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Five premiere performances in four months —the
Ballet Company’s artistic life has been very busy since
the opening of the renewed Opera Theatre, and this
edition of Arabesque will mainly focus on impressions
gained from our new premieres.

The restoration and new choreographic version of
Gorda is another step taken towards the permanency
of Vakhtang Chabukiani’s art and continuation of the
rich history of Georgian ballet. New staging of historical
ballets —like the Firebird and Swan L ake —enriches bal-
let heritage, and makes every company distinct. How-
ever, the repertoire covers not only classical perfor-
mances —the Company presented Kylian’s Sarabande,
as well as his full choreographic program; Balanchine’s
Symphonyin C and two more of his ballets which had
already been part of the choreographic repertoire.

Atthe end of June, the Ballet Company invites the
audience to experience an important international
project—Nino Surguladze’s international charity fund
“Natvris Khe” and the Thbilisi Opera and Ballet Theatre
entered into a significant cooperation. The program
will cover a ballet based on Nino Rota’s Suite (from
Federico Fellini’s film La Strada), with the participa-
tion of Nino Surguladze and the Ballet Company. We
will share with you interesting details about the event
and further articles in our next edition.
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On January 30,2016
the Thilisi Z. Paliashvili
Opera and Ballet
Theatre officially
reopened.
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After six years, the first performance was presented at
the renovated theatre. As it had been known long be-
fore, the theatre presented a new production of Zakaria
Paliashvili’s Abesalom and Eteri.Abesalom and Eteri
was directed by Gizo Jordania; the production designer
was Gogi Alexi-Meskhishvili, the choreographer was
lliko Sukhishvili. The leading roles were performed by
world-renowned Georgian performers —Lado Ataneli
(Murman) and Tamar Iveri (Eteri) who were invited
especially for this premiere. Abesalom’s part was
performed by leading soloist of the theatre, Teimuraz
Gugushvili. The performance was conducted by Zaza
Azmaiparashvili.

Before the beginning of the performance, the Red and
Blue Halls of the theatre held an exhibition of Abesalom
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and Eteri’s costumes, musical scores and other historical documents,
materials covering the history of the Tbilisi Opera and Ballet Theatre.

The restoration of the Thilisi Z. Paliashvili Opera and Ballet Theatre
began in 2010 (under the supervision of chief architect Leri Medzma-
riashvili). The project covered full rehabilitation and renovation
works. The building underwent internal and external renewal works,
including: foundation strengthening, roof covering with copper foil,
restoration of the facade and interior of the Opera Theatre, in line
with its original look; top and bottom mechanization of the stage
was completely changed; the orchestra pit was expanded; modern
video, audio, intercom and lighting systems were installed; internal
and external networks were fully improved; the halls were refur-
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bished and gold-plated; the theatre is now furnished with first-class
instruments (including two Steinway concert grand pianos) and the
auditorium’s chairs for spectators were restored.

The Thilisi Z. Paliashvili Opera and Ballet Theatre is now equipped
with brand new lighting and sound systems, taking its place amaong
the world’s top Opera Theatres.

The restoration works took 6 years and according to “Kartu” Fund,
cost40million US dollars.

By the initiative of the Ministry of Culture and Monument Protection

of Georgia, German company “Gerriets” printed the theatre’s curtain,
based on Sego Kobuladze’s sketch.
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some parts of the
story.Gorda required
editing this time as
well, for the fourth
time. Instead of 4 acts
and 10 pictures, the
new choreographic
version is completed
intwoactsandis
more similar to the
original.

The new choreo-
graphic version of
Vakhtang Chabuki-
ani’s balletwas

the first premiere
performance at the
renovated Thilisi
Opera and Ballet
Theatre. After 67
years after staging
the two-act ballet
based on Davit To-
radze’s score, Nina
Ananiashvili decided
to restore the ballet.
[t’s difficult to be
creative and free
while staging a piece
by a choreographer
such as Vakhtang
Chabukiani. So, the
choreographic “text”,
plotand action de-
velopment remained
unchanged. New ex-
pressive forms have
been applied in this
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tional performance.
Once more, Lali Kan-
delaki proved her
professional talents.
Nutsa Chekurash-
vili proposed an
interesting solution
to Javara’srole.

The main goal of
Gorda’s Production

Team (Production
Designer: Davit
Monavardisashvili,
Costume designer:
Ana Kalatozishvili,
Lighting Director:
Kongshaug Jesper
Garde) aimed to
presenta restored,
revived performance,

as a ballet staged six
decades ago might
not be engaging for
today’s audience. As
Nina Ananiashvili
mentioned prior to
the premiere: “Stag-
ing Gorda carries a
symbolic meaning.
We wanted to make

afresh startand, at
the same time, keep
Vakhtang Chabuki-
ani’s heritage alive.
The person who
created Georgian
ballet history and
established the best
traditions really
deserves it.“
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Each new production of Swan Lake is
exceptionally attention-grabbing. Regarded
asasymbol of Ballet Art for two centuries,
Tchaikovsky's music and Petipa-Ivanov’s
choreography are commonly considered as
subject to different interpretation and mod-
ernization. Yet, nobody came up with more
brilliant choreography than Ivanov’s white
scenes and Petipa’s Black Swan pas de
deux. Therefore, new choreographic versions
mostly revise character dances and ballet
scenes, not taking into account the innova-
tive productions of choreographers who read
the balletin a completely original way.

