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FROM THEEDITOR

Did classical ballet run its capacities short, or not? In the 21
century, isn’tit time for it to give its place to modern ballet
entirely? Nowadays this question is often asked, especially, at
times when ballet companies still offer new editions of Swan
Lake,Giselle and Don Quixote. After the renewed performance
of Giselle at our theatre, | looked through the discussions on
social media. Some said thatin case the theatre thinks that
the ballet is still current, it’s no longer necessary for Petipa’s
version to be staged again, rather to have new staging on

the same music. Certainly, this opinion has its right to exist.
But lalways advocate the idea that the classical ballet

legacy should be close to the original one. Even insignificant
changes conceived by the staging choreographer of some

of the versions have remained on the ballet stage. No-one
prohibits the deliberation and creation of new approaches.

In 2014, a very young choreographer, Alexander Ekman, at the
Norwegian National Ballet, staged Swan Lake, which has
nothing in common neither with the music of Tchaikovsky, nor
with Petipa and lvanov’s traditional staging. But | still think
that without good consideration, it’s impossible to understand
contemporary dance. Nowadays, Petipa’s, Fokine’s and other
great choreographers’ creations are still very modern. We
discussed this subject with contemporary dance researcher
Khatuna Mzareula, who thinks that Fokine’s classical ballets
are a source of inspiration for 21st century choreographers. Our
interview about Diaghilev’s Russian Seasons is dedicated to a
century of staging Chopiniana —1 hope you will enjoy reading it
in thisissue of “Arabesque”.
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Her goal of the author
was to create a bal-

let that would also be
enjoyable for the adults,
as well as for the children.
The staging group tried
to build a cultural bridge
between the genera-
tions through effective
decorations, costumes

and exaggerated scope
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of scenography. In front
of the background of gi-
gantic shoes, snare, horn
and piece of cheese, the
characters really appear
like “tsrutsunas” (mice).

The creation of this ballet
had started with Meri
Davitashvili’s permission
and cooperation. The
composer gave to the
staging group not only
melodies created for
Tsuna and Tsrutsuna, but
also piano sheets of her
other children’s songs.
Unfortunately, Mrs. Davi-
tashvili passed away in
2014.Based on her music,
composer Zurab Nadare-
ishvilicompleted his own
version of the ballet
score, which includes
many masterpieces,
excerpts from classical

music.
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In the scene of morning
Thilisi,as the ballet starts,
appear the groups “Kintos”
and “Karachoghelis”,
students, the Noble Rat
accompanied by his un-
married aunts, a butler,and
servant Kostaia. The role of
the Master of the Ceremo-
ny (William Pratt, Moris
Meskhia) is performed by
the chief of workers. He is
the initiator and conductor
of the game “Lelo-Burti”,
where sometimes the
group of “Karachogelis”
and their leader, Pitskhela
(David Ananeli) step up,
and sometimes young
“Kinto” mice. The victory
goes to the team that
Trustuna is leading and
the he gifts the walnut that
he had won to Tsuna. The
amorous duet of the two
young mice —first of all
cheerful, danced on Geor-
gian motives, then Adagio
—celebrates the admitting
of love. This shapes the
characters of Tsuna and
Tsrutsuna, whose roles
were performed in com-
pletely different ways by
two couples (Nino Sama-
dashviliand Frank Van Ton-
geren; Nutsa Chekurashvili
and Philip Fedulov) atthe

premiere performances.

The scene of the wedding
of Tsuna and Tsrutsuna is
the only time the creators
wandered away from the
original plot. A wedding is
conducted in the cartoon,
100, but without the kind of
scope thatis presented in
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the ballet. Apparently, the
second actis mostly about
this. According to the au-
thors’ intention, the mice
moved from the basement
of the Opera to the its
stage to celebrate the
happiness of Tsuna and
Tsrutsuna. Precisely due
to this, in the scenography,
there isan imitation of a

scene, and the spectators,
as well as participants of
the performance attend
together Tsuna and Tsrut-
suna’s wedding, in which
foreign mice who live in
Georgia also participate.
Germans with the Minuet,
French with Can-can, and
[talians with Tarantella

congratulate the newly-

weds. Besides the melo-
dies of Meri Davitashvili,
in this scene are included
short excerpts from
masterpieces by Verdi, Of-
fenbach, Brahms, Rossini
and Mozart. Culmination
of the wedding is the lover
mice’s Pas De Deux, which
is extracted from P. Tchai-

kovsky’s Nutcracker.



10 | Arabesque N27

»F9b0 @8 ool
bodagghem 39Mboobmgals

b3ggosmyéoo dgoddbs
100-8g dgho 3mbHeydo.
3bohgot 9b3d Jomo-
H™Bodz0mols ;mddoom,
bowo©adm 33930
308560 o6 gmggoms 3gc-
bmbozgd0l hogdnmmos
Ipamphzoemdols gdotrg-
dobmgol dogdbgegbgde-
Boo. 06 LggbmaMagns
Fo63moagbl dggmo
»00gobol $bdgmmal,
030 m8bd3gthmag-

©00 3OEFY3H0wo,
dobodsmobdynéos o
3o3mygbgdymos m3ghols
®95(HM0l gobobmgdn-
o begbol (hggdbogno
dgbodamgdmmmdgdo.

For the special occasion of
the creation and premiere
of Tsuna and Tsrutsuna
more than 100 original
costumes were created.
According to the costume
designer, Anka Kalato-
zishvili, the staging group
did not intend to make
the characters’ clothes
look like the ones in the
cartoon. The scenogra-
phy is not the analogue of
old Thilisi either —

these decisions were
made sequentially. The
sets are minimalistic and
use the renewed tech-
nical capabilities of the
Thilisi Opera Theatre’s

stage.
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CLOSURE OF THE 164™ BALLET SEASON

On 9th July 2016, Z. Paliashvili Thilisi State Ballet of
Georgia closed its 164" Season with a Gala Perfor-
mance.

