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General Description of Dissertation

Relevance of the Problem

There are events in culture and literature, in relation to which is confirmed the differing,
in certain cases, mutually exclusive approach, despite its wide use in history and practice. Among
those is one of the basic notions of culture — irony. In general, the tropes are realized in the two
types of discourse: in the serious and serious-comical, the specific reflection of which is the ironic
discourse. We have chosen the latter as subject of research of the presented dissertation. Irony is
also actively used in daily conversations and in creative literature; it is easily “identified” by
interpreters of literary texts, although it is perceived differently; clarification of its internal
mechanism is quite difficult. On the one hand, researchers do not argue that irony is in closely
linked to the culture of laughter, the importance of which for arts and literature (and in general
for everything related to them) is immeasurably big. On the other hand, laughter is a form of
unacceptability and rebuking of surrounding events and people by individuals; personal and
emotional expression of certain contradictions and oppositions; evidently, by the given feature,
iron is linked to the comical.

Our interest to the research problem or the irony in Georgian literature during the period
of “Warming”, as the actual form of the comical, was reasoned by the fact that the given period is
a certain turning point in the cultural policy of a totalitarian state — Soviet Union (a part of which
Georgia was during that period, with the status of a republic). As it is known, one part of society
went through reevaluation of values under the influence of Bolshevik ideology in the 20%
century; “the Party” principles, the mouthpiece of which, the socialist realism literature claimed
the lives of many universal values. Under the totalitarian regime writers did not have the
possibility to freely express their thoughts, emotions. The situation changed after the 20%
Congress of the USSR Communist Party; the changes conducted in the USSR culture policy
during the Warming Period covered all the republics, including Georgia. Researchers of the
aforementioned period (P. Vail, A. Genis, A. Prokhorov, V. Egeling, I. Borev, K. Clarke and
others) unequivocally stated that the cultural novelty of the Warming Period is linked to irony,
which is often referred to as antitrope of Stalinist culture. Consequently, irony became the

dominant style in Georgian fiction of the Warming Period. Unified monograph on the
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aforementioned problem has not been created in Georgian scientific space yet. The presented
work is a modest attempt to research the given problem, to reveal it in the Georgian literary
reality of the Warming Period and to understand the essence of the given, homogenously

perceived literary phenomenon.

Problem Study Level

Certainly, when discussing the problematic of irony, as of cultural value, we consider the
historic typology of different images of irony in the European culture — starting from Antique
period, until the 21 century; namely, we mean Socratic irony, Medieval folklore laughter culture,
Renaissance irony, Baroque irony, satirical irony of Enlightenment era, Romantic irony, Soren
Kierkegaard’s understanding of irony, Friedrich Nietzsche’s nihilistic irony, conceptual irony of
the Modern and finally, the postmodernist irony, the main tendencies and characteristics of which
differ from each other. At the same time, in the first chapter of the work, which is dedicated to
the history of problem research, we point out that many researchers have shown interest to the
interrelation of irony, the comical and literature; in scientific sphere there are multiple works, in
which irony is represented as a significant constituent of mocking, sarcasm, human life and
criticism and is associated with ambiguity, paradox, certain resistance, unexpectedness and etc.
The aforementioned suggests that within its many forms, preserves the new possibility of analysis
until now, which is based on specific perception of the world and individual style of thinking by

and of an expresser/subject of irony.

Dissertation subject, goal and objectives

Main subject of the dissertation is the appearance of ironic flow in Rezo Cheishvili’s and
Nodar Dumbadze’s works against the background of the qualitative renewal of Georgian literature
during the Warming Period; identification of innovative aspects and genre features; highlighting
the eternal postulates, humanistic and universal spiritual values in the works by the
aforementioned writers in light of modern literary and aesthetic thinking; their comprehension in

the context of spiritual formation of young protagonist — antipode of Stalinist character.
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Considering the all the aforementioned, we believe it necessary to address the specific tasks,

which are related to the significant features of Georgian literature of the Warming Period and

which we will analyze based on the fiction created by Rezo Cheishvili and Nodar Dumbadze:

Unlike writers of the previous period, the Sixtiers of the Warming Period doubted the ability
of Stalinist tropes of reflecting values adequately; due to that, those tropes have undergone
certain changes in their works;

Introduction of ironic manner of narration is a significant acquisition of the Warming Period;
irony became the pillar of incompatibility between the cultural values of the “Warming” and
of the Stalinist culture features (monumentalism, citizen heroics, cult of oblitations and etc.);
By using the irony and subtexts characterizing it, Georgian writers have managed to speak
about painful problems of the country, nation and epoch (both in social-political and moral
aspects);

1960-iers proposed us the new model of a protagonist; it cardinally differed from the ideal
character of the previous period — the Stalinist hero trope. Human weaknesses were not
strange to the new model of a protagonist, but with its honesty, lyricism and what is most
important, literary work concept, it adequately reflected the details of the life of Georgia of

that period.