Inthe last ten years, the Thilisi Opera and Ballet
Theatre presented two new choreographic
versions of Swan Lake.Both productions
belong to Alexei Fadeyechev. In 2005, the
choreographer introduced a different inter-
pretation of the firstand the last scenes. The
action started and finished in the ballet class,
Siegfried and Odette’s love story was present-
ed as a dream of the principal male dancer.

Fadeyechev decided to change the form of
the narrative in the new edition, premiered on

Arabesque N26113



March 11, 2016. The ballet begins in the garden
of the royal palace, where the prince’s coming
to age is celebrated; and the story ends by the
lakeshore, where beautiful Odette, enchanted
by the evil sorcerer, turns into a girl again.
“Love wins"—is the ending of the libretto.

Atthe premiere, Odette’s and Odile’s roles
were performed by two young soloists. Such
division of roles is part of the old tradition

of the Imperial Ballet Theatre. Nowadays,
the Odette-0dile parts are performed by the
same ballerina. And here is the interesting
intrigue —the metamorphosis of a ballerina
presenting two contrasting characters. The
decision was made by the Ballet Company
notdue to inclination towards old traditions,
but considering the skills of young solaists.

Odette-Odile is dream role for every ballerina
and in the meantime, the best opportunity to
present their technical and artistic capabili-
ties. Despite the fact that it was not a debut
performance neither for Ekaterine Surmava,
nor for Nino Samadashvili, their tension was
noticeable. Ekaterine Surmava (Odette) with
her gorgeous moves and tender nature tries

14 | Arabesque N26
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to tell hertragic story to the Prince (Frank van
Tongeren).Nino Samadashvili (Odile) strived
to be energetic. On the following day, the
ballerina performed both Odette and Odile in
a technically flawless way.

The new choreographic version includes
many characteristic dances and classical
variations. The famous pas de trois in first
actis restructured for four dancers, where
Prince Siegfried participates as well. In this
manner, the choreographic text for the Prince
isincreased. New characters are added,
Prince Siegfried comes together with friends
in the hunting scene. Rothbart, the evil sor-
cerer’s dances are almost unchanged.

The Academic Ballet Company is unimag-
inable without this ballet. For this reason, it
became crucial to stage a revised choreo-
graphic version of Swan L ake, as it always
has its spectators.
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Andris, it’s unlikely that you have brought
"Firebird" in Thilisi regardless of personal
preferences. | have reviewed the video
recording of the ballet "The Return of the
Firebird" before meeting with you...| was
truly impressed...

Of course, | didn’t bring this project to Thilisi
justaccidentally. Nina created an immortal

character of the Firebird, as Galina Ulanova
did in Juliet’s role, or Mario del Monaco as

Othello in the opera by Giuseppe Verdi.

"Reconstruction of the play" in your
understanding is a "reanimation"? Or,
maybe —“restoration"?

[t’s a combination of both. But not modern-
ization. Mikhail Fokine’s conceptis trans-
ferred to the stage in full accordance with his
idea, his interpretation, which literally "blew
up" the admiring Parisian public more than a
century ago...

Saying in today’s fashionable language,
it was a system-creating phenomenon
in the history of ballet. | feel a strange
sense of being part of that distantera
—in fact, the stage is decorated with
scenography by Alexander Golovin and
Leon Bakst... And they displayed a cre-
ative concept of the artists’ association
"World of Art", which found the priority
and origin of the personal aesthetic in
painting and drawing.

That's right; these decorations were created
by Alexander Golovin for the premiere in
"Grand Opera" Paris.

And the Ballet Enterprise —the brainchild of
"Russian Seasons"; the soul, the brain and
the "engine" of a great cultural figure, Sergei
Diaghilev,admired by the artistic world of
Europe, and shortly by the other side of the
Atlantic, too...

Mikhail Fokine was in fact one of the first
who implemented the ideas expressed in the
18th century by Jean-Georges Noverre, and
created a trinity of dance, music and visual
arts...
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Based on the aesthetics of the "World of
Artists", Fokine contrasted heavyweight
long staging to short one-act "impressionist"
ballet productions, The Firebird, Petrushka
and Scheherazade among them.

Fokine was the first to identify the
uniqueness of each significant charac-
ter through a special plastic language,
invented for the heroes of the action cho-
reography. So, instead of just "mechan-
ical dolls", live images of the mysterious
Firebird and tragic Petrushka appeared
on the stage; the motive of love at the
cost of life has gained special signifi-
cance in Scheherazade.

...Inaddition, Fokine fundamentally changed
the interpretation of men's dance —it was
no longer assistive and gained heroic and
dramatic independence - from Nijinsky to
Chabukiani, Baryshnikov, Nureyev, Maris
and Andris Liepa...

Contemporaries claimed: Fokine was
vulnerable towards the fact that the suc-
cess of the "Russian Seasons" became
attributed more and more to Diaghilev
and his merits were underestimated...
Mikhail Fokine, like almost every true
artist, has passed through the unfair
vicious criticism, intrigue and misunder-
standing...and yet remained victorious.
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This is the golden period of the rela-
tionship between Diaghilev, Fokine and
Alexandre Benois, the artist and the main
ideologist of "World of Art".