The Evening consisted of three parts. The Ballet
Company presented George Balanchine’s one-

act ballets —Concerto Barocco, Symhonyin C and
Frederick Ashton’s ballet Marguerite and Armand, in
which the main parts were performed by Nina Ana-
niashviliand company soloist Frank Van Tongeren.

At the final part of the Gala Performance Nina Ana-

niashvilimade a surprise for the audience —together

with the National Ballet of Georgia, she performed
llouri,choreographed by Iliko Sukhishvili, which was staged specially for the anniversary of Sukhishvilebi.

During the 164th theate season, the State Ballet of Georgia presented 7 ballet premieres, performed 27 performances and went
on tour to Spain, Russia, Italy and the U.S.A.
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OPENING OF THE 165™ BALLET SEASON

The State Ballet of Georgia opened its 165" season on 24" of September with A. Adam’s
two-act ballet. Since 2009, it was the first time that Giselle was performed on the stage

of the Thilisi Opera and Ballet Theatre. Director-choreographer Alexei Fadeechev and the
choreographer’s assistant Tatiana Rastorgueva were working on the revival with the ballet
company. The audience viewed two casts. On 24" and 25" September main parts of the
ballet were performed by Nino Samadashvili (Giselle) and Philip Fedulov (Albrecht). They
debuted in this ballet in 2015 (at the Griboedov Theatre). On 1st and 2nd October, Nutsa
Chekurashvili had her debut in the role of Giselle. Her partner was Yonen Takano. In the
same performance William Pratt performed the role of Hans. It’s notable that, in the pas de
six of the first act, young dancers of the ballet company Anna Tkeshelashvili, Nino Gulordava
and Lara Tkeshelashvili were performing for the first time.
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BADRIMAYSURADZE —ARTISTIC DIRECTOR OF
THE TBILISI OPERA AND BALLET THEATRE

On November 13", Minister of Culture and Monument Protection of
Georgia, Mr. Mikheil Giorgadze inaugurated Mr. Badri Maysuradze —
newlyappointed Artistic Directorof the Thilisi Operaand Ballet Theatre.

Badri Maysuradze was nominated on the position of Artistic Director by
the interim advisory council established by the Ministry of Culture and
MonumentProtection of Georgia. The decision was made by the council
on October 27th, by a secret ballot and majority of votes.

The debut of Badri Maysuradze at Thilisi Z. Paliashvili Opera and Ballet

Professional State Theatre was back in 1990, with the opera —Mindia,
by Otar Taktakishvili. He is a winner of Francisco Vifas International Singing Contest (Spain) and The Jussi Bjérling Competition
for Tenors (Sweden).

He started his international career in 1993, singing the role of The Pretender in Boris Godunov at the Opera Royal de Wallonie in
Liege. He is cooperating with the world’s leading Opera Houses, including: Deutsche Oper, Berlin (Il Trovatore, Aida, Nabucco),
Vienna State Opera (Tosca), La Scala (Mazeppa), Teatro Comunale, Florence (Madama Butterfly, La Fanciulla del West), Teatro
Real, Madrid (Aida, Ernani, The Lady Macbeth of Mtsensk), etc.

He joined Bolshoi Theatre as soloist in 1994 and from 2002 he teaches at the Galina Vishnevskaya Centre for Opera Singing. He is
conducting master classes in Germany, Italy, France, Canada and Australia.

Badri Maysuradze is a consultant at Teatro Giuseppe Verdi in Busseto, Italy and Seoul, Korea National Opera. Moreover, he is a
manager of the Mstislav Rostropovich International Festival and ART FESTIVAL (Prague and Umbria).
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FRIENDS OF THE GEORGIAN BALLET SEASON OPENING

The traditional Season Opening and celebratory reception by the
Friends of the Georgian Ballet was conducted in the Thilisi Opera House
on 7th October. Students of the V. Chabukiani Thilisi Ballet Art State
School were granted with the traditional Friends’ scholarships. These
scholarships will cover their tuition fees for a year. The charitable orga-
nization Friends of the Georgian Ballet was established in 2006.

Scholarship Owners:
e NUTSATAKTAKISHVILI-Lia GogolashviliScholarship (awarded by
Nina Ananiashvili)
e GURAM ELISASHVILI-lan and Francesca Kelly Scholarship
(awarded by the Ambassador of the United States and his wife,
Board Member of the Friends of the Georgian Ballet)
e NIKARUKHADZE —Dr Greenfield Scholarship (awarded by Dr Christopher Greenfield)
e BARBARE MELIKIDZE —Toshio and Harue Kaitani Scholarship (awarded by the Friends of the Georgian Ballet)
e SALOME CHITASHVILI—Pirjo Turk Scholarship
e TATIA GULISHVILI—Caro Wilkes Scholarship
e KRISTINA MIMINOSHVILI—Jeannette Blackman Scholarship
e DAVIT SICHINAVA —Pamela Hlywa-0Oliver Scholarship
o ANANO TSEREDIANI-Giorgi Mshvenieradze Scholarship
e NUTSABURCHULADZE —MayumiIno Scholarship
e MARIAM GEDEKHAURI—Andreas Heidingsfelder Scholarship
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LMBO LMGI6N
SOPHIA LOREN

Marco Gardini,
director: “A very
interesting perfor-
mance came togeth-
er. After Felliniand
Poulenc,we had a
huge responsibility.
We tried to choose
the best priorities

for presenting great
emotions in a proper

”»

way”.

Sophia Loren at-

tended the perfor-
mance of this syn-
thesis of opera and
ballet organized by

Nino Surguladze’s
charity fund.

Nino Surguladze,
mezzo soprano,
founder of the
Charity Foundation
“Desire Tree”: This
was a great cultural

event and the main
pointis that we all
gathered around
the “Desire Tree”

to save children, as
we’ve done before”.