Theoretical basis and methodology of the research

The following research sources have been used in the dissertation:

v' Works by prominent philosophers and literary theoreticians — Henry Bergson, Soren

Kierkegaard, Roland Barthes, Dimitri Likhachov, Boris Tomashevski, Mikhail Bakhtin,
Vladimir Prop, Yuri Lotman and works by other authors recognized as scientific classics,
which cover irony as universal category of human thinking and life and its nature;

Monographies, collections of works dedicated to the research subject, articles, critical letters,
polemical remarks, discussing the cultural tropes of the “Warming” culture; irony, as antitrope
of Stalinist culture; irony role in the totalitarian state culture, its separate aspects and etc., by

authoritative foreign authors — Katarina Clarke, Hans Gunter, Richard Brown, David Lowe,
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Henrich Ermolaev, Linda Hutcheon, Peter Weil, Alexander Genis, Alexander Prokhorov,
Vladimir Egeling, Yuri Borev and others;

v' Scientific sources and literary-critical discussions — books, articles and periodic and etc.,
available in Georgian scientific space — which define the targeted, analytical orientation of the
dissertation; and in which Georgian authors (G. Asatiani, Ak. Bakradze, G. Gverdtsiteli, G.
Gachechiladze, K. Imedashvili, R. Mishveladze, A. Nikoleishvili, S. Sigua, N. Gaprindashvili,
N. Tsereteli, M. Miresashvili, K. Loria and others) discuss the theoretical issues of social
realism, specific aspects of totalitarian culture, peculiarities and features of the Soviet period
literary processes in the context of Soviet literature of the Warming Period, aspects of interest
to us in the works by certain writers and etc.

Considering the goals and objectives of the research, in the dissertation we use different
methods of research, including the observation and analysis method, which is significant in view
of identifying hidden layers, reminiscences created by the authors in the text to be analyzed. We
have defined comparative method as the main research principle of the dissertation; considering
the dialogue principles of humanitarian consciousness and for specifying certain notions, we have
addressed the hermeneutic method; the thematic of the dissertation has reasoned usage of

typological and interdisciplinary research methods.

Dissertation Novelty

Dissertation novelty we believe to be the first-time Georgian scientific research of the
Warming Period fiction, in the complex context; analysis of the Soviet culture policy of the 1960s-
1970s. Analysis of Rezo Cheishvili’s and Nodar Dumbadze’s works is a significant reflection for
comprehending the cultural processes of the aforementioned period; consideration of the works by
the mentioned writers as certain antithesis, opposition to Soviet regime, which is reflected in their
stories and novels in hidden forms, in laughter and humor, at some points sarcastically and

grotesquely.
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Scientific and Practical Value of the Dissertation

The scientific and practical value of the dissertation we believe to be the possibility of its usage
as factual material. The work is intended for philologists and wide audience interested in
culturological issues. Usage of the research conclusions, results and materials is advisable for
humanitarian specialty students of higher education institutions, in the form of special courses;
and for future scientists, interested in studying the problematic of interrelation of culture, politics,

arts and state regime of the Warming Period.

Structure of the Dissertation

The dissertation is a 201-page work, comprising the Introduction, two chapters, six paragraphs
— Chapter I — History of Irony Studies (§1. Irony, as Basic Concept of Culture; §2. Irony, as
Aesthetic Value; §3. The Semiosphere of Irony); Chapter II — Ironic Discourse in the Warming
Period Georgian Fiction (§1. Irony, as the Main Marker of the Warming Period; §2. Rezo
Cheishvili’s Works in the Context of the Warming Period Tropes; §3. Humoristic Flow in Nodar
Dumbadze’s Warming Period Novels); - and the conclusion. The dissertation is appended with the

list of used literature; total 130 sources.

The Basic Contents of the Dissertation

In the Introduction of the dissertation are outlined the actuality of the discussion problem,
discuss the level of research of the problem, formulate the dissertation subject, goal and objectives;
we define the research sources; theoretical basis and methodology of the qualification work are

discussed; novelty and scientific and practical value of the work are defined.
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Chapter 1.
History of Irony Studies
The Chapter comprises three paragraphs, in which we consistently discuss irony, as the basic

concept of culture; irony, as aesthetic value and the semiosphere of irony.

§1.Irony, as Basic Concept of Culture

In the given paragraph we represent the historic typology of the European culture of irony;
we will discuss how irony was viewed during different cultural-historic periods; we will review
the main tendencies and features of the historic typology of irony. As it is known, irony was born
in Ancient Greece and played different role in human everyday and spiritual life during each of
the next historic stages. Irony has in fact always been valued in daily relations, but it gained the
status of a category only in the romanticism culture. As for the creative-cultural category status, as
claimed by literary theoreticians, irony gained it only at the end of the 19* century; during the
epoch of modernism.

When discussing the aforementioned topic, we emphasize that in the numerous scientific
works and monographs dedicated by scientists to evolution of irony, they do not argue against the
thesis that irony represents illustration and certain confirmation of a certain level of culture
development. Birth of irony in the Antique reality confirms the dissolution of the unity of the
mythological vision and the creation of a new image in such a world that has exhausted its
potential of development in the frames of actual paradigms. We outline that usually, discussion of
practical usage of irony in Antique reality, is started from Socrates, whose irony became the
primary sample, on which the European laughter culture was based on during the next epochs. It
was based on Socratic irony that next generations learned the methodic of critical thinking and
valuable reflection.

When discussing the problem we analyze the medieval laughter multi-functionality, which
comprises didactical, hedonistic and life strengthening aspects. Contrary to Orthodox, in Middle
Ages laughter gained not the function of evidence, but the social-critical function of denial. The
bimodal, ambivalent character of the medieval folklore laughter culture indicates the qualitative

difference between the folklore-festive laughter from the modern time pure satirical laughter. As
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for the Renaissance epoch — here irony was addressed in framework of the folklore-festive culture
traditions (clowns, jokers, tricksters...) and also in common, daily communication. When
discussing the role of the Comical during the Renaissance epoch, researchers point to the evil
character of Renaissance laughter, explaining it by the subjective freedom of Renaissance
individual, who was convinced in his limitless possibilities. The given feature is considered as a
significant direction of the Renaissance culture, which is revealed in different forms.

Wittiness gained special role during the Barogque epoch; and appearance of theoretical
tractates dedicated to wittiness phenomenon was not accidental either. As for the late Renaissance
laughter, due to its ambivalent nature, it became an excellent tool of reevaluation of values and of
cultural creativity. Enlightenment laughter was of more simple character; there was only modest
place of irony in it, due to its satirical nature. Later, during Romanticism aesthetics irony is
considered as an illustration of the freedom of the crearor mind (F. Fliegel). Romantic irony is
aimed not against specific events, but at criticizing the contradictions existing in the universe.
Conceptual vision of prominent Danish philosopher Soren Kierkegaard is considered as the
theoretical continuation of the romantic irony. On the eve of 19"-20% centuries, in European
culture, philosophy and literature started the comprehension of the “tragic”, “horrible” side of
irony, which was revealed in the form of nihilism and spiritual emptiness (F. Nietzsche). During
the aforementioned period, the notion of irony is inspired by the sense of decadence; universal
catastrophe related to “the end of Europe”.

Irony was developed in a very interesting way during the Modernism epoch. Absurd, the
basic principle of human life, reasoned the tragic sound of the Modernist irony. Decadence and
tiredness of conventional irony was the result of the latter. As for the role of irony during the
second half of the 20® century, in the postmodernist cultural paradigm, as it is known, in the
postmodernist texts, the main intellectual tool for representing ironic thought are believes to be
citations, allusions, reminiscences from different cultural texts sounded in a new context and etc.
Distrust to style, bringing of relativism and truth to the level of non-expression, orientation
towards playing, as a form of existence and worldview, parody interpretation of reality, are

brought to life in the modern creative self-consciousness.
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§2. Irony, as Aesthetic Value

In the given paragraph we make emphasis on several important theoretical topics, which
create the theoretical basis for analyzing the specific literary works in the next Chapters. Namely,
in the given paragraph we discuss:
» Irony, as a form of the comical;
» Irony, as value reflection;
» Denial in irony;
> Types of irony.

According to the prevalent image in public consciousness, irony means “frosty” intonation of
expressions, which sometimes equal mockery or are sometimes just a joke. Numerous attempts of
universal definition of irony were doomed to failure, as theoreticians always took as basis only one
type of irony or its one side. Often, irony was defined in a formal context (Z. Freud, V. Shestakov,
B. Demidok and others), according to which irony has a hidden sense, in contradiction to what is
actually said. The given definition includes hypocrisy, lie and different forms of allegorical
statements. Italian philosopher, historian and lawyer Giambattista Vico (1668-1744) defined irony
as “a lie which wears a mask of truth”. It is also noteworthy that irony is disinterested, while lie
and hypocrisy are usually self-interested; also, unlike flattery, irony does not strive towards
mastership of opinion.

A. F. Losev has given the clarification of the formal-logical specifics of irony, according to which,
unlike lies, irony does not only hide the truth, but also expresses it; but with special innuendoes.
In daily communication, irony is typically used in a reduced way; light irony accompanies the
intonation, mimics and gestures of those talking with each other. Quite often only comical forms,
techniques of allowing the comical, are often considered as irony. For better clarification we will

discuss the given issue below.

Irony, as a form of the comical. In the structure of the comical it is necessary to differentiate

the types of the comical in the context of aesthetic attitude (humor, irony, satire...) and forms of
its expression (caricature, burlesque, traverse, parody, grotesque...) Representatives of Russian
formalist school have significantly contributed to the study of irony, as an actual form of the

comical. Renowned scientist Vladimir Prop analyzed the ambivalent nature of laughter and
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stressed when characterizing it that we can see the predominance of separate origins in the main
forms of the comical; in humor, critical side is not very strong — it obeys the positive, while in
satire, the positive side of laughter obeys the critical. By uniting both sides, at times is closer to
humor and at times to satire; although, it also has specific features.

The recognized master of the 20" century philosophical thinking Henry Bergson opposed
humor and irony with each other in view of the ratio of the proper and the truth (must have, to
due to/valid). According to Bergson, irony suggests acceptance of the proper as of the truth; while
humor tells us to accept the truth as the proper. Bergson agreed to Hegel’s view that the
difference between irony and the comical is the result of the unambiguous nature of the critics of
the reality: the comical must be cleaning the universe from the senseless; while irony’s task is to
test an individual in his loyalty to ideals and values. Irony uncovers, strengthens and reveals the
emptiness of “the lie” and senselessness of a subject.

During discussion we note that the value structure of the comical is characterized in two
ways: negative/with dialectic controversies and probative/with general direction — from a subject
to an object. The ambivalent nature of laughter is complicated in irony by two directions — the
introverted and the extraverted; thus, the value structure comprises three rows: external assertion,
internal denial and conclusive assertion. The two-dimension nature of the comical coincides with
humor; the three-dimension nature characterizes only irony. Considering the aforementioned,
the essence of irony, as of an esthetic category is expressed in its relation to other types and
categories of the comical. Like other types of the comical, irony is also based on certain

understanding of the ideal and harmony when criticizing its object.

Irony as the value reflection. When evaluating events, irony, as a fact of subjective reality,

introduces its own approach. One of the main features of irony is reflexivity. Along with the
cognitive-logical reflection, we must also note the value reflection, as both of them coexist in
irony. Perception of oneself is corrected in relation to behavior of others. Self-consciousness is
the highest step of consciousness development; it allows for differing the “I-subject” from the “I-
object” and for critical assessment of the level of development of the skills and consciousness of

both others and of our own. In aesthetic consciousness the given function is conducted by
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introvert irony, which is directed towards own “I”. The psychological basis of introvert irony is
the division of consciousness between “I-subject” and “I-object” (the latter appears as “you”).

Objectivication or expression of ironic attitude, provision of ironic information to an
interlocutor, is the second stage of irony. Irony is always aimed against somebody; in such a
situation, those who are around act as witnesses of evaluation. Subject of irony is a kind of actor,
who aims at the public/spectators, even when the object of irony is the own “I”. An ironic
character is always in a dialogue with his own “I”; irony is objectified in the process of evaluation
and comprehension, emotions and is expressed in gestures, mimics, behavior and etc.

At the first stage of ironic process prevails the reflexive-cognitive side of irony; at the second
stage — prevails expression and value attitude feeling. The original “ideal”, which a subject of irony
relies on during evaluation, is based on the publicly recognized objective value norms. In irony
the leading role is given to subjective side, as the dynamics of development of ironic critic and its
public importance depends on the normative-value potential of a subject and its aesthetic and
moral belief. Due to the aforementioned, creative activity is one of the main features of irony and
the condition for its influence and constructiveness.

Denial in irony. Criticism, as a value-cognitive expression and normative-regulatory

approach towards outer world events, is the common element for all the types of the comical

(although, criticism without the comical also exists). It is possible to define features of the

“uniqueness” of ironic critic:

» Ironic criticism is passive, hidden, nondestructive “outwardly”, but has its own internal
potential;

» Typically, ironic criticism is directed both at oneself and outer world; moral balance of a
subject is one of the conditions of irony;

> Ironic criticism has constructive, fruitful and creative nature; it motivates those around
towards searching for new ideals.

People ironically assess everything that has lost value perspective for them. Irony, as a
form of reflexive approach, opposes direct or “naive” approaches. Otherwise, if we take into
account the critical, deprecating nature of irony, we can consider it in the binary pair with the
pathetic (modification of the elevated). As it is known, pathetic comprises assertiveness; is

confident in being right; is pretentious and appropriates imperative functions; but as soon as a
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person is free from strict requirements of a social environment and rituals lose past influence, in
the culture of the humanity unwaveringly increases the importance of the free, personal, which is
not restricted by the traditions of human behavior. At a certain stage, normativeness used to play
significant role in different spheres of social life, but the strict norms and regulation of human
behavior gradually lost its universal character. In the battle against it, irony gained the anti-
normative-creative functions and became one of the means of free expression of human behavior,
feelings and thoughts; it created the wider possibility of self-expression. Considering the
aforementioned, we can conclude that irony frees a subject from outer pressure, although, at the
same time, takes him to the inner, comprehended regulation.

The “technological chaos” in relation to the notion of irony complicates the integrated
approach towards the problem of irony; attention to the given point has several decades ago been
drawn by David Muecke in his work Compass of Irony. The work describes several types of irony
and analyzes the ways of their expression. Based on D. Muecke’s work, in the dissertation we
discuss the number of irony types, which are based on criteria based on completely different
definitions; for example, tragic irony, comic irony, irony of manner, romantic irony, double irony,
self-irony, irony of fate and etc. According to Muecke’s theory, classification of irony forms is
related to “author’s” category; for example, in case of impersonal irony, author’s personality is not
seen; during self-dispartaging, an author acts as if not understanding anything; injenue irony
means that author’s thoughts are voiced by a naive character, who, unlike a smart character, does
not understand the essence of contradictions and etc.

Western philology of the 1920s is characterized with realizing irony, as special vision of the
world and its comprehension as specific feature of modern literature. For example, O. States
writes about the “universal ironic formula” in his work /rony and Drama: Poetics; R. H. Brown has
proposed differentiation of the rhetorical irony, behavioral irony, irony of events, dramatic irony
and dialectic irony. The given typology is based on social approach and practically does not
consider the difference in the types of irony, which are used in other spheres of culture. As for R.
Janke, in his monograph Essence of Irony, he has outlined two main types of irony: Aidden irony,
in which the mind (ratcio) stands higher than feelings (emotcio). Such irony is cautious, is based
on narrow context, which is not understandable to many; it in a hidden way points to the true

evaluation context; as for the open irony, in which feelings stand higher than consciousness, it is
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based on wider context and does not hide its evaluation; with acrimonious smile it downgrades an
object and at the same time hesitates about possibilities of eliminating the identified defects.

Literary theoreticians do not argue that two types of irony have been formed historically:
negative (antinomical) and ambivalent (dialectic). Antinomical irony characterized the
romanticists, when against the background of the opposition of the ideal and the reality, a subject
of irony did not see the solution to the challenges appearing in the existing context. Meanwhile,
ambivalent irony simultaneously conducts the denial and assertion. In ironic criticism scientists
define introvert irony (which is directed towards self-irony “I”) and extravert (which is directed
towards subjects and events). Extravert ironic approach basis is the existence of understanding of
positive values. Excessive self-evaluation, together with extravert irony, results in negative
reaction from others, as they are considered as objects of ironic attitude.

I. Pass says that self-irony (introvert irony) is the highest expression of spiritual attitude,
during which, subject of irony stands higher not only than the subject, but also oneself; Excessive
use of introvert irony diminishes objective capabilities of an individual and interferes with self-
realization and uplift of authority. The critic believes harmonic unity of extravert and introvert
irony to be the optimal option; in a bimodal form. In this case, introvert nature of irony expresses
modest and self-critical attitude towards own “I”, which results in sympathy from others, while
extravert nature of irony expresses critical and demanding attitude towards outer world events.
We also like to note that both types of irony — negative (antinomic) and ambivalent (dialectic) —

are represented in the Georgian fiction of the Warming Period.
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§3. Irony Semiosphere

In the given paragraph we discuss the following topics:

e Role of context and emotion in irony;

e Irony, as a linguistic phenomenon;

e Spheres of functioning of irony;

e Irony in rhetoric and perception and feeling of irony.
When speaking about irony, it is important to outline the function of the semiosphere, which,
in the first place, is based on the need for making stronger impression, being in the center of
attention and making an interlocutor interested in a subject of discussion, when expressing
emotions. Forms of objectification of ironic reflection in a communication act and their
perception by humans was defined as semiosphere by one of the founders of the structuralism

school Yuri Lotman.

Role of context and emotion in irony. Coding of ironic information, irony content is
conducted by pointing towards the context, which allows for correct understanding of value
orientation of a subject of irony. Context can be considered in narrow (minimal context) and
wider context (including semiosphere). When decrypting the meaning of irony, many scientists
point towards the importance of context (Hungarian A. Veresh, German B. Alleman and others).
When outlining the informational field of context, they use the term “parainformation” and mean
such information that is necessary for decoding a given situation.

In the dissertation we note that the content structure of ironic communication comprises
three parts: informational, regulatory and affective. Irony has unique semantic structure and
specific forms of expression: comical, rhetoric, stylistic and creative tropes. The role of emotion
must be considered, when expressing irony, as, at the same time it has communicative-organizing

function.

Irony as a linguistic phenomenon. In view of linguistic-pragmatic approach, in the
syntagmatics are defined several techniques. In the given context interesting is V. Zharov’s
classification, in which the author outlines and analyzes the semantic disagreement, antithesis,
opposition of lexical units united in expressions, change of frames, parallelism, sensorial evaluation

and etc.
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Consideration of irony phenomenon as subject to linguistic research is still on the agenda; it
is considered both in cognitive linguistics, and also in linguistic practice. Although, we would like
to emphasize that the linguistic approach to irony problem inevitably transforms the research of
its research to the “instrumental” problematic of lingual usage. We must consider the fact that
irony is not only of linguistic, but also of discursive, metalinguistic “origins”; thus, we can put
emphasis on the research of irony, as of certain discourse fact, which simultaneously represents
both the ideological process and a linguistic phenomenon.

Spheres of functioning of irony. Typically, certain differences appear during usage of irony

in different spheres of human culture; from those we would like to outline the following: everyday
communication, pedagogical work, ideological work, creative culture. @~ When researching
functioning of irony in the aforementioned spheres, it is also important to consider the specific-
cultural and national peculiarities of different cultures. The latter is more preserved in the spheres
of arts and daily communication; historic peculiarities are better noticed in ideology; as for the
pedagogical irony, it is more of a conservative character.

Irony in rhetoric. When discussing the given topic, we mainly consider M. Bakhtin’s

viewpoints. During the analysis we note that in Antique rhetoric, irony was rarely used, which
was initially reasoned by the tasks of rhetoric. The objective of Antique rhetoric was to correctly
express words, thoughts to wide audience; thus, an orator (for example Cicero) chose low
intellectual level audiences as target groups. In such a situation it was necessary to be simple,
maximally clear and honest; while irony could have interfered with that. Usage of irony for
rhetoric objectives became possible only in such a culture, in which intellectual level of people
was higher. Such a level was achieved only in modern times in Europe, when the folklore
laughter tradition exceeded the frames of culture sphere.

Irony promotes dramatization of orator’s speech. By using irony it is possible to mock an
opponent or to do it the way that even a subject of irony does not understand that he has been
mocked; even if they realize it, they still find a way of neglecting the mockery. In the given
paragraph we discuss the different stages of usage of irony in polemics and conclude that
essentially, irony does not assert anything, it just makes impression on audience, empowers

arguments, which are based on the system of facts. Research of rhetoric characteristics of irony is
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an actual problem for modern philology. This is confirmed by Roland Barthes’s auto-ironic book
Roland Barthes about Roland Barthes, which has become a bestseller in philological community.

Perception and feeling of irony. During the analysis we discuss S. L. Rubinstein’s opinion

about irony, as a psychological phenomenon, according to which, the objective of value
communication is emotional charging of an interlocutor; recipient perceives the message thanks to
of context and irony; it is decoded by means of the value orientation of an ironic character. An
ironic character that is oriented at the ideal, forces others towards ideal-target orientation. The
researcher claims that in the process of communication, a subject appeals to images and notions
stored in the memory of an interlocutor; impresses upon an interlocutor the specific definitions of
words, which have different meanings; empowers them with context, by means of paralinguistic
methods of communication and achieves more precise expression of value approach. The primary
coverage of material phenomenon in journalism is based right on the given psychological moment,
according to which, the primary interpretation of the fact has most chances of being preserved in
the consciousness of a recipient. Primary coverage fact defines an opinion of a reader, recipient
and cannot be easily changed in future. Peculiarity of recipient’s psyche also influences the
comprehension and feeling of irony.

In the structure of irony influence we can outline three layers: emotional (giving out),
intellectual (understanding) and aesthetic (pleasure). Their ratio is differently represented in
different types of irony; it also depends on the objectives of an ironic character and character of a
recipient. I. Lotman believes that the “game effect” of irony is that different meanings of one
element do not coexist immovably, but “flicker”. Each comprehension creates separate
synchronous contexts, but, at the same time, preserves previous meanings and possibility of future
meanings too.”

Considering the aforementioned, the conclusions of the first Chapter are as follows:

Irony is an instrument of reevaluation of cultural creativity and values. It gives a society the
chance to free from out-of-date values by means of drawing attention of readers/audience to them
and by mocking them;

Irony is a universal category of human thinking and life. Research of its historic typology from
the Antique Era until the 21% century shows that irony is at the same time subjective, as an

expresser of value orientations of certain social group and objective, as a reflector of the evaluation
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of real contradictions of society development. The given evaluation itself can objectively exist in
the public consciousness and culture;

In the public consciousness structure irony has normative-regulating function. It appears as means
of value reflection, which conducts evaluation and shows us the perspective of public
development; corrects the ongoing processes/way of thinking. It is realized not directly, but by
means of gradual profanation of values existing and officially recognized in a society and by their
replacement. The powerful, irrational potential of irony is best revealed in the aforementioned
process;

Irony is an expression of certain moral potential, which is double-sided and ambivalent. Introvert
irony is directed towards “oneself”, so an ironic character is able to attract people; extravert irony
distances people from an ironic character, as in such an irony can be expressed the advantage of
ironic character over those who are around;

Irony represents subjects and events in an unexpected, new context; it creates an effect of
insularity; increases interest of interlocutors towards a subject of evaluation; defines the value
orientation; in the process of creative search for an ideal, it promotes the transformation of

contradictions; it is committed to expressing the striving towards the perfection of the universe.
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Chapter II

Ironic Discourse in the Georgian Fiction of the Warming Period

The given Chapter comprises three paragraphs, in which we consistently discuss the
Warming Period interpretations, Rezo Cheishvili’s works in the context of Warming Period tropes

and humoristic trend in Nodar Dumbadze’s Warming Period novels.

§1. Warming Period Interpretations

As we have stressed in the Introduction of the dissertation, significant events took place in
the Soviet Empire’s political life in the 1950s. Stalin’s death and Nikita Khrushchev’s coming into
power in 1953 was followed by the softening of violent, repressive regime. The reforms conducted
during the given period and the Destalinization process started from the 20" Congress of the
Soviet Communist Party of the USSR, created certain hopes for creative freedom among culture
and art workers. During the Warming Period, the strictest censorship in literature and arts was
left in the past; creative intelligentsia felt itself freed from the iron tongs; it became possible to
publish creative texts incriminating the totalitarian system and the Great Cleansing.

The aforementioned changes, which affected both the public-political and literary processes, were
the life necessity and public request. Naturally, those changes appeared in Georgian literature too.
The Era of Great Repressions or the post-repression period, during which Soviet censorship
strangled any attempts of free expression of opinion of speech, was replaced by the Warming
Period, when the so called Generation of the Sixtiers appeared in Georgian literature; they brought
with them the new vision, topics and problematic; returned literature to Georgian literary
traditions; brought in and introduced new literary characters, who did not have anything in
common with the pathetic and heroics of the Stalinist time and the officially recognized dogmas of
social realism. Right from that period, from 1960s, started the introduction of ironic tendencies in
Soviet literature, which became characteristic to Georgian literature also; “...return to real, life
materials gave additional features to Georgian youth prose.” (M. Miresashvili). The given
additional feature or even technique, was used by young writers R. Cheishvili, N. Dumbadze, R.

Inanishvili, M. Eliozishvili and others, for expressing their views. In the aforementioned context,
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we analyze the Warming Period culture novelty — irony — which is considered to be the antitrope
of Stalinist culture (L. Hatcher, A. Vail, P. Genis, I. Borev...); we would like to emphasize that it
has been diversely, differently and with characterizing subtexts reflected in the stories and novels

analyzed by us in the given dissertation work

82. Rezo Cheishvili’s Works in the Context of Warming Period Tropes

Introduction of ironic tendencies in Soviet literature from 1960s became apparent in
Georgian literature too. The return to real, life materials gave additional features to Georgian
youth prose. From mid-1950s the “warming” appeared in our public life; ideological pressure on
literature and arts was weakened; it became possible to publish literary magazines and almanacs,
which for the first time published the works by the young Georgian writers, the Sixtiers of the 20
century. Georgian writers of that period created numerous important fiction works — novels and
stories, novellas and essays, which clearly showed the civic spirit of the authors, the creators’ eye
closely monitoring the life events, interest to modern problematic. In addition, the process of
search for new forms, new expression techniques was very apparent. Against the background of
the colorlessness, perfunctory and creative weakness protected under ideological mask, young
writers easily, with “smile” and “laughter” gained their place in Georgian literary life. Rezo
Cheishvili was one of the Sixtiers. The writer is the author of many interesting and important
works, but we have paid attention to several of them in our dissertation work (Stories — Bzianeti,
Hop, The Swallows, Exam, Last Years of Luka Pachioli’s Life, The Story of Bichiko’s Illness, Blue
Mountains; novels — Music in the Wind, The Fourth Symphony). Based on the analysis of the
aforementioned works we have made the following conclusions:
»  Main markers of the Warming Period have been reflected in Rezo Cheishvili’s works in a
very interesting manner: honesty, lyricism and irony. The writer has created interesting
examples of healthy humor and revelatory satire; Along with humor, the writer’s works are
characterized with grotesque, absurdity, irony and to some extent sarcasm too. His works
reflect harsh criticism of social events; reveal protest against brutality and philistinism.

» R. Cheishvili uses creative intonation as a powerful means for ironic expression. Author-

character meaning is significant in his works. The aforementioned phenomenon is known
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both in national reality and the world literature. Such works after often representation of
autobiographic search and creative imagination of a writer;

Situation, which Rezo Cheishvili’s characters appear in, are often grotesque and funny, but
they do not result in mockery and rebuking from readers. It is the Cheishvili-type kind,
sympathetic laughter, which expresses compassion to and sharing of sadness of a character by
the author;

For creating character’s mood Rezo Cheishvili uses monologues (The Fourth Symphony) and
dialogues (Blue Mountains, The Swallow...) At the same time, in the writer’s works we detect
the so called inner dialogue, during which the narrator is “divided” into two or more subjects
and speaks to oneself too; there is also the form of monologue, during which a character
directly addresses readers (the so called Ad spectators);

The thematic circle of Rezo Cheishvili’s works (sometimes different, sometimes of similar
variations) is focused on the writer’s contemporary problems and existing reality. The writer
monitors life and as an honest fan of his country, attempts to show readers in a humoristic
aspect the sacred origins lost in the depth of the soul due to daily problems and the discovery
of which is so complicated in everyday life;

Rezo Cheishvili’s creative work permanently nourish from the reality. He represents his
characters as widely known, close individuals, who kind of lack something not very important,
but very simple, common, but such that most beautifully and uniquely reflects the noble, kind
nature of characters;

Rezo Cheishvili’s fiction colorfully represent writer’'s contemporary life; on the one hand,
“simply” reflected life images precisely match with the writer’s concept and show the daily life
of the city and city residents; their thoughts and problems, which generally reflect the pain
and problems of the whole country;

The works analyzed above are the clear illustration of the writer’s sarcasm, which is aimed
against the spiritual (and not geographic) provincialism of people; against those, who have
sank in the swamp of indifference and do not care and think about problems of others, nothing

to say about the problems of the whole society and country.
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§3. Humoristic Trends in Nodar Dumbadze’s Warming Period Novels

It is known that the search for a writer’s personal “I” or his life details in a narrator’s or
separate characters’ images is a hard job; although, in Dumbadze’s case, we cannot avoid his life
experience. Every work by N. Dumbadze is of certain cognitive value; it is the honest, brave,
highly creative expression of the new layer of life, of the new “micro-universe”. In addition, in his
micro-universe is always seen and meant something far bigger. The author uses the symbolic
representation technique so well, reveals the great through the minor so masterly that his
narration has remarkably great borders and extent; “... so great that people of completely different
social situation, education or political beliefs are concerned with his words similarly; they all
similarly understand his humanist style, democratic nature, progressive goals, patriotism.” (G.
Tsitsishvili).

Nodar Dumbadze has created numerous important creative works after the Warming Period
too, but based on the interest of our dissertation work we have analyzed only two novels — I,
Grandma, Iliko and Ilarion and I See the Sun, which clearly demonstrate the main markers of the
Warming Period. Based on the analysis of the aforementioned fiction works we can make the
following conclusions:

» Nodar Dumbadze’s works clearly reflect the main markers of the Warming Period:
honesty, lyricism and irony. Writer’s works are mainly based on autobiographic origins —
they are based on what he has seen, felt and experienced; thus, in Nodar Dumbadze’s
works author is “an authorized person”; although, as we have mentioned above, the
author-narrator uses different names;

» The aforementioned conditions Nodar Dumbadze’s prose style peculiarity too; almost all of
his works are written in the first person (or “I” narration model). He keeps with the given
style in all five novels and in almost all the stories; as for the characters, they are
neighbors, relatives, friends, affiliates of the author-narrator. It is noteworthy that
according to Professor N. Kotinova, the prototypes of creative characters are also the
writer’s friends and family;

» Like other representatives of the Sixtiers generation Nodar Dumbadze has also introduced

new vision, topics, problematic; he introduced the new literary character that had nothing
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in common with the pathetic and heroics of the Stalinist time characters; the officially
recognized dogmas of social realism. The fact that the character of N. Dumbadze’s first
novel was not counted as a successful student in school and did not devote himself to
studying when being in university, it was still enough for him to be considered as a
positive character in the Soviet reality; although, despite the aforementioned, the author
has managed introduce the basic human values — humanism and human kindness right
through such not flawless characters with many human weaknesses;

The character transformed by Nodar Dumbadze found his place on Georgian theatre stage
too; I, Grandma, Iliko and Ilarion performed at the Kote Marjanishvili State Theatre
(director Giga Lortkipanidze) was a completely new word in the then Georgian
dramaturgy; it appeared to be in synchronous coincidence with what audience needed.
Despite the paradox situation — the complex mechanism of social realism doctrine and
party ideals on the one hand and characters antipode to those processes on the other hand
— the director’s success was the fact that by using Nodar Dumbadze’s characters he
diminished the ideological wall that was being built during decades;

Behind the funny adventures of Nodar Dumbadze’s characters one could see the more in-
depth problems of those times; the writer has not ignored a single painful topic or problem
taken place in the Soviet reality; still, most important is that Nodar Dumbadze’s prose was
based on the unchangeable essence of confrontation — good/evil. The writer does not
analyze these two eternal origins abstractly; to the contrary, he shows us that from good to
evil and vice versa, there are only a few steps to be made and humans must resist
temptation, in order to avoid mixing or replacement of those contradictory origins.
Dumbadze’s characters unambiguously serve only the good and call on everyone around to
do the same;

Nodar Dumbadze rarely violates the unity of the internal rhythm of the plot and of the
narration rhythm, which creates the effect of harmony. In stylistic viewpoint, the writer’s
works are characterized with monologue and also dialogues. It is noteworthy that by using
the dialogue technique, the author acts according to the polyglassy principle in his novel,
preserves characters with “their voice” and individual image. Reader does not confuse

with each other and easily distinguishes the “voices” of Zurikela and Iliko, Ilarion or other
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characters; 93000b39wl 9OTsbgmTo 56 9MH9g35 S OMEOE F965MRIZL BYMHOIYESLS S
0w03mU, 0sGOMBLS vy bgs 39MHLMbsgms ,bIGOL;

Nodar Dumbadze’s style of prose is clear and simple; this is the key feature of the writer’s
fiction. He avoids portrait description of characters and often shows the characters only
by the inner portrait (readers have to imagine the looks of the character themselves; how a
person of such behavior, mentality may look like);

Nodar Dumbadze’s characters are not melodramatic; their key feature is honesty, which is
accompanied by the kind smile transforming into laughter; the unique feeling of kindness
and philanthropy and at the same time and different felling of pain and sorrow. The wrier
describes the story of a young man with kind humor; the story that brilliantly feels and
adequately represents to us the pulse of the then period;

The key to Nodar Dumbadze’s creative victory is in his power of rising from the national
to the universal; all the characters of the writer, despite their nationality, love each other.
The writer uses humor to describe people of other nationalities too, but this humor is not

harsh or sarcastic; it is full of warmth and lyricism.

53



Conclusion
The Conclusion summarizes the results of the research; it is noted that irony was one of the
most significant taboos in social realism, which, although not being restricted during Stalinism
epoch and the first period of “Warming”, still, was not approved by the establishment. The
novelty of the Warming Period culture, which is also defined as antitrope of Stalinist culture, is
irony, which has been represented diversely, differently and with unique subtexts in the works of

authors analyzed by us above.

Main provisions of the dissertation work are published in following publications:

7. On one peculiarity of early period works by Nodar Dumbadze — Intercultural
Communications Magazine. Tbilisi, 2014, N22. pg. 68-74.

8. Semiosphere of irony — Collection of Sokhumi State University Scientific Works. Tbilisi,
2016, N?77?

9. Works by Georgian writers during Soviet period — Gori Educational University.
Seventeenth International Conference - Education, economics and sustainable
development. November 28. 2014. pg. 11.

10. Trony, as basic notion of culture — Gori State Educational University. Fourth
International Conference dedicated to I. Gogebashvili. October 27 2016. pg. 7

11. Rezo Cheishvili’s works in the context of the Warming Period tropes — Gori State Educational
University. Ninth International Conference — Education management: current challenges and
development perspectives. November 18-19 2016. Pg-9

Interpretations of Warming Period - International Online Conference New Dimensions of
Philology-Languages, Literature, Linguistics, Culture. Plok, 24/04/20

54