Nonetheless, Fokine really was one of those
artists who went against the mainstream,
and his book has become for me a kind of
creative tool. Several lines are so close to
the spirit of mine: "The most peaceful, the
most favorable in the field of art is to follow
the flow. But if ... you want to reach the goal
by your own means, if you are ready for the
struggle and suffering...do notcountona
promising weather—bravely row against the
flow!". I tried to preserve Fokine’s attitude in
my reconstructions of his one-act ballets.

Printed sources that survived report that the
scenography, which we now see, had been
burnt...

Competitors? Intruders?

No, it's more simple. After the tremendous
success of Diaghilev’s troupe in Paris, Anna
Pavlova, Tamara Karsavina, Vaslav Nijin-
sky suddenly turned into worldwide stars,
invited to various European capitals, and the
scenography elements did not fit on their
stages. The new version of the scenography
was created by Natalia Goncharova, and the
masterpiece by Alexander Golovin and Leon
Bakst was destroyed.
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Butartist Anatoly Nezhny and | dis-
covered a sketch somewhere in the
basement of the Tretyakov Gallery and
restored these decorations according to
them.



Don’tyou think that the reconstruction of
Fokine's productions in exactly the same
way would be a kind of anachronism?
There is no way to escape from technical
innovations...
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How well did you get on with the Geor-
gian dancers and the orchestra?

The orchestra handled the job remarkably,
in harmony with the ballet company. Here is
the complexity, because Stravinsky is not a
"dance" composer, not light and happy Lud-
wig Minkus, the creator of the score of "Don
Quixote", melodically brilliant, but lacking
symphonic development. It's just another

genre, other problems were solved.

Believe me, | am far from negligence, Minkus
has his place in the history of art, but for the
serious musician opening a conductor’s pan-
el with score of Don Quixote is still a little
humbling —to adapt to the pace of "speedy"
or"not very good" dancers, etc.

Butthe Firebird’s music is deep, thoughtful.

And by the way not strictly "dance"
music...



Exactly. It enhances the complexity, but gives
room for creativity, as well.

David Kintsurashvili—an excellent musician,
staging conductor, established interaction
between "three arts" —music, choreography
and painting in The Firebird. He managed to
achieve that the orchestra became a part of
the play.

By the way, we have returned to the stage
aramp which had been refused many oth-
ertheaters. Set decorations are lightened
only by illumination of the ramps —no side
lights.

| am happy that the company, directed by my
sister and closest friend, Nina Ananiashvili,
presents the theater with honor, where
brilliant Vakhtang Chabukiani and Maris
Liepa performed. And that, in a short time,
the theater presented numerous premieres,
which were discussed by the world of ballet.
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One of the sources indicates that Kylidn's in-
spiration while creating the ballet was "Gen-
esis", "Book of Job" and the Japanese tea
ceremony. Indeed, dancers are "born" from
Baroque costumes, which is followed by the
enlightenment of self and body, assessment
of own abilities, a surprising process of con-
nection with the outside world. This process
is chaotic and full of difficulties. Therefore,
musicin the first section of the ballet, with
the exception of the intro, is a recording of
electronically processed, different types of
noises, breath and the voices of the dancers
themselves.

In the second part, where Bach's music is fi-
nally introduced, the movements are entirely
lead by the music. Moreover, this partis a
kind of choreographic partita of Bach's Sara-
bande: each dancer has a solo piece, which
is responding to the musical line movements,
while the other five are equally and harmo-
niously "accompanying" the soloist, and the
violin performs passages covering hidden
polyphony or chord pieces. In such episodes,
solo performersare changing as well. It is
truly fascinating from a musician’s point of
view, as if you could see the movementof a
melodic line.

The sudden contrast of the conclusion takes
the audience back to the first part of the
ballet. It's a child's laugh and cry, or Kylidn
“laughed at us" for the sentiments emerged
in Bach's episode? Each person has their
own answer to this question.

You do not necessarily have to be a die-
hard fan of modern balletin order to like
Kylidn’sworks. They influence on many
different levels, rather than just visual
aesthetics and captivationwith the plot. As
any great piece of art, all these ballets —at
the premiere performance,the choreogra-
pher's three other works were also present-
ed, which have been part of the theatre's
repertoire for several years —"talk about"
vital subjects for any person withthe voice of
the body.
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On the historical stage of the Bolshoi Theatre, a

three-act concert commemorated Raisa Struc-

hkova (1925-2005), People's Artist of the USSR,

ballet dancer and teacher of the Bolshoi Theatre

w.ho had worked th(lere heren’flre Ilfe.T.he - 63053 LOGIBIMBSL bMBENL
director of the evening was Nina Ananiashvili— 58238M ©NP MISOGIN
her greatest and beloved student. According to