On 15" June world-
renowned movie

star Sophia Loren
attended the charity
performance as guest
of honour. The sum
raised from the per-
formance was trans-
ferred to support the
treatment of children
with serious diseases.
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THE ANNIVERSARY OF MRS. LILIANA MITAISHVILI

Mrs. Liliana Mitaishvili, People’s Artist of Georgia, and SBG's ballet master, turned 80 on 17th September. The State Ballet of
Georgia and its Artistic Director, Nina Ananiashvili, congratulated Mrs. Mitaishvili at the rehearsal hall of the ballet, before
arehearsal. Artistic Director of the State Ballet of Georgia, the Ballet Company, coaches and administration wholeheartedly
congratulate her once again and wish her health and happiness. May god bless you to raise future generations of Georgian
Ballet, Ms. Liliana.
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CHARITY EVENING

On 11" October, the Thilisi Z.Paliashvili State Opera and Ballet Theatre with the participation of Nina Ananiashvili, State Ballet
of Georgia and Thilisi Opera Theatre Orchestra conducted a Gala Concert in order to help Georgian rugby player Giorgi Lomi-
nadze and his wife, Nutsa Guntsadze.

The decision about organizing the concert was made after friends of Giorgi Lominadze and Nutsa Guntsadze had started a
charitable campaign “The Moment of Clamor”. Giorgi and Nutsa were injured in a tragic car accident at Kutaisi in the summer.
Their friends started to raise funds with the purpose of supporting the couple’s treatment and rehabilitation. Several surgeries
were made to Giorgi and Nutsa and currently they’re going through rehabilitation course.

At the Gala Concert the audience watched one-act ballet The Secret Garden, produced for the State Ballet of Georgia by
contemporary choreographer Sasha Evtimova in 2012. The second act consisted of ballet Divertissements, duets and variations
from classical ballets. Nina Ananiashvili participated in the Gala-Performance; she performed the Mikhail Fokine’s ballet min-
iature, the Dying Swan. At the final part of the Gala Performance, the ballet company performed one-act ballet Sagalobeli.
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STATE BALLET OF GEORGIA’S TOUR TO SPAIN

From December 7" till December 19" State Ballet of Georgia was on tour to

Spain. The performances were conducted in the cities of Pamplona, Leon,

Vitoria, Alicante, and Logrono. On tour ballet company presented Nutcracker

by Pyotr Tchaikovsky (choreographic edition and staging by Alexei Fadeechev

)and Firebird by Igor Stravinsky (choreography by Mikhail Fokine, edition and

staging by Andris Liepa), the program also included one-act ballet ,Sechs

Tanze“ by Jiri Kylian. State Ballet of Georgia’s tour in Spain was finished on 18" of December, in the city of Logrono with the
performance of Nutcracker.

It has been the fifth year since State Ballet of Georgia under the guidance of Nina Ananiashvili cooperates with the Spanish
producers and conducts the performances in different cities of Spain.
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FUKUOKA INTERNATIONAL BALLET FESTIVAL

Soloists of State Ballet of Georgia, Frank van Tongeren
and Machi Muto initiated and organized Fukuoka Inter-
national Ballet Festival in the Japanese city of Fukuoka.
The participants of the festival were ballet dancers from
various countries of the world. The Festival officially
began on 27" July 2016; Nutsa Chekurashvili, Yonen
Takano, Frank van Tongeren, Machi Muto, William Pratt
and Karin Washio, who are soloists at the State Ballet of
Georgia, were not only performing during the Gala Con-
certs, but also participating in workshops together with
their foreign counterparts. After Fukuoka, workshops
continued in Kyoto.
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USA International

Ba

let Competition

in Jackson, Mississippi

The performance by the State Ballet of
Georgia atthe USA International Ballet
Competition in Jackson, Mississippi met with
great success. The company presented three
one-act ballets: Concerto Barocco, (George
Balanchine’s choreography), Sagalobeli (Yuri
Possokhov’s choreography) and Marguerite
and Armand (Frederick Ashton’s choreog-
raphy). The Ballet Company was invited to
the Competition on the special occasion of
celebrating the 30-year anniversary of Nina
Ananiashviliand Andris Liepa receiving the
Competition’s Grand Prix. Nina Ananiashvili
danced The Dying Swan at the Gala Concert.

“Yes, this is it!”, the USA International Ballet
Competition’s audience was presented The
Dying Swan by Prima Ballerina and Artistic
Director Nina Ananiashvili that Saturday
evening —her personal tribute to USA

IBC Board Chairman Emeritus William D.

Mounger, grand patron of the USA IBC since
1986 and major sponsor of the Grand Prix
Reunion Gala. ltwas Nina's surprise addition
to the program, and we were proud to share
in the moment. Thank you, Nina Ananiashvili
and William D. Mounger!

“Tonight, we are all Georgians!”—Nina
Ananiashvili and the State Ballet of Georgia
impressed the audience with their rousing
conclusion to the performance in Jackson,
Mississippi. Yuri Possokhov's Sagalobeli
moved all with Georgian melodies, mani-
fested by the company's blend of artistry and
energy.Just when we thought it was over,
Nina captivated with her entrance in tradi-
tional Georgian costume, proudly waving the
Georgian flag. Love from the audience and
from the stage in equal parts! This is what
the USA International Ballet Competition is
all about.
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The performance of the State Ballet of
Georgia in Jackson on 16th July 2016, as well
as theirrehearsals and other meetings were
photographed by Richard Finkelstein.

