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Sesavali 

sulxan nasiZe qarTuli sakompozitoro skolis erT–erTi 

TvalsaCino warmomadgenelia, romlis memkvidreobam erovnuli profesiuli 

musikis saganZurSi gamorCeuli adgili daimkvidra. sulxan nasiZe im 

xelovanTa ricxvs miekuTvneba, romelic axerxebda Tanamedrove 

sakompozitoro azrovnebisTvis damaxasiaTebeli niSan-Tvisebebis organul 

Serwymas erovnuli musikaluri enis maxasiaTeblebTan. es Tviseba 

araerTxel gaxda aRniSvnis sagani; misi megobari, genialuri kompozitori 

g. yanCeli ase axasiaTebda s.nasiZis individualur stils: „drois garkveul 

periodSi nasiZe ikrebda Zalas, sinjavda niadags, Semdeg ucbad da savsebiT 

moulodnelad warmogvidgeboda axal simaRleze“ (JRenti, n. 2003:31). swored 

aseTi axali simaRlis naTel dadasturebas warmoadgens Semoqmedebis bolo 

periodSi sulxan nasiZis mier dawerili ori umniSvnelovanesi didi 

formis cikluri sagundo nawarmoebi: sagundo poema ,,vedreba“ (dawerilia 

1980w, guramiSvilis poema ,,daviTianis“ mixedviT) da sagundo koncerti 

,,sparsuli poeziidan“ (dawerilia 1990w, cnobili sparsi klasikosi 

mwerlebis, rudaqisa da ansaris teqstebze).   

sulxan nasiZe qarTul musikalur kulturaSi 50-60-ian wlebSi 

gamoCnda. es periodi erovnul musikaSi tradiciebis intensiuri gadafasebis 

da stiluri ganaxlebis process emTxveva. sulxan nasiZis Semoqmedeba 

profesiuli musikis TiTqmis yvela Janrs moicavs (simfoniebi, baletebi, 

koncertebi, opereta, oratoriebi, kantatebi, kamerul-vokaluri lirika, 

safortepiano, saviolino, kameruli, vokaluri), maT Soris sagundo 

nawarmoebebsac, romelsac praqtikulad mTeli cxovrebis manZilze qmnida. 

mis SemoqmedebiT memkvidreobaSi aranaklebi mniSvneloba aqvs musikas 

dramatuli speqtaklebisa da kino¬filmebisTvis ("aprili", "Sevardeni", 

"mTvaris motaceba", "sahaero xidi", "dabruneba", "saqme gadaecema 

sasamarTlos"). 

kvlevis aqtualoba. miuxedavad imisa, rom s.nasiZis Semoqmedebisadmi 

did interess iCenda qarTuli samusikismcodneo skola da mis 

SemoqmedebasTan dakavSirebuli problemebi araerTi musikismcodnis 

kvlevis obieqti gamxdara, kompozitoris sagundo Semoqmedeba yuradRebis 
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miRma darCa. amasTan gviani periodis sagundo nawarmoebebi ar ganxilula 

kompozitoris stilis da musikaluri enis saerTo ganviTarebis konteqtsSi, 

imaze rom araferi vTqvaT rom Cvens mier sakvlevad SerCeuli nawarmoebebi 

dRemde ar gaanalizebula saSemsruleblo sirTuleebis Tu 

interpretaciasTan dakavSirebuli problematikis WrilSi. miuxedavad maTi 

maRalmxatvruli Rirebulebisa, gaocebas iwvevs isic, rom gviani periodis 

gundebi („vedreba“ da “sparsuli poeziidan”) arc ise xSirad sruldeba1. 

paradoqsia magram faqtia, rom sagundo poema „vedreba“ da sagundo 

koncerti “sparsuli poeziidan” dRemde ar gamxdara calke Tanmimdevruli 

mecnieruli Seswavlis sagani, rac ganapirobebs winamdebare kvlevis 

mecnierul siaxles da aqtualobas.  

swored aman ganapiroba Cemi interesi sakvlevi Temisadmi. miTumetes, 

rom s. nasiZis sagundo ciklebi qarTveli xalxis poeturi geniis - daviT 

guramiSvilis poeziisadmi da sparsi klasikosi mwerlebis - rudaqisa da 

ansaris - Semoqmedebisadmi mimarTvis mniSvnelovan nimuSs warmoadgenen. 

kompozitori dainteresebulia iseTi „maradiuli problematikiT“, 

rogoricaa  yofierebis arsi, keTilisa da borotis, wuTisoflis 

warmavlobisa da sicocxlis mudmivobis Secnoba. am problemis gadmocemis 

gzaze ki aJRerebuli xalxuri poeziis saxeebi imdenad Rrma da 

yovlismomcvelia, rom Tanamedrove adamianis poziciidan mTliani, 

dasrulebuli, freskuli monoliTis saxiT aRiqmeba (baramiZe, i. 2003). 

disertaciis kvlevis obieqtia sulxan nasiZis a capella gundebis 

saSemsruleblo sirTuleebTan dakavSirebuli Taviseburebani da maTi 

daZlevis gzebi. 

 kvlevis sagans warmoadgens sulxan nasiZis a capella gundebi 

,,vedreba“ da ,,sparsuli poeziidan“. 

kvlevis mizania gundebis (,,sparsuli poeziidan“ da ,,vedreba“) 

analizi, saSemsruleblo sirTuleebis gamokveTa da maTi daZlevisTvis 

aucilebeli rekomendaciebis SemuSaveba.  

                                                           
1
 givi munjiSvili aris nasiZis sagundo poema “vedrebis” da sagundo koncertis “sparsuli 
poeziidan” pirveli da nawarmoebebis sruli versiis erTaderTi Semsrulebeli. amasTan 
isic unda aRiniSnos rom gasul 2017 w aRiniSna s.nasiZis saiubileo weli, sadac 
Sesrulda nasiZis sagundo koncerti “sparsuli poeziidan” mxolod me-2 da me-3 nawilebi 
erovnuli sax. kapelis mier a.uSveriZis diriJirobiT. 
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mizanma gansazRvra winamdebare kvelevis ZiriTadi amocanebi: 

1. nasiZis SemoqmedebiT stilTan kavSirSi Seswavla, rac  moicavs 

- kompozitoris Semoqmedebis konteqstSi, individualuri stilis 

formirebasTan da musikaluri enis TaviseburebasTan mimarTebas 

- saanalizod SerCeuli nawarmoebebis nasiZis sagundo 

Semoqmedebis evoluciis WrilSi ganxilvas 

2. sagundo ciklebis detaluri analizi 

- poetur pirvelwyarosTan kaSirSi Seswavla  

- saxeobriv – azrobrivi maxasiaTeblebis daxasiaTeba da maTi 

kavSiris dadgena saSemsruleblo TaviseburebebTan  

- sagundo nawarmoebebis dramaturgiuli da kompoziciuri 

analizi 

- “mTis kilos”, rogorc zogadesTetikuri enis mniSvneloba da 

dramaturgiuli rolis mimoxilva 

- sityvisa da musikis urTierTdamokidebulebis, vokalis 

instrumentalizaciis da masTan dakavSirebuli saSemsruleblo 

sirTuleebis analizi 

- sagundo partiebis daxasiaTeba,  

- sagundo ansamblisa da wyobasTan dakavSirebuli sakiTxebis 

analizi 

- sunTqvis problematikis ganxilva  

- mokumuli piriT simRerasTan dakavSirebuli sirTuleebis 

Seswavla 

- saSemsruleblo sirTuleebis daZlevisTvis aucilebeli 

rekomendaciebis SemuSaveba  

- saSemsruleblo sirTuleebis daZlevisTvis SerCeuli 

rekomendaciebis misadageba sagundo ciklebTan  

3. sagundo ciklebis Seswavla  sagundo poemisa da sagundo 

koncertis JanrTan kavSirSi  

disertaciis masalas warmoadgens: sagundo poema “vedreba” da 

sagundo koncerti “sparsuli poezia” partiturebi, agreTve audio 

Canawerebi. 
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Temaze muSaobisas gavecani, rogorc qarTulenovan samusikismcodneo 

Sromebs, ise akademiur gundTan muSaobis meTodikisadmi miZRvnil 

samecniero literaturas qarTul, rusul da inglisur enebze. Cems mier 

damuSavebuli samecniero Sromebi SeiZleba Semdegnairad dajgufdes: 

1. nasiZis SemoqmedebasTan dakavSirebuli samusikimcodneo 

literatura. kompozitoris memkvidreoba araerTi musikismcodnis kvlevis 

obieqti gaxda, romelTa Sorisac gamovyobT Semdeg qvejgufebs: 

a) samecniero literatura romelic Seiswavlis sulxan nasiZis 

adgils, mis mniSvnelobas qarTuli musikis istoriaSi (r.quTaTelaZe, 

g.toraZe, m.qavTaraZe).  

s.nasiZis cxovrebiseuli da SemoqmedebiTi biografiis etapebi gan-

xilulia r.quTaTelaZis SromaSi (quTaTelaZe r. 2003, 2007). mecnieri 

detalurad aRwers kompozitoris msoflmxedvelobas, sakompozitoro 

stilis Camoyalibebis gzas, mis pedagogiur moRvaweobas. miuxedavad imisa, 

rom r.quTaTelaZis naSromi pirdapir ar exeba Cvens mier sakvlev Temas, 

masSi mocemuli masala, kerZod ki interviu  kompozitorTan, sadac 

saubaria  sulxan nasiZis Semoqmedebis Sesaxeb gvexmareba Cvens mier 

SerCeuli nawarmoebebis siRrmieul gaazrebaSi.  

s.nasiZis SemoqmedebiTi stili, misTvis damaxasiaTbeeli niSan-

Tvisebebi gaanalizebulia m.qavTaraZis (qavTaraZe m. 2003) statiaSi, sadac 

mecnieri aRniSnavs: ,,nasiZe romantikosi xelovania, qarTuli 

neoromantizmis warmomadgenelia, romlisTvisac umniSvnelovanesia 

adamianis Sinagani martoobis, subieqturi samyaros, xelovanisa da 

sazogadoebis, misi sulieri martoobis, sikvdil-sicocxlis maradiuli 

Temebi. misi Semoqmedebis mrwamsia mudmivi Zieba, daukmayofileblobis 

grZnoba sakuTari Tavis,  nostalgiuri swrafva romantikuli idealisaken 

da imedgacruebuloba, skepticizmi (qavTaraZe m, 2003:19). aRniSnuli 

mosazreba gansakuTrebiT aqtulauria Cvens mier saanalizod SerCeul 

sagundo nawarmoebebTan mimarTebiT. qavTaraZis kvleva did samsaxurs 

gviwevs kompozitoris saTqmelis ukeT gagebaSi, emociuri da subeqturi 

mizezebis axsnaSi.  

n.qavTaraZis kvleva (qavTaraZe n, 2003) gansakuTrebiT sainteresoa 

CvenTvis ori mimarTulebiT: 1. nasiZis msoflmxedvelobis, ,,mTis kilos" 
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gamoyenebis  da ,,meditaciurobis" kuTxiT kompozitoris SemoqmedebaSi; da 

2. sakompozitoro weris teqnikis dramaturgiuli Strixebis gamo. “pirobiTi 

mxatvruli enis, moralur-eTikuri Tematikis da mTis kilos simboluri 

datvirTvis idea arsobrivia nasiZis SemoqmedebisTvis; bunebrivia 

gamonakliss arc sagundo Semoqmedeba warmoadgnes” (qavTaraZe n, 2003:27).  

b) literatura, romelic ikvlevs sulxan nasiZis erovnul 

musikalur enasTan mimarTebis principebs (r.wurwumia, d.gogua). r.wurwumias 

kvleva exeba qarTuli musikis tradiciasTan damokidebulebas (wurwumia r, 

2004) 60-90-iani wlebis erovnul profesiul musikaSi. aRniSnuli etapi 

mravali siaxliT aRiniSna da amaTgan erT-erTi umTavresi erovnul 

tradiciasTan, kerZod ki folklorTan  damokidebulebaa. qarTuli 

musikaluri stilis mxatvrul-esTetikuri poziciis siaxlec imaSi 

mdgomareobs, rom erovnulis gamoxatvas kompozitorebi SesaZleblad miiC-

neven xalxuri gamomsaxvelobis konkretuli elementebis monawileobis ga-

reSec. musikaluri  azrovneba cdilobs, folkoruli iqneba es konkretuli 

simRera Tu zogadi idea, profesiul TxzulebaSi ar gadmoitanos 

pirvelqmnili saxiT (wurwumia r, 2004). statia Cems TemasTan mimarTebiT 

gansakuTrebiT sainteresoa, vinaidan detaluradaa ganxilulia s. nasiZis 

erovnul-intonaciur stilTan kavSiri da naCvenebia nasiZis erovnul 

sakompozitoro tradiciasTan mimarTebis konteqsti.  

,,mTis kilos" mniSvnelobis kvlevas da mis s.nasiZis musikalur –

saazrovno sistemasTan mimarTebas eZRvneba l.goguas statia (gogua l, 2003), 

rac aseve did samsaxurs gviwevs saanalizod SerCeuli nawarmobebis 

intonaciuri dramaturgiis detaluri gkvlevis dros da “mTis kilosTan” 

dakavSirebuli saSemsruleblo sirTuleebis gacnobierebis kuTxiT. 

g) nasiZesTan dakavSirebuli literaturidan aRsaniSnavia sxvadasxva 

Janrze arsebuli kvlevebi. aq Tavi movuyareT s.nasiZis Semoqmedebisadmi 

miZRvnil umniSvnelovanes Sromebs, romlebic SesaZloa pirdapir ar aris 

dakavSirebuli Cvens kvlevasTan magram umniSvnelovanesia kompozitoris 

sagundo SemoqmedebisaTvis. ase magaliTad nasiZis vokaluri Semoqmedeba 

ganxilulia elisabed balanCivaZis (balanCivaZe e, 2003) da inesa baramiZis 

(baramiZe i, 2003) samecniero statiebSi. e.balanCivaZis naSromi yuradsaRebia 

kompozitoris 60-ian wlebSi Seqmnili nawarmoebebis detaluri analizis 
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gamo2. i.baramiZe ganixilavs ciklis ,,qarTuli xalxuri poeziidan" 

saSemsruleblo sirTuleebs nawilebis mixedviT da xazs usvams poeturi 

sityvis rols sulxan nasiZis SemoqmedebaSi.  

simfoniur JanrTan dakavSirebuli Sromebidan unda aRiniSnos 

g.orjonikiZis kvleva (orjonikiZe g, 2003)3, sadac detaluradaa ganxiuli 

nasiZis simofniuri triada  da gansazRvrulia maTi mniSvneloba kompozi-

toris Semoqmedebis konteqstSi. Cvens mier sakvlev TemasTan dakavSirebiT 

gansakuTrebiT yuradsaRebia msjeloba folkloruli da arafolkloruli 

elementebis gamoyenebaze, simfoniuri azrovnebis principze, musikaluri 

dramaturgiis Taviseburebaze da mis kavSirze ideur koncefciasTan - 

brZola borotebasTan, bediswerasTan, mZime daRs asvams adamianis 

yofierebas, saTaves aZlevs mravalferovan gancdebs: tanjvas, sixaruls, 

mwuxarebas, ocnebas. orjonikiZis Sroma dagvexmara dagvenaxa folkloris 

mniSvneloba kompozitoris saazrovno sistemaSi. g.orjonikiZis debuleba 

imis Sesaxeb, rom “am  axal  sistemaSi moxvedrili folkloruli sawyisi 

ukve aRar warmoadgens Caketil mTlianobas" (orjonikiZe, g, 2003:10) 

sruliad gasaziarebelia nasiZis sagundo SemoqmedebasTan mimarTebiTac.  

simfoniur JanrSi Seqmnili nawarmoebebis analizs eZRvneba n.JRentis 

Sroma (JRenti n, 2003) 

nasiZis SemoqmedebaSi kantata-oratoriuli Janris Taviseburebebs 

ikvlevda m.xvTisiaSvili (xvTisiaSvili, m. 1998). aRniSnuli kvleva umniSvne-

lovanes informacias gvawvdis kompozitoris sagundo stilis evoluciaze. 

gansakuTrebiT faseulia mecnieris mier teqstTan damokidebulebis 

problemaze msjeloba, sadac kritikulad mimoixilavs istoriuli 

ganviTarebis etapebs da sabWoTaA ideologiis mavne gavlenas kantata-

oratoriul Janrze. m. xvTisiaSvilis (xvTisiaSvili m, 2004) debulebebi 

JanrTaA urTierTSeRwevis da gundis funqciis axleburi gaazrebis kuTxiT 

gansakuTrebiT aqtualuria s.nasiZis sagundo SemoqmedebisTvis.   

                                                           
2
 ,,vokaluri cikli, qarTuli xalxuri poeziidan", ,,simebiani kvarteti"  ,,kameruli 
simfonia" ,,ostinato" ,,koncerti violinosa da simfoniuri orkestrisaTvis" ,,simfonia #2" 
da a.S 
3
 simfonia ,,firosmani #5" ,,pasione #6" ,,dalai #7" 
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polifoniuri formebis (invenciebi,  fuga,  ostinaturi variaciebi) 

novatorul gaazrebas ganixilavs kompozitoris SemoqmedebaSi 

l.maruaSvili (maruaSvili l, 2003, 2013), da sxv.  

2. Cveni mier sakvlevi Temis konteqstSi, kerZod ki “sparsuli 

poeziidan” mimarTebiT, gansakuTrebiT aqtualuria e.w. qarTuli musikis 

orientaciis sakiTxi. am jgufSi vaerTianebT Sromebs, romlebic ama Tu im 

formiT exeba erovnulisa da aRmosavluri musikaluri enis 

urTierTmimarTebis sakiTxs da amave dros Seiswavlis qarTuli musikis 

tradiciasTan damokidebulebas (r.wurwumia, e.buCukuri, n.loria). metic, 

aRniSnuli literatura dagvexmara gagveanalizebina Tu ramdenad 

aqtualuri iyo “aRmosavluri ena” s.nasiZis sagundo koncertSi “sparsuli 

poeziidan” da niSnavda Tu ara klasikuri sparsuli poeziis pirvelwyarod 

aReba apriori aRmosavluri musikalur enaze orientacias. 

r.wurwumias (wurwumia r, 1998) statia exeba me-20 saukunis 20-50-iani 

wlebis qarTuli musikis erovnul tradiciasTan damokidebulebis 

problemas. r.wurwumia yuradRebas amaxvilebs erTis mxriv me-19 saukunis 60-

ian wlebSi erovnul musikalur cnobierebaSi momxdar Zireul 

gardatexebze, erovnuli kulturis TviTmyofadi Rirebulebebis gadarCenis 

da sxva kulturul gamocdilebasTan urTierTobis gziT misi ganviTarebis 

procesze; meores mxriv ki  erovnuli TviTgamorkvevis ideis kavSirze 

tradiciul, mravalxmian, xalxur da saeklesio galobasTan. mecnieri 

gamoyofs qarTuli musikis aRmosavlur yaidaze Seqmnil melodiebs, 

romelic dakavSirebuli iyo besikisa da saiaTnovas musikalur-poetur 

SemoqmedebasTan. saiaTnovam da besikma “sparsTa xmaTa zeda samRereli” 

(wurwumia, r 1998:292) leqsebiT qarTuli poeziis kvaldakval qarTul 

musikaSic daamkvidres e.w. ,,muxambazuri“ stili.  

e.buCukuris Sroma (buCukuri e, 2009) Seiswavlis erTis mxriv, 

qarTuli musikis aRmosavleTTan urTierTobis da meore mxriv aRmosavluri 

musikis qarTulTan mimarTebis metad rTul process. am ukanasknelSi ki um-

niSvnelovanesia gansxvavebuli tradiciis mqone erebis urTierTobis, 

kerZod ki dilogis aspeqti. swored dialogi gulisxmobs „ucxos“ 

mxatvruli Rirebulebis aRiarebis, misi aTvisebis unars, analizis 

aucileblobas da amave dros sakuTar genetikur mexsierebasTan 
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konsonirebas. stiluri analizi mimdinareobs erTi mxriv aSuRuri xelovne-

bisa da Zveli Tbilisis simRerebis magaliTze; da meore mxriv e.w. „ucxos“, 

„aRmosavluris“ qarTvel klasikosTa SemoqmedebaSi gamovlenis Tavi-

seburebebebze dayrdnobiT. aRniSnuli samecniero naSromi gansakuTrebiT 

mniSvnelovani iyo Cems mier sakvlevad SerCeuli „sparsuli poeziidan“, 

rogorc r.wurwumia ityoda, „musikaluri orientaciis“ konteqstSi.  

n.lorias (loria n, 2003) Sroma SeiZleba iTqvas erTaderTi  kvlevaa, 

romelSic yuradReba gamaxvilebulia sagundo koncertze „sparsuli 

poeziidan“. mecnieri ganixilavs aRmosavluri da dasavluri musikaluri 

stilebis dialogis sakiTxs da aRniSnavs, rom saxezea aRmosavluri 

intonaciebze musicireba. miuxedavad imisa, rom sagundo koncertSi 

gvxvdeba gadidebuli sekundis intonaciebi. 

zemoT CamoTvlili Sromebis gacnobis Sedegad, calsaxad unda 

aRvniSnoT, rom sagundo koncertSi ver SevxvdebiT aRmosavlur yaidaze 

Seqmnil melodiebs, verc raime miniSnebas e.w. muxambazur stilze, ar 

vxvdebiT arc aRmosavluri musikis stilizaciis elementebs, amdenad 

buCukuris naSromSi aRmosavlurisa da qarTulis urTierTmimarTebis 

analizze dayrdnobiT, agreTve r.wurwumias mier qarTuli musikis 

orientaciasTan gamokveTili maxasiaTeblebis gaTvaliswinebiT, SegviZlia 

vTqvaT, rom aRmosavluri musikis parametrTagan arc erTi aRmoCnda 

aqtualuri nasiZis sagundo koncertis “sparsuli poeziisaTvis”. 

Sesabamisad ver gaviziarebT n.lorias mosazrebas aRmosavluri musikaluri 

enis stilizaciis Sesaxeb aRniSnul nawarmoebSi.  

g) nana lorias Sroma sxva mxrivac aris saintereso da did samsa-

xurs gviwevs „sparsuli poeziidan“ sagundo ciklis analizisas. mecnieri 

statiaSi (loria n, 2003) Seiswavlis s.nasiZis ucnob4 nawarmoebebs, maT So-

                                                           
4simfoniuri siuita ,,bavSvTa samyaroSi" (1968w.) kantata ,,ori mze " (Sereuli gundisaTvis 
1969w.) ,,rafsodia" ori violinosa da ori fortepianosaTvis (1971w) simfoniuri siuita 
"niRbebi" (1971) simfonia #4  (1974w.) koncerti #1 (Celosa da simfoniuri orkestrisaTvis 
1973-1974ww.)  kantata ,,gazafxulia gazafxulia" gogonaTa gundisa d kameruli 
orkestrisaTis (1975) baleti ,,CxikvTa qorwili" ( 1978w.) meore redaqcia ( 1985) kantata 
,,qeba mefisa Tamarisa" (CaxruxaZis teqstebze) tenoris mamakacTa gundis, fortepianosa da 
dasartyami sakravebisaTvis (1980) ,,mizRva ilia WavWavaZes" simfoniuri orkestrisa da 
Sereuli gundisaTvis (1980w) ,,burleska" simebianTa septetisa da fortepianosaTvis (1983w) 
,,eqvsi cekva "  siuita simfoniuri orkestrisTvis (1986) cekva altisa da fortepianosaTvis 
(1986w.) sagundo koncerti ,,sparsuli poeziidan" (1990w.) ,,sacekvao fantazia salamurisa da 
fanduris TanxlebiT" (1990w) ori romansi g.tabiZis leqsebze (1996w). 
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ris Cvens mier saanalizod SerCeul sagundo koncertsac. statiaSi yurad-

Reba gamaxvilebulia sicocxlisa da sikvdilis Tematikaze, kamerulobaze, 

rogorc azrovnebis principze, n.lorias mier daxasiaTebuli 90-iani wlebis 

stiluri niSan-Tvisebebi srulad esadageba sagundo koncertis musikalur 

enas. sruliad gasaziarebelia n.lorias msjeloba sagundo ciklis musika-

lur enasTan dakavSirebiT: „nawarmoebis ZiriTadi saxovan-filosofiuri 

antiTeza am, bunebiT dialogur JanrSi, obieqturisa da subieqturis Sefar-

debaSi vlindeba. subieqturi sawyisi monologiuri koncertirebis epizo-

debs ukavSirdeba, sadac Wvretis, meditaciis elementebi gansakuTrebiT sa-

Cinoa, obieqturi ki qoralur xmovanebas. zogan es ori sawyisi polemikurad 

gamZafrebul urTierTobaSi dialogis saxiT warmogvidgeba kom-

plimentarul-sonorul struqturebSi da aqtiur impulsur saxovanebas war-

moaCenen. koncertis kompoziciuri reliefi ramdenime kulminacias moicavs. 

talRiseburi dramaturgiis xazi ,,Ria formis" STabeWdilebas qmnis (usas-

rulobis SegrZneba s.nasiZis araerTi nawarmoebis finalSi Cndeba) (loria 

n, 2003:78).  