Tatyana Kuznetsova, the director’s original con- EVENING IN HONOR OF

) RAISA STRUCHKOVA AT
cept brought success to the memorial concert. THE BOLSHOI THEATRE
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Raisa Struchkova was a classmate and anti-
pode of Maya Plisetskaya. They studied under
tutorship of the same coach —Elizaveta Gerdt,
prima ballerina of the Imperial Mariinsky The-
atre and daughter of Paul Gerdt, favorite artist
of Marius Petipa. The elegant, aristocratic
lady was not fond of pedagogical innovations,
she taught her students femininity, grace and
reverence as per the old rules. The tutor’s
approach caused the protest of rebel Maya,
but completely coincided with the physical
traits, spiritual order and the innate sense of
proportion of susceptible Raisa. Through her
entire life she remained a beloved disciple

of Elizabeth Gerdt—in the Bolshoi, ballerina
Struchkova prepared for all her roles together
with her. Smiling, warm, artistic, musical, she
did notwin laurels in the roles of heroines, but
has expanded ingénue roles to the limit: her
touching Giselle and Juliet brought the audi-
ence to tears, distinctive and upbeat Kitri filled
with carelessness, and in her culminating role
of Cinderella young Struchkova successfully
competed with Galina Ulanova. The ballerina
who performed in the Bolshoi Theatre for 34
years without conflicts, disclosed a teaching

6060 9606063300
®3330060583
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NINA ANANIASHVILI

AT REHEARSALWITH
RAISA STRUCHKOVA
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talentin time, and until her death in 2005,
worked in the theatre as a teacher-coach.

The most famous of her students, Nina Ana-
niashvili—the pride and bliss of her teacher
—has an enchanting career: the first Russian
dancer to become a world star, retaining the
status of Bolshoi’s prima ballerina, creative
freedom and artistic flair (Nina Ananiashvili
opened Aleksey Ratmansky’s works to Russia
by ordering staging of three personal ballets
from the novice choreographer). Taking into
accountall the circumstances, the Bolshoi
Theatre wisely entrusted to her, the current
artistic director of the State Ballet of Georgia,
the organization of the memorial evening. The
creativity of Nina Ananiashvili triumphed this
time as well. Instead of the traditional diver-
tissement of the commemorated ballerina’s
notable roles, the artistic director brought to
Moscow the Georgian company with exclu-
sive productions of major Russian choreogra-
phers of her generation — Yuri Possokhov and
Alexei Ratmansky.

Possokhov’s Sagalobeli is performed under a
lively, irresistibly charming accompaniment
of folk instruments ensemble "Changi". It is
an elegant, stylish, easy moving Suite of al-
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ternating solos, duets and ensembles, playful,
loving, sometimes militant, often elegiac. The
climax of the composition is a delicate duetin
which Ekaterine Surmava, the elegant beauty
with regal head carriage is shining with
sharpened edges as she poses in the hands
of heradmiring partner, David Ananeli. This
neoclassical ballet, perfectly tailored to Geor-
gian artists, shows the national character not
in folkloric vignettes, but in proud and virtuous
traits, with which are imbued pas de bourrée,
curves of classical arabesques and even risky
top supports with legs splitand then twisted
in a tight meandering braid.

In the second act, the audience experienced a
sense of nostalgia: Nina Ananiashvili per-
formedLeah — Alexei Ratmansky’s early, 2001
ballet staged exclusively for her on Bernstein's
music, based on a the play by Ansky’s Dybbuk,
which is now performed only in Thilisi. Itis an
arguable performance: a complex story about
the frenetic spirit of the deceased beloved
who possesses the bride’s body straight at her
wedding—which the choreographer failed to
introduce quite clearly. However, he succeeded
in making great crowd scenes and tragic par-
ties of the main characters. 52-year-old Nina
Ananiashviliventured out in the role of a young
bride (Hanan-Dybbuk was a premiere for the
Bolshoi Theatre’s Alexander Volchkov, who
revealed untouched reserves of plastic expres-
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sion in the performance) not because of the
prima ballerina’s narcissism —it was a tribute
to the beloved teacher. The risk paid off: only
the first, serene ballet episodes were discor-
dantwith the ballerina’s age. But all the main
scenes and the wedding madness with insane
double assemble, falling to the floor, whirling
jete en tournant,and a somnambulistic duet
with Dybbuk, and the climax, heart-rending
exile of Hanan’s spirit from Leah’s body, were
filled with such selflessness and acting power,
which are no longer seen in our rational times.

In the third act of a potpourri of Don Quixote,
the company of the Bolshoi Theatre and stu-
dents of Struchkova performed in the giant
scenery of the baroque palace. Only three of
them still dance —the art of ballet is fleeting.
Anna Tsygankova, prima ballerina of the
Dutch National Ballet (not having achieved
this status at the Bolshoi Theatre, the balleri-
na moved to Europe in 2007), worked hard on
a pas de deux; Marianna Ryzhkina, 45-year-
old ballerina of the Bolshoi, without difficulty
performed variation of Kitri from the first act,
but with flaws; 35-year-old leading soloist
Anastasia Goryacheva performed pointe
diagonal from variations of Dulcinea with
grace and femininity. However, ladies were
overshadowed by gentlemen: young Se-
myon Chudin and Artem Ovcharenko made
hopping-rotational miracles; 40-year-old
Dmitriy Gudanov, who had had the oppor-
tunity to rehearse with Struchkova, flashed
with excellent jete en tournant.