6360

H3396 633020,
0MB3I6 03306
NUTSA
CHEKURASHVILI,
YONEN TAKANO
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WORLD BALLET
STARS IN JAPAN

At the Bunka Kaikan
Theatre of Tokyo,
Gala Concerts dedi-
cated to the 40-year
anniversary of Ja-
pan Arts Corporation
were conducted in
July 2016. Partici-
pants of the All Star
Ballet Gala were
Alessandra Perri,
Herman Cornejo,
Marcelo Gomes,
Gillian Murphy and
Cassandra Trenary
of the American
Ballet Theatre;
Svetlana Zakharova
and Mikhail Lobukh-
iv of the Moscow
Bolshoi Theatre;
Ulyana Lopatkina
and Andrey Ermakov
from the Mariinskiy
Theatre; Mathias
Heymann the Opera
National de Paris.
Nina Ananiash-
viliwas invited to
participate in the
Gala Concerts—in
Tokyo she danced
the pas de deux from
the ballet Giselle,
adagio from the bal-
letSwan Lake (with
Marcelo Gomes),
Fokine’s Dying Swan
and Georgian dance
Lekuri. Director of
the Gala Concerts
was Alexei Rat-
mansky. The second
“World Ballet Stars”
Gala Concert was
conducted on 30th
July in Osaka.
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LABAYADERE AT BEIJING DANCE
ACADEMY

At the Beijing Dance Academy, where Nina
Ananiashviliis a visiting professor, she
staged the third act (Shadows) of L. Minkus’
La Bayadére.The premiere was held on 7"
November 2016. Ekaterine Shavliashvili, as-
sistant to the artistic director of State Ballet
of Georgia and staging ballet master, took
part in the process of staging.

Previously, Nina Ananiashvili staged
Chopiniana at the Beijing Dance Academy in
2011, and Nutcracker Suite in 2012.
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The Ministry of Culture and Monument Protection of
Georgia and the Z. Paliashvili Opera and Ballet Theatre
announces with great grief that legendary ballerina, one
of the founders of Georgian Ballet, Georgian national
artist, laureate of various state prizes, international
competitions and festivals, Vera Tsignadze has passed
away.

The merit of Vera Tsignadze for the development of
Georgian Ballet is invaluable. She created a whole new
epoch with Vakhtang Chabukiani. Characters revived

by Ms. Vera are exceptional because of their poetic,
romantic expressiveness, lightness of motion and scenic
charm.

Since 1946, at the invitation of Vakhtang Chabukiani,
Vera Tsignadze was a leading soloist at the Thilisi
Opera and Ballet Theatre and irreplaceable partner of
Vakhtang Chabukiani. On the stage of the Thilisi Opera
and Ballet Theatre, she had been dancing for three
decades, afterwards she continued her pedagogical
activities.

In 2007, under the initiative of Prima Ballerina Nina
Ananiashvili,two nameless stars were given the names
of Vakhtang Chabukiani and Vera Tsignadze in the
“Swan’s Constellation”. Two Georgian inseparable
stars were added to the astronomical catalogue, and
theirnames will be shining forever.

Minirty of Culture and Monument Protection of Georgia

Z.Paliashvili Opera and Ballet Theatre
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MIKHAILGIORGADZE,Ministry of Culture and
Monument Protection of Georgia:

| am sure that there are people, who even
during their lifetime, become the part of
history and without any exaggeration it can
be said, that Ms. Vera was among them. For
years she had been creating unforgettable
characters, unforgettable performances and
with her special manner of dance she used to
surprise the audiences. Even during the time
of the Soviet Union, when the Iron Curtain
was dividing the world into two parts, through
herunigue performances, she managed to
draw the attention of the international press.
This was happening when Vakhtang Cha-
bukianiwas pursuing his performing career,
and, as they say, the ballerinas would appear
almostinvisible when performing with him on
stage. It was due to the reason that, effort-
lessly, as soon as he appeared, Chabukiani
was the centre of attention. Ms. Vera was the
exception who could make it. She was the
irreplaceable partner of Vakhtang Chabukiani.
Lastyear, on her 90th anniversary, | had the
pleasure and honour to hand over to Ms. Vera
the highest award of the Ministry of Culture
and Monument Protection of Georgia—“The
Priest of Art”.



DODO KHURTSILAVA, Theatre critic:

We’re suffering a great sorrow, but one that is accompanied with
some light. In general, we suffer sorrow when a person passes away,
without whom it’s hard to imagine living. But you know that she did
everything in order to bring a great happiness and joy to people’s lives.
And the most important thing is that she spent her entire life on to
make not only Georgian Ballet, but also Georgian Art to stand on the
height where they are right now. This is very important. She arrived
at the theatre when the theatre had been expecting a change, and
she manifested that. On one side, there was Vakhtang Chabukiani, on
the other, Zurab Kikaleishvili. This woman arrived and gave birth to
those performances without which not only Georgian Ballet would be
unimaginable, but the entire Georgian Art scene, as well. She danced
almost all the main parts that a ballerina may wish for, but the main
thing that she had done is that she danced at the first Georgian Ballet.
According to my parents, when she arrived in Thilisi, all the women
were looking at her with love and admired her. Everyone wanted to
dress the way Vera did. Everyone wanted to have the same hairstyle
she had.But whom would those fit as fine as they did her.
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Itwould be impossible to forget Vera Tsignadze after having seen her on stage even once. How much joy and happi-

ness she’s given to the thousands of spectators... The last Mohican of Georgian Ballet passed away, representative

of the Georgian Ballet’s Golden Era, named after Vakhtang Chabukiani, is gone. “Verachka” is gone, a wonderful

person. We, her students, who would feel her strong support, will always recall her with special love. On behalf of her

students, | would like to say thank you and express my respect towards her. Thank you very much, my “Verushka”, as |

used to call her during our whole lives.
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In Paris, in Diaghilev’s first “Russian
Seasons” program, Chopiniana was
displayed under the title Les Sy/phides.
The idea of changing the title belonged
to Benois and this ballet is known with
this title in Europe —what about Russia,
where its original title is used? Fokine
staged it there, in St. Petersburg, at the
Mariinsky Theatre. What do you think,
should we search forany emphasis or
hinton certain aesthetics and style in
changing the title of Fokine’s ballet by
Diaghilevand Benois?
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Diaghilev used to pay unusual attention on
decoration and costumes. Maybe it’s due
to the reason that he was influenced by
working with Fokine. The latter was amaz-
ingly passionate with painting, decoration,
costume. Indeed, it’s known that Diaghilev
and Fokine were like-minded persons,

and used to give equal importance to the
ballet’s aesthetic side.

