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General Review of the Paper

Georgian Philological Science successfully studies the Georgian literature of last century.
Nevertheless, the live and creativity of Georgian writers of the mentioned epoch (especially I
half a century), their outlook, relationship with the epoch are not properly studied. Among
the forgottens is the prominent playwright, pedagogue, theatre specialist and public figure
Niko Shiukashvili (1870-1938). The themes of writer's creativity and problems shaped
considering the trends and directions of Georgian and world literature of the 900s. The
source of his worldview was National Ideology of Georgians of sixties - [lia and Akaki. In the
early stage of his work (1906-1914) he paid particular attention to family-life issues, love and
duty, that were then widespread in Russian-European writings (in their influence - in
Georgian). At the same time, he actually showed the tensed events developed in Georgia in
the first years of the New Century, described the struggle of Georgians of old and new time
to gain national and social freedom. The early dramas of the playwright after the creation
and staging immediately caused great interest in Georgian literary criticism, they were
performed on the stage of Georgian theater for many years, a lot of reviews were written
about them in Georgian, Russian and Armenian press, most of them emphasised the thematic

relevance of plays and high artistic.

The stormy processes of the early twentieth century soon appeared in our country and
made unimaginable tragedies for human existence. Contradictory epochal events took place
in front of Niko Shiukashvili : Revolution — Beachheads of 1905-07 and 1917 of Russia, the
establishment of the First Republic of Georgia, the occupation of country, suppression in
blood of Georgian rebellion in 1924, mass repressions of 20-30 years ... The creator with the
national ideas was not confused with the abundance of writers in the first years of the
sovietization of Georgia and without hesitation joined the largest national association -
"Academic Writers' Association” of the Georgian word masters, which better expressed the

writer's national-citizen belief.
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He stood in the epicenter of the above-mentioned processes, diligently worked for the
development of Georgian literature, the theater and the upbringing of future generations.
After the Sovietization of the playwright's work was loaded with wide social and political
motives. In these events he exposed the destructive role of Bolshevism with rarely
directness. The critique of the so-called socialist religion established in literature as research
method theory evaluated the writer's artistic creations by a vulgar literary criteria. The
performances of playwright comedies - "An American Uncle" and " sovietization of an

American Uncle " in Rustaveli Theater by Sandro Akhmeteli in 1927-28 deserved special
fury of Bolshevik ideology. Such attitude towards the author's dramaturgy continued almost
throughout the XX century, causing his name and creativity to be somewhat shadowed. He is

less or not at all familiar to modern readers and theater amateur society.

Today it is possible and enviable, impartially judge the artistic dignity and importance
of the "First Playwright of Georgian" (Ioseb Grishashvili) in the development of Georgian
dramatic writings and theatrical art of XX century. Without this, we think that it will be
difficult to restore the perfect picture of the history of national dramaturgy with not having
a great past, the latest Georgian literature. Determination of the characteristics of its
development stages, determining the role and place of the playwright in the history of
Georgian literature. The above mentioned once again points to the actuality of the present
dissertation, which is demonstrated by the author with reflection of the artistic truth of the

tragic events of the obscure 20-30 years .

In terms of studying the issue, assessments of Georgian writers (Niko Lortkipanidze,
Kita Abashidze, Ivane Gomarteli, Aleksandre Kipshidze, Valerian Gunia, Grigol Robakidze,
Shalva Dadiani, Shalva Radiani, Sergo Gersamia) on the first plays of the playwright are
important. In the 20s, the theatrical critic Roman Pitskhelauri considered Niko Shiukashvili
as the strongest Georgian writer in the comedy genre, although due to ideological

conjuncture he rejected the idea content side of the plays reflecting Soviet life. Shalva
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Dadiani, Grigol Kakiashvili, Dimitri lovashvili, Shalva Machavariani, Giorgi Tsitsishvili,
Besarion Zhghenti and others are more or less objective in discussing individual issues of

creativity of the same period.

Professor Giorgi Javakhishvili devoted numerous research to Niko Shiukashvili's life
and creativity. He showed us the unknown materials of biography and work of the
playwright , the letters , labour - ,,- Diction and Artistic Speech",? deserve of Shiukashvili's
family to Georgian culture. Davit Shughliashvili, Davit Kozhoridze, Ilia Maisuradze and Zaal
Botkoveli covered the writer's life and the theatrical-pedagogic contribution in their

publications.

The mentioned studies, regardless their significance, can not create a proper
representation of Niko Shiukashvili's varied creativity. The significant part of the
publications is more reviewable, often - similar content. Fragmentally, but comparatively
better are represented the pictures of writer's biography and work. The author‘s 900-year
plays are reviewed objectively in a small amount of analytical works, and the plays of
Communist epoch are reviewed superficially and tendentiously. As it was said, it was the
result of the harmful method of "socialist realism", which was hanging like "the Sword of
Damocles" over the Georgian literature and suppressed his free will. For this reason Niko
Shiukashvili's very notable creativity have been ignored for decades and have not yet come
into the field of Georgian Literary Studies. The great part of the author's dramatic creativity,
which publicly predicted a complete failure to the Bolshevism, still has unfair conviction of
proletarian critics ("Useless", "Damning", "Burning" ...) and thick dust of the archives. The
great truth of the creativity of the playwright and the artistic value, also the fact that it has

not yet been studied from modern point of view, has led to our interest.

?In 2010, Lamara Ghonghadze, the doctor of art criticism, published it with an interesting attached

introduction (see "Diction", Tb., 2010, y.p.)
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The novelty of the present dissertation is that with many unknown archival materials,
in it are used the studies, opinions, references gathered by us about the dramaturgy, life and

work of Niko Shiukashvili in the Georgian literary space.

On the basis of analyzing and studying of the mentioned we tried to create the first
monograph research, which consistently reflected the writer's biographical and multilateral
contribution, the character, theme, trend of the creativity of early and Soviet epochs in
relation to the Georgian and world literature of that time. In the study we focus on the role
of the playwright in creating a new Georgian comedy, the sharp negative attitude towards

the regime.

According to the above mentioned, the subject of the study is the life and work of Niko
Shiukashvili, a literary heritage, which should be studied considering the context of the XX

century Georgian literature and the socio-political situation of country of that time.

The aim of the paper is: to demonstrate the stages of development of the playwright
(as well as briefly - the essence and specifics of dramaturgy, the history of Georgian
dramaturgy) and peculiarities according to the idea, theme, genre, form, worldview and
artistic - expressive characteristics; To expose the overstepped the bounds attitude of Soviet
criticism towards the creativity of the writer; Analyze exhaustively the various artistic
creativity of the playwright with regard to general trends of the Georgian literature of that
epoch; To present research novelties and opinions that have not been fixed in Georgian

literary space about Niko Shiukashvili's work and life.
From the aim of the paper appears the task: - To show and analyze:

o Specifics of dramaturgy, main directions of Georgian dramatic writings (in

general). Niko Shiukashvili's Creative Methods and Artistic-Aesthetic Principles;
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o Niko Shiukashvili's biography, theatrical-pedagogic work, innovative
approaches (psychological drama, impressionist manners, symbolic-romantic pictures)
in the drama created in the first stage of creativity (1906-1914). Their theme and

peculiarities, typological analogues with Georgian and foreign writings.

o Unknown archive materials of the playwright: artistic texts, memories, letters,
studies and reviews published by various authors on writers' life and work, creativity,

and plays;

o The theme of the Soviet period (20-30 years) of Niko Shiukashvili's creativity
and the Georgian writings of this epoch. The ideological, situational, and face-
character similarity of his plays with the works of Georgian authors, socio-political

situation in which the writer lived and reflected in his plays.

o The avant-garde role of Georgian comedy in exposing of Bolshevism. Niko
Shiukashvili at the origins of creation of the new Georgian comedy. The ideal-artistic
function of the folklore theme in the comedies of playwright ("Berikoba", "An

American Uncle", "Sovietization of An American Uncle").

. Creative understanding of the characters (Kvachi, Jaqo) of Mikheil
Javakhishvili's novels and the purposefulness of bringing them in Niko Shiukashvili’s
dramatic works. Interrelationship between real and textual reality in the writer's

work.

J Linguistic-stylistic peculiarities of the playwright's play. Symbolic and sub-text
thinking, as a weapon of exposing the Soviet regime (in general - vicious);

o Niko Shiukashvili's letters on Georgian theater and dramaturgy. Children's

plays, non-dramatic creativity; Samples of small prose and poetry;

. The importance of the creativity and work of the playwright in the
development of Georgian dramatic writings and theatrical art. His role and place in

the history of national literature.
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The main sources of research are Niko Shiukashvili's artistic texts, materials reflecting
his work, documents, letters, and examinations of individual researchers, publications and
reviews published in the periodical press of the 20th century lodged in various archives. The
research process uses the artistic works, sources of Georgian and foreign writers related with
ideal-thematic or other artistic elements that are directly or partially related to the

dissertation theme.

The methodological and theoretical basis of the paper is the scientific works and
provisions of literary studies of well-known Georgian and foreign figures. They discusses in
general the verbal art, including the nature of dramatic writings, the peculiarities of
Georgian dramaturgy and theater, which directly or indirectly (by theoretical views) reply
the creativity of the playwright. (I. Chavchavadze, K. Abashidze, Iv. Gomarteli, Sh.Dadiani,
D. Janelidze, G. Tsitsishvili, Gr. Kakiashvili, V. Kiknadze, M. Meresashvili, I. Ratiani, M.
Bakhtin, A. Lunacharski and Others ). Based on the aims and objectives of the work, the
comparative and critical-analytical methods of research are mainly used. Through them we
presented the idea-artistic side, characteristic of the works of the playwright, author's
intention, also, between them, the texts of Georgian and foreign authors, we revealed
preceeding theme lines, similar types, general and distinctive signs. This helped to find the
reasons that made actual this or that thematic direction in a certain period of time and gave
us some basis to make some conclusions. The linguistic and artistic features of Niko

Shiukashvili's work are presented at the end of the play review.

In the study, we have tried to use all the materials which are on the creativity and
work of the playwright at different times. To illustrate a whole picture, we considered it
necessary to cover the way of life of the writer, family environment. In the qualification
paper, the published and unpublished (archival) works of the author are discussed, especially
the creations of the Communist Age. Their typological comparison with the writings of
Georgian writers at the time enabled us to present the picture of the epoch — the struggle

between Bolshevik principles and national-humanistic principles.
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Scientific and practical value of the dissertation is the first attempt of monograph
study of the life and work of the playwright in the context of the 20th century Georgian
literature. Niko Shiukashvili's dramaturgy are presented and understood as a certain stage of
development of Georgian dramatic writings. The author is one of the founders of
psychological drama, in which impressive and symbolic-modernistic pictures replace with
each other. We substitute different, but in our opinion, the correct position that with the
plays created in the 20s of years, the playwright is at the origins of creating a new Georgian
comedy. The paper also includes other research novelties, which are mainly based on

unknown archive materials.

The examination will enable the entities with relevant interest to consider the
writer's literary heritage in the context of Georgian dramaturgy. It is intended for Georgian
philologists, the wider community and students interested in Georgian theater issues. The

work will help the researchers working in the 20th century Georgian dramaturgy (writing).

This kind of work will contribute the current and future generations to find the right
orientation of the future, instead of pseudo-values invaded us, in establishment true national-

humane and spiritual-moral values.

The structure of the paper. Dissertation work is a monograph examination; the idea-
content and feature of the plays are presented primarily by chronological-thematic
principles. It includes 252 pages. Consists of three major chapters (Chapter I. Niko
Shiukashvili's Way of Life, Pedagogical - Theatrical and Public Work; Chapter II. Niko
Shiukashvili’s Early Dramaturgy, Artistic Creations of Different Genres; Chapter III. Social-
Political Themes in Niko Shiukashvili's Dramaturgy in the 20-30s), Six subchapter (II.1.
Family themes, love and duty; II.2. Pictures of Struggle for Georgians Freedom in present
and past; I1.3. Samples of small prose and poetry; III.L1. Georgian village in Niko
Shiukashvili's plays; III.2. Type of Kvachi in Niko Shiukashvili’s comedies; III.3. Time of
Kaen's Rise (The reality of the 30s in the drama "Director Surmadze") and the conclusion.
The paper is accompanied by a list of literature and sources related to the study (258 units).
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The main content of the paper

In introduction of the dissertation, we have generally reviewed the essence and
character of the dramaturgy, the history of Georgian dramaturgy. On the background of
dramatic writings we noted innovative shifts of 1900-1910 in Georgian prose and plays. We
have shown the actuality of the problems to be reviewed. We formed the subject, goals and
aim, research sources, methodology of the dissertation. Determine the novelty of the paper,

scientific and practical value, structure

Chapter I

Nico Shiukashvili's way of life,

Theatrical-pedagogical work

At the beginning of this chapter we present the past and present of Shikuashvili's big
family, their loyal service to the Lord and Motherland. It describes the years of childhood
and education, the first creative steps -We are focusing on his devoted attempts, to bring
National liberation ideas of Georgian figures through educational activities in Meskheti and
Saingilo - at the time of the most backward parts of country. The long time domination of
the Muslims has dramatically reduced these regions as materially as well as cultural-
educational aspect. The young pedagogue opened a wide range of career. In order to know
Georgians about part of Akhaltsikhe-Akhalkalaki (1894-1908), as well as the Saingilo (1908-
1912) upon coming to school and theater, he created a dramatic circle, arranged
performances, evenings, he was the director, actor, screenwriter himself. This period was
successful in writing. He wrote and with his leadership the first plays were staged in
Akhaltsikhe:  "Dried leaf" (1906) and "Friendship" (1907), in Saingilo - "Stupid",
"Hideousness", "Mountain fairy tale " (1908), "Firefly" (1909), "Rubbish" (1911), which

50



successfully performed at the stage of Georgian theater for years. In order to make clear his
attitude towards Ilia and Akaki, we especially review the evenings of the memory of St. Ilia
Martali (1907) and the jubilee of author of "Gantiadi" (1908) held at schools of Akhaltsikhe
and Zakatala by the playwright. The author of the events presented to Meskhs and Ingiloys
the significance of National-Liberation Movement of the great Georgians, without their
names "Georgians would not have been allowed to say proudly :" I am Georgian ..! "His
words were so important that it was immediately printed in the Georgian press (Newspapers

: "Isari", 1907, N249; "Droeba", 1908, N30).

Niko Shiukashvili’s work in Shida Kartli (1912-1918) is characterized by the similar
contents . His main creative field was the school and theater in Gori. At the same time he
was a head of Gori devision of ,,The Society for the Spreading of Literacy among Georgians”.
With the support of the playwright, the branch of this society was founded in Tskhinvali.
During such tense work, he created a beautiful historical drama "Rostevan" (1914), which
deserved praising from theater figures. In 1915 in the speech dedicated to the death of Akaki,
he once again emphasized the great contribution of the Patriots to homeland. According to

him, Akaki joined the two great Georgians - Ilia and Dimitri Kipiani in Mtatsminda-

Pantheon. ("Axali Kartli", 1915, N30).

Here we present writer's significant contribution in the development of Georgian
theatrical art. On the basis of archival materials, we make it clear by the end of the 10s, the
Georgian theater leaders considered his candidacy for the position of the theater director.
We review Author’s critical-publicist letters in a certain way (They are related to Georgian
literature, theater, actual issues of language), including the polemic with Kote Marjanishvili,
work - "Diction and Artistic Speech", which is still very popular in Georgian artistic circles
(This is confirmed by its edition again in 2010). Finally, we should note that the playwright
was highly appreciated and accepted in the Georgian literature family (in 1923 he was

elected as a member of the Council of Writers' Union of Georgia, as well as deputy
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chairperson), we review his long pedagogic work at the Tbilisi State Conservatoire (1924-

1938), the last years of life.

Chapter II

Niko Shiukashvili's earlier dramaturgy

Artistic creations of different genres

This present chapter is divided into three subchapter: II.1. Family themes, love and
duty; I1.2. Pictures of Struggle for Georgians Freedom Fight in present and past; II.3. Samples

of small prose and poetry.