At the end, according to the routine of me-
morial tradition, archival photographs and
footage of the dancing of Raisa Struchkova
were screened. It had happened likewise
three months ago, at the evening in honor

of the 90th anniversary of her schoolmate —
Maya Plisetskaya. Then, in November, the
audience saw Plisetskaya as a ruthless ge-
nius on the black and white screen, destroy-
ing allmodern dancers who dared to perform
herroles. Raisa Struchkova was merciful:
inthe old film she was lively and charming;
however, she did not look unique and irre-
sistible. But elements of her firm lightness,
softness, artistry and musicianship can be
found in her student-dancers. Antipodes
during their lifetimes, classmates Struchko-
va and Plisetskaya remained antipodes after
death: each chose their form of immortality.
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Double Return
to the U.S.

39600 3g6rmbo

By Wendy Perron

This week Nina Ananiashvili, ballet superstar, is visiting 08.04.2016

New York as a member of the jury of the Valentina Kozlova
International Ballet Competition, and in July she returns

to USA International Ballet Competition in Jackson,
Mississippi, to celebrate 30 years since her historic Grand
Prix there. Like Kozlova, Ananiashvili is one of the more
dazzling products of Bolshoi training. With both outsized
bravura and poetic tenderness, she excelled in classics
like Swan Lake and Don Quixote. A box-office draw at
both the Bolshoi Ballet in the 1980s and American Ballet
Theatre in the 1990s and 2000s (with stops along the way
at The Royal Ballet, Royal Danish Ballet and Houston Bal-
let), she also was instrumental in inviting new choreogra-
phers (e.g. Alexei Ratmansky) to make work at the Bolshoi.

The esteemed panel of VKIBC judges also includes An-
dris Liepa, Martine van Hamel, Margo Sappington, Joe
Lanteri and Lawrence Rhodes. The Award Ceremony and
Gala Performance at Symphony Space this Saturday is
dedicated to the late Violette Verdy, who was a mentor
to Kozlova. In tribute to Verdy, Daniel Ulbricht and Erica
Pereira will perform Tschaikovsky Pas de Deux, which
Balanchine made on Verdy and Conrad Ludlow in 1960.

Ananiashvili’s second appearance in the U.S. will be
onstage in Jackson on July 16. The USAIBC celebrates
30years since Ananiashvili ad Andris Liepa won the very
first Grand Prix there. They were among the earliest com-
petitors from the Soviet Union, and USA IBC is calling its
gala the Reunion Gala. She will perform Ashton’s Mar-
guerite and Armand with the State Ballet of Georgia, the
company in her homeland that she has led since 2004.

I got a chance to chat with Ananiashviliabout her compa-
ny, her views on competitions, and her reunion at USA IBC.
Because the way she speaks English is so charming, | left
the language as is, to give you the flavor of her voice.
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Your company just returned from
a tour of Italy and Spain. How did
itgo?

I’m so proud because it was difficult pro-
gram. The company does Concerto Baroc-
co and Serenade brilliantly. Even on small
stage was looking very beautiful. When you
have big stage, you need to watch side by
side like this [her eyes move back and forth
as though watching a ping pong game]. But
itwas a small stage, and full picture in the
front of your eyes!
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There has been a change of regime in
the Republic of Georgia. Do youstill get
support from the government?

Yes, we have a new theater, with a beautiful
opera house. We have fantastic lighting
equipment. Ballet artists have their own
dressing rooms. We are having a successful
season that will be overin June.

As ayoung dancer, you did very well at

competitions. You won a gold medal at

Varna in 1980, a Grand Prix in Moscow in
1981, and the first Grand Prix in Jackson
in 1986.

I was lucky. Jackson — I have long-distance
love of this place. In 1986, | was a winner,
and 28 years later | went there as judge.
Some of the same people were still there,
and they see me and they say, “What

we can do to have you back here?” They
invited my company to perform a whole
evening in Jackson this summer. |l am so

happy.

What do you think is good about compe-
titions?
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Today’s competition, it’s different than our
time.Fora long time | would always say |
don’twant to judge because | remember how
hard it was to compete. Today, everywhere
competitions. The good thing is, first we

have a lot of private schools and studios that
before, didn’t have the possibility to show

off the students. And lots of them are really
good —sometimes better than in the big
academies. Second, we on the jury are lots of
directors. Either they have possibility to come
work in another theater or somebody will
give scholarship. Also, when they have just
private school training, they cannot perform
in a theater foran audience. In Moscow we
had small theater and children perform on
Bolshoi stage sometimes. In private schoals,
it’simpossible now because it’s so expensive.
The competitions give possibility to children
to perform for an audience. Also, it is better for
ballet generally, because it raises profes-
sional audience later. These kids, if they don’t
become professional, they will always love
ballet because they learned it as children.

They take children very young, and this can
be difficult for children later. Sometimes kids
10years old, they are not afraid of anything
and they get medals at Grand Prix, and
suddenly at 16 or 18 years old, nobody needs
them. They get lots of medals, but nobody
give them a job because either they don’t
want this size or height or form, and this is
difficult for children, They think, “If I'm so
good then why | have problem to get job?”