Chopiniana’s new title,Les Sylphides is re-
lated to the costume. The latter was invent-
ed by the theatre’s painter and art historian,
Alexandre Benois. He also created new
costumes for Chopiniana’s new version.
The source of inspiration for him was the
long, aerial dress of legendary dancer
Marie Taglioni in the ballet/La Sylphide,
the premiere of which was conducted on 12
March 1832.

Harmonic and previously unknown con-
vergence of dance, music, decoration and
costume, and unprecedented beauty of the
costumes themselves is an innovation of
ballets performed within the framework of
the Russian Seasons in Paris. But | think, that
change of the name of Chopiniana, firstly,

is related to the desire to grasp the essence
of romantic ballets in a new way. Why the
romantic ballets? —whether they’re consid-
ered as the vertex of the classical balletic
repertoire. Sergei Diaghilev and his team
took what was the best, but forgotten. They
improved it,made it more emotional or poet-
ic, conformed them with proper decorations
and costumes. The best ballet dancers were
engaged, namely Vaslav Nijinsky, Anna Pav-
lova, Tamara Karsavina, Alexandra Baldina;
thus there is no wonder that the premiere of
one-actballetLes Sylphides, on 2nd June
1909, at the Chatelet Theatre of Paris, caused
the same furore as other ballets of that
season.

Evidence of the value of one of Fokine’s
masterpieces,Les Sylphides,is thatin Paris,
on the playbill of the first Russian Season,
famous Russian painter Valentin Serov por-
trayed Anna Pavlova, dressed in the aerial
dress of Les Sylphides.
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Whatkind of reaction did Paris have on
Diaghilev’s first Russian Season and
namely, on Chopiniana?

As French critics wrote, the ballet Chopini-
ana,which premiered on 23rd February 1907
atthe Mariinsky Theatre of St. Petersburg,
was improved by Mikhail Fokine, and with a
title he staged Les Sylphides within the first
Russian Season in 1909. It’s known that Ser-
gei Diaghilev used to call Les Sylphides the
pearl of his repertoire, as he was especially
fond of it.

Mikhail Fokine’s Les Sylphides is the most
beautiful, heaving, romantic ballet. Each

of the movements, each of the gestures is
sculpted with the most of the delicacy in it.
One wave of motion is followed lightly by
another,and it can be said that on the music
of genius Chopin, these movements heave
tenderly. The convergence of dance, music,
decoration and costumes is very harmonic
inLes Sylphides,and sublimed, as well.

Paris received the ballet with a great delight.

They acknowledged it not only as romantic
ballet reanimated at the beginning of the
20% century, evaluated not only the respect

Arabesque N27135



36 | Arabesque N27

38b80 ymggamo dmdérsmos, ymazgamo Fgbho
1030gd0Bgbsod godmdgdfogmo. gérmo dmd-
0md0b b (Hoemeal dbndnds Imboggl
3gmbrg Imderdmdals bohogo Hogmems ©d
dgodemgds 0mdaels, Gma ggbosemynéo dm3dg-
Bols Fgbogody gl 3hogomBdyemo dmdmomdgdo
boBo Hoghoggdgb. »,bomaz0g080% 3gi30b,
dnbogol, gl3mmagoobs s 3mbihendal
g6rFyds gombrgbow o6r3mbonmmos. gocm-
Mgl 8300 gdmoE. 3960838 dogngho
3(hdE7000 300em. 3ob 3obJo onbsbs

360 Fbemgnme XX Loy gnbol sbefyoldo
396mEbImgdIImo HmBsbhHngnen doemgho,
dgoggobe 96 3bmenmeo o3 dognghdo dghodel
830gdonmo bhoaals 3odhngobrgds, s¢edgo,
03930 MMO®, 393306 sbomo, natm
0b©030 0G0, Grox0b0Mgd N, Joghod
99mEagMa d7bgds, 3oblbgsggdnmo s3owg-
30830l Lodderdmols s bogogobagsb, sbgag,
3md&vmdgdal ol oo 3trvgomazgtma-
Bgde o Logbgg, Moy Bm3abol domghgdl
0bobsmgdL. Jmtrgmatomo bmd bsdomyhm
0990030l Ggxm®I0bigh bFmongms.
3mbebodbog0s, 6308 gm3obols ,bognggogd-

of Petipa’s academic style at this ballet,

but at the same time they acknowledged
and evaluated new, more its individualistic,
refined, but emotional nature, different from
dryness and coldness of the academism;
also the chromaticity and abundance of the
movements that Fokine’s ballets are charac-
terized with. Thus the choreographer sought
to reform ballet technique. It’s notable that in
Fokine’s Les Sylphides, soloists and corps de
ballet excel each other within the virtuosity
of performing. This was a great novelty, too.
The audience was fascinated with not only
the dancing of the Les Sylphide’s brilliant
soloists, Vaslav Nijinsky, Anna Pavlova,
Tamara Karsavina, but with the quality and
individualism of the corps de ballet.