3. Cvens mier ganxiluli samusikismcodneo literaturis Semdegi 

jgufi dakavSirebulia sagundo koncertisa da sagundo poemis JanrTan. 

amasTan dakavSirebiT gamovyofT o.stecis (steci o, 2011),  i.paisovis 

(paisovi i, 1987), iu.ivanovas (ivanova i, 2013) Sromebs, sadac ganxilulia am 

JanrTa tipologia.  

o.stecis statia (steci o, 2011) exeba sagundo koncertis Janris 

ganviTarebis istoriul etapebs da erTis mxriv msjelobas warmarTavs 

ganviTarebis 4 istoriuli periodis mixedviT: 1. XVII-XVIII ss-is barokos 

partesuli koncerti; 2. XVIII-XIX ss-is klasikuri concerti; 3. XIX-XX ss-

is gvianromantikuli; da 4. XX_XXI ss-is Tanamedrove koncertis tipebi; 

meores mxriv ki gamoyofs koncertis sam ZiriTad tips (folkloruls, 

saeros, saeklesios). stecis kvleva umniSvnelovanesia swored sagundo 

koncertis tipologiis kuTxiT, Cvens mier saanalizod SerCeul “sparsuli 

poeziasTan” mimarTebiT. 

sagundo koncertis, rogorc sabWoTa musikis axal Janrs eZRvneba 

i.paisovis kvleva (paisovi i, 1987). mecnieri Seiswavlis arsebuli Janris 

geneziss, adgens tipologias, ganixilavs sagundo koncertis JanrTan 
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dakavSirebuli zogierTi Teoriuli da istoriuli sakiTxs. Cven viziarebT 

da vemyarebiT i.paisovis mier sagundo koncertis Janris Semdeg 

gansazRvrebas:  „sagundo koncerti aris sakoncerto Janris nairsaxeoba, 

romelic gansxvavdeba nawarmoebSi gundis wamyvani roliT da eyrdnoba 

musikaluri ideis dialeqtur safuZvels, misi ganviTarebis dialoguri 

gamonaTqvamebis forma, miRweulia vokalis, gundisa da solo xmebis 

perioduli kontrastirebis meSveobiT” (paisovi i, 1987:202).  

sagundo poemis Janris zogierT Taviseburebas ukraineli kompo-

zitorebis SemoqmedebaSi Seiswavlis ivanova (ivanova i, 2013). ivanova 

ganixilavs poemuri Janris tipologias. „poema aris instrumentaluri piesa, 

lirikul-dramatuli an lirikul-TxrobiTi maxasiaTeblebiT, romelic 

gamoirCeva agebulebis TavisuflebiT. simfoniuri poema aris msxvili 

erTnawiliani saorkestro programuli nawarmoebi, romelic xasiaTdeba 

musikaluri masalis Tavisufali ganviTarebiT“ (ivanova i, 2013:71). aqve 

vxvdebiT o.Sapolovas klasifikacias sagundo poemis JanrTan  

dakavSirebiT. o.Sapovalovas SexedulebiT „poema aris amaRlebul-poeturi 

an TxrobiTi xasiaTis piesa, romelic gamoirCeva Tavisufali agebulebiT. 

SeiZleba iyos  gankuTvnili orkestrisTvis an calkeuli musikaluri 

instrumentisTvis. Janris saxelwodeba nasesxebia literaturidan. SromaSi 

aseve vxvdebiT k. stecenkas mosazrebebs sagundo poemis JanrTan 

dakavSirebiT, stecenkam pirvelma Seitana sagundo poemis Janri, sagundo 

musikis udides miRwevebSi (ivanova i, 2013:71) 

4. Cvens mier damuSavebuli samecniero literaturis Semdegi 

jgufi ukavSirdeba Sereul gundSi saSemsruleblo sirTuleebTan 

dakavSirebul kvlevebs.  

a) am kuTxiT detalurad SeviswavleT da davamuSaveT e.bukia (bukia 

e, 1974), barberovi (barberovi r, 1981), egorovi (egorovi a, 1951), vinogradovi 

(vinogradovi a, 1961), kani (kani e, 1980), kopitmani (kopitmani m, 1971), musini 

(musini v 1987), munSi (munSi S, 1982), ptica (ptica l 1960), Cesnokovi 

(Cesnokovi p, 1961). aRniSnul naSromebSi ganxilulia gundTan muSaobis 

specifika da sxvadasxva saSesmruelblo sirTule diqciis, sunTqvis da 

mokumuli piriT simReris CaTvliT 
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b) gansakuTrebiT unda aRiniSnos bolo periodSi gamosuli 

sagundo diriJorobasTan dakavSirebuli meTodologiuri kvlevebi: devidsi 

da laturi (devidsi j, laturi s, 2012), fulkersoni (fulkersoni q, 2001), 

graefi (graefi s, 2012), robinsoni da vinoldi (robinsoni r, vinoldi a, 

1992). zemoT CamoTvlili naSromebi gansakuTrebiT aqtualuria maTi 

praqtikuli rekomendaciebis da Teoriisa da praqtikis integraciis kuTxiT 

gundis diriJorebisaTvis. 

g) interviu givi munjiSvilTan (nasiZis sagundo nawarmoebebis 

pirveli Semsruleblis), sadac yuradRebaa gamaxvilebuli sagundo poemis 

da sagundo koncertis sasemsruleblo sirTuleebTan da 

interpretaciasTan dakavSirebiT (qavTaraZe medea, 2017) 

5. Cvens mier saanalizod SerCeuli nawarmoebebis kvlevisTvis 

arsebiTi mniSvneloba hqonda poetur pirvelwyarosTan dakavSirebuli 

samecniero literaturis gacnobas; Sesabamisad gamovyobT:  

a) d.guramiSvilis poema ,,daviTianTan“ dakavSirebuli  litera-

tura.  amasTan mimarTebaSi gavecaniT: r. baramiZe (baramiZe, r 1990, 2005), 

r.siraZe (siraZe, 1980), r.Rlonti (Rlonti, 2005), t.mosia (mosia, 1986), 

k.kekeliZe (kekeliZe, 1955), g.qiqoZe (qiqoZe, 1985), n.naTaZe (naTaZe, 1973), 

a.gawerelia (gawerelia, 1985), n.sulavas (sulava, 1998, 2013) da sxvaTa 

kvlevebs. ,,daviTianis“ raobasTan dakavSirebiT, ganxilulia d.guramiSvilis 

daviTianis saxismetyvelebis, religiuri simbolokis, didi poetis 

religiurobisadmi damokidebulebis da leqstwyobis sakiTxebi. 

b) calke unde aRiniSnos iranul poeziasTan dakavSirebuli 

samecniero literatura: g. lobJaniZe, v.kotetiSvili. v. kotetiSvilis 

(kotetiSvili v, 1977, 2002) winasityvaobaSi aRwerilia sparsuli poeziis 

ganviTarebis ZiriTadi etapebi, saleqso formebis Taviseburebebi, rudaqisa 

da onsoris poeziis filosofiur-esTetikuri safuZvlebi, rac gvexmareba 

ara marto sagundo koncertis “sparsuli poeziidan” mxatvrul saxeTa 

analizSi, aramed sulxan nasiZis mier sparsuli poeziiT dainteresebis 

mizezebis povnaSic.  

6. cxadia gverds ver avuvlidiT XX saukunis musikis problema-

tikasTan dakavSirebyli samecniero kvlevebs; rac umniSvnelovanesia qarTu-

li musikis globalur konteqtsSi SefasebisTvis. am kuTxiT gavecaniT 
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batiukis, Jitomirskis da sxv (Jitomirski, leontieva, mialo, 1989) avtorTa 

Sromebs. zemoT moyvanil naSromSi yuradReba gamaxvilebulia: ,,drois 

faqtorze" me-20 saukunis sagundo musikaSi. avtorebi saubroben im 

problemebze rac warmoiSva me-20 saukunis kompozitorTa  SemoqmedebaSi. 

cnobilia rom me-20 saukuneSi gansakuTrebuli kvlevisa da didi interesis 

sferod iqca droisa da sivrcis urTierTdamokidebuleba. drois da 

sivrcis axali koncefciebi  kardinalurad Seexnen musikasac. kerZod, 

gavlena moaxdines musikaluri parametrebis axlebur gaazrebaze. 

aRniSnuli problematika garkveulwilad dakavSirebulia Cvens mier 

sakvlev TemasTan; kerZod meditaciurobis, rogroc aseTis gamovlenis 

Taviseburebebi da droisa da sivrcis proeblematikasTan dakavSirebuli 

Teoriebi gansakuTrebiT sainteresoa nasiZis SemoqmedebasTan mimarTebiT, 

ramac asaxva Cvens mier gamoqveynebul samecniero statiaSi hpova.  

disertaciis mecnierul siaxles warmoadgens s.nasiZis sagundo 

Semoqmedebis da kerZod, sagundo poema “vedrebis” da sagundo koncertis 

“sparsuli poeziidan” detaluri musikaluri,  saxeobrivi da mxatvruli 

analizi, sagundo Semoqmedebis saSemsruleblo sirTuleebis, maTi 

daZlevisa da interpretaciis Seswavla nasiZis SemoqmedebaSi. amasTan Cvens 

mier saanalizod SerCeuli s.nasiZis sagundo ciklebi pirvelad gaxda 

Tanmimdevruli samecniero kvlevis sagani.  

Teoriuli da praqtikuli Rirebuleba. nasiZis gviani periodis 

gundebis kvleva xels uwyobs kompozitoris saazrovno principebis Rrma 

wvdomas, musikaluri enisa da stilis mTlianobaSi gaazrebas, rac 

gvexmareba 80-90-iani wlebis qarTuli sagundo Semoqmedebis obieqtur 

SefasebaSi. kvlevis Sedegad ganxoricielda JanrTa mimarTebiT 

tipologizireba da stecis (steci 2011) mier SemoTavazebul JanrTa 

tiplogiaSi nasiZis sagundo nawarmoebebis misadageba, rac ganapirobebs 

disertacias Teoriul mniSvnelobas. amasTan, disertacias udavod aqvs 

praqtikuli mniSvneloba gundis diriJorebisaTvis. kerZod, saSemsruleblo 

kuTxiT identificirebulia saSemsruleblo sirTuleebi da 

SemoTavazebulia maTi daZlevis rekomendaciebi. disertaciis masalebi 

SeiZleba gamoyenebul iqnes sagundo literaturis istoriaSi, qarTuli 

musikis istoriis kursSi, Semsruleblobis istoriaSi, da agreTve uSualod 
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praqtikisas specialuri disciplinis klasSi nasiZis Semoqmedebis gavlis 

dros, rac gaapirobebs mis praqtikul Rirebulebas.  

meTodologia da kvlevis meTodebi. disertacia emyareba kvlevis 

kompleqsur midgomas. sakvlevad SerCeuli Tematika cxadia moiTxovs 

saTanado gasvlas musikis Teoriasa da istoriaSi, agreTve momijnave 

disciplinebSi – literaturaTmcodneobaSi; iqidan gamomdinare rom orive 

sagundo cikls poeturi teqsti udevs safuZvlad erTis mxriv mogviwia 

migvemarTa musikalur-enobrivi, leqsTwyobis interpretaciis da maTi 

s.nasiZis sagundo ciklebis musikalur formasTan misadagebis  

meTodisadmi; meores mxriv ki gamoviyenoT samusikismcodneo analizis 

meTodi. yovelive zemoTTqmulma upirveles yovlisa ganapiroba yuradRebis 

gamaxvileba s.nasiZis SemoqmedebisaTvis aqtualuri problemebisadmi 

miZRvnil kvlevebze (r.wurumia, l.maruaSvili, l.gogua, g.orjonikiZe, 

n.qavTaraZe, m.qavTaraZe, e.balanCivaZe, g.orjonikiZe), rac did samsaxurs 

gviwevda kompozitoris SemoqmedebiTi etapebis SefasebaSi, individualuri 

musikaluri enis formirebis istoriuli procesis gacocxlebaSi da rac 

umniSvnelovanesia nasiZis adgilis gansazRvraSi erTis mxriv qarTul 

musikaSi mimdinare procesebTan mimarTebiT, meores mxriv ki globalur 

tendenciebTan misadagebis kuTxiT. am TvalsazrisiT kvlevis yvela etapze 

mxedvelobaSi viRebdiT 20-50 da 60-80-iani wlebis  qarTuli kantata-

oratoriuli Janris ganviTarebis etapebisadmi miZRvnil m.xvTisiaSvilis 

kvlevebs, erovnul musikalur enasTan mimarTebis problematikis 

analizisas vemyarebiT r.wurwumias debulebebs, “mTis kilos” fenomenis 

musikalur enaSi realizebis kuTxiT n.qavTaraZisa da l.goguas naSromebs.  

saanalizod SerCeuli gundebis Janris (sagundo koncerti, sagundo 

poema) analizisas gamoviyeneT o.stecis da i.ivanovas meTodologiuri 

debulebebi da tipologia.  

Sesrulebis interpretaciis da sirTuleebis sakiTxebze 

msjelobisas vemyarebi nasiZis gundebis pirveli Semsruleblis prof. 

g.munjiSvilis mosazrebebs da agreTve klasSi g.munjiSvbilTan 

mecadineobisas miRebul praqtikul rCevebs da sakuTar saSemsruleblo 

gamocdilebas. amasTan gundTan muSaobis specifikis, diqciis, sunTqvis da 

mokumuli piriT simReris teqnikasTan dakavSirebul meTodologiur 
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debulebebs: e. bukia, a. egorovi, p. Cesnokovi,  barberovi, munSi. 

saSemsruleblo sirTuleebis daZlevis kuTxiT mTel rig SemTxvevebSi 

viziarebT da veyrdnobiT devidsi da laturis, fulkersonis, graefis, 

munjiSvilis praqtikul rekomendaciebs. 

d.guramiSvilis, rudaqisa da ansaris poeziis gamoyenebam ganapiroba 

Cvens mier yuradRebis gamaxvileba iseT avtorebze rogorebic arian: 

r.baramiZe, al.gawerelia, k.kekeliZe, t.mosia, v.kotetiSvili, lobJaniZe da 

sxv. maT mier warmodgenili debulebebi dagvexmara mxatvrul analizSi da 

mis saSemsruleblo interpretaciaSi.  

kvlevis masalad viyenebdiT sxvadasxva resurss, romelic pirdapir 

Tu iribad gvawvdida informacias s.nasiZis gundebis Sesaxeb: Cems mier 

baton givi munjiSvilTan Cawerili interviu (xelnaweris uflebiT), 

romelic gundebis - “vedrebisa” da “sparsuli poeziidan” - pirveli 

Semsrulebelia da amasTan megobrobac akavSirebda kompozitorTan; aseve 

partiturebi, audio Canawerebi.   

amas garda nawarmoebebis Sedarebisas gverds ver avuvlidiT 

komparatiuli kvelevis meTolodgias. Sesabamisad winamdebare kvlevaSi 

farTod viyenebT komparatiuli, kompleqsuri da interdisciplinaruli 

kvlevis meTodologias. 

kvlevis Sedegebis aprobacia ganxorcielda Cems mier samecniero 

konferenciebze gamosvliT, maT Sorisaa m.andriaZis xsovnisadmi miZRvnil 

samecniero konferencia (2017); unda aRiniSnos, rom disertaciis debulebebi 

safuZvblad daedo 2 publikacias konservatoriis eleqtronul samecniero 

JurnalSi. 

gansaxilvel sakiTxTaA wrem gansazRvra naSromis struqtura:  

Sesavali, I Tavi s. nasiZis sagundo Semoqmedebis daxasiaTeba, II Tavi 

eZRvneba s.nasiZis sagundo poemas “vedreba”, III Tavi – nasiZis sagundo 

koncerti “sparsuli poeziidan”; da daskvna. disertacias Tan axlavs 

gamoyenebuli literaturis sia, sqemebi, mus magaliTebi da saSemsruleblo 

sirTulis daZlevisTvis gankuTvnili sarekomendacio savarjiSoebi 

Sereuli gundisTvis. 
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I Tavi 

sulxan nasiZis sagundo Semoqmedebis daxasiaTeba 

sulxan nasiZis SemoqmedebiTi memkvidreoba praqtikulad yvela 

musikalur Janrs moicavs, Tumca Tu Tvals gadavavlebT mis Semoqmedebas 

TvalnaTliv davinaxavT rom sagundo musikas mTeli cxovrebis manZilze 

werda. samoRvaweo asparezze gamosvlis dRidan Semoqmedebis dasrulebamde 

sulxan nasiZis mier gundisTvis dawerili nawarmoebebi ramdenime jgufad 

SeiZleba davyoT: 

- a cappella (,,daviTis godeba", daviT guramiSvilis leqsis mixedviT 

Sereuli gundisTvis 1955w; gundi ,,gamoCndi,  rogorc gazfxuli" 1970w; 

sagundo poema ,,vedreba” daviT guramiSvilis “daviTianis” mixedviT, 1980w; 

sagundo koncerti ,,sparsuli poeziidan" Sereuli gundisTvis sam nawilad,  

ansarisa da rudaqis poeziis mixedviT, 1990w). 

- kantatebi (“1905 weli”, al.kvernaZis, petre gruzinskis da levan 

Wubabrias teqstze, 1955w; ,,ori mze", ,,studenturi simRerebi" 1969w; 

,,gazfxulia!  gazafxulia!" qarTvel poetTa leqsebze 1972w; ,,qebaTa qeba 

Tamar mefes", CaxruxaZis mixedviT, tenoris, mamakacTa gundis, fortepianosa 

da dasartyami sakravebisaTvis, 1980 w);  

- oratoriebi (,,samSoblov Cemo!" solistebis Sereuli gundisa da 

simf orkestrisaTvis, 1966w; ,,mizRva ilia WavWavaZes" oTx nawilad 

solistis Sereuli gundis da simfoniuri orkestrisaTvis, 1983w) 

ismis kiTxva: ram ganapiroba sulxan nasiZis aseTi interesi 

gundisadmi? cxadia am kiTxvaze rTulia erTmniSvnelovani pasuxis gacema, 

magram ar SeiZleba ar daeTanxmo r.wuruwumias rom “erovnulma 

musikalurma stilma SeinarCuna warmodgena tradiciul sagundo 

kulturaze, rogorc eris musikaluri potenciis umaRles gamovlenaze” 

(wurwumia, r. 2004:310). SesaZloa am potenciis srulyofilad gamovlena iyo 

qarTveli kompozitorebis sagundo musikisadmi interesis erT-erTi (da ara 

erTaderTi) mizezi. am TvalsazrisiT ki sulxan nasiZe ar gaxldaT 

gamonaklisi. amas garda, kompozitori interesdeba kantata-oratoriuli 

JanriT (miuxedavad araerTmniSvnelovani mxatvruli Rirebulebisa), rac 

ganpirobebuli iyo ara marto sabWoTaA musikaSi miRebuli moTxovnebiT, 

aramed rogroc m.xvTisiaSvili aRniSnavs “qarTuli kantatisa da 
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oratoriis istoriuli gzis dinamikiTac, romelic uSualo kavSirSi 

imyofeba eris sulieri cxovrebisa da azrovnebis dinamikasTan. ufro 

metic, oratoriuloba qarTuli musikaluri kulturis erT-erTi umTavresi 

niSan-Tvisebaa” (xvTisiaSvili, m. 1998:198). ra adgili ukavia sagundo 

Semoqmedebas kompozitoris SemoqmedebiTi stilis Camoyalibebisa da gviani 

periodis sagundo ciklebis musikaluri enis formirebis procesSi? am 

kiTxvebze pasuxis gasacemad aucilebelia s.nasiZis sagundo Semoqmedebis 

farTe konteqstSi warmoCena da misi ganxilva: 

- nasiZis sakompozitoro stilis evoluciis konteqtsSi 

- qarTul musikaSi mimdinare procesebTan mimarTebiT 

zemoT Tqmulidan gamomdinare msjelobas warvmarTavT kompozitoris 

Semoqmedebis aTwleulebis mixedviT.  

ა) 50-iani wlebi. sulxan nasiZe asparezze jer kidev studentobisas, 

50-ian wlebSi, gamodis; anu im periodSi, romelic mniSvnelovani Zvrebis 

dasawyisad aRiniSneba qarTul musikaSi. nasiZis interesebi 50-ian wlebSi 

mimarTulia simfoniuri da kamerul-instrumentuli Janrebisadmi; amave 

periodSi interesdeba gundiT da iseTi JanriT rogoricaa kantata. swored 

50-ian wlebSi sxva JanrebSi dawerili nawarmobebis5 paralelurad dawera: 

gundi “daviTis godeba” (1955w, d.guramiSvilis leqsis mixedviT), kantata 

“1905 weli”(1955w dawera al.kvernaZesTan erTad petre gruzinskis da levan 

Wubabrias teqstze). 

nasiZis Semoqmdebis pirvel periodSi Seqmnili kantata da gundi 

emTxveva kantata-oratoriuli Janris ganviTarebis yvelaze aqtiur fazas - 

1946-1956 wlebs6. Semodis sabWoTa Tanamedroveobis Temis aTvisebis da e. w. 

soc realizmis principebis musikaSi gamoxatvis moTxovnileba. sruliad 

gasaziarebelia m.xvTisiaSvilis debuleba (xvTisiaSvili m, 2004) imis 

Sesaxeb, rom qarTuli kantatis Janri ver gaTavisuflda bolomde 

                                                           
5
 1 simfonia, 1 safortepiano koncerti, trio violinos, Celosa da for-Tvis, balada 
fortepianosTvis, “cekva” altisa da for-Tvis, intermeco Celosa da for-Tvis. 
6S.mSveliZe (oratoria ,,kavkasioni“), a. SaverzaSvili (kantata ,,himni smaSoblos“), a. 
CimakaZie (kantata ,,qarTlis guli“), g. kilaZe (kantata ,,samSobloze“), o. 
baramiSvili(kantata ,,mSvidoba xalxTa bednierebas“), q. TumaniSvilis, o.TevdoraZis, 
b.kvernaZis, s. nasiZis kantatebi, g. gokelaZe (kantata ,,simRera samgorze“), o. TevdoraZe 
(kantata siuita), a. maWavariani (oratoria ,,Cemi samSoblos dRe“). 
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oficicialurobisa da yalbi paTetikisagan. amis miuxedavad aRniSnuli 

periodi nasiZis sagundo Semoqmedebis da Cvens mier saanalizod SerCeuli 

sagundo ciklebis konteqtsSi mniSvnelovania Semdegi Taviseburebebis gamo: 

- konservatoriaSi swavlis bolo wels (1955 w), nasiZem dawera 

“daviTis godeba" d.guramiSvilis leqsze Sereuli gundisTvis, romelic 

erTgvar ,,kalmis mosinjvas" warmoadgens TiTqmis 25 wlis Semdeg, kvlav 

d.guramiSvilis mixedviT,  dawerili sagundo poemisTvis “vedreba”. 

- nasiZis mier am periodSi gundisTvis dawerili nawarmoebebi 

warmoadgens “qarTul kantatasa da oratoriis im rTul da ganuwyvetlad 

aRmaval process, romelic Tematuri, Janruli, stiluri da intonaciuri 

Ziebis da ganaxlebis gziT mimdinareobs” (xvTisiaSvili, m 2004).  

- 50-ian wlebSi Casaxuli sakompozitoro stilis Taviseburebani 

mTels mis Semoqmedebas gasdevs; kerZod,  asketuri, mkacri azrovnebis 

logika, emociuri TavSekavebuloba, musikaluri saxis eqspoziciis 

sirTule, romelic TavisTavSive iTavsebs konfliqtur elementebs da 

romlis miRmac Sinagani eqspresia, grZnobaTa siRrme, individualizmi da 

azrovnebis masStabi ikveTeba; sulxan nasiZis stilisTvis ucxoa 

grZnobebis gaSiSvleba, Ria eqspresia,  rac kompozitoris mier Camoyalibe-

buli gmiris tipiT SeiZleba aixsnas; ,,sulxan nasiZis gmiri rTuli da 

Rrmad inteleqtualuri pirovnebaa,  aqedan gamomdinareobs misi musikalu-

ri saxis eqspoziciis sirTulec, romelic TavisTavSive iTavsebs 

konfliqtur elementebs, musikaluri saxis ganviTarebis procesSi ki 

vlindeba is, rac mis WeSmarit arss warmoadgens. mTliani fsiqologiuri 

xasiTis azrobriv Sinaars, mivyavarT monoTematizmamde" (balanCivaZe e, 

2003:54).  

b) Tu gadavxedavT 60-ian wlebSi s.nasiZis mier Seqmnil nawarmoebebs 

davinaxavT, rom kompozitoris Janruli interesebi farTovdeba: simfoniuri 

(dawera me-2 da me-3 simfoniebi, saviolino koncerti, me-2 saf koncerti), 

kamerul-instrumentuli Janris paralelurad (1 simebiani kvarteti, 1 saf 

trio, polifoniuri sonata for-Tvis), interesdeba kamerul-vokaluri 

musikiT (qarTuli xalxuri poeziidan – 6 simRera banisa da 

fortepianosTvis), kinomusikiT (mimino, aprili), operetis JanriT 

(studentebi), agreTve wers oratorias “Cemi samSoblo” (sopranos, Sereuli 
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gundisa da simfoniuri orkestrisTvis xalxuri poeziis mixedviT Svid 

nawilad, 1966w), kantatas (“ori mze" Sereuli gundisaTvis, 1969w), 

„studentebis simReras“ gundisTvis fortepianos TanxlebiT (musikaluri 

komediidan, 1968)  da sxvadasxva nawarmoebebs instrumentuli ansamblisTvis 

da orkestrisTvis (ostinato orkestrisTvis, noneti instrumentuli 

ansamblisTvis) (balanCivaZe e, 2003:54).   

kompozitoris 60-iani wlebis SemoqmedebaSi Zlierdeba Ziebebi into-

naciuri enis ganaxlebis da erovnul folklorTan urTierTobis mimarTu-

lebiT, agreTve vokaluri intonirebis principebis Camoyalibebis kuTxiT. 

am TvalsazrisiT is exmianeba nasiZis 1980 da 1990 wlebSi Seqmnil sagundo 

poemis “vedreba” da sagundo koncertis “sparsuli poeziidan” musikalur 

enas. Sesabamisad mizanSewonilad miviCnevT musikaluri enis ganaxlebis 

procesTan dakavSirebuli Taviseburebebis detalur mimoxilvas.  

kompozitoris 60-iani wlebis SemoqmedebaSi, intonaciuri enis ganax-

lebis gza erovnul fesvebTan siRrmiseuli kavSiris Camoyalibebaze 

gadis. erovnulobasTan kavSiri igrZnoba aramarto intonaciur leqsikaSi, 

ritmul naxazsa da kilo-harmoniul wyobaSi, aramed mxatvruli Sinaarsis 

ganviTarebis dinamikaSi, nawarmoebTa Semadgeneli elementebis saxierebasa 

da tevadobaSi, gadmocemis epikur manerasa da masalis gaSla ganviTareba-

Si, formis simwyobresa da daxvewilobaSi: ,,bunebaSi me ar vgulisxmob 

mxolod mTebsa da velebs, tyeebsa da mdinareebs. buneba CemTvis mTliano-

baa aremarisa da siZveleTa Zeglebisa, esaa peizaJic da Tanamedrove nage-

bobebic, uZvelesi arqiteqturac. es yvelaferi bunebaa! magram umTavresi 

CemTvis mainc xalxia. Cemi xalxis adaT-wesebi, xasiaTis Tavisebureba, zne-

Cveulebebi. CemTvis aucilebelia mudmivad mesmodes mSobliuri ena, misi 

umdidresi intonaciebi. gamiWirdeba weliwadSi erTi-orjer rom ar dav-

tovo Tbilisi da ar vewvio kaxeTs, Telavs, grems, alaverds. Tvali ar 

movavlo alaznis vels, gulianad ar gavicino kaxeli glexis msuye iumor-

ze; kidev erTi mZlavri Semoqmedebis stimulia qarTuli erovnuli bunebis, 

adamianuri xasiaTis, iseTi ,,qmediTi" gamoxatuleba rasac hqvia xalxuri 

simRera" (quTaTelaZe r, 2007:63). swored am periodSi ayalibebs s.nasiZe 

erovnulobis fokloriT gamoxatvis esTetikur safuZvelebs, romelsac 

“dakarguli aqvs konkretuli wyaroebis ,,sagnobrivi“ mniSvneloba... radgan 
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maTTvis mTavaria ara amaRlebulis, tragikulis, lirikulis da a.S. xal-

xur musikalur kategoriaTa konkretuli gamoxatuleba, aramed is zogadi 

rasac am kategoriaTa musikalur gamoxatulebaSi zogaderovnulis Tvi-

sobrioba Semoaqvs” (r.wurwumias, 2004:311)... “kompozitoris musikaluri az-

rovneba folklors gaSualebulad aRiqvavs da misi gardasaxvis mTavari 

mizanic isaa, rom xalxur gamomsaxvelobaze dayrdnobiT Seqmnilma indivi-

dualizirebulma masalam avtoriseul saxierebaSi folkloruli pirvel-

qmnili saxiT ar Seitanos nawarmoebis ideis specifikurad erovnuli gamo-

xatuleba, aramed folkloruli fenomenis warmouCenlad miaRwios mas 

(r.wurwumias, 2004:320). 

bunebrivad ismis kiTxva, ris safuZvelze moaxdina kompozitorma 

“sakuTari intonaciis” formireba?  

sulxan nasiZisTvis ,,sakuTari Temisa" da ,,sakuTari intonaciis" Zie-

bis procesi dakavSirebulia mTis kilos mniSvnelobasTan7. mTa daexmara 

nasiZes intonirebis individualuri sistemis mignebaSi; ,,mTa stimulia 

meditaciis, romelic eTikur-moraluri Tematikis lirikul aspeqtSi 

gadawyvetis erT-erTi formaa. meditacia pirobiTi mxatvruli formaa, imisa, 

rasac adamiani fiqrobs, magram xmamaRla ar gamoTqvams. rogori 

niSandoblivia es forma sulxanis pirovnebisaTvis!" (qavTaraZe n 2003:28)... 