We opened the season with myself onstage
in a Chabukiansi ballet Gorda (1950). It was
famous ballet with a Georgian story. I’'m
restaging, everything new, | tried to work
with projections and lighting. We also have a
new Swan Lake by Alexei Fadayecheyv, really
beautiful. It was absolutely sold out. We
have Fokine program: Andris staged Fire-
bird and | staged Les Sylphides and Le Spec-
tre de la Hose.We will soon start rehearsals
forcompany premieres by Kylidn and
Balanchine.
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During your time as a ballerina and now
as artistic director, how have you seen
ballet change?

Before, each company had their own style:
Denmark is Denmark; Russian is Russian,
New York City Ballet was City Ballet. ABT was
most combination. Now people are free to
travel around. But today, what | see in compe-
titions and Facebook, for example girls turning
15turns. They’re doing something technically
strong and amazing, but not a lot of people are
expressive with emotion and with art. They
don’treally live in the roles. The audience
should enjoy performance, not just tricks.

Now there is so little time in company
schedules to work deeply on a role.

Thisis also a problem. Everything becomes
mechanical. We need time to recover, it’s so
difficult to dance. | always love to have at least
one day off if | do one big performance, lam
tired—not technically, but tired in my insides.

What advice would you give young
dancers participating in a competition
like VKIBC?

When | was competing, my teacher told me,
“Idon’t need your medals. Just come out and
dance as best you can do.” Just enjoy to be
onstage with this wonderful public. If you
have good results, wonderful. If not, don’t
worry. Just love this beautiful art.Also be
willing to criticize yourself. You need to see
yourself in order to improve. And you need to
have a little bit of humorin our job. Ballet is
so difficult, you need to have humor to stay
init.
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NINA ANANIASHVILI AND BALLET STARS IN TBILISI

A gala concert titled “Nina Ananiashvili and Ballet Stars” was held on
February 19 at the Thilisi Opera and Ballet Theatre. Nina Ananiashvili ded-
icated the evening to the memory of her tutor, Raisa Struchkova-Lafauer.
“Nina Ananiashvili, Ballet Stars and State Ballet of Georgia” covered
two one-act ballets—Leah (Music by Leonard Bernstein, choreography
by Alexei Ratmansky) and Sagalobeli (choreography by Yuri Possokhov).
Nina Ananiashvili, who performed Leah in Alexei Ratmansky’s ballet
created personally for her, was accompanied by soloist of the Moscow
Bolshoi Theatre , Alexander Volchkov. It was not Volchkov’s first time

in Georgia. In 2002, he performed Siegfried’s part in Swan Lake and the
Prince in The Nutcracker. Other participants of the evening were Bolshoi
dancers Mariana Rizhkina, Anastasia Gariacheva, Dimitriy Gudanov

and Klim Efimov, who performed ballet divertissements and duets from
the classical ballet repertoire. The Georgian Ballet company’s soloists
Ekaterine Surmava, Nino Samadashvili, Nutsa Chekurashvili, Philip
Fedulov, Yonen Takano and David Ananiashvili participated in ballet
divertissements. The Orchestra at the gala concert was conducted by
Kakhi Solomnishvili.
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EXHIBITION AT GORDA PREMIERE

Gorda’s first performance poster, sketches,
unique photos and programs, ballet score, photos
of different ballet performers —all archive mate-
rial was presented at the Theatre’s Blue Hall. The
exhibition was organized by Tamar Modebadze
and Tamar Rukhadze, together with the Theatre’s
Museum Director Rusudan Daushvili and the Mu-
seum of Theatre, Film, Music and Choreography
of Georgia. The exhibition was launched on Feb-
ruary 12, prior to the premiere and was attended
by composer Davit Toradze’s children, Vakhtang
Chabukiani’s descendants, ballet company tutors
and former ballet dancers.

E2336M QO SIFLOELRMI MM®OJITdN
LEXO TORADZE AND ALEXANDER TORADZE



NEWS|

J0OMI-N63MBIMN 30

29 3561l 3obhobg 300730060 bobganmdol gmtrgmatsggonmo babFegmgdmol dmbFogmggdol dmbsfomgmdom trgbmssg-
ol mgah™3o Jotrmmm-053mbanco bisgzgmdmgdgom goms 3mbagého gondotms. Jnhgmamogogma bsbFegmgdmol dmb-
F939903s 3. Aoo3mabaols ,ddobsthyg 3Bgmnbobogn” Fotdmawmanbgl. dsgmghol Ggoodsnd Bobm 868bnddz30embs s 30amgbhols
d6HLL 93n036000. ome-3mbegh@do sbggg 093mboal Jomasg dmom@mb bbgsslbgs bvdsmghm bimemol dmbFegmaggdo
AmboFoamgmodbgb. 3mgdho Jotornamo deamghols Jgamostms baBmasmgdols ©s ,,06hg adomosl” mtasbodgdom gsb-
bm®gogms. boesdmEsb doggdnmo 3gdmbogmgde dmnmesbsm dmbdstrgds 30bdsba §odn30ebol bobgmmaal Jmmgma-
5300 babFogemgdmol bodogé sebeBogmgdl s bvdomghm bymmgbgdol gsbzomatrgdsb.