Itis ought to be said that the French press
used to write about Benois’, Bakst’s,
Roerich’s and Golovin’s decorations and
costumes not less than about the ballet’s
well-known soloists. French critics would
say about them that, first of all, they were
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BALLET DU GRAND THEATRE DE GENEVE

LES SYLPHIDES, CHOREGRAPHIE: BENJAMIN MILLEPIED

PHOTOS: GTG /VINCENT LEPRESLE
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masters of painting and not décor’s spe-
cialists. Forexample, in the season of 1910,
Scheherazade was met with great success.
Alarge contribution to this success belonged
to Leon Bakst, who was the set designer
and author of the libretto of this ballet. His
sketches were immediately purchased by
the Museum of Decorative Art of Paris. Ac-
cording to the press of that time, during the
interval of Scheherazade, Parisian painters
and sculptors were in a hurry to get to the
stage, thus they would be able to have a
closer look at Scheherazade’s decorations
and costumes. The French press used to
write that Benois, Bakst, Roerich and Golovin
were not only the painters, but also poets.
Indeed, the sketches of the decorations and
costumes created by them speak for refined
taste of the authors and amazing colour
palette, the prettiest colour combination
that the brush of these artists used to create
freely, without compulsion.

One of the innovative steps of the Russian
Seasons was that choreography, music,
decorations and costumes were connected
to each other as equal parts of the ballet.
They didn’t outshine each other, on the con-
trary, the decorations and costumes helped
choreography and music to sculpt the move-
ments, and the choreography highlighted
the delightful costumes. According to Jean
Cocteau’s words, Sergei Diaghilev’s Russian
Ballets shocked and astounded Paris.

Fokine used to call Chopiniana as Rever-
ies Romantiques —this one-act ballet is
estimated as a new era in the history of
ballet,an era that followed Petipa. What
do you think, whatkind of influence his
performance and, in general, Fokine’s
style had on the development of ballet?

Fokine was a very prolific choreographer.
He created about sixty ballets. Only for
Diaghilev’s ballet company, he staged the
performances of the repertoire such as/es
Sylphides,Armida’s Pavillon, Feast,Car-
naval, Firebird,Scheherazde, Petroushka,
Spectre de la Rose,Daphnis and Chloe, and
so on. He used to work in Petersburg, Paris,
Monte Carlo, Stockholm, New York where
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he opened his choreographic school. To my
mind, in Chopiniana, Fokine appears as a
Neoromantic choreographer. I’m not sur-
prised that contemporary choreographers,
such as French Benjamin Millepied found
spiritual closeness to him. In 2011, within

the world premiere Philippe Cohen, Grand
Théatre de Geneve’s ballet company directo,
ordered particularly from him a new staging
of the ballet Les Sylphides. Fokine is still an
inspiration to the style of choreographers in
the 21st century —in my opinion, this is the
main influence of Fokine on the development
of the ballet.

Fokine viewed Les Sylphides at the very
early age, which Petipa remodeled, and
by the way, they point out that this was
one of his unsuccessful performances.
He was very well aware of Giselle’s
choreography as well (at the second year
of the Russian Seasons he had to stage it
in Paris). What do you think, what kind of
influence did this classical ballet have on
Chopiniana’s choreographic style?

Les Sylphides and Giselle are great romantic
ballets that time could not change. Every
year,anew interpretation of Giselle is
created, oranew choreographerrestores it
according to its original version.

To my mind, Fokine’s Chopiniana/Les Sylphi-
des plays respect to the inspiration gained
from two masterpieces of the classical ballet
repertoire,Les Sylphides and Giselle. In the
second act of Giselle, we see the Willis, the
virgins who died before their wedding day,
and in Les Sylphides, the spirits of air. The
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dancers in the first act left the burdened and
colourful costumes; plots laded with danc-
ing, and took us to a mystic, unearthly, and
cold world, where the ballet liberates from
the heaviness of the movements and of the
costumes. You must feel itinstead of com-
prehension. Its language is understandable
for the heart, but not for the mind. It should
provoke emotion, but not unsettlement of
the thoughts.

Fokine’s Chopiniana, which he dedicated to
the memory of the great romantic composer,
I think is inspired, precisely, by this second
act. The same neat, refined, precise, but
poetic, heart-stirring, unearthly movements,
with the same soft costumes...

Later, some other versions of Fokine’s
Chopiniana appeared. For instance, in
Thilisi, Vakhtang Chabukiani had his own
choreographic version. They say, it was
avery interesting one. Contemporary
choreographers also work on staging
this ballet. | remember that in Tbilisi you
showed Benjamin Millepied’s Les Sy/-
phides, totally different with its choreog-
raphy, scenography, and costumes. What
could acontemporary choreographer
have in common with Fokine’s style, how
did you see this in case of Millepied?

When | was working on my public lecture
“Les Sylphides of the 21th century”, | found
the review of the Georgian musician,
teacher,and art critic, Mr. Pavle Khuchua,
called “Choreographic Poem —Chopiniana at
Tbilisi Opera and Ballet Theatre”, which was
published in the newspaper “Communist”,
on 13th May 1942. The author writes about
the “huge artistic success” that Chopiniana,
staged by Vakhtang Chabukiani had met
with. The manner Khuchua describes is takes
us back to Chabukiani’s era: “The romantic
composer lives only in the world of dreams.
He admires gentle poetic characters created
by himself, he displays joyfulness with them,
treats them with care. But sunbeams of the
rising sun disturb poetic mood of the artist,
charm of the romantic night, thus he full of
despair topples over... The inspiration of this
delightful choreographic poem is ballet’s
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great artist, the most talented dancer,
Vakhtang Chabukiani...”