I1.1. Family themes, love and duty;

At the beginning of the first part of this chapter we discussed the creative principles
of the playwright, the family dramas created in the 900-ies. This theme was an important in
Russian-European writings. We consider that spreading of this issue in Georgian dramaturgy
(writing) was due to this. Georgian writers (Mikheil Javakhishvili, Shio Aragvispireli,
Ekaterine Gabashvili, Triphon Ramishvili and others) covered this problem from different
sides. In the first plays of Niko Shiukashvili ("Dried Leaf", "Friendship"," Hideousness",

"Mountain Fairy Tale ", "Firefly") preferably are reflected intense family peripeties and
interconnection of love and duty. He saw that in an important part of contemporaries there
was wrong attitude towards family lifestyle. As in mentioned and subsequent plays action
develops in the circle of intellectuals, gives us the possibility to conclude: The author
considers this social layer to be the leader of national life, at the same time as hindering, if it

shows weakness and inactivity. Intellectual characters of Niko Shiukashvili’s drama: Archil,

Tamar ("Friendship"), Leo, Melo ("Mountain fairy tale"), Levani, Babo ("Firefly") can not
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understand the family and love issues. The first with the name of fake love, break-up the
families, and the other - can not get married due to unjustified hesitation, because of the
duties of traditions, which is the cause of their tragedy. Based on the detailed review of the
plays in the paper, seems that the playwright recognizes the monolithic integrity of love and
duties. It reveals wrongness one of the feminist characters' opinions - as if the family's duty

restricts women's liberty.

Next to love and duty, the author has raised an education and the issue of its
practical application. His heroes (Sona, Vaso - "Hideousness") are proud of their higher
education, at the same time, show full weakness in practical issues. They love each other, but
due to some theories they can not get married. Such formal education and unreasonable
aspiration to diploma is hideousness for the writer. Because of this position, some critics
accuse him of denying education. In the qualification paper we present completely
impartially the correctness of the views of the playwright. We will indicate on sense of Niko
Shiukashvili's writings, because then the disease with diploma became the serious problem

for our country.

The greedy and immoral persons (Saba, Darejani - "Hideousness", Max - "Firefly")
enjoy with incapability of intellectual characters of the mentioned play and has under their
influence. Shiukashvili clearly shows the intriguing actions of his intellectual characters,
reprimands due to the weakness, which leads to failure in life resistance, at the same time, as
the humanist is also with sympathetic. Based on the idea of the plays, these people (In their
form an important part of society) are victims of improper educating and disarranged social-
political and educational systems, where immorality reigns. In fact, the native language of
that time and Russian seminars with lack of contents were able to suppress talents in younger
people rather than its development (Which happened to the writer) On the other hand, as
mentioned, the fashionable attitude to the diploma created the problem, which caused a

failure of a person .
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The characters of the earlier works of the playwright do not discuss wide- world
view issues. The writer deliberately ceases public work. The main collision in plays is based
on moral categories related to family matters. He raises characters' personal feelings, spiritual
and psychological moments. As it was said, the author exposed the irresoluteness of young
intellectuals, but the sharp of the criticism was mostly addressed to Russian imperial policy,
which is moved in psychological aspect. The playwright behind one phrase or the slight
physical action of the character reaches any sign of his psychological state, mood, thinking,
and character. To see the importance in simple words and behaviors becomes him one of the
founder of psychological drama. (Which is headed by Davit Kldiashvili). Considering the
above, we believe that the author's dramatic creations of 900s ("Dried Leaf", "Friendship",
"Hideousness", " Firefly") are examples of psychological drama. In them, the author develops
the deep flowing of the thoughts and ideas in realistic lines. The playwright shows the reality
sometimes fragmentally, ambiguously, which creates an interesting compound of realism and
impressionism. In the above-mentioned plays Niko Shiukashvili experiences the noticeable
influence of Norwegian playwright Henrik Ibsen. This is not only characteristic of the
character of certain heroes, but also like the dramas of Ibsen. This is confirmed not only by
the character of certain characters (Tamari, Leo, Levani), but also like Ibsen's dramas ( ,,Nora
or A Doll’s House, ,,The Master Builder Solness”) the main reason of defeat of characters in
Georgian writer's play is the moral state of society, unscrupulousness and unsustainable
character of a person. In the same subchapter we review the stories of staging the plays in

various theaters of the country, assessments of reviewers, and etc.

I1.2. Pictures of struggle for Georgians freedom in the present and past;

In the second sub-chapter of the second chapter is presented ideal-artistic

analysis of the playwright’s plays- ,,Stupid”, ,,Rubbish” and ,,Rostevan”. These works greatly
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differ from the dramas discussed in the first part of this chapter, they differ with the idea and
contentand with the style and revealing characteristics of characters. The author expanded
thematic arcand presented the strong social-political events developed in Georgia in the
beginning of the XX century, gave us pictures from the heroic past of our people. As a result
of extensive discussion of ,,Stupid”’,we have shown in the research that Georgians speeches
reflected in the play had first of all the national character.The main character - Giorgi
Baratashvili is the face of waked up intelligentsia (unlike from the characters of the previous
plays) of the 900s fighting for freedom. In the dissertation research, based on various archival
or press materials of that time, we underlined real motive remaking of the play ,,Stupid” by
the playwright in 1936. It was in direct demand of the government -national demonstrations
of the 900s to be considered as the class and social struggle led by Bolsheviks. We emphasize
the reason for the popularity of the play, which was in the high artistic and patriotic spirit of

the works, his contribution to the development of Georgian dramaturgy and theater.