GEORGIAN-JAPANESE GALA

On March 29, the Vakhtang Chabukiani
Choreographic School’s students par-
ticipated in a Georgian-Japanese Char-
ity Gala Concert held in the Rustaveli
Theatre. The students presented Nina
Ananiashviliand Valentin Bartes’ cho-
reographic version of P.Tchaikovsky’s
Sleeping Beauty. Other participants
of the Gala Concert were Kyoto Ballet
School students and dancers of the
State Ballet of Georgia. The project was
organized by the Friends of Georgian
Balletand “Arte Italia”. Donations collected from ticket sales will benefit the growth of talented students of the Vakhtang
Chabukiani Choreographic School and the development of ballet art.
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INTERNATIONAL CONTEST WINNER
Vakhtang Chabukiani choreographic school students achieved great success at Riga International Ballet Festival “Eventus”.
Salome Leverashvili won first place, golden medal and Grand Prix in Classical Dance Variation category for performing
Esmeralda variation from C. Pugni’s “La Esmeralda”. She gained second place and silver medal in contemporary dance cat-
egory, for performing Y. Possokhov’s “Sagalobeli”. TatuliTalakvadze won second place and silver medal in Classical Dance
Variation category for performing variation from ballet “Le Corsaire”.
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MARIS LIEPA’S ANNIVERSRARY

On May 10, Art Palace Thilisi hosted a unique photo and costume exhibition of the leg-
endary dancer of the 20" century, Maris Liepa. The exhibition dedicated to the artist’s
80th anniversary was organized with the support of the Thilisi City Hall. Ensemble
“Georgika” participated in the exhibition at the Art Palace —Museum of Theatre, Film,
Music and Choreography. Maris Liepa’s children, llse and Andris were also present at
the event, as well as public representatives.
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The State Ballet of Georgia went on tour to
Italy and Spain. The series of performances
began on April 8in Verona, covering
George Balanchine’s program: Concerto
Barocco, Serenade, Tarantella, and
Tchaikovsky’s Pas de Deux. From April 9,
the tour continued in Spanish cities Gandia,
Torrevieja, Calpe and Terrassa, covering
Yuri Possokhov’s one-act ballet Sagalobeli,
Grand Pas from the ballet Don Quixote, Les
Sylphides and Le Spectre de la Rose. The
tour finished on April 16 in Terrassa, where
the company presented Mikhail Fokine’s
choreographic evening.

Ballet
of Georgia—
(Gorgeous as
Degas’ paintings

TECHNICALPERFECTION EXPRESSED
IN BALANCHINE’S
CHOREOGRAPHIC LANGUAGE

ASTONISHING GRACE
OF SERENADE
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The State Ballet of Georgia (the
Thilisi Opera and Ballet’s Theatre
Company)—a brilliant company in
every way —presented several per-
formances on Bach’s, Tchaikovsky’s
and Gottschalk’s music at Ristori
Theatre last night.

With his choreography, Balanchine
continues to communicate with us
inan academic dance language.
The Russian choreographer, full of
innovation and inspiration, added
neologism to this majestic language.
His works gave new life to classical
ballet, which he made his own and
transformed. This style represents
not a rough mix of techniques, but
is aresult of continuous exploration
and analysis.
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His visual perspective is developed
in front of us: releases, escalates
and reaches an amazing atmo-
sphere. Itis a sublimation of move-
ment of the human body: when the
divine nature of body can be seen
through motion.

He became a prophetin dance art.
[tis difficult to maintain traditions
and overcome the intellectual art
created by him, despite his great
poetic register which originates
not from expressive inspiration, but
from deep knowledge of composi-
tion structure.

Bart Cook worked with the young
Georgian company which counts
mostly female dancers (25 members
performed on stage, out of 65, as
others are now on tourin Valencia).
The company expressed great loyal-
ty and respect towards Balanchine’s
flawless technique, which is a result
of wise comprehension of various
schools, influenced by the chore-
ographer’s typical poetic style of
expression. Their significant athletic
skills are especially vivid in the pas
de deux performance (for instance
pas de deux from Swan Lake), where
the body moves aside to show the
bareness of soul.

Company is coherent, at the same
time, each dancer’s individuality is
well expressed, which the excep-
tional synchrony in Bach’s Concerto
Barocco demonstrated. High jumps,
everlasting balance and flawless
pirouettes were presented by Nino
Samadashviliand Yonen Takano in
the pas de deux of Swan Lake, as
well as by Nutsa Chekurashvili and
Solieh Samudio in joyful Tarantella,
composed by Gottschalk.

The last performance of the evening
was Serenade (the first ballet of
Balanchine’s American debut),
which represents victorious fresco
of freedom, based on Tchaikovsky’s
Serenade in C Major.
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In a pale, open space, 4 male dancers Bﬁ?g)ﬁﬁ

and 17 ballerinas in transparent cos- 2016
tumes, join and create emotionally
impressive solos, duets, assembly
dances. Finally, the trio known for
their distinctively stunning physical
forms —Nino Samadashvili, Nutsa
Chekurashviliand Ana Muradeli—
appears, resembling ballerinas from
Degas’ romantic era paintings. The
Ristori Theatre was full of ovations
by excited audience (mostly young-
sters). The audience applauded
Artistic Director Nina Ananiashvili,
former star of Bolshoi Theatre. And
all this happens while we are having
nonstop debates about the crisis of
ballet...