I’ll move to more distant past, which tells us
thatin the 80-90’s of the 19th century, the Im-
perial Ballet Theatre of St. Petersburg used
to perform ballets in Thilisi. In this company
were dancing Vera and Mikhail Fokine. As
they say, Fokine used to stage his first inno-
vative ballets, precisely, in Thilisi. | would be
happy if  had been given the chance to make
aresearch on Fokine’s period of staging
ballets in Thilisi.| assume that he is not duly
studied.

| always wait for the new consideration of
the ballets, for a different interpretation from
the original with the great interest. At one
point, through this, numerous classical bal-
lets were saved (or given a second life). For
example, within the Russian Seasons, Fokine
reanimated Giselle, which premiered on 28th
June 1841. This masterpiece was forgotten
after a certain time and hundred perfor-
mances. Fokine and Diaghilev’s Russian Bal-
lets company made French audiences redis-
cover a ballet covered with oblivion’s dust in
the artistic treasure. On the other hand, this
provided it with more comprehensive and
intellectual consideration, and with new and
terrestrial technigue different from the clas-
sical one —when the dancers don’t advance
to heaven as evergreen trees, instead they
constantly fall to the ground. Philippe Cohen
told me in one of the interviews, that in Iraq
there’s a fierce warand | can’t watch Swan

Arabesque N27 141

BN ABOLION.
03630306 3N 30l
JM®IM3HOBNS
J06330L QNP0
5600 IOM MISOMN
BALLET DU GRAND
THEATRE DE GENEVE
LES SYLPHIDES,
CHOREGRAPHIE:
BENJAMIN MILLEPIED
PHOTOS:GTG/
VINCENT LEPRESLE



42 | Arabesque N27

01339, 09396 m EOH™MBo, Mmomgml
30O EdGhS 300 HmIbHBIobmgal,

mEbgdobmgal, s3scmgdamabomgol. dog-
8, 50, Imol 0obsdgdmag Jmérgma-
60530 0030b0 Mbsdgtmzgy EX30b¢H0B-
300 @ 33000308mdL ,,bognggogdal® sbeg
0330, HmIgambag 3m30bols dogmghmeb
3mdMomogdol oo boggsgody, bobswsgg,
bobngmegg, bodbndndg, Smadnemds s
domo 306 nmBnms Fgbermmgds 8303-
Fotrgdb. membo Jogndogbmeb gl dmdemo-
™3700 NROM Md30LROMO, YROM omo,
BO® PYESOEIMOE 308 ©O... 0793MEO00
bogby.

653 899bg0d ,bogmaogdal“ sbogmo eoa-
30l 9 3mG1EesLY s Jmbihoydydb... 100
Femols Fob 3960306 Fotrdmoagbs, hmd
bogazns 73ob3m mgmér 3g&8o hogdnmo
336 0gbgdm s, G338 3myhgdo dog ot~
30an-3mbhndgdbs s myomer 3gérebagodo
309mFymdmobab, dm 3933939900 3gbols
730609889 96 039339300606, @ogGE0dE
5033 g0mES 8 38gncgdgml mszol
3hH3t 930 dmgbgdmes 0388y, oy Moo
»gds bpdros bggbmatogl.

1930 Fgembs, emmbombdo, ,Loamaogoals”
5™30bobgnmo 396Los et Jokbe-
30603 ((r3gemag 1909 Faanl gro-gtrmo
beagmobgols 3ot 39339300) deoanbs
3mmby&o Foerdm3moonl Imiglzegobs
0 3903ma0L, Joto Gr03dgMHel bods-
g Eobobomgob. 83 s gmzebobyymo
Joergmatrvgools bbgs, spoagbogmo
396b0go0m Imzoms ,bomagnwgdo“ XXI
bondnbgydyg. asogmol Femgdo o dmds-
300 Jmegmameggon, 3296y, 3ol obgs
©ond6bogd0sb.

38360353, bgammzbgdols befommo ggmgnbo-
bygamo 3ghbool gehmggmo psthgds, bo-
Fomo 30 bErpmos sbagn Jmtgmamaggooly
T7gdbols, obgols, Hmgm®bog dSemdsm, hzgb,
mal, 3963 30 Fo63mz00a9000. Jnogsmas,
30335 96beEYL 3gFywgl. 3apsboggto
393330006 gm0od, doamghol Jemebognéo
6396 h M0l Bgg3trgdo o6 o0 3etzmU.
3035600, (HoORLagmMSl 8¢ ogz30§y-
9o 8 36 hzgb wsz030Fymm, ™3
ddemgho bganmzbgdol ggotazgobos.

Lake’s traditional version anymore. This is
not the only one, but one of the opinions. In
the contemporary art, namely, in dance there
is avariety of visions, perceptions, ideas and
self-determination. | have to admit that | like
this variety very much.

Although, it seems like there is no place
for romanticism, dreams, something
eminent, at our times. But here comes

a contemporary choreographer with his
modern romanticism and offers us a new
staging of Les Sylphides, which is related
to Fokine’s ballet with the great neatness,
tidiness, simplicity, lightness, poetry

of the movements and their virtuosic
performance. Only at Millepied’s these
movements are more free, playful,and
even more careless... full of humour. What
about the new costumes and decorations
of Les Sylphides, hundred years ago no-
one could everimagine thatles Sy/phides
would no longer be dressed in innocent
white colour, that the poets would be
dressed up in black pants and suits and
white shirts, that the dancers would no
longer dance on the foot tip, decoration
would also change and the audience
would have to think and guess what the
scenographer wanted to tell.

In 1930, Fokine’s version of Les Sylphides
was remodeled by Tamara Karsavina, for
the ballet company of dancer and teacher of
Polish origin, Marie Rambert. With this and
many other remodeled versions of Fokine’s
choreography,Les Sylphides entered the
211th century. Years will pass and | am
certain that future choreographers will go
back to it.