,,mTis folklorSi simRerisa da poeturi metyvelebis simultanobaSi, 

nasiZem axali Sreebi moiZia, romelic Semdeg misi azrovnebis sistemis 

Semadgenel kategoriebad Camoyalibdnen es kategoriebi martooden 

koncefciis CamoyalibebaSi, lirikuli gmiris saxis Zerwvasa da 

dramaturgiis modelirebaSi ki ar monawileobdnen, aramed ,,intonaciuri 

ideis" moZiebaSic (qavTaraZe n, 2003:28). Sesabamisad mTis simRerebisTvis 

damaxasiaTebeli niSan-Tvisebebi - reCitaciis Taviseburi tipi, erTi bgeris 

an sekunduri diapazoni, bgeriTi skandireba, septimuri naxtomiT miRweuli 

mwvervalidan sayrdeni bgerisaken dacurebiTa da frigiuli sekundis 

xazgasma, deklamaciuri-TxrobiTi xasiaTi - rogorc r.wurwumia ityoda, 

                                                           
7
 ,,mTis kilos" problema profesiul musikalur SemoqmedebaSi damoukidebel kvlevis 
sagans warmoadgens.  igi gansakuTrebiT aqtualuria 60-iani 90-ian  wlebis qarTvel 
kompozitorTa SemoqmedebaSi. amitom araa SemTxveviTi rom qarTul musikaSi  ,,intonaciuri 
wyobis" definicia TandaTan Seicvala ufro ganzogadebuli da tevadi mcnebiT ,,mTis 
folklori" am SemTxvevaSi ,,mTis kiloTi". 
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“konkretuli wyaroebis ,,sagnobrivi“ mniSvnelobis gareSe, zogaderovnulis 

TvisobriobiT gajerebuli  Semoaqvs” (wurwumia r, 2004). 

zemoT Tqmulis naTel dadasturebas warmoadgns erTis mxriv 

kantata ,,ori mze" da meores mxriv oratoria ,,samSoblov Cemo!". orive 

nawarmoebisTvis mniSvnelovania mTis musikaluri folkloris intonaciuri 

wyobisa da musikaluri formis procesualur mxaresTan dakavSirebis cda. 

Tumca zemoT aRniSnulis garda saxezea qoraluri da melodiurad xmebis 

momcveli faqturebis Sefardeba, neli tempebis siWarbe, ciklis 

gamTlianebisadmi swrafva, rac miRweulia nawilTa Soris attacca xerxis 

gamoyenebiT. yovelive zemoT CamoTvlili aqtualobas ar kargavs Semdgomi 

da gviani periodis gundisTvis dawerili nawarmoebebisTvis, maT Soris 

Cvens mier saanalizod SerCeuli sagundo ciklebisTvis.      

g) 70-iani wlebi s.nasiZis Semoqmedebis kulminacias warmoadgens. am 

periodSi Seqmnili nawarmoebebi gamoirCevian mxatvruli Canafiqris masSta-

burobiT, emociuri siRrmiT, filosofiur-eTikuri SinaarsiT, 

eqspresiulobiT, lirizmiT, Zlierdeba musikis fsiqologiuri qveteqsti, 

formadqmnadobis individualuri gaazreba da mxatvruli saxeebis semantika. 

70-ian wlebSi kompozitori simfoniebis (4, 5, 6, 7, kolxuri simfonia 

simebiani orkestrisTvis), koncertebis (saviolino koncerti #2, Celos 

koncerti), kamerul-instrumentuli nawarmoebebis (simebiani kvarteti #2), 

baletis (orfevsi da evridike) da kinomusikis paralelurad wers gunds a 

cappella ,,gamoCndi,  rogorc gazfxuli" (Sereuli gundisaTvis, xalxuri 

poeziidan, 1970 w) da kantatas “gazafxuli” (gogonaTa gundisTvis 5 

nawilad, sxvadasxva poetebis leqsebze, 1972  w).  

70-ian wlebSi Seqmnili sagundo nawarmoebebi mniSvnelovania rogorc 

axali tembrul-gamomsaxvelobiTi da saSemsruleblo  Taviseburebebis, ise 

teqstisa da musikis urTierTmimarTebis, vokaluri sawyisis instrumentali-

zaciis TvalsazrisiT. aq Camoyalibebuli Taviseburebebi exmianeba sagundo 

poemisa da sagundo koncertis musikalur-dramaturgiul Taviseburebebs.  

d) 80-iani wlebSi kompozitoris yuradReba fokusirebulia rogorc 

kamerul – instrumentul (me-3, 4, 5 kvartetebi, saf kvinteti), da simfoniur 

(me-6,7, simfoniebi, saf koncerti, koncerti violinos, Celos da kameruli 

orkestrisTvis), ise kamerul-vokalur Janrze (,,sami romansi" g.tabiZis 
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leqsebze  ,,atmis rto", ,,Semodgomis dRe", ,,es me var qari", 1988 w). amave 

periodSi dawera sagundo cikli “vedreba”, ori kantata (,,qebaTa qeba Tamar 

mefes" CaxruxaZis sityvebze tenoris, mamakacTa gundis, fortepianosa da  

dasartyami sakravebisaTvis, 1980 w; da ,,mizRva ilia WavWavaZes", oTx 

nawilad solistis Sereuli gundis da simfoniuri orkestrisaTvis, 1983 w). 

80-iani wlebis bolos kompozitoris SemoqmedebaSi aSkarad ikveTeba 

neoromantikuli tendencia, ”adamianis Sinagani martoobis, subieqturi sam-

yaros, xelovanisa da sazogadoebis, sikvdil-sicocxlis maradiuli Temebi. 

mudmivi Zieba, sakuTari TaviT daukmayofileblobis grZnoba,  nostalgiuri 

swrafva romantikuli idealisaken da imedgacruebuloba, skepticizmi 

(qavTaraZe m 2003:19). aSkaraa sxvadasxva JanrisTvis damaxasiaTebeli niSan-

Tvisebebis gaerTianebis, sinTezisadmi midrekileba, Tematizmis mcire 

diapazonis intonaciuri birTvis axal harmoniul konteqstSi Casma, mcire 

moculobis Tematuri segmentebis kilouri cvalebadoba (balanCivaZe e, 

2003). aRniSnuli Tavs avlens kantatebSi ,,qebaTa qeba Tamar mefes", ,,mizRva 

ilia WavWavaZes"8 da sagundo poemaSi “vedreba” 

amasTan, kompozitori 1980 wels ubrundeba d.guramiSvilis poezias 

da poema ,,daviTianis" mixedviT qmnis sagundo poemas ,,vedreba", romelic 

masStaburi ciklis saxiT pirvelad gaxmianda qarTul musikalur 

kulturaSi.   

e) 90-iani-wlebSi nasiZesTvis, rogorc neoromantikosi kompozito-

risTvis aqtualuri xdeba “fsiqologiuri niuansebiT,  grZnobaTa 

intravertuli moZraobiT cxovrebasTan gamoTxovebis tragikuli Tema da 

Taviseburi Cumi sevda, meditaciuroba. am periodSi kompozitori mimarTavs 

musikaluri qsovilis iseT tipebs, sadac gadamwyvetia tembruli da 

ritmuli faqturebi. ganviTarebis ZiriTadi xerxia xmovanebis moculobis 

gazrda an SekumSva. yovelive es iCens Tavs sagundo koncerti ,,sparsuli 

poeziidan" Sereuli gundisaTvis (loria n, 2003).  

                                                           
8 orive nawarmoebi  istoriis mniSvnelovani periodiT aris STagonebuli. arc erTi 

maTgani scenaze ar Sesrulebula.  
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amave dros 90-iani wlebis sagundo musika “mdidaria saxasiaTo 

intonaciuri konturebiT, sayrden bgeraTa ,,livliviT", specifikuri 

Sesrulebis maneriT (vibratos efeqti). tembruli feradovneba 

sonorulobas uaxlovdeba. polifoniuri teqnikis ostaturi flobiT, 

kontrapunqtul xazebSi melodiuri moZraobis mravalferovnebiT 

kompozitori xmovanebis simkvrivis cvalebadobas aRwevs. Tavisufali metri, 

araTanabari ritmuli dayofa drois gansakuTrebul SegrZnebas, TiTqos mis 

dematerializacias iwvevs da musikalur saxes Wvretis sagnad aqcevs. 

nawarmoebis ZiriTadi saxovan-filosofiuri antiTeza am, bunebiT 

dialogur JanrSi, obieqturisa da subieqturis SefardebaSi vlindeba. 

subieqturi sawyisi monologiuri koncertirebis epizodebs ukavSirdeba, 

sadac Wvretis, meditaciis elementebi gansakuTrebiT saCinoa, obieqturi ki 

qoralur xmovanebas. zogan es ori sawyisi polemikurad gamZafrebul 

urTierTobaSi dialogis saxiT warmogvidgeba komplimentarul-sonorul 

struqturebSi da aqtiur impulsur saxovanebas warmoaCenen. koncertis 

kompoziciuri reliefi ramdenime kulminacias moicavs. talRiseburi 

dramaturgiis xazi ,,Ria formis" STabeWdilebas qmnis da es   usasrulobis 

SegrZneba s.nasiZis araerTi nawarmoebis finalSi Cndeba (loria n 2003:78). 

nasiZis mier Semoqmedebis gvian periodSi dawerili sagundo poema da 

sagundo koncerti erTgvar Semajamebel funqcias asrulebs da sainteresoa, 

rogorc kompoziotris stilis formirebis da qarTuli sagundo musikis 

ganviTarebis WrilSi, ise msoflioSi mimdinare musikaluri procesebis 

konteqtsSic. 
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II Tavi 

nasiZis sagundo poema “vedreba” 

 

 sagundo poema „vedreba“ daiwera 1980 wels. unda aRiniSnos, rom 80-

ian wlebs gansakuTrebuli adgili ukavia s.nasiZis SemoqmedebaSi.  am 

periodSi Seqmnil masStabur Txzulebebs Soris sagundo poema „vedreba“ 

umniSvnelovanesia. mis gansakuTrebulobas bevri faqtori ganapirobebs, 

romelTa Sorisac erT-erTi pirvelTagani daviT guramiSvilis poeziisadmi 

mimarTvaa. nasiZis „vedreba“-s safuZvlad daedo d.guramiSvilis teqsti 

„daviTianidan“9 (guramiSvili d, 1955).  

zogadad qarTul profesiul musikaSi daviT guramiSvilis poezia 

araerTel gamxdara STagonebis wyaro (a.CimakaZe, i.keWaymaZe, a.maWavariani), 

magram „vedreba“ imiT  gamoirCeva, rom didi formis cikluri sagundo 

nawarmoebis Seqmnis pirveli nimuSia daviT guramiSvilis poeziis mixedviT.  

aravin icis Tu saidan daebada sulxan nasiZes am nawarmoebis Seqmnis 

survili. dRes aRniSnulze mxolod varaudebis gamoTqma SegviZlia: 

rogorc kompozitoris Zmis interviudan aris cnobili: „xSirad, CvenTan 

stumrobisas, Tarodan gadmouRia wigni, kiTxva dauwyia, mere ki xels 

gauyolebia ama Tu im qarTveli mwerlis tomeuli“ (quTaTelaZe, r. 2007:98).  

vfiqrob, guramiSvilisadmi mimarTvas Rrmad subieqturi safuZveli 

hqonda da es ar yofila spontanurad Seqmnili koncefcia, an mxolod 

„daviTianis“ wakiTxvidan wamosuli emociuri impulsis Sedegi; miTumetes, 

rom didi poetis SemoqmedebiT kompozitori jer kidev sagundo poemis 

Seqmnamde,  25 wliT adre dainteresebda, roca 1955 wels dawera gundi 

„daviTis godeba” guramiSvilis leqsze. imis axsna Tu ratom airCia nasiZem 

swored d.guramiSvilis poezia cikluri sagundo nawarmoebis 

pirvelwyarod dazustebiT SeuZlebelia, magram rogorc Semsrulebels 

nawarmoebis mxatvruli saxis Rrmad wvdomisa da gaazrebisaTvis aRniSul 

sakiTxSi CaRrmaveba da mizezebis (Tundac varaudis doneze) CamoTvla 

mizanSewonilad mimaCnia.  

                                                           
9
 „daviTiani“ yvelgan miTiTebulia akademiuri gamocemis mixedviT: guramiSvili daviT, 
TxzulebaTa sruli krebuli - daviTiani, Tb.: „saxelgami”, 1955. 
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guramiSvilis poeziisadmi mimarTvis erT-erTi faqtori poetis 

originaluri mistikuri azrovneba SeiZleba yofiliyo. sayovelTaod 

cnobilia, rom daviT guramiSvilis „daviTianis“ safuZvels warmoadgens 

„daviTni“; amas Tavad qarTveli poeti mianiSnebs, rom sakuTar qmnilebas 

„daviTnis analogiiT uwoda „daviTiani“ (baramiZe r, 1990). ufro metic, 

„daviT guramiSvilisTvis swored fsalmunTa avtoria umaRlesi poeturi 

ideali, meore poeturi „me“ (siraZe r, 1980), poeturi STagonebis wyaro; 

guramiSvili baZavda daviT winaswarmetyvels, mas exmianeboda da bibliuri 

daviTis darad adidebda ufals (Rlonti r, 2005). swored amitom 

literaturaTmcodneebi (mosia t, 1986) gamoTqvamen mosazrebas imis Taobaze, 

rom „daviTianSi“ guramiSvilTan erTad bibliuri daviTic igulisxmeba. 

teqstobrivi Tanxvedris, Tematikis ganmeorebisa da identuri simboloebis 

garda, maTi msgavseba ganisazRvreba sulieri naTesaobiT, poeturi 

ganwyobilebiTa da saerTo aRmsareblobiTi interesebiT (qiqoZe g, 1985). 

vfiqrobT, guramiSvili gansakuTrebiT maxlobeli unda yofiliyo 

nasiZisTvis imis gamoc, rom „daviTianSi“ yvela saxe-simbolo RvTisken aris 

mimarTuli, Tanac ise, rom guramiSvili konkretul saxeebs simboloebad 

gardaqmnis da gansakuTrebiT gamokveTs fsalmunur motivebs.  

savaraudod, umniSnelovanesi roli iTamaSa guramiSvilis poeturi 

enis igavurobamac. pirvel rigSi, unda aRiniSnos, rom guramiSvilis 

„daviTianSi“ ori sawyisi organulad erwymis erTmaneTs - poetis mier 

leqsad gadmocemuli  qarTlis istoria da Tavad guramiSvilis 

Tavgadasavali. ai ras werda geronti qiqoZe daviT guramiSvilis Sesaxeb: 

„wignis mTavari gmiri qarTveli eria..., misi meore gmiri TviT daviT 

guramiSvilia..., magram daviT guramiSvils Tavisi piradi da Tavisi 

samSoblos tragedia gancalkavebulad ar aqvs warmodgenili... Tu qarTveli 

xalxi codvili da ubeduria, es imitom, rom mTeli kacobriobaa codvili 

da ubeduri; saqarTvelos xsna SeiZleba mxolod msoflios xsnasTan 

erTad. xolo kacobriobis xsnis sawindars warmoadgens sinaTlis RmerTis, 

qristes mzeTa-mzis saboloo gamarjveba bneleTis Zalebze. moxdeba 

adamianis zneobrivi ganaxleba da fizikuri gaaxalgazrdaveba, misi 

gankaceba, misi RvTaebasTan daaxloeba“ (qiqoZe g, 1985:22-23). vfiqrobT, arc 

is faqti unda yofiliyo umniSvnelo, rom  „Cven verasodes gavigebT 
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danamdvilebiT, „daviTianis“ esa Tu is calkeuli epizodi poetis marTla 

biografiaa (fizikuri da sulieri) Tu mxolod aRsarebaa, poetis gancdaTa 

aRsarebas mogviTxrobs igi namdvilad Tu mxolod beri poetis sicocxlis 

bolo wlebis gancdebs gvixatavs“ (naTaZe n. 1973:227). miuxedavad imisa, rom 

avtobiografiuloba „daviTianis“ erT-erTi mTvari Tvisebaa, poetis 

cxovrebiseuli faqtebi igavur-simbolur gaazrebaSi ikargeba; Cveni azriT, 

kompozitors swored es didi saidumlo izidavda „daviTianSi“. es arc aris 

gasakviri, miT ufro rom jer kidev 50-ian wlebSi Camoyalibda mxatvruli 

saxis daxasiaTebis is ZiriTadi niSan-Tvisebebi, romelic Semoqmedebis 80-

ian wlebSic ar kargavs aqtualobas; mxedvelobaSi gavqvs kompozitoris as-

keturi, mkacri azrovnebis logika, emociuri TavSekavebuloba. aseTi 

midgoma imTaviTve aTavisuflebda mas konkretuli, miwieri problemebis, 

erTi konkretuli poetis avtobiografiuli epizodebis gadmocemisagan da 

SesaZleblobas aZlevda axleburad, sxva rakursiT da gansxvavebuli 

simaRlidan Seexeda adamianis/kacobriobis raobisTvis. Cveni azriT, 

“daviTianSi” sulxan nasiZem aRmoaCina is - pirovnul-subieqturisa da 

zogadis urTierTmimarTebis - guramiSviliseuli rakursi, rac ase faseuli 

iyo misTvisac, rogorc xelovanisaTvis.  

kompozitorisTvis umniSvnelovanesi „daviTianSi“ aseve SeiZleba 

aRmoCeniliyo aRsarebis forma.  „daviTianSi“ aRsarebaTa rolisa da 

mniSvnelobis Sesaxeb naTqvamia: „daviT guramiSvilis poetur qmnilebaTa 

Soris yvelaze mniSvnelovan mxatvrul faqtebad Cven vTvliT im anderZebsa 

da aRsarebebs, romelTa umetes nawils godebis, codvis monaniebis, 

vedrebisa Tu RaRadisis forma aqvs“ (gawerelia a, 1985:19). Tu davakvirdebiT 

sagundo poemis nawilebis literaturul safuZvels davinaxavT, rom 

kompozitori 4 nawiliani ciklis safuZvlad iRebs Semdeg monakveTebs 

daviT guramiSvilis „daviTianidan“:  

- I nawilSi – „mamav, Seni Zeo viTxov, miboZeo“ gamoiyena 4 striqoni 

# 447-e galobidan  

- ciklis II nawili („nu miendobi sawuTros“) dawerilia 

guramiSvilis „sawuTros soflis samduravi“-is mixedviT, 

- III nawils - „yvelas gvewvevis sikvdili“ – safuZvlad daedo ori 

striqoni „sikvdilisa da kacis Selaparakeba da ciloba“-dan   
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- IV daskvniT nawilSi - „is kaci ase ilocavs“- ki srulad iyenebs 

avtoportretze warweril leqss „es kaci ase ilocavs“.  

rogorc vxedavT s.nasiZesTvis, „daviTianSi“ warmodgenili sami 

ZiriTadi Sinaarsobrivi xazidan (didaqtikuri, saRvTismetyvelo da 

istoriuli) maxlobeli aRmoCnda guramiSvilis poeziis is monakveTebi, 

romlebic vrclad ganixilavs codvisa da sinanulis, aRsarebisa da 

sikvdilis, vedrebisa da locvis Temebs; cnobilia, rom 80-iani wlebSi 

s.nasiZisTvis gansakuTrebul mniSvnelobas iZens adamianis sulieri 

martoobisa da imedgacruebis Temebi (qavTaraZe m 2003). aqedan gamomdinare, 

sruliad kanonzimieria, rom kompozitorma momavali sagundo 

nawarmoebisTvis yuradReba SeaCera im leqsebze, romlebsac 

saRvTismetyvelo datvirTva gaaCniaT da literaturaTmcodneebis SefasebiT 

(r.baramiZe, r.Rlonti, t.mosia, g.qiqoZe da sxva) miekuTvnebian poetis 

lirikul leqsTa jgufs. rogorc nestan sulava ganmartavs „swored 

religiuri leqsebi gansazvRvraven „daviTianis“ raobas da saerTod poetis 

saxismetyvelebas. poetis lirikuli leqsebi metwilad locviTi xasiaTisaa 

da fsalmunur-himnografiul tradicias ukavSirdeba. metaforebiT, 

simboloebiT, mxatvruli saxeebiTaa danaRmuli misi yoveli striqoni“ 

(sulava n, 2013).  

metic, sakuTar damokidebulebas s.nasiZem xazi saTauriTac gausva  

da sagundo poemas  „vedreba“ uwoda. amgvari saxelwodebis saTaurSi 

gamotana, rbilad rom vTqvaT,  sakmaod gabeduli nabiji iyo 

kompozitorisTvis, romelmac sabWoTa kavSiris „uZraobis xanad“ (1980w) 

wodebul epoqaSi dawera nawarmoebi, romelic sxvadasxva interpretaciis 

SesaZleblobas iZleoda da locvasTan da religiasTan asocirdeboda. 

cxadia aseT midgomasac Tavisi logikuri axsna unda moeZebnos da misi 

pasuxi ara marto kompozitoris msoflmxedvelobaSi, aramed daviT 

guramiSvilis poeziaSic unda veZioT. 

sayovelTodaa aRiarebuli faqti daviT guramiSvilis  Rrma 

religiurobis Sesaxeb; swored amitom misi mimarTeba bibliasTan 

gansakuTrebul yuradRebas imsaxurebda literaturaTmcodneebSi da 
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mravalmxriv Seiswavleboda „daviTianis“ bibliuri wyaroebi10. daviT 

guramiSvilis mxatvrul naazrevSi locvas ZiriTadad simboluri funqcia 

akisria11 (baramiZe r, 2005); „daviTiani" „aris ... monaniebis gamomxatveli 

gabmuli locva, romelSic Caqsovilia realur-istoriuli suraTebisa Tu 

damoZRvrebis Semcveli pasaJebi" (baramiZe r, 1990:178). „locva  rwmenis 

gamoxatulebaa, xolo rwmena is Zalaa, romelic adamianis suls ifaravs 

borotebisagan. igi RmerTTan „Serwymis moTxovnilebis dadasturebaa" 

(baramiZe r, 2005:114). suli, romelic sinanuls ar eZleva da locvas ar 

aRavlens, verasodes eziareba sikeTes. locva sulis amaRorZinebeli da 

ganmaaxlebelia, mas moaqvs saTnoeba, sikeTe, amaRlebuloba, sulis 

srulyofileba. „daviTianSi" locvaTa wyebaa mocemuli, romelTac 

Txzulebis mxatvrul struqturaSi sagangebo funqcia akisria. simboluri 

azrovnebis ZiriTadi maxasiaTeblebi, romlebsac bibliuri saxe-simboloebi, 

aluziebi, reminiscenciebi, enigmebi, antinomiuroba, orplanianoba 

warmarTavs, „daviTianSi" srulad vlindeba da swored isini ganapirobeben 

Txzulebis mxatvrul fenomens (sulava n, 2013).  

bunebrivad ismis kiTxva - rogoria kompozitoris damokidebuleba 

religiisadmi? aris Tu ara guramiSvilsa da nasiZes Soris, religiasTan 

mimarTebaSi, erTgvari msoflmxedvelobrivi da sulieri siaxlove?  