Arabesque N26147



Photoreport

48 | Arabesque N26

»N300
ddols 3zngmgdo

390" Children
of the Sun

20 3o, mdogmabols bagthgdnmmb bogsdmazgbm et dsdda,
8760l bob®O Mol smamom eobsodo Jodmgbomo agm-
H™Maddmxg6s —,Hzg6 3Bl Bzommgdo gotm® gooblbs. gmpmgoe-
89, 903603 gdmEosl mmoal, hzgbo ©os ,,dB0l g0mgdol”
bhyndoer-3ob30bdemmosi 0gm smdgdomo. 38393900 s Jm-
Botogdo 0ghondow heghmbgb bsdemghm abolb ¢gdghoge-
830, 9b3gbobgb Jmsbognmha Igbogol Bgwgatgol, 3933930090
©5 3gthmobyb dbobomdgdmeb ghmew. gl dotromgnog bonb-
096gbm ©d EslyToblmzghgdgmo rmggdo ogm 96 dotHm
Bommgal, 56839 hzgbo ©olobmgal. 3tmgdho gebbm&gogan-
5 5618L83083OMdM MmERbBYE0S ,3B0l Bz0mgde — onbols
bob®MI0“ S g39(hgtnby gooznsbol nbogoshogoo.

bobem sbsbosdgnmo: 08900 dogdgl sbgmo 3trmgdhgde obgg gob-
bemtogamogds bags®mggmmda. goge, 3 nEbmgmdo gb
bdotow bogds, 3gg dodogos ImbsFogngmds. 0dgoo dogal

3033390 ©my30boymo ey Eesdebbmgtgdem®.

035006067 gomosbo: ,3Gmgddol dmogoto JoBsbo ogm -
760b bobommIol 3bmdsEmMdl 83smemyds boBdmgsmmgds-
0. 330bmE 3093 by Fgaggblgbgdnbe yzgmmal-
»30l h3gbo gérmmos. m3g&ols mgohta séol Brsdérmamo
bodgstrm, boag mEbgds sgbrs gmgdbmb, bagnmadgl,
306200Gls, Bt 3mbs S Mmommynan Jomasbl gobsg
3O gh0bmds, mdmghenmds, otozgmtmds bigtos. hzgh
3Bolb dg0amgde gobo™.

On March 20, a photo exhibition dedicated to the World Day of
Down Syndrome —“We Are Children of the Sun” was launched
at the Thilisi City Assembly Exhibition Hall. Among numerous
emotional photographs, one could find photos of children visit-
ing the Thilisi Opera and Ballet Theatre. Children and youngsters
got actively engaged in ballet company rehearsals, listened

to classical music, danced and sang together with the artists.
Those days were truly exciting and memorable not only for
them, but for our company, too. The project was organized with
the support of the NGO “Children of the Sun” and Eka Kipiani.

Nina Ananiashvili: "I hope that more and more similar projects
will be launched in the future. This practice is common
abroad; | was also engaged in such programs before. | be-
lieve that the children will remember this day.”

Ekaterine Kipiani: “The main purpose of the project was to
increase the awareness of Down syndrome. We strived to
remind once more about our unity. The Opera Theatre is a fan-
tasy world where dreams of Lekso, Salome, Barbare, Nodariko
and each of them who wish to become ballerinas, singers,
conductors —come true. We are children of the Sun.“
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TOSHIO AND HARUE KAITANI

SHOMBI SHARP AND SARAH WATTERSON
CARO AND NICK WILKES

ENID AND OLIVIER BURKI

ANDREAS HEIDINGSFELDER

GEORGE CHIRAKADZE AND SARAH WILLIAMSON
PAUL AND MILA HOLLOWAY

PAMELA HLYWA-OLIVER

REBECCA O’BRIEN

ZSUZSANNA HERMAN

CAROLINE FORESTIER

PHILIPPE LIMET DEWEZ

SUSANNE CHANNON

MAKA GOTSIRIDZE

VICTORIA SHTORM

CHRISTOPHER GREENFIELD

PATRICK HONNEF

FRANCESCA HUEMER KELLY

DAVID LAWRENCE LEE

ANNA BUTCHART

KHATUNA TSKHADADZE

ORSOLYA SAROSSY

STUART NELSON AND LESLEY BAXTER
WILLIAM AND MILAGROS LAHUE

NED AND CAROL PENNOCK

AOIBHEANN O’KEEFFE AND NIELS SCOTT
GIEDRIUS PUODZIUNAS AND IVETA GEDVILAITE
PRIIT AND PIRJO TURK

MARTINA QUICK AND LEIF ERIKSSON
CICERO MARTINS GARCIA AND ANGELES IGLESIAS
JOS DOUMA AND ALEID DOUMA

ARCHIL KUBLASHVILI AND LUBA PROTSIVA
MOLLY AND LILY HAIG

ULLE SOOSALU
SIRJE LAIDVEE
VICTORIA ACQUIN
PIERRE ORLOFF
CARL WACKERMAN
JOELLE VIEL
EUDOSIA C. ANDOH
TOMAS PERNICKY
MARTIN MAXMILIAN KAISER
PLAMEN BONCHEV
LENA KILADZE
NANA DVALI

CRAIG BONNETT
JOHANNES WERNER
BENJAMIN PAINE
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