Some of the artists will remain to be
devoted to Fokine’s version, while some of
them will stage completely new versions,
something we can’t even imagine today.
The main thing is that the dance should
never stop, masterpieces of classical rep-
ertoire should not be lost. The main thing

is that neither Terpsichore should forget
about us, nor we should forget that ballet is
the crown of art.
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The Premiere of the new
creation Shooting Stars
by French dancers and
choreographers Laurence
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Yadiand Nicolas Cantillon
was held at the Geneva
Dance Festival La Batie
this autumn. The plot of
the creation is the story

of the travels of stars torn
between the sky and the
ground. The performance
includes three profes-
sional female dancers.
How powerful this trip can
be —you may encounter
different adventures, meet
various people, discover
new things, make people
feel thatyou are a gen-
uine starand eventually,
become silent till you dis-
appear... Each dancer “ex-
presses” the story of such
a star.In the beginning,
we see the girls on stage
surrounded by mist, as
they start telling the story
by moving very slowly and
flexibly. Step by step, with
modesty, yet persistently,
they are moving apartand
appear on the stage one by
one. The dance of the star,
being solely on stage is
freerand more expressive
and drastic. Later, three of
them are gathering under
the accelerated music
and are moving towards
something unexplainable
with rebellious move-
ments. Even though the
dance accomplishes
silently, sophisticated yet
brave, daring a bit elusive
story of the stars (and the
dance) continues in our—
the spectators —minds.

This dance can be referred
to as weightless, wavy,
twisted, sophisticated,
cosmic, graphic, ornamen-
tal, confident, passionate
and full of desire, close to

ecstasy, embossed, vel-
vety, soft, poetic, hypnotic,
sensitive, contemporary,
unusual, powerful and
generous.

Laurence Yadiand Nicolas
Cantillon are pursuing the
dance style mentioned
above. The Georgian au-
dience also had a chance
to experience it two years
ago in South Caucasus
Contemporary Dance and
Experimental Art Festival
in Thilisi. The choreogra-
phers brought one of their
latest choreographies
—Nil.This style, under
the name of Multi styles
FuittFuitt,was inspired by
the culture of the Middle
East, which is deeply
musical and embodies
the dance of Magam with
the body. Magam is the
fourth key in the Middle
East’s music and the body
transfers the key with the
movements into dance
ordances among the
keys. It should be noted
that Laurance’s father is
originally from Algeria,
and Nicolas started dance
atthe age of 18in a Ballet
Company established by
Algerian brothers. This
was the place where he
met Laurence in 1993. Lau-
rence remembers that she
encountered her Arabic
roots quite late, at the age
of twenty. When she was
little and her father was
listening to the Algerian
songs in his car, the girl
was ashamed because

of him. She refusedto put
on the Djellaba. How-
ever, once she grow up
and learned more about
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in front of the audience.

It was an important

step forward in terms of
promotion. We should
also keep inmind two
very important facts: the
development of the new
direction was promoted
by the newly established
(in1977) National Center
of Contemporary Dance in
Angers, France and annual
Bagnolet Dance Competi-
tion. The most influential
representatives of the
New French Dance are
Maguy Marin, Dominique
Bagouet, Carolyn Carlson,
Jean-Claude Gallotta,
Daniel Larrieu, Angelen-
Preljocaj, Karine Saporta,
Régine Chopinot, Odile
Duboc, Philippe Decouflé
and many more.

Laurence Yadiand Nicolas
Cantillon appeared on
stage after these genera-
tions of distinguished cho-
reographers. “We wanted
to be different from them,
work for creating our

own signature and bring
new innovations”, says
Nicolas. “This was the
reason why we conducted
a lot of experiments and at
the same time, we were
observing the audiences
in order to catch what
they liked the mostin our
performances”. Thanks

to the chorographical
experiments, Laurence
and Nicholas ended up
creating and establishing
anew dance style —Fuitt
Fuitt. This style character-
izes with spiral-like, very
slow movements which
continue by their separa-

tion and eventual unifica-
tion, which is concluded
with the repetition. Each
part, muscle and bone of
the body is included in the
ornamental gestures of
the dance,and thereisa
breathtaking feeling of the
endless and deep compo-
sure—as if we were eye
witnesses of the process
how the Arabic alphabet
is recorded with its special
carvings and arabesques.
Each dancer symbolizes a
letter from this alphabet
and we, the audience, are
supposed to read what

is being written by them,
like multiple movements
are binding into a book.
“We don’twant to turn the
stage into a place where
the world will be shown
as itis now, FuittFuitt is
our action against the pain
derived from the world”,
the choreographers are
saying. Indeed, their
recent choreographies are
leading us to the land of
secrecy, pleasure, dream
and beauty, where dance
never ends.

The music forShooting
Stars belongs to Sir Rich-
ard Bishop and Maurice
Louca. Sir Richard Bishop
is arepresentative of the
“ethnic-improv” and a
brilliant guitarist (coop-
erates with the Laurence
Yadiand Nicolas Cantillon
Dance Company from the
year of 2008). Maurice
Louca is one of the most
famous performers of the
Egyptian experimental
music and alternative
stage. The costume
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In 2003, Laurence Yadiand
Nicolas Cantillon estab-
lished Company 7273 and
from since then, they have
staged around twenty
choreographic creations
and have travelled in
different countries of the
world. They pay special
attention to organizing
seminars and workshops
in the dance field in Swit-
zerland and beyond. They
are often inviting artists
to teach Multi styles Fuitt
Fuitt to dancers and ama-
teurs. However, according
to the choreographers,
performing Fuitt Fuitt de-
mands special mental and
physiological conditions.
They even dedicated a
book to this style of dance
in 2014. Laurence Yadiand
Nicolas Cantillon have
received different prizes,
including one of the most
prestigious Swiss Prize for
Dance and Choreography
and Lietchi Prize for the
Arts.

Before they visit Georgia
and charm the audience
again with theirnew cre-
ation, we have a chance to
enjoy advantages offered
by the digital era and take
a look at their latest work

via Vimeo.

Famous Swiss magazine
Le Temps refers to the
French choreographers’

creations as “fetching”.

Watch Shooting Stars. Feel
the dance and catch a star.
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