Tavad s.nasiZe sakuTar damokidebulebas religiisadmi Semdegnairad 

ganmartavs: „religias aRviqvam esTetiurad da emociurad, magram 

ritualuri mxare religiisa - locva, marxva, pirjvris wera da sxva 

amgvari, maTTdami orTodoqsaluri midgoma CemTvis ucxoa. eklesiaSi 

pirjvris wera merideba kidec, vinaidan am momentSi bolomde marTlad ar 

vgrZnob Tavs“ (quTaTelaZe, 2007:164). qarTuli kulturis es ori didi 

warmomadgeneli - poeti (d.guramiSvili) da kompozitori (s.nasiZe) - 

mcxovrebi sruliad gansxvavebul epoqebSi (XVIII da XX saukuneebSi) 

saocar Tanamoazreobas avlens da xazs usvams religiis, rogorc 

                                                           
10

 gansakuTrebiT sayuradReboa „daviTianis“ 1955 wlis gamocemaze darTuli k. kekeliZis 
komentarebi, agrveTve narkvevebi: al. baramiZis, s. caiSvilis, n. naTaZis, r. TvaraZis, a. 
baqraZis, g. murRulias, m. RaRaniZis, i. amirxanaSvilis, r. Rlontis da sxv. „daviTianis“ 
wyaroebis specialuri kvleva Caatara t. mosiam.   
11

 es problema araerTi samecniero naSromis kvlevis obieqti gaxda; maT Soris unda 
aRiniSnos revaz baramiZis (baramiZe, r. 2005) da bela balxamiSvilis Sromebi 
(balxamiSvili b, 2005). 
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cxovrebisa da qmedebis yvela sferos, yvela momentis gamaerTianeblis 

funqcias. is rom sulxan nasiZes Zalian kargad esmoda didi poetis, d. 

guramiSvilis, suliT xorcamde  morwmune qristianis poezia gaJRenTili 

religiuri suliskveTebiT, RvTisadmi sasoebiT kargad Cans swored 

saTaurSi. amdenad SeiZleba iTqvas, rom „vedrebaSi“ kompozitorma SeZlo 

TiTqmis 200 wlis win guramiSvilis mier aRvlenili locvis saidumlos 

musikaluri realizeba da pirovnul-subieqturi da sazogado gancdebis  

gaerTianeba; amjerad ara marto „daviTiania“ ... monaniebis gamomxatveli 

gabmuli locva ... „ (baramiZe r, 2005a:80) aramed s.nasiZis sagundo poemac 

„vedreba“, romelic aris rwmenis, RvTiurTan Serwymis moTxovnilebis, 

sinanulis da locvis gamoxatuleba. „daviTianis“ msgavsad, swored es 

ganapirobebs s.nasiZis „vedrebis“ mxatvrul fenomens da Rirebulebas. 

„daviTianis“ saRvTismetyvelo xazze orientaciam ganapiroba 

gadmocemis statikuri manera, xazgasmulia epikuri, TxrobiTi stili da 

neli tempebi. I nawili Grave; II nawili Allegro, III nawili Andente; IV nawili 

Andente con moto”. erTi SexedviT nasiZis musikis Rrma da konceptualuri 

xasiaTi arTulebs mis aRqmas, swored amaSia nasiZis musikis siRrme da 

mxatvruli Rirseba. zemoT CamoTvlil Tvisebebs usvamda xazs 

kompozitoris megobari, g.yanCeli: „mniSvneloba ara aqvs, moswonT Tu ara 

axali nawarmoebi pirveli Sesrulebisas, sazomi Rirsebis iqneba is, 

moswons Tu ara igi msmenels mesame, meoTxe Sesrulebisas metad, vidre 

pirvelad. yofila SemTxveva, roca momismenia nawarmoebi, bevri nawarmoebi, 

romlebic pirveli Sexvedrisas damainteresebdnen xolme, gamitacebdnen 

kidevac, xolo meore STabeWdileba ukve fermkrTaldeboda. aq nasiZis 

musikaSi sul sxvagvaradaa saqme. misi mosmenis Semdeg – masSi aRmoaCen sul 

axal da axal mSvenierebas, axal Rirsebebs, romlis musikasac SeuZlebelia 

rame daamato da SeuZlebelia mas rame moaklo. aq yoveli noti, yoveli 

sityva, yoveli intonacia zustad Tavis adgilasaa“ (quTaTelaZe r, 2007:102).  

SeuZlebelia sagundo poemis saTanado Sesruleba misi detaluri 

analizis, musikaluri enis da Janruli Taviseburebis gaazrebis, 

saSesmruleblo sirTuleebis ganxilvis gareSe. Sesabamisad 

mizanSewonilad migvaCnia TiToeuli nawilis detaluri Tanmimdevruli 

analizi zemoT CamoTvlil problemebTan mimarTebiT.   
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I nawili - „mamav, Seni Zeo viTxov, miboZeo“- dawerilia 

d.guramiSvilis poema „daviTiani“- N447 galobidan 4 striqonze. 

rogorc n.sulava aRniSnavs (sulava n, 2013) teqstis himnografiuli 

sametyvelo eniT, hipodigmur-paradigmuli struqturiTa da 

saxismetyvelebiTi saSualebebiT kerZo piris natvra da Txovna ki araa 

warmosaxuli, aramed sazogadod kacobriobisa, romelic RvTisagan moelis 

wyalobas, madls, arsobis purs. miuxedavad imisa, rom daviT guramiSvilis 

es leqsebi ucvlelad mihyveba „mamao Cvenos" sityvebs, igi mainc Rrma 

individualobiTa da poeturi xelweriT gamoirCeva, radgan poeti axal 

realobas, axal samyaros, axal TvalTaxedvas qmnis, axal msoflgancdas 

badebs da faqtobrivad, sakuTar „mamao Cvenos" gvTavazobs, romlis 

orientiri maTes saxarebis locvaa (sulava n. 2013). aqac, leqsis meore 

nawilSi, poeti RmerTs SesTxovs sulier sazrdosa da Semosvas, rac 

„samoseli pirveliT" Semosvas ukavSirdeba.  

mamav, Seni Zeo viTxov miboZeo,  

viqcevi, qveskneTs vardebi, misvet–miboZeo,  

rad gZinavs, aRdeg, ufalo, aw ganiRviZeo,  

modi, gammarTe wel–gulSi, sul davibRunZeo. 

poemis am nawilSi striqonebi Semdegi TanmimdevrobiTaa 

gamoyenebuli: ix. sqema 1 

rogorc Cans, sityvier teqstSi rondos kompozicia ikveTeba, sadac 

refrenis funqcias asrulebs semantikurad umniSvnelovanesi striqoni 

„mamav, Seni Zeo viTxov miboZeo“, xolo musikaluri struqturis 

TvalsazrisiT, saxezea vokaluri formebisTvis damaxasiaTebeli kupletur–

variantuli forma: ix. sqema 2 

I nawili – „mamav, Seni Zeo viTxov, miboZeo“ –aris galoba-locva. aq 

JRers oTxxmiani Sereuli gundi acappella, emoll tonalobaSi. I nawili aigeba 

or Temaze „A” („mamav, Seni Zeo viTxov miboZeo”) და “B” („mamav, Seni Zeo viTxov 

miboZeo, viqcevi qveskneTs vardebi – misvet miboZeo). 

oTxtaqtiani Sesavlis Semdeg JRers Tema A (c.1 „mamav, Seni Zeo 

viTxov miboZeo), romelic mTeli ciklis erT-erTi intonaciuri da 

azrobrivi amosavalia (ix. mag 1). misi struqtura Sedgeba mervedebze mdore 
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moZraobis, kvartuli intonaciis da bgera „mi“-s pulsarisgan. Tema  A 

gadmocemulia polifoniurad - usasrulo da sasruli kanonebis saxiT, 

metwilad prima–oqtavuri imitaciebiT. misi amgvari struqtura SeiZleba 

teqstis semantikiTac aixsnas - vedrebis, locvis ganwyobas, statikurobas 

brwyinvaled gamoxatavs kanonis teqnikis aRniSnuli saxiT gamoyeneba. am 

nawilSi kompozitori Zalian axlosaa teqstis avtorTan d. guramiSvilTan 

da cdilobs reCitatiul-monotonuri svlebiT gamoxatos galobisa da 

vedrebis Txovna, sadac dominirebs fSauri, minoruli kilo (frigiuli, 

eoliuri) metwilad centriT bgeraze „mi“. mis irgvliv “ikinZeba” (mi-s 

garSemo moZraobs fis, g, d) danarCeni motivebi. xolo monotonuroba, 

imitaciurobasTan erTad qmnis meditaciurobis gancdas, romlis dinamizeba 

bgerebs Soris intervalur zrdaSi vlindeba (sekundur-terciuli, 

kvartul-kvinturi monacvleobiT).  

meore “B” Tema JRers (c 2) teqstze „mamav, Seni Zeo viTxov miboZeo, 

viqcevi qveskneTs vardebi – misvet miboZeo” ix. magaliTi 2.  igi tardeba A 

TemasTan erTad kontrapunqtSi. am ukanasknelisgan gansxvavebiT, B Tema 

gamoirCeva daRmavali moZraobiT meoTxedebze, axasaiTebs mTis datirebis 

intonacia da mkacri JReradoba. “mTis folklorSi“ simRerisa da poeturi 

metyvelebis simultanobaSi nasiZem is axali Sreebi moiZia, romlebic 

Semdeg misi azrovnebis sistemis Semadgenel kategoriebad Camoyalibdnen. es 

kategoriebi martooden koncefciis CamoyalibebaSi, lirikuli gmiris saxis 

Zerwvasa da dramaturgiis modelirebaSi ki ar monawileobdnen, aramed 

„intonaciuri ideis“ moZiebaSic” (qavTaraZe nana, 2003:22). swored am saxiT 

aRiqva s. nasiZem mTis xalxuri musika, romelic S.mSveliZis, 

o.TaqTaqiSvilis msgavsad, misTvisac SemoqmedebiTi TviTgamorkvevis erT-

erT umTavres faqtorad iqca da mniSvnelovnad gansazRvra misi musikaluri 

saazrovno sistema, pirvel rigSi, musikaluri koncefciis xorcSesxmisa da 

saxis Semqmneli funqciis TvalsazrisiT. nasiZis SemoqmedebaSi 

yuradsaRebia „sakuTari Temisa“ da „sakuTari intonaciis“ Ziebis procesi, 

romelic gulisxmobs wuTisoflis amaoebis, sikvdilis gardauvlobis 

maradiuli, arsebiTad romantikul WrilSi aRqmuli antiTezis gamoxatvas 

„mTis kilos“ mkafiod damaxasiaTebeli intonaciurobiT (gogua l, 2003:50). 
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amdenad “vedreba” mTis kilos12 gamoyenebis naTel magaliTs warmoadgens, 

romelic uxvad iyenebs mTis simRerebisTvis damaxasiaTebeli reCitacias 

“erTi bgeris an sekunduri diapazonis farglebSi, da bgeriT skandirebazea 

damyarebuli“ (gogua l, 2003:50). 

saSemsruleblo kuTxiT „vedreba“ erT-erT rTulad Sesasrulebel 

nawarmoebTa ricxvs ganekuTvneba qarTul sagundo literaturaSi. 

yuradReba unda gavamaxviloT Semdeg sirTuleebze: 

1. mTis kilos Sesruleba. s. nasiZis „vedrebis“ ZiriTadi 

intonaciuri veli iqmneba mTis kilosaTvis damaxasiaTebeli sekunduri 

TanmimdevrobiT, romelic ganviTarebisas sxvadasxva registrebs moicavs; 

„mi“ bgeris monotonuri gameoreba iwvevs harmoniuli sawyisis gamZafrebas 

da kvartuli akordis sonorul JReradobamde miyvanas. kulminaciaSi 

akordebis monacvleobiT miiRweva tembruli efeqti - sxvadasxva grZliobis 

intonaciuri “feTqva”, romelic xan aCqarebiT xanac SenelebiT aris 

gadmocemuli. Sesrulebis sirTules ganapirobebs damaxasiaTebeli 

asimetriuli metri da ostinaturi ritmuli figuracia. faqtura 

polifonizirebulia da gamoirCeva mravalferovani kontrapunqtuli 

xerxebiT, maT Soris vxvdebiT mikropolifoniis Canasaxsac.  

2. sagundo vokalis instrumentalizacia. sirTules qmnis erTis 

mxriv sityvisa da musikis urTierTobis da marcvlisa da musikaluri 

bgeris warmoTqmis principebi; kerZod sityvas, ar aqvs arsad gamRereba, 

sasimRero kantilena. “sityva” Tavisebur “warTqmad” gvevlineba. erT-erTi 

mTavari saSemsruleblo sirTule swored esaa. 

Cveni azriT, zemoTTqmuli sirTulis gadalaxvisTvis diriJorma 

upirveles yovlisa unda gaiTvaliswinos da yuradReba miaqcios  

- nawarmoebis momzadebisas gundi Sreebad unda daiyos, amitom 

diriJorma unda imuSaos sami sxvadasxva tipis SresTan: 

                                                           
12 mTis simRerebisTvis damaxasiaTebeli reCitaciis Taviseburi tipi Caisaxa, „qarTuli 
xalxuri poeziidan“, romelic erTi bgeris an sekunduri diapazonis farglebSi, bgeriT 
skandirebazea damyarebuli“ (gogua l, 2003:46). amitom savsebiT logikuri unda iyos am 
movlenis ganxilva sakompozitoro Semoqmedebis folklorTan damokidebulebis WrilSi, 
romelic ganviTarebad, dinamikur process warmoadgens da sakuTriv „mTis kiloSi 
intonaciuri wyobis“ gagebiT gamoxatulebas hpovebs aRmosavleT saqarTvelos mTis 
monaTesave dialeqtebis ganzogadebaSi, saerTo stiluri maxasiaTeblebis safuZvelze, am 
folkloruli plastis Tanmimdevruli subieqtivizaciisa da intonaciuri gamaxvilebis 
gziT (gogua l, 2003). 
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a) pirveli SrisaTvis (sopranosa da tenoris partiebSi) bgeras 

viRebT mSrali tembriT non-vibratos principze dayrdnobiT da ar viyenebT 

dinamikur cvlilebebs; garda zemoT aRniSnulisa swored Sesrulebis am 

xerxiT vaRwevT meditaciur da drois statikur mdgomareobis SegrZnebas. 

b) meore SreSi (altisa da banis partiebSi) gatarebuli Temis tembri 

ufro rbilia, plastiuri da Tavisufalia. diriJorma unda miaRwios rom 

gundma aRniSnuli bgera gadmosces Tavisufali maneriT, gaZlierebuli 

vibraciiT da dinamikis cvalebadobiT, amiT xels uwyobs amave dros 

sityvis mkafiod da “warTqmiT” warmoqmnas. 

g) mesame SrisTvis (meore soprano da meore teonorebi) 

damaxasiaTebeli akorduli da sonoruli JReradobebi Zlieri bgerebis 

palitras qmnis, aq ZiriTadad miTiTebulia forte, romelic klasikuri 

sagundo bgeriTac SegviZlia SevasruloT. 

d) sekundur-sonoruli JReradoba unda damuSavdes calke da 

SevinarCunoT I Sris tembruli maxasiaTebeli. rodesac gaWimuli bgerebi 

Cndeba am SreSi drois gafarToebis efeqtic izrdeba. 

- sityvas, mis mniSvnelobas da mxatvrul datvirTvas. yuradReba 

unda gamaxvildes diqciaze da simRerisas teqstis gamoTqmis simkveTreze. 

am kuTxiT ki Tanxmovnebis aqcentirebas aqvs udidesi mniSvneloba. Tu 

warTqmas gavigevT rogorc sityvis reCitatiulad gadmocemis maneras, 

vfiqrobT “warTqmis” efeqti miRweuli iqneba. amaSi ki Zalian dagvexmareba 

verbaluri teqstis non-vibratoTi warmoTqmis principic. aRniSnuli xerxiT 

ara marto nasiZis sityvis warmoTqmis principis realizebas SevZlebT, 

aramed kidev ufro met sicxades da mkafioobas SevZenT „mTis kilos“. 

amisaTvis saWiroa relevanturi savarjiSoebis sistematiuri gamRereba, 

calkeuli bgerebis garkveulad gamoTqmis wesebis codna Tanxmovanebis 

mniSvneloba marcvlebis gamoTqmis dros da sxva.  melodiebis gabmuli 

bgerebi  agebulia xmovnebze, amitom TiToeulma momReralma kargad unda 

icodes maTi gamoTqmis wesebi; „cudi diqcia kargi JReradobiT afuWebs 

gadmocemis simkveTres da bgeris aRebis mxatvrulobas, magram ar „angrevs“ 

saSemsruleblo JReradobas” (Cesnokovi p, 1961:9). praqtikidan gamomdinare 

viciT, rom yovel xmovans aqvs Tavisi mxolod misTvis damaxasiaTebeli 

Tanabar bgeraTa jgufi. araerTnair gamoTqmas Tan axlavs bgeraTwyobis 
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areva. es ki iwvevs aramarto intonirebis usufTaobas, aramed ansamblis 

darRvevas. aq vgulisxmobT bgeraTwarmoqmnis maneras. imis mixedviT Tu 

rogori niuansiT sruldeba nawarmoebebi, sityvebi sxvadasxva xerxiT unda 

gamoiTqvas. ase magaliTad B Temis Sesrulebisas aRniSnul monakveTSi f da 

ff-ze simReris dros sityvebi mkafiod, zustad da mkveTrad Tu ar 

gamovTqviT isini dakargaven Tavis tembrul JReradobas da xasiaTs; maSin 

roca magaliTad Cumi simReris dros A Temaze (c 1) p –ze, gansakuTrebiT 

nel tempSi sityvebi rbilad unda gamovTqvaT.  xmovnebi, gansakuTrebiT 

JReradi bgerebi moiTxovs rbilad, sifrTxiliT Sesrulebas da sityvebis 

daboloebebi unda Sesruldes msubuqad (bukia e, 1974:49).  

3. pirvel nawilSi umniSvnelovanesia unisonur-oqtavuri 

monakveTebi, romelic xazs usvams xmis siZlieres. es Tavisebur 

sirTulesac qmnis, sadac umniSvnelovanesia mivaRwioT “simReras erTi 

principiT, bgeraTwarmoqmnis erTi maneriT”.  

- am sirTulis gadaWrisTvis diriJorma unda imuSaos bgeris erTi 

maneriT Sesrulebis principze. ix. mag 1  

4. tembruli efeqtis miRweva. cnobilia, rom sagundo JReradobis 

erT-erTi umniSvnelovanesi elementia tembri, romelic gansazRvravs 

aramarto ansamblis simwyobres da wyobis sisufTaves, aramed JReradobis 

efeqtsac. tembruli araerTgvarovneba iwvevs gundSi ansamblis rRvevas. am 

mxriv saWiroa xmaTa tembruli monacemebis SerCeva da dabalanseba (xma 

vibratos gareSe). s.nasiZis “vedrebaSi” sagundo xmebis arCeva unda moxdes 

ise, rom meryevi bgera saerTod gamoiricxos. praqtikidan gamomdinare 

vrwmundebiT, rom erTnairi tembris mqone momReralTa SerCeva SeuZlebelia, 

magram bgeraTwarmoqmnis erTiani maneriT gundSi  SeiZleba erTiani tembris 

miRweva (egorovi, a. 1951:13).  akademiuri gundis xmad da sayrdenad miCneulia 

daxuruli da rbili bgera, xolo akademiuri Sesrulebis manera aris 

ucvleli. me-8 cifridan kompozitors Semohyavs altis reCitatiuli partia 

“mi” bgeraze pulsariT, romelic JRers teqstze: „mamav, Seni Zeo, viTxov 

miboZeo“. altis partias uerTdeba sagundo xmebi, romelTa ganviTarebas 

logikurad ebmis koda. aq pp-ze JRers qoraluri akordi altisa da  

sopranos partiebSi teqstze: „ufalo“, romelic „mimqralebis efeqtiT“ 

unda iyos warmodgenili. monakveTs asrulebs pulsari “mi” bgeraze, altisa 
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da banis oqtavur unisonSi, sityvebze „mamav, Seni Zeo viTxov miboZeo“. ix 

mag. 3.  

aRniSnul monakveTSi sayuradReboa or pianoze Sesasrulebeli 

oqtavis unisonebi nel tempSi. arc is unda dagvaviwydes rom am monakveTs 

aqvs I nawilis daskvnis dramaturgiuli funqcia. imisaTvis rom oqtavis 

unisonebi JRerdes, rogorc erTi da amave dros xazi gaesvas maT 

mniSvnelobas nawilis saerTo dramaturgiaSi aucilebelia:  

- maTi Serbilebuli maneriT gamoTqma, rac miRwevadia xmovnebis 

da JReradi bgerebis rbilad gamRerebiT;  

- amasTan sityvebis daboloeba unda Sesruldes msubuqad da 

mokled, es saSualebas mogvcems mkafiod dafiqsirdes „pauzebis“ efeqti.   

- saWiroa TiToeul partiasTan muSaoba, rac sabolood 

maRalxarisxovani Sesrulebis garantiaa.  

- aseve yuradReba unda mieqces nawarmoebis mxatvruli Sinaarsis 

gaxsnas, raSic swor niuansirebas, zust ritms, temps da mkafio diqcias 

gadamwyveti mniSvneloba aqvs. 

5. nawarmoebis sagundo xmovanebis maRalxarisxovani Sesruleba 

aseve dakavSirebulia ansamblisa da wyobis sakiTxTan. aravisTvis siaxle 

araa, rom ansamblis meSveobiT sagundo JReradobis yvela elementi erT 

mwyobr sistemad yalibdeba. „wyoba“ gulisxmobs bgeraTa simaRlebrivi 

Tanafardobis anu intervalebis sistemas sagundo musicirebis specifikis 

gaTvaliswinebiT. „sagundo wyoba SeiZleba ganvixiloT, rogorc bgeris 

(tonis) simaRle, aRebul bgeraTsimaRlebriv TanafardobaSi da rogorc 

gundis calkeuli xmebis da calkeuli partiebis intonaciuri 

Tanafardoba“ (egorovi, a. 1951:107). imisaTvis rom Rrmad CavwvdeT 

nawarmoebis saerTo mxatvrul saxes unda gamovikvlioT calkeul sagundo 

partiaTa ganviTareba, maTi horizontaluri bgeraTa rigi, intervalebis 

moZraoba da am sirTuleTa gadawyvetis xerxebi. am TvalsazrisiT, 

yuradsaRebia pirveli nawilis cifri 1 „mamav, Seni Zeo, viTxov miboZeo“, 

romelic iwyeba didi sekundis da patara sekundis intervalis JReradobiT. 

yuradReba gavamaxviloT intervalebis Sesrulebis Taviseburebaze.  

didi intervalebi moiTxoven ZiriTadi tonis myar Sesrulebas da 

intervalis calmxriv gafarToebas, rac niSnavs rom aRmaval intervalebSi 
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bgeris aRebisas xmas vZabavT intervalis Semadgeneli bgeris amaRlebisaken 

(bukia, 1974:37). es wesi sruliad praqtikulia I nawilis A Temis 

Sesrulebisas; rac Seexeba B “mTis datirebis” Temas, romelic kvartis, 

didi terciis da didi sekundis daRmaval intervalebze aigeba, misi 

Sesrulebisas mwvervalsac unda hqondes myari xmovaneba, xolo meore 

bgeris aRebisas xmis daZabuloba unda iyos mimarTuli bgeris 

dadablebisaken. ix mag 2 

6. mokumuli piris problema. pirvel nawilSi cifri 3 sopranos 

partiaSi kopozitors aRniSnuli aqvs mokumuli piriT simRera, romelic 

gansakuTrebul sirTules warmoadgens, gansakuTrebiT maSin roca maRal 

registrSi aris Sesasrulebeli partia. kompozitori am xerxs mimarTavs 

maSin, rodesac mas gansxvavebuli tembri da gansxvavebuli simReris 

Sesrulebis manera sWirdeba. mocemuli „mokumuli“ piriT simRera 

sasurvelia mkveTri, daZabuli, odnav Sexsnili „u“-s poziciiT, vinaidan 

sopranom unda Seasrulos tesiturulad maRali bgerebi (e,fis,g). amitom 

saWiroa gaiyos partia da gakeTdes divizebi. nawilma sopranoebis partiam 

visac ufro rbili tembri da bgera aqvs Seasrulos partia pasiuri 

mokumuli piriT, xolo maT, visac ufro mkveTri metali aqvs xmaSi, aiRon 

bgera odnav aqtiuri Ria “u“-s poziciiT. ix mag 4 

7. yuradRebis miRma ar unda dagvrCes niuansirebac, romelic 

“nawarmoebis dinamikisa da  (Zalis) ritmis zomaSewonil gamoyenebas ganapi-

robebs” (bukia, e. 1974:43).  igi sagundo JReradobis Cumi an Zlieri xmovane-

biT iqmneba da viTardeba. nawarmoebis dinamikuri elferi am SemTxvevaSi 

„locva-vedrebaa“, romelsac kompozitori pirvel nawilSi warmogvidgens 

agogikuri da dinamikuri niuansebiT (f, p, mf, cresc, ff, rit, sempre sostenuto, pp). 

zusti niuansirebis dacvisTvis diriJors exmareba kompozitoris mier 

gakeTebuli detaluri Canawerebi; Tumca Cvens mier saanalizod SerCeul 

nawamroebSi s. nasiZe Semoifargleba zogadi miTiTebebiT niuansebTan 

dakavSirebiT; aseT dros diriJorma maqsimalurad zustad unda gaiazros 

nawarmoebis forma mis konceptualur mxaresTan mWirdro kavSirSi, rac 

udavod daexmareba nawarmoebis mxatvrul interpretaciaSi.  

yuradReba minda gavamxvilo monakveTze romelic kompleqsurad 

warmoaCens Semdeg saSemsruleblo sirTules: sagundo partiaTa divizi, 
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dramaturgiulad kulminaciis momzadeba da diqcia. cifri 1-dan JRers 

„mamav, Seni Zeo viTxov miboZeo“ sityvieri teqsti banSi pianoze. sopranosa 

da tenoris oqtavis unisonebi JRers bgeraze “mi”, romelic erTgvar 

sayrdenad gvevlineba. aucilebelia rom ganviTarebisas SevinarCunoT 

pulsari, rac kulmninaciis momzadebis saSualebas mogvcems.  