As for the play ,,Rubbish”, it is inspired by the deepnational trendand refers to the
family life of intelligentsia and public activity. In the study, the author’s position is
expressed, who denounces denying of the national interests by one part of the Georgian
intelligentsia.On the background of the common vice, theauthor creates memorable type —
Petre Giorgadze. He fights against to the domestic and foreign enemies, sellers of the
Georgian land, but loses this fight for his naked directness. In the study, interesting
thematic-characteristic analoguesof ,, Rubbish”with the samples of Georgian and Russian
dramaturgy. We give a certain place the only historical play of the playwright -,,Rostevan®,
we note that the writer bypassing specific epoch, events, historic persons — with the artistry
— generalized the features of our past in such a way, that his passionate patriot pathos made

clear to the Georgian nation standing on the threshold of freedom.
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I1.3. Children's plays, sampls of small prose and poetry

In the third sub-chapter- children's plays, the samples of small prose and poetry
- we have analyzed the samples of children's dramas: ,, Spy” and ,, Lamb”, sketch - ,, Now
and Eternally”, miniatures - ,, Mother’s Photo”, ,, Three Photos“ and verse - ,, With Drunk
Beauty”. The named plays serve inspiring of the future generation with national-patriotic
and humanistic feelings. We emphatically note their importance in spiritual-moral formation
of teenagers. In the work we draw attention to the original philosophical and psychological
character of the sketch. Its title indicates that the eternal interchange of death and life of two
eternal phenomena is the source of permanence of Adam race and human feelings. The
playwright also offered interesting miniatures to the reader. Impressionistic style of the
writer was clearly expressed in them. In the work  ,,Mother’s Photo” respect towards the
parent reveals in an unpredictable, incidental situation. ,, Three Photos” are created with the

same style, author dedicated it to his children.

Niko Shiukashvili has published the only poem mentioned above. He feels great in
this unusual situation too. In the poem is presented rare colors of beauty. At the end of this
sub-chapter it is indicated that non-scenic creatures of the playwright clearly revealed the

diversity of his creativity and the refined literary taste.

According to the material analyzed in the second chapter of the dissertation paper are made

the following conclusions:

e Niko Shiukashvili’screativity are divided in two periods: 1) Artistic creations created in
1906-1914, where family-related issues (the main part), the turbulent processes of the 900s in
Georgia and our past are reflected; 2) Dramaturgy of 20-30 years - with wide social-political
events, loaded with the images of hard life of the Bolshevik Georgia. They differ from each

other chronologically and thematically. They also differ from each other by genre.
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e In artistic compositions (as generally in Georgian writing of the 900s) of early periods
discussion of the themes of family, love and duty was caused by the influence of the foreign
writings of that time, in which these problems had significant place. In this type of plays of
the author opposing forces conflict is based on moral and ethical categories: the family
should be based on the spiritual relationships of the husband and wife, the love is happiness

if it is accompanied by a sense of duty.

o In the early dramaturgy of Niko Shiukashvili mainly dominates the drama genre, in which
family related issues are psychologically described. The playwright is one of the founder of
Georgian psychological drama. Impressionistic vision of subjects and events, symbolic-
modernist trendsare clearly visible in the plays together with deep psychologism (,,Mountain

Fairy Tale®).

e At the initial stage of playwright’s creativity appearance of social-political motives (o
Stupid®, ,, Rubbish”) were resulted by the stormy events developed in Georgia. In the play -
,» Stupid”, it seems that the Georgians' speeches in 1905-07 had mainly national character
and they were led by the intelligentsia. In the 30s, creation of the second version of the
composition by the writer is the result of direct pressure of the government. In the remade
play, they made the author to represent the liberation movement as the class and social

struggle and as if it was ledby the Bolsheviks.

e The author assigns the special role to intelligentsia in the life of the nation. The progress
and development of the country depends on its active action or inaction. He condemns the
first part of this social layer who is unable to overcome life contradictions and, at the same
time supports to them, because he thinks, that the its weakness is caused by improper
educating, and by an unarranged social political life. The writer calls on Georgian

intelligentsia to unite spiritual and physical forces and fight for national - social freedom.
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e Due topolitical processes developed in Georgia in 1900-1910s, it was understandable -
spirit and pathos ofthe only historical drama- ,,Rostevan” of the playwright — the human first
of all must serve the interests of the motherland.The action shown in the play - Georgians
unificationand defeating of the enemy during the trial is perceived as a call to the nation -
imitate the ancestors' actions. The children's plays of the author must be understand in the
national-human aspect. Writer waiting the liberty inspires the next generation with idea of

national unity.

e Creation of the works of small form- novel, miniature, sketch in Niko Shiukashvili's
creativity demonstrates the popularity of this genre in Georgian writings of that time. In the
artistic texts created by the impressionistic style, the author presents the reality of life by

observing minute impressions and accidental and non-typical events.

Chapter III
Social-Political Themes in Niko Shiukashvili's Dramaturgy in the 20-30s

The presented chapter includes three sub-chapters: III.1. Georgian village in Niko
Shiukashvili's plays; III.2. Type of Kvachi in Niko Shiukashvili’scomedies; III.3. Time of
Kaen's rise (the reality of the 30s in the drama ,,Director Surmadze”). In chronological order,
we are discussingin it dramatist’s creations of the soviet epoch of social-political character,
who mainly serve to expose the Bolshevik regime established by force in Georgia. In the
discussion, we note that the communist government has turned literary intoa strict
ideological pressure. After the general rebellion of 1924, the pressure gradually strengthened,
which was expressed with mass repressions of thinkers in other way.Writers were in
unenviable situation, their outlook was based on the national beliefs of the Georgian sixties

and it was confronting with theviolent regime by itself. Niko Shiukashvili was among them-
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member of - ,,The Academic Association” - the most anti-soviet union of Georgian writers,

who since the 20s, in order to show new reality actively used comedy genre.
III1.1. Georgian Village in Niko Shiukashvili's Plays

At the beginning of the first sub-chapter we note the interest of the dramatist with the issues
of Georgian villages. The writer draws attention to this problem at the age of adolescence
(,,Photo from the Life of Village”) and in the earlier play ,,Rubbish”. The rural theme
becomesthe subject of hisparticularinterest in the creativity of the soviet period. It discusses
large-scale socio-political events in the context of the complex and interesting processes
ongoing in the village, in the plays he presents the life of Georgian village of different
epochs.Based on the archival materials and small historical excursion we confirm that in the
drama ,,Thank You” is described the hard life of the first Georgian republic.Collision of the
play,deployment of opposite forcesin it, characteristics of the charactersand violent actions,
including robbery of the Ossetians in the Georgian villages, brought usto the conclusion: it
was provoked by the Bolsheviks. The so-called agrarian speeches, directed against the young
Georgian democracy. By using a comparative method, we show the ideological-characteristic
similarity of the composition with Mikheil Javakhishvili's ,,Jaqo's Dispossessed® (Jagos
khiznebi). The modified version of ,,Thank You” is the play ,,To the New Life”. The critical
pathosof the writer is less felt in the drama. In contrast to the author's will, the
collectivization process is positively showed, whichis the result of the pressure of Bolshevik

ideology.

The theme of the village is described in the writer's play "Berikoba" (I-II-III
version). The life of the old Georgian village is presented in the first version. The ritual of
Berikoba is revived by the ethnographic accuracy in the drama, in which we were convinced
by the comparison of the folk scene described in the composition with the folklore texts
preserved in museums. The play is based on drama principles, where the comic elements are

often used. In the dissertation work it is emphasized that the Georgian dramaturgy and
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theater of that time did not have a play of such character. During the comparing with other
works of the author on the same theme, it was clearly seen: the playwright prefers the old
Georgian village in which people live harmoniously instead of class battles and bloodshed.
We note that despite its high artistry it has not been printed yet and staged on stage. In the
second (with the same name) and third ( The changed title - ,,October Competition®)
versions of the play, the writer ,,anticipated”the anger of the authorities and showed the
pictures of the class struggle. Ritual of Berikobais only a background, a way to present the
title-class struggle with more aggravation. In the study it is clearly shown that Bolshevik
ideology has the pressure on the liberty of the writer, it forces writer to show events

tendentiously.

IT1.2. Type of Kvachi in Niko Shiukashvili’s Comedies

In the following sub-chapter- the type of Kvachi in Niko Shiukashvili’s
comedies - wediscuss the plays of the playwright - ,, An American Uncle” and ,,
Sovietization of An American Uncle” by the changed version of the latter - ,, Mishmash”.
We note the writer' senviable talent in the comedy genre, too. In order to increase the
collision and demonstrate reality betterthe author has brought in the folklore theme (the
story of a wealthy owner and hired labourer) swindlers of new time, acting with the name of
Kvachi, immortal type of Mikheil Javakhishvili’s novel, by which he brought them modern
sound and picaresc marks.Thorough analysis of the works, the comparison between them
and kvachi of the novel, assured us: the dramatist has used the creativity of the great novelist
and has offered different variations. We indicate that by creating the presented plays, Niko
Shiukashvili has developed a new Georgian comedy, which essential sign was the

customization of forgotten folk masks with the Soviet reality.
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In the study it is mentioned unfair attitude of the new ideology towards the author of
the comedies and producing director. The main reason for the anger of the government, as
seen from the proletarian critics' assessments, was ,,reflecting of the communist life in the
rustic aspect”. In the work it is analyzed in detail both parts ofthe ,, An American Uncle”.
We note that the officious has met witheven more aggression to ,, Sovietization of An
American Uncle” because the playwright has made Bolsheviks from all the ignorant and
crafty characters of the previous play - ,,Kombala” ,,Vatchari” and ,,Kvachebi”. The spectator
watched on the stage the fake and illiteracy of communism ,,builders”, on the background of
slogans, unreasonable bustling and meetings, which cause the laughter and inner protest in
them. We discussperipeteias developed around the plays created on the theme of Kvachi -
,Iveriumi” (Mikh. Javakhishvili) and ,,Kvachi” (Sh. Dadiani’s staging), we describe pictures
of 1924 uprising involvedin the play, which was the main reason for the Bolshevik
government's worries. By verifying other sources related to the rebellion, we show the
accuracy of the events described in the work-brutality of communist towards the Georgian
nation, mass shootings of innocent people. The leaders of the regime denied the religion,
they tried to convert the Marxist doctrine as a religionto the peasants and asgodsits leaders.
In the study, the despairing condition of the Georgian village is assessed as the collapse of
Lenin agrarian policy. We consider that the author has generalized the vicious processes
developed in comedies —in the country fakes and cheaters of new time gradually get life

reins.

Objective assessments were next to the insolent criticism of the new ideology. Plays
staged on the stage gained the great recognition, which further provoked the government
even more. In the success of the plays, we separate great contribution of genius director
Aleksandre Akhmeteli, performing mastership of actors. By using comparative and critical -
analytical methods in the process of thematic-artistic analyzing of the comedies we clearly
expose — thematic, contentious, subjectivecharacter of the plays - characteristic similarities

with artistic creations of Georgian and world writings.We specially note skillful use of
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artistic means by the playwright - exquisite humor, which often goes into the satirical
showing of the reality. In this sub-chapter, it is briefly discussed the second version- ,,
Mishmash® of ,, Sovietization of An American Uncle®. The title indicates that the whole

country is disordered. Dishonesty, immorality is raging in Bolshevik Georgia.

I11.3. Time of Kaen's Rise
(The reality of the 30s in the drama ,,Director Surmadze”)

In the third sub-chapter - time of Kaen's rise - we show the great bravery of the
playwright - a crushing critique by him of the Soviet regime being in the ,,Zenith of
Fame”.We indicate that: The samples of such exposure, as in the writer's drama - ,,Directori
Surmadze”—you will rarely meet in Georgian literature of 30s years. The thorough study of
the work clearly demonstrated non-professionalism of the totalitarian system, slogan-poster
character, persecution of Georgian intelligentsia by it, rejecting of the free will, national-
numan principles of a person. According to play, Bolshevism killed the spiritual origin in the
person, instead of it woke up mephistophelian ,,goodness ,, — he was calling people for
unbelieving and haughty, violence and implemented in the socius belief to the utopian idea
of communism that would justify the cruelty of the regime. We note that the author
presented the truth characteristic of these years as the dramatic conflict as a result of the

collision of the epoch's opposite character, aspirations and feelings.

In the work we pay attention on the negative attitude of the play write to wards
the so-called Stakhanovuri and socio-competitions of other type, strange and dangerous
event for Georgian reality- ,,Morozovchina” described in the play. We widely useappropriate
research methodsto make clear typicalityof characters, harmfulness and magnitude of

theproblems raised in the play. We draw parallels with separate compositions of Georgian
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writers of that epochto determine the theme, idea, similarity or difference of character. We
present the results of the deep observation of Niko Shiukashvili on the Bolshevik lifestyle -
the exact assessment of the regime and amazing writer's prophecy about his imminent

collapse.

In the writer's creativity - refers to life-related or large scale epochal events — the
human stands with his/her pain, joy and passions. For the author, he/she has a clear
beginning, despite the made mistakes, he/she must always have a chance to correct them.The
playwrite during the 40 years literary and theatrical-pedagogical work has never changed
national-humane principles received with testament from Georgian ,,Tergdaleulebi”. The
method of ,,Socialist Realism” imposed by the new ideology on writing has not become a
guide for him. Proletariat criticismand the strict tone of party leaders could not kill the
creator's free will. The latter —the true word, topical theme and ideological depth, artistic
mastership, disclosure of the vicious reality gave the special significance to the creativity of
the playwrite. Georgian writers called him: ,,First Playwrite of Georgians” (I. Grishashvili),
for the number of viewers on the spectacles staged according his comedies the author of
,,Record-holder theatre plays” (Shanshiashvili), creator of ,,The new Georgian comedy” (I.
Imedashvili),,,The strongest comedy writer of the 20s (R. Pitskhelauri), ,,The founder of

Georgian psychological drama”(S. Gersamia) and others.

The dispute around the artistic creations of the playwright, questionnaire surveys,

significantly contributed to the further development of Georgian dramaturgy.

Niko Shiukashvili’s ideological vision and dramaturgic art revealed in formation of
types and their characters, which the author reaches through the interactive and linguistic
characterization of the main characters. They speak according to their character, psychology,
education and other signs. The writer in specific faces with the artistic form conveyed the
main directions of the epochal events, character, essence, attributes, thus jointly brought

them individual and general nature, combined them to the time and reality reflected in the
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works. The texts of the playwright are sorted out in a certain order, whose elements — words
with their subtexts are in the interaction. Wonderful language, live humor, smarter dialogue
and natural fable are the characteristic feature of the playwright’s work. By dialogue he
expresses the individuality, feelings, and actions of characters which expresses the inner
mood of the characters, at the same time it also serves to reveal the author's tendency. The
author in order to show artistic intent uses contrasts and comparisons, symbolic hints,

metaphor-epithets, psychological pauses.

The presented research, we think, allows us to conclude: Niko Shiukashvili is a
playwright of original thinking, a seeker of new ways and artistic forms. As a playwright,
theatrical performer and teacher has the significant role in the development of Georgian
literature and scenic art, in the upbringing of many generations of Georgians. We think that
artistically presented Georgian reality of that time put in the sample linguistic cloth by the
author - the sharp family peripeties, especially of the 20-30s- still unexplored thoroughly and
showing of the tragic processes of our nation with rare truth, makes the basis for the

playwright to take a decent place in the history of national writings.

The following conclusions are made based on the analysis of the artistic texts
discussed in the third chapter of the dissertation work and the literary criticism existing

around them:

e The Bolshevik regime has turned into a fierce ideological pressure artistic literature, that
reached peak in the 30s. Officious directly demanded from the creators not to mention
opposition attitude in their writings, to present attractively the so-called great rebuilding, in
the center of which should stand a new soviet man acceptable for everyone- Leninist offirm
will. Despite this, significant part of Georgian writers, with direct or indirect form, managed

to tell the truth, Niko Shiukashvili was among them.
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e The theme of Georgian village is the subject of interest of the playwright’s creativity. It
appears in his debut story. The writer describes the pictures of the old and new epochs of
Georgian villages in the plays of the 20-30s, the radical different moods of the inhabitants,he

gives preference to the first, in which there are love and peace instead of the class struggle

and bloodshed.

® The Georgian village of the 1920s was in deep crisis. The peasantry becamepoormaterially
and spiritually. This was the result of the hundred years'domination of the Tsarist regime,
expulsion of the Georgian language from the educational institutions, at the same time, the
naked andslogan-bureaucratic approaches towards the agrarian policy of the new ideology,

ideologized, politgramota based Education.

® The first Georgian republic came to Niko Shiukashvili's creative area. The author showed
us with rich subtexts, that the hard social-political situation in the country, disorder of one
part of the peasants provoked from the Bolsheviks, with so-called agrarianmovement was
caused by encouraging the Ossetian separatism. The writer criticizesthe anti-Georgian
actions of the communists, however, he is dissatisfied with the inflexible governance of the

social democratic government.

e The playwright creatively used the types (Jaqo, Kvachi) of Mikheil Javakhishvili's novels
and drewthe epoch of their origin, like the writer, he discussed the actions ofthe charactersin
the context of the complex processes ongoing in the country. Looter Jago in Georgian
villages precisely reflected difficult situation of the beginning of the 20® century in Georgia,
which predicted the great danger to the country.The nation could not perceive properly
warning of Georgian writers and almost a century later this event ended with the expulsion

of Georgians from Tskhinvali region and by loss of it.

e People of suspicious activities appear at any time and space upon the creation of the

relevant situation (social-political cataclysms, wars, spiritual moral deficit of society, etc.).

65



Such situation was created in Russian empire in the beginning of the new hundreds,which
made such individuals active. For the first time M. Javakhishvili made the subject of the
discussion in Georgian writings the philosophy and character of their ,,work”and became a

kind of literary godfather for them.

e The new reality created in Bolshevik Georgia - the opposite character and goals of the
odious, hypocritical figures, prompted Georgian playwrights including Niko Shiukashvili to
the comedy genre. In the comedies of the 1920s, the writer as the first from Georgian
playwrights, who revived the folk masks, by which he gave the national color to the works.
The adaptation of folkloric forms to the Soviet beinghas become the powerful impetus on the

way of the creation the new Georgian comedy and Niko Shiukashvili was in the head of it.

e Appearance of the Kvachi and other type of swindlers brought the Picaresc signs to the
playwrite’s comedies. Sly characers of the plays represent different variations of the hero of
the novel by their actions. In Georgian dramaturgy (in the writing) of the 20s discussion of
the theme of Kvachi by M.Javakhishvili, N. Shiukashvili, Sh. Dadiani speaks on the

multiplicity of the new type of Bolshevized time-servings.

o At the initial stage, Bolshevism thought that it woulduse the Picaresc texts satire against
the enemies of the government, but when the makers of the counterfeit got the leadership
positions with various kinds of machinations and this wasreflected in the writings of the
Soviet period, including Georgian, the government became the object of the satire. Thar’s

why from the end of the 20s, the officious have fought Kvachi.

e The author made clear turpitude of the sovietic reality. With laughter - ,,Ezope’s
Language” (M. Bakhtini), he expressed deep resentment to the official ,,Truth”. It was felt the
anger and repulsion of immoral people, who made great contribution to the ugly
system.Laughter awakens thesociety don’t allow arising of swindlers. He was promoting

formation of the oppositionalopinion in the audience.
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e The criticism of the government is characteristic to the playwright’s creativity. It was
caused by Bolshevism's denying national and spiritual-moral values, by putting down in
blood the Georgians rebellion of 1924, by mass shooting of innocent people, repressions,

illiteracy of ranking communists, ignorance and the other.

® Bolshevism killed Abel beginning in the person, instead of it woke up fake ,,goodness“ — he
was calling people for unbelieving and haughty, violence and implemented in the socius
belief to the fabulous idea of communism that would justify the cruelty of the regime. The
new ideology incitingson against the father and family, it was denying God, at the same time

it was offering to the society his own leaders as ,,gods”.

e The pursuit of intellectuals was large-scale in the 30s. The playwright explains the
coalition -the struggle for kind and evil, characteristic of the old human existence — by the
bitter confrontation of true Georgian intelligentsia and the proletarian ideology in a new
situation. In the author's opinion, Bolshevism took away the person's free will, for which it

will have to pay a terrible response to the trial of history.

® The ideological vision of Niko Shiukashvili and dramatist mastery in creation of types is
revealed in the formation of their character, which the author reaches through the
interactive and linguistic character of the people. Characters speak according to their
character, psychology, education and other signs. The writer placed the main directions,
character, essence and characteristics of the epochal events in the artistic form. Therefore
they are individual and general, corresponding to the time and the situation that playwright

describes.

° The dialogue has a special role in the plays of the playwright. Besides verbal
communication of characters, it is a means of expressing their individuality - thought, moral
nature, mental level, comism, tragic and other feelings. At the same time, dialogue speech

serves to reveal the author's tendency towards the main issues of the work.
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Conclusion

We summarized the results of the survey in the conclusion. We tried to presented the issues
analyzed in each chapter and subchapter of the dissertation laconically, in the correct
sequence: the way of playwright's life and multilateral work, the main stages of creativity,
theme, peculiarities, typological analogues with samples of Georgian and foreign writings,
language, artistic style and techniques, dramatic novelties, research innovations, which was

the aim and task of our work.
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