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25 of December, 1895, Ilia Chavchavadze published in his newspaper “Iv-
eria” a poetry about Christmas by Soso Jughashvili, a pupil of Tbilisi Theological
Seminary. The sixteen years old guy claims the herd that refused to recognize
Jesus, a sower of “justice and heavenly love”, but “instead of glorifying him
(...) gave him a cup, full of poison”. In 12 years after writing this poem, Soso
Jughashvili became Joseph Stalin, a leader of terrorist gangs of Bolsheviks and
Social-Democrats. Later, their member killed Ilia Chavchavadze. All the experts,
who have any qualification in this area, point towards Stalin as an organizer of
that assassination. Lenin had saw in Stalin an “extraordinary Georgian” who he
could use as an instrument to restore an empire, flowing on revolutionary waves,
but in the way that “enslaved nations would join the revolution without gain-
ing independence”. In turn, Stalin had saw Lenin as an instrument for installing
himself as a head of the imperial government. Thus, Stalin had to make a choice
between Chavchavadze and Lenin, i.e. between the nation and the empire. And
he sacrificed his national identity in favor of the empire.

Key words: Politics, Poetics, Stalin, Georgien literature.

17



30M&30 30RIRNTOJI
bogoGmggmm, mdoenabo

dmams Gabomsoggmab Jo@ormemo modgmodnmab 0bbBodm@o

3mmo@ogob 3mgGogoe
(omeos goggagedy, 93030 ByFgmgero,
35919-33539mM, 35emd 3&0Mbo s LGSmaba)

dgbogomo

ab@meonm Jombdn gosdMeomn ©aggMgbiznsnal 3Gmgba,
m3gmda(g 3mbGEgbgbabbyma datmgmb gdmds s@dmBbos, gLERgE 0L
Loboo dongmm aob3sbocmgdmmdal g3mded. ©g3oMEL Hoombaemals-
G gmb393@L: Cogito, ergo sum — ,,30bMHM3693, 8odobaadyg, 3oMmbgdmd*
- (0935689 1950: 282) 3oggmo bmommmaan@o 33omogogsns 1784
Bamb. 396835 Bab(ge. gombgzodyg, oy Mo ofal ,a56856smmgdermmds“?,
356 oz ,3963565mmgdmmds sfals, Lbggdol 3o&mbobals gscgdy, Lagy-
moM0 sdMmM3bgd00 3mddgogdals Mbscn®. 88 3sMongdowsb gmgds bLo-
mo3g XIX bogy 399600086 @mgdwg 3mdeabafyg (3030m0ds3006 3Gm3gLL.

Jofoggm Lobsdwgamgdo gb 3oMewngds dofmzmb gdmdnsb amgdL
Lomaggl. JoBoggma gam@ads 83 (3030madsgonca 94b3gMndgbEnb
bndogd@os. 9db3gFMndgb ol magabgdymgds abss, Gm3 gdLb3gFndgbds-
BMEgda DmaxgH cmegosbmn gdb3gFadgb@al dbbggM3ma bpgdasb. of-
Loogodmnggd ofs gb gobbomgmo osgmm bLojoGmggmmb: aobbgal
mo30b9xmgdals gboma. Lbgs Loggogbmeb gMmew, ,obgssM-Imamem-
dgofgms” (sMBoo) gmmnbemaddol yzgmody 8sbabyo gmEdgdals
3906960 @mMMa© nd(so.

356m3mb gmEb@omnbddn o sbMM3690L bLbgobo 3MbEMmmabogsb
30dmbgmol 35635bsmgdmmdada s3Gmdafmgdama ybsta XIX Loy inbgd
9m3bgmo 00gbGmdabs s mogabygmgdal 3Gmdmgdsm ofzns. s6ha-
ab 396 Rggb bgmo agm Rzgbmds® s amoas gogdegedal ,Azgbo magn
R39b60039 3399m@bgl” — bbgs sGaggfns, v ofs 3mm@n&al bob®gdsedo
439300 bgdom@agnEmdady ynFopmgdol godsbzamgds.

0mod Fogdegedal (3bmgmgds s d93mddgegds 0do@ma smaddgds
960006 83&™M-0om-aFox0s0, Hm3 dobo (3bmzcgds s dgdmddgmagds
LBmeg Ji3930L Lgdom@onEmdal 3MmMdmgdadgs 3mb(396@ GG gdey-
o, omosl ,3mg@n”, ,dabogmol BgMomgda®, ,35(300-00305607!“ o
»090b0gHo gfn” J36nshb dommgsbndgdgm mgmdlb XIX bLowmzmbal 60-0560

18



Brgdolb Jotormm gum@n@ado. 93 Bobomdmgdos sdgzema dobos 8smnda
Bomdmbabaymads J3930L LGIMYIMEN3 DY M DG M dymmsd, MmamE(3
©0bgn@bob 0gdsd, aobsdnmmds. 3 mgzgombsdGabom segom gnEedad-
3000 030b0 oG m-domamagnom ,asbgmabs ©s ©dGbgdab” ©s
96m3bmo 000gb@mdal 3sMaaadam omas goggogadaol sfgg@oadas.

30Mggmo, 3063 gMmgbymo 0@gb@mdal dgbobgd ommoslb Joge ©s-
Bygdmm ©obgn@bdn Rog®om, aym s3030 BgMgmgmo. ammas s d3530
Jofogma 3mEucob 36g39036& Mmoo Gogngdo 86056, Lod3Gm3s-
BM0s, B3 amoslb ,3mg@LY s3530 byMgomgmo 25 Bmal ogg0sbgdoom
a0dmgbdags 0dsgg LabgmBmmgdol dgogzcoo ,3mg@e“ (1886). oy
9em3bgmo 0 b&mdal absl omoas doggezedg Ibmmme dosbmgmals
3ol ,0839M5G0nmmdsdn” bgoegws, s3030 BgMgomgmoa asgmgbol Ro-
Bmgdabogsb mogabaggamo sbHM3b9d0bs ©s dg3mddgmgdol 8mdbmgs.
53930 ,,3mg& 30" amos goggogedol ,3mg@ab® 854badomnbda Lsorymeas
80Rbgmmo. doged dgdmamd, mamdmb s6s ambgdom, sMsdge ammoo,
o3 bogomo ng@dbmm, 1894 Bl 539308 @sbgfs dgmgszco ,boGal
Bab®, HmIgmdog Mgodamo@omgdamoas omoasl ,3mgGab® byymabzzgog-
3s. bogddg gbgdmes s Bbmmme agmasl ,3mg@ob,” s®edgm dmgma dabo
d99mJ3900980bs s 30mM3zbmmo Fmmysbgmdal sbmomsb smdmABgbsl. go-
8mag3qme 60-05bgmms 399md8g0gdocmn dmmzgabgmdol go63bsbmzgma
96m360m0 0096@mdalb ol 3NML: 508d056s© 8dsEYds oMl Jo3mdal
oM 30M3bE@s, sMsdgm — dgbadmgdmmds; bo@ygs 5ol sbOHM365dal s
30M56@)0s, 539 — Jgbadmadmmds; s@adasbals, gHob mogabaagmads
o0l oMo edomgdom dmdgdamaoa gofob@as, M8 — dgbadmadmmds;
LogmEbmg 60l @oMbgdalb ofs gomeb@ns, s®edgm — dgbadmadmmds.
dgbodmgdmmds ymggmmgzal godmgzgmomos 3mbiMg@mem ©Mmbs ©s
bog&zgdo.

03930L dgdmga 9Mmzbymo 0gb@mdol dgbsbgd ©abgy@bo zogs
gdoggmsd mMo LEMogdmboo asbEmms: ,hgdo 3ozmdob gz06a306m,
Bgdm Laddmdmm Bbomgm!“ dg8ga Imgs gomsz@ombo...

808M53 85603y dImbrs goMgabamaw momgmb 1360d3bgmm, Lo-
6s3wz0mgdo 30, abBMEob M3bndzbgmmaebgbo dgdmbsggss. 1895 Bmal
25 ©9399396b omos gogdegadgd ,03960830% JHab@gdmdabswdn dadem-
3bomo mgdbo @omdgdms mdamabol Labymogmm bgdabstnol dmbbsg-
b, bebe gamedgomb. 16 Brob ydsbgomo s3bgmlb d6dmb, GmBgem-
3o(3 Woym ,LodsBmnmabs s (30960 boygaGmab® dogbggmo ogbm s
»00000900b ogog® ... ,omas dbsdom smgboma gosms.

03 Lol @sbgFmawsb 12 Bemals dg8ga Lmbm gmmsedzomo bGsmo-
bow 0gzo ©d 030 dmmdg303900bs @s Lmzgggdal dgostomgdymo §g-

19



Bee0b@gdolb 3gomon®os. 53 mMasbodsznal Bg36gdds 3m 3emaglb nmos. o3
bogddgdo Robgoymmo yggmes gdb3gMmGo omos dogdogadal 333marmdsda
LEOmObabggh 0dzgMb bgmb... amoas doggogadol 833mgmmdal Jgbe-
bgd 08 badMmmBms o38mMgdas 30, ®MImagda bGomababzgb 0dgzg9696
by, abg 6006 8mbabbama 88 333mgmmdal nfmagmog Rodmysmndy-
dnma LB YMgMEN3gdom, M bgmowsb gonbbmEem dmmadggozgdabs ©s
bemzg3900L dog amoslb 833mgmmdal Jmegofa Im@nga: bLogdg gbgds
3bmgmabgozgmmdog asbbgmgomagdsl, GmIgmoaz aodmabgos amos
Foggogedol 1989 Bemals BgFamds “936m30b Bomo@ommds s 53g6n 3ol
396800 (fogdogadg 1989).

83 BgFnmob dobssmbo sbgomns: 0dal bazgmow, Hm3 gzcmm3s god-
Amdoglb LogBom g3em3gm qbogmmbmgdsdyg, o dob Mmbgmab-
aob gmob, noMommgds 0dabmgol, Gmd g3mm3ol 439969d3s geo-
3569l (3b306-3060 ©o8dG3M0mMb. amasl sbFom, mBa g3mbmanzal
a0bs0anmadslb 06393L, dmbammebgmo m8o ggcmm3sbs o Gmbgoml dm-
0L 8dmo3Mmads oM Mbgmal ob g3mm3nlb godomgzgdom, sModgwe
mto03g dbocab g3mbmdagmco asbswamntadoom. sbgm boGmsosda mdal
bl gomabyszg@l 98gMogse s dgbedadobaw, dbmgmoml dmdsgsmma dg-
®oM0 06gds 565 g3MmM3s 56 Mbgma, 5M8dg 53gM0n 3.

23 BgFomob s@bo JoM@ngns: LojoBmggmm mMogb@omgdamo xbos
0gmb 9896M030g. 88688 bogdg obss, Gm3 aemasl gb BgHomo asmsbmg-
dgmo omhs s@s Jbmmmmm dabo Mebsdgmmgg 3mbabsogg Jomyma bo-
bmgsmgdobomgol, M8y sbgmowgg emBs ©ma3bogm ©maba(s.
omosb 333mmgmamdol gfon dofamao badsda 83 BgFamoom gs8moddsn-
0 39m3m0d 0390 mM0gb@ o305 oym.

©sdmagmms 39-2 Bbmgmom mdo s gsdmamygs, Mmd LEomnbds
0mod Gobogmo 3o Imbdm, 8sg6ed ImFomuMman s Rogd@mdMngowm
0moslb 36mgd@n smdmhbrs ghmawgMon Jdgmom-9bstnsba. 1945 Byl
LEOMNbIs Yot mgzs dngmm aodoMxg9d0b seenmdn. s8nm 3sb, bydbom
09 916930 gm, 505, MHM3 oemns oMM 0ym.

530 bo@yzs LEsmnbby BadmzgaMms, EM3N3gbGNHa LadybEGabsoc-
30L 3mgzobdmd sdmbomnl v3530 35Ladol dmambgdnsb , LEGomabmob
0856M53bg “ (30badg 1990, Ne 5).

53930 3obodg 0gmbgdl LGomabal Lo®yzgdl: ,odis omos dog-
Fo35dgb 35803bs 3393, Bog M58 53530 8506 (3 NRGH™ bmgs@mEsw dndshbos
Logomggmmda gbol gobomba@mgdobs ©s gobgomagdol Logdgdo®.
530930 3obodg 3obmbmdl: ,ogdg9b BogH 83530 BgMgomab sbgor dggsbyg-
B5bmsb s 303d0Mgdom, bgds Img30m, 8abo ,a0bmosEa® Bagnznmbmo,
obyg, Bmgm&g 03 mgdbl sMg 3300bymmdoo s HmMImab Bszombgals

20



3obomgdo Mmz00mmb 835303 dmagzebmes yzgms BLobomdL . 39 wogabyg:
»305680bms Roggnd@mgdmms, g3ynmagdl (30L36Mab gambggmagbs®... Bom-
dmgmg3zo gb §og39d0 o (390 LESMbal Mg3mngs 3gLdab: 00y dds ba,
2ag 649 Bongombeg, mmgd 038 0Mgdom® 585l 533mdL 330, BmBmob
»gomgddogs, aoMmazgmomn 3gammolb bogmagdo 3sdmg@ngom Rob-
&™380b 398073, (3M93mo 3630l onbabagl, 3o30, GM3gmdsz mdzs,
M8 ©mgoesb dobdn yzgmexmgmo ssd0sbnMn Rszzs. BaMmdmmmag-
bgemns, 853058 gog@ns, HmB s8g356Mn gobbymdals 58056l dmagamda
dggdmm gogdge: ,Mme s@a8nsba 33mgds, gb oMol GMoggoas, Mm(zs
domombgdo abm(396056, gb Mol LEsGobE N s .

LobGgFMgbms, o 3obabl dmgg399s LEomabo 3ombgabyg: ©sd3y-
mdo g394bab gomal boggme® baddmdmmdn dgdmygsebs LG sEG0bE N ab
39&gamcnsl 306939036909, 0 Hog03mmo momaGobalb?

BmEgbsi bEomobdyg gmadams jmdm, dofMowow 3y 30aqd0 (300467-
b0l B0bodyg: dg3hgfiy asbimabs o 8mddgmgdal doGmzmb g3mdsda
3gsmomgdam dm@ogdy, HmImalb dgbobgdsz an®edndgamo 535md-
©d: ,39 30 3goMa3, BogMad Rgdn Lo@gnzomn oMo gaMagh®. Momasbs(s o3
3m@oz0b Lggmmdo gdbinEbo EmY3ebEgmmMdal Mmgdsb og3sdmEgdl,
535%7 bagdato dmdagmabomgal assgomon.

MBos 0mggsl, Hm3 BgMomoal Lameya: ,3mmo@ozob 3mg@ngs s
3mg@0gob 3mma@ngs” dmegmbgdymoas sGob@mEgmab ™o Bogboo:
»30@ 030" 8 ,3mg@oge”.

B396 3bM3EMdo gmmdamadszoalb gdmgdseda, HGmIgmdos 8y(3-
BogFgdal 835 o) 08 ofmgob baggzmaszo babgmoom smbadzbals 360630330
3M69d&030 0gdbs dg@ebama. 89-20 Lagy3nbal 70-0560 Bemgdowsb @snbym
oo dbmemeo 3936096930l 8mBoxbogg omagdl dmmal, scedgm bybdn
©d 393560 sGmmo sDMM36980b LBomms ImEal 393806950L dogds. o3
36m39LL LobgFag@nge gbmms. Boba ol SsMomgmuMmaw ashbos ggodo-
3960 Jodos. Jodoobs s dommmmannl dsGamgmama ashbos domjados,
Bommbmgnob g39M©00 — 39mxzammbmaes, 3mmodngzol ofomgee-
Mo — ggm3mmn@03s, 93mbmdnzal doMmomgmydoen — a39mg3mbmdogs.
®0abBmGgmgl ,3mmo@030d0“ medsMmszos 3mmo@ozn® B gdbmmmman-
0Dy, #3mg@030dn“ — Ibs@zcmmo 656563mgdals d3mmo@nnEmdsdy. o3
3M6894bEd0 Jotmgmo FumENGYmmgaool sdmzebsm n339mgds Jom-
ogmo 3@ amob dmegmomgdal 30mgd@o 3mmodozol 3mgdozabe
© 3m78030L 3mmo@nzob 3m6894LEdo.

Moasbsy Bmgmo  Jofommo  3am@aealb dmogmomgds Bggbo
606 33930L Foamgddo dgudmgdgmos, 53 dm@ogal BamdmBgbabal
356m3mb  g3mdboeeb gMmew dgdmgzagamamgdomn XIX-XX Lo 3969980l

21



Bogboo. 3mbyMg@mae 3g39bgd00 JoGormma 3amE b basbHmgbm
Lo@moznnb go68LodrgMgm Modwgbndy s gxodEL.

©ob3n@bo ool ,3mg@nb“ Igbsbgd s godm

omosd 1961 Bgmb obgms ,3mg@n”“. ngn dmagmbgdgmoas 343 3060L
mgdboo ,606sLBsBg@Y39m0”. 393306086 IMBmEgdss, Bm3 3myg@o ob-
mgdogb Bobsbbamdg@yzgmob gbdiasb. gb 3mbBg3&0 96@0zmGa
o d90 Loyznbggdalb Gommbmgoyma sDMM3b9d0eb nrMydL Lamaggl:
»BOMbmGos 5L 6odgs gmabs, Mamegbo(zs dognndl 3o3Ls™ (88mbombs
968abo 1983: 1).

53930 BgMgogmoa amoasl ,3mg@L* 25-bmosbo sb@Mog@ ol 393wy
30dmgbdagyMs 0ds3g Lobgmbmegdol mgdbom. omoas ©s 83530 056537d-
Gdmmagdo 06056, dogMed goM3zgmma sdFom, 83530L L3mgG o ofals
3mgdngs amosl ,3mg@msb®. amal ,3mg@o” 033gGsGoma ©s goba-
3oobggmos, Gmam s dodgmobggmmb dGobgg LogbEob godgmsdy. ngn
d93md3gmabgeb dmambmgl mgomdgbomgal: ,g6al bymaumoa dsRbrgl
Bymamoe, 39bmoglb 8ol @obxgom Lymoa“.. omos dogbodsmab@os.
Mm6039 »3mg&0” 3mb(396@MoMmgdamas mgmalb dsdgadyg, 8s36s8 omos
0300l 85d35d0 o6l Bogdbodsemabdn s 083gMaGommo. 535306 3o (3960
3505543L 3mb(393@0b dgmEg bsBombg — dsd3gs, , Mommabazs doemmdL
3oGLa%. 93530 90561gdL, M3 8o4LodsmabGnMa dadgs yzgmalb o6 dgu)-
demos. 0go o sbbgbgdl, BogMsd godmuoal Mybmsggmoalb 3mb393@0wasb:
»39(30 96 439 LEm@ns, oo dgb goom go38mab™.

mengg d9dmbggzedo Loddg a30d3b LobdmgomydMngo s©sd0sbals
43930L 3M0@gMondolb dogdsbmeb.mmngg dgdmbgggada Mmame(s amos,
0byg 03930 doogmbgdmmo 5600b 393 30bobs s MaM3mb@mgal gocdgdm
b 3mgbasda gadstmmmo abgnbooo. Hmgs mgMdmb@mga Bg@alb
085y, o Mo dgeo gbos babsbbomdgdyszgmb, ogo dmegmbgdyemoas od
Ggommdom, HmIgmdog 6060665603 g@Yzgmal” sg@meo 333060 se-
8mfbs. 393 3060L dgwmdn mgHIMbEM33ds ©onbsbs ngbGmds 3mg@nbs
©5 babsbbomdg@yzgmol dgb dmEab. ob mG0gbdnmgdamas 343 30-
6ol ,,6065L65639@Y39mbg“ (dogdozedg 1951: 269). Lodmgswmgds Lgab
ARgnmb. mgH3mbGmgmsb dmbmmdgmos JMabdg.

396896938035 335LBs3m0L, MM goMmms 3MBEgJLENLS, &gdLEb
aoboggdo Lagomms Gg4bEab badg@yzgmm Lndogddolb (3mmbs, 0dals
(3M0bs, 9 306 560b §gdLEb Lodg@yggmm bydogd@n, BnbEmdgema. o6

22



Mmgm@g bo33y 0@yms, bagoGms 0ol (3m©bs, 00 30b 33gmoedats3g-
ds. mgF3mb@GmzoL ,B0bsbbam3gGyzgmab” badgGyzgmm Lydagd@o o0l
Jab@g. mgdbob 3gmeg Bobomdn @ab 3m@bob 8mbBobomy brgds d6dm,
Amdgma(z (306039600 g3yHmds 3ozbmgamb.

od mmanzncos, gsg0bbgbmo bLEomobol Logyggda: ,9yzgmes dggo-
sfomgdgmo dmodmmo 856 (3bos, yzgms dgosMomgdymads dm(zo-
Jnmds gondofggs”. LGomobds Josgbm godstgzgdol 0bLE NI L:
dgootomgds. LEsmabo Gmam&z dmiodgmo abg dmdmg@egh magzal
00658906 dmmgdl: Bggb g3gbagntmmagds badn Mod: oMggmo — dgaosmo-
0gds, 3gmeg — dgosMamgds, @s dgbsdg — dgoomomgds®. 83 ngmemag-
853 Obgomo gobsbmgdmm Bmbmmmgmow og309. 8530009685 65d6EMIdn
»0bG™ME00b ggmamogagmo mgMdo” sbadbs, Bmd Gnbgmds Rssbs(zgms
mbrmegonl 083g6ns (3030bgen 2003: 27). 30-006 Bemgdda g3cmim3sd
3gmemg bmgmom m8ab Bob LGsmnbda BmEmEadgdymn Rabgolb boba
506560,

3390 39M63L o3gerols

AMd9MEG o390 nym 3ofggmo abGmMagmbn, Gmdgmds mggs,
8 LEON68> 1910 Bermosb Jgozgems gMmzbgds. gfMmzgbgdol dg3zems
bbgs oMoggMns, o oo gMmgbamo 0gb&mdal dg33ems. bmem gMmg-
Bgemn 000gbE™Bab 3g(33ems 60dbogh Lo Fmmsmn gMmgbamo gobgmmmmdy-
dab Lbgo gfob gabgmmmdgdao Robs(zgmmgdal (Goggma 1991). o8 Lagombob
dgbobgd gumm gMEmo abomgo Bgdo Bgmomgdo (ashghomadg 2005s:
7-22; goRghomodg 20058: 48-88). 8oa608 LBomnbal G gHmmob@mo m@-
3560bs(300b Bg36980b o aemosl 833mgmmgmdab god@n 8mbamadl, Gm3
3ol gMmgbmma 000gb@™Mds BE™M 30 3dmMmbros s JofMammo.

LEomabals Bngf gAmzbymn 0gb@mMdal ©szofMagzal god@o 3g&o-
FoEgmae 3Gl Bomdmbabamo a@. Gmdogodolb ,a39mab 3gMebadn.
96m36930b 933 FgoMmgdmmoas gobbgamgdal, azgmab dogm 3gMob-
30b, 3060b gobral 3Gm3gbmsb. gb 3Gmgbo 3dmdosGmdal 8 3ogamob
393339005, JoaM58 08 3obbbgoggdoom, Hm3 3dmdgmo ammda 03Magb Im-
domb, bemmm gggmo 80B5bg 0g0gdb 39Mebals. 86gMama d9603bsgl, Gm3
»39(30 0bg YbES NYNMgdogb megal Bombnmb, Mmam(s aggmo gynmgdlb
»o30b 39Mobals, goboambs s @oggdmmb.

LEomobal dgdmbgggado gomgdor GFogagsmbam Lymomb. gb bbgs
960 8abo LedIMdmmb 3G gcns. JdoE 0 BgMb: S3mmadngs 0bygds 3Mabs
o 3myzmob gomBgz0sb (3dn@o 1992). LEsmNbo 5m8mABLS aemnsl

23



»09060gM0 gfab* 3gmbmbaga — ,3&Mab 5®3(36mdn, Bmygmol 8admda®.
abEmEoob 0Mmbool ©g8mbL of gdnbs, Mmzs bGemabl MBmogdobgb
3m@mEnbgde Rabgol boblb. 88 mogob Redmbamgbow 3ol @obgnmws,
3bmgmombomgalb dggbbgbgdabs, Bm3 ob ool s 8mbrmeo, o6 Mo,
565890 ©LOgmYM (3030m0ds(300Lbm0b FdoMm 39330630 Fyman JoM-
oo 3ol 3063dm... 580@mBa(3 FoMmagh JoGornma 3nmEnmob
9300, 0beab 3953b0LEYsMLEAL 0mdargl s Bbmgmomb Badmoagds
35 Brbye-ImbrmmFin, s6edgm Jofmma 3gmE ol adogaom.

3@ ogmbol dgbogabgdmom abEmMasl o43b gfma 3Go@gfandoa:
dg9a900. LEdMbobmgol 3960306 moambgdl gobbbgeggdmem 36ndg-
Gomdb. 1944-45-46 Bemgdo, Gmdmagdo(z aoMgabymow bEomabol &Mana-
gob bobsw Rsbl, bobsdwgamagda dobo dmEMomydo 3Gobal absbyabo se-
8mfbs. maz0L ymgmobdgddmgmdsedan omb3mbgdymas bGemabds mEn
3900l poggHs gosbyzo@e: 6s3mbolb 3mbB3gbos magabn msgabs s
Abgmobomgal. bLaddg gbgds agmmgogzbzol GGod@e@alb dgmmby om-
&03mmb: ,d0b0 033gMeGMOMbomo YYoadymgbmds semmdzedl, mdob
d93:mbgg3530 d0dsMomb ymggmagst bgmbl aofemal badymsmagdoom bm-
m 3d300mdab dg8mbggzedn ©agabgdom LzemL Jommmab Ladggmb-
®30b 3gm3bomn 30bgdals s sgamadol @sdEmbgds, HmBmmagdoz MRS
sdo Bgxgoms Igmmdgmmdado®. sn, s8mbagoma 3mb(39x (309, GmIg-
o3 bagmdgmam ogom Gbgomabs s badommggmmb dm jogdomgmdsls
5 MmM3gmbag Igbody Loy gmbgs, Gnbgmn sMvmy SLEAYYML, sModgwE
mgbs gobsg@dmdl Jommgma Lobgmdbogmgdfomdals goqddqdsbs s
&9M0@mMM00b 9694Losl. dmEMm@gdol 033gMns ndLbgMgze s LGomabal
sBEomo dg3mzMam madmdl bsgeMmggmmb Rescmmggel o8 bobgmgggd-
do. dgmgagdol dabgozom LEsmbds Lojomggmmb obEmMasda beyem-
bob-bods MmEMdgmsbol dombEmgdgmn abaMal Mmema dgobEmems, dogcod
Lodol abomnbasb gobbbgszgdom, bGsmaba agm 3msbg@ ol gboma. gMmo
30o: 3bmgmomd LadsMoggmm bGomabom goosbm.

LEdmabo BomBmdmdam oMol JoBmggmon, og®sd bGomobobdn o
@0l Joorgmo 3umEnmol 3Gmnddo. bEomobaddo sGal Jomagma
3N@Eeb, Jomornma babgmdBogmgdmomdal, Ladsmggmmb &gfo-
GG Jomosbmdal ©sdsbamgzgmo ngmemmagds. bEomabal 80h-

bg3e Jotormm @gbmBgbo 60dbogl Jomoyma jmm@mEal doBRbggel
30035650899 980b 3G NEoE. gabsg bGsmobo JoMoymo 3nmEy-
0l dmgmgbom 30shbns, 3nMRgzma, Bongombml 1939 bgmb aqm8s60als
8mBs30mo 35b(3mgFaly, goemo dMsbo@0b dog® 26 Bemol sbs3do @ebgo-
o bogbo ,30mgfo of osfal g9M3sbos” (3Gebr@o 1939). LGsmaba &

>60b oM (3 JoMormmo s 33 Mbmmoa Mm@ nob dmdsgsoma. 53 mgom-
24



LodEaboo, bEomaba 56 >0l oG5 bLEomabal gggbmBgbom sm@Go(39dma
Gbo bombalb dm3sgomon. dndogoiamgdam mgbobdg mEagbdsonm
LEomobds HMbgmn ogios boggoambs o Bambymbdy mMgbGnmgdol
8dg3mo. ynFndob Mo oot (36530l gdmga Mnbgmab 8odabogmds bo-
39 gm bogdgms obobGFmBs gm@hs 3mgds, AmIgmbay dabds 30, GoGma-
03(3, I@gFow 300Rbyzs, BomBmmggs BabobBamdg@ysggmyta bo@yzgdoa,
Gmdmado(z bGomabab bogzoomnl dgdmga snbws Habgmb: ,ogsGmmgdl
65 03300 LodEZgMgdL a3yMmdaema 3946930l bamg Dy, HMbgmo sgo-
omgdb mogob LobabEggdb® (30Lobggma 1997: 155). 8 LobybEggdds
®o30 0hobs Bog3bmmgnddo 39dognomgdmm mgbobdg Gmbo baembal
mM096806380L God@dn. Bl gbmdMog (36mdogMgdsda 88 dmgmabals
503b0dg6gmn Lo@ygsss TPyHonoKecTBO, JoMmgymo (3bgEsMMIsgzrmds
GAbygemals goem 3o,

LEOmOB3n, Bmam(3 ,oMohggmmgdcng Jomgzgmdn®, mgbnbds ©s-
ababs 0bbEHMBgbE 0, BmImamaz ob Mggme300b Gommadg dgdmgd-
©5 0839600l 39b6omBRmbgdal, Mm3 @adymmdarma gfgda 0gdbGHmdmobgb
g3 300b s Lobszgmme o6 dmombmgzEbgb sdmeyngdmmdsl.
LEdmbds, Mmagobo BbMag, mgbobdo snbsbs nbLEEMIgbEn, GmMImal
©ob3omgdoma(y ob dgbdmgdms 033gFnals Lamaggdo dmbgmasl. LB omabl
sfhggebo by 4939098065 aemos Fogdegedgbs s mybobb dmGab, 564
LogoBomnggmmbs @s 083gMasl dmeab. 356 magobo gMmazbamo ngbGm-
b5 3bbggMm3mom doo@sbs 033g&nals LodbbggM3mmdy. sozomadmmdom
Rbrgds semmbos bm@bg mmal dm&mbabob ,ommelb memsa@ob bsd ggMbo-
Sbmab™ (dmmbgbo 1994: 109-114). Bogmod bGomabo o6 g8 g3s nEsb bo-
bgdo. 0gs IgHmal Rsbognd®ab Boboemns. bEsmabo 30 8omgma mogaba
3bmgegdao: — Abmgmom 3Hmmg@oMmnsdolb dgmomo s doLBsgmgdyg-
0, 3m896ob@nma Gnbgmal ,083gMs@ M0, 3mInbabEy&o doemgdab
3969Msmabodgbo — sbGadMab@ge Imggmoabs dbmgmoml. aob3sbso-
mgdemdal 3oMo©oads (,Lbggdal 3o@bobals ascgdy, Lagymato -
m3bgdoo dmgdgmgds”), — o9y ab 3gmomolb Jdgmgdol o6 gbbmoggal,
Lodmmmme sm8mAbos gy 96@0dMab@gdmyg. gb oGab 3mEg4@ngo,
mdgmog bBomabol gqbm8gbl dgodsl asbdsbsmmgdmmdals 306@0bg-
M 3300m03035(3000.

53 dgdmbggzedo (36mdngcgdado n3do03mgds Lodommggmmb 3m-
3mbabE Mo m3n3s300L 393aa BgMama goms3&ombolb LEModmbo:
»0E3bEOML 396086 o o6 ymagaems Bobagggmon®.

25



»33L3m0bs s EIdGNB7d0L" JoMongds
859, 306 aym sMshzgmmgdMngo JoMmggma?

gmgzgmogg 0dob d93waa, Mo Joogma bosbmmzbm Logwmsgnabs
©5 bGomnbal dgbabgd nodss, mmaaznEins, s0bgsl Jombgs adob dgbs-
bgd, 09 Lonsb s MGMI Fonb(3s3506(3 bodsMmggmmesab 8mggmabs
bomaggdo Gbgmab 033g6nsl mgbabol dogH ,06M0BggMmgdfing Jo-
039ma" Bmwagdagmoa bGomoba? 88 jombgal 3sbbo HmB gog(39L, Hbos
a030bbgbma dbmggmom abGmMmnnl (306 3Mmodmmo 3Gm3q9bo, Hmge-
Lo o. §m0bd3s ,a30bgmobs s PsdMMBadal 3oMomngds” MBmws (Gmnb-
b0 1991: 261-292). Logomzgmmdo 8806560L omo(y 03096 s gomMan
Fomooegmob bo@yzgdaz sbbmgm: ,, 3obz babmdn amBs, Mo gos3gms,
306 3m0dm@s 00300056 goFn?*

BAmamy omos gogdogadol, obg bLEomobol sg@mdomafogasl, Mm-
am@3 3mmodogolb 3mg@ngol, ,asbgmabs o ©sdMnbgdab® doMmownads
35603060mdgdL. omnslb ,33bogMab bgMamgda® 1861 Bymb wonbgme.
BMbgo gorn gmmombal gobdon@gdgmo 65dGmBn abgmabn@-28g6n-
3o @o@gfodn@ab m30@s@gbmdal dgbsbgd 3g-20 Lo zmbolb 90-056
Brgddo @ondgdws (@gmomda 1990). dmbgdmagns, nmasl o6 g3m@0bg-
dmEs gorn ©gemomda o Ladbygbomms, MmA gorn gmomdL Bszombama
o6 9d69dms ansb ,dgbagmal BgMamagda®. ,a0bgmobs s ©sdMNby-
bab® 3m3gbL gom @gmomba ¢ 303d06gdL magabo mgfMdal gomdgdm
©953060b 36630l 3Gm3gbl. gb 3Gmzgbo GgMaBmGadszasl, &gfo-
BmGogma bogMzob goomabzol oby ©gBgHoGMEMNbs(300L, o bLob-
gob By omdn ed@mnbgdal 964 Gg@&gMoGm@madsz0sl 39330M©gds.
»33b3mobs s IdMNBgdab* 3oMmemngdsz GgHn@mmanl asmamsobgzabes
©5 390 dMMBgdadge saqdqma. doamed ,a0bgms s adEMbgds”
gm3zgmomgob o6 ool 3Gmamgbo. asshbos, 306 sl asbmmo @s 306 sGals
©536M91690ma. nmos gogdogadol momded mgMamamgymgdal babgmoom
30amsbs §gMo@mEns o bodeMmggmmb as8mbbbalb ngom edfMybros
LodIM3E™Ta. bGomnbo s dmdg303980b 3y 39300 S ESI3YMHm-
30 439460L xoom ©sdGmbrs bagdofmmggmmdon. o8 god8do asdygmogbos
domm3mb 93mdada gobdnsbgdymoa oMol mddab 360b3n30: ,306(3
of oMol 3obodgmo, 3y 396 30@y3zn FobadgMa®. gl ofal gsdmbBggss,
Amdgmdg s 909339@ M0 3oLbol aog)(399emmdd gsbadammds Jofo-
390 gcob GFogognmo dgm-omdsmoa. Mm3s ggmmdal J39ybgdo smdmB-
bbb sbsemmgoya go8mbB3g3930L 60653y, dom dgbdmgl 0gb@m&a 3o-

26



Labab ao3985 godmbgggobg: nbgmobol 3s6is896@38s Ratiend dofggmb
™30 3m33ggms 0bgmnbdn LagMebagoal oMdnnl dgdmygebals gobdbmabga-
Lomgab. bogMobagmdn Mggzmenmson®ds bybs@ds gomom@nbsbdy snyzobs
mgomgogm 89-16 bogMobagmdn @ibm gomob d93mygebal gobdMabga-
Lomgob. ggc3sbosda Gmzs LEYYbES BdbEds dmzms Yoowgbo 3bg-
oo 3m3g09 Obgoal xsedyndmdal go8m, 496 3abgmads bambds dgama
©onas bGMEIBE Dobrl. Lodbabstmu, Mbws gomnstima, Hm3 Ladom-
mggmmdo sbsmmann®o 3Gm3bgdo bodoMabdamm Badsmommgdoom
30630056 s: dgamgdo oymaqb LedImdmmb Immomsggdl. Jomema
3mmo@ogaeo gmo@s, Mmam@z omosd 396036s, ,d@Mob o6 3(36mdo,
8my36ob 333mdn” 5m8mAbs.

Bmamtz ©obobyobdo om3b0dbym, 3mmodogs 3GEabs s Bmys-
0L 306B 93006 06ygds. qb 30l 3mea@nzolb 3mg@nzobs s 3mg@nzab
300 30b 9bo o 3mg.

0498@g »3mmo@nzolb 3mgGnzobs ©s 3mg@nzolb dmmodnzab” dqbe-
bgd h396 33565 3mdooc Hmam 3 BodboMgdmm as8mb3g398bg. sbems
80bws, 88 3MmMdmgdslb dgzbgomm osfs gbmg@ngal, o8y gabab@gb-
30960 308mbBgg30L 3nmbosb.

Lo gdsmnbos go8mggemmom bgogob gaomby s Bggb Bobodg go-
©o0dmads  (3bmzMgdal s FNEEYMalb NHNngM:ndg8bdgemammdob
ac36nmbymn 3obm@mods. (3bmgMgds o6 oMol FPmE MM s G-
o — (3bmgMgds. abobo 36056 9M3Bobgmasbash 3sGemmibnmom w©o-
313000909 BgoemmdgdL. 3oMomdbo 0dsdns, HMAI (3bmzMgds s Jym-
BMs bostignEgmmal 3obmbam 6056 Bogsdgmmo ghmdabgondyg. oy of
3003bm (36m369ds, 0308908 FNME NS S MY FNEEGNEST o6 dgogbm
3bm36gds, ab abzEmmalb 60653 aqds. LosbGMzbm Logmsoolb gb
LayFomo m& LEEoJmbdns 83O @00 goys Bdoggmab ,LEM3om-3ob3nb-
demab® gabsdo: s MPLIONmL sbdgmL 30608%Dy dmmgFmadamals
ygmoma*.

Go@¢m3 30608Dg o 5> goMn, dobs3n, ggmmgnbgdo o6 3ob amaob-
o030l Laygemgmo 3DgLnddamgdan? 30608dg 080@ma, GmI ob yzgmady
80bos@mEmmmos, (33900, 35656065 yzogomo’, GmIgmas ygm8meg-
M90mmo, Omam&z badysmmdn ssdnsbab ggMGogomumn dpamdsmy-
Mol Loddmmm, aoedyn@gdlL ,LEYIsM-85b30bdgmadn” gomsdadgdym
30&OLEOMRIL, Bmam(3 HBLIOYmU.

»3mo@ngol 3mg@ngs s 3mg@ogolb 3mmagozabg” Lamdoma Rzgb
©330bygm dsmymb g3mdal 0gM EMMABsbogom sgFmasmydymn gm-
3ol gobbgbgdoom: ,30PMmz6gd, dodobowsdyg, 30Mbgdmd.“ docm zm

27



@0l 3@l abGmEoob 36g39096@ Mmoo dmbszgzgmn, Hm3gmdns
mbEBMY3L30L ,d3gdn FoeBabmzgdowab® Bo@nal dngM Loygetrmmby Bood-
3530 gMabs MHmB gogablbgbmom, ,§38s 30 Igdnwgdas IgHob s dMdmmal
390 560l 90580060b gmma®. dommzm oGl FPmE@ab abEmMaob
dmdommo 8mbs3zgzgmo, Gm8moab Boswdo gobgamsemgdymo Msdolb gdm
30 o6 Bygds, sMs3gm mgbaz dbgwgds Azgblb yummabidgbsl. Mo, auo-
803300l ,JoMmmal oo ngm ©s Emglb oo s60b? Mo s6al doMsmad-
30em0b ,3900 JoMommobs®, mg oMs ,JoMmmal gofob* ,3meo@nzolb 3mg-
&0gobe ©s 3mg@n3zolb dmemo@nzab® doGsmdbama gdm? doMsmdbama
03 3939800, ®M3 doMomadgamds o6 nzm@s anMmadadzomolb sMbgdmds.
9L 260l god@n, BmBmal dgbobgdsg sdMM3bgdedn mndgb@emn@m-
bab dgbobgd 3gagmal bydcmds HmI go30bLgbmom, ,80m MoMgbo god-
&gdabomgal®. dofmgm mgl, sbems, B39bL 0535mbab mbsBomgmdl Rzqba
®300358960b, Mmg0mEaggadzobs ©s mgamsggdals 3Gm(3gLdo. yzgmoegg-
60 dbagmo 0808 m3 amgmgds dogobygdeem dggmaw, Gm3 dggmoa sbmos gzsb-
LBYAL Mg, dggtin o8, Md(3 »od o Sbms® Rggb g3d0Ml, s&al Aggb dog®
b56m3mb g3mdsda godmbgg390Dyg ao(398mn sMss@g3zo@Mcn 3obabg-
b0l dgrgan. ob@mEns g3998bgds: ,Gsboe @abogl, 0dsb Imad go®. an-
530d30mm3s ;mggo: , 30b(3 96 oMal 3obadgMn, 8y 396 30G Y30 gobodgMow®.
B396 bm3 0domas(g o6 dga3069bgdas mego, Mm3 go3396 3300, 09y 306 agm
3obodgmmdol 3hgdgdgmo ol 3oMmgbgds, HmMImoal 3obodg@mmdsobsy o3-
G gbBgdws anmedndzomo. Mowasbsz Ggdb@o ngombgds 3mbEGg4L-
&30 @s 3mb@gdL@n Lbgs sMoggfns, o ofs &qdLEL Bomds sMbLgdeyma
Mgommds, 3obodgfa omab bobgma of(y 3980, oG5 bozmado, Lojotm-
39mm30 533yMmdo d399460L Kool dgdmByzsba, JeGmmob adota Lo-
8mb 8gx30L 3033980 ymE@absdgamabs.

sbmo gbgogdo 08 Lo@yzgdab 360dzbgmmdsl, Moz Bzgb BngMm xo®
30093 ©>1BsbgdgmBs mmsm Rbgadgd dombs, Gmss dabo o 0bE -
0 ygaog0mgdn” go8mdz9ybgdadog bogogomby: , o g3otnc s Labgmom
26056 @abobgmgdyma Jomogmo Bomgmo 068 gmgqbznol ob Bomdm-
Boaqbmgda, MmMImadds3 8mbobamgmds dnomglb LodeGmggmmb 1991-
1992 Bgdal o dgbodedabsw, dmIwmgzbm 3gMomemal GFseggoasdn.
dgoagmb odgb LayGoma ,dbsGgoMo ©s gommad bgmmgbgdomdzmwmbs,
Gmdgmdo(z goormd bgmmazbadomdzmeby dbs@zomb dgbndzbols sdmygl.
3mEs, 88 30cxm33(3mmbgLbagam 353 303390b0gMmo s 330mbg 86 Hamb:
»0-6m M@, » 396 O™ babgmom s g39Mom sbbgbgdor Rz9bL Logmom
Bo(36md 505805693L, Bmzmgbal asbbmasmgdobozgal bmd o6 sxmdgd-
©5, obobo 56mbnd GognMgdom oMRgbnmoy3bgb MMIs63n?" ,oMom,

28



— 8035bggbs -85 MmaMds,- g9 gfimn, dg sbems abgor sbs3dn 3o, ™I
30603306 dgMonbmgals dodgl smbafmgds dabssgdo s Igmegs, ganbo
™3 g33moo a30Mgdom s babgmgdom 3mgobbgbom, @gdmby@Hmdol
domB8mbomgdab 993d9bmn 8o, magnsbmn Labgmoms s ggotam 3o Moy
56006, gaq60 s05bm*.

omgb Bggb gogom, Gm3  LsjoGomggmmbogal  GgMoGmEingdals
336690l 3MmMdmgds 396 gosbyzade oMs LEomobds, oMsdgw
Abgmds.  Logommggmm bmd  §gGoGmmngdol ©sdmbgdol  doMm-
dom 3ggmos Gbgob?! Mo gBgMs 98 306Mmdsdn? gowsdsmam 1783
Bemob ggmegogsbzolb @Mod@ego bamsm@ao "Aprukyn IV cemaparHbii”,
Loos bgfos: Ea HMmmepatopckoe BemmdectBo oGemaer B cirydae BOWHBI
YHOTPeOUTh BCEBO3MOXKHOE CTapaHHe MOCOOMEM OpyXHs, a B Cilydae MHpa
HACTOSIHHEM O BO3BpAILICHUH 3€MeJIb M MECT. N3/[aBHa K LapcTBy KapTanuHckomy
MPHHAUISKAIINX, KOU OCTAaHYTCSl BO BIAJCHHH L@peil TaMomHbx — dobo 0d-
3gMo@mEmmdamn dsmemgbmds 30mmdsl ndmggs, ®m3 m8ab dgdmbggge-
do 303smmmb ygmggmaze® (300b nsMomal dogmaom, bmmm 3dz0md0b
d93:b393930 — ©a7nbgdom, osdEMNbML oo bbowsb Jommal badg-
gob ggogbomo 3abgdo @s sgomygdo, GmImgdas aMRgds adon 3g-
B9 3gmmdgrmdadn’.

50, Mobo dgbEmmgdol LyMgomo gadmbage LEom0bds, MmamEi(s
bgodg Logomomggmmb sMs Bbmemme 3mmodnndo, sMs8ge Im-
>0 30ddnmmdals aomeb@ns. Go@ma 396 dgbdemm ymazmalidgddemg
LEdmbs s ¢dmagzgmds HbgmBs doma Jgbadmademmdgdals doL3)s-
3980bomgolb 98 B3MomBdsbo 3OmMdmgdal goabyzg@e? 396 dgdmgl G-
Leyemo camomypeTBO-b godm.

LEdm0bo, bys3odg s »JoGommal doMo®

LogoGoggmmb dodotom LG omabol sdm nadamgdalb Ggb@a ofals
bosgadalb 0dsmm LGomnbob edm3nEydmmgdolb 30 gGamda. B3q6 «3-
39 39bbgbgm, o LadoMmggmmbash gobbbgeggdom, Mo Ladgsmgdom
309133mogs daMmgmb g3mgals 0bamabin, LogGabagmo ©s g96M3sbos
368960 d3L. bgomnbo bmd dofmgmb g3mdal ndbsntn Jzgybals dg0-
oo, bowosi »gby LoGo Ladofmggmmbe 3o oMol gobws d(z06gbs,
5D0300098006, 08yz056: ,mBgdme 3000 08mgMgbs?* LodsMmggmma gg&
dgdemm  Labgm8bogmgdMogsm ©a30Mmabdnmgdmms dommzmb  g3mdob
36890 b3L. JoMormmds babgm8Bogmgd®omdad 39 dgdmm gmen-

29



BGoMobGMS M30:mbgdmdals omogdgs, Modsy ©osd330Ms ombyrg-
mdob bob®m38n. Rzgb gmodsMmogmdm asdmbggzedy, MmIgmoa aym
©5 30 96 ELENMES dsfmm3mb g3mJsdo, sMs8g0 aMdgmegds Mydwy.
LEOmOba 53 3oMo0g80l 30MFdmo.

50, 33 3mb@gdb@dos Logomzggmmb Jadsto LEomabal ©sdm go-
©g0mgdol Ggb@o bLosgadal 3adomor LGsmabals ©edm owgdymgdals
30 gcogdo.

3gmeg 8bmggmom m8nb ©sBYgdabmabagg LEmNbalb s3z3gm0m go-
o009l gom3dan ,g0mMan bosgedg®. LEMbmsb Jgmsebbdgdom, 53 Goe-
8abomgab Lggbofo ™ o3@m@L dguz39mgb: gomfgo mgmbadglh ©s
»00©0 Jmm@agalb” 93@mML, 365 5bGMbmMgL 3o0sl, MmMgmBaz Mmabosg-
BMMo magabo d30mo s0ygsbs. bGomnbo gogi3bm mmbogg L3gbsMb ©s
8001 dgbobgd gfmazgmmnsbo Mg396%0s ©obgMs. 88 Mg(396B0nwsb Rsbl,
03 LBdbs mgmbadols L3960 0B, 5393850, Rzgbmgals gGm
Lob@gFMgbms b dm@nggda, GmMImgdars dooRbos LGsmNBds mgmbadals
LgboMal Bogmaw. bGsmabalb dggobgdom, mgmbadals bzgbstin aym db-
>@3M Mm@ LybGo s @eMmnda ab@mmMonma dobamal 8mbdmdals ;mgam-
LoBMOboo. 393603 dmogat Bogmam b nnhbos, GmM3 Lzgbstn domogm-
©gdmEs gomMan bos3adob godstgzgdoms s s3mmgmbam, M3, dabo
2bM0m, 56 Jgqbadadgdmms abGmEamm bobsdgomal. bzgbscal sbgon
dg3obgdal dgdmga LGsmNbo gowawals gomEan Lasgadalb 3mmodnzal
dgiobgdady. LGomaba BgMb: Losgzadol dmmoGngs aym 3Mmagby-
mo. 396 BYbGom onbabs LojeMmggmmb LobybE ol 8abgbgdo, doms
Bgmsmgdobs s (396@Masmafa bgmabygmgdol Lobybdg. Loszodal
3bMog gobngfmads aym, Gm3 3ob Imobomds Logetmggmmb Labyb@al
Ebm domal go8mygbgdoo googsmas. so, LbmMgo o3 sEanmow©sb
LEdmobo Jotom (36mdogigdsl boegsbdmal 3sfemgbmm LoyMm3Mabl:
bogomomggmmdo Gbgomol gofal dgdmdygsebo LGomaba (30b039Ms© s
bodomoab@ol gymoboommdom mods®szmadl: ,d03603 ¢ibm domoals o6
dgbbgalb gcob dos 3BmMdmgdgdal 3m33gbLbaMgds s s80&md bLosgzsdy
Bd OMN3MEaYm @ EINMN3S JoEY(3.1 Hmam@s? Gmamen badsm-
@omns? basgadg Mbs ordmanym s anm3s 303, bmemm bBsmabo,
GAmdgmdaz boggmeto Laddmdmm Essgns s GMbgm-badsmggmml
®0boymagals Jobdombdg JgmFigr gosndds Jotormmo babgmdBogmgda-
Mdd, 3Md 019) oM I0MY3S, 5Madg dgabomhybs GMomdgsGmmal bEs-
&bo 3bmgmom abGmmasdo.

BAmamty 09d9b3ggb Bndsgom aDobg Lgabjbo godmzobsl sdmggl
m0admblb, oby s@mgs gb godmzsbs LEdMNbIs. Mowasbsz &gdb@n
0300bgds 3mb6EgJLEI0 o 3MbEGgJLEO Lbgs sMdggHns, o1y sts GadLbGL
30



8omds oMbgdmma Mgammds, Mmammg Robb, LEsmaba Bom®mdsggdas
80-D9bg8L, HMBmgdday bosgadal omu3dgs asbsdnmmds. bGoabl dm-
dgdbos sem@gfbsGoma 3ababa boszadab Bnbsadg Jpgsm god8mbBzgzady.
®935@ gobboggom, bosgadg dabamgmal mddn mgedn@abal ©sdoM(3bg-
dobo s JoMommdn domongmgdolb omPmgdolb dgdmbggzeday babozs-
ommE 0d650mEs 35660cmma, ob bmd 3omobdnt MRgdM©s o3 sdabob
B0badg! sbgmo Logmans do3 0dsbb 3ob(3980 ImGory® s badsmo-
mgdcag 30dgdL, 3000m8 050dP@Hobob a(330L mgan@ndn®a ImGogom,
3096503 1fqdabs JoMmom-3obgma Las3adal dbgsgbo MM o6 omydy-
moym, Mo 3odmbogomo 0d3mgs bEGomnbds,? so, of LEsmabo azoambgdl
d9gL3nals 853d98L, MmBgmag 93dmdlL: ,a030gm03 yzgmaggml, Mabo
3089035(3 99mdm0s 5003056L%. basodabgsb asbbbgseggdom, Gmdgmas s
396 300069308 do3 885bob LogMmbol ¢3698gmymeznl bszombo, bEs-
0b3s gb 3GMdmgds go@agms Hbgmnl 083gMaGmEal sdbmdob gbao.
LEdmabo %96 GHabmdo Imgows bgmobagmgdsdo s 396 398moyzobs
©38394Mmdo 39460l goco bsjsGmnggmmdo.

Logomomggmmdo 1922 s 1924 Brgdal sxobygdsms Babdmdals d43-
©9a (Bod@mdMogo 1922 brmab 398wga, g 0cg 1924 bemowsb) LG smo-
bo aobws Mbgonl 033gEe@mma. oamsed dgbs@gdms gomabs(z3mgdom
%580 56 0(33mgds ©d L3sMbo Fod sdobo Rosbozgms ,a96badmmB8s
Jooggmds 8B0s@ds* bGomnbds (LbmMgm oby Mbmwados ngo cmsgzal
®o3b). 90, Lo 0habs mo30 ombrgmmdol docm 3mb g3mdsda Rsdmyos-
m0dgdnmds, Igb@ommdsd. gb 8968 smmds dndzgmo bgMzngom ggomdegh
e@93obrger bogoBmggemdag.

gmggoe bgdobomagm bGomoblb 06 gmgd@o 56 o3 0dal gobosbd-
oo, Om3 gmo 33396096 mal 8sbo Imgmbmggdmes 3abybo,
30356%390mmgdL bmd 35d0b o6 sbsBsmmmgdgb, Mm(3s godsfmgzgds Lo-
35M0m0obns s 3Md — Mbodsfmmmm. dmsgomn Laszadalb bGomabobgmem
dg30bgdsdn oMol ob, Hm3 mz30mg9050RgB0Lsmg0l Led 33Mm-babo-
GMEbemm m3do Bomorgem LEGsmabL bogsMmzgmmbomgal o6 (sbgmms.
M3 s IMbBsbngdol ™, 9339 330060 ngm.

0bBmME0ob 0BMBos 5m8mABEs 0b, M3 bGsmobo Jggems bojsmo-
39mm Oqbgodg Bogxedss. yzgmoxggmo 3ofojoom dmbrs. JoGmzgmoa
bombolb dmmm@abol go3G9gdom bGsmobds BgMm@amo ambgs Gubyg-
oob g%oo  Jodormmo  Lobgmdbogmadmomdobs ©s  GgfMoGmGogma
30m00bmdab s gbal @&m3nsb.

qb 033530 obg Bmbs: o baszadal dgbobgd sBMab as8mmdals
ML bEGomablb LadsMmnggmmbmagalb o6 gzoms, 3gmeg dbmggmoam m3dob
B0b@nmb, Gmeogbsg m8ob LabBmEo Gubgmol dbsMgl aomsnbames,

31



LEOmOB3s gos3bmdagMs, Mm3 dabo domaognal Lo 3gebdm g3ndmeg-
b0l goomgo®gdol go6gdy Abmgmom 3meo@ngob meod3dgy dobogol
s@30mn o6 dmadgdbgdmms. gob goyans, Gm3 dmmomsdyg, ©edsbafg-
390, ©333Y4Mmda 033gMnab bLadLbzgM3mmdy Logymata Leddmdmmmb
bgomogem 803@obo 30Mmgbgds 306838 mombgmm 3o3o@ 800RbombL?
3oL bnd Fed sbbmgws 3ol dog Imdymgdyma gogol bogyzgdo: o
39GL 030b0 LEFIMdM o MyzoMb, bbgabsel 396 dgoygzetgdLb®. gabz be-
3060b30Mmb 038 303909L (300mML, ol 56 Badnmab@ns, b (30603mbo.
mc03g = 6030modIn s (306030 — oM (3b5dmmo 50580560 mz0bg-
b, bagbgdaom aoboggdos, Hm3 s3da30m6 LEsMAbL 56 3mgbyHggdmes
53 bomdoo Igbgmos bmgmom 3mmo@ogalb 3sbcmgmb3n. 1944 Bemnwab
LEdmabo dgymeas 3Gmgdd ol gobbm@3ngmgdsl, Gmdgmag nogomab-
Babgdes Lagdomggmmbs o Lmdbgomnbomgol mb3smgmol 033gcoals
8096 3o@o390nmo 306gd0b ©edEMbgdal. 3mb@osddo LEsmaba go-
d33eoero Ggd39m@ob boggmor 33Myborgbydam G®Ydghl o
Bg@hamb dgbsms. bLGomnbds dm o Im3ggzeMs go8smR3gd M 3Mmgaqdl,
Mo 3sbnzbows: obBmMmns doo gosbodaMmmnmgdl, Mowasbss dm jog-
do9gd3s 3od0dIab goboram®gds dgdmgl g9Mm3sbosbs ©s n@omnsdo,
858658 @ m39L 3330b30 gbdsbgmdo. LB omabds 3mEaagdL dgbmagods,
39mtg dbmggmom mBabmgal BgH@nmo ogbzom osGs dgMmabdn, sGedgwm
doModo. gb oMol MM, HmEgbs LEsmNbL dMsgsmBamombosbo o&-
80s 39453L 398560030 s MMIomombasbo s®3ns oMo Gmdmbabals
Lofmmdom 94qbos bagdoMmggmmadn. Gbgomlb dgmdmos o@dgodyg
a03mom, bEMoggn domdom dobgms @oMmsbgmoab LENE LM s g3em3s
8ombbgddo 0gbgds Imdigmmo. dmbgm@abs ©s @oMmsbgmab by gg-
30l 3mbGEMmo ngm s 560l MHabgmob boBdsmn, GmIgmbs(z sbogbs o6
MBgM0s. 50, B 5356@0mENm 3Gmgd@L nsds bGomabds LajsMmzgmmb
&9M0GmE0mn dnosbmdal smeaqbol ngs. dogMad bBemobl dmem-
©0bo go93M3ms. 39696omobodbl, Gm3gmoai Abmgmomb sDsbbs-
90@s, 3mablgbgl, B3 oM dgonlb bagdg OMbgmol goxsGmmgds
©o3398gemos. 8d3-b 3Mgbogb@E3s LEIMmNbo MEKIM gosgMmbame,
03 589M035L a0ohbos sGmBMa dmda. bomnbds abgma Lobg Bonmm,
momdmb 396 gongm, Mo Yobmgb dob. bGsmabol dmbomm o 83gn 303
3MMBomad§03min badogo gosmas: nbgms(s ©8doM3bgd9ma 083mbas
boGmbodsbs s bagabszda dobsbmab gosbbmes.

53 363600 Abmgemom m3ab GFondgs@m@ds Logzoomsdwmg Dbgm-
36030 babosmab mEo §Me3ds doomm. mMogg domagsbo 9393306 dmes
80bo 8g-0gomob 3mbgmad@lb dob Ggomam 3g-bLomsb. b. gEmoawo dg-
0qomb bdgM-gam-bbmmgdes. budgMm-gam-do s@sd0sb0 donbBEMaxg30l

32



0gomob3gb, Mmamtary dob ¢bws, M3 aymb, badoMoblommm 0dabs,
Gmgm@ocg ab o0l bobsdrgamgdo. mMogzg Jo (360 bLGomnbl Bsdmauysema-
35 ,LoM3abgda® Ige* 564 bsgmmama magal Lbgabo mgsmom @sbsbgabs
5 dgg8obgdolb g3Mebow. o3 §36Mebnwab 30gabEomgddy smdstmymds
80b3s Mo(3b38s BogYMed 3mggdabals 3@ oM (30bgLab® godmbabymgds
8oomm. sg0mom bomImbawagbns, 88dazogmo LEsmbobomgal Mod-
©bo® Mo3bMmsd (3930 0gbgdmms gb baemggda. BomBmmmaqbymos, bEs-
0Bl 56 30g5bMgdabs ab, Mobyg(3 Mebsdgommzgg b3smbgma 3mg@n bymb:
»0©580560 33 gMm0 oen 3g3mdalb dbbggH3mons, oMbo oo swa-
800603 0gmb!® (sema Jotnsmn 2015: 62). 3 mygdLolb 3mb&gdbEdo dma-
2BMgds 96 vM0mMBgG0gmo gfma, sMsdge ob dnMggmomn, Lonwaba(s
abygds IMagmal sogms. sbg Gm3, bLGomobal 80g® Lo gmomoma Loddma-
mmb oma@o 3ol ol 3oMggmomo (3mE3s, Lonwsbsy nbygds Lbgs dg-
(3MEYOSMS SZMS.

LEdmababs o GHbgmabmgal gobbeymds 38 Lomsd ssELLEYMS,
&md 1801 Bgemb Gbgomal Lgbo@alb dogH JoGmyma Labgmdbogmgdin-
mdolb goddgdal gowabyszg@amgds agm Gbgmol dmgano dgomas.

e@Y396rgero Joorgero bobgmdbogmb yzges 8mbymgd gbrs o3megl,
A3 bgbsGob 83 aowsebygzg@omgdsl dbofn o6 aydatigh EGmbgomals

Lobgmdbogm 356(3mgMds 3mMBydgad, MmdgM3MmgnMmm@mds dg3mgdgsds,
Lgbo@ab Logamgm baddgoms ©g3o6Eodgb@ ol NEm™MLIs gmEmb(zmads,
acogds RgmBmmalgnd. gb o©ednsbgdo Mabamol ab@gmgbgdal vegzem
dm@b3ggMg@gmn 3mmo@ngmbgda smdmBbwbgb, 3000y JoGoyma be-
bgm3bogmgdfomdal go8s9439dgmo dgcmgggdo. LEsmabo s Joto-
390 3m3nbab@gda, GmImgdaz 8mbsbommgmdsal mgdammdobgb Gubg-
o0l 3og& LogoMoggmmb 8gmeg m33s(30030, 88 dgMmggms sb6s3dn
508mABEbgb. Hmbgmabs s bogoMmomggmmb abgda 98 EMnEsb goaysto.
30306Lgbmo 3. sgbomgMal Igdwgg, XX Loy 3bal I 6obggMal cmgoem-
LoRabm 3mmo@nzmbo gomo dGsboEn. dMsbodo aogdse doGmgcol go-
Job@ne MgyodL s bmtggansda obobms. Gmamcs bgdmom oxm3bnd-
by, 1939 Bgmb 396 mbemmda bmEggaomem gbody godmogggybs Bogbo
»30@MgMo 36 360l 39fMBobns”. Jofmmmds babmaswmgdsd sbggg Mbws
395(36mdogHmb abs, ™3 LGomabo o6 G0l Logsmnggmm o b3s@bo 3m-
980b Lo@yzgdoom, s@sdnsba ymggmmgol gfmo dg(30m38al bbggFm3mos,
sbgmogg bocdo@gdom dgadmgds 0cg3ol, Mm3 5088056l gMm3s 9gb@&da(s
dgodmygds 3myy@ebmb agds. 1970 bemal 7 09393896L 300 d6sbr@o
3mmmbgmb gb@dcs 3gfMBobaol 306(3tmgMal bs@nbom. 8ol goMmadsgals
oxobygdal dbbgg@m3mms 8gdmMosma  @osmzamagmgdabgl. dGegsm-
G0(3bm356 MobIbEmgdoms mzgambab dMsbo@ds JgdmEnsmmsb dmymme-

33



bgmow onhmds. 39330060 bamba aomabgdmma 8obRgMgdmms @ohm-
Joen 3963mgAL (3Gebo@o 2013). smdom, yzgmedg momo gabGsbaob
8gmbg Jommggmba(z gondomogds Bomdmomanbmlb Jommggm adoGos 3g-
BmE0ommab ahmgoma LEom0ba, 56 Mbrs(s, 3@ nba ob 3gzgwy30...

330600 o) 96 330605, Mbos Jgzgammo 03 Bod@L, Hm3 LEsma-
bo LagoMmomggmmbogal oGal dmgmgbs. 3ob bLobgml 9 303306Mpgds o6
Lodomggmmb @edGbgds 3bgm Bo@mbymadn, b badomggmmb mom-

Lgymo dmdsgso.

Logdomggmm Gabgmab msdafabmda

®30mbabFabn, Hm3gmoag 93 bogombmsb s 3ogdamgdacm dobws go-
30D0scmm, badgalbgMm s bsmg Mgommmdal gbgds. 98 Mgommdabo-
300 mgomal gobbmMgdol gofigdy ssgomata 8mdsgamo badstmggmml
o B gMos.

Logddg gbgds 1921 Bemab myn3s300b ©mydrog dmddgm, asboo-

dmmagdam Gbgomal 3Gmgd@L. dbgozgmmdsdn doggb Hbymoa g3-
5b00b3al 3o@FnomJols, bogmemasn GEHMdg33mal bom3gg930 “3ogzoLaals

baemboms dgbobgd® (§Emdgsgmo 1997). 28 boM3393L g3ngogow wdmgol
117-9 gLomdnbol 39-10 8qbmo: ,bombba ymggmba goml dgdm8gm-
&Y696 — gzmab bobgmam ImzggFagzn dom®, megabo bymabzgzgomgdom gb
6o 33930 gbomgbaggds 30335L00lL bombos dgbobgd g39d6c0bE 39L& g-
ol 3Gmygd@l, doafod gobbbgaggds a8sdns, HmI 39LEgmalb 3Gmgd@n
©30bgMs Mbgmal 033gMsGmGobomgal, GENdgzgmalb 3Gmgd@n go —
39GbmbaomaMam LEm0babomgal. ymggm 3gdmbggzedn, 1925 Byemb qb
36mgd@o LEdmobol dognsdy am. 3Gmgd@o bomgmlb 3g396L BggbL
®3omB0b 30d@nbatg 3Mm(39LgL s 3 3Gm(3gLgdda dmbabaemyg baem-
bgdob BbgmdMag s 3mma@ngn® 30d0dblb. of oG 3383L swgomoa s
MM, dg3RgMrgm 98 3GmydGob y3gme RyGedy, 35368 0@ gzgogmoe
046935 80bo doGomown ©gdmgdgdal goymgamalbabgdemmds.

Bgfomo abygds bLmIbgmal obsbosmgdom. GEndgzgma 300kbgzl,
03 bmdbgmol 3GmENLamao mFHagb@szns Mol bmdbgmal LEGsGga0s
Gbgodn bgdabdngfa Hgyadal dgdmbgggedas. GMNdE3Mo sgMombo-
93L bEomobl, HmM3 bmdbgmals BndsGo (Gmame (5 Hnbgmdn, abg dab 3g-
Bmdmgdlb dmEnb) 498559dmmos bEmmo s6Gndsmns. sbgo bognsnsdoa,
bemdbgomals dodsto Hbgoal bLmmos@mds 60dbagl o@3gbmamdano
3066ymdal godm@obsl Gnbgmdyg. 0BHmbas 0dsdos, H™I GEHNdg(33mo
of Bg@b LGomabl, MM sMm3gbmgmdan@n asbbymdal gs8s36(39mg-
dgmo ngm ©d 3ol Ggbgomoa. , Tl pad, Thl Tpyc. Thl ApMIHUHE" — (gL cmg-

34



3mb@mz0s). (36mdomas, Gm3 (36mdaemn Hbo 3Mdmoazab@n ggmohzm
(BmBgma(z 3oMas 0(36mdes nmos dogdegadgl) Mmamez Hnbgmda, oby
Logdomggmmadn o3M(3gmgdes sM8gbmamdon® as6bymdsl. oy s dg-
093900 3@ obs 93 LG ansd bmdbgmb omdgmdo, goMasw oMol
36mdagma. s6Lgdomag, sbgmos GENdg(33Mmob mzsmom ©sbsbyma bma-
bgonl 3memo@ozonco 3030 nba. g G pamdsmgmdados pmglb bmdbg-
00, BBl yoMmadobal 3Gimdmgdnmasb. bmdbgmo ngse 3GmEnbmma 3mena-
&0gob 3dggma. a3 dggbgds mabsdgmmmggmdal, yomadsobol 398wy,
439mady 3ofas gb sabsbs 1991-93 Bmgddn, Gabgom-bojsGimggmmb
™80l MML, 93bsDgMT0 dog Mod0sbal do@smombal J3gwgd9ddn.

50030653 bm3bmds o6 ofals ngbG Mo bmdbgmol &gMoGmEnabs,
5308m3 bmdbgdo @& gMoGMMsmodgdama gMns. sJgsb gs8m3nb-
o6 g, bmdbgmol 3mmoa@ogolb LEMsGgans s Gogd@ngs Lbzs mgdss s dabs
dgbobgd bbgs Mmb g39469ds bLadatin.

Mmgm@0s §MHNd933mob mgomam sbobyma badomggmm? 8 &y-
39(33M0 LEGSEOBL 58 ymMdabgdL, Hm3 mgdgMgmal Mggmeez0al dgdga
dbgmas Logomggmmb Rodmg@mmgal 538 mbm3aals ezmmgds, dogcod 0ds-
3OO sGMHMbomgdl: Modwgboway sbgmn gamemgds Jgodmgds
Joogma bg3oMe@nb3alb s@Im(396980L bLododow o0dzgl, bgdabdngFa
Gbamo bgmobygmgds gomogdnmos, 0d@mdmemmb 3ol babssmdwmya.
09gbsa Mbgol LyMb, dgabs@hanbmlb dogmb bogoxmda (Gmdmal ao-
69993 3gndemgdgemns 36 Jommme 58096 30335L00b, sedgr Atinemm 3o3-
3oL00b Jgbamhbgds), ab 396 odggdL Lagdsmmggmmb sdme 30gdmmmdsl.

sg dg0dmgdmeos Bg@mEomal @olids, BEHMdggmo Gmad 1925 Bgmb o6
Bomdmbobogoglb LojoGmggmmlb 5398806 gman gsd3mbBgg3gdal LyGamb.
3m3b3obmo 0bgg G§ENdg(33maL: ,JoGoma 3Gmdmgdal LoGormmg
©s badbgmg LbmMgo 08530 FgamBsmgmdl, Mm3 5335350 339 3Medd0-
3amae dgndmgdgmons g3633gqmo embom o6 3(36mo badsmggmmb
3309 300098mmMds, JogMad oMdzgdgmos, gomnstmm dobo bExma 3m-
0@ 03960 ©88m9)300090enmds. 8d Mbos sg0Mhome Moma(s Igsmgonin
boba, 83539 AHmL abgmo, Bmdgmog Joomm asfgdmb o6 3ab39dws
Lod5dL ANbmgmdanco go66ymdabsmgal.

b 3oegs sGeggfns. LogMm3ada Bob ggzgmmegds. dmgbdabmo
0bgg BOMdg33mab: ,mbws gogomagabmo ol dpamdofgmds, HmA Jo-
oo Bazombamobdn 0dwgbsm adgbl 8036y gm@Igdl, Modmgbowa(s
ol 03bggomgds g3em3goD3al gmgdgb@gdoom. s3wmgbsw, Ladstmggmml
Logoobalb LEmGO gowsbygg®s dgodmgds dombBgyem 0dbglb dbmemme
Jooma gddatogo bozombomabol ©sbgMagzom oby g3Mebogma
ngmemmganol gobbs3nm&gdamoa Jooggma gmEdom®.

35



93356000 ,399(36Mdgm 5M00b 3 bsbo Ygmabobo®! BEHMdg(33mal
b B9dbEo  Jotorgmom of  asdmgzgybadyms. oMo, Jofoymn
3mbobmgmdol  godmgombggdosb 0633930, MGmd ol Fbodl ngg@l
Bmbobmmgmdalb 31%. o0, Lo@3Gada LojoMmmggmmb  887080bgma
bgmobygmgdabsmgab!

6. §Mdg(33m0 3ogz 9 LonMm3MadLa3 33m35bdMABL. ol bogme-
30006 bgoszb ©mgzebogmo Lodsmmggmml 3Gmdmgdal sggbabgmao.
LonEsb Loom?- anbaal jombgs. MBmEs 1915 Bgmb mdomalbidn Rodm-
Lym8s sggbodgmol ©gmgas30sd 880gMgegzoboal bgmabygmagdsl
bobmgs, o6 8mgbygndoom sgbodgma badomgzgmmmasb, Mubgoma Jab-
3000, M8 oxbobgmab bagdoMmmggmmmsb obmmozaol aofgdyg, aboba
LogoBomnggmmb 36mdmgdalb 396 ao05694398w696. bLGomabol dogowady
03 3Omdmgdal goabyzg@ob mMa 3Gmgd@o nm: ghoma aym gqbgMom
Lo@obal dnEGomobE N, doMEsdntn Lsdbgomm samgbooc badsto-
39mbomgol og3babgmal Rsdmgmal 36mgd@n, s Igmeg: BENdg33mab
B39bmg0b 339 Bo3bmda 3Mmgddo, Gmdgmdas Jogs M0 ,9 330030
gBO0Do" 07393 ynFomgdol: ,oxbsbgmmds sgbsbyma b smasmml
MGO 309 NE gbo. bgmo ¢bos Jgubymb sggbaba ab@gmaggbzool gob-
30006 365b s bms JmoybgMamlb dob 0dal dgabgds, GmB su30mgdyg-
o 3G dmms godomggmgdol babssmdwmga®. bogHmsdmmabm Lodmgs-
©mgdsd Mbrs o(3mEgl, ™3 gb oMol JoMmmm-sxbasbyca 3mbygmod@al
Gbamo 396600l JoM@ngo sbo@mns: ©aYs30 S 0dsGMbg!

GAmamt(y bgosego, gom@o asblbbomos, gaoqblbgmoas dbmeme 0b-
FOE3s(308, 0 Mo ool ANbgmmsb JoBmggma bambals DaEgl 306
dmmadamagg bgmobygmgdsd 08ab dgbobgd, oDz aggmedsmsggds
BOMd(33M0 ©d M3 3MdgGogmom gobsbm@zngmes LBomabds. bgw-
390md53d0 3543L Lodmasmagdol gmo@gdal dg3mol gboom bgmobee-
mgdab dg(33mab, 3o61g@&mb Jog® Rsdmysmadgdema mgmtos.

23M0g50, 56k 93060 Jomggm gHdgs: bos 3ol AL bGsmabmsb,
MBos g3Madammmmds, HmIgmoacy bogstmggmmb Ggfogmaol ,mmabo-
Bogoob® (@aMonmbgdal) azndowal, Mbws Logstmggmml gMmgbeyma
9696a00b Bomatogs Homngmmnddmdol, onbgamnogdol aboom, oy
Bs, HmMI odmMEgL LEGSEOBL s nsMmmb ggHm3nma (3050madszonl
abom, (Mmdmal goambgdsz go boMogws Gmami LBsmabl, obg
&@g3933mab).

50, JoFmal gofn, Gm3gmbdg godfgdo a@edndzomds ssdmagms
obgmo Lo@yzgdoom, GmBmgdaz 3398mbgdL LESMAbMsb Ladsmggmml
30dm3dz00mdgdab: ,ammbs 8mzBysz08 g 8bazn, 8gds Dy 930 mnsbo®.

06 gmagd@ob Labmda Bomdmbobgss, sn, abgomn, Gmamoi o330

36



BgFgogmds ,308bMEgmadn” bomdmbabs Laggam-dga0l Logiogmolb go-
5DMgdabob. 930308 Bo@mImbabgzal LzgbmaMoganma Lymema dg4dbe.
3mbE3mEgMbabEmds bmommmaosd LzgbmaMognsdo gfma sbmb
93300 bGgbmaMmognal ga8mbabmmads onbsbs. (3omdn bGgbm aym
390bs gamMambsl gMm-gMmo ©s, HmImalb obsbgaz dodab Bamb
L3980 8BsbagL). 53530 39 Bongombagws bogmal mydsbl, dog@sd
»338bMEgmab”  bEgbmamogas DbGom 08 3M0b(303dgs 393,
m3gmdo(y mds638s Lzgbodo LGbmaMagns onbabs.

496b 93293 doxe-gbys,
bobg dmabamgmosbs,
Loosy 83 dgbommdal
®3ombab goobog@dgasbs.

qb 360l b gbmamogns, ®m3gmdag LBomabds bodsMmggmm 3sxo-
bydob BpamBomgmdada Basygbs. o) Mom sdmegmms b bzgbs, 535Dy
LondIML s gogogMdgmgd.

qb 83530 Bggogmos.

sbms dgsgbgomo 08 Bobsbbomdg@yzgmn® LayGomb, omoas dogde-
35dob Bat8mbobgedo MHm3 a0dmagggms. HmamE(z bgdmo nogdas, ,83bog-
ol Bgeomgddo® s@adasbms bzgo®da oMg3mama Gabgm-bsdstomgg-
b 9Mo00gMomdob Loddmmme dmbdmdamos mgMaol mea bLoby:
ogfgo Ladommggmmdn s mgfgo Mbgomdo. Imgnbdabmo aemasb: ,qa
©sbom3sg0 mgMgal Gs m@m3nfa ymgoms?! @sbyg, Hmam 303 3300687
30 Damgo B396396 @dbos o oMo Gabgmaljgb. Mozo aondabogmg-
d0s s 3091353600, MHmamMms ob ©g3adotmmo b3s Robyzg@ns. Rzqba
©38mbggnmo 0gMan 3emem03o335bmsb b sma sGab, Mm3gm by 3m-
98b 9ord398Lb:“mgmgo Mdab, mgMan mEosmgdl, jmogbo 356L gudbgdo-
ob%. o oby edmzgMmadams, oby eEYIgdmms, mamgm 56 Mmbadzgd
ofabl go@eMgdama, o6 oo Robo dommoasm. BogMad 0dbgds nd mgMan
9369 0808m3d daBydgdmmes, Hm3 dmdaby 3emmgbo g39Mm0c o6 sbmogl...
808058 3006(30005850b(3 350, 396, Fgdm mgFam, Bgdm ddmdarm, dmao-
960 35(3Log00, Los FabymboMm, adomdo Jnon ogabyEogzl. (3mogs
of oMol dgbo gqdo-Jaboea, dgbo Domasbo bIsmEmds, dgbo dgmogs
©5 gmmgs, dgbo gommazgdgma dhdmms Jgo-3meg-rmgbmeb, momgmb
dgbo gobogmo Bosamoa dgbl gabdm Labmmda 396 Immagbgdagmom. of
30 303bERgombsM edaM(3bgdnm o bomMgsg mmBbagoms. (3m@3s bom
©5 (3mE3sb 33690 (dogdogedg 1988: 12).

50, gb 860b LG mbal sdswgdsdwyg abgHoma LEsmabol om@m-
dom-a3Fog300, odsmgdnsb LozzamabBabs gosbzmdwy. 0, bGsmabal

37



ddgmmzgemg o dgmmasba Bemgdo ((30bggdn, gowsbsbemgdgda, Rob-
39®ergd0, 502dg3900)

353633 amns goggdogedg abo amoas 0gbgdmes, Hm3 LGomabal
>n@m-dom-goxgnnb dg3mga F39bcmz0b o6 ©og@&mM3930bs 53 domamoga-
ab dgbademgdgmo 39mbagda. LedIMdEmL gofmgo Mbgmdn go@eMgdama
Brgdo (3bmgegdab badoMzzgmos, 36mzMgdal bys@imb Lomsgyg, Lodbgem-
abo ©d bobsmalb dus dgnbgsb gowgdamo d5630L bowo. gb dg630L bo-
©0 yggmabomgab s6ss, ,, BoMGm 08scmmzgal, 3abz Mbgmdn Bobyms, Gaoms
F3990 9356%0dmb, §306Ls s gl ImdMamds dabzgb, Bgbo sswadyga-
Bmb... [gb Bemgda] Fodayzab G30blbs s gmedo godm33306dogl 33008 bo.
9L 3306M@0 30g3 ob 330G s, HmBmawabsz 833960960 s 3Mbynbgamy
88939603 go8mgs s dommyn@mdgba(ss... Bg@ogo 08dsb, gaboi dgbasb
3009dmmo 396300 bowo ggbms §393 o6 RobymBos, bg@ogn 0dsls, 3ab(s
d9b Mngosbow Imanbdoms!™ (gogdegedy 1988: 12-13).

03 bEMagdmbgdal B b gsngmal Loy 3Mbgdy 3g@&o o BMsbao
gBommbogmbgdo gom ©gmombo s ggmodlb azo@oto obgmgb Bogbl
LomanGoom ,6s ol gommbmegna?. 3 bogbowsb hzgbmgal s3xgHem
Loyn@omadms Lo gmommog gommbmgool g969bobs s ggmamagoal
bognmbobado dadmaboma J3gmsgn, Gm3malb bscmonMas ,3mb3938e-
@0 39Mbmboyga” (egmomba ... 1998: 80-109). 53 (36935L gommbmegon-
sdo bobamdmogn ab@mGos odsl. dmo@mbal bmzFeGo 3mMb(393@ s
396Mbmbagns. yzgmedy 8603369mmasba, Mabay mgmomba s azo@scn
339993693006, &0l 39Mdbym gommbmggnada 3mb(3g3@memaen 396-
LemBogob 3033060 nomE 0l (36985bmsb. ,oomE 0" dg&Mdbaym 96530 3m-
mobgdog®a (369005, abBMEMoob 0Mmboss, GmA gb (36580 Msbsdgomay
mg4bogedn dbmmmE ©gdamobs s F3mnEsb dgdmamab 8603369mmdoom
8mabdmds. bobsdwgomagdo ,oamEob* IGegsm 360d3bgmmdsmsgsb gom-
gfmos  ,a0bbbgeggdamoa®, ,omebdgmgm@ednma”, ,oML@ebwsm -
o, XX bagygnbol 3m6894L@Edo (36908 ,000m@35* obowgb@ol 36nd-
3bgmmdsz dgodabs. 3mmEME0L gommbmgosdo, Hmam® g mm 35638
d960dbs, ,Lymgmo = dgdmoamol dobsermEo m3mbazns dgodmgds gsb-
z0bommo Hmam® g Mo Bobssmdpgamdmamdol — bymgma — 330060,
©5 $330560- Igdmomal — gobbmaswgds. ghmaw aboba gHor §g@mbsma®
LEOYJGNESL §860sb: ,Lymgmo —g330060 = dgdmoamn®. sbgo gocmsmg-
3530 ,bLymgmo” s ,dgdmomn 56> Lobmbndgdo, sGs8gwm 96&nbmdngda
©3 300009b0 3mmbgdas (mm@dsba 2005: 51).

©3b5b6sb0s, HMB 53 3mbEgJLE 30 Jomma dofmzm bamabsmm oM
339g3L dgbbsgmamn, mm@g3 ,LodMdbg-Lomabalb® d934bgm 3mmEn-
5380, — O®mMIgmdo anodndzomo mome@gdl: ,oddyms LodMdbgbosb

38



Lognygg, 300 (3MEbI®eb 8330eM0s,“ 86 ,(3m3bomba 3mdgb 3 33sMms
5 3330660 (3mbamms dowgdgb* — gb Im@nga sboma boma o6 sMab.
356> Mbgmdn ,o3mzgMgdnmon, adgdamoa, Mmdadzgd asdomg-
dnmo®, b pohbdomgdama, ,808bGmRgem o bomfgg mmdb sdbasg-
Lgdmma® MmgFan 3Mb393@MommMa 3gMbmbago o6 oMab, 8basgbow ©g-
mombab o 33585M0b bo@yggdobs, HMB ©g3ME0, 3&™Mn Jmb3g3@0bs
~ ,3506mM3693, 853sbosdy, 3oMbgdmd” — Mbgmdn g3mnsb dgndems?

gmomdabs s 339@oMab obMn MM aobzogMmo, Gnbymdn
3mbggmob godm 390006 dgdmoam 3gMmbmbogmes gomgMgs o6z ©g3oM-
B0 abygds s oM (3 0939MG00 Jv3MEYds. Lbgsms dmeol, JHmbm-
mgaoMaE o3 gomgfmgol oboedobbmgmadgma 3gMbmbagos Gmbgmals
39330 80gM 94L3gMHGo@ d0b3gmmn nbamabgmo gmg@Bhgcn, Bmdgmads(s
Lo babgmdbogmgdomdal dgbBagmal dg3wgg 3o 30039mng0m se-
3mohabs Lbgomds, o) BmamE Mbws 0gmb s HmamE scol Ggommdado.
806 530l dgbobgd dmzmdamagdoom snbys 39xgL: ,0g39bL gobjecammads-
dos 86 3mbgdo, sMsdgm — J39993Mm3gd0, Bm3mada(z mag0sbm dmgs-
gmdsl obosb oMs dodal, s60dg Loyzetmmob godm® (gmg@hgcn
1906: 1).

qb 3o@ommao, ancedndgamol Lo@yzgdoom M3 godzom, ,dmbgmb
Jomadl 3bgl ggmmeom,” ad Babyma Jotomggmgdom dgogbm. Babgems
»33L3mabs o adENDgdal” 3oMomngdss. 3 3aMangdal g8nfMgda sfon-
ob amasl mgMaomgmmagdo. @gmomdLs s azo@omal myy dogmdeivb-
©9000, ,35L3ms S BB agmgommbmganl bagsbos. magabo
3bM03, ,aobame ©d edEMNDgds" sbabagl GgMmoGmEmabsa(30al, ©g@gco-
BME0Dds300bs s Mg&gnGmEaDa300b 3Gm(3gLL. o9y 83 3Gm(3gLbol o3-
Lobggm gmEG3nmsada amasl mgMangom asbmm 3gMbmbsgms gomgdgal
3900353 9dm M3omb, og0bsbagm, oy Mo GEbLyMMIs(30s gobo(ze-
©5 omosl mgMaomgnmagdol dg3mga gobymds 3mgemsd. oY) oosd
Lodo®omggmmb  Hg@gfodmmadaznobs ©s msegobygmgdal 3Gmgd@o
d9436s, gb 3mgos F3mowseb dgadams. Bggbl babmgsmmgdal JoMaswm o6
3999 (36mdogcgdas, Hm3 Jotmggmo bmznsm-©gdm @@ gdn, Gmdmgdacs
©33m30098gmo  bodeMmggmmlb  30ogfmdsl mbws godmmemebyb,
bgodo 0m8mBbbgb ,mdmE™Mb(3960L“ 3565330, obEMEaal ommbos
085305, MHm3 JoBmggmo bm(s.-0g3900 03 Ml 39mo3mEgMegegbozgdals
00658mabFgbn 5ImMAbbyb, MmMAmgddaz | Bbmgmom m3al @obygds
9360m30l a3ymmdabs s Hbgmol 0839600l gogsmomgdals dobbow
d00Rbogl.

qb 0ym 390086 dgdmal Gbym-JoGmgmo goMosb@o. ab@monl
dmtogn ofmbos oym ab, ®mB 93 0gob gMmgdal dgbbdals abazns@min

39



8mg300698000 ,0mab* 53@mM0, 0mbgd xMmedgamo sedmRbrs. oMz 9o
03 JoMmnggmmagsbl Ladofmggmm o6 aoblgbgdos. Mmss assblgbwoo,
330060 aym. sbgor (3mE35L oG sMo30L 3580mdb. Logyge ,aob-
Lgbgdosm® 8y ob3gEom g38gdobEYH0s 08 Mo dnmadol 3mb-
&9dbE3n, EMIgmaz LEmGgo LodoGmggmmb sdmyz0pgdmmdal 3gGn-
md0 bBONb3s go8mbs@s Mmogabo baddmdmml Bndstmm. dbgoggrmdseda
335930 96@0b@nb ©sdsM(3bgd0bs s badmgemsgm mab pmmb 1919-20
Bgddo q360nbsdn Bomd3mamddymma dobo Lo@ygzs: ,3Mmeg@eMae G-
Lgobs s 033gF0omabB MM o5& mab@ ol ImMal goRomgdamo bodzgzMmm-
LobogmEbemm d@Gdmmoal 30Gmdgdda gobsdnms guombggdobogol o@bg-
dmdL Ibmeme mMo ged8mbagama: o6 Hubymmsb ghmew s 35306 — o3
39obggdals 3dGm3gmms Fabgdals gobmagabgmgds 033gFasmal@gdals
Rog3tnbogab: o6 5@mabGobmab ghmaw, s 35dnb — gofMoyzsmo 0d3g-
Goomob@n&o gmgmo. 3bsdyg gad8mbagamoa o6 sMbgdmdL. gamgmbmwg-
&m0 sdmyy3009dgma badsMomggmmb, bmdbgmal, 3mmmbgmals, g30bg-
o0b ©s 9.9, @sdm3009dmmds 50l (3G¢dmBggbgdommds, GmImams(s
©xOm0s, dmeado Imdabrns s, 53 babgmdBogmgdal bEMmo sdm-
3009899mads 083gMosmob@ms 83s o) 08 ganadg® (bGsmaba 1936: 47).

»39980608 00 dgm(36mdgm 56056 gbsbo Rmaboba®l $33mdg6, Hm3
LBomabl M3obol mmangs 3mbs. Loab@gMgbms, oy LadsMmggmm,
bmBbgomn, dmmmbgmo, Gobgmo s . 3. smebGl 083gMnsmab@ome
335 56006, 3300mbs 306393 Fom, Foshboscm o oMs megobygmgdow
bgomsb gmgbs? mgommb LGomobds MsGMI o6 woybgs gb joombgs
3 gmndg Jomasblb? dbgemns 08ab oxgMgds, Gma gb bo@yzgdo @s Gmba
9300360L JoBmggm 39330, »omab® s3@mEmL! Medbgms (30603mbo mbrs
0gmb 8©a80060, gdnmeglb Lo 3momstio baddmdmm ©s 98 bodymazamds abg
©53535603306mb BmbobBEmGEms, Hm3 396 Bobgzy, LsIIMdmmL ©s3(30-
gd0m Mmam® 03306093 Lo 3nmam magl!

ob, G LEsmNbds mgzs, oMb Bs8mmgbs. sbsmo@oznd Gbagm-
mmg05d0 883356 ,658m(30960L* BHMoo MBEmEydos Mmz0mdbamgdsb.

53 Imgmgbal 3gobogMa M3sbabs JoMmggmds babmgswmmgdsed. 3m-
mo@03ob 3mg@o3ed bogommggmmb 8bMowsb mago nhabs 8ynbogm Mgsd-
(30090, o3 godmabso@o sxobygdems LyFMnsmgddn, MmIgmmsgsb y3g-
oDy oL@ odnmn ngm 1922 o 1924 Bb. sgobygdgdo.

o3 dggbgds 3mg@ozob dmmo@nzab, gb oGl ©&m, Hmzs LBm&gwo
36m@gbEob bndbow, Bombgosgsm 835360 (396DmMabs, abgFmads abgon
369(39096@mmo Bobomdmagdgdo, Mmammadozss afm. MHmdsgadolb ,a39-
mab 39Msban®, 8. gogobadzomob ,xogmb bobbgda®, s 3. godbobymmasl
»8mg0M0b dmBo(3905°.

40



30-40-006 Bengdlb Hmams 033g60sdn, obg LodeGmggmmadn dgod-
gds 3bmomo bEomnby®a ,Jgoms gobymab® godoa. 50-60 -056 brgdol
Bogbody 0bygds ,gg0ms Jg36gdab® gs8n, MmBgmdsz magob 3ozb 80-006
B b0 dosmboo.

85bdn gomMgo mgmbodgd ,6583M0b bom™ dgdmadags. gb ngm bown
omos goggegadalb 3mb393@Ls (,Moboi EmyEemsd bs@®mmdes Rydal
bo@zgMnms Jommggmon®) o abagmym 3mbEdmmg®bnbddn godm33g-
oo 6o@3M9gdL (,@Me8300, MmBgmbay bLyMzama gbmegds®) Imab. o3
396omEalb Jomoqgmo 356bsbob 6036mdMagn gogm@gdas: obs joemsb-
adg, M3k mgdabady, FnbEob dogogatnobo s Ln@yzalb gbgFag@o-
3909 MM0gb&nMgdyma dmms 60dbnsbadyg. gb o0l MM, Gmegbs bm-
56 09365dg3 LogMmdsgsom baba gosgmm gbmdmMaga (36mdogHgdals
3MBanbdB A nm ©s sGogm&mBomy 398 9y39mgdsb dmmMal (,Mo3s gobg-
®03000 3gadata3qda?l’). mme damadal ,abadg gfmo 3ozo dogo-
mEsb* bamsg®o ndzo Jodornmo gnm@Enealb bom®dggdda hom@mdsggdals
39@og8mMMom, Mm3gma(3 085330033005 ,amEmMIs”.

qL 060l MM, BmEgbs GoMngm Fob@nensd goblbs MHmbEn gbmd-
03 (36mdngfgdsdo @obygdamo ©gbodom@adsznals dodsmorgmgdao.
Ggdm dgodgomo 43bals a@mmEgbgme Gmdsb dgog3cigdh — ,630bals
3M8abafn, ,3m@nsbo 3oMmb3gmogn”. ggdam Jo@hbadal 3GMmbs agse go-
05(3000 LEOMNbYFo 30dmJ303mm0Esb s@sdnsbms pmal Lobsmmygdbg
30dmbgmoabs s ggM@ogomym Bpamdstgmdadyg goabgmoal dm@ngg-
3%g. Bmgme 0o gd@ncedn dgdmbymds 3@ omabdds Lsddg-
bgdemm 3obams Mo gd& Mmoo gm@dal bobomaw og309, nby anEed
$obx030d93 M 3M39b@mEn Bobams ofios Mol os@FadyGow. Mgzed
30d3gmadol bmggmgdo 0d3696 LGsmabnE g3mdsda Rodmysmndgdeman
396@ommdol @g3mEamgdol 94L3gMndgb@ew. ,dzome dg36gdalb® 3Gm-
(39bL sbLaBHEMYEL Mmmat Rbgadal Bogm goblbomn Bysmabga sMba. ,dm-
0oygob” msmadgemdo, oy 3300b3gmb 0b@&gmad@o o3moas, gmbg@ozncin
sbm(zna(30000 bggds, Bmd dab Babsdgs &MbLEmEmBamgdayma mus@bod
momgofndg. gobBmmbmBasdy mMgb@amgdamoa mmasmbado Imbodgd-
03 boggombg doal, Gmam 3 ne@bed Jofmmoal dgag. Moz dggbg-
35 3ab ,ogot omgL®, 3sbda dz0mbggml dgndmos Fmabdnbmb Jom-
@390 35(30L 39M0dd0 ,omab“ sg&mmdy: ,domma dns3ggl byemdo.

o dgadmgds o6 goblLgbm obgon dmgmgbs, Mmamtozss 835 dmE-
Rogmadg.  dobo  ,B60a60"  domomma  3mb@dmegmbabdnl  Jgwggcines.
3mobEmdado ,dmgdon@mmds 3obgmdn® 30300 508800630" gofs(33-
oo @bad memgstndg Lam-bamsdsmn dodyagl o3 dmMzomadgl
Beveam ol m3do.

41



9L 36m3gbgda JoMormm mge@mda, 3obmada, dqbogedn, ggMmbgmadn
obg3g BoBmMmE >0l BomImbabma, ogced dom dgbobgd bggmmds
3939 bodMal ;mgdos.

3mgbosdn 3o IMsgomms dmEal godmogggms gomsz@ombobs ©s
360353300l 360539096 Mmo Bognmagda. 1921 Bemolb 25 ogdgmgomb
©o069Ms 4M035330m0l ,obsem bgmabagmgdsb®, Gmdgmbs Im3yges
»0088006msbogMn EMM3s", ,37 o 93@Mm3s”, mgdbgda ,3MBsbaLOL
3m5YoB0Esb 03mgMgl awgds®, ,Baz0m, Bogam®...Ma(3 dggbgds gomo -
&0mbl, gb agm 8ab 3g8md8ggdsedn gum obamn sggmdgdgdol 3gMomea.
»O&0bGMmn yzogomgdob® dg8mga @onbyms dabo ,bGosbozgmedg@n”,
»,00b653M30 MM Im 3magl amos® (1920 6.), ,668s (30mo mgomon® (1921
6.), 803000 3g8mbambem, Mmam (3 gemagans® (1922 6). ,Loddmdmm Joga
o 3089600b%, ggbosmy@o 95393966, ,0bgg gugdgms”, ,bmdsmel do-
3943900 omgmal dombs®, ,d3mdmonma gg39dg@s”, ,amogsma®, ,Az96,
3myg@gdo bagdomggmmbo®, ,,3mgds 39gbobe” s 8.3. 1924 Bemal sgobyg-
bsb dogdmgbs ,dmambgdgda 08 mggdal, Bmss agmgs®. ,3bscmmdal® abs
bmBgMn, MmBgmadn(z gb 3mgds sndgdws, (396DMMed gosbswamms. doa-
53 bogogal Ig@oxmmab 33068 9Lgbzns 560l ,xmb Mowa®. o 830mb-
390 onbabagh oMs dbmmme ©g39MEBgLb dbasgbe Mubgmdn Rsdb-
3egmos dgdmab, sMs8ge Mazmma ool Gommady Hbgonl Fimnwsb
dgdmab. 896 Imwal 3mmad@oz0bsz00l, 0bonb@masmadbsznal, 3md4-
60b80b 3d9bgdemmdals, 89-2 Abmggmmom m3da Lsgomnggmmdo GmEoeme-
0 Imdomoba(300lb 3oMabmns. og o6 dgadmgds o6 ga30bbgbmor Jg@hals
LodoM(3b306m M3gMos0s, Mmegbso MNYLgmalb LoMmMbsd Yosmomm
200 000 gotrorggemo dodzgemo bgmagdoo s@mgs 3d0mgdsdwmg dgaosto-
mgdma ggcm3abgmn gofabgo3gdalb Babody. (Batmamons, 88 m3gMaznals
LoMEaa 3o3mmmzgn sbzMnB gL, FogMsed sbmsamo Jofmmggmado o6 go-
EMGEbmgdamasb). Il Bbmgmom mab GEMondgom edmazmgdol d53wmgg
LEOENbs H8wb0dg BmEammEn GMegds Bnomm s sMomdbo 0dsdns,
03 356 530b go8m go360 bz bageMmzgmmdg nysme.

1953 Bgemb, Loggoomsdwy (3MmEd bbom sy, 3sb dgamgmaos bogdg
Bodmabym. gb Logdg 8mbommgl ,3gaGmm bgdsMaGnbdow”. gb nym dgd-
360G bmdabszomo domdmdmgmds 564y Lagbabogol bobgmol do-
oo go@sMddggs. momgmb 8gafmgmgdo ©s393d06gd0sb m3bmgmdn
JoFogmm gdoacoz0olb 08 gobbHsbgom, Hmd LojesBmggmm gs8mgblbscm
Lodgmms 3o3d0M0ab6.

mbgodo dmbggomoro 3960 33K gMow 13965b36gmsm dgndame...

obB™MEMoab 0Bmbool ©gdmbo Dmaxg® 8sMGngzo dgdmbzgzgdom
Imob 5880560 oo BsdmbByqgdgdl. oo bEemabob Logzwamoa g&-

42



o0 83 3g8mbggzomagabos. 93 mgdadg aomsog@ombl s43L dMBynbgamy
mgdbo ,80bEgMas 6303530 (gomo3@&ombo 1973:416). bm@EHsdmab go-
doMomao gMobombdama, dodmoga dobGgMos — 36gdsba gmmnboba
— abgmo qbynbomn 80dgbom Rondsms, MmamEnzes dmummebymawo
Bodmbigemn B3nds.

Bondaems gb amndo,
>3 019y abg gdaGmmo,
Bodmgos s 6308
Rdota, 3mgzobdnfmmo.
53060 8533085& 09,
05353 Jmas godsme,
630358 ¢9gMm 03 —
8ol Mooz Rodomo.

oby MHm3, oL M0s PITMOZMEs. 3o3Mo3 LEGOmNbobgseb doygbgdy-
o gGoemmdgdo pmgdg 56 dmmdndgdos bojsGmggmmb

03 gboby (36mdogMgds sl gbgdom@obsznol Babsdg. gbmdog
(36md0gmMgdado abgdom@odsazns bgds 35d0b, Mm3s LoGyzgs s bagsbo
96035bgmb dmMgdnsh. gb 30 begds, MmamEz aomsz@ombo n@ymws,
85d0b, ;3 30083 3gLodg, gomss Bobabyo aqds h3gb dmEob®.

53 89ba80lb mgdabgs gd86aema sbs Fomsboadal mgdbo ,80%by@ds
Bg33s Byl 3G gMb domal 3o6n gommm® ( 3omobrsadg 1976: 120).

dogbn®mads gdds Bgdl 3Egmb domal goMo gommm
5 3g8mdmgs Agdl Baem 3m@do dmbyMo, dodma,
54365 3Mm3sbo, 3063 3oMn, sIEdmEs Ixbs’,
dmenm 3mgmm bmmob Rgdolb 33@mbynbeg dgndme...

o6 3939 GodMom, 1b3nboyma bawsz dgz0wms...
Boxbam3ds Bydds Rgdl 3@ gMb docab joMn gommm®.

3bo 3omobmadal 83 mg Lol sMgbsedgda sG0sb bojosGmggmmb y3g-
s Aol Immoma@qgda. gfomo domasbo ngm 3mg@ o @ 98 bodbom
800Rbgmes mog0bo Jzgybal BogbaGswsi. gb agm ,omsb* s3@mma
LEomaba. bGomabl o6 Romgmowbgb dmmmmnbal go3@Mgdsw, ob Hm3
389Mmab ddmmadn ©sdoM(3bgdamaygm. LGomabo dnookbggs Bmenm-
©0bob go@gdo 0308mad, Hm3 mogab baddmdmmdn 38 gMb dgdmedm-
35 ,dmbMom, Bsdmae®. dombs s Bomzm@b 393d0Mmgds badmmbob
domo. domn s Bomgm@o oMol gomszebdgdmmEGydnmo Jomadars s (30-
bg-Lodsogg(s. 9808 m3 §39960L s3yMmdal, Jomadal s (30bg-bodogMals

43



>0 9dab LydbEaGEn obgy Jgbs@ygabo sGab Jomal ongmgds s s30-
B™8 08 domabe o Baemgm@ob ©sdsg39350b yggmes qbws gobgamb.
1921 Bgemb 0636M9dmab gfMmo @omy3gmo ofmm dagsdgomal babglb-
@b gfmoE 965 Jomaboadal gb mgdbo ofals Mg330980 oms@abs s
®o30b9xmgdal s 3ofa g0l mgdsdy.

Logo®omggmm adndgdl gMammdgdl s godmafzgs, MHmd Ladom-
o39mmb abs oMol gbs oMs LEomobol Gbgmabszgh, sedgm abs,
Gmdgmoi  LoadeMoggmmb 0303306 93b  g3Hm3nm-s&mab@nzy®
(30300dd(305bmb.

qL o0l oo gogdozedalb 3Gmgd@o.

oLy 033M9ds 3mmoBozab 3mg@ngobs ©s 3mg@nzol 3mmoadozol
b&gwo.

R53MMB8I3560):

smo JoGosco 2015 : BoMosmn o. g lgdo. L3sEbymoEsb MmoMadbs g. cmd-
9560d98. Rz960 3bgFmmds, Ne 12. mdoeabo: 2015.

39mbomb g@8abo 1983: s3mBomb 9MBabo. ,dmboblgbgdgemo dmmaomals ,bmon
b3obo* o omob§mBG gl ,3oBgamengdobs . mdomoba: 1983.

dm@bgbo 1994: bopxec, X. JI. Onpasdanue éeunocmu. Mocksa: 1994.

6obe@o 1939: Brandt W. Hitler ist nicht Deutschland. Oslo: 1939.

d6obe@o 2013: bpannr, B. Kanynep na xonensix. 2013.

aomag@ombo 1973: 8sd0dy a. MAgmemo. momabo: 1973.

aoBgBomadg 2005s: aoBgBomady a. ,Bmam® 330mbammdor GabEb ws o
3mDbo(3000086 3oxobgdo 35L?% LoobGmmom 3960 ocmgd0. mdamaba: 2008.

aoBgBomadg 20058: goBgRomady a. ,boBmnsbo @osraman d3memadognmo gd-
Bm-mmgonl 8o9LGOML®SE®. bonb§mmom 3960 0emgdo. mdomabo: 2005.

©935M&g 1950: Hexapr, P. Hsopannsie npouseedenus. Mocksa: 1950.

gmomdo 1990: Jlenes, XK. O npesocxodcmee anano-amepuxanckoi aumepamypo.
Kypsn. Jloroc. 1990.

gmomdo ... 1998: Jlenes XK., I'sarapu, ®. Ymo maroe ¢urocodusa? Mocksa: 1998.

gobadg 1990: 3obodyg o. bBormnbosb sg30Mo3Bg. mgo@Gaormata dmddy, Ne 5.
1990.

3omobadyg 1976: gomaboadyg o. Mhgaemo. mdagmobo: 1976.

30babgg®o 1997: Kuccunmxep I'. Junnomamus. Mocksa: 1997.

@360 2005: mmB 860 0. ymENms @5 0390980 MMadsba g. comBadobs.
mdomobo: 2005.

85306gMo 2003: Maxuunep X. Jix. «leorpaduueckas ock uctopumn». Kuaccuxa
Teononumuxu, XX 6. Mocksa: 2003.

44



LEomobo 1936: Cramun. 'Craren u peun o6 Ykpaune». Boicmynienuii U.B. Cmanuna.
Kues: 1936.

&33960a 1991: Taxep P. «Cramun, [Tyt k Bnacty, 1879 -1929». Hemopus u auunocnio.
Mocksa: 1991.

&moabdo 1991: Toitnbu A. ITocmuocenue ucmunvt. Coopauk. Mocksa: 1991.

&Hdggmo 1997: Tpybenxoit H. Couunenu. Mockaa: 1997.

Beog@hgco 1906: dretuep. O 2ocydapcmee pycckom unu 0bpaz npagnenis pycckozo
yaps. C.-IletepOypr: 1906.

9do@o 1992: Imunr K. «Ilorstue monutuueckoro». Bonpocwt coyuonozuu. T. 1,
Ne 1. 1992.

Joggogadg 1951: dogdogodg 0. 0bdmemgdobo. ). l. @daemabo: 1951,

Joggogadg 19 88: goggogedg o. b daemgdobo. §.1l. cmdamabo: 1988.

45
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Plenary Session

ALEXANDRE STROEV
France, Paris
Universitii Sorbonne Nouvelle — Paris 3

Henri Barbusse’ Political Messianism: Jesus Christ and Stalin

In the scenario «The creators » (1935), dedicated to Joseph Stalin, Henri Bar-
busse uses patterns and scenes from his play «Jesus against God» (1927). Jesus ap-
pears as revolutionary; the revolutionary appears as the Apostle. The biblical model
seems to correspond to the socialist realism. But it destroyed the.

Key words: Henri Barbusse, Lunacharsky, Stalin, mystery, film, Gospel, Jesus
Christ, socialist realism.

A.®. CTPOEB
@panyus, apuoic
Vuusepcumem Hoesas Copbonna — Iapuoic 3

HoauTnuyeckuii Mmeccuanusm Aupu bapo6roca:
Hucye n Cranun

C 1927 r. mo 1935 r. ¢pannysckuii nucarens Aupu bapOroc mocTostHHO
npuesxkaer B CCCP, rne ero axtuBHO mewaraioT. Ero aHTHBOEHHBIM poMaH
«Oroub» (1916), nomyunBmuii [OHKYpOBCKYIO IPEMUIO M NEPEBEACHHBIA Ha
MHOTHE SI3bIKH, OKa3aJCsi OYEHb IOJIE3HBIM Ul OOJIBIIEBUKOB, OTCTAUBABIINX
JIO3YHT ITOpaKEHHsI CBOETO PABUTEILCTBA B BoMiHE. KHUTY BbICOKO o1ieHu JIeHnH
C MO-JIMTHYECKOIl Touku 3peHust B cratbe «O 3amaudax III MuTepHanuonanay
(1919), a ¢ nureparypHoii — B 6ecene ¢ A.B. Jlynauapckum (cm. bapGroc 1985:
469-471). B 1919 r. «Oroupy u3nanu B Poccun ¢ mpenucioBueM lopbkoro
(3ar1aBue nepesenu «B orxey»), IOTOM MHOTO pa3 MepereyaTbiBall MaCCOBBIMU
tupakamu. bapOioc npusercTBoBan OKTSAOPLCKYIO PEBOMIOLHIO, OCHOBAl B
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1918 r. xypran«Kmaprey, pyrnop ofHOMMEHHOTO Malu(UCTCKOTO JBUXKCHUS, B
1923r. BCTynuiI B KOMMYHHUCTHYECKYIO MapTHIO, y4acTBoBaj B pabore MOIIP
(MexxmyHapomgHOW OpraHM3allid THOMOIIM Oopuam peBoionuu). B Hawane
1920-X TT. Ha PyCCKOM BBIXOIMJIM U IyOnuuucTika bapOroca, u ero pacckassl (B
ToM umcie B nepesogax O.0. Manzensiirama), a B konne 1920-x u B 1930-e rr.
CTaJIU TOAPS/I IEPEBOJIUTH BCE €r0 HOBBIE KHUTH, IIEPEH3/1aBaTh WX, BBITYCKAaTh
coOpaHMst COYMHEHHH.

Iepssiit npuesn nucarenst B CCCP cosnan ¢ 10-netHum o6uneem OKTs0-
PbCKOH PEBONIOLMK U TPOBEICHUEM IEpBOH MEXIyHapOqHOH KOH(EpeHIHn
IIPOJIETAPCKUX U PEBOJIIOLIMOHHBIX TUCATENEH, PIYyPOUSHHOM K pa3aHecTBaM (15-
16 HOs0ps 1927 1), mpoxoxauBIIeH 1o npeaceaarenscTBoM A.B. Jlynadapckoro
(O B3aumooTHOIICHUSX (paHIly3ckux nucareneid 1 KomunrepHa cm.: Morel 1985).

Anpu bapOroca NpHHUMAIOT Kak IMOYETHOTO W OYEHb HYXKHOTO TOCTS.
CoBeTckasi BIacTh HY)XIAeTCs B MOAJECPIKKE 3HAMEHUTOTO MHCATEIsl, KOTOPBIH
MOXKET YKPEIUTh MEKTYHAPOAHYIO PEIyTAIMIO CTPAHbL, MpeACTaBuTh CTannHa
KaK TJIaBy MHPOBOTO PEBOJIOUMOHHOIO IBIDKECHUS, CIUIOTUTH II0J] JIO3YHTOM
G0pb0ObI 32 MUP EBPOIICHCKYIO MHTEIUIUreHImio, couyBcTByromyto CCCPL. Co
cBoeil croponsl, bap6roc uieT GUHAHCOBYIO U MOIUTHYECKYIO MOJJEPKKY UL
CBOEH JIUTEpaTypHOMH, *YypHAIUCTCKOM M OOLIECTBEHHOH AEATENbHOCTH, TEM
6oxee, uto ¢ «Kiapre» oH pazopsai oTHoleHus. [T1ucarens noiryyaeT noAIepsKKy
Ha CaMOMBBICOKOM YPOBHE.

Bap0Oroc npuesxaer B MockBy B Hawane ceHtsiops 1927 r. Ero xopommit
3HaKoMblif A.B. Jlynauapckuii ToTuac myOnuKyet o HeM aBe cTaTbu (JIynagapckuit
1927a; Jlynauapckuii 19276)%. A 16 centsopst Bedepom Cranud npuanmaeT bap-
Oroca, beceyer ¢ HUM JiBa C IOJIOBHHO# Yaca, NoipOOHO OTBEYAET Ha JOCTATOYHO
OCTpbIE BONIPOCHI, B TOM YHCIIE O KPACHOM U O OEJIOM Teppope, O NPUTECHEHUH
HAlMOHATFHOW KyNbTYypHl B [py3un, CpaBHUTEIHHO HETABHO MPHUCOEIWHEHHOU
k CCCP’. CraiuH mpeajaraeT Iucareiiio cCaMoMy MOCETHTh B I py3uio u, mocie
noe3nku, bapOroc Harmier kKHUry «Bot uro caenanu ¢ ['pysuei» (1929). B koHie
Oecensl CTanuH HonIepKUBaeT HaMepeHne bapOroca co3naTh HOBBIN KypHAI,
JEMOHCTPHPYET XOpolllee 3HAKOMCTBO C poMaHOM «OrOHBY» M BBICIYIIHBAET
paccka3 mucarelsl 0 CBoeM TBopuecTBe: «3areM T. bapOroc roBopHUT 0 Ipyrux
CBOMX KHUTaX, O TOM, YTO OH 3aKOHYMJ KHUT'Y O KPECTbSHCKOU (uumaii: xpuc-
muanckoi — A.C.) peniruu, a ceiiuac XoueT Harmucarh Heckoibko kaur 0 CCCP»™.

O KaK1X MIMEHHO KHHTaxX pacckasbiBas baporoc Cranuny? B 1927 r. nucarens

* PTACIIN, @. 558. Om. 11. Ex. xp. 699. JI. 11-19. TlepeBox cTeHOrpaMMBI ¢ (PpaHILy3CKOTO Ha
PYCCKHIi, MAITMHONUCE ¢ PYKOIIHCHON mpaBKkoi CTamuHa.
** Tam xe. JI. 11. Coopruk crareit bap6ioca «Poccus» Boimren B 1930 T
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co3/aeT TpUIorHIo, nocesmenayo Nucycy Xpucry. [lepBast kaura — «ucyc»
(1927), cBO€ro posia eBaHTeNNE, HAMMCAHHOE OMOICHCKIM CTUXOM OT JIMIIA CAMOTO
Hucyca. Mucyc — peBONOIOHED, 3aIUTHAK 00€3/10JICHHBIX, U B €T0 TIOCIIETHIX
ClloBaX, NMPOM3HECEHHBIX Ha lonrode, 3Byuar cTpokd u3 MHTepHanmoHana.
Wucyc orkaspiBaeTcs cienosarh 1o myT IlaBia, mpezsararomieMy OCHOBAaTb
HOBYIO LIEPKOBb, HOBYIO BEpY.

Bo Bropoil kHure, ucropuueckoM ucciaenosanuu «Mynel Mucycay (1927)
Bap6toc, B Tpaanuun «XKusun Uucyca» Opuecra Penana (1863), nokasbiBaer,
yro Mucyc — HCTOpUYECKOE JIULO, HO OTHIOAb He ChlH Ooxuil. COBpeMEHHbIE
XpHUCTHaHe, yIBepxkaaeT bapOioc, — nysibl, 3a0bIBIINE CYTh YUSHUS, & TOJUIMHHBIE
HOCJIEA0BATENN — PEBOIIOLUOHEPBI, COBETCKOE TOCYIapCTBO.

Henw3sa ne comacureess ¢ mHenueM JKana Penumke n @ununna bonopa,
KOTOpblE IUIIYT O IOJUTHYECKOM MeccuaHusMe bapOroca (Relinger 1994;
Baudorre 1995). Eme B 1920 ., B manugecre rpynnsl Kiapre «Cser u3 6e3-
nHbl» bapOroc BocxuIancs KpacoTON BEJIMKOro OOHOBJICHMS, KOTOPBIH pyc-
CKHE BIIEPBBIC CTPEMATCS BOIUIOTHUTH Ha 3€MJIE W YTBEpXKAal, 4To «(durypa
Jlenuna npencranet kak ¢urypa ceoero poga Meccun» (Barbusse 1920: 43).
Kepemu Kamio comocTasiseT B3IIAAbI MUCATEISI ¢ PYCCKUM PEBOJIIOIMOHHBIM
6oroctpoutenbcTBoM Hauana Beka (M. Topekwuii, A.B. JlyHauapckuit u ap.),
MOJIYEPKHBAsi, YTO HEM3BECTHO, ObLT i bapOroc 3HakoMm ¢ ux Tpyaamu (Camus
2014 [online]). MOXHO TIPEIOIOKUTD, 4TO bapOroc MpoYnTat OTBETHI Ha OMPOC
maprkckoro xypHana «Mepkiop e @pancy (anpens 1907 1) «lIpucyrerByem
JIV MBI TIPH PA3JIOKEHHIH MM [TPU SBOJIIOIMU PETUTHO3HON HIICU U PEITUTHO3HOTO
4yBCTBa?», B KOTOPOM y4acTBOBAJIM 0oJiee TPUILATH EBPONEHCKUX IUcareeil u
¢dunocodos, B Tom uncie M. Topekuii, I. [Inexanos, H. bepases, H. Munckuii,
. MepexxoBckuid. Ilocne storo ompoca JlyHawapckuii W Hamucan pabory
«Penurus u cormanmzm» (1908), koropyto JIeHHH oABEPT CypOBOIl KPUTHKE.

O0e kuuru bap6roca 06 Mucyce Bei3Banu B 1927 1. oTpuLiaTeIbHbIE PELIEH3UU
B kypHane «Kiapre». Ilomuthueckas M PEBOMIOLMOHHAS WHTEPHPETALMS
Bubmun, nmeromas napHoor Tpaauiuio (Mensp [online]), He ycTpauBania HH
OPTOIOKCAIBHBIX OOTOCIOBOB, HA OPTOIOKCATBHBIX KOMMYHHUCTOB.

3 oktsa0ps 1927 . B Mockse B [TOMMTEXHUYECKOM COCTOSUIICS TTyOIMYHBII
nucyT Hapkoma [IpocBerenust A.B. JlyHauapckoro ¢ MUTPOTIOJIUTOM «OOHOB-
nenneB» AWM. BBegenckum Ha Temy «JImaHoCTh XprcTa B COBpeMEHHON HayKe 1
nreparype»’. OH ObLI ITOCBSIIEH 0OCYKICHHUIO ABYX KHHUT BapOroca u mpoxoii,
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HaJI0 NOJIaraTh, MPUCYTCTBHUHM aBTopa. E1lie 10 TOro, B MIOJIBCKOM HOMEpE )KypHaja
«Antupenuruno3nuky» (1927, Ne 7) Jlynauapckuii HareqaTan perneH3uio Ha KHUTY
«Wucye» Anpu bapOroca. Bo Bpemst muciiyTa HapkoM HEPBBIM JEJIOM OTPEKCS
0T COOCTBEHHOTO «OOrocTpouTeNnbeTBay: «S B Moem OoubiioM Tpyne “Pemurus
Y COLMAIN3M’ TIBITAJICS J10Ka3aTh, YTO MOKHO BBIYUTATh KAaKOH-TO COIMAIM3M
B XPUCTHAHCTBE, HO MPHIIEN K YOKICHUI0, 4T0 ObUT HempaB. OT 3THX “TpexoB
MoJonocTH” 5 1aBHO oTpekcsy» (Jlynauapckuit 1928: 18). A nmoa koHel, oTpexcs
ot Xpucra: «['p. BBeeHCKuit, IUTUPYS KOTO-TO", CKA3all, YTO BCIKOMY XOUETCSI,
qro0bl Mucyc Obi1 B ero jarepe. Hy, a st ckaxy, 9YTO HaM JTOTO HE XOYETCs
(Anmnonucmentsl). Ham Uuncyc ve Hyxen» (Jlynauapckuii 1928: 32).

Ipu U31aHUU CTEHOTPaMMBI TUCITYTa PEIAKTOPHI HOMpaBHiK JlyHa4apcKoro
(«MOoKHO OCTTAPHBATH €T0 Y TBEPIKICHUE O HEKOTOPBIX PEBOTIOLIMOHHBIX AJIEMEHTaX
B IEpBOHAYAJIbHOM XPHCTHAHCTBE») M OTpekiuch oT bapOroca: «bapbroce
[IPU3HAET MCTOPHUYECKOE CYIIECTBOBaHHME XPHUCTA M IBITACTCS JI0Ka3arhb, YTO
“nctuHHBIN” MHcyc ObUT BEJMKHI PEBOIIOLIMOHED AyXa, 3aBETh KOTOPOTO MOIVIH
OBl OBITH MOJIE3HBI COBPEMEHHOMY Tpojierapuary». C TOUKHM 3peHUs] peJaKiiu,
(dpaHIy3cKHi TIHCAaTeNlb MIPAET C OMACHBIM OTHEM, BCTyIas Ha MYTh HOBOTO
GorouckarenscTsa. «IIponerapuary HeUero y4nThesl peBOITIOLHMOHHON 60phoe Mo
€BaHTeIIMSIM, XOTs Obl U B HOBOM, COBpeMEHHOM u3nanuu Aupu bapOrocca, korna
y Hero ecTb paboTsl Mapkca, JHrenbca, JleHnHay.

OpiHaKo COBETCKasl BIACTh HYy K /1aj1ack B bapOroce, u uepes roa kuura «ybt
Wucyca» BbiluIa Ha pycckoM mon Ha3zBanueM «Mucyc nporus Xpucray (1928).
PazymeeTcsi, B IpeIMCIIOBUN YJICHA KOMMYHHUCTHUECKOH AKazeMuu rnpogdeccopa
M. PeiicHepa 00BsICHsIIOCH, 4T0 bapOroc HernpaB u HuKakoro Mucyca He ObLIO.
Pernensun GbUIH OTpHIIATETBHBIME (CM.: YpchiHOBHY 1928: 34-41), HO KHHUTA HE
ocranach He3ameueHHOH. Muxamn bynrakos, HadaBmmii B 1928 . paboTy Hax
«Mactepom n MaprapuToii», ucnoab3oBan paboty bapOroca mpu HamucaHum
Oubneiickux I1aB, a MOJIEMHUKY BOKpYT Hee 00 uctopuyHoctu Mucyca — B mep-
BOI m1aBe pomaHa, B Oecene bepnmosza ¢ besnomubiv (SIHoBckas 1983: 253;
Kpusonocos [online]).

Hucyc npomue boza

MeHee ynauyHO CIOKWIACH Cydb0a TpeThel 4acTH Tpuiioruu bapoOroca,
nbeckl «Mucyc nporus bora. Mucrepusi ¢ KuHO U My3bIKOi». 30 ceHTsiOps 1927

* BeenmeHckuil cepunalncs Ha cTaTbio: [apHak A. I{epKoBb B TocynapcTBO 40 00pa30BaHUs TOCY-
napcrserHoi Lepksu (laprax 1907).
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r. bap6roc mumer 3 MockBbel Bo @paniuio cBoeit cekperapmie Anet Bunans,
YTO MOJYYMJI OT Hee TEeKCT (MO-BHIMMOMY, MAIIMHOIMCHBIA SK3EMIULIP) U
YTO IIbECY BEpOATHO OyneT craBuTh Melepxonpa, Torna Kak JIpyroi Tearp
TOTOBHUT HHCIIEHHPOBKY pomana «Orob»'. BapOroc mnepemaer Meiiepxoiby
MAaIIMHONUCh, CMOTPUT CIIEKTaKiIb «PeBH30p» M Ha Y)KHMHE JIoMa y pexuccepa
BpyuaeT eMy 3CKU3bl AEKOpaLUi, C/IeJIaHHBIE 110 €10 YKa3aHUSAM €ro IOHOU CITyT-
Huneir CumoHoi, npusitensuuleit Aner Bunans (Baudorre 1995: 271). Dckussl
M MalIMHONUCH COXpaHmiuch B PTAJI™.

ITo mHeHuio wu3nareneidl mepenuckd Meiiepxoiblia, B Hauyaue OKTAOPS
pexuccep npemiokut Auapero bemomy mepeBecTH mbecy, HO TOT OTKasajcs’.
HamomunmM, uto cam Auzapeit benslit B Hauane Beka Hamucal HECKOJIBKO CIIEH
MHUCTEPHH «AHTHXPHUCT», HO He OKOHUMII Tibecy (benbrii 1990).

TearpoBen A. B. @eBpanbckuii, COTpyIHUK W TepeBoauuK Meiiepxonba,
MIPUCYTCTBOBABIIMH Ha Y)XKHWHE, BCTPETWICS 3aTeM ¢ bapOrocoM B pemakunu
razetsl «I[IpaBnay. [Tucarens monpoOHO pacckasai o KHHUTe | 0 Tibece 00 Hucyce;
Kparkasi 3ameTrka BbIIuia 19 oxrabps, xorma bapOroc yxe myreriecTBoBai Mo
I'pysun (IIpaBma 1927, Ne 239). Ilocne cmepru nucarens A.B. ®espanbckuil
Hareyarasl IOJIHylo 3amuch Oecensl ¢ bapOrocom B «JIuteparypHoil rasere»
(1935, 4 cents0ps1), a 4yepe3 COPOK JIET, B CBOUX MeMyapax:

«B mocnennue roxel, — roBopwi Aupu bapOioc, — 1 noxpoOHO H3ydain
JMYHOCTh Mucyca M MPOUCXOXKICHUE XPUCTHAHCTBA. Pe3yinbraTroM 3TOro usy-
yeHus: sBunuch uccaenosanus “Uucyc” u “Uynel Mucyca” u neeca “Uucyc
poTuB 6ora”. MCKIIIOYNTENFHO BIICUATIISIONIAS CHIIa TeaTpa, MOTYIIECTBEHHOTO
CpeICTBa PaclpoCTPaHEHUS WJIEeH, 3acTaBWia MEHsS NMPHOErHYTh K CO3IaHHIO
MIbECHI, KaK CHJIbHEHINEro Opyaus MPoIaraHabl MPOTHB PEIUTHM — IPOTUB €
00pSII0B, a TAKXKE CAaMHX €€ TPHHIIUIIOB. <...>

Oty TeMy s pa3zpabotan B mbece. Sl TakKe BOCHOJIB30BAJCSH KaK ApamMa-
TUYECKUM JIEMEHTOM CTapHHHOH JiereHnoil o tom, uro Mucyc He ymep Ha
KpecTe, a ObUI cllaceH CBOUMHM yueHHKamu. B moeill mbece Mucyc crmacaercst
U CKPBLIBACTCS B ITYCTBIHE. B Teuenue MHOTHX JICT, KOTOPBIC OH IPOBOAUT B
OAMHOYECTBE, y’Ke 00pa30BaoCch BEpOyUeHUE, HIMEHYIOIEe er0 CHIHOM OOXKHUM
Hucyc Berpedaercst ¢ mociaeoBaTeIsiMi HOBOW PEIMTMU — XPUCTHAHAMU, U T€
yOUBAIOT €ro 3a TO, YTO OH HE BEPUT B XpHCTA.

IIbeca nomkHa OBITH yIAapoM MO XPUCTHAHCKOW DEIMIHH, OHA JIOJDKHA
PacKpbIBaTh MaXWHALIMU LIEPKBH, KOTOpPasi CTPEMUTCS BOCIIPEISTCTBOBATh MHU-

* Archives départementales de la Seine — Saint-Denis. F. J 499 (Henri Barbusse). N 97.
** PTAJIN. @. 998. Om. 1. En. xp. 3626.
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[MaTuBe yeloBeka. Pa3obmavas panbcudukannio GakToB, MPOU3BEACHHYO IIEp-
KOBBIO, ITbeCa IPH 3TOM 0CBOOOKIAST MOTMHHBIE Hien Uucyca oT u3Bpa-1eHunit
LIEpKOBHUKOB. Bee mpenicraet B HoBoM cBete. Mucyc pornoBenoBas, 4To CIIaceHue
Jofel — B HUX CaMHX, OH IIPOIOBENOBA CBOOOY Pa3BUTUS JIMYHOCTH U Macc,
COLIMAIbHOE PABEHCTBO. DTa MPOIOBE/b MO CYIIECTBY ObLIA aHTUPEIUTHO3HOM.
Wucyc ObLT pa3pymnTeneM UI0I0B, a €ro CaMoro MIPEeBPaTUIv B U0TA.

Onoxa BO3HUKHOBEHHUS XPUCTHAHCTBA ObIIa TIOXOW COIMAIBFHOTO KPH3HCa.
B Hame BpeMsi MBI BHIMM TONOOHBIH KPU3UC, MONOOHYIO OOpbOY OCIHBIX
MIPOTHUB OOTaThIX U YCTAHOBICHHOTO UMHU CTPOsi, 00pHOYy PEeBOIIOIMOHHON BOJIH
MIPOTUB KOCHOCTH. MBI BHIUM CXOKHE (PaKThl: HEHACBITHBIH IpaOUTEIbCKHIA
UMIIepHaIn3M AHDIMU (a TOorJa — 3aBO€BaHUs PuMa), cucreMarndeckoe Impec-
JIeJOBaHNE PEBOIIOLMOHEPOB U MPOU. B mbece st mpoBoXKy HEKOTOPBIE aHATIOTUH
1 TIOCPEICTBOM BBEIEHHS KHHO JIAf0 Mapaulend u3 coBpeMeHHOCTH. CUM(OHUS
“IMOCIIETHETO M PEIIUTEIILHOTO 005’ IBYX MUPOB — YIHETATeNel W YTHETEHHBIX
— JIOJDKHA 3BYYaTh B CIIEKTaKJIe HE TOJBKO B CHEHMYECKOM JIEHCTBUU, HO U B
MY3bIKE, KOTOPOH Clle/lyeT OTBECTU BUHOE MeCcTO. DUHAT — TOPKECTBO OCBOOOXK-
JEHHOT'0 YeJI0BeYeCTBa — BhIpA3UTCs B eHuH “‘MHTepHalonana” Ha CLEHE U B
3putenbHOM 3aje» (Peppanbekuit 1976: 291-292).

B koHIe HOsI0ps1, BepHYyBIINCH U3 [py3un, bapOroc nepenan tearpy npasa
Ha MTOCTaHOBKY ITbECHI:

«A. bapbroc — B. 3. Meiiepxonby
Mocxksa, 27 HostOps 1927.

Moii noporoit aipyr Meliepxonb.

B pesynbrate cBumanus ¢ 3amectuTeneMm aupekropa Teatpa um. Meiiep-
xounpaa rpaxxaanuHoM C. M. BuiHel s oJHOCTBIO CONIaCUIICS Ha MTPEAJIOKEHHE,
repelaHHOE UM OT Barrero umenu.

CnenoBaTenbHO, MBI IOTOBOPWIINCH, UTO 5 Iepeaio Bam uckirounTensHoe
IpaBo nocTaHoBkH Ui Becero Coserckoro Coro3a Ha CPOK IATH JIET MOEH MbeChl
«Hucyc npomus 60eax», niepeBoj koropoi odecrieunt A. B. JlyHauapckuii.

S mpory Bac coctaBuTh 0roBop, NPUHSB BO BHUMAaHME, YTO 3TOT I0TOBOP
JIOJDKeH OBbITh TIOZMUCAH HE TO3HEee, YeM depe3 moitopa Mecsna (T. e. 1o 13
SIHBapsi), U MHE JOJDKEH OBITh B T€ JK€ CPOKH BBICJIAH aBaHC TpucTa pyouneit (300
py0.) B cueT aBaHca, IPUUUTAIOIIETOCS aBTOPY U IIEPEBOAUMKY (ABE TPETHU aBTOPY,
OIIHY TpPeTb HEPEBOAUYHMKY) MOCIE NPEMBEPHl MbECHl B TCUCHHE TeaTPAIbLHOTO
cezoHa 1928 -29 1.
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JNpyxecku Bamr Aupu Bap6roc» (Metiepxonba 1976 [online]).

Bceromnoma Metiepxonnaa B mbece bap6roca, BO-TIepBBIX, IPUBJIEK CaM >KaHP
coBpeMenHoi muctepuu. OH mucan B 1911t B cratee «Pycckue npamarypru
(Hossrit Tearp»: «Anekceit PeMu3oB aet Hayajno COBPEMEHHOW MHCTEPUU T10
o0pasiy MUCTepHl paHHETro cpelHeBeKoBbs. Muxamn Ky3MuH nmuier meecsl B
JIyX€ CPETHEBEKOBOM JIpaMbl, a TAKIKE PEKOHCTPYUPYET (PpaHIly3CKH KOMUYECKHHA
tearp. Anupedl bBenblii mbiTaeTcs Cco3MaTh COBPEMEHHYHI) OpPUTHMHAIIBHYIO
muctepuo» (Meiiepxonba 1968 [online]).

Pexxuccep craBun «bamaranuuk» A. bioka (1907), «Muctepuro-0ydd»
B. MasikoBckoro® (1918, 1921), npuHUMaN y4acTHe B TAUPOBCKOW MOCTAHOBKE
«O6menay IMons Kionens (1918), B 1920 1. HamepeBacst CTaBUTh «31aTOIVIaBY
Krnonenst, a B ero yueOHoit macrepckoit B.®. denopoB mocraBui B Ce30HE
1922-1923 r. «Tuapsl Bekay, komno3uiuio M. AxcéHoBa no nbecam Kitomens
«3anoxHUK» 1 «HepcTBhIil XJ1e0» (CHEKTaKIIb ObLI CHAT C perepryapa, OTPhIBOK
nokazaH B Havaie 1923 r) (cm.: INomonckuit 2011a: 271-285; denopos [on-
line]). ITo muenuto E.JI. TanbuoBo#, JlyHadapckuii moaiepuBaji MOCTaHOBKU
Krnonenst kak onuH 13 06pa3oB «peBomonnonHol mucrepun» (Iambiiosa 2015
[online]). Bo-BropbIX, eBaHrensckas TeMatuka. Panee Meliepxoib1 HamepeBacst
noctraButh neecy Cepres UeBkuna «Hemrya [anoupu. becipucrpactHoe OTKpbI-
THE UCTUHBIY, 1922 (DuankoBal981: 532-537). B-TpeTbux, HEOOBIYHASI HHTPHUTA.
B mucrepuu bap6roca manad, mocie pacmstusi, cnacaer Mucyca, HapomHOro
BOX/I. Uepe3 MHOro JieT mocrapeBmMid MHUCYC kIET UCTUHHOTO MECCHI0 —
Hapon. Ho B JiepeBHIO BPBIBAIOTCS INEpBbIE XpUCTHaHE-(DaHATUKU M yOWBArOT
WNucyca, KOTOpBIi OTKa3bIBACTCS MPU3HATH XpUCTa CBOMM OoroMm. [T1aBHas Tema
— IPOTUBOIIOCTABJICHUE TPOPOKA U TEX, KTO MPEBPAIIACT €ro YUeHHE B JIOTMY, B
KYJIBT, B LIEPKOBb.

O/IHOBPEMEHHO C JpaMaTHYECKUM JICHCTBUEM, IPOUCXOJISIINM B IPEBHOCTH
B [TanecTyHe, Ha yCTAHOBICHHBIX HA CLIEHE KHHOKPAHAX IPOCLUPYIOTCS COObI-
tusi XX BeKa, U B (pMHAJE TOPKECTBYET MUPOBasi peBOIIONHMs. FIMEHHO coe/u-
HEHHEM KHMHO M TeaTpa MHTepecyeTcst B 3TH rofsl Meliepxounba, Ho bapOroc mo-
Il B CBOEM DKCIIEPUMEHTE Jaiblie, yeM pexuccep (Pespanbekuit 1978).

Kaxk cnenyer u3 nucema bapOroca k Meiiepxonby, BociomuHanuii A.B. Oes-
panbckoro u camoro A. B. Jlynagapckoro, HapkoM, IMMCaBIUMH JpaMbl (B TOM
gucne «®ayct u ropony», 1918), Hamepesaiics nepeBectd muctepuro «lucyc
npotuB bora», BO3MOXKHO, C NMOMOIIBIO Cynpyru, Hartambu AJjeKkcaHIpOBHBI
Posenenb, akTpuchl u nepeBoquuibl. OHAKO, BUAUMO 0OSICh BHOBbH HaBJICYb
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Ha ce0s1 OOBUHEHUS B OOrOCTPOUTEILCTBE, OH HE OCMEIMIICS JaTh Aey Xoj 0e3
COTJIAaCOBAHMS HA CAMOM BEPXY M MOIydni oTka3. B mepernmcke baporoc n Jlyna-
YapCKUi THIETHO 00CYKAaTH BO3BMOXKHOCTH 1epepabOTKU TThECHI.
«A. Bap6roc — A.B. Jlynauapckomy,
24 nexabps 1927

Jlopozoti dpye,

A monvko umo nocnan Metiepxonvdy pykonucsy moeti nbecwvl « Mucyc npomus
002a», OONOTHEHHYIO U UCHPAGLEHHYIO He MOIbLKO 8 OMHOUWeHUU MEeKCmd, HO
Maxdice u N0 OMHOWEHUIO K CYEHUUECKUM YKAZAHUAM U OeKOPAYUAM.

Xoms 5 3Hat0 yuwie, yem Kmo-1bo Opyeoil KaK 6bl 3aepyHceHsbl O0IbULOU U
NOCMOSIHHOU pabomot, i OyMaio, 4mo bl 803bMeme Ha ceOsi mpyo HEMeOIeHHO
3AHAMBCA BONPOCOM O NEPEBoOe IMOIL NbeChl HA PYCCKULL A3LIK NPU NOCMAHOGKE
KOMOPOIL 51 CHACIIUB U 20PIAHCYCH BUOCTMb Bale UM PAOOM CO CEOUM.

Haoerocwb, umo 6vi 0adume cebe omuem 6 3HaAueHUU MEX OOTLUIUX O0OC-
TUICEHULL, KOMOPBIX MONCHO OOOUMBCS ¢ MOYKU 3PEHUsL CYEHUYECKOU U Opama-
TMUYECKOll ¢ OAHHBIMU BbIAGTEHHBIMU DMUM MPYOOM U O €20 NOCTNAHOBKe, KOMOo-
PpYIo a npedcmagisio cebe u KOmopyio i OPeaHu3yio 8 Yeusix 2apMOHUYEeCKO20
00beOuHeHUsl 6cex OeliCmeUMeNbHbIX CPedCms, KOMOopbMU Mbl pACHOAA2aeM 8
Hacmosujee epems umoObl NPOGECM 8 ACU3HL OPAMAMULECKOe NPOUIBEOCHILE.

Bonpoc o mysvike, doncencmeyrowel 6Hedpumscs 6 Opamamuieckoe 0etic-
meue, npooaUMms €20, UHMEHCUPUYUPOBATL €20 U PACUUPUMDL €20 UH020d, —
6onpoc 0oun 3a eadicHelimux. Sl maxoice ygepen umo 6bl cModiceme HAUMu com-
PYOHUKA-MY3bIKAHMA, KOMOpblil 6yoem cnocoben nocmpoums (3 0yMaio, 4mo
9MO CNLOBO NOOXOOsUee) IMOM GUANCHBIIU MY3bIKATbHBLL CPYO.

Ipowy eac nepecosopums co MHOU 00 dMOM NOCIe MO20, KAK 8bl MO
o060ymaeme, u deporcamv MeHs 8 Kypce. A 2nyboko eepro 8 yoauy 3mo2o npous-
6e0enUsl ¢ memu JUYaAMU, KOmopule ¢ 3Mo20 8peMeHu Oepym ee 8 c8ou PyKu.
Bamu, Metiepxonvoom u sawumu.

Ipusem 2-oice Jlynauapcroi».”

«A.B. Jlynauapckuii — A. bapOrocy, siuBaps 1928 1.

Mbui ¢ Metiepxonb0om 6ecbma HUMAMENIbHO camu npouau nvecy «Hucyc
npomus Bozay, a 3amem nocosemosanuct ob 3Mom 6onpoce ¢ HeKOMopbiMu
pyrosooawumu mosapuujamu. Qbuyee MueHue maKogo, 4mo npu cyuwecmayioweil
V Hac auHuu 60pvobl ¢ penucuell, dMa nveca Kak Obl ee He nepeoeivleams,
HenpeMeHHO 8bl308em 6CAK020 po0a HapeKanus. Bvl modicem b6vimb cuumaeme 5mo
V30CMbIO, HO Y HAC 0ePACAMCA, KAK 3d O0HY U3 002M HaAulel aHmupenueuo3sHOCmu,
3a necendapnocmv Xpucma. Muvl 6ydem umemsv HenpemenHo npomus ceds ece

* PTACIIN. ®. 142 (A.B. Jlynauapckuii). Om. 1. Ex. xp. 791. JI. 3, 4. [InuceMo mepeBesieHO Ha
PYCCKHIA SI3BIK U IIEpETIeYaTaHo
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ohuyuanbHOe MHeHUe NapmuY, ameucmuyeckux OpeaHu3ayull, NPeccy, KOMCOMOI
u m.0. Bom nouemy no 3penom pazmviunenuu moi ¢ Meiiepxonb0om peuiunu
npocums Bac omkaszamecsi om Muiciu 0 nepeoeiKe Mot Nbecvl U NOCMAHOBKe
ee 6 pycckom meampe. C Opy20il CMOPOHbl, OHA HACMOLLKO XOPOUld NO CBOCHl
CYEHUUeCKOU KOHCMPYKYULU U Max npeavujaem Metiepxons0a 6 5mom omnouleHu,
umo Ml pewiunu npocums Bac nanucams Opyeyio nvecy 6 maxom dice dicanpe.
Henvss au 635mb Kakot-HuOyOb Opyeoil 6CeMUupHO-UCMOPUYecKUll nu300, He
Xpucma, a oonycmum 6pamves [ pakxoe unu Bapkokby u npumeHumenvHo K
MAaKum JUYHOCMAM pa3gepHyms Bawiu npuemol, m.e. 66e0eHue My3blKu, KUHO U
m.0. Mhe kadicemcsi, umo 0asice MHO2UE CYEHbL NPU SMUX YCIOBUSIX MO2YM Oblmb
coxpanensl, m.e. me CyeHvi (Mond, ee NepexiCUaHsl, NAPALLelb ¢ COBPEMEHHbIM
UMNEPUATUSMOM, KOMMYHUSMOM U M.0.), obpamienue, Komopoe GopmanibHo
A67151emest 0COOEHHO 8blUePbIUHbIM 6 Bawetl nvece. Bo ecakom ciyuae s 6y0dy eam
YpPe3BLIYALUHO NPUSHAMENEH 3a OMEen.

IIpuobpemennvie Bamu 30eco MHO2OUUCTIeHHbIE OpY3bs uLiom Bam eopsauuil
npugem. B ocobennocmu kaansemcs eam Metiepxonwso, komopetil Oyoem cuacmiug
meampanbHoMy compyonuyecmay ¢ Bamu»'.

«A. bap6roc — A.B. Jlynauapckomy, 2 ¢eBpans 1928 r.
3uauum au amo umo eoccozoanue HeoPMOOOKCANbHOU, HO NpU IMOM
cumnamuunol gueypsl Hucyca xasicemest onacuvim? <...> Bo émopom ciyuae
ecmv npocmol U ACHbILL CROCOO 6Ce YIAOUmb. Yy MOe20 2eposi OM YepPKOBHO2O0
Xpucma monvko ums. Xopowio, nuwum e2o smoo umenu. On 6yoem Hazvleamscs
ne Xpucmoc, a Cumon, unu Ypus unu Abucaii. 9mo 6ydem xkaxou-mo espetickuil
npopok. A Koeda nepevie xpucmuane, npunepmeule K cneHe 0npocami monbl,
OYOym cOuUuHAmMb 3eMHYIO JHCU3Hb Ux 0oea Hucyca Xpucma (0ooma uz camwix
CEHCAYUOHHBIX U UCMOPUYECKU PeanbHbIX CYeH Nbecbl), dMuU NPono8eoHUKU
ucnonwb3ylom cobbimus u3z dcuznu 9moz2o Cumona, 0agHo ymepuie2o u 3a0uimoeo,
YuHUuHO 0006asug: e2o 38anu Hucyc. Imo usmenenue HUKOUM 00pasom ne npo-
mueopeyum me3ucy, KOmopulii 1 omcmaugaio, u, 006aeuo oajce, 4mo OHO
Mooicem Obimb 8bl200HEe NOOUEPKHEN OCHOBHble uepmul, coeiaem ux oOonee

omuemausvimu. OHO He nompedyem OONbUUX USMEHEHUTL 8 nbecey»™ .

B 1933 ., B cTaThe HANMMCAHHOM K miecTuecsTuieTuio baporoca, A.B. Jlyna-

* PTACIIN. @. 142 (A.B. Jlynagapckuii). On. 1. Ex. xp. 791. [IncsMo HammcaHo MO-PyCCKH, a
3aTeM IepeBeICHO Ha (DPAHIY3CKHUIT S3BIK PehepEeHTOM.

B nanpmeiimem bap6roc crmocoOCTBOBan opraHu3anuu racTpoiei Tearpa Meliepxonbaa Bo
Dpanmu

** PIACIIN. ®. 142 (A.B. Jlynauapckuif). On. 1. Ex. xp. 791. (IlepeBox moii — A.C.).
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YapCKU, YK€ CHATHIN ¢ JODKHOCTH Hapkoma [IpocBenienns, BEHOMHUT O CTOJb
BaKHOM U1 HETO TeMe:

«<...>emy [bapOrocy] kaykeTcst M Ka3asioCh, 4TO I7Ie-TO TaM, B caMOi IITyOHHe,
ObeTCs )KUBOE CEpP/ILIE PEBOIIIOIIMOHEPA, YTO ICHCTBUTEINILHO CYIIECTBOBAJ KAKOMH-
TO CHIH IUIOTHHKA, KaKOW-TO HEYeMHBIH NPOTECTAHT, 3aKUTAIOUIMHA aruTarop,
KOTOPBIH BBI3BAJ BOKpPYT ce0s IBM)KEHHE HECUACTHBIX TOJI U KOTOPBIH HE Tak
HECYACTEH TEM, YTO €ro Ka3HWJIM, KaK TeM, YTO €ro YUYE€HHKH M3 €ro MpONOBEAH
MIPUTOTOBHJIN [Tl HEXKHO JIFOOMMOTO UM HapoJia lypMaHHbIH si1.

Hecxonbko nmosanee bapOroc 3Ty ke TEHICHIMIO MOCTapaliCsl IPOBECTH B
OYCHb MHTEPECHOM M CBOEOOpa3HO 3alyMaHHO# apaMe. B Heit ncrtopust Xpucra
B €ro NOHMMaHUH, XpHCTa HE TOJBKO MPECIeIyeMOro, HO U MPeaaHHoro Omnu-
KaWIIUMH YYeHUKaMH, — TIepeMerKanach co CIeHaMH HBIHEITHUX UMITepHaIHC-
THYECKHX MOIOCTEH U 3BEpPCTB.

D10 OBUIO XOPOIIO clelaHo XyaoxecTBeHHO. Crofa JMOKHA Oblia OBITh
BBE/IEHa My3blka, OYeHb MHOTO KMHO. 3aMaH4MBO I pexuccepa. bapOroc
MeuTall, 4TO 5 TIepPeBey 3Ty MbECy M OTYACTH, MOXKET ObITh, IPUCIIOCOOIIO ee
K CypoBO# TpeOOBaTelIbHOCTH HAIIero 3purens, a MelepXxosb] ee MOCTaBHT.
Ho cypoBocTh Hamieil mapTuu B 3TOM OTHOLICHHWHM HenpeksoHHa. [Ibeca Oblia
TaJaHTINBA, HO ATO ObUIA MEIIaHMHA. XPUCTOC XOTS M HUKOT/[a HE CYIIECTBOBA,
HO camasi JIreHIapHasi TeHb €ro CIPaBeUIMBO YUCIIUTCS y HAC MOI03PUTEIILHBIM
CyObEKTOM, BCSIKas CHMIIATHsI K KOTOPOMY €CTh BEIllb KOMIIPOMETHPYIOLIAs
(JIynauapckwuii 1933 [online]).

B nrore, HecmoTpst Ha ieperoBopsl bapOroca ¢ pexxnccepaMu pa3HbIX CTPaH,
mucrepust «Mucyc nporus bora» Tak HUKOTIA W HUTIE He ObLIa OCTaBJIeHa U
0CTaJach HEM3IAHHOM MO-(DPAHIY3CKU , TOTa KaK PyCCKHIl MEPEBOJ BBILIET B
1971 r. (bap6roc 1971).

Cmanun 3mo Jlenun ceco0Hs

Bo Bpems mpuesznoB B CCCP Bap0roc perynsipHO mNepenuchiBacTcsl U
BeTpevaercs ¢ JlynaqapckuM i CTalnuHbIM, OTydYaeT yKa3aH!sI KaK JIydIle BECTH
MEKIYHAPOJHYI0O aHTHBOCHHYIO JESTENbHOCTh, a TAaKOKe JEHBI'M Ha W3JaHUe
)ypHaia « MoHI» 1 Ha manuducTckoe qemkeHne Amcrepaam (385.000 ¢ppankos
B 1932 1.)™, He TOBOPSI y7Ke 0 MHOTOYHCIIEHHBIX TOHOpapax. [Tocie moesaku 1932

* B 1929 r. bap6ioc Hamedaran HeOOIBIIONW OTPEIBOK B xkypHane «Moum» (Monde. 1929, 28
décembre). B 1969 r. J)Kan Penerke B creraisHOM HOMEpE XKypHaIa «pom», HOCBAICHHOM
Bap6iocy, omy6nukoBan kiaoueBsle cueHsl Muctepun (Europe. 1969. N° 477. P. 68-71).
** [Tucemo bap6roca Cranuny, Mockaa, 12 oktsiops 1932, PTACITU. @. 558, Om. 11. Ex. xp. 699.
JL. 52, 53-54; http://www.alexanderyakovlev.org/almanah/inside/almanah-doc/1014983.
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I., 6ecempt co CramuueiM 5 okTsa0pst 1932r."n monyuenus aener, bapoioc pemaet
Harmcarh Onorpaduio Boxas. [TocpeqHIKOM BBICTYTIaeT HEMEIKHH KOMMYHHUCT
Bumin Mionuen6epr, ocaoBaresis MOITPa (1920) u ofuH U3 TIIABHBIX TIOCPE/-
HuKoB Mex 1y KomuHTepHOM U eBponeiickumu nucarensimu. Ilocne Gecenbl B
bepnune, MronueHOepr nepeceiiaeT B MockBy nucbMo bap6roca:

«JloroBopeHo, uto s 3aliMych KHUroil o CrajauHe, 0 KOTOPOIl MBI C BaMU
ropopuiy. S Oyay O4eHb CHACTIUB MOCBATUTH BCE MOU YCUJIMS K TOMY, YTOOBI
HapHUCOBaTh 3Ty BEIUKYIO (UIypY, KOTOpasl BBIIONHAET ceifuac TaKylo BEIUKYIO
pONb U KOTOpasi AEHCTBUTENLHO BOIUIOIIAET, KAaK S MOT yOSIUThCsS NMPU MOEH
noeszike 1o Bceit repputopun Coro3a, TBOpUECKU 3HTY3Ua3M peBomonnu. Ho s
HE MOTY B3ThCS 3a Takoe OONBIIOE JIeTI0, eClH 1 He Oyay aKKypaTHO MOIydaTh,
C JIpyrol CTOPOHBI, TOKyMEHTOB O MOJUTHUYECKOW aesrenpHOocTH CranmuHa C
CaMoro Hadaja ero AesTeIbHOCTHY .

8 nexadOpst H.H. Pabuues (Kynsrnpon 1K) HanpaBisieT muchMo B cEKpeTapuar
CranuHa ¢ TpeayoXeHHeM, YTOOBl MPeIBApUTEIBHBII IIPOCMOTP M PEIAKITHIO
Bceit pabotst ocymectsisi M.I1. ToBcryxa, cekperaps CranuHa u aBTOp NepBOH
Kpartkoii 6uorpadun™.

JAmutpuii BonkoroHos, cceitasick Ha ApxuB IIpesunenta Poccuuiickoit
Oeneparyu (ATTPOD. . 3. On. 20. Ex. xp. 73. JI. 123) numier, 4To cienualbHbIM
pemenust ITonurOropo bapOiocy Obu1 Bbimenen asanc B 40 000 ¢dpankoB Ha
Hanucanue KHuru (Bomkoronos 1999: 290).

Amnet Bunans B cBoeil KHUre pacckasblBaeT, 4To B aBrycre 1933 r. B koHLe
JPY’KECKOro NpHeMa, B IPUCYTCTBUM MHOIMX COBETCKUX pyKoBoauTeneH, bap-
oroc ckazan CrajmHy, 4TO XO4yeT Hamucarb ero ouorpaduro (CTaJuH TOJIBKO
pa3Bel pyKaMH) U 9TO eMy HyKHBI (pakTel. CTanuH, CMesCh, yKa3al MaibleM Ha
KaranoBuua: «BoT OH 10cTaBUT Bee, uTo HyxkHO» (Vidal 1953: 328).

Ho cBenenuii bap6roc monyyaet kpaiine mMano. OO0 3TOM TOBOPST KHUTA
A. Bupans, CIuCKM NEpecilaHHbIX MaTepUalIoB, a Takxke nepenucka bap6roca u
€ro CeKpeTapld ¢ HeMeUKUM koMMyHucToM Ainbdpenom Kypemnoi. Kypemna
pykoBozam Bo @panuuu roHomeckol mkonoil Komunrepna B boounsu (1924-
1926), 3atem paboTan B MoCKBe Ha JOJKHOCTH 3aM. 3aB. aruTnponomM HMcnonkoma
KomunTtepna (1926-1928), 611 penakropom «Komcomosnbckoii pasas (1928),
a B 1929r. yexan B I'epmanuio, rue Hanucan KHUrY «Myccoaunu 0e3 Macku»

* PTACIIN. @. 558. Om. 11. Ex. xp. 699. JI. 35-42, 43-51; http://www.alexanderyakovlev.org/
almanah/inside/almanah-doc/1014947. ITucsMo mepeBeIeHO Ha PYCCKUIL.

** PIACIIN. @. 558. Om. 11. Ex. xp. 699. JI. 62, 63. B pycckom nepeBoze ¢pasa o Marepuamax
noauepkHyTa. http://www.alexanderyakovlev.org/almanah/inside/almanah-doc/1015018.

*#% PIACIIA. @. 558. Om. 11. 1. 699. JI. 61; http://www.alexanderyakovlev.org/fond/issues-
doc/1015017
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(1931). B konue okrsiopst 1932 1. Kypenna Obut ocnan B [apmxk paborats mof
pyxoBoncTBoM bapOroca cekperapeM MHTepHAIIMOHAIBHOTO KOMHTETa OOPHOBI
npoTuB (armsMa u BOHHBI, a Takke, ¢ 1933 ., cekperapeM peaakiiu KypHaia
«Monpa». B mapre 1934 r. Kypenna Obu1 oro3BaH B MOCKBY Ha JIOJDKHOCTH
cekperaps I'eoprus Jumurposa (1934-depans 1935), upumM Ouorpadom oH
y)Ke BBICTYNWJI B OMyONUKOBaHHOW B I'epmaHuu KHHUTe «J{HMHTPOB MpPOTHB
I'epunra», 1933 (Kurella 1966). Hemeuxuii myGnuuuct nomoran J{uMuTpoBy
rucarb MeMyaphbl (BUIUMO, paboTa He Obli1a 3aKkoHYeHa), a bapOrocy — roToBUThH
¢bpaniy3ckoe uznanue kauru «llucbMa JIeHWHa K ceMbe» (OHA BBIILIA B yXKE
nocie cMeptu bap6roca, B 1936r. (Lettres ... 1936). B 1934 r. Kypena BeicTynaet
IOCPEAHUKOM Mexkay bapOlocoM M COBETCKMM pPYKOBOJACTBOM, M3BEILAET O
0oe3HH nucaress U TPYAHOM MaTepHaIbHOM MONOXKEHUHU, IPOCUT MEPEUUCIIUTD
eMy TOHOpapbl B BaJIOTE', MEPEAacT MPOCHObI O MPUCHUIKE AOMOITHUTEIBHBIX
MarepuaioB st onorpaduu Cranuna,

B 1935 1. BO BceM MHpe Ha MHOTHX SI3bIKaX BBIXOUT KHKTra bapOroca «CrasuH.
Uenosek, uepe3 KOTOPOTO paCKPBIBAETCST HOBBIM MUY (Ha HEMEIIKHI ee TiepeBen
A. Kypemna). Co3nannas moj KoHTposieM MockBbl Ouorpadust CtannHa 3aj0Kuia
OCHOBBI KYJIBTa BOXK/Is, KOTOPBIE 3aTeM OymyT 3aduKcupoBaHbl B «KpatkoM Kypce
nuctopuu BKII(6) (1938). TekcT HEoqHOKpATHO 1epepadaThIBajICs U IPaBHUIICSH, B
TOM YHCIIEe YK€ B BEPCTKe, N0 KpuTuueckuM 3amedanusim A.M. Crenxoro, 3aB.
Otaenom Kynsrypsl U nponaranis! LIK. B nucsme k bap6rocy ot 29 centsiOps
1934 r. Creuxuii nan AAUHHBINA COIMCOK HEOOXOAUMBIX HUCIIPABICHUM, U3 KOTOPBIX
MBI OTMETHM JIUILb CaMble IVIaBHbIE. Bo-IepBbIX, HE0OX0AUMO ObLI0 OeCIIOaHO
pa3o6maunth TpOLUKOro M BBIMEPKHYTH YHOMUHAHUS O €r0 PEBOJIIOLHOHHON
JeaTenbHOCTH, 4ToObl CTanuH IMpPEeACTal KaK EeJUHCTBEHHBIH PyKOBOIHUTEIb
CCCP u Mex1yHapOJHOTO KOMMYHHCTUYECKOTO JBIKEHUS: «O PONM U TUYHBIX
kadecTBax Tporkoro. Xoten Obl eiie pa3 o0paTtuTh Balie BHUMaHHUE HA TO, YTO 5
IUIIY BBIIIE, B TMCbME, 0 Baleil nckiItounTenbHOM TePIUMOCTH 10 OTHOILLICHUIO
k Tporkomy, KoTopas mpuBoAUT Bac K HempaBHIBHBIM BBIBOAaM» . OTMETHM,
YTO ITOJI03PEHNE B TPOIKU3MeE BO3HUKJIO emie B 1932 r. B muceme H.H. Pabuuesa B
cekperapuar CranuHa: « MBI CIIeIHATEHO CIIPAIBAIA MHEHHE T. MaHYHITLCKOTO,
B YaCTHOCTH, B CBSI3U C T€M, 4TO B «MoHe» BOKpyT A. bap0Oroca rpynmupoBaiuch
TPOLIKUCTCKHE 1eMeHThl. ToB. Manyuibckuii cuutaert, uro A. bapGrocy 31o nerno
MMOPYYHUTh MOKHO M CTOMT, OH HAIMIIET TO, YTO €My ITOCOBETYET, B YaCTHOCTH,

* A. Kypemna k A. TTockpeOsimteBy, 8 pespanst 1934 r., PTACIIU. ®. 558. Om. 11. Ex. xp. 699.
JL. 66-67.

** PIACIIU. @. 558. Om. 11. Exn. xp. 699. JI. 124-125; [online]: http://www.alexanderyakovlev.
org/almanabh/inside/almanah-doc/1015302.
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0 Oopwbe ¢ TpoukusmoM. bynyun B Mockse, A. BapOroc roBopui, 4to Xo4er
[OpBaTh CO CBOMM «MOHIOBCKAM» OKpyxeHnem»'. B muceme k A. Kypeme or
6 deppaiis 1934 1. Bap6roc MONPOCHII JOTIOIHUTEIBHBIC MaTepHalbl 0 O0prOe ¢
6opb0e ¢ TPOIKH3MOM W IPYTHMMH OIO3UIIMOHepaMu, o0bsicHsis, uto B CLLA,
IJe ¢ HeTepreHueM KIyT ero kaury o Cranune, mucatensd Jxozed DpumveH
TOBOPHII MY, YTO ynTaresu 3HatoT 0 coobitusix B CCCP Tonbko o Tporkomy ™.

Bo-BTropbIix, CTanauH JoKeH ObLT IPEACTaTh HEe IPOCTO KaK IPOL0JIKaTelb
nena JIleHWHa, HO KaK paBHBIA eMy, PO MpaBy 3aHsABIINI ero mecro. Creukuil
ykasbiBail: «Hekoropsle snureTsl, koTopble Bbl npumensiere k CranuHy, Kak,
HampuMep, ‘“‘4eJIOBEK 3ApaBOrO CMbBICHA”, “HPaKTHK’ 3aTeMHSIOT WCTHHHBINA
o0pa3 CrannMHa KakK BeJIMYaWIIero TeOpeTHKa Mapkcu3ma mocie JleHuHa u
JeNaloT W3 HEro WHOIZA, MOMHUMO Bamiell Bomm, Kakoro-To ONIIOPTYHUCTA —
OMITUPHUKA, LEIUKOM IIOIIOMIEHHOTO TeM, YTO BBl HaspiBaeTe “‘NMpPUKIAIHBIM
MapKcH3MoM™»)™".

B-tperpux, Crenkuil npeaiaran yoparb CIOpHbIe OUONIEHCKUE aUTIO3WU:
«Crtp. 1. «HamonoBuny Bockpenrennsiin» (Jleana s Mas3onee). Hepencrasnsercst
1 Bawm sto cpaBHeHne m3mumHUM?», «Ctp. 221. Yoauno nmu cpaBHenue: «Kak

Hoxk

cesiaroit [TaBem»?»™™". B OokoHYaTeNbHOM BapHaHTe KHHUTH IepBas (paza ObLia
3aMeHEeHa Ha «CITUT, KaK BOCKpeNIeHHbI» («dort comme ressuscité») (B pycckom
[IepeBO/Ie BOCKPEIIEHHE HCYE3JI0: «CIUT CIOBHO JXUBOH JIeHuH»), a BrOpas
BBIUEPKHYTA. A IMEHHO B HEHl, TaK e KaK B CJIOBaX «4YEJIOBEK 3/[paBOTO CMBICIIa»,
«IPaKTHUK», U CKPBIBAETCS, KAaK MHE Ka)KETCsl, MapaJokc oTHomIeHus: bapOroca k
Cranuny. Ecnu nponomkuts ananoruto, To CTajiuH, B OTJIH4Me OT TpouKoro, He
BXOJIMJI B YUCJIO MEPBBIX 12 anocrtosoB (co3aareneil OONbIIEBUCTCKON MapTHH),
OH CTPOUT COIMAIMCTHUECKOE rOCyAapcTBO, Kak cBsAToi [laBen — nepkosb. Ho,
Kak TOMHHUM, B IIPOM3BeleHMAX bapOroca MMEHHO MOCIeIOBaTeNN HCKaXAIOT
yuenue HUucyca.

Penakrypa Obuta 3akoHueHa B siHBape 1935, mocnenHss mpaBka BEpCTKU B
KoHIIe (heBpassl M KHUTA BhINUIA HA (DPAHILY3CKOM B MapTe. B ToM e romy Obut
HarevaraH pycckuil nepesos noj peaakuuneii A.M. Crenxoro, HO epBoe U31aHUE
OBUIO 3aIpeleHO 13-3a YIIOMUHAHHS [TONAaBUIMX B ONAJIy pYKOBOJUTEIEH NapTHH,
a caM Creukuil paccrpenss B 1938r
* PTACITH. ®. 558. Om. 11. JI. 699. JL. 61.

** Apxus UMJIN. @. 6. Omn. 3. Ex. xp. 12. JL. 3-10.
**% PTACIIN. @. 558. Om. 11. En. xp. 699. JI. 124-125; http://www.alexanderyakovlev.org/alma-
nah/inside/almanah-doc/1015302.

*ax% PIACIIN. @.558.0m. 11. Ex. xp. 699.J1. 126-135; http://www.alexanderyakovlev.org/alma-
nah/inside/almanah-doc/remark/1015300.
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XpucTHaHCKast CHMBOJIMKA HE UcUe3Ja U3 OKOHYATEIbHOTO BapHaHTa OHOT-
padun: «M Tam ke, CJIOBHO CHMBOJI CBETa, — MOTY4Hii TenbMaH, pactsThii Ha
CBAaCTHKE» .

Bap6toc nuier o kynsre Cranuna («B HOBOI Poccun — mouIMHHBIN KyJIbT
CranuHa, HO TOT KyJIbT OCHOBaH Ha JOBEPUH U OEpeT CBOM MCTOKH B HU3AX)).
Ho umMeHHO OH co3iaeT HOBYHO MH(OJIOTUI0 BOXKIS: «ITO — KEJIE3HBIH YelIOBEK.
®amuiust qaet Ham ero o6pa3: Cranus — crasb. OH HecrubaeM 1 rTHOOK, KaK CTajiby.

Jns ommcanus CranuHa bapbioc BMecto cymecTBuTenbHbIX Co3narenb
n Crnacurenp MCHOJB3YeT DIArONbl «<...> 9TO YENIOBEK, KOTOPBIA 3a00THTCS
000 BceM 1 000 BCeX, KOTOPBI CO3lal TO, YTO €CTh, U CO3AET TO, YTO Oy/eT.
On cnac. On cmacer». Mcrnonp30BaHne XpUCTHAHCKON JIGKCUKH, YCHUJICHHOH B
PYCCKOM TepeBoje, MOACIYIHO MPUBOAUT B BEIBOAY, 4To CTaluH BOILIOLIAET
Bora orma (Coznarensi) u Bora ceina (Cnacutensi). [Tostomy CrajiuH — He
crioaBIKHUK JIeHnHa, a ero nHOOBITHE: «[lociie cMepTH YeI0BEeK JKHBET TOIBKO
Ha 3emJIe. JICHUH JKMBET BCIOMY, T/I€ €CTh PEBOMIOLHOHEpbl. HO MOXKHO cKa3aTh:
HU B KOM TaK HE BOIUIOLICHBI MBICIb U clI0BO JleHnHa, kak B Cranune. CraiauH —
510 JIeHnH ceromgusay.

Jlns ycuiieHus 3Toi uaen bapOroc HCIONB3yeT KOJIbIIEBYHO KOMIIO3HITHIO.
B Hauane W B KOHIlE KHUTH omuchIBaeTcs KpacHas Iiomanb, «poanHa BCEX
JIyYIIUX JIIOAEeH 3eMHOTO Iapay, Mas3omnel kak meHTp mupo3nanust u CraauH.
Kak B cpemHEBEKOBOM MPEICTABICHHH O IBYX TellaX KOPOJIS, TICHHOM —
¢bu3nyeckoM, 1 6ecCMEPTHOM — JYXOBHOM, TOT, KTO OJIMIIETBOPSIET TOCYNAPCTBO,
oeccmepren ([aBiuH 2009: 213-240). MasikoBckuit nucan B nosme «Bragumup
Wnbny Jlennny» (1924): «JIennH u Teneps )KuBee BCeX )KUBBIX». B kuure baporoca
JleHnH «ocTaJics ceifuyac eMUHCTBEHHBIM B MUpE, KTO HE CIIUT; OH OOOPCTBYET
HAJI0 BCEM», «OH — OTeIl U CTapIIHi Opart, NeHCTBUTENHHO CKIOHIBIIHNACS HAJIO
BCeMu. BbI He 3HamM ero, a OH 3HAI Bac, OH qymain o Bacy®. [locmennsst dpasa
KHUTH moadepkuBaet, uto JlennH nepeBoruiotmiics B Cranmuae: «M K10 OBI BBI
HU ObLIH, JTydlllee B Ballel Cyp0e HaXOAUTCS B pyKax TOTO JPYroro 4eiloBeKa,
KOTOPBII TOXe OOAPCTBYET 3a BCEX U pabOTAeT, — YeJIOBEKa C TOJIOBOIO YUEHOTO,
C JIMIIOM paboyvero, B OAEXK/IE IPOCTOrO COAATAY.

IMozanee M. bynrakos Bnbece «batym» (1939, nepoe nazpanue «IlacTsipby),
MOCBSIIIEHHOW Mosonoctd CraliMiHa, B KOTOPOM TOSIBIISIFOTCS CBAHIE€IIBLCKHE
MOTHBBI, 3aUMCTBOBaJl U3 KHUTH bapOroca snu30/ 4ynecHOro HCLEICHHUS OT
YaXOTKH B 3aCHEe:KeHHOW Cubupu.

* 3ech U Janee pyccKue MUTAThI JalTcs 1o n3aaHuo: baporoc 1936.
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«Co3unarenn»

3aBepIIuB NEepBbIi BapuaHT 6uorpaduu Boxs, bapOioc numer cueHapuit
¢dumbMa «Cosuparenny (B Apyrue pabouux Ha3BaHUSX TakoKe SIBCTBEHHA OuOie-
fckast cumBosuka: « TBopub», «Hobie monny», «Crnacurenny). HarmoMHuM, 4T0 B
1920e-1930e roapl poMaHUCT aKTUBHO MCIIOJIB3YET BIIPO3¢ KWHEMaTOrpaduiyeckue
MPUEMBI, CO3/1aeT MHOTOYUCIICHHBIC ClieHapuK’. HeKoTopsie M3 HUX OH IpeBpa-
1[aeT B MoBecTH, B cOopHUK «Tpu ¢punbma: Cuna. [Torycroponnee. [mamaraii»
(1926). Cuenapnyto 3asBky «llorycropoHHee» oH mochuiaeT B [epmanuio u B
Poccuto (A.B. Jlynauapckomy, 26 despanst 1926 1.), a Takke B AMEpHKy Clie-
Hapucty U apamarypry Cuanu Xosapay. OHOMMEHHAs [IOBECTh Cpasy XKe Iepe-
BOJMTCS Ha pycCcKuil. Ee anoKaaunTHuecKuil CokKeT, *HU3Hb 110CJIe KOHIA CBEeTa
(Bce mogu moruOIM OT ra3a MOCJE B3phIBA HAa XMMHUYECKOM 3aBOJIE, OCTAJICS B
JKUBBIX OJIMH TOJIBKO JIETYUK, KOTOPBIH, BEPHYBIINUCh HA 3€MJIFO, OCMATPUBAET
rOpoJl MEPTBBIX) BO3MOXKHO, ITOBIUSUI HA 3aMbIcen bechl M. Bynrakoa «Amnam
u EBa» (1931)%.

Bap0roc nepenucsBaeTCs ¢ HEMELKUMU, (PPAHIy3CKUMU, aMEPUKAHCKUMU U
PYCCKUMHU PEXUCCEPAMH U TUPEKTOPaMHU KMHOCTYAUH. EMy nCKpeHHE HpaBUTCS
coBerckoe kuHO. B Mockse, Kuese, Onecce, Tounucu bapOroc cMoTpuT Ha
KHHOCTYAMSAX B TMPOCMOTPOBBIX 3amax ¢uibMbl [lynoBkuHa, Dif3eHIITeliHa,
Josxenko, Onena, Kynemosa u Jip., B TOM 4uCIIe €lle HE OKOHYEHHbIE, ITUIIET
n nedaraetr B «Monzne» crarbu «IIpexpacHblii ykpauHCckHil (uiabsm», «Hosbre
coBeTcKue (pUIbMbI», Boleaiue B ero Kuury «Poccus» (1930)°. On BcTpevaetcs
¢ Abpamom Poomom, mpeiuiaraer emy Ha BBIOOpP TPHU HOBEIUIBI U3 COOpHHUKA
«IIpaBauBbie moBectu» (1928) u pexuccep Boinmyckaer ¢uibM «lIpuBuneHue,
kotopoe He Bo3Bpataetcs» (1929; cuenapuii Banentuna Typkuna). [Tucarens
HEOJHOKPATHO JOOHMBAETCsI, YTOOBI MOCTABWIM (GHIBM 10 poMaHy «OTOHBY,
TIIETHO PACCUUTHIBAET, 4TO 3TO caenaeT Cepreld Di3eHIITEHH, C KOTOPHIM OH
IpyxkuT. OH Be/IeT eperoBopbl ¢ KUHOCTYAUSAMH U J1aXKe MOJNNCHIBACT B KOHIIE
1932 r. moroBop Ha HUIBM IO CBOEMY CLEHApHIO «UeI0BeK MPOTHB YEIOBEKa
(IpOEKT He pealln30BaH).

B 1934r. cryaus MexpabnomduibM, contacoBaB Bompoc ¢ Kymbnpornom
HK, 3akmounna ¢ bapOrocom 0roBop 0 HamMCaHUM ClieHapus QuibMa Ipo
Cramuna. B Tor xe rog J3ura BepToB cHsI 1OoKyMeHTanbHbIM ¢GuibM «Tpu
necHu o Jlenune» (1934), mokasbiBasi, Kak M3MEHWIACh XKU3Hb CTPAaHbI TOJ
BJIMSIHUEM JICHMHCKHMX Hzei. BapOroc mpemioxun crenath XynoxKeCTBEHHbIH
(GUIBM € UCIONB30BaHUEM KMHOXPOHHUKU. FIMEHHO 3TO M NPUBIEKIO TUPEKTOPa
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kunoctyaun T.®D. CamconoBa. bapOroc mocnan cuenapuii B MockBy 19 siHBaps
1935 r., omHOBpEMEHHO C TIpaBKO# rpaHok KHUTH npo Cranmua. Ha pycckuii s361k
cueHapuii mepesena xeHa Anbdpena Kypemrsr Banentinna CopokoyMOBCKasl.

Cam Kypeta B 3T0 BpeMsi B KaueCTBE CIIEHAPHCTA yJacTBOBAJ B TIOATOTOBKE
¢bunbMa o nednuurckoM npouecce 1933 r. max JumutpossiM. [lepBoHavyanbHO
(wIIbM 3a1yMbIBAJICS KaK JOKYMEHTAJILHBIN, HO B uTOTe Ha MexpadbrnoMmpuibme
OBbUI CllesIaH CHUJIaMU HEMELIKOW SMUTPALUU XyI0KECTBEHHBIH QuibM «bopibny
(«Kmmpfer», 1936, pexuccep I'ycraB ¢on Banrenxaiim). Kak Bcromunan
oneparop b.C. Monacteipckuii «10cTOBEpHOCTH COOBITHIT TOAYEPKUBAIIACH TEM,
YTO HEKOTOPbIE TIEPCOHAKU UTPAM B KapTHHE camux cels. ['eopruit Jlumurpos
IIPOM3HOCWII CBOE TocieaHee cioBo. Pomen PomaH BBICTymaa B €ro 3aliuTy.
Anpu bap0roc roBopms cBOIO pedb Ha MAPHIKCKOM aHTHBOCHHOM KOHIPECCE»
(Monacteipckuii 1968) (ux BeicTyIUIeHHS CHstH B Mockse B 1935 ).

Cuenapwuii bapOroca, neficTBue KOTOpOro mpoucxoaut ¢ koHia XIX B. mo
1930 rr. HAaMOMHMHAET HANKCAHHBIA B KHHEMATOrpa(uyeckoil MaHepe KOHCIIEKT
HCTOpUYECKOTO poMaHa. KW3Hb BOXK/IS TECHO CIUIETEHA ¢ uctopueit Poccuu, mo-
JIOOHO TOMY, KaK 3To cJiesian BepToB B kuHO, a MasikoBCKHil B mo3Me «Biagumup
Wnbny Jlenun»: «KopoTka / U 0 MOCJIEAHUX MTHOBEHH / HaMm / W3BeCTHA /
KU3Hb YnbsiHOBa. / Ho monryro sxu3Hb / ToBapuia JlennHa / Hajno nucath / u
OMHUCHIBATH / 3aHOBO. - / Jlajsieko JAaBHBIM / TOZOB / 3a JIBECTH / MEPBBIC / PO
JleHnHa / BOCXOZST BECTH.

Ha mepBom 1utane B crieHapuu JEHCTBYeT MHOXKECTBO MPOCTBHIX JIIOACH U
4yepe3 UX CyAbObl MPEACTAIOT UCTOPUYECKHUE COOBITHS (PCBOJIIOLINH, BOMHBI).
Cam Cranun nosBisieTcss B KJIHOYEBbIE MOMEHTBI. Ero jku3Hb oOmnuchIBaercs
cpaBHHTENBHO KpaTko. Kak cmpaBemnmuBo ormermna T. BoponmoBa, «cMena
aKIeHTOB B 3ariaBuu Ouorpaduu [«CranuH. YenoBek, yepe3 KOTOPOTro pacKpbi-
BAeTCsl HOBBI MUP»| COBMAJa C TUTEPATypPHOH AUCKYCCHEH O POIH JTUYHOCTH B
HCTOPHU U 00 MCTOPUYECKOM poMaHe (LIEHTp JUCKyccHH — KypHan «Jlutepa-
TYPHBIA KPATHE» )»'C.

BapOtoc ncan aupekropy cryauu 19 siBapst 1935 r.: «Uro kacaercs oOpa-
3a CranuHa, ecTh HeCKOJIBKO BO3MOXKHOCTEH (He mpuberas IpHu 3TOM K Tearpa-
JIBHBIM TIpHEeMaM, HeTOCTOHHBIM HAIIero BEJMKOTO TOBApHINA) OCBETUTH €ro U
BBIIBHHYTH NIepe]] HaMU Ha (OHE UCTOPHUYECKUX COOBITHI, KOTOPHIE TOCTEICH-
HO Pa3BEepPTHIBAIOTCS M B KOTOPHIX KOHKPETHBIE NIEHCTBYIOLIHNE JIMLA MIEPETHETO
IJTaHA BBICTYIAIOT B KAUECTBE TO CBU/IETENEH, TO OE3BIMSIHHBIX YYaCTHHKOB. <...>
51 oOpamiaro Bamie BHUMaHHE Ha HEOOXOAMMOCTD IPOU3BECTH ceifuac ke oToop
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JIOKYMEHTOB, Kak-T0 (ororpaduu, GUIbM UM KYCKH (DUIIBM, MOKa3bIBAIOIIHIEC
CranuHa B JieficTBHHM, HapUMep: Ha TpuOyHe, Ha napoxoxne (bemomop-kanan u
T.JI.), 9TOOBI MO’KHO OBIJIO MPUCTYIUTH K O0OJIee TOYHOW pa3paboTKe apXHTEKTYPhI
¢bubMBL [Ipyrue TOKyMEHTHI: rojioca, JU00 3acHAThIE Ha IUIACTHHKAX, JTHOO
Ha 3BYKOBOH IDICHKE, JINOO TO, YTO CIEIHATEHO MOXKHO OBLIO OBI 3aCHATDH JUIS
(GUIBMBL, KaK HalpUMep, HEKOTOPbIE KOPOTKHE BBICTYIUICHHS TaKHX JIIOJCH, KakK
Jumutpos, bena Kyn, I'opbkuii 1 camoro CranuHa (IIOCKOJIBKY 3[I€Ch peub HE
UJIET O BBEICHHH POMAHTH3HPOBAHHON HHTPHIT» .

Iocnas cuenapuii A. Kypemne, bapGroc ncan emy 15 mapra 1935 . o xy-
JO’)KECTBCHHON HOBH3HE CBOETO 3aMBICIIA: «IIEPBBII BaXKHBIH BOIIPOC — MY3bIKa,
KOTOpast TOJDKHA CO3/1aTh €HHOE ApaMaTHUeCcKoe ACHCTBUE, COSTUHEHHOE C IIe-
JIBIM, U BTOPOH, MYJIBTHIUIMKAIINS, KOTOPasi COCTAaBUT OPUTHHAIBEHOCTD (QHIIbMA.
Kaxercs, BepBbie, pUCYHOK OyaeT coueTarnes ¢ pororpadueii, 1 He B KaUSCTBE
KapuKaTypbl, KaKk ITOCTYNaJM paHblle, a KaKk HACTOsMIas rpaduka, cephe3Has,
BoaHyomas» ™. B mapre 1935 r. Kypemna yxke mepecran OBITh CeKpeTapeM
JumutpoBa, ero u3rHamu 3 KoMHHTEpHa, OTHPABWIM PYKOBOAUTH HaydHO-
oubmorpaduaeckum otaenoM locymapcTBeHHOH OHOIMOTEKHM HHOCTPAHHOH
sreparypsl (1935-1937). bap6roc pemiu npuBiedb €ro kK padoTe Haj CBOUM
(buIbLMOM, a 320/1HO COIVIACHIICS CHAThCA B (prsibMe npo Jumutposa.

2 ampens 1935 r. mupexrop Mexpabnom-dpunsm T.®. CaMcoHOB mociuan
cexperapio Cranuna [TockpeOblneBy nepeBoss! clieHapus 1 nucbMa bapOroca ot
19 siHBapsi, ¢ MPOCKOOH NPUHSTH €ro, YTOOBI COIIACOBATh OTBET aBTOPY (Apyras
xorusi Obwna ornpasieHa Creukomy). T.D. CamconoB noguepkuyn: «lIpucnan-
HBIE Matepuan AuUpeKIMs pacCMaTpUBACT, KaK Cyry0o NMpeaBapUTENbHBIN, HO
HY>XHO OTMCTHUTH, YTO OH NPECACTABIIACT OFpOMHBIﬁ HUHTCPCC, TaK KaK B OTIIMYHC
OT M3BECTHOH BaM GuiibMbl «3 necHu o JIeHnHe» pexuccepa Beprosa, T. AHpu
BapOrocc Hamen apyryro GopMmy GuibMa, depe3 KOTOPbIi MOXKHO OTOOpa3uTh
TeHHaJIbHBIN 00pa3 T. CramuHa» ™"

B mmceme x bapbrocy ot 26 ampenst 1935 1. mupekums moxTBepauia:
«Ha ocHOBaHMM HaIIero ¢ BaMH JIOTOBOPa MBI XOTHM CO3/1aTh Ha 3Ty TeMY
MIOJTHOMETPAXKHBIN XyI0XKeCTBEHHBIH (GriibM». Hauas ¢ moxBai, TUPEKIUs BIIOTHE
PE30HHO OTMETMIIA, YTO JUIS XyHOXKECTBCHHOTO (DHIbMAa MaTepHall CIIHIIKOM
obmmpeH, 100 OXBaTHIBACT IIEPHOJ J0 U IOCIE PEBONIOIUH, YTO HEKOTOPHIC
JpaMaTypruuecKue JIMHUKM TPYIHO OyneT IepeHeCTH Ha SKpaH U caMoe, IVIaBHOE,
HESICHO, KaK BOIUIOTHTH ITABHOTO repost huiibMa. J{npeknus obermaiia BITyCTUTh

* PTACIIA. @. 558. Om. 11. Ex. xp. 700. JI. 6-9. Pycckuii mepeBos MUCEMa XpaHUTCS B APXUBE.
** Apxus UMJIN. @. 6. Om. 3. Ex. xp. 13. JL. 5-7.
*#% PTACIIN. @. 558. Om. 11. Ex. xp. 700. JI. 5.
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¢dmeM Kk 20-1eTrio OKTSOPHCKOM PEBOMIOIAN"

B orBetHOM mucbMe oT 1 Mast 1935 1., Bap6roc mobnarogapu 3a yka3saHHbIC
(baxTuaeckre OmMOKN, HO HE COINIACHIICS C IVIaBHBIM 3aMEYaHHeM, YTBEPIKIasl,
YTO HAJO0, HANPOTUB, MPOJIODKATH «OOOTAINAThY CIEHApPHii, a yXkKe 3aTeM COK-
pamars. OH ONPEAEIIII )KaHpP KaK JOKYMEHTAJIbHBIN JTUPUIECKUI (PHIBM HOBOTO
Tuna. bapOlc coracuicsi JTHYHO y4acTBOBaTh B padoTe Haa (QUIbMOM, U
HPeUIOKII CO3/1aTh 3apaHee, 10 ero npueszna'l, padouyto rpymmy. «HezaBucumo
ot J[3uru BepToBa 0 KOTOPOM BBl MHE TOBOPHJIH KaK O PeXKHCCEpe, HEeIb3sI JIH TyIa
BKJII0UUTH Anbdpena Kyperry, ¢ KOTOpsIM 51 00cy>kaa GpuiibM, KOTOPBIH TyMaer,
TaK e, KaK 51 1 ¢ KOTOPBIM Y MEHS ITOCTOsIHHAsI paboyast CBsi3b? JIOMOMHUTETHHO
MIPEUMYIIECTBO 3aKII0YAETCSl B TOM, 4TO 3aHMMaeTcst puinbsMom o JJumMuTpose u
MHE Ka)XeTcsl, YTO ObLJIO ObI JIydilie, BO W30ekKaHUE MMOBTOPOB, HE CHUMATh JBA
¢bubMa coBepLICHHO pa3lenbHO. Pasymeercs, B TpyMIly TakKe TOJDKEH BOWTH
MTOJTATHYECKHAI COBETHHUK, YTBEPIKICHHBIN BaMU» .

6 urons 1935 . A. Kypemna oruurancs o bapOrocy o meperoBopax Ha
crynun: «O ¢umbMe: s CHOBA pa3roBapUBal ¢ XyI0KECTBEHHBIM OTIeI0M Mex-
pabrnoma. M3 Bamiero mocieiHero MHChbMa OHHM NPHHSUIM Balle ONpeIesieHHe
¢ubMa Kak «JOKYMEHTAJIBHOTO- JIMPUYECKOro». TeM caMbIM, OHH OTHOCST
€ro K Kareropuu Takux GuibMoB, Kak «Tpu niecan o Jlenuney, meaespy J3uru
BeproBa, KOTOpbI BBl HAaBEPHOE HMENU BO3MOXKHOCTH IOCMOTPETH 371ECh.
IToaToMy OH mymaroT mOpy4uTh NOCTaHOBKY BepToBy. Pazymeercs, BeptoB ogun
n3 cambIx TanaHmMBbIX peskuccepoB B CCCP. Ero « Tpu necHn» - HeoObIYaliHOE
IIPOM3BE/ICHHE HCKycCcTBa. 1 94T0 0COOEHHO B HEM IIEHHO, 9TO ITyOOKOE YyBCTBO
My3bIkH. OJIHAKO €CTh OJHO «HO». Sl HECKONBKO pa3 Momoiry OecemoBasl o
HeM 0 HameM (uibMe. BBLSICHUIOCH, UTO OH OYeHb MPUBS3aH K CBOCH TEOpUH
— HECKOJIbKO CEKTaHTCKOM — COMIaCHO KOTOPOW WCTHHHBIN CMBICT (pribMa U
JlaXke ero UCTOPUYECKOe MPeIHA3HaYEeHHE 3aKIIOUCHO B «JIOKYMEHTE», B CHEMKE
JKH3HH TaKOM, KaK OHa €CTh, 0€3 KaKUX-JIN0O MCKYCCTBEHHBIX 100aBoK. C 3Toi
TOYKHU 3PEHUSI U HETo JIro0ast «peKOHCTPYKUHUs» aOCOMIOTHO HempuemieMa. B
cBoux «Tpex mecHsX» OH JOMOJHSIET — JeHCTBUTEIBHO, TeHUATBHBIM 00pa3oM
— «JOKYMEHTBI», KOTOPbIE HAaM OCTAJHCh OT >KUBOro JIeHMHA, COBPEMEHHBIMHU
KyCKaMH, B3ATBIMH IPSAMO U3 XM3HU. CHIIOH CBOEro MOITHYECKOTO TaJaHTa
OH C YOMBUTEIBHBIM COBEPIICHCTBOM COEIUHSET BOCIMHO 3TH Pa3HOPOIHBIC
Marepuagbl M 4Yepe3 HX MNPOTHBOMOCTABICHHWE NOOWBAETCS 3HAYMTEIBHBIX
JpaMaTH4ecKux M nupudeckux dddexroB. Ho mpu 3ToM ero koHumenmus, Ko-
TOPOH OH MPHICPKUBACTCS BCEIENO M C OOJBLIMM YIPSIMCTBOM U KOTOpas 3ac-
TaBISIET €0 IMOJHOCTBIO 3alPEelIaTh BCSIKOE «CMEIICHHE» TOKYMEHTAJIbHOTO U

* Apxus UMJIN. @. 6. Om. 3. Ex. xp. 13.JI. 8-9.
** Apxus UMJIN. @. 6. Om. 3. Ex. xp. 13.JI. 10-11.
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«XYyIOXKECTBEHHOTO» CTHJIS (TBOPUSCKHH BBIMBICEN, PEKOHCTPYKLHS, MPUAY-
MaHHBIE 00pa3bl), MPSIMO MMPOTHUBOIOIOKHA KOHLIETILINH, KOTOPAs JIEXKHUT B OCHOBE
BaIllero 3aMbIcia. Sl He TOBOPIO, YTO MPOTHBOpPEUYHE HENpeononnmoe. MoxeT
OBITH Ballle COBMECTHOE COTPYIHHYECTBO IPHUBENET K HM3MEHEHHSM, OYCHb
HMHTEPECHBIM JUIsl Bac o0oux. Ho Bce e OyayT Oonbinune TpynHoctu. Hamo, kak
MHE Ka)KeTCsl, YTOOBI BBl B JallbHEHIIEH IepenrcKe MONPOCHIIN JaTh AOCOIMIOTHO
TOYHOE, HE JOIyCKAalollee HUKAKHX DKHBOKOB OMNpENENICHHEe TOTO, KaK HaJIo
MTOHUMATh «IOKYMEHTAJIbHBIH-THPUIECKUH DHITBM.

IToBropto ee pa3 To, 0 UeM rOBOPHII B TIOCJICIHEM MTHCbMe. B Onmkaiitime
JTHH BBI CKopee Beero yeuaute Makcuma I'.'2. Hao, 9ToOBI BBI ¢ HUM ITOTOBOPHITH
LETMKOM M TIOJTHOCTBI0 000 BCceX 3TuX Bompocax. [locieanee BpeMst OH MHOTO
3aHUMAETCsl KHHO'® 1 ObUIO OBl BaYKHO HMETh BIHMATEIBHOTO COFO3HUKA, KOTOPBIN
MOJTB3YeTCs 3[1eCh aBTOPHTETOM, M C €ro MOMOIIBIO OTCTAaMBaTh CYTh BaIleit
OPHTHHAJILHOW KOHLENIUH (HIbMa, KOTOPBIH MOXET CTaTh HOBBIM JTalloM B
KuHemarorpadum»”.

B cepenune uronsa 1935 r. Kypemna numer A. Buganes: «Mexny Tem,
¢unsM npoxsuraercs. CeroHs Ha4alIuCh MEPBbIe ChEMKH — HapyKHBIEC, HO UX
[pepBaj IPOJIUBHOM AOKAB» .

Coupnanucruyueckas aruorpadus

Juist punbma o CranuHe bapOroc HCHONb3yeT TeMbI, CLIEHBI, XyI0KECTBCHHBIC
IIpUEMBbI, My3bIKaJbHble Npou3BeAeHus u3 mucrepun «Mucyc nporus bora»
U CBOMX HpEABIIYLIMX clieHapueB. Tak, B 4aCTHOCTH, C IOMOIIBIO HpUeMa
00paTHOM CHEMKH OH IOKa3blBaeT MyONMYHYIO Ka3Hb M BOCKpELIEHHE pac-
cTpensHHOro yenoBeka. [Tonoouo Beepomomay Meitepxonbay u Ceprero Dii3eH-
mreiiHy, bapOroc B KMHO M Ha Tearpe CTPEMHUTCS K CO3JaHUIO TOTaJIbHOTO
MIPOU3BENICHNS], COCIUHSIONIET0 pa3Hble BHUJIBI HCKYCCTB W HAlPaBICHHOTO
Ha npsiMoe B3auMmozeiictBue co 3pureneM (Relinger 1994: 184-186, 197). On
MpejylaraeT COBPEMEHHbIE M JlaKe HOBATOPCKHE KHHEMATorpapuueckue MpH-
eMbl: JJOKyMEHTAJIbHBIH-TUPUUECKUN (DUIIBM, COCAMHSIONIMN aKTEepOB U XPO-
HUKY, KOHTPACTHBI MOHTAX, NOIU(OHUIECKOE TOCTPOCHUE, AKTUBHOE HCITOIb-
30BaHHE MY3bIKU, MYJIbTUIUIHKALNY, [IBETa B 4epPHO-0eI0M (QHIbME.

OTH TpUEMBbl HCHOJB3YIOTCS Ui CO3/1aHUS HOBOM IONUTHYECKOH MH-
¢domnoruu. ITpu 3TOM cakpanuzanusi peBOTIOLUHM M BOXKAS BEAETCS B AyXE CO-
HUAMCTHYECKOTO peain3Ma (KOJIJICKTUBHBIN T'epoil, HAPOTHOCTh, MAPTUIHHOCTD,

* Apxus UMJIN. @. 6. Om. 3. Ex. xp. 48. JI. 2-3.
** Apxus UMJIN. @. 6. Omn. 3. Ex. xp. 38. JL. 3-4.
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110Ka3 JAEHCTBUTEIILHOCTH B €€ PEBOJIOIIