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165" Season Ends in Celebration of Ballet!

Under the artistic direction of Nina Ananiashvili, the first
international Ballet Festival will be held at the Thilisi Z.
Paliashvili Opera and Ballet State Theatre. The Festival
opens on 21 June and closes on 2nd July 2017.

Atrue highlight of the Thilisi Ballet Festival is the first
tour of prominent contemporary dance company Ned-
erlands Dans Theater (NDT) 2 to Georgia.

NDT 2 performs twice at the Thilisi Ballet Festival, on
28and 29 June 2017, and offers two distinctive pro-
grams to the audiences.

The basic pillar of NDT’s aesthetics is the vision of its
founder Jifi Kylidn, yet current Artistic Director Paul
Lightfoot has included pieces by new choreographers
in the repertoire. Most of these choreographers used
to be the company’s dancers.

If you would like to discover new perspectives in con-

temporary choreography, do not miss this opportunity

—NDT 2’s appearance, without exaggeration, is one of
the major cultural events in Thilisi this year.

The first Thilisi Ballet Festival will be the main topic
of the nextissue of Arabesque. Till then, we wish you
wonderful experiences at the Thilisi International
Ballet Festivall
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Medhi Walerski:

"My Ballets Don’t Have
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From 21t June 2017, the Thilisi Opera and Ballet State Theatre be-
comes one of the major cultural destinations. The first international
Ballet Fesival will be held in Thbilisi. Thus, for the first time in Georgia,
for the admirers of ballet a true celebration begins. Something that
you have not seen yetin Georgia becomes reality —one of the world’s
most prominent ballet companies and ballet stars visit Thilisi.

NINA ANANIASHVILI, founder and Artistic Director of the Festival
tells us more about the events.
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Nina Ananiashvili: Foralong
time we have had a wish
to conduct a ballet festival.

Naturally, itis not easy
to hold a festival. How
didyoumanageto

dgdoom 0936 Mgl 39H However, due to various realize your intention?
39030090. 930(h™3, godm-  reasons, we were unable to

30496907 y3geme gbed- realize itearlier. Firstly the Yes, | agree that holding
gOEMOd o hogthrmgm theatre wasvery old and it the festival is not that
dbstrsddgihgde. TBC was lacking even the basic easy. Despite the fact that
30630 dogmosb oggoas conditions. Thenduetothe  our balletcompany is very
dbotrdo, Bogdhmdtozeo renovation,itwas closedfor ~ motivated and eager, if
h3gb ghrmmomogs 3039~ quite some time.However,  you don’thave money you
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thatmoment had arrived
when we entered the
restored theatre and began
the intensive work. Current-
ly the technical capabilities
are so high in the theatre

won’t be able to do any-
thing just through the help
of wish. That’s why we
used all the capabilities
and involved supporters.
TBC Bank has been our

RgbdHogomob hodo- thatwe are abletohostthe ~ main supporter, actually
6gdab 0goe bdosb mostdistinguished compa-  we are making the festival
Fodmzgoo? nies and invited soloists. happen together. Besides,
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»E2OIGIABLOSL HISIONBNS
LALIKANDELAKI, LASHA KHOZASHVILI.
REHEARSAL OF LAURENCIA
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Culture and Monument
Protection of Georgia and
Thilisi City Hall are also
supporting us greatly.

It can be said that during
the lasttwelve years,
since I am guiding the
ballet company, the inter-
national projects realized
by the State Ballet Georgia
have gradually laid the
foundation for this festival.

The idea is the following: |
would like one international
dance company to visit us
each year, which will pres-
entan interesting program.
The program of the festival
willalso include those
performances thatwe
stage at the theater during
the season. lwould like

our balletcompany to offer
the audiences memorable
shows together with world
ballet stars that we invite.

Within the framework of
the festival we present the
premiere of a new choreo-
graphic version of Laurencia
by V. Chabukiani, the whole
company participates in
this production. Our former
Leading Soloist, Lasha
Khozashvili,who currently
isaPrincipal Danceratthe
Boston Ballet, dances the
main part.On 21" June,
Lasha will be partnered by
our Leading Soloist, Lali
Kandelaki. In the following
performances our young
dancers—Nutsa Cheku-
rashvili, Nino Samadashvili,
Yonen Takano and Frank
Van Tongeren will perform.
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As | know, originally
Laurencia was staged
in Minsk,and in Georgia
you are showing it for
the first time this year...

Yes, the balletby V.Cha-
bukiani with my redaction
was staged in Minsk last
yearand now | am bringing
itto Georgia. Of course,
with some changes. |

tried to reflect many of
Vakhtang’s dances, which
remained on film orjustin
the memory of the old gen-
eration. | tried to keep and
restore the mise en scenes,
those that back then Cha-
bukiani had staged.

Letus remind the audi-
ence what the story of
Laurencia is about,and
whatthey can see on the
firstday of the Festival.

Laurenciais one of the
significant ballets of V.
Chabukiani, which he first
staged in St. Petersburg, in
1939 and then in Thilisi. This
ballet used to be produced
onnumerous theatres’
stages. After some time, it
no longerwas in the reper-
toire. |, forinstance, didn’t
getachance to dance
Laurencia,even though |
dreamed about it my whole
life. This is an exceptional,
interesting role for a bal-
lerina. An interesting fact,
this performance is still
relevant nowadays. Here, a
story from the 15th century
is told, where people fight
for their country’s and
theirown freedom. The
ballet was staged based on
Fuente ovejuna,a play by
Lope de Vega. Itisa great
challenge —a lot of people
rememberLaurencia,
performed by V. Chabukiani
and Vera Tsignadze, and
thatiswhy itisahuge
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© JORIS-JAN BOS.NEDERLANDS DANS THEATER 2.
EDWARD CLUG.MUTUAL COMFOR

© RAHIREZVANI.NEDERLANDS DANS THEATER 2.
SOLLEON &PAUL LIGHTFOOT. SLEIGHT OF HAND
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responsibility to stage this
ballet.In their eyes ballet
isremembered the way
they used to perform and
itishard to overcome the
feelings—“no, that was
sogreat”. lwould like
contemporary spectators
to see V. Chabukiani’s
“signature” and perceive
the balletin a new way.

This is a unique company. |
don’t know any other com-
pany of this level. Founded
in 1959, this company has
had a groundbreaking
repertoire and completely
distinctive choreographic
vocabulary —it has been
almost 60 years since NDT
is considered as creative
heaven for prominent cho-
reographers. It is enough
to mention Jiri Kylidn ,
Hans Van Manen, Rudi Van
Dantzig, Nacho Duato, Paul
Lightfoot and Sol Ledn.

Genius choreographers
have left their trace and
nowadays they stage
ballets atdifferent the-
atres of the world. Young
dancers of NDT 2 will
arrive in Thilisi. l would
like Georgian audiences
to see theirmasterpieces,
contemporary challenges,
their style, their way of
thinking... This is exactly
the goal of the Festival
through bringing different
companies each year. |
would like world stars to
dance our performances
with us. Stars that will
write that they are going
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to Thilisi and will take part
in the Festival—thisisa
promotion of our country,
aswell. NDT is enthusi-
astically advertising that
they are going to Thilisi.

[ would like to use this
opportunity to say thank
you to the Embassy of the
Kingdom of the Neth-
erlands to Georgia, his
Excellency Mr.Jos Douma
forall his help organizing
the participation of NDT in
the Thilisi Ballet Festival.

In June, Georgia and
Thilisi become the
epicenter of the world
of ballet,where prom-
inent soloists dance
—itis natural that this
helps to the popular-
ization of our country.

Yes, itis natural that this

is very important for the
country,as well. These
kind of festivals lead to
increasing the flow of
tourists. The possibility of
flying together with NDT
is not everywhere... Thus it
will be completely natural
for balletadmirers to arrive
here for a week from differ-
ent parts of the world and
enjoy this huge pleasure.

Whatelse are we able
to see at the Festival?

We present two of our
performances —Don Quix-
ote,where together with

‘r

our company stars of the
Moscow Bolshoi Theatre,
Ekaterina Krysanova and
Vladislav Lantratov will
dance.And,in Swan Lake,
Principal Soloists of the
Polish National Theatre,
Chianara Alizade and
Vladimir Yaroshenko will
perform. After that we
have a Gala Concert, where
Principal Soloists from
Hungary, Poland join us;
also the star of the Bolshoi
Theatre, Alexander Volch-
kov will arrive. In the first
actwe present the Grand
Divertissement of the
Sleeping Beautytogether.

And the last question,
why should we buy

tickets and attend the
Thilisi Ballet Festival?

What you will see during
these two weeks on stage,
is something you won’t

be able to read anywhere
orwatchon TV. It will be
full of life, emations, joy,
thoughts and the feeling
that we can get away
from earthly problems and
spend one evening at the
beautiful theatre to see a
wonderful performance.
This is the uniqueness

of our profession. This is
exactly the reason why
people should come to our
festival. Besides, prices
are absolutely reasonable.
The ticket price starts from
10 GEL. This is such a little
amount that it’s really
worth visiting us to enjoy a
wonderful experience.g

© RAHIREZVANISNEDEREANDS DANS THEATER 2.

ALEXANDER EKMAN.CACT/
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Nina Ananiashvili—
35Years On Stage
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NINA ANANIASHVILIRECEIVED THE HIGHEST AWARD FOR SPECIAL
MERIT IN THE DEVELOPMENT OF GEORGIAN CULTURE.
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On 10" March 2017, Mikhail Giorgadze, Minister of Culture
and Monument Protection of Georgia, presented the
highest award for special merit in the development of
Georgian culture to Nina Ananiashvili, Artistic Director of
the Ballet Company of the Thilisi Opera and Ballet Theatre.
The awarding ceremony took place after a spectacular
Ballet Gala. The Minister’s appearance on the Theatre’s
stage wasapleasant,yetunexpectedsurprise forNina.The
Ballet Company also sprang a surprise and congratulated
the Prima Ballerina on the 35" anniversary of her career.

The Ballet Gala was conducted with the participation of
Nina Ananiashvili and was dedicated to Nina’s 35 years
on stage. Leading Soloist of the Moscow Bolshoi Theatre,
Alexander Volchkov and dancers of the State Ballet of
Georgia took part in the performance.

The State Ballet of Georgia performed the third act of
Sleeping Beauty by P.Tchaikovsky, Grand Pas de Deux from
Don Quixote by L. Minkus, and one-act ballet Serenade by
George Balanchine.

I
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MEDHI WALERSKI:
My Ballets Don’t Have Specific
Messages

0mOogm 0309Mody

|
By lliko Tavberidze
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The inclusion of many interesting ballets
in the local Theatre’s repertoire, hard
work and research of young choreogra-
phers have resulted in a notable rise of
interestin contemporary choreography
in Georgia. The South Caucasus Con-
temporary Dance Festival was created
in Tbilisi a few years ago. Today, the
audience of the Tbilisi Opera and Ballet
Theatre will watch your piece. As you
have described it yourself in a nutshell,
Petite Cérémonie is “a quirky essay on
the way we box ourselves in”. What is
the main message of your ballet? What
was the subject you wanted to convey?

Petite Cérémonie was a debut for me as a
choreographer. When | started working on it,

Petite Ceremonie hgdmgols, Gmamég Ididn’t have a clear message that | wanted
Jotrgma®agobomgal, gdaygno ogm. mEs to share with the audience —what | wanted
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more was to ask questions. The balletis a
study of the idea of the difference between
man and woman, as well as of the idea of
confinement, which is why we worked on
the idea of what life in a box was like. My
interest is to show the contrast between
chaos and order. As a choreographer, | am
also interested in feeling that | am free to
interpret the piece | am watching in whatev-
erway | want. ltis like watching a painting:
someone standing next to me might see
something completely different than | do.
We can have different ideas about what it
means, so | don’t want everyone to see the

same thing in my works, | just want people
to feel free to see what they think that is.
Therefore, there’s no clear message, and




33509MN6J LIGBL3S
@5 39P30) 30LIGLIN
$3330060039
EKATERINE SURMAVA
AND MEDHI WALERSKIAT
THEREHEARSAL

14 | Arabesque N28

0Bbmb 3oldn ob, Molog mogs© Bogdémdb.

Fqledodobeg, domghl G1003g 3mb3Gghnmo
aB03b0amo 068 9g3L, dobo Babgol Jg3wga
30g6gdmabmgol asbiogde dosgmasb dote-

o Nbd agmb.

®8b33gbmgg Jmhgmatoggdo bogmg-
do 3780mdgb modhghmBg, Bsmmgzals
B003mbyde dobromspsm IPbogd @o...

a3t dbmdgdo, mbgdgdo, Sotoo gbmg-
6905, dSeMddm, 69360 (103 S0l Jo©93
63 Joogmbgdsl godmggom. 83 3mbg-
Mghnmo oadob 9gdmbggzsdo 603
B00gogmbom?

bbgoms Bmernls, Ixdomds dotr3 asobgmenls
3odmbzamols babgom egz0§yg, Grndgamog
30353530b s Jogmol g3bogmmmaonols 3g3-
Bogrgem 33emggol gbgde. g mgds Agdmgals,
OMam&E 30mbstoom, boobigégbmes; bode-
mah™ bhnooddo o 237500 33730md,
O ™Igendog 3080393900 8 Joangdo bogy-
056 bdndoml goblbgoggdnmaew noago0sb.
396 30(hy30, H™3 G™3gmody doagmadd
130029b00. POGMSIME, 560l Fgdmbagas,
Hmgbog gb bbgomds Fobsomdwgamadsl
ohgbL o sbggg 960l dmIgbhn, regbog ob
96035690l gdmbze. bFmMgo gbos, Gobog
baobhytgbm 3:3e0 d 30ggbgd bihpoo-
380 Fndomdonlsb.

domgho dmgathob, dgamoabol, mzgh-
bobes & oérdob, gogomeol 3gbogedge
©00337mo. ©d390sbb3gdom by Lbgs-
dbbgs gdmgs, bhomo, Bodshoymagdses
— 60l dobggom gosghmosbgo abobo
»d39b dogé 8g93bogm 3m33omogosda?

3strongmag Ihsgoamo goblbgoggdnmo
70bG0b o gdmgols Fgbngss gogtmosbydy-
o o bFmG g gl dmaFmbl. godm§ggss,

the feelings of the audience after the show
should be very personal.

Librettos aren’t a frequent source of
inspiration for contemporary dance
choreographers anymore; they get more
inspired by music, feelings, dreams, or
even their private lives. There are prob-
ably many more sources of inspiration.
What was yours for this particular ballet?

We actually started by watching a speech
from Mark Gungor; it was a speech about a
scientific study looking into male and female
psychology. As I've already told you, this
subjectis very interesting to me. When |
work with large groups in the studio, the ap-
proach of men and women is very different.

| couldn’t say which one is better. There are
simply moments when these differences
clash,and moments when they match. This
is precisely what sparked my interest, and
what | used while working in the studio.

The work is staged on music by Mozart,
Bellini,Rodgers &Hart and Vivaldi—in
other words, compositions from entirely
different eras, styles and directions.
What was the unifying factor that
brought them together in your score?

It’s true that it’s made of many different
works, genres and eras of music and that’s
what I enjoy. The challenge lies precisely in
putting various artistic eras of music togeth-
er.lalso would relate to the idea of ceremo-
ny as a process or ritual. For example, when
we celebrate something, one of the main
attributes is the music that is played. Some-
where else, there’s a totally different music,
but both places are connected by the idea of
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celebrating something. For me, working on
this piece also gave me great pleasure from
its music —its music that | like very much. We
could understand this music as a ceremony
that is taking place throughout the night at
different places, but only for 25 minutes.

You staged Petite Cérémonie in Vancou-
ver for specific artists — specific individ-
uals with their own bodies and abilities.
Did you encounter any difficulties while
working with our company? Was there
any need to amend your ideas?

When Nina Ananiashvili invited me here and
I read some information about your company
on the internet, | spent some time ponder-
ing. You mainly perform classical ballets,
and | was nervous about how your dancers
would adapt to my style. But actually, | didn’t
encounter any difficulty. The challenge for
me was to adapt the work for the company,
and almost recreate some parts, especially
the one in which a man is juggling while
others are talking on the scene. The thing

is that ballet dancers may not know how to
juggle. That’s why | thought that | had to be
close to the company and work with them for
a little bitlonger. It was a pleasure to use the
talent of the people for whom the piece was
recreated. So more than difficulties with the
company, the challenge was to change and
adapt the piece. | think that we constantly
need to be ready to change what we create,
even if it’s difficult. It’s actually a positive

challenge.
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Please introduce your team, the people
with whom you staged the balletin Thilisi.

Atfirst,| came with my assistant, ballet
master Sylvain Senez. We’ve been warking
together fora long time, and he knows my
work very well. By the way, when | created
Petite Cérémonie a few years ago for Ballet
British Columbia in Vancouver, | actually only
watched the first two shows, and | didn’t

see the further performances in Canada and
the US. Sylvain is the expert of this ballet, he
knows it inside out, including what | have al-
ready forgotten myself. Honestly, | sometimes
don’tremember choreographies and | have

to rediscover them in the studio.lam more a
man of casting, deciding who is more suitable
forwhich part. So | only spent a few days
selecting the performers, and then left Sylvain
to work on the staging. It’s like creating a
structure, the foundations of a building. He’s
very good at creating solid structures, so that |
can come back and destroy everything again.
lonly bring my spirit into the work. As for the
other members, the costume designer was
Linda Chow. This is also an important process,
as costumes are tailor-made for each dancer,
so that they feel comfortable,and of course,
look good. She flew from Canada and was
very happy with the costumes. Bonnie Beech-
erwas working as the lighting designer.

You have a lot of experience working with
many choreographers including Jiri Kylidn,
William Forsythe, Mats Ek, Sol Ledn and
Paul Lightfoot, Emio Greco, Ohad Naharin,
Crystal Pite and many more. Would you say
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your choreographic language is close to

irs? [ ? :
theirs? Are there any influences? TSI

VIEDHI WALERSKIAND
SYLVAIN SENEZ AT THE

[twould be impossible for me to say thatmy ~ "EHEARSAL

language is not close to theirs —when you
belong to a family, it’s in your genes. But |
think that I have my personal language as
well, which is made of my experience with
these diverse choreographers. This is some-
thing which | was trying to get away from at
some pointin my career, but | decided to do
the exact opposite, to embrace it,and to de-
velop my own vision from what I’ve learned
from these choreographers.

Ballet enthusiasts are fascinated with
the idea of seeing the creative laboratory
of achoreographer from the inside, to
see what happens beyond the show...

Do you always have an idea of what you
will be staging when entering the studio,
oris the process dictated by music and
dancers’ bodies?

Actually no, every process that | go through
is different—sometimes | come with a very
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clearconceptand | have a clear musical score
inmind. For ‘Garden’, the last creation | made
for NDT (Nederlands Dans Theater), | knew
exactly what | wanted, and had chosen the
music in advance. Even though | was thinking
about each movement of the choreography
foralong time and was often changing them,
| had a clearidea in mind. Sometimes, | enter
the studio armed with a strong sensation
oradream, but this process doesn’t follow
any rule. Sometimes, halfway through the
working process, | change my mind because
of the people | work with at the studio, or how
itdevelops into something organic, something
more alive. You have to be ready for change,
and to let go of what you have already done.
Thisis hard, butit’s an educational process
—changing and letting go of decisionsis a

live and actual process. | have learned some
good lessons about the fact that | should have
been better prepared, or should not have
been afraid of letting go from all the ideas |
originally had. But it’s very dependent on the
company I’'m working with.

You have been a choreographer for ten
years. s this a long time? What are your
plans for the near future? Where have you
worked? What will your next projects be?

Tenyears is not that little for a choreogra-
pher. In the near future, I’m planning to work
on a choreography for NDT.lam preparing
anew ballet there for August. Before that, |
have decided to do yoga, so that | can relate
more to the body. | am interested in learning
yoga from a physical point of view. As for
choreography, | also have future projects,
including a big production to prepare for 2018,
aswellas some courses —| intend to study
light, costume and set design in London,

in order to enrich my choreography work. |
will also take acting courses, because | am
focusing on dialogues in my creations.

Have you worked on classical pieces, or
are you interested in delving into them?
Do you have ideas of staging your adap-
tation of any classical works?

I think classical ballet deserves to be revised,
almost given a second life, even though | think
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classical ballet should also be kept the way it
is,because actually it’s fantastic to keep this
heritage. But giving ita revision is always inter-
esting and | enjoy watching how people do it.

Performances and long ballets based on
storytelling are an important part of my life,
and | have been performing, or in other words
dancing, them for a long time. But I’'ve always
been afraid of them in a way, because they
have a lot to say, which demands time and
other skills which | think | used to lack. But
right now, | have a commission for fomeo and
Juliet.|can’t tell you much about it, because
the discussion is still atan unofficial level.

You were one of the leading soloists at
NDT for many years, and you worked with
Kylidn. What did working with him give
you as a dancer and a choreographer?

Working with Jiri Kylidn taught me to be
humble, patient, as well as the relationship
between a dancerand a choreographer. So |
learned the process from both sides, so to say.
The way he takes care of his dancers is truly
unique. Of course, working on the creative side
and staging ballets with Kylidn was also very
inspiring, but above all, it’s his human side that
was particularly interesting and motivating.

Photos: MERAB NIKOLAISHVILI
and LADO VACHNADZE
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VAKHTANG CHABUKIANI
CHOREOGRAPHIC SCHOOL CELEBRATES
100-YEAR ANNIVERSARY

The Vakhtang Chabukiani Ballet Art State
School celebrated its 100-year anniversary
on 25 December 2016 at the Thilisi Opera and
Ballet Theatre. The school is the successor of
choreographic traditions of the ballet studio
founded by Italian ballerina Maria Perini in

Thilisi in 1916. This studio rose the first legendary
generation of Georgian ballet. “From Maria
Perinito Now”, the adventure of the ballet

art school in Thilisi has now been told in the
book which was presented in the Red Hall of
the theatre. The authors of the book are Nina
Ananiashviliand Dodo Khurtsilava. Students

of the school performed a New Year’s concert
program including children’s ballet Chipollino.

10-12 ;gdgtrgdeml, 53bhghsd-
80, 3 ebools bsgombogmn-
60 dsemghol mEsbdgdom,
bogErmFmB0bm 3mbazghgbgos
—Positioning Ballet gosodstons.
3mbxg6gbgns, mdganlsg
©09b§696 Asmxanomls Fody-
3060 boddmghHm oligoal bgamd-
degobgmgd, 00bsdgothmag be-
doanghe bodystrmBo dodobatryg

36rmEgbgdL o godm§izgzgol

d0gdmgbo.
CONFERENCE IN AMSTERDAM

3mmabools bagombagny-
The Dutch National Ballet organized an international conference "Positioning Ballet" 0 dogmyhol omygdhmenl,

in Amsterdam from 10 to 12 February 2017. The conference, which was attended by the Hho0 d6bbgbols 30ff39300
Directors of the world's leading ballet companies, was dedicated to the processes and bogermedméolem 3mbagtgh-

challenges of the ballet world of our time. 30db @agbFitrm bogds®mgzgammb

lbobgand d Hols bod-
At the invitation of Ted Brandsen, Director of Dutch National Ballet, Artistic Director 2bge0dijoggm Sogngdyob bo

of the State Ballet of Georgia Nina Ananiashvili participated in the conference in
Amsterdam.

bahzcm byemaddmgsbgmo bobm
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STEPHANIE WATKINSON
AND PAPUNA KAPANADZE
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RENEWED EXHIBITION AT V. CHABUKIANIHOUSE MUSEUM

To commemorate the 107-year anniversary of Vakhtang Chabukiani’s birth,
arenewed exhibition was opened at his house museum on 27 February
2017. The museum, where 4565 exhibition items are kept, was closed for a
month. Besides the renovation of the building, restoration of the exhibits
and descriptions was also accomplished. Composer Shalva Davitashvili's
family will donate a unique record to the Chabukiani Museum, which be-
longed to their private archives. The recording includes an interview with
the ballet master and the full version of the ballet film Laurencia.

The renovation of the museum was carried out by the Union of Museums
and Thilisi City Hall.

WINNERS OF THE COMPETITION “RIGA SPRING 2017”
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The 13th Children and Youth International Choreography Competition ”Riga Spring 2017” was held in Latvia from 20 to 24 April
2017. The contest’s participants were assessed by a professional jury of Latvian and foreign choreographers, as well as contem-
porary art specialists. Dancers of the State Ballet of Georgia successfully participated in the competition. Nino Khakhutashvili
performed a Variation from the ballet Faymonda (Act Il) and the Fairy Doll’s Variation from the ballet Fairy Doll. Stephanie
Watkinson and Papuna Kapanadze performed Grand Pas Classique and Bluebird and Princess Florine’s Pas de Deux from the
ballet S/eeping Beauty. Stephanie and Papuna won the Grand Prix, and Nino won the 3rd place in her category. Congratulations!
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When | think of Nina Ananiashvili, there

is something that | always recall. | think it
happened in the 1990s. This story goes back

to the time when I met Raisa Struchkova in
the editorial room of the magazine “Ballet”.
Struchkova was Ex-Principal Dancer of the
Moscow Bolshoi Theatre, a famous ballerina
who had danced the mainrole in the premiere
performance of Cinderella. By that time she no
longer used to perform on stage and worked
asacoach. Atthe same time, she was the
Principal Editor of the magazine “Ballet”. So |
greeted her as the Principal Editor of the ballet
magazine. However, Struchkova immediately
responded that she was the coach of Nina
Ananiashvili,and stood up straight proudly.
Till today I have keptin my memory her glow-
ing eyes filled with joy and pride.

By that time, at the Moscow Bolshoi Theatre,
Nina Ananiashvili was rising through the
ranks to become a world star who would
replace Maya Plisetskaya. No-one was able
to keep up with Nina’s quickest pirouettes,
moreover, she would constantly surprise
balletadmirers around the world. In Japan,
too, in the hall where Nina Ananiashvili
used to perform, it was already a casual
thing to see agitated young ballerinas, who
were impatiently waiting for her to appear.
In my opinion, the image of the 20th century
ballerina was recreated by Nina and Sylvie
Guillem. Yet, my introduction has been long;
itis time to talk about Nina’s Last Classical
Galain Tokyo.

“Ananiashvili’s way —at her Last Classical
Gala”.Marcelo Gomes, Principal Soloist of
ABT and Principal Dancer of the Moscow
Bolshoi Theatre, Alexander Volchkov were
herinvited guests. Nina also performed with
the dancers of the State Ballet of Georgia
(which is under her direction). Two programs
were presented, program A and program B. |
attended Program B, which included excerpts
from Don Quixote. 1t was mostly due to the



3803, 08 L 3MbEgOHM Y0, bsg bobm
560605d30em0 godmeomes, 1339 Aggmemgdto-
30 3mgengbs 0gm ghmhgmemgdnem, sbogm-
3980 ddemgErbams abobgs, Grmdmmgdog
3mm3gbems gammobgb dols gadmhgbsbs.

hgdo 8800, BgmEg Lamgnbol degmgabsls
03020 05300056 godmogmbgls 6obm3 o
bogmgo goognydde. ,dEs, gbogomo godng-
6 dgmes, MM Hmgomdo bobml dmenm
3mabogn® gomo-3mbigénBdy 3obogdtmon.

»900608830em0b 3B —dmmmm 3amobogn®
3o0-3mbh(By” dmfagnegde 0y3bgb
ABT-U §53g360 bengmolsho dotrlganm amdglo
©0 dmb3m3z0l oo mgse@tnl 3¢gdngtn
3emggbob gmahimgo. 60bma bygdstro-
39anmb bobgemdfoggm domghol (mdgambsg
0035039 bgenddengebgemmols) 8mEgs308990-
b 9o 039330 Fotdmoagbogmo oym
M0 —A ©8 B 3hma¢eds. g B 3¢rma®edsl
©039LF 860, rm8gemag ,mb Jobmil*
036033900 bog BmoEegs. sendsm 3s0bg 0do-
™3, H™3 3053090y, Y39emdg g bobml
»300HG0L“ babgom 30l05dmgbgoo.

30390 bafogmo ggm3nbol gérmdmddyog-
30060 80 H0o — 3060 SHtroom
©0§ym. 0393390 60bm 86860ddz0em3s s
bogotrmzgammb bsbgmaFogm domghol
beryamobihds 0mbgb ¢ogobma. gogobmgals
bodemghHmM 83905300l FPMLEE3MOZM Y-
0 (hd396m 2015 Femo@sb dmymangdnamo
Bobmb 3otHbomE0s 83 oadsda. 9g3wgao
0gm dn6bmbgogmal 38 g g domghosb
»93930em9d0b 53gbH0gdmo 2gbEebmda”,

6 mIgemdog 0393390 F93Y30638 begnolbhds
Bno hgdnervdz30m3ds s olol dmgglge-
393 30606 3380m3, Mol gdwgass bgbedy
byndatro —dmbamanl oo mgaptol 3trg-
30960 5emgdLbsb gmmbzmago s bagstho-
39anmb babgemadFoggm domghols Fodygsebo
berxamobiho 939¢gc0bg binrdogs gedmzgowbyb.
3o 039339L 93hmbob ,,hoobo 38 g g

306390 baFomols demmb 3ogmosbols
9603mgdgogdosbo dsgngho Petit Mort dgb-
Grgemeos dmgat ol Igbogedy. Petit Mort-ols
00090 boobhytglme. abeFyobooob 393353L
9930 33353530 3mEg33939 bLdggdIdOM
bdmgdom. 3mEgazo3gme bbggmadal dog,
bdgmgdmb g oo, 393306 dmdHsmdgdols
894360l binGremo gmpe 86 agmb, ghggnmm
Bnodgdomgdel (Hmggows. bdgmal goggsl-
086 g, bab 3gd 3gbgdTne goshotrgd-
696 bdmgdl, bob Hgtraz00 soddggdobgb,

reason that | thought the greatest pleasure
would be to see Nina performing Kitri’s part.

The first act started with a one-act ballet by
Fokine,Le Specre de la Rose.Nina Ana-
niashviliand Leading Soloist of the State
Ballet of Georgia, Yonen Takano, performed
itbrilliantly. Takano is a graduate of the
Vaganova Ballet Academy and Nina’s
partner in this staging since 2015. The next
one was Bournoville’s pas de deux from the
ballet Flower Festival in Genzano, which was
performed by Leading Soloist Nutsa Cheku-
rashviliand Company Dancer Karin Washio.
After that a guest, Principal Dancer of the
Moscow Bolshoi Theatre, Alexander Volch-
kov, and Leading Soloist of the State Ballet
of Georgia, Ekaterine Surmava performed.
They danced Thais pas de deux by Ashton.

Atthe end of the first part one-act ballet
Petite Mort by Kylidn on Mozart’s music
was performed. The idea of Petite Mort is
very interesting. From the beginning there
are sixmen on stage, dancing with fencing
sabres. Along with the sabres, they create
movements with their bodies, presenting an
unusual way of expression. Together, while
waiving the sabres, sometimes they pass it

60607 965600330L() QO SL2IJLOBER M 3MLHIM3N.
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NINA ANANIASHVILIAND ALEXANDER VOLCHKOV.
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between theirlegs, sometimes hold it straight
with theirlegs, and occasionally hit the floor.
Meanwhile the ballerinas who were standing
behind them suddenly take their dresses

off and dance with the men, wearing only
ballet bodysuits. This dance is the unity of

the women’s dresses and men’s sabres, the
symbols and the bodies. As they say Petite
Mort means orgasm, however, supposedly,
here lies Kylidn’s particular sense of humour.
| believe that the State Ballet of Georgia
included a refined piece in their repertoire.

The second act of the program began with
Mozartiana by Balanchine.Being an admirer
of Mozart, P. Tchaikovsky created this piece
as a tribute to Mozart, and Balanchine staged
aballetonitin1933.1n 1982, during the last
years of Balanchine’s life the choreogra-
pherrestaged it. “Prayer”, “Gigue” Minuet”,
“Theme and Variations” and the “Final” —this
had been the order in Balanchine’s first
version, however, this sequence was replaced
with the original composition. Surmava and
Volchkov performed the main parts,and David
Ananeli, Leading Soloist danced Gigue. A little
disagreement was felt between the Russian
style and Balanchine’s aimed style, however
this is the reason why it was so interesting

to watch. During the piece by Kylidn, | did not
have the same impression, maybe it was due
to the reason that | had been familiar with
Balanchine’s specific style.

Then came the third act—Don Quixote.

Nina performed the part of Kitriand Gomes
appeared as Basil. Together with them
performed the dancers of the State Ballet of
Georgia. Then the third act’s wedding scene,
which also included the most interesting
scenes from the first and second acts, was
the peak of celebratory sentiments. Magnifi-
cent, lively Nina, who had lost four kilograms
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specially for this performance, showed her
unique Kitri, that the admirers of the ballet
world had already fallen in love with.

After the grand finale, the audience cele-
brated Nina with a storm of applause and
standing ovation in the auditorium. The
agitated ballerinas I mentioned at the begin-
ning of my article, are nowadays mothers,
and applauded the Prima Ballerina with their
daughters who are now inspired to study
ballet themselves. | have been grateful to
see Nina dance her way through the 20th
century,and witnessed her passion for
dance once again.

After the farewell concert for Sylvie Guillem
lastyear,|am convinced that Nina’s Final
Gala willgo down in ballet history as a re-
markable event that the coming generations
will remember.

20™ MARCH, 2017, TOKYO BUNKA KAIKAN
DANCE CUBE WEB MAGAZINE

6060 060600330920 QS FOMLILPM 3MFILN.
»2MB6 30bMON“. 30930 LIOGML BMOM

N
DON

IASHVILIAND MARCELO GOMES.

/XOTE.PHOTO BY HIDEMI SETO

Arabesque N28I27



bobm vbobnodznmls

dogbogo
Nina Ananiashvili Received




29 5360emb, (mz0m3o, 03mbool
033960hmE0b 20anmb 2017 Fanol
3080x3byemols ongehgdo gedme-
bas. 083mbools domoghmdols dogé
30303907 bosdo obsbgmgdnmos
36030-05emgnbs bobm sbsbosdzgomo,
®d0gobol 8. gognesdgomols bobgamm-
30l m3g60bo s dogmghol bobgemad-
Fogm 83009307600 mgodhdol domghol
badbaggém bgmaddmgobgmo, mdgmog
©O300EMZEd wbhoor ©addzbg-
70 ,,0303835¢m0 3B0bo s Mmgéml
bboggdol“ mtwgboo.

Bobm 868608330 20em@™ 083mbosls
©0 bagommzgganmb dmel Jnmmdntrgm
O®0gehmnmdgddn bsbatdmogzo oo
36035393560 Immazsfgmdobs o
083mbMo bddmghm Ledmasomgdols
39630006580 Bghobogmae 3badzbgmmm-
3060 §3emomoliogols dogbogds. 3¢0ds-
ddeng»0bsbmzgol doboggdnmo 20mom,
3 hat0l dememgsfgmomgols aedmbools
3096 a§gbgdnmo 20anmgdoosb
9398y domagmo Gobgolss. 83 mer-

960l 3038emgr0 2011 §geml, 86 Femals
31390, 30 3gmalgEons gobgos.

003mb0ol bvnd3ghohm®m 2ognmb
300003933 1875 Foaml osoffym, bognm
©30eEMd0L )30 babhyds
1964 Gqemls Bgogdbe. s6rlgdmdl mto
bobolb — ,,83m3dg5em0 3Bol Mt ogbo*

©0 {78060 bogsbdntol mégbo.
960369300 568083mbgmo ,,0dmBez8em0
IBob mEr0gb0m” 20emmazgde. 2017
Fomb, dogemo dbmegeomls dsbdhsdoom,
bbgosbbgs bagémdo dmmgefy 105
30003mbgamo gmonégodh 8go®hs s 83
60630l 20emm 3bmenme 34-1 dogbo-
89, bgammgbgdol bazgérmBo 30 dbmemmeo
Bobm 96560330mM0 EROEMEOMZEO.
36035-d8angnbsls 2ogmoml, 6 mgals

39898, ™BoEESEIM© 3owsbEgdgh.

30 360emb, bobm 865605330 bathg-
390030 8Md3830 9308 003mbonl
gmho bagstrmnzganmBo hmdom 3sodhsbo
3gn0mgbomob ghms@ ©d 36r0do-d0-
&r060L 083mbool bagstgm bogdgoms
30boliEr0l ma3ogeem e m3ndgbho
3oobgo.

On 29" April, in Tokyo, the spring
2017 laureates of the award of

the Japanese Emperor were
announced. One of the names in
the list provided by the Japanese
government was that of Prima
Ballerina Nina Ananiashvili’s. The
Ballet Artistic Director of the Thilisi
Z.Paliashvili Opera and Ballet Pro-
fessional State Theatre was award-
ed with the Order of the Rising Sun,
Gold Rays with Neck Ribbon.

Nina Ananiashvili was awarded for
herwork to strengthen the cultural
relations between Japan and Geor-
gia,and for herimportant contribu-
tion to the development of ballet art
in Japan. The award received by the
Prima Ballerina has the highest rank
among the awards established for
cultural figures. In 2011, this award
was given to Maya Plisetskaya at
the age of 86.

The tradition of the award of the
Japanese Emperor dates back to
1875, and the current system was
established in 1964. There are two
types of awards, the Award of

the Rising Sun and the Award of
the Sacred Treasure. Usually, the
Award of the Rising Sun is present-
ed to Non-Japanese recipients. In
2017,105 non-Japanese nominees
were chosen worldwide from
different fields, out of which only
34 have received the award —in
the sphere of culture only Nina
Ananiashvili. In six month Prima
Ballerina Nina Ananiashvili will
officially be awarded.

On 30" April 2017, Ambassador

of Japan to Georgia Mr. Toshio
Kaitani, together with his wife

Mrs. Harue Kaitani visited Nina
Ananiashviliin the ballet studio and
handed over the official document
of the Minister of Foreign Affairs of
Japan to Nina Ananiashvili.

0M30Mm 3500560,
063MBNOL IT2AHN BOJIO MBI MBN:

»d0006 dmbstrgmo 3ok, hma Jogmdodhmbo
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dognmmpm 3ol o gnbnézm 2063 mgmmds
0 Fobrdopgds!“

TOSHIO KAITANI,
AMBASSADOR OF JAPAN TO GEORGIA:

”| am very glad that Ms. Nina is a laureate of
the award of the Japanese Emperor. She is a
great friend of Japan. She is a pearl of not only
Georgia, but of Japan and the whole world, as
well.lwould wholeheartedly like to congratu-
late herand wish her health and success!”
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PRESS CONFERENCE AT THE MINISTRY OF CULTURE

On 25 April 2017, at the Ministry of Culture and Monument Protection of Georgia, a press conference was held regarding the
State Ballet of Georgia’s successful tour to Japan. Minister of Culture and Monument Protection of Georgia, Mikhail Giorgadze
and Artistic Director of State Ballet of Georgia, Nina Ananiashvili led the discussion.

According to Japanese dance critics, the level of professionalism of the State Ballet of Georgia was equal to the that of the
world’s leading ballet companies. They invited the Company for the next tour. This was the fourth tour of the State Ballet of
Georgia to Japan which was conducted with the support of the Ministry of Culture.

3dLOIM-3C2SBAdN N43MBNd3N —

B0bm 965650830am3s, 083mb0sdo ol gdnmo Fotdadgdnmo asbihtmaol 8g8wga, drmgombs s Jompmb dsangdols
9399300 3mbFagamggdobomzgol dobige-3mabgdo hosdos.

MASTER CLASSES IN JAPAN

After the successful tour had finished in Japan
on 20 March, Nina Ananiashvili conducted
master classes for Ballet Academy students in
Tokyo and Kyoto.
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JULIO BOCCA’S ANNIVERSARY
IN NEW YORK

On 14th April, at the David H. Koch Theater of the
Lincoln Center for the Performing Arts, the ballet
world’s most prominent representatives, including
Prima Ballerina Nina Ananiashvili, gathered to
celebrate the 50" birthday of an outstanding dancer
of the second half of the 20" century, Julio Bocca.

Julio Bocca, the most acclaimed Argentinean ballet dancer, has spent most of his career in the United States at the American
Ballet Theater.

Nina Ananiashvili performed Lekuri (Georgian dance) at the Gala concert dedicated to the anniversary. The evening was truly
wonderful, wrote the press, the spectators could also feel the participants’ love towards Julio Bocca and towards the art of
dance.

NINA FOR FUKUSHIMA-U SMb6X0L $33BNM6N —

2017 Gemols 17 36l g- hmgomBo, 3Grgbhozne tgbhm®sbdo Joel Robuchon, NINA FOR FUKUSHIMA-b gmbools bobgamoom
bogzgemdmgdgm ondaombo hogetos. Bmbool aatamyddo gb 1339 3gmmby dndgombos. Ggatmgamo cmsbbes 2011 Fanals
3mgamgbgdabol ghm-ghm ©sds3907em Joansd 6adogl (Namie town) bdstrgds, bssg Boxgbymmasnn, ymzgmfamon®eo,
0356mmgdd ggbhogsemoe. NINA FOR FUKUSHIMA-L g3mbeon 979300689 93mbigemo osbbom 30bgtseman® Fysanls, 3s§mbL,
0306mb s bb3gd 30rmodhodl yonmmdl s gisbmo Né0ggdl doanogdol mbebamgmast. sby dmbs Fgambeg.

NINA FOR FUKUSHIMA-b gmbgool dbtrosb Namie-b oobdstrgdol 3obgbso, 83 gomaegds 2015 §Fgmb, mdomabol bhodonéo
3mzambgdol MM EBOGEMYdTmms EbEbSMYdmMO, bednmemo 0bogndhngnm Jgeatmgd msbbydo s nsdmbosdo
bogommgganmb bogmhmb geoalgs.

CHARITY AUCTION OF “NINA FOR FUKUSHIMA”

On 17 March 2017, at the prestigious restaurant of Joel Robuchon in Tokyo, the foundation NINA FOR FUKUSHIMA held its fourth
charity auction. The funds raised support one of the towns, Namie which was severely damaged in 2011. The foundation NINA
FOR FUKUSHIMA uses the funds to buy mineral water, dairy products, wine and other grocery products and distributes them to
the citizens of the town. This tradition continues this year, as well.

As a response to the support received from the NINA FOR FUKUSHIMA foundation, money was collected and wired to the Jap-
anese Embassy in Georgia in order to help the victims of the natural disaster which happened in Thilisi in 2015.
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The State Ballet of Georgia participated in the Johvi Ballet Festival in Estonia on 5 and 6 May
2017. Tea Akhvlediani, Extraordinary and Plenipotentiary Ambassador of Georgia to Estonia,
welcomed the guests at the opening of the performance. The Ambassador put emphasis on the
special relations between the two countries, and highlighted the importance of representing
Georgian culture within the framework of the celebratory year of the 25" anniversary of the
independence of Georgia and Estonia. She also stressed the importance of the role of culture

in the relation between the two countries. The State Ballet of Georgia presented two different
programs: the Evening of Mikhail Fokine (One-act ballets —Chopiniana,Le Spectre de la Rose
and Firebird) and the Evening of Balanchine (Serenade and Concerto Barocco), which the Ballet
Company closed with the performance of Yuri Possokhov’s one-act ballet Sagalobeli.

The State Ballet of Georgia continued its tour in Finland, where they performed at the Alexan-
der Theatre on 8 and 9 May 2017. On 8 May, in the old building of the Parliament, the 25th
anniversary of diplomatic relations between Finland and Georgia and Independence Day of
Georgia were celebrated. Ambassador of Georgia to Finland, Malkhaz Kakabadze —Ambas-
sador of Finland to Georgia, Arja Makkonen; State Secretary of Finland, Samuli Virtanen and
Deputy Speaker of the Parliament of Finland, Arto Satonen welcomed the guests and held a
reception for the State Ballet of Georgia. The Ballet Company performed Concerto Barocco by
George Balanchine, Sagalobeli by Yuri Possokhov, and Marguerite and Armand by Frederick
Ashton, a ballet starring Prima Ballerina and the Artistic Director of the Ballet Company Nina
Ananiashvili.

93509MN6J LIGBVBS, LO3N0) SBS6ITN.
,8080MBILN4 HOIBM SBILML BMOM

KATERINE SURMAVA, DAVID ANANELL.
SAGALOBEL/.PHOTO BY RUNNO LAHES0O
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Review of State Ballet of Georgia
performance

AT ALEXANDER THEATRE, HELSINKI

By Jan-Peter Kaiku

" HUFVUDSTADSBLADET
troupe itis now. 10.5.2017

State Ballet of Georgia: Concerto Baro- ensemble and turned it into the acclaimed
cco.Choreography: George Balanchine.
Marguerite and Armand. Choreography:
Frederick Ashton.Sagalobeli.Choreogra-  The high standard is apparent already in
phy: Yuri Possokhov. the initial Concerto Barocco on the double
violin concert by J. S. Bach with George

In the former Soviet republics and in areas Balanchine's neoclassical choreography.
that used to belong to the Russian Empire, Balanchine, the choreographer of Geargian
the ballet culture and art in general have ancestry, created the work in 1941, and it was
a long history and high quality standards. one of three ballets of New York City Ballet's
Nevertheless, the level of Georgia's State firstappearance in 1948. Today, the work

Ballet, a guest company performing at the continues as a popular classic and a typical

Alexander Theatre, is obvious, knowing

its international repertoire, ensemble and
tours. The Georgian ballet’s success is
attributed to their artistic leader, Prima Bal-
lerina Nina Ananiashvili, who, after about
three decades of a brilliant career in Russia
and internationally, since 2004 has led the

example of Balanchine's choreographic
vision where music and choreography are
structurally and thematically combined so
that we can really “see” the music.

The Georgian Ballet has had Concerto
Barocco in its repertoire since 2014 and the

»CONCERTO BAROCCO”. 3500 /3068256 BMOM
CONCERTO BAROCCO.PHOTO BY MATTIRAJALA
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soloists and corps de ballet all presented a

strong performance.

Marguerite and Armand on Franz Liszt's
Piano Sonata in h-Moll was created in 1963
for legendary Margot Fonteyn and Rudolf
Nureyev by Frederick Ashton. The character
role of a mature star ballerina and a young
and fiery loveris now given a beautiful and
convincing interpretation by Nina Ananiash-
viliand Frank van Tongeren. The central
drama is performed as a suite of moods and
uses the same motif in the music for Margu-
rite and Armand's passionate meetings. Itis
all strikingly powerful.

The evening ends in a really uplifting perfor-
mance and demonstrates the vibrant rhythm
of Sagalobeli, choreograped by Ukrainian
YuriPossokhov. A suite of expressive
Georgian folk music accompanied with the
ensemble's changing movements, where
genderroles are clearly shown in a way that
seems to reflect both tradition and present.

Tome, the conclusion appears to be kind of
parallel to the initial Balanchine classics.
Even now, "you see the music" and in addi-
tion, the choreography is a fascinating fusion
of differentimpressions. Here, expressively
folk dance and classical dance.

The fact that the State Ballet of Georgia can
really enchant its audience was shown in
an encore —a nice ending to a great perfor-
mance.
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Stravinsky’s Firebird
opened the spectacular
variety performance in
recognition of the work
and dedication of the
small group of expats and
locals who have, for the
past ten years, donated
time and money to the
promotion of balletin
Georgia.

The set was breath-tak-
ingly colorful and organic
like the best Gaudi mosaic,
complemented by a sturdy
wall sculpted with the pro-
files of fallen soldiers and
a golden gate separating
foreground from rear. The
costumes, we found out,
had been brought from the
Bolshoi the night before,
as the originals, on tour

in Spain, had got stuck on
theirway home in snowy
Istanbul. The Firebird,
played by Yulia Stepanova
of the Bolshoi, appeared,
soon followed by the
amorous prince (Philip
Fedulov). The movements
were reminiscent of the
dance performed so beau-
tifully by the State Ballet’s
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artistic director some
years ago. Prima Ballerina
Nina Ananiashvili, whose
Firebird so well teased the
Prince that was Russian
ballet star of the late 80s
and early 90s, Andris Lie-
pa, laureate of numerous
competitions, long-term
partner of Nina, choreog-
rapher and producer.

Andris,who in a short
private interview with
GEORGIATODAY later
extolled Nina’s energy
and directing, had come
especially to Georgia to
stage the dedication to
the Friends, as well as to
celebrate his 55th birth-
day, which he did with a
video and photo show of
his best moments, earning
appreciative applause
from the packed hall of the
Thilisi Opera.

The dedication con-
tinued with extracts of
Tchaikovsky’s The Nut-
cracker (Nino Samadash-
vili, Frank van Tongeren);
Le Spectre de la Rose
—featuring the prima bal-
lerina in areprised role,
one of her favorites, with
Jacopo Tissi of La Scala;
the graceful Giselle
(Nutsa Chekurashviliand
Yonen Takano); Raymon-
da (featuring the Bolshoi
beauty Alyona Kovaly-
ova, with Jacopo Tissi);
and a breath-taking

pas de deux from Thais,
performed by Ekater-

ine Surmava and David
Ananeli.

But by far the biggest
surprise of the show was

60607 56560033020 QS NS3M3M OOLLN.
»30MP0L B3OBIdS*

NINA ANANIASHVILIAND JACOPQ TISSI.
LE SPECTRE DELA ROSE

SEROMB 3630T2NMBS LS N03MIM BOLL(. ,ONIMER“
ALYONA KOVALYOVA AND JACOPO TISSI. AZAYMONDA
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NINO SAMADASHVILIAND FRANK VAN TONGEREN. THE NUTCRACKER
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Brooklyn Mack from the
Washington Ballet, USA,
who knocked the audi-
ence into stunned silence
(followed by thunderous
applause) with a solo
dance choreographed

by Dai Jian titled On the
Way, set against a digital
background of clouds
floating in the sky.He
returned at the end with
long-term Thilisi favor-
ite Lali Kandelakiin an
energetic extended pas
de deux from Adam’s e
Corsaire.

After the show, a se-
lection of guests was
invited to join the Friends
of the Georgian Ballet
(FGB), the dancers and,
of course, Nina and
Andris, in the Red Hall

of the Opera House for
achampagne and wine
reception (Bagrationi
and Chateau Mukhrani,
respectively) to celebrate
the 10th anniversary of
collaboration.

Francesca Kelly, wife to
the US Ambassador and
Friends Board member,
kicked off the party by
reminding those present
why they were there:

“The FGB was established
for the 2006-2007 ballet
season by Mariella Tefft,
the wife of the then-US
Ambassador to Georgia,”
she said. “The Friends’
mission was and still is

to support the Chabuki-
aniBallet School and to
support the State Ballet of
Georgia. Many students at
the school receive schol-

arships from us. Members
of the FGB have gone and
come over the years but
we have all been united by
the strong determination
to support and maintain
the standards of the State
Ballet. We have more
members than ever before,
butare open to more and
we are privileged to have
been able to watch the
positive changes in the
country and in balletin
Georgia over the past ten
years.”

“Our Friends around the
world send their love and
support to our kids, even
after they leave Georgia,
giving our young dancers
the chance to grow into
stars and enterand win
international competi-
tions. Thank you to the
Friends!” Nina told the
guests.

GEORGIATODAY spoke
to Andris Liepa about
his impressions of the
Georgian troupe and the
theater itself.

“The theater is amazing,
attracting visitors for its
looks alone. It has some-
thing special,and has
seen many great dancers
perform.In fact,Nina’s
and my first performance
took place here when
we were both 18. My first
Swan Lake premiered
here and we had various
gala events. It is wonder-
ful to see the new spirit
of the theater in the next
generation, brought up
under Nina’s tutorship.
My father (Maris Liepa)
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was teaching Nina and
me pas de deux for three
years,and now she is
passing our school on to
anew generation.Nina
became an international
superstar, got exposure
inthe West never seen
in this region before. And
her stamina is incredible:
tonight she danced Le
Spectre with my 21-year-
old student Jacopo as she
did when she and | were
22.7

The party guests then
took partin an auction

of artworks and items
donated by the Friends,
including a pair of Nina’s
ballet slippers, signed.
The money raised went
to support the above
aims of the FGB organi-
zation.

About the Friends of the
Georgian Ballet: The
Friends have a special re-
lationship with the Geor-
gian Ballet—they receive
information on the Ballet
Company’s news, upcom-
ing performances and
other events on a regular
basis, invitations to spe-
cial celebrations (e.g. the
Season opening reception
and scholarship awarding
ceremony, Opera House
tour, book presentations)
where they can meet and
interact with Nina and the
Ballet Company’s soloists
in person and get to know
more about the life of the
Georgian Ballet. For more
information or to join,
contact: friends.geor-
gianballet@gmail.com.

0MISL06 3030N. ,3B0BI*
BROOKLYN MACK.

ON THE WAY

N 3960530
Q8 3GOIT06 3530.
L3MEBIGN
LALIKANDELAKI AND
BROOKLYN MACK.

LECORSAIRE

©OGNIMEN SLI30N65 NMBI
CONDUCTOR ALEVTINA IOFFE
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MARIA ALEXANDROVA PERFORMING IN
DON QUIXOTE

12 years after the premiere of Don Quixote by L. Minkus, a re-

newed performance was presented on the stage of the Thilisi
Opera Theatre with the participation of Prima Ballerina of the
Moscow Bolshoi Theatre, Maria Alexandrova and Principal

16963 396 (Hmbgggbols dmbefFommgmdnm gondstrme.

Soloist of the State Ballet of Georgia, Frank Van Tongeren.
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REVIVAL OF KYLIAN’S BALLETS

On 4 and 5 of February 2017, along with the Thilisi
premiere of a modern ballet by Medhi Walerski,
the audience also enjoyed a program including
works by prominent contemporary choreogra-
pher, Jiri Kylidn. Patrick Delcroix, choreographer
and Jirf Kylidn's assistant lead rehearsals for
the State Ballet of Georgia. Delcroix has worked
with the State Ballet of Georgia several times,
and staged Jiri Kyl'idn's ballets, Sechs Ténze (in
2008), Petite Mort (in 2013), and Sarabande (in
2016).
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| THENUTCRACKER
| IN TBILISI MALL

On 6 January 2017, the
¢ fairy tale of The Nutc-
racker came to life

i during the New Year

i holidays at the Tbilisi

Mall, where the Ballet
i Company of the Thilisi
¢ State Opera and Ballet
Theatre performed 7he
i Nutcracker ballet.
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EVENING OF BALANCHINE
3560 3330 03 BXGNS 39TIBIGN

BART COOK AND MARIA CALEGARI The State Ballet of Georgia presented

‘ an Evening of George Balanchine’s
choreography on 18 and 19 February. After
a long pause, the ballet Mozartiana was
again included in the program. Nino Sa-
madashviliand Yonen Takano performed
the leading roles for the first time. In
addition to Mozartiana, the audience
enjoyed two more Balanchine ballets,
Concerto Barocco and Serenade. Ballet
masters of the George Balanchine Trust,
Maria Calegari and Bart Cook had been
waorking with the ballet company on the
revival of the ballets.
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IN MEMORIAM

The Tbilisi Opera and Ballet Theatre’s Ballet
Company and administration express their
condolences for the passing of Honoured Artist of
Georgia and Leading Soloist of State Opera and
Ballet Theatre, Larisa Nadareishvili.

The Thilisi Opera and Ballet Theatre’s Ballet
Company and administration express their
condolences for the passing of our beloved friend,
Administrative Director of the Thilisi Opera and
Ballet Theatre’s Ballet Company from 2006 to
2009, Kakha Sakandelidze.
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THOUGHTS ABOUT THREE VERSIONS OF

Giselle
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Turquoise,amber colour,
indigo, dark red, beige,
emerald, purple; velvet,
organza, muslin, tulle, silk,
cambric, taffeta—these
are colours and fabrics
that enhance the dance
in Giselle, staged by the
outstanding dancer and
choreographer, Vladimir
Vasiliev, at the Moscow
Bolshoi Theatre in 1997,
where roles of Giselle and
Albrecht were performed
by Nina Ananiashvili and
Sergei Filin. Designer of
the costumes which were
made using these colours
and fabrics was the great
French couturier, Hubert
de Givenchy.

Founder of the “Russian
Ballets” (Ballets Russes),
Sergei Diaghilev was one
of the first persons who
invited a reputable couturier
to work with his company.
In 1924, he entrusted Coco
Chanel to make costumes
forthe ballet B/ue Train by
Bronislava Nijinska. Anoth-
ersignificant collaboration
in the history of dance was
that of French choreogra-
pher Régine Chopinotand
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BALLET DEL'OPERA DELYON
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fashion designer Jean-
Paul Gaultier’s. Azzedine
Alaia, one of the important
representatives of modern
fashionis the designer of
the costumes for Fresco, the
latest ballet by outstanding
contemporary choreog-
rapher Angelin Preljogaj.
These kinds of ballets
attracta special interest.
Dance critics and spec-
tators expect something
astonishing, eye-catching,
unforgettable, something
thought-provoking, strange,
even something heavy.

Most importantly, clothes
should notdisturb the

dance, they need to be
modest,and not grab the
attention to be equal to
the dance. [t needs to join
with the dance to have
the same charisma; or the
clumsiness or scarcity of
the clothes should inten-
sify every movementand
the impression we gain
from it.

quent (in the firstact) and
refined (in the second act)
choreography makes an
unforgettable impression.
Costumes of great beauty,
colours and combination
of colours are the special
components of this stag-
ing. Giselle dances freely,
so as the amber-coloured
dress, which at one hand,
gives more airiness to her
airy movements and on
the other hand, prolongs
each movement. First of
all, Giselle touches down,
and then the dress made
of neat fabric follows.
Clothes give the final
image to her mincing on
her tiptoes, arabesques
and pirouettes. Each
movement of the beloved
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of Vasiliev’s Giselle, the
feelings of something
imaginary, supernatural,
mysterious —coldness and
perfection are intensified
by the dazzling, white
clothes of the Wilis who
died prior to their wed-
ding. As if the same type
of dresses are carving

3OMN LONTSHONL IMOHIMBOHIBNY, the movements and

BMOM IHOL 3IHEBIL X,
S3LOMLNIGN BIS3NL MISOMN
CHOREOGRAPHY GARRY STEWART,
PHOTO BY CHRIS HERZFELD,
AUSTRALIAN DANCE THEATER

emphasize their light,
symmetric, harmonic
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and happy Giselle is like
the wave rippling in the
sunlight, which is leisurely
gilded by the waving of her
clothes. The velvet outer of
the noble man’s redingote
and wide-sleeved shirt
thatare tight on Albrecht’s
body are matching to his
carefully shaped manners.
These clothes participate
in that romantic excite-
ment, mastership and
expressiveness that his
exalted dance grants us
with. In the second act

character. Giselle’s snow
white dress also serves to
lyricalness, tidiness, obe-
dience, the magnanimity
of Giselle’s personality,
which Nina Ananiashvili
expressed with her subtle
and thrilling dance.

One of the prominent
choreographers of our
time, Swedish Mats Ek,

is the author of the new
version of Giselle which
he staged in 1982, for Ana
Laguna and the Cullberg
Ballet Company. The
choreographer brought the
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balletinto a new epoch.
Famous ballet dancer Ana
Lagunais wearing a light
pink skirt, light red jacket
and infantile black beret
(costumes belong to Ma-
rie-Louise de Geer Ber-
genstrahle). In the firstact
of the ballet her white shirt
is tied back —in the second
act,which Ek moved to
the psychiatric, it returns,
and has now become

the symbol of Giselle.

She created a joyful and
sensible character (that

is also capable of being
frustrated) of the woman
who is stupefied with the
love of Prince Albrecht,
and once she finds out
the real personality of her
lover, in a day grows and
transforms from the naive
Giselle (she was named
“idiot of the village” by
the dance and music

critic René Sirven) to the
lifeless one. Ek does not
reject the classical ballet
technique, he even uses
the movements, however,
the dance is not performed
on tiptoes, and with the
modern clothes on, she
transforms the technique
entirely. For instance, itis

enough for Hilarion who is
in love with Giselle to put
Albrecht’s dinner jacket
on to see the difference
between the pathetic
movements and free ges-
tures he uses when he has
his casual black shirtand
trousers on. The dancers’
dark clothes present the
dance that is light but not
airy, interesting but not
beautiful, strong but not
virtuoso. Locked into the
psychiatry in long white
shirts, the sometimes
mechanic, sometimes
aggressive Wilis” intermit-
tentand jittery move-
ments filled with sexual
fantasies are also far from
the delicate dance of the
classical ballets’ romantic
Sylphides or Princesses.

In the 21 century, one

of the most radical and
impressive productions

is considered Australian
Garry Stewart’s staging for
Australian Dance Theatre
(Stewart has equally
mastered classical and
contemporary technique)
in 2008, with the title of
G.Inhisversion there

are Giselles, Albrechts,
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MARIANA RIJKINA.

CHOREGRAPHY VLADIMIR VASILIEV,

PHOTO BY DAMIR YUSUPOV,
THE BOLSHOI BALLET

3396bodbg3900 (3mbeo-
13900 0Bsnbo g3mmabols
©3b0gem 7069ML) dmdrs-
™dgd0l dgbergemgdsls Agd
bed33gmMgl sbaggdgb.
3t9a0sm0dgb 03083, 23
63 7036™ zotarogds hzgbls
30617333396 Ladysthmdon
boggagoBy, Mog P3trm dg-
(Ho© 38mtpgdeo 3F3067
dmbgosls, 3oor ma3them by d-
0g0d, 63560 S godma-
73030 bgoo 303396 o
Ladmbog. goto bponstiol
708gemg00 o 30enalbydn
0b3m 3061006 bddystrem-
do, Loy, ,Jhydd dyyo-
g0, mat03s, bamggmo®.

,J00gemol pobemglo
3962b08 3bmdgm doba-
momgdar-dtodebyen
330339390 @ goo-
€9maenl, 836203 babls
93903b0b, (rndgemog 3ob
0bgamaliols bogombagnyto
00 (hobegol ©OES. 313~
30b 3O0hH03mbgdad sbogm
,700genl“ dogomo Jgazelg-
00 dobggl: (Gogdaeemy®o,
bybLagoTt s byblgom-
60, 06350 goodErgd 7,
3dogzta0, 39eman dnbgdals,
banE3dhacnmo bognods-
Bols, XXI boggnbol gg330L
B993620... 359, mmbrombly
3035376 mm o dbmagno-
™30 gho-ghmo bsyzgog-
ben bivdomghe abol doge
dgbergergonmmo ,g08gero”
360bmo!

48 | Arabesque N28

Hilarions and others. Music
by Adolphe Adam is almost
entirely replaced by Luke
Smiles’ contemporary
music. The only set of the
stage is avideo screen

that plays the role of the
prompter and the magic
sofa of the psychoanalyst’s
consulting room, which
reads the minds of the
dominant Giselles and
Wilis (“I exist | sexist | sex
Isee me lsee men”). The

dancers appear from the
left side sometimes with
slow steps and sometimes
with very quick steps (they
run),and run away on the
right side. This exciting and
sometimes tense parade
lasts foran hour. The cos-
tumes are green. Giselles
or Wilis, half-naked and
half-mad, sometimes
stand on their tiptoes and
perform pas de deux with
the extra endeavor and
excessive starch (that
transforms into irony),

and sometimes they fall,
dash against the ground,
roll disturbed or tortured.
Theirrough limpid tulle
skirts and green breastpins
(costumes designed by
Daniel Jaber) bring more
sharpness to the perfor-
mance of the movements.
They also speak about

the idea that the more
neatness decreases in the
world surrounding us, the
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further we drift from the
green nature. The dance
and music get rougher, and
become sharp and defiant.
Garry Stewart’s Giselles
and Wilis scream silently in
the world where “tranquil-
ity, lyrics and despondency
disappear”.

The latest version of
Giselle belongs to the
famous British dancer and
choreographer of Ban-
gladeshidescent, Akram
Khan, which he staged
for the English Nation-

al Ballet. Dance critics
gave high evaluations

of his Giselle: triumphal,
sensational, sensual,and
thought-out, intense, wild,
having sculptural beauty,
amasterpiece of the 21%
century...Thus, let’s hurry
off to London and see
Giselle performed by one
of the best ballet compa-
nies in the world!