me-3 da me-4 c banis partiaSi JRers divizi teqstze: „rad gZinavs, 

aRdeg ufalo“, romelic Semdgom inacvlebs altis, sopranosa da tenoris 

partiebSi, xolo me-7 cifridan JRers sagundo tutti yvela partiaSi diviziT 

teqstze: „viqcevi, qveskneTs vvardebi“ ix. mag 5.  

am monakveTSi divizis mTavar saSemsruleblo sirTules warmoadgens 

is, rom sagundo partiaSi man SeiZleba JReradobis Sesusteba gamoiwvios, 

romlis daZlevac Semdegnairad gvesaxeba: 

- aucilebelia akordis intonaciuri sayrdenis (am SemTxvevaSi 

banis da sopranos oqtavuri unisonis) mniSvnelovnad xazgasma  

- tenoris partiaSi ki yuradReba unda gamaxvildes Sesrulebis 

niuansirebaze, reCitatiulobaze  

- Semdgom am ori partiis SeerTebas da maTi erTdrouli 

gatarebis sizustes unda mieqces yuradReba 

- umniSvnelovanesia axal monakveTze zustad gadasvla  

zemoTgamoTqmuli rekomendaciebis gaviTvaliswinebis SemTxvevaSi, 

diriJors saSualeba miecema moamzados 61-e taqtis kulminacia or forteze 

(„rad gZinavs, aRdeg ufalo“). xazi unda gaesvas im garemoebas, rom 

kulminacias amZafrebs A da B Temebis gundSi erTdrouli gatareba, oqtavis 

unisonebi, divizebi da metrul–ritmuli cvlilebebi. ix mag. 6. kulminaciis 

momzadebis (c 7) da Tavad kulminaciur monakveTSi (t. 61) aucilebelia 

yuradReba mivaqcioT banis partiaSi teqstis mkafiod warmoTqmas, diqcias 

da daRmavali melodiuri xazis zust intonirebas.  

ganvixiloT ciklis II nawili - „nu miendobi sawuTros“. igi 

dawerilia d. guramiSvilis „daviTiani“-s „sawuTro soflis 

samduravebidan“  sam striqonze:  

N 548 „nu miendobi sawuTros, mtyuani ars da upiro“;  

N 549 “naTobs da bindobs sawuTro, qcevadi mobrunavia!“ da  

N 561 „moklea ese sofeli, kacs ar SerCebis wamerTo!“.  
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aRniSnuli nawili warmoadgens ciklis yvelaze medidur, da 

masStabur nawils, sadac gadmocemulia “mowodeba”, “rCeva-darigeba”, 

adamianis sulis sazrdoobaze, mis qmedebaze, romelic asaxavs fiqrs da 

zrunvas sulze da ara xorciel cxovrebaze. ai, rogor axasiaTebs d. 

guramiSvili wuTisofels:  

„nu miendobi, sawuTro mtyuvani ars da upiro, 

dRes rome lxini mogagos, xval ver mourCe uWiro, 

naTobs da bindJobs sawuTro, qcevadi, mobrunavia, 

erTi dro grZlad ar SerCebis, kargi sTqva, ginda avia“.  

ix. meore nawilis verbaluri teqstis sqema 3  

 „nu miendobi sawuTros“ warmoadgens samnawilian kompozicias 

rondos niSnebiT, sadac amave dros ikveTeba kupleturi formis niSnebic. 

ix sqema 4.  

meore nawili aigeba erTi Temis ganviTarebaze, romelic mediduri 

xasiaTiT gamoirCeva. oqtavis unisonebiT Allegro-ze da forteze ismis 

mowodeba „nu miendobi sawuTros, mtyuani ars da upiro“. ix. mag 7. igi 

intonaciurad amozrdilia ciklis pirveli nawilis “A” Temidan („mamav 

Seni Zeo, viTxov miboZeo“). 

pirveli nawilisgan gansxvavebiT, meore nawilSi polifoniuri faq-

tura gadamwyvet rols ar asrulebs. aq saxeobrivad meti kontrastia 

mocemuli, dominirebs Sereuli, homofonur-polifoniuri faqtura. amasTan 

unda aRniSnos, rom meore nawili gamoirCeva kilo-tonaluri centrebis 

xSiri monacvleobiT, kilouri mixrilobisa da faqturis tipebis 

mravalferovnebiT, qromatizebuli JReradobiT.  

am yvelaze masStabur, dramatul da medidur nawilSi gamovyobT 

gundis momRerlisTvis rTulad Sesasrulebel poliostinatur monakveTs 

(c10-dan) ix. magaliTi 8. mis sirTules ganapirobebs Semdeg TaviseburebaTa 

erToblioba: 

1. aq vokalur partiaSi xSiria divizebi da reCitatiuli svlebi. 

gvxvdeba teqnikurad rTulad Sesasrulebeli daRmavali meTeqvsmetedebi, 

romlebsac kompozitori sopranos divizebiT gadmogvcems, maSin roca 

danarCen xmebSi pirveli da meore Temebi mocemulia akorduli faqturiT. 
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- rTulad Sesasrulebeli daRmavali meTeqvsmetedebis 

saSemsruleblo sirTulis daZleva SesaZlebelia Tuki maTi gaJRereba 

moxdes “h”-s efeqtiT. 

2. am monakveTs mosdevs Recitativo secco (tt.38-39), romlis sirTulec 

zust diqciur da ritmul SesrulebaSi mdgomareobs. damatebiT sirTules 

warmoadgens kompozitoris mier miTiTebuli aRniSvna SesrulebasTan 

dakavSirebiT - recitative secco sityvebze “naTobs da bindobs sawuTro, qcevadi 

mobrunavia”.  

zemoT CamoTvlili sirTuleebis gadalaxva Semdegnairad gvesaxeba: 

- JReradobis simSralis miRweva SesaZlebelia odnav moxuruli 

simReris maneriT da Temebis “warTqmiT”, anu sxvagvarad rom vTqvaT 

reCitatiuli diqciiT. am dros bgera unda JRerdes Zalian Cumad, „TiTqos 

CurCuliT“, rac eqos efeqts Seqmnis da rac srulad Seesabameba 

kompozitoris Canafiqrs. 

- diriJorma zedmiwevniT unda daicvas Temebis erTdrouli 

gatarebis sizuste 

- nawilis SigniT formis zRvaris xazgasma aseve daexmareba 

diriJors cvalebadi metris da niuansebis zust cvlaSi 

3. ansamblisa da wyobis sirTulis TvalsazrisiT saintereso 

magaliTia cifri 9 (“mtyuani ars da upiro”), romelic iwyeba patara 

sekunduri intervaliT da axasiaTebs aRmavali mimarTuleba. ix. mag 9. 

patara intervalebis Sesrulebisas ZiriTadi toni (am SemTxvevaSi “mi 

bemoli”) ar moiTxovs daZabvas, misi aReba unda moxdes mkveTri bgeriT, 

xolo momdevno tonis, anu sekunduri intervalis aRebisas (am SemTxvevaSi 

fa bemoli, fa bekari, sol bemoli) vcdilobT igi mivuaxlovoT ZiriTad 

tons, riTic vawarmoebT intervalis calmxriv Seviwrovebas (bukia, 1974). es 

wesi SeiZleba movusadagoT agreTve mesame da meoTxe nawilebis Temebis 

Sesrulebasac. 

4. aRniSnuli nawili sainteresoa sagundo partiaTa sirTulis 

kuTxiTac. sagundo partia (S-T, A-B) gadmocemulia oqtavuri unisonebiT da 

divizebiT, mkveTrad da mkafiod unda JRerdes sityvebi: “nu miendobi sawuT-

ros”. gundis diriJorma yuradReba unda miaqcios partiaTa oqtavur uni-

sons, radgan rTulia sopranos partiaSi forteze gaaJRero unisonSi bgera 
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“mi-bemoli” da tembrulad gauTanabro tenoris partiaSi gaJRerebul 

unisons. miuxedavad imisa, rom faqturulad kompozitori divizebs gviwers 

(“mi-bemolze”), swored am bgeris oqtavuri unisonebi unda gaJRerdes yvela 

partiaSi, erTiani maneriT, erTi diqciiT, erTi sunTqviT. amisaTvis ki 

saWiroa calkeul xmebSi unisonebis damuSaveba; ase magaliTad sopranos 

partiaSi unda damuSavdes TiToeuli bgera momReralTan, ris Sedegadac 

miiRweva erTiani unisonuri JReradoba. mxolod amis Semdeg iqneba 

SesaZlebeli xmaTa SeerTebisas maTi tembruli gaTanabreba.  

yuradRebis miRma arc nawilis tempuri aRniSvna “AALLEGRO” - unda 

darCes. tempi kidev erTi damatebiTi saSemsruleblo sirTules 

warmoadgens, vinaidan Cqar tempSi Znelia warmoaCino mkafio diqcia, 

unisonebi, divizebi, ansambluroba. mogexsenebaT, tempi gamomdinareobs TviT 

nawarmoebis Sinaarsidan. didi mniSvneloba aqvs Tu ra temps aiRebs 

diriJori da rogor gamokveTs mas danarCeni sami nawilisagan. amisaTvis 

saWiroa diriJorma Cqar tempSi Sesrulebisas yuradReba miaqcios sityvieri 

teqstis mkafiod, swrafad Sesrulebas, rac moiTxovs ritmuli erTeulebis 

damoklebas anu TiToeuli bgeris SeumCnevel Semcirebas.  

5. tempi gavlenas axdens sunTqvis Taviseburebazec. am nawilSi 

kompozitori tempidan gamomdinare ar iyenebs jaWvur sunTqvas. umetesad 

mimarTavs “saerTo” da “kerZo” sunTqvas. 

6. am nawilSi ansambluroba saintereso gamowvevas warmoadgens 

gundisTvis saSemsurleblo sirTulis  TvalsazrisiT. kompozitors kargad 

aqvs gaTavisebuli TiToeuli xmis diapazoni tesiturulad; nawili iZleva 

saSualebas diriJorma imuSaos da daamyaros rogorc kerZo (partiaSi xmaTa 

Zalisa da tembris gaTanabreba), ise saerTo ansambli gundSi (partiaTa 

Soris xmaTa gaTanabreba). ansamblurobis miRwevisTvis aucilebelia 

sakuTari da sxvisi partiis mosmena, frazis SegrZnebis da diriJoris 

Jestikulaciis aRqmis unarebis gamomuSaveba. Cqar tempSi, diriJorma unda 

Seamciros Jesti da ufro mkveTri gaxados pasiuri “auf-taqtebi”. 

III nawils - „yvelas gvewvevis sikvdili“ – safuZvlad daedo ori 

amonaridi d.guramiSvilis poema „daviTianidan“: sikvdilisa da kacis 

Selaparakeba da ciloba. 

 „ yvelas gvewvevis sikvdili, gvmarTebs davuxvdeT mzadao. 
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is Cvensken modis, Cven misken vercad avuqcevT gzaTao. 

vigonoT oTxi saqme es, ar uTqvamT umecarTao, 

sikvdil, sasjeli, genia, sasufeveli caTao.“ 

 

„amiTvis mwydebis weli da ukana zurgis malebi, 

mova da momklavs sikvdili, mas vercad davemalebi, 

gaveqce, vercad wavuval, cxenebic myvandes malebi, 

Saveba, veras damaklebs Cemni Tofni da xmalebi“. 

ix. mesame nawilis verbaluri teqstis sqema 5 

rogorc saTauridan Cans, III nawili eZRvneba sikvdilis 

garduvalobis Temas. igi ciklis yvelaze mSvidi, Sinaganad damuxtuli da 

tragikuli nawilia.  

III nawili dawerilia kupletur–variaciul formaSi. ix sqema 6. misi 

intonaciuri dramaturgia aigeba or Temaze (pirveli – yvelas gvewvevis 

sikvdili); ix mag 10. wina ori nawilis msgavsad, meore Tema „mTis datire-

bis“ intonaciidan amoizrdeba da kacobriobis datirebad aRiqmeba13. ix mag 

11. Tu Tvals gadavavlebT III nawilis dinamikuri ganviTarebis xazs davi-

naxavT, rom igi pianodan forteskenaa mimarTuli. diriJorma unda SeZlos 

mediduri da Cqari meore nawilis Semdeg, radikalurad gansxvavebuli da 

kontrastuli III nawilis Sesruleba; xazi unda gaesvas im faqts, rom 

nawili xasiaTdeba arc Tu mkveTri niuansirebiT: PP, P, Poco a Poco cresh, f,  Poco 

a poco rit. Edim, lento assai. 

III nawilis dasasrulisTvis JRers eqvsxmiani sonoruli klasteri. aq 

solisti asrulebs mTavar Temas gabmul burdonul „D“-ze; ix. mag 12. 

amgvari burdonuli ostinato, primuli kanonebi (maT Soris usasrulo 

kanoni) statikur-meditaciur elfers qmnis. es nawili kreSendirebadi 

formis (v.xolopovas termini) nimuSicaa.  

                                                           
13 baton givi munjiSvilTan saubrisas gamoikveTa, rom nasiZem Tavdapirvelad 

„xevsuruli naninas“ Tema gamoiyena, romelic iyo ioseb keWaymaZis gundis „ratom SeSale 
biliki” analogi (daiwera ana kalandaZis leqsze)“. “me (g.munjiSvili) vurCie nasiZes, rom 
Tema Seecvala daRmavali intonaciebiT „yvelas gvewvevis sikvdili“. isic umalve 
dameTanxma, Tumca mTliani nawarmoebis zogierT adgilebSi mainc iCens Tavs „xevsuruli 
naninas“ melodiuri motivebi” (qavTaraZe medea 2017). 
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yuradReba gvsurs gavamaxviloT gundisTvis rTulad Sesasrulebel 

eqvsxmian sonorul klasterze, romelic JRers sityvebze: “yvelas gvewvevis 

sikvdili, gvmarTebs davuxvdeT mzadao”. sirTules ramdenime faqtori 

ganapirobebs: a) eqvsive xmis Tanabarad JReradoba da tembruli mraval-

ferovnebis xazgasma, b) amave dros gaCerebuli bgeris pirobebSi JRe-

radobis SenarCuneba garkveuli drois manZilze; isic ar unda dagvaviwydes 

rom nawils asrulebs swored 6 xmiani klasteri da gaCerebuli bgeriT 

SeuCerebliv gadadis ciklis daskvniT nawilSi. ix mag 12 

zemoT moyvanili sirTulis daZlevisTvis mizanSewonilad miviCnevT: 

- diriJorma unda imuSaos xmaTa calkeul partiaze momRerlebTan 

(sopranoebTan, altebTan, tenorebTan da banebTan cal-calke) da mxolod 

amis Semdeg SeaerTos cal-calke xmebSi miRebuli tembruli efeqti da 

miiRos xmaTa balansi erTian klasterul akordad. 

- tembrebis mravalferovnebis SesanarCuneblad diriJori unda 

mihyves kompozitoris miTiTebas zedmiwevniT zustad. t. 51-ze s.nasiZe 

aRniSnavs “TiTqos CurCuliT”, rac gulisxmobs tembrulad ufro rbili 

bgeriT Sesrulebas da sityvis mkveTrad gadmocemas. ix mag 12-is gv 53 

- gaCerebuli bgeris pirobebSi JReradobis SenarCuneba da drois 

zustad marTva diriJoris mxridan moiTxovs udides yuradRebas 

kompozitoris mier miTiTebuli tempuri aRniSvnebisadmi. t 44-Si poco a poco 

rit edim JRers Tema forteze, romlis ganviTarebac amave dros amzadebs t.51-

Si nasiZis mier miTiTebul lento assai-s. miuxedavad imisa, rom nasiZes 

miTiTebuli ar aqvs dinamikuri niuansebi, aRniSvna “TiTqos CurCuliT” 

gvkarnaxobs fortedan pianosken JReradobis ganviTarebas, rac gvirgvindeba 

eqvsxmiani klasteriT. ix. mag 12-is gv.54. 

umniSvnelovanesia, rom diriJorma gaTvalos fortedan (tt. 41-42-43) 

CurCulisken (t51) mimarTuli JReradobis dinamika da logikurad miiyvanos 

igi pianoze gaCerebul xmovanebamde (t52-53-54-55). ix. mag 12. es 

umniSvnelovanesia gaCerebuli JReradobis xangrZlivobis marTvisaTvis da 

ciklis daskvniT nawilTan logikuri gadasvlisaTvis.  

rogorc partituridan Cans III da IV nawilebs Soris gadasvla 

kompozitorma “attaca”-Ti aRniSna. mis III da IV nawilebs Soris moTavsebas 

Sinaarsobrivi da simboluri datvirTvac aqvs. is gardacvalebidan sulis 
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samyarosken gardasvlasTan asocirdeba. diriJoris mxridan, mxatvruli 

datvirTvis gaazreba, xels Seuwyobs mesame nawilis finalur taqtebSi 

mocemuli klasteruli akordis mniSvnelobis xazgasmas. 

saSemsruleblo sirTulis TvalsazrisiT, III nawilSi or saintereso 

magaliTs vxvdebiT da orive maTgani jaWvuri sunTqvis TaviseburebasTan 

aris dakavSirebuli. musikaluri masalis gadmocemis uwyvetoba xangrZlivi 

drois manZilze mniSvnelovnad aris damokidebuli jaWvur sunTqvaze; III 

nawilSi mas Sinaarsobrivi da azrobrivi datvirTva aqvs. s. nasiZes xSirad 

iyenebs jaWvuri sunTqvis princips orive nawarmoebebSi. SevexoT TiToeuls 

cal-calke:  

1. yuradsaRebia jaWvuri sunTqva gamoyenebuli altis partiaSi. ix. 

mag 13. misi mTavari saSemsruleblo sirTule saerTo ansamblis darRvevas 

ukavSirdeba. aq melodia JRers sopranos partiaSi mTis datorebis 

intonaciis fonze, xolo sxva danarCeni xmebi saorRano punqts asruleben. 

Sesabamisad es arTulebs saerTo ansamblis Seqmnas (bukia, e, 1974). amasTan 

dakavSirebuli sirTulis daZlevisTvis yuradReba unda mieqces  

a) jaWvur sunTqvas saorRano punqtis Sesrulebisas. kerZod “jaW-

vuri sunTqva” gansakuTrebul Sesrulebas moiTxovs mxatvruli Sinaarsis 

srulyofilad gadmocemis kuTxiTac. vinaidan kompozitori uTiTebs 

burdons sxvadasxva partiebSi amiT garkveul Sinaarsobriv da azrobriv 

datvirTvas usvams xazs. diriJorma unda imuSaos Semdegi mimarTulebiT: 

- momRerlebma unda SeZlon gansakuTrebuli yuradRebiT da frT-

xilad aiRon sunTqva, imisaTvis, rom Tavidan airidon TiToeuli xmis ga-

mokveTa. amis miRweva SesaZlebelia Tuki jaWvur sunTqvas aiReben taqtis 

sust droze da sunTqvis aRebis win xmas odnav Seasusteben; amasTan sun-

Tqvas aiReben swrafad da uxmaurod ise, rom balansi ar dairRves. xma ima-

ve, susti, rbili bgeriT unda SeuerTdes danarCen xmebs da nel-nela gaa-

Zlieros tembri. 

- saWiroa saorRano punqtis Semsrulebelma partiam, romelsac 

Cvens SemTxvevaSi “altebi” warmoadgenen, SeZlos gabmulad simRera odnav 

pasiuri, “mokumuli piriT”, or pianoze; xolo diriJorma calkeul xmebTan 

muSaobis gziT miaRwios eqos efeqts. isic unda iTqvas, rom am efeqtis or 

pianoze Sesruleba damatebiTi gamowvevaa diriJorisTvis da gundisTvisac, 
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risi gadalaxvac SesaZlebelia odnav Sexsnili “u”-s poziciiT aqtiuri 

mokumuli piriT (egorovi a, 1951).  

2. jaWvuri sunTqvis Sesrulebis sirTulis gamomxatvel meore 

magaliTs warmoadgens klasteruli akordis erTiani JReradoba yvela 

xmaSi 54-e taqtSi (romlisTvisac mzadeba 44-e taqtidan - “Poco a poco rit edim” – 

aris dawyebuli); ix. mag 12. klasteruli akordis erTian JReradobas yvela 

xmaSi diviziT SeiZleba mivaRwioT Semdegnairad: 

- TiToeul xmaSi divizebis damuSavebiT; umjobesia xmebTan 

muSaoba daviwyoT banis partiiT, radgan is warmoadgens saorRano punqts 

da akordis sayrdens; Semdegi etapi ukavSirdeba tenorebTan, altebTan da 

sopranoebTan muSaobas. aq umniSvnelovanesia sufTa intonireba da 

intonaciurad maqsimalurad zustad mocemuli intervalis aJRereba.  

- mxolod amis Semdeg iwyebs diriJori kompozitoris mier 51-e 

taqtSi miTiTebul efeqtis - “TiTqos CurCuliT” – damuSavebas. eqvsxmiani 

klasteruli akordi JRers gundTan sityvebze “gvmarTebs davuxvdeT mza-

Tao” da umniSvnelovanesia rom gundma warTqmiT gamoTqvas sityvebi. 

- am nawilis bolo sami taqti swored klasteruli akordiT 

attaca-Ti gadadis IV nawilSi, amdenad umniSvnelovanesia misi ideur-

mxatvruli mniSvnelobis gaazreba (ufro detalurad aRniSnuli sakiTxi 

ganxilulia IV nawilis analizSi) 

III nawilSi gansakuTrebiT igrZnoba kavSirebi, rogorc evropul 

mravalxmianobasTan, ise erovnul folkorTan. evropuli mravalxmianobis 

niSnebi ikveTeba kvarta-kvinturi akordikis tipSi, xolo xalxuri ki 

sekunduri wyobis daRmaval intonaciebSi (aRmosavluri mTis folklori). 

amavdroulad, imitaciuri faqturis tipi mogvagonebs renesasnsis evropul 

mravalxmian imitaciur kompoziciebs (mesa, moteti).  

danarCeni nawilebisagan gansxvavebiT, mesame nawili yvelaze mSvidi 

da tragikuli nawilia ciklSi. swored amaSi mdgomareobs misi saSem-

sruleblo sirTule. erTis mxriv diriJori unda Seecados maqsimalurad 

gamoavlinos tragikuli muxtis gamomsaxveli SesaZleblobebi. amisaTvis 

umniSvnelovanesia „mTis kilosaTvis“ tipuri melodiuri xazis daRmavali 

svlebi xazgasmuli deklamaciurobiT iyos mowodebuli.  
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xmaTa ganviTarebisas efeqtebi ukugdebulia. vfiqrobT mizezi unda 

veZioT qarTuli epikuri simRerisTvis damaxasiaTebel sisadaveSi; efeq-

turoba ucxoa qarTuli simRerisTvis da rac mTavaria ucxoa guramiSvilis 

poeturi metyvelebisTvis. aRsaniSnavia, rom sagundo poemisa da 

guramiSvilis poeziis emociuri wyobis Tanxvedra organulia. aq 

dominirebs guramiSvilis lirikuli poeziisTvis damaxasiaTebeli 

TxrobiTi, metwilad ki deklamaciuri stili, rac aisaxeba vokaluri 

melodikis tipzec, sadac wamyvania reCitatiul-deklamaciuri stili. 

III nawili attacca-Ti gadadis ciklis IV, daskvniT nawilSi - „is kaci 

ase ilocavs“. mas safuZvlad daedo d.guramiSvilis „daviTianidan“ 

avtoportretze warwerili leqsi „es kaci ase ilocavs“: 

RmerTo, maCvene yanebi 

am sarwyavT monayvanebi; 

RmerTo, damaswar zarxulsa, 

fqvils am wisqvilzed dafqulsa. 

yovlad wmindao, damadev 

wylurzed wamali samTeli, 

SemaZlebine aRvanTo 

me Sens winaSe sanTeli. 

ix. meoTxe nawilis verbaluri teqstis sqema 7 

aRsaniSnavia, rom dramaturgiulad es nawili erTgvari epilogis 

funqcias asrulebs, sadac aRar aqvs adgili tragizms. es maradisobisa da 

usasrulobis amsaxveli locvaa, qoralia guramiSvilis mZime da tragikuli 

cxovrebis dasasruls, xelovanis mimarTvaa RvTisadmi, rac gadmocemulia 

bolo nawilis maJoruli xmovanebiT, imitaciuri wyobiT, arakonfliqturi, 

erTgvarad meditaciur-statikuri dramaturgiiT.  

meoTxe nawili dawerilia samnawilian formaSi, sadac kidura nawi-

lebi warmoadgenen soprano-ostinatur variaciebs, xolo Sua nawilSi ki 

reprizuli samnawiliani sturqtura ikveTeba: ix. sqema 8. sainteresoa, rom 

ciklis sxva nawilebis msgavsad, saxezea ori Tema: pirveli – „RmerTo maCve-

ne yanebi, am sarwyavT monayvanebi“, romelsac axasiaTebs imitaciuroba da 

gadmocemulia soprano ostinatoSi gatarebuli maJoruli TemiT; ix. mag 14. 

Sua nawilSi ki Semodis mTeli ciklis meore, daRmavali Tema, ix. mag 15.   
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am nawilis saSemsrulbelo sirTuleebidan yuradReba minda 

gavamaxvilo Semdegze: rogorc aRvniSneT III nawili “attaca”-Ti ukavSirdeba 

ciklis finals. “attaca”-s dramaturgiuli funqciaa aCvenos gadasvla 

gardacvalebidan sulis samyarosaken. diriJorma unda gaTvalos eqvsxmiani 

sonoruli klasteruli akordis fonze ise Semoiyvanos sopranos solo 

(teqstze: “RmerTo, maCvene yanebi am sarwyavT monayvanebi”), rom ar 

gamoikveTos nawilidan nawilze gadasvlis momenti. is rom nawilebs Soris 

gamyofi xazis ar qona arsebiTi iyo kompozitorisTvis xazgasmulia 

minimaluri niuansirebiTac; mesame da meoTxe nawilebi erTnairi niuansebiT 

aris daxasiaTebuli: Andante, con moto, p, poco a poco crech, f, Animato, rit, ff-ppp. 

amasTan, imasac unda gaesvas xazi, rom tesiturulad es nawili rTuli 

Sesasrulebeli ar aris, rac saSualebas gvaZlevs meti yuradReba 

mivapyroT xasiaTs, bgeras, frazas da sxv. 

IV nawilSi sayuradReboa cifri 25-26-Si gamowerili divizebi xmaTa 

partiebSi; isini sruldeba kompozitoris mier mTiTebul Animato-s tempSi 

da ganviTarebis manZilze gadaizrdeba altisa da banis partiaSi “a” 

xmovanze gaJRerebul aRmaval gamisebur intonaciaSi (c.27-Si). cnobilia, 

rom meTeqvsmetedebis Sesruleba xSirad “h”-s efeqtiT aris 

rekomendirebuli, mgram unda aRiniSnos, rom ara am monakveTSi. gamiseburi 

intonacia ki unda SevasruloT glisandirebulad, rac “qaoturobis” 

efeqts Seqmnis kulminaciis win. ix. mag 15. 

diriJorma aseve yuradReba unda miaqcios ritmul da metrul 

cvalebadobas, romelic am nawilSi xSiria. umniSvnelovanesia rom 

diriJorma ar dakargos pulsaciis SegrZneba; amisaTvis aucilebelia auf 

taqtebis xazgasma da mkveTrad Cveneba.  

„vedrebis“ sagundo ciklSi nawilTa dramaturgiuli funqcia 

SeiZleba ase ganisazRvros: 

 I nawili -  „mamav Seni Zeo, viTxov miboZeo“ locva-vedrebaa 

 II nawili - „nu miendobi sawuTros, mtyuani ars da upiro“ (ciklis 

yvelaze masStaburi nawili) mowodeba, didebaa   

III nawili - „yvelas gvewvevis sikvdili“ (ciklis yvelaze tragikuli 

nawili) asocirdeba jvarcmasTan 
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IV nawili -„es kaci ase ilocavs“ - maradisobisa da usasrulobis 

amsaxveli locvaa, romelic asocirdeba aRdgomasTan 

sagundo poemis erT-erTi saSemsruleblo sirTule nawilTa drama-

turgiuli funqciis gaazrebaSi da ligikur SekvraSi mdgomareobs. 

amisaTvis diriJorma zustad unda gaiazros oTxive nawilis mxatvruli 

funqcia ciklSi pirveli nawilidan vidre finalur aRdgomamde. amasTan, 

unda warmoaCinos musikaluri masalis uwyvetoba xangrZlivi drois 

manZilze. amis xazgasmaSi ki nawilebs Soris arsebuli Tematuri kavSirebi, 

“mTis kilos” monoTematuri datvirTva da erTiani stilis SenarCuneba 

gvexmareba Sesrulebisas.  

aRsaniSnavia, rom masStaburobiT da xasiaTiT nawarmoebis 

xangrZlivoba 25/30 wuTs moicavs, rac mis erT-erT mniSvnelovan 

saSemsruleblo sirTules warmoadgens. „vedrebis“ mxatvruli Sinaarsi 

Rrmaa da mravalganzomilebiani; misi Taviseburebaa musikaluri „sunTqvis“ 

uwyvetoba xangrZlivi drois manZilze. 

s.nasiZis „vedreba“ ajamebs s.nasiZis 80-iani wlebis sakompozitoro 

azrovnebis umniSvnelovanes maxasiaTeblebs. maTgan gamovyofT  

- Janruli Tavisebureba. Tavad kompozitorma „vedreba“ sagundo 

poemis Janrs miakuTvna, riTic xazi gausva nawarmoebis kavSirs 

guramiSvilis literaturuli nawarmoebis JanrTan - poemasTan; Tumca 

kavSiri ufro Rrmaa da poemuroba Tavs iCens, upirveles yovlisa, 

musikaluri masalis monoTematuri ganviTarebis principSi. kerZod, 

“vedrebis” intonaciuri dramaturgia ikvreba I nawilis “mTis datirebis” 

intonaciis garSemo (I nawilis B Tema), romelic mTeli ciklis intonaciur 

safuZvels warmoadgens da gvxvdeba ciklis yvela nawilSi. amasTan isic 

unda aRiniSnos, rom poemuroba, zemoT CamoTvlili musikaluri 

maxasiaTeblebiT, erTi adamianis mier aRvlenili locvis, aRsarebis 

koncefciis gamoxatvis Sesatyvis Janrad gvevlineba. 

- sxvadasxva JanrisTvis damaxasiaTebeli niSan-Tvisebebis 

gaerTianeba, sinTezi. sagundo ciklSi poemurobis garda vlindeba 4 

nawiliani simfoniis Janruli Taviseburebanic, rac Tavs avlens mxatvruli 

Sinaarsis Rrma da mravalganzomilebian gaazrebaSi, musikaluri masalis 

gaSla-ganviTarebaSi, ganzogadebulad gadmocemis principSi; “vedrebaSi” 
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naTlad ikveTeba 4 nawiliani sonatur-simfoniuri ciklisTvis 

damaxasaiTebeli niSan-Tvisebebi da  gamWoli dramaturgiuli ganviTarebis 

kompoziciuri maxasiaTeblebi. swored am TvisebaTa gamo r.quTaTelaZem mas 

„wminda simfonia“ uwoda (quTaTelaZe r, 2007:99).  

- qarTuli xalxuri sagundo Semoqmedebis saukunovani tradiciis da 

mravalferovani polifoniuri xerxebis Serwymis kuTxiT; klasikur–

evropuli da qarTuli xalxuri polifoniis tradiciebi aq gansakuTrebuli 

organulobiT erwymis erTmaneTs.  

amgvarad, s.nasiZis sagundo poema „vedreba“ warmoadgens 

guramiSvilis masStaburi qmnilebis „daviTianis“ musikaSi gadatanis 

originalur da warmatebul nimuSs. nasiZem SeZlo gamoexata poetis 

mistikuri azrovneba, poeturi enis Tvisebureba da SeenarCunebina e.w. 

„daviTianis“ aRsarebis, locvis koncefcia. amave dros moaxerxa moeZebna 

guramiSvilis „daviTianis“ Sesatyvisi musikaluri ena „mTis kilos“ saxiT 

da ganviTrebis relevanturi kompoziciuri struqtura simfoniuri poemis 

da 4 nawiliani simfoniis Janrul TaviseburebaTa sinTezis gziT.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



49 
 

III Tavi 

nasiZis sagundo koncerti “sparsuli poeziidan” 

sulxan nasiZis sagundo koncerti ,,sparsuli poeziidan" erT-erTi 

mniSvnelovani nawarmoebia, rogorc nasiZis SemoqmedebaSi, ise zogadad 

qarTuli sagundo musikis istoriaSi. sagundo koncerti daiwera 

Semoqmedebis bolo periodSi, 1990 wels akapela Sereuli gundisTvis. mas 

safuZvlad daedo cnobili sparsi mwerlebis abu-abd alah jafar ibn 

muhamad rudaqisa  (eqvsi leqsi) da abu ismail abd alah ibn mohamad ansar 

hereTelis (erTi leqsi) leqsebi.  

zogadad qarTuli kulturaSi sparsuli poezia araerTxel gamxdara 

STagonebis wyaro. XII-XVIII saukuneebis saqarTvelo didi interesiT 

ecnoboda sparsuli poeziis Sedevrebs, romantikuli da heroikuli 

Sinaarsis nawarmoebebs. CvenSi siamovnebiT kiTxulobdnen da swavlobdnen 

firdousis, rudaqis, omar xaiamis, hafezis, ansaris, nizamis, jalal-ed-din-

rumis da sxvaTa nawerebs, gatacebuli iyvnen xelovnebis mniSvnelovani 

ZeglebiT “Sah-names”, “leilmajnuniani”, “qilila da damana”. miuxedavad 

imisa, rom iranul-sparsuli poeziisadmi interesi saukuneebs iTvlis, 

iSviaTi gamonaklisis garda14, is arasdros gamxdara mudmivi interesis da 

STagonebis wyaro qarTuli profesiuli musikis sferoSi moRvawe 

kompozitorebisaTvis. s.nasiZis mier Seqmnili sagundo koncerti “sparsuli 

poeziidan” imiTac gamoirCeva, rom didi formis cikluri sagundo 

nawarmoebis Seqmnis pirveli nimuSia qarTul musikaSi sparsi klasikosi 

poetebis nawarmobebis mixedviT. 

dadasturebiT ver vityviT, Tu ram ganapiroba sulxan nasiZis 

interesi rudaqisa da ansaris poeziisadmi, magram Tavs uflebas mivcemT 

gamovTqvaT varaudi am sakiTxTan mimarTebaSi. 

kompozitoris mier sparsuli poeziisadmi mimarTvis erT-erTi 

faqtori sparsuli poeturi enis silamaze SeiZleba yofiliyo. cxadia 

s.nasiZe sparsul poezias vaxuSti kotetiSvilis Targmanidan gaecno, 

romelic xarisxiT, originalTan enobrivi stilistikis siaxloviT da 

interpretaciiT maRal-mxatvrul nimuSadaa miCneuli. sayovelTaod 

cnobilia, rom klasikuri literaturis Targmnisas, mxolod enis codna ar 

                                                           
14

 d.arayiSvilis romansi “vard-yvavilTa samefos modi” (xafezis teqstze),  
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aris sakmarisi. Targmani TavisTavad, hermenevtikuli procesia, romelic 

mxatvruli teqstis sworad wakiTxvasa da interpretacias gulisxmobs 

(kotetiSvili v, 2002). amasTan v.kotetiSvilis TargmanSi SenarCunebulia 

sparsuli enis gansakuTrebuli momxiblaoba da musikaloba, anu yvela is 

Tviseba, razec Teimuraz pirveli werda: “sparsTa enisa sitkboman masurva 

musikobani”.  

zemoT Tqmulis garda, sparsuli poeziisadmi mimarTvis erT-erTi 

faqtori SeiZleba sufiur-mistikuri Tematika yofiliyo, romelic yvela im 

motivs aerTianebs, romelTa damuSavebasac iranelma klasikosebma eqvsi 

saukune Sealies.  

sparsul poeziaSi, didi mniSvneloba eniWeba sufizmis  mistikur-

filosofiur moZRvrebas. iranul samyaroSi sufizmi iqca specifikur-

poetur filosofiad, romelmac zegavlena moaxdina aramxolod sparsul 

klasikur mwerlobaze, aramed mTeli axlo aRmosavleTis (da nawilobriv 

indoeTis) poetur azrovnebazec. sufizmis, anu (rogorc mas XIX-XX 

saukuneSi cnobili indoeli sufi profesori inaia Txani uwodebda) 

,,siyvarulis, harmoniis da religuri filosofiis" (kotetiSvili v, 1977:7) 

ZiriTadi debulebebis martivad da sqematurad Camosayalibeblad 

v.kotetiSvils mivmarTavT: “samyaroSi arsebobs mxolod erTaderTi 

realoba - absoluti-RmerTi. zemoTqmulidan gamomdinare, sufiuri eTika 

adamianisagan moiTxovs sakuTari ,,me-s" CaxSobas da imis Segnebas, rom 

WeSmariti ,,me" aris RmerTi "CemSi arsebuli"15 (kotetiSvili v, 1977:8). 

sainteresoa, ras mistirian da ras umRerian sasoebiTa da silamaziT 

SezarxoSebuli  sparsi poetebi? ... ai, sparsuli lirikis am erTi frTis 

warmomadgenelTa sulieri gancdebis zogadi suraTi: “adamianis arseboba 

wamieria, warmavali da miwadmiqcevadia yoveli. ukvalod gaqra ara mxolod 

Cveulebriv mokvdavTa cxovreba, aramed aRzevebul, qveynismpyrobel mefeTa 

brwyinvalebac” (kotetiSvili, 1977:24).  

aRsaniSnavia, rom ansaris poezia naTlad aireklavs sufiuri 

lirikisaTvis damaxasiaTebel mistikur ganwyobilebebs, absolutis wvdomis 

survils, saboloo WeSmaritebisaken dauokebel swrafvas da warmavali 

„soflis samduravs“ (kotetiSvili, 1977), TviTCaRrmavebis gziT uzenaes 

                                                           
15ansari swored sufizmis warmomadgeneli iyo  
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RmerTTan ziarebis ideas, romelic gulisxmobs “iyo am qveyanaze, magram 

ara am qveynisa“. Tu bolo periodis nawarmobebs gadavxedavT da gavixsenebT 

sagundo poema “vedrebis” ideur-mxatvrul Canafiqrs, safuZvels moklebuli 

ar aris imis varaudi, rom s.nasiZisTvis, gansakuTrebiT Semoqmedebis bolo 

periodSi, maxlobeli iyo sulieri TviTganwmendis, sakuTari egos 

gadalaxvis idea.  

meore sparsi klasikosi poetis rudaqis  SemoqmedebaSi ki mocemulia 

maradisobis gancdac da warmavlobis   maradiuli  naRvelic,  "soflis 

samduravic" da "Wirveulobis" sakiTxis  hedonisturi gadawyvetac; zemoT 

CamoTvlilis gaTvalsiwinebiT, vfiqrobT gasakviri ar aris, rom nasiZem 

sparsuli poeziis am or gansakuTrebul warmomadgenels – ansaris da ru-

daqs - mimarTa. 

vinaidan poeturi teqstis Sinaarsi da struqtura did gavlenas 

axdens musikalur dramaturgiaze, mizanSewolilad mimaCnia mokled 

mimovixilo sparsuli poeziis ZiriTadi struqturuli Taviseburebebi. 

sparsuli klasikuri poezia erovnul safuZvelze aRmocenda. gadarCenil 

ZeglTa Soris umravlesobas sasuliero mwerloba warmoaCens. sparsul 

klasikur poeziaSi gabatonebuli iyo Semdegi saleqso formebi:   

1. eposisaTvis – mesnevi. igi aris SeriTmuli mrCobledi, Semdegi 

gariTmvis sqemiT: aa bb cc dd 

2. lirikisaTvis or tips iyenebdnen  

- saxotbo da elegiuri yasida (arabulidan momdinare monoritmuli 

leqsis saxeoba), Semdegi gariTmvis sqemiT: aa ba ca da  

- yazali, imave wesiT gariTmuli, mxolod moculobiT ufro mcire 

da SinaarsiTac gansxvavebuli. Tavdapirvelad igi mxolod satrfialo 

motivs Seicavda, Semdgom ki sxvadasxva motivebiT iqna gamdidrebuli 

3. yeTe - fragmenti, romelic gariTmvis wesiT yasidisa da yazalis 

analogiuria; mxolod pirveli mrCobledis gariTmvis gareSe (ab cd db..)  

4. robai - oTxstriqoniani lirikuli leqsi, sazomiTa da Semdegi 

gariTmvis wesiT: aaaa an aaba.   
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sparsul lirikul saleqso formaTa Soris miniaturul robais 

gansakuTrebuli adgili ukavia. man didi iraneli mecnierisa da poetis 

omar xaiamis wyalobiT msoflio aRiareba hpova (kotetiSvili v, 1977:16-17). 

zemoT CamoTvlil saleqso formebidan nasiZe yuradRebas amaxvilebs 

rudaqisa da ansaris im leqsebze, romlebic dawerilia yeTes, robais da 

yasidas formiT; anu sxvagvarad rom vTqvaT yiradRebas miapyrobs saxotbo, 

elegiur da lirikul leqsTa tips. Sesabamisad maTi ciklSi gadanawileba 

da gaxsna metad sainteresoda aqvs mocemuli. gansxvavebiT sagundo 

poemisgan “vedreba”, s.nasiZe  ar asaTaurebs sagundo koncertis (“sparsuli 

poeziidan”) TiToeul nawils. Tumca TiToeuli nawili adamianis sulieri 

cxovrebis erT romelime aspeqtze amaxvilebs yuradRebas, rac xazgasmulia 

dasawyisi teqstiTac:  

I nawili eZRvneba fiqrs miwieri cxovrebis arsze, mis amaoebaze, 

adamianis arsebobis mniSvnelobaze (“wuTisofelSi stumrad movediT da aq 

darCenis ara gvaqvs neba). nawili dawerilia rudaqis sami leqsis mixedviT 

„sasowarkveTis poezidan“. 

II  nawili warmoadgens Tavisebur rCeva-darigebas da mowodebas 

qmedebis saWiroebaze (“cxovrebas kargad Sexede, gons modi, iyav Wkviani”); 

mas safuZvlad daedo rudaqis 3 leqsi 

III nawili  daiwera ansaris poeziis mixedviT (“he RmerTo erTo, Sens 

karibWesTan me upovari mwiri beri var”) da xazs usvams RvTis winaSe 

warsdgomas da Sendobis locvas. 

sagundo koncertis saTanado SesrulebisTvis umniSvnelovanesia misi 

detaluri analizi, musikaluri enis da Janruli Taviseburebis 

kompleqsuri gaazreba da saSesmruleblo sirTuleebis ganxilva. 

Sesabamisad mizanSewonilad migvaCnia TiToeuli nawilis detaluri 

Tanmimdevruli analizi zemoT CamoTvlil problemebTan mimarTebiT.   

I nawilSi - „wuTisofelSi stumrad movediT da aq darCenis ara 

gvaqvs neba“ - ikveTeba fiqri amaoebaze, sikvdil-sicocxleze; ix sqema 9, 

romelic asaxavs pirvelwyarosa (sadac mivuTiTeT sparsuli leqsTwyobis 

gariTmvis romeli saxea gamoyenebuli) da nasiZis nawarmoebis  pirveli na-

wilis verbaluri teqstis Sesabamisobas sparsul klasikur poeziaSi gaba-

tonebul leqsTa formebTan. sqemidan naTlad Cans, rom kompozitori zus-



53 
 

tad ar mihyveba rudaqis leqss. nasiZem mxolod is striqonebi gamoiyena, 

romelic adamianis sicocxlis amaoebas gausvamda xazs; amasTan, isic unda 

aRiniSnos, rom I nawilSi kompozitori iyenebs sparsuli leqsTwyobis 

monaTesave tipebs, romlebsac axasiaTebT gariTmvis analogiuri wesi: yeTe 

ab cb da yasida aa ba. aRsaniSnavia, rom leqsTwyobis aRniSnuli forma 

gavlenas axdens s.nasiZis musikaluri masalis ganviTarebazec.  

I nawili dawerilia rTul samnawilian formaSi, ix. sqema 10. misi 

intonaciuri dramaturgiaSi ikveTeba nasiZis stilisTvis damaxasiaTebeli 

„mTis kilos“ intonaciebi. forteze oqtavis unisonebiT JRers nawilis 

pirveli Tema Sereul gundTan, ix mag 16, romelic aigeba mdore, sekunduri 

moZraobiT; masSi dominirebs minoruli mixrilobis kilo (frigiuli, 

euliuri) metwilad centriT bgera „do“-ze (sityvebze „wuTisofelSi 

stumrad movediT da aq darCenis ara gvaqvs neba“). swored „do“ bgeraze 

“ikinZeba” akorduli faqtura, romelsac kompozitori divizebiT 

aerTianebs. divizebSi ki kontrapunqtuli xmebi qmnian gadidebul da 

Semcirebul intervalebs, romelic gundis JReradobas  mZafr elfers 

sZens. 34-e taqtSi T-sa da A-is  xmebSi gadmocemulia dialogi sityvebze 

„civi miwa gvegeba lebad“, romelsac t. 47-Si pasuxoben altis burdonul 

ostinatoze gaCerebuli S da B-is oqtavis unisonebi, mokumuli piriT ix. 

mag 17.  

rTuli samnawiliani formis Sua nawilSi Meno-mosso-ze, JRers 

ciklis meore nawilis meore Tema, or pianoze, divizebiT sityvebze „gind 

cota gqondes, gind Terazidan reimde iyav samyaros mZvreli“. kompozitori 

aRniSnuli TemiT amzadebs kulminaciur monakveTs (tt. 78-110-mde), rasac 

aseve xazs usvams tempis aCqarebiT (accelerando), dinamika viTardeba fortedan 

or fortemde da gvirgvindeba sityvebze: „sizmaria da amaod eli...“ (ix. mag. 

18).  

gansakuTrebul yuradRebas imsaxurebs Meno-mosso-s dasawyisi 

monakveTi (t. 65-dan) sityvebze “gind cota gqondes, gind Terazidan, reimde 

iyav samyaros mZvreli”, sadac JRers sekundisa da terciis TanmimdevrobaSi 

gadidebuli sekunda diviziT. diriJorma unda gaiTvaliswinos, rom 

“gadidebuli intervalebis Sesrulebisas, rogorc sayrdeni ZiriTadi toni, 

ise intervalis Semadgeneli meore bgerac moiTxovs daZabvas 
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gafarToebisaken. aRmavali gadidebuli intervalis aRebisas ki ZiriTadi 

toni moiTxovs daZabvas dadablebisaken, xolo mwvervali amaRlebisaken” 

(bukia e. 1974:38); Tu aRniSnul monakveTSi (t. 66) gadidebuli intervalebis 

Sesrulebisas davicavT ormxrivi gafarToebis princips, amiT xels 

SevuwyobT intonaciuri sisufTavis miRwevas gundSi.  

yuradReba minda gavamaxvilo kompozitoris mier t.80 Piu mosso-Si 

gakeTebul aRniSvnaze - „trem“. misi saSemsruleblo sirTule mdgomareobs 

piris daxurvisa da gaRebisas, xelis gulis swrafi SexebiT, bgeris or 

forteze warmoqmnaSi. amas isic emateba, rom „trem“-is Sesrulebisas 

warmoiqmneba tembruli efeqti, romliTac mikrotonuri JReradoba miiRweva 

da SeiZleba vivaraudoT, rom kompozitori garkveulwilad aRmosavluri 

intonirebis efeqtis Seqmnas cdilobda16. sirTules warmoadgens erTis 

mxriv mkveTri bgeris aRebis aucilebloba, disonirebuli akordebis 

JReradoba sopranoebis diviziSi; meores mxriv Semsrulebelma unda SeZlos 

disonirebuli akordis gaJRereba tempis aCqarebis fonze mkveTrad, magram 

ara uxeSad (ix. mag. 18). 

aRniSnuli sirTulis gadalaxvisTvis aucilebelia: 

- diriJorma calke imuSaos oTxive xmasTan (soprano, alti, 

tenori, bani) akordis Semadgeneli tonebis meti simkveTris miRwevisTvis  

- mxolod xmaTa SeerTebis Semdeg SeiZleba muSaobis dawyeba 

akordis gaJRerebis “trem” efeqtze.  

- Semsrulebelma SeZlos meti haeris daxmarebiT bgeris attacca-Ti 

warmoqmna. haeri daexmareba Semsrulebels TiToeuli xmis mier aRebuli 

bgera iyos mkveTri, magram ara uxeSi. 

kulminaciuri monakveTis dasasruls kidev ufro mZafrdeba 

usasrulo kanoni altebsa da banis xmebSi (tt 94-dan). tempis SenelebasTan 

erTad, usasrulo kanons Caanacvlebs altis burdonuli ostinato bgera 

„do“-ze (t. 108-dan) da sopranos solo sityvebze „wuTisofelSi stumrad 

movediT da aq darCenis ara gvaqvs neba“ (t. 111) (ix. mag 19). unda aRiniSnos 

                                                           
16 givi munjiSvili aRniSnavs, rom „sparsul poezia“-Si aRmosavlurTan kavSiri 

ufro literaturulad ikveTeba, vidre musikalurad. Tumca, rogroc m.qavTaraZe aRniSnavs 
gadidebuli sekundebis gamoyeneba SesaZloa aRmosavluri musikis elementebze erTgavr 
miniSnebad aRviqvaT (m.qavTaraZe, 2017).  
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rom t.111-dan iwyeba Sekvecili repriza, sadac gaJRerebuli Tema (tt. 122-143) 

mogvagonebs Sua nawilis altis Temis intonacias (tt. 43-60), im 

gansxvavebiT, rom aq Tema (tt. 122-143) JRers altis nacvlad sopranos 

xmebSi da axasiaTebs aRmavali p2-uri (c-des) ostinaturi moZraoba nacvlad 

daRmavali sekundurisa (c-h). 

sagundo poema “vedrebis” msgavsad, sagundo koncertSic “sparsuli 

poeziidan” erT-erT umniSvnelovanes saSemsruleblo sirTules 

warmoadgens:  

1. sityvisa da musikis urTierTobis problema, romelic 

Semdegnairad avlens Tavs: oqtavur unisonebSi, forteze, erTiani bgeris 

maneriT gundis JReradoba, sadac sityva mkveTri diqciiT unda iqnas 

gadmocemuli 

aRniSnuli sirTulis gadalaxva Semdegnairad gvesaxeba: 

- diriJorma unda daamuSaos qalTa da mamakacTa unisonebi cal-

calke; da yuradReba unda miaqcios  

a) altis mier meore oqtavaSi samReri “do” bgera gaaJReros 

sopranosTan miaxlovebuli naTeli tembriT  

b) banis xmis mier Sesasrulebeli pirveli oqtavis “do” bgera unda 

JRerdes tenorTan arakontrastuli tembriT. amgvari gaazrebis gareSe 

SeuZlebeli iqneba oqtavuri unisonis erTiani tembriT JReradobis miRweva   

mxolod am samuSos Catarebis Semdeg aris SesaZlebeli qalTa da 

mamakacTa xmebis SeerTeba oqtavur unisonad. 

g) damatebiT sirTules isic qmnis, rom gundma unda gaaJReros 

oqtavuri unisoni forteze, ise rom intervalurma cvalebadobam (p2, p.3, da 

d2) ar gamoiwvios intonaciuri sisufTavis darRveva. Sesabamisad am 

intervalebze oqtavuri unisonebi ise unda iyos Sesrulebuli yvela 

partiaSi, rogorc erTi (erTiani maneriT, erTi diqciiT, erTi sunTqviT). 

amisaTvis saWiroa  

- calkeul xmebSi, damuSavdes TiToeuli fraza da mamakacTa da 

qalTa xmebSi cal-calke miRweul iqnes erTiani unisonuri JReradoba.  

- yuradRebas saWiroebs tempic “largo”, romelic Seicavs 

intonirebis dadablebis saSiSroebas. 
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2. yuradReba minda gavamxavilo ansamblisa da wyobis 

Taviseburebaze. “sparsuli poeziis” samive nawilSi saxezea kerZo da 

saerTo ansambli. vfiqrobT, rom xmaTa Zalisa da tembris 

gaTanabrebisaTvis diriJorma, Tavdapirvelad, unda daamuSaos calke 

aRebuli qalTa da mamakacTa partiebi, miaRwios TiToeulSi cal-calke 

tembrul balanss da mxolod am samuSaos Catarebis Semdeg SeaerTos 

mamakacTa da qalTa xmebi. es xels uwyobs Tanabari JReradobis miRwevas 

ara mxolod qalTa da mamakacTa pirveli da meore xmebs Soris, aramed 

daexmareba oqtavuri unisonis, rogorc erT xmad, erT mTlianobad 

JReradobis miRwevaSi. I nawilis (banebidan dawyebuli sopranoebis CaTvliT 

taqti 1-10) kerZo wyobis monakveTi aRniSnulis naTel dadasturebas 

warmoadgens.  

3. saintereso gamowvevaa diriJorisaTvis sunTqvasTan 

dakavSirebuli saSemsruleblo sirTuleebi. s.nasiZe pirvel nawilSi 

mimarTavs ori tipis sunTqvas: 

- saerTo sinTqvas, sadac umniSvnelovanesia erTiani moxsnebis 

mkveTri Cveneba t. 3.  

- jaWvur sunTqvas, I (taqti 34 – 56; taqti 110-143), II (taqti 14-37; 91-

107) da III nawilebSi (taqti 19-29).  

unda aRiniSnos, rom I da II nawilebSi jaWvuri sunTqva gamoiyeneba 

sagundo vokalizebSi, sadac is Taviseburi sayrdenis funqcias asrulebs.  

4. metad sainteresod avlens Tavs mokumuli piris problema 

“sparsul poeziaSi”. unda aRiniSnos, rom mokumuli piriT simReras 

kompozitori mimarTavs mxolod sagundo vokalizebSi. mxedvelobidan ar 

unda gamogvrCes nawarmoebis Janruli Tavisebureba, nasiZem “sparsuli 

poeziis” Janri gansazRvra, rogorc sagundo koncerti, amdenad vokalizis 

mniSvneloba nawarmoebSi misi Janruli TaviseburebiT aris ganpirobebuli. 

kerZod, vokalizi sagundo koncertis JanrisTvis damaxasiaTebeli 

Taviseburebaa da rogorc wesi, kulminaciis momzadebis funqcias asrulebs. 

nasiZis mier Seqmnili nawarmoebi am mxriv gamonaklisi araa. 

gavaanalizoT mokumuli piriT sagundo vokalizis Sesrulebis, Cveni 

azriT, sainetereso magaliTi I nawilidan: altis p2-is (bgerebze h-c) saor-

gano punqtis fonze (nasiZem specialurad miuTiTa “ritmulad Tavisuflad, 
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nemismierad”) unda gaJRerdes oqtavuri unisoni sopranoebisa da banis 

xmebSi or pianoze. diriJorma muSaoba unda daiwyos altis partiasTan, 

romelTanac unda miaRwios maqsimalurad sufTa intonirebas. am miznis 

miReweva SesaZleblia aqtiuri odnav mokumuli piriT Sesrulebis maneriT 

(miuxedavad imisa rom  kompozitors miTiTebul aqvs ori piano); aseTi 

gadawyvetis uflebas Tavad kompozitoris miTiTeba iZleva taqtSi 43 

“ritmulad Tavisuflad, nebismierad”; altis partiis fonze banebsa da 

sopranoSi gundi mReris pasiuri mokumuli piriT da odnav “u”-ze Sexsnili 

bgeriT aRmaval melodias. mi bemolis Sesruleba mokumuli piriT sakmaod 

rTulia, amisaTvisaa saWiro “u”-s poziciiT simRera.   

aRniSnuli midgoma SeiZleba gamoviyenoT aseve taqtebSi 110-121, sadac 

kompozitori miuTiTebs mokumuli piriT simReraze.  

II nawili - „cxovrebas kargad Sexede, gons modi iyav Wkviani“. aq 

ikveTeba rondos formis niSnebi, ix. sqema 11. nasiZem gamoiyena rudaqis sami 

leqsi, ix. sqema 12. es nawili erTgvari xidia pirvelsa da mesame nawilebs 

Soris, romelic garkveul rCeva-darigebas aZlevs adamians amqveyniuri 

cxovrebis gzaze da amzadebs mas uflis winaSe wardgomisTvis. 

nawili iwyeba sopranos da tenoris dialogiT sityvebze „cxovrebas 

kargad Sexede, gons modi, iyav Wkviani“. dialogi viTardeba forteze 

altisa da banis oqtavuri unisonebis fonze. Tu pirveli nawili 

gamoirCeoda filosofiurobiT, erTgvari asketurobiT, reCitatiulobiT, 

ciklis meore nawili ufro moZravi da mReradia. mTavari ganwyoba aqac 

minoruli kiloTia gadmocemuli (ix. mag. 20).  

aRsaniSnavia, rom pirvel da mesame gatarebisas refrenSi identuri 

verbaluri teqstia mocemuli. sainteresodaa gaazrebuli refrenis 

dramaturgiuli funqciac: Tu pirveli da meore gatarebisas (t.50-dan) igi 

JRers Sereul akordul faqturaSi, bolo gatarebisas, daskvniTi funqciis 

xazgasmis mizniT, sopranosa da tenors Soris refrenSi JRers kanoni 

oqtavaSi (t.97-dan), romelsac Tan erTvis altis axali kontrapunqti da 

banis saorRano punqti ZiriTad kilour centrze „la“ (ix. mag. 21).  

II nawilis rondos formis meore epizodi (“zRvasa gavs Cveni 

cxovreba”) agebulia mTis kilos intonaciebze. t.63-Si sopranosa da 

tenoris sagundo ostinatoze kompozitori mkafiod gamoyofs altisa da 
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banis oqtavur unisons, romelsac Semdgom (t.70) pasuxobs sopranosa da 

tenoris oqtavuri unisonebi sityvebze „kacTa gonierT am qveyanaze, gana 

odesme bedi hqoniaT“. aq gundis emociur ganwyobaSi Cans ara mxolod 

adamianis sevda, aramed misi bedis, dramatizmiT savse cxovrebis gaazrebac; 

nawilis dasasruls JRers repriza (91-e taqtidan) minoruli refrenis 

Temaze („cxovrebas kargad Sexede, gons modi, iyav Wkviani“).  

rondos epizodebi erTmaneTisgan gansxvavebulia. gansakuTrebiT 

interess iwvevs pirveli epizodi (tt.14-49), romelic warmoadgens sagundo 

vokalizs da erTgvar asociaciebs badebs sagundo koncertis XX saukunis 

meore naxevarSi gavrcelebul - koncerti-vokalizis - tipTan. intonaciurad 

igi aRmosavluri musikis JReradobas mogvagonebs sekunduri qromatiuli 

moZraobiT tritonis diapazonSi. t.14-Si altisa da banis sagundo 

ostinatos uwyvet fonze kompozitors Semohyavs sopranos partia solo 

mokumuli piriT, romelic gamoiyofa gundis xmebidan. umniSvnelovanesia 

aRniSnul monakveTSi yuradReba mivaqcioT 

5. mokumuli piriT simReris sirTules; kerZod, 

- saxezea mokumuli piriT pasiuri da aqtiuri simRera: tenori da 

alti mRerian xmovanze “a” aqtiuri maneriT; xolo sopranoebi JReren 

pasiuri maneriT “u”-s poziciaze Sexsnili bgeriT.  

- amasTan, banebsa da altebSi JRers saorgano punqti, rac 

aiZulebs momRerlebs 13 taqtis manZilze gaaJReros bgera “fa” banebSi da 

bgera “la” altebSi. mis fonze sopranoebs, altebsa da tenorebSi JRers 

mdore melodia, romelic kerZo sunTqviTaa gadmocemuli.  

aq erTdroulad aris warmodgenili kontrastuli sawyisebi, TiTqos 

ganzomileba gayofilia da sxvadasxva mxridan JReri xmebi qmnian 

panoramul sivrces, romlis azri gasagebi xdeba mxolod mTliani 

konteqstis konceptualur-saxeobriv fonze. sagundo akordebis 

monacvleoba, partiaTa Soris gadaZaxili amzadebs kulminacias, romelic 

emTxveva 27-e taqtSi aJRerebul altebis Temas “a” xmovanze; mas 

TandaTanobiT uerTdebian soprano da bani crescendo-ze; Cqardeba tempi da 42-

taqtSi JRers sagundo reCitativi, romelSic gundi warTqmiT da TiTqmis 

laparakiT asrulebs frazebs „nu miendobi cxovrebas alali gulis amari“ 

(ix. mag. 22).  
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aRweril epizodSi erT-erT mTavar sirTules warmoadgens sasimRero 

da salaparako intonaciebis urTierTmonacvleoba da  qromatiuli 

sekunduri moZraobebis mkveTri gaJRereba xmovanze “a”; amasTan, damatebiT 

sirTules warmoadgens kulminaciaSi Sereuli gundis warTqmiT JReradoba 

divizebSi. 

aRniSnuli sirTulis gadalaxva Semdegnairad gvesaxeba: 

- vokalizis SesrulebisTvis umniSvnelovanesia Sekruli bgeris 

poziciiT, dramatuli tembriT simRera,  

- qromatiuli moZraobebis calkeul xmebSi damuSaveba, Semdeg 

SeerTeba da zedmiwevniT sufTa intonireba 

- yuradReba unda  mieqces sityvis mniSvnelobas da mxatvrul 

datvirTvas, teqstis gamoTqmis simkveTres. sasimRero da salaparako 

intonaciebis urTierTmonacvleobas gaaadvilebs ritmis zusti dacva da 

TiToeul bgeraze aqcentireba. 

pirveli nawilisgan gansxvavebiT, II nawilis sagundo partiebi 

moZravi xasiaTiT gamoirCeva; Sesabamisad II nawili iseve rogroc ciklis 

daskvniTi nawili xasiaTdeba kerZo da saerTo wyobiT.  

6. ansambluroba. II nawilis reprizuli monakveTi, romelic 

moZravi melodiiT xasiaTdeba, viTardeba tempSi Andante con moto, sruldeba 

minoruli Seferilobis mqone gaCerebul bgera “la”-ze banSi. 

umniSvnelovanesia diriJorma SeZlos “la” bgeris JReradobis ganlevis 

principiT “gaqroba” da ciklis daskvniTi nawilis pirvelive maJoruli 

akordiT, misi or pianoze Canacvleba. gamoTqmis eqspresiuli manera, ori 

piano, gaCerebuli marcvlisa da lamentos intonaciis xazgasma daexmareba 

diriJors gamokveTos qoralis emociuri muxti. 

ciklis Sua nawilis msgavsad, “sparsuli poeziidan” finalis 

kulminacia modis warTqmiT gaJRerebuli akordebis crescendo-ze. Tu 

vertikalSi SevxedavT am akords igi SeiZleba 2 Sred daiyos: 

a) ostonaturi gameoreba bgera “la”-ze sopranoebSi da  

b) qromatiuli svlebi yvela sxva xmaSi. umniSvnelovanesia rom 

diriJorma SeZlos erTis mxriv sasimRero, xolo meores mxriv salaparako 

intonirebis Serwyma. Cveni azriT es SesaZlebelia Tuki qromatiul 

bgerebze  moZraobas “warTqmiT” Seasrulebs gundi, rac salaparakos 
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aqcentirebas gulisxmobs, xolo bgera “la”-s ostinatos ki gaamRerebs 

xmovnebze aqcentirebiT. amasTan intonaciuri sisufTavis miRweva 

SesaZleblia ritmis zusti dacviT da TiToeuli bgeris simaRlis aRebisas 

misi aqcentirebiT. ix.mag 20. 

meore nawilis lirikas cvlis sevdanarevi III nawili, romelic 

dawerilia cnobili sparsi mwerlis abu ismail abd alah ibn mohamed ansar 

hereTelis (1000-1088ww) robaize - „he, RmerTo erTo, Sens karibWesTan me 

upovari, mwiri beri var“. es nawili Tavisebur qorals warmoadgens da 

erTgvari locvaa maradisobasa da usasrulobaze. ix sqema 13. 

III nawili dawerilia ormag samnawilian formaSi, romelic rogorc 

cnoblia rondoseburi formis nairsaxeobas warmoadgens ix sqema 14. aq 

vxvdebiT „dialogurobis“ princips sagundo partiebSi. dasawyisSi JRers 

or pianoze Sereuli gundis qorali („he, RmerTo erTo“), romelic 

gamoirCeva maJoruli, mSvidi, naTeli JReradobiT. es aris ciklis daskvniTi 

nawili, sadac kompozitori gamoxatavs adamianis RvTis winaSe wardgomas 

(ix. mag. 23).  

saSemsruleblo sirTulis TvalsazrisiT, unda gamoiyos ramdenime 

saintereso monakveTi. kerZod, 

7. sagundo xmebi da maTi ganviTarebis Tavisebureba. “vedrebis” 

msgavsad, s.nasiZe “sparsul poeziaSi” icavs xmaTa tradiciul diapazons. 

iqidan gamomdinare rom kompozitori erideboda garegnul efeqtebs, mTeli 

aqcenti gadatanili aqvs niuansebze, rac ideur-mxatvruli Sinaarsis 

gaxsnis qveteqsts warmoadgens. musikaluri ganviTarebis procesSi 

umniSvnelovanesia partiaTa dialogurobis mniSvneloba. xazgasmiT unda 

aRiniSnos, rom sagundo partiebis dialogurobas, koncertirebis princips 

da musikalur formasTan maT urTierTmimarTebas ganapirobebs sagundo 

koncertis Janris specifika. diriJorma unda gamokveTos „dialoguroba“, 

rogorc xmebis faqturuli urTierTqmedeba, Sejibrebadoba, metoqeoba 

sagundo partiebsa da solo partiebs Soris.  

gamovyobT Cveni azriT ramdenime saintereso magaliTs sagundo 

partiaTa dialoguri ganviTarebis kuTxiT: 

a) ormagi samnawiliani formis II nawilSi (t. 20, „Seni Sendobis 

mavedrebeli gvami cocxali araferi var“) saxezea sagundo xmebis 
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gadaZaxili, rac gansakuTrebul intensivobas aRwevs t. 30-Si, sopranos 

lirikul-melodiur motivze gaJRerebuli TemiT „sevdaqceuli, codoeuli“; 

misi ganviTareba gadaizrdeba do-maJorul qoralSi t56 (ix. mag 24). sagundo 

xmebis dialoguroba da gadaZaxili xSiri movlenaa nasiZis 

partiturebisaTvis. erTis mxriv, es xerxi SegviZlia davukavSiroT sagundo 

koncertis JanrisTvis damaxasiaTebel koncertirebis princips, xolo 

meores mxriv, igi aseve damaxasiaTebelia qarTuli xalxuri sagundo 

tradiciisTvisac. am movlenaze yuradReba jer kidev gr. CxikvaZem 

gaamaxvila, romelic aRniSnavda: „melodiis Sesrulebis  gadasvla erTi 

xmidan meoreSi TiToeul momRerals Tavisufali improvizaciis saSualebas 

aZlevs, rac TavisTavad Temas did Sinaarsobriobas aniWebs“ (maruaSvili l, 

2013:66). nasiZec swored am mizans isaxavs, roca partiaTa dialogebs iyenebs, 

rac kidev erTxel qarTul tradiciebTan nasiZis sakompozitoro 

azrovnebis siaxloveze miuTiTebs.  mis mniSvnelobas ki ara marto xalxuri 

mravalxmianobis ZiriTad Taviseburebebs, aramed misTvis damaxasiaTebeli 

intonaciur-melodiuri ganviTarebis specifikis gamoyeneba  warmoadgens. 

swored amaSia nasiZis azrovnebis tradiciul formebTan novatoruli 

damokidebulebis xibli  

b) xmaTa dialogur ganviTarebaSi diriJorma muSaoba unda daiwyos 

pirvel rigSi altis partiasTan, romelic robais leqsTwyobis mixedviT 

asrulebs “mTxrobelis” funqcias. amasTan, yuradReba miaqcios ritms, 

romlis dacvac zusti intonirebis sawinadria. ix. mag 24. 

g) yuradRebas iqcevs ormagi samnawiliani formis daskvniTi 

monakveTi, sadac kompozitori kvlav mimarTavs sagundo vokalizs 

Tavdapirvelad banebis partiaSi,  Semdeg ki  sopranoebsa da altebSi. Tema 

gadmocemulia meTeqvsmetedebiT, TandaTanobiT kreSendosa da tempis 

aCqarebis fonze. aRniSnuli monakveTi amzadebs finalis kulminacias. igi 

emTxveva mTavari Temis (A) mesamed gatarebas fortisimoze. kompozitori aq 

saintereso xerxs mimarTavs: sawyisi melodia tardeba imave simaRlidan, 

mxolod axla ukve ara do, aramed mi maJorSi, riTic Semodis axali feri, 

erTgvarad amaRlebuli ganwyoba. swored mi maJorSi mTavrdeba nawarmoebi 

(ix. mag. 25).  



62 
 

8. niuansireba. “sparsul poeziaSi” nasiZe iyenebs mravalferovan 

niuansirebas agogikuri da dinamikuri niuansebis CaTvliT (forte, piano, 

kreSendo, diminuendo, ori piano da sxv). imasac unda gaesvas xazi, rom 

kompozitori ar mimarTavs mkveTr dapirispirebas. es SemsruleblisTvis 

Tavisebur gamowvevas warmoadgens, diriJors  mxedvelobidan ar unda 

gamorCes TviT umniSvnelo mciredi niuansuri cvlilebac ki da amave dros, 

Sesrulebisas unda SeZlos mciredi cvlilebis asaxvac.  

9. ciklis ideur-mxatvruli Sejameba. III nawili warmoadgens 

naTeli JReradobis qorals, romelsac asrulebs Sereuli gundi do 

maJorSi “he RmerTo erTo Sens karibWesTan me upovari mwiri beri var”. 

umniSvnelovanesia gasxivosnebis xazgasma gansakuTrebiT II nawilis 

damaboloebeli la minoruli akordis Semdeg, romelic icvleba 

paraleluri maJoriT. xazi unda gavusvaT sagundo xmebis Taviseburebas: 

tenorebsa da sopranoebSi JRers paraleluri decimebi, xolo banebsa da 

altebSi saorgano punqti (taqtebi 1-3), romelsac yvela xmis paralelur 

intervalebze moZraoba mosdevs tt. 6-12 (ix. mag. 24). 

s.nasiZis sagundo koncerti “sparsuli poeziidan” erTgvarad 

anzogadebs kompozitoris stilis zogierT Taviseburebas da garkveuli 

TvalsazrisiT unikalur movlenasac warmoadgnes qarTuli profesiuli 

sagundo litertauris istoriaSi. upirveles yovlisa unda aRiniSnos: 

sagundo koncertis Janruli Tavisebureba. cnobili sparsi 

klasikoebis - rudaqisa da ansaris – poeziis mixedviT Seqmnili „sparsuli 

poeziis“ Janri, Tavad kompozitorma gansazRvra, rogorc sagundo-koncerti. 

igi axali sityvaa qarTul-profesiul musikaSi. metic, is aratipuria 

qarTuli profesiuli musikisTvis17 da gasakviri araa, rom dRemde sagundo 

koncertis JanrSi Seqmnili sxva nimuSebi ar mogvepoveba. sagundo 

koncertis Janris definiciisas vemyarebiT o.stecis debulebas: „sagundo 

koncerti aris sakoncerto Janris nairsaxeoba, romelic gansxvavdeba 

                                                           
17 rogorc g.munjiSvili aRniSnavs (qavTaraZe medea, 2017) qarTul musikaSi mogvepoveba 
sagundo nawarmoebebi,  romlebic SeiZleba atarebdnen sagundo koncertis Janrul niSan-
Tvisebebs: magaliTad  o.TaqTaqiSvilis “akakis CangiT” (Sereuli gundisa da tenorisaTvis, 
ori arfisa da fleitis TanxlebiT); S.SilakaZis “galobani sulisani” Sereuli gundisa da 
dasartyami instrumentebisTvis (qavTaraZe medea, 2017); Tumca, nasiZisgan gansxvavebiT, 
zemoT CamoTvlil kompozitorebs, sakuTari nawarmoebebi ar miukeTvnebiaT sagundo 
koncertis JanrisTvis.   
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nawarmoebSi gundis wamyvani roliT da eyrdnoba musikaluri ideis 

dialeqtur safuZvels, misi ganviTarebis dialoguri forma, miRweulia 

vokalis, gundisa da solo xmebis perioduli kontrastirebis meSveobiT” 

(steci o, 2011:159).  

sagundo koncertis Janrisadmi nawarmoebis mikuTvnebiT, vfiqrobT 

kompozitors xazi undoda gaesva erTis mxriv, dialogurobisaTvis, meores 

mxriv ki koncertirebis, Sejibrebadobis principisaTvis; vfiqrobT, sagundo 

koncertis Janri yvelaze metad Seesabameboda sikvdil-sicocxlis 

amaoebaze Cafiqrebuli adamianis sulSi mimdinare procesebis gamoxatvis 

mxatvrul funqcias.  

80-ian wlebSi Casaxuli sxvadasxva JanrisTvis damaxasiaTebeli niSan-

Tvisebebis gaerTianebis tendencia kidev ufro Zlierdeba s.nasiZis 90-ian 

wlebis SemoqmedebaSi da am mxriv gamonakliss sagundo koncerti ar 

warmoadgens. sinTezis gaazrebis TvalsazrisiT SeiZleba gamovyoT:  

a) sagundo koncertis sxvadasxva tipisTvis damaxasiaTebeli niSan-

Tvisebebis gaerTianeba. me-20 s. dasawyisisTvis, sagundo koncertis Janrs 

hqonda arsebobis xangrZlivi gamocdileba18. Janruli niSnebis sistemis 

stabilizaciiTa da radikaluri ganaxlebis kuTxiT, sagundo koncertis 

Janri ganviTarebis manZilze ganicdida aRorZinebasa da vardnas. s. nasiZis 

sagundo koncertis „sparsuli poeziidan“, aerTianebs sagundo koncertis 

sxvadasxva tipebis niSan-Tvisebebs. kerZod, igi warmoadgens arasaeklesio-

sasuliero koncertis Janrul nairsaxeobas vinaidan Janris tradiciebis 

Tanaxmad, aq saxezea: Tanamedrove musikaluri ena da gamoyenebulia saero 

avtorebis poeturi nawarmoebebi, romlebic Seicaven religiur-filoso-

fiur  Tematikas. am TvalsazrisiT nasiZe uaRresad Tanamedroved moaz-

rovne xelovanTa rigs ganekuTvneba, romelic erTmaneTs urwyavs koncerti-

vokalizis da arasaeklesio – sasuliero koncertis Taviseburebebs.  

                                                           
18

 sagundo koncertis istoriulad Camoyalibebuli Janris principebTan mimarTebiT 2017 
wlis 14 ivliss musikis Teoriis kaTedris mimarTulebaze (xelmZRvaneli asoc. prof. 
m.nadareiSvili; recenzenti, asoc. prof. m.tabliaSvili) medea qavTaraZem daicva referati 
“sagundo koncertis Janris Taviseburebebi s.nasiZis qmnilebaSi “sparsuli poeziidan” 
(xelnaweris uflebiT, konservatoriis biblioTeka). aRniSnuli kvlevis Sedegebi agreTve 
asaxulia konservatoriis eleqtronul JurnalSi gamoqveynebul samecniero statiaSi 
(qavTaraZe medea, 2017) 
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b) sagundo koncertisa da qarTuli xalxuri sagundo tradiciis 

kavSiri. unda aRiniSnos, rom s.nasiZisTvis dialogurobis da sagundo 

partiebSi gadaZaxilebis xerxis gamoyeneba tipiuria. amasTan is 

ukavSirdeba, rogroc sagundo koncertis JanrisTvis damaxasiaTebel 

koncertirebis princips, ise qarTul xalxur sagundo tradicias. swored 

amaSia nasiZis azrovnebis unikaloba, is axerxebs qarTuli xalxuri 

sagundo Semoqmedebis saukunovani tradiciis da mravalferovani 

polifoniuri xerxebis Serwymas da gvaCvenebs klasikur–evropuli da 

qarTuli xalxuri polifoniuri tradiciis organul kavSirs.  

amgvarad, s.nasiZis sagundo koncerti „sparsuli poeziidan“ 

warmoadgens sparsi klasikosebis - ,,siyvarulis, harmoniis da religuri 

filosofiiT" gaJRenTili - poeziis musikaSi gadatanis originalur da 

SeiZleba iTqvas (d.arayiSvilis Semdeg) unikalur nimuSs. nasiZem SeZlo 

gamoexata sparsuli poeziis mistikuri azrovneba, maradisobis gancdac da 

warmavlobis maradiuli  naRvelic,  "soflis samduravic" da “me”-s 

"Wirveulobac”. amave dros erTmaneTs daukavSira sparsuli poeziis 

leqsTwyoba, misi gariTmvis saxeebi da musikaluri formis Taviseburebebi. 

xazgasmiT unda aRiniSnos, rom sparsuli leqsTwyoba gavlenas ar axdens 

musikaluri enis “orientaciaze” da ar iwvevs masSi aRmosavluri 

msuikaluri intonaciis mZalvr nakadad Semodinebas.  
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daskvna 

Semoqmedebis bolo periodSi s. nasiZem Seqmna ori uaRresad 

saintereso sagundo cikli - sagundo poema „vedreba“ (1980 w.)  da 10 wlis 

Semdeg sagundo koncerti „sparsuli poeziidan“ (1990w.). miuxedavad 10-

wliani Sualedisa, am or nawarmoebs Soris mniSvnelovani saerTo niSnebi 

aRmovaCineT: 

1. religiur-filosofiuri Tematika, sadac gadamwyveti adgili eT-

moba adamianis fiqrs yofierebis amaoebaze, cxovrebis arsze. nasiZe erTi 

SexedviT iyenebs saero avtorebis poetur nawarmoebebs (sparsi poetebi, 

d.guramiSvili), Tumca teqstebi Seicaven Rrmad religiur Tematikas. 

amasTan, nasiZem moaxerxa da tradiciiT, msoflmxedvelobiT gansxvavebul 

qarTul da sparsul poeziaSi moZebna erTiani ideu-mxatvruli safuZveli, 

romelic v.kotetiSvilis sityvebiT rom vTqvaT asaxavs ,,me-s" CaxSobas da 

imis Segnebas, rom WeSmariti ,,me" aris RmerTi CemSi arsebuli; “adamianis 

arseboba wamieria, warmavali da miwadmiqcevadia yoveli. ukvalod gaqra 

ara mxolod Cveulebriv mokvdavTa cxovreba, aramed aRzevebul, 

qveynismpyrobel mefeTa brwyinvaleba” (kotetiSvili, 1977:24). orive sagundo 

cikli - “vedreba” da “sparsuli poeziidan” – sakuTari Tavis Secnobis da 

adamianis qveynad movlinebis misiaze Rrma fiqriT aris gamsWvaluli.  

2. orive sagundo cikli unikalur JanrTa ricsvs ganekuTvneba 

qarTul profesiul sagundo musikaSi.  

“vedreba” sagundo poemaa, romelic warmodgenilia, rogorc 

d.guramiSvilis poeziis musikaSi gamoxatvis gansakuTrebuli movlena. 

nasiZis mier poemis Janruli maxasiaTeblebis dacva uzrunvelyofs misi, 

rogorc Janris cnobadobas; meores mxriv ki kompozitori, cdilobs Tavisi 

survilisamebr “gaanawilos” dramaturgiuli aqcentebi. gansakuTrebiT 

TvalsaCinoa es sagundo poemaSi, romelic avlens musikaluri poemisTvis 

damaxasiaTebeli niSan-Tvisebebisadmi erTgulebas (siuJeturi xazis swrafi 

ganviTareba, emociuri aRmavloba, cikluroba, eposis da lirikis sinTezi, 

simbolika, istoriuli wyaroebi, Tavisufali agebulebis orpiri forma, 

filosofiuri ganzogadebebi). amasTan, musikaluri masalis monoTematuri 

ganviTarebis princips erwymis 4 nawiliani sonatur–simfoniuri ciklis 

niSan-Tvisebebs.  
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sagundo koncertis Janris dabadeba qarTul profesiul musikaSi 

s.nasiZis saxels ukavSirdeba. man ara marto gansazRvra „sparsuli poeziis“ 

Janruli Tavisebureba, aramed gamoiyena istoriulad Camoyalibebuli ori 

tipis sagundo koncertis nairsaxeoba: koncerti-vokalizi da arasaeklesio-

sasuliero koncertis Janruli nairsaxeoba (Tanamedrove musikaluri ena, 

saero avtorebis poeturi nawarmoebebi, religiur-filosofiur  Tematika)19. 

rogorc Cans, maradisobisa da “soflis samduravis” mxatvruli Canafiqris 

gadmocemas yvelaze metad sagundo koncertis Janruli nairsaxeoba 

Seesabameboda.  

3. mTis folklorze dafuZnebuli musikaluri ena. „vedreba“ da 

“sparsuli poeziidan” warmoadgenen masStaburi qmnilebebs da amasTan 

„daviTianis“ da sparsi klasikosebis musikaSi gadatanis originalur da 

warmatebul magaliTebs. nasiZem SeZlo gamoexata poetebis mistikuri 

azrovneba, poeturi enis Tvisebureba. pirvelwyaroTa stilistikis 

gansxvavebulobis miuxedavad, kompoziotrma moZebna guramiSvilis 

„daviTianis“ da sparsuli poeziisaTvis Sesatyvisi musikaluri ena „mTis 

kilos“ saxiT. Tumca isic unda aRiniSnos, rom orive nawarmoebSi 

erovnuloba folkloruli fenomenis pirdapiri warmoCenis, anu citirebis 

gareSe xdeba. es erovnuli fesvebiT Zlierad nasazrdoebi musikaluri enaa, 

romelic mTis simRerebisTvis damaxasiaTebeli niSan-TvisebebiT avlens 

Tavs, rogorc sagundo poemaSi, ise sagundo koncertSi (erTi bgeris an 

sekunduri diapazoni, bgeriTi skandireba, septimuri naxtomiT miRweuli 

mwvervalidan sayrdeni bgerisaken dacurebiTa da frigiuli sekundis 

xazgasma da deklamaciuri-TxrobiTi xasiaTi). 

musikaluri enis am TaviseburebiT s.nasiZis sagundo ciklebi 

ukavSirdebian didi mxatvruli Rirsebebis mqone Txzulebebs vokaluri 

cikls ,,qarTuli-xalxuri poeziidan”, ,,passione”.   

4. orive sagundo nawarmoebSi ikveTeba sagundo vokalis 

instrumentalizaciis tendencia. reCitatiulobis (“warTqmis”) wamyvani 

roli, fsalmodia, musikaluri deklamacia, frazebis daskvniTi mimoqcevis 

                                                           
19

 arasaeklesio-sasuliero sagundo koncertis Janri gasuli saukunis 80-iani wlebidan 
iCens Tavs sabWoTa-rusul musikaSi; 
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gamRereba, kompozitoris intonaciuri azrovnebis axal resursebs 

warmoaCenen gansakuTrebiT 80-90-iani wlebis nawarmoebebSi. 

5. musikaluri enis polifoniuroba, romelic paradoqsalurad 

uxamebs  klasikur–evropuli da qarTuli xalxuri polifoniis tradiciebs. 

zogadad nasiZis Semoqmedebis mimoxilvisas sainteresod gamoikveTa misi 

sakompozitoro weris, maneris erTi saintereso Strixi. kompozitori 

iyenebs or Temas: pirveli, romelic „mTxroblis“ funqcias asrulebs da 

gadmogvcems nawarmoebis mxatvrul Sinaarss, igi rogorc wesi 

reCitatiulia an monoTematuri ganviTarebis principiT  viTardeba, meore 

Tema ki “mTis datirebis“ intonaciidan amoizrdeba. TemaTa ganviTarebas 

kompozitori xSirad am ori Temis monacvleobiTa da dialogurobiT 

aRwevs. amasTan saxezea evropuli mravalxmianobis da xalxuri tradiciis 

urTierTkavSiri. sekunduri wyobis daRmaval intonaciebi aRmosavluri 

mTis folklorTan avlens kavSirs, maSin roca imitaciuri faqtoris tipi 

mogvagonebs renesansis evropul mravalxmian imitaciur kompoziciebs (mesa, 

moteti). es gansakuTrebiT igrZnoba sagundo poema „vedreba“ III nawilSi 

„yvelas gvewvevis sikvdili“ da sagundo koncert „sparsuli poeziidan“ I 

da II nawilebSi.   

6. saSemsruleblo kuTxiT orive nawarmoebi rTulad 

Sesasrulebel qmnilebaTa ricxvs miekuTvneba. s.nasiZis sagundo ciklebis 

analizisas gamokveTili saSemsruleblo sirTuleebis gadalaxvisaTvis 

SevarCieT rekomendaciebi, romlebic erTis mxriv, emyareba 

profesionalebisTvis ukve kargad nacnob savarjiSoTa sistemas, magram 

meores mxriv vemyarebiT Tanamedrove dasavlur sagundo praqtikaSi 

aprobirebul midgomebs. savarjiSoebis SerCeva moxda konkretulad 

saanalizod SerCeuli nawarmoebebis saSemsruleblo sirTuleebidan 

gamomdinare; rac gvafiqrebinebs, rom maTi gamoyeneba nasiZis sagundo 

poemisa da sagundo koncertis Semsrulebelebs gansakuTrebiT daexmareba. 

Cvens mier praqtikaSi gamoyenebuli savarjiSoebs gTavazobT 

saSemsruleblo sirTuleebidan gamomf\dinare da gamovyobT ramdenime 

jgufs20: 

                                                           
20

 qvemoT CamoTvlili savarjiSoebis umravlesoba Tavis droze gamoyenebuli iyo batoni 
g.munjiSvilis mier aRniSul sagundo ciklebze muSaobisas, rogorc saSemsruleblo 
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1. savarjiSo wyobisa da ansamblis saSemsruleblo sirTulis 

daZlevisTvis 4 xmian Sereul gundSi. aq gaerTianebulia 3 savarjiSo:  

a) sityvebze “ufalo Segviwyalen”, 4 xmisTvis, romelic  xels 

uwyobs sityvieri teqstis gamTlianebas da gamRerebisas danawevrebulobis 

gadalaxvas; agreTve gevxmareba JReradobis dinamikuri maxasiaTeblebis 

marTvaSi (ix. savarjiSo 1) (munjiSvili g, 2017)21. savarjiSo qoraluri 

wyobisaa da Sesabamisad umniSvnelovanesia qoraluri sagundo wyobis 

SeqmnisTvis; Sesabamisad aRniSnuli savarjiSo gansakuTrebiT aqtualuria 

nasiZis “vedrebis” IV nawilisa da “sparsuli poeziidan” III nawilisTvis.  

b) qorali 4 xmiani gundisTvis, romelic sruldeba marcvalze “a” 

da xels uwyobs bgeris xmovanebis da tembris gaTanabrebas  (davidsi j, la 

turi s, 2012:179). amasTan intonaciuri sisufTavis miRwevas cvalebadi 

intervalebis  fonze. sopranoebma da banis xmebma unda aaJReron oqtava 

pirveli ori Tvlis ganmavlobaSi da amave dros yuradReba miaqcion 

intervalebis cvalebadobas partiaTa Soris (ix.savarjiSo 2). es savarjiSo 

sxvadasxva tonalobaSi unda Sesruldes. 

g) sityvebze “dideba RmerTsa, didebao”, romelic xels uwyobs 

sufTa intonirebas, partiaSi bgeraTa simaRlis gaTanabrebas da erTiani 

simReris maneriT akordis warmoqmnas (savarjiSo 3) (munjiSvili g. 2017). 

aRniSnuli savarjiSo gansakuTrebiT aqtualuria nasiZis “vedrebis” I 

nawilis Sesavali 4 taqtisTvis, III nawilisTvis; da “sparsuli poeziidan” I 

da IV nawilebisTvis. 

aRniSnuli savarjiSo gansakuTrebiT aqtualuria “vedrebis” III 

nawilisTvis; da “sparsuli poeziidan” IV nawili 

yvela zemoT moyvanili savarjiSo rigi gansxvavebulobis miuxedavad, 

gaerTianebulia saerTo niSniT: samive xels uwyobs intonaciis rogorc 

vertikalSi, ise horizontalSiCamoyalibebas da Sereul gundSi JReradobis 

gaTanabrebas.  

                                                                                                                                                                                                 
sirTulis daZlevis SesaZlebloba. gundTan muSaobisas araerTxel gamovlinda  qvemoT 
CamoTvlil savarjiSoTa aqtualoba da praqtikuli Rirebuleba.  
21

 mTeli rigi savarjiSoebi Tavad munjiSvilis mier aris Seqmnili. Tumca, isini arasodes 
yofila gamocemuli. winamdebare Temaze muSaobisas Sevecade sistematizeba gamekeTebina 
g.munjiSvilis mier Seqmnili savarjiSoebisaTvis; agreTve sanoto sistemaze gadametana 
isini. g.munjiSvilis mier SemuSavebuli savarjiSoebi sityvierad Caviwere intervius dros, 
xolo nawilis verbalizeba movaxdine uSualod maestros gundTan muSaobis amsaxveli 
video Canaweris safuZvelze.  
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2. savarjiSo niuansirebisa da tessituris saSemsruleblo 

sirTulis daZlevisTvis 4 xmian Sereul gundSi  

a) xmebis paraleluri moZraoba kvartul intervalebze marcvalze 

“maa-mee-mii-moo-mu”; amasTan TiToeuli xma moZraobs mdored patara 

sekundebiT aRmavali da daRmavali mimarTulebiT (ix. savarjiSo 4). 

savarjiSo xels uwyobs swraf tempSi akordSi bgeris sufTad warmoqmnas 

da partiebs Soris sufTa unisonis miRwevas, agreTve oqtavur unisonebSi 

simReris teqnikis daxvewas. SesaZlebelia am savarjiSos kvintur 

intervalebze Sesruleba. 

savarjiSos aqtualoba gansakuTrebiT TvalSisacemia “vedrebis” da 

“sparsuli poeziidan” II nawilebisTvis.  

b) diatonuri gamis Svidive safexurze mdore moZraoba aRmavali da 

daRmavali mimarTulebiT, xmaTa ansamblurobas da gundSi xmaTa 

JReradobis  dabalansebas uwyobs xels (ix. savarjiSo 4a) (robinsoni, rei, 

vinoldi 1992)  

g) maJoruli da minoruli gamis aRmaval da daRmaval safexurebze 

moZraobis amsaxveli savarjiSo marcvalze “maa-mee-mii-moo-mu” (ix. 

savarjiSo 5); igi xels uwyobs xmaTa dinamikisa da ritmis zust dacvas. 

aRniSnuli savarjiSos aqtualoba gansakuTrebiT efeqturia “vedrebis” II 

nawilisTvis (c. 12-13; c16-17); da “sparsuli poeziidan” III nawilisTvis (t.30).  

3. sunTqviTi savarjiSoebi 

a) savarjiSo JReradobis uwyvetobis miRwevisaTvis: Sereuli 

gundis ori xma urTierTsapirispiro mimarTulebiT asrulebs mdore 

moZraobas pirveli safexuridan sxvadasxva simaRlis tonebis mimarTulebiT 

marcvalze “ma” (ix. savarjiSo 6). es xels uwyobs jaWvuri sunTqvis 

ganviTarebas gundSi da gansakuTrebiT aqtualuria sagundo vokalizebis 

SemTxvevebSi burdonuli ostinatoebis Sesrulebisas: “vedrebis” III da IV 

nawilebisTvis; da “sparsuli poeziidan” I nawili (t. 43-56; 108-143); II nawili 

(t14-27), III nawili (tt. 89-98) 

b) savarjiSo saerTo da kerZo sunTqvis miRwevisTvis gundSi. 

winamdebare magaliTSi gaerTianebulia aTi sxvadasxva tipis savarjiSo, 

roemlic saerTo sunTqvis miRwevas uwyobs xels auf taqtebis xazgasmiT 
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(ix. savarjiSo 7). es savarjiSo aqtualuria “vedrebis” yvela nawilisa da 

“sparsuli poeziidan” I, II da III nawilebisTvis.  

g) sopranoebisa da altebisTvis jaWvuri sunTqvis savarjiSo 

aRmaval da daRmaval septimaze. igi xels uwyobs agreTve piris 

artikulacias da Sesasrulebeli simaRlis zust intonirebas, agreTve 

sunTqvis intensivobas da mis rezonirebas sivrceSi. (ix. savarjiSo 8) 

(davidsi j, la turi s, 2012:178) aRniSnuli savarjiSo SeiZleba gamoviyenoT 

agreTve sxvadasxva intervalebze. zemoT moyvanili savarjiSo 

gansakuTrebiT gvexmareba “vedrebaSi” III da IV nawilebSi (c. 30-dan); 

“sparsul poeziidan” I (tt 79-80) da II (tt 14 - 26) nawilebSi.  

d) samxmovanebis bgerebze (an naxtomi kvintaze) simRera da 

daRmavali mdore moZraoba sawyisi bgerisken legatoTi xels uwyobs 

intervalebis intonaciuri sisufTavis miRwevas, rogroc Ria xmovnebze “a”, 

“o”, ise Tanxmovanze “r”. gansxvavebuli melodiuri modelebis Sesruleba 

(magaliTad kvinta, tercia) xels uwyobs bgeris diafragmidan warmoqmnas, 

xangrZlivi sunTqvis aRebas da diafragmaze bgeris dasmas; agreTve, enisa 

da tuCis mier warmoTqmuli treli Taxmovan “r”-ze xels uwyobs trelis 

xangrZlivobis da sasimRero intonaciuri sisufTavis kontrols (ix. 

savarjiSo 9) (davidsi j, la turi s, 2012:39). aRniSnuli savarjiSo 

aqtualuria Cvens mier gasaanalizeblad SerCeuli orive nawarmoebisaTvis. 

4. savarjiSo mokumuli piriT simRerisTvis.  

a) zemoT moyvanili savarjiSo (ix. savarjiSo 9) aseve aqtualuria 

mokumuli piriT simRerisTvis. kerZod samxmovanebis bgerebze (an naxtomi 

kvintaze) daRmavali mdore moZraoba legatoze, mokumuli piriT simRerisas, 

xels uwyobs intervalebis intonaciuri sisufTavis miRwevas, Sinagani 

harmoniuli smenis ganviTarebas da pasiuri da aqtiuri mokumuli piriT 

simReris teqnikis daxvewas (ix. savarjiSo 9) (davidsi j, la turi s, 2012:39).   

am TvalsazrisiT, zemoT moyvanili savarjiSo gvexmareba ramdenime 

saSemsruleblo sirTulis kompleqsur gadawyvetaSi: “vedrebaSi” III da IV 

nawilebis sunTqvasTan dakavSirebuli sirTulis daZlevasa da  “sparsul 

poeziaSi” I da II nawilebSi.  

b) saSemruleblo savarjiSoebi unisonSi. aRmavali da daRmavali 

mdore moZraoba qromatiuli gamis safexurebze xels uwyobs saufTa 
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intonirebas, artikulaciuri aparatis dayenebas. amave dros is xels uwyobs 

Sinagani haromoniuli smenis ganviTarebasac da asrulebs e.w. “yelis 

sasimReod momzadebis/gaxurebis” (warming up) funqcias. aRniSnuli 

savarjiSo maRal registrSi SeiZleba Ria xmovan “a”-zec gamoviyenoT (ix. 

savarjiSo 10) (fulkersoni q, 2001). am TvalsazrisiT, zemoT moyvbanili 

savarjiSo gansakuTrebiT gvexmareba “vedrebaSi” I nawili (c. 3), III da IV 

nawilebi; “sparsul poeziaSi” I nawili (tt 43-52; tt. 108-143), II naw (tt 14 - 

26).  

5. non legatos, stakato da tenutos savarjiSoebi.  

a) ori erTi da imave simaRlis bgeris stakatoTi Sesrulebas 

mosdevs 5 toniani aRmavali, mdore gamiseburi moZraoba, romlis bolo me-5 

bgera Zlier droze stakatoTi sruldeba. (ix. savarjiSo 11) (davidsi j, la 

turi s, 2012:39). aRniSnuli savarjiSo xels uwyobs Cqar tempSi metrisa da 

ritmis zust SegrZnebas, dinamikuri niuansebis Cqar tempSi gamovlenas da 

vokaluri teqnikis daxvewas. aRniSnuli savarjiSoO gansakuTrebiT 

aqtualuria “vedrebis” II nawilisTvis da “sparsuli poeziis” II 

nawilisTvis     

b) legatoze, stakatoze da tenutoze Sesasrulebeli arpejioebis 

monacvlebaze agebuli savarjiSo. misi Sesruleba unda daviwyoT xmovanze 

“e” da Semdeg CavanacvloT xmovaniT “ai”-T (ix. savarjiSo 12) (davidsi j, 

la turi s, 2012:39). es savarjiSo xels uwyobs vokaluri diapazonis 

gafarToebas, piris artikulaciuri aparatis daxvewas, marcvlebis mkveTr 

warmoTqmas da niuansirebis teqnikis srulyofas. aRniSnuli savarjiSoO 

gansakuTrebiT aqtualuria “vedrebis” IV nawilis kodisTvis da “sparsuli 

poeziis” III nawilisTvis     

6. ritmuli savarjiSoebi  

a) cvalebadi metro ritmis fonze erTi da igive bgeris gameoreba 

marcvalze “ra-re-ri-ro-ru; la-le-li-lo-lu”. (ix. savarjiSo 13) 

(fulkersoni q, 2001). aRniSnuli savarjiSo xels uwyobs metrisa da ritmis 

dacvis sizustes, musikaluri bgeris mkafiod intonirebas, vokaluri 

teqnikis ganviTarebas, sityvisa da bgeris warmoqmnis teqnikas. es 

savarjiSoO gansakuTrebiT gvexmareba “vedrebis” II nawilis SesrulebaSi. 
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amasTan araerTxel gamomiyenebia Cqar tempSi Sesasrulebeli nawarmoebis 

teqnikuri sirTulis daZlevaSi. 

winamdebare savarjiSo misTvis damaxasiaTbeeli cvalebadi metro-

ritmiT sasargebloa cvalebadi droiTi erTeulis fonze erTi maneriT 

musikaluri masalis gadmocemisTvis (ix savarjiSo 11). mizanSewonilia 

aRniSnuli savarjiSos naxevartonuri aRmavali mimarTulebiT gamRerebebi.  

b) kanoni oTxxmiani Sereuli gundisTvis, romelic emyareba 

aRmavali da daRmavali mimarTulebiT mdore moZraobas maJoruli gamis 

safexurebze (ix. savarjiSo 14)  (fulkersoni q, 2001). aRniSnuli savarjiSo 

sasargebloa partiebs Soris da erTi partiis SigniT balansis 

dasamyareblad, intonaciuri sisufTavis misaRwevad (gundis momRerlebma 

unda SeiunarCunon tonis sisufTave, maSin roca sxva partiaSi 

disonirebuli intervali KRers). amasTan es savarjiSo asrulebs 

simRerisTvis xmis momzadebis funqcias. mizanSewonilia aRniSnuli 

savarjiSos gakeTeba “vedrebis” I, II (c.11-12) nawilebSi; “sparsuli 

poeziidan” II nawili (tt. 27-42), III (tt. 68-98). 

7. savarjiSoO diqciisTvis. 

a) “warTqmiT” gadmocemas da vokalurisa da metyvelebiTis 

moancvleobas marcvalze “noo-a-ooo-a-oo” da “niu” (ix savarjiSo 15) 

(fulkersoni q, 2001). aRniSnuli savarjiSo xels uwyobs sityvis mkveTrad 

warmoTqmas, Tanxmovani da xmovani bgerebis mkafiod gaJRerebas. is 

gansakuTrebiT aqtualuria Cqar tempSi sityvebis gamoTqmisTvis. Cvens mier 

saanalizod SerCeul nawarmoebSi is SeiZLeba cgamoyenebul iqnes 

reCitaciuli monakveTebis saSemsruleblo sirTulis daZlevisTvis.  

b) terciis diapazonSi aRmavali da daRmavali mimarTulebiT 

sekvenciuri mdore moZraoba marcvlebze “ma-ma-mi-a”, “ta-ta-ti-a”, “za-za-zi-a” 

(ix savarjiSo 16) (davidsi j, la turi s, 2012:258). es savarjiSo xels 

uwyobs diqciis simkveTres da sasargebloa reCitaciuli monakveTebis 

sirTulis gadalaxvas. rekomendebulia savarjiSos dasawyisSi misi nel 

tempSi Sesruleba, xolo ganviTarebis manZilze tempis aCqareba.  

8. savarjiSo improvizacia (g.munjiSvilis termini22) 

                                                           
22

 g.munjiSvili aRniSnvas “yoveldRe vakeTebdi am savarjiSoebs sax. kapelasTan. es 
upirveles yovlisa jaWvur sunTqvas uwyobs xels... umniSvnelovanesia, rom gundis 
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a) urTulesi harmoniuli figuracia, Tavisufali improvizaciis 

elementebiT da politonaluri gadaxrebiT Sereul gundSi (ix savarjiSo 

17) (munjiSvili g, 2017). 

b) paralelur terciebze aRmavali da daRmavali mimarTulebiT 

moZraoba, sityvebze “ufalo Segviwyalen”, romelsac qarTuli harmonia 

udevs safuZvlad (ix savarjiSo 18) (munjiSvili g, 2017). aRniSnuli 

savarjiSo xels uwyobs partiaTa SemRerebas. rekomendirebulia am 

savarjiSos sxvadasxva tonalobaSi gakeTeba. 

cxadia zemoT CamoTvlili savarjiSoebi SeiZleba gamoyenebul iqnas 

SerCeviTobis principiT konkretuli saSemsruleblo sirTulis daZlevisas. 

amgvarad, sagundo poema “vedreba” da sagundo koncerti “sparsuli 

poeziidan” s.nasiZis religiur-filosofiuri msoflmxedvelobis da 

sakompozitoro azrovnebis Sejamebas warmoadgens. 

is rom nasiZe XX saukunis dasasruls ar moeqca sxvadasxva 

eqsperimentebis gavlenis qveS, SeinarCuna kavSiri qarTuli sagundo musikis 

fesvebTan da bgeris warmoqmnis tradiciul manerasTan, metyvelebs 

qarTuli sagundo musikis ganviTarebis udides potencialze. swored 

amitom aris rom pirvelwyaros erovnuli mikuTvnebulobis miuxedavad, 

kompozitorma SeZlo klasikur–evropuli da qarTuli xalxuri 

polifoniis tradiciebi erTmaneTisaTvis Seexameba da gansxvavebuli 

poeturi enis TaviseburebebaTa (qarTuli da sparsuli poezia) 

paradoqsaluri sinTezi, metad specifikur “mTis” folklorul musikalur 

enasTan.   

“27 weli gavida nasiZis nawarmoebebis Seqmnidan mas pirdapiri 

gamgrZelebli ar yolia23; magram faqtia, rom nasiZem moaxerxa gasuli 

saukunis 90-ian wlebSi kidev erTxel Seexsenebina msmenelisTvis qarTuli 

sagundo musikaluri tradiciebi, kulturuli memkvidreoba, misi suli. 

mTavari saSemsruleblo sirTule swored am sulis gaTaviseba, erovnuli 

                                                                                                                                                                                                 
momRerlebma dazuTxuli teqsti ki ar Seasrulon, aramed usminos harmonias, iazrovnon, 
ifiqron harmoniul cvalebadobaze, ifiqron imaze Tu ra funqcia aqvs magaliTad Semavali 
tons; Tu Semavali tonia is maRal poziciaSia; Tu septima an nonaa is unda midrekilia 
daRmavali moZraobisken” (qavTAraZe medea, 2017). 
23

 am mizezebis CamoTvla ar warmoadgens Cveni kvlevis mizans; Tumca vfiqrobT 
memkvidreobis da memkvidreobiTobis problema kidev araerTi kvlevis safuZveli gaxdeba 
momavalSi.  
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cnobierebis musikaSi asaxva da misi saazrovno sistemisTvis 

damaxasaiTebeli arsis gadmocemaa. nasiZem sagundo ciklebiT swored es 

moaxerxa, riTic daamtkica, rom qarTul sagundo musikas ganviTarebis 

potenciali jer kidev ar amouwuravs” – g.munjiSvili (qavTaraZe medea, 

2017). 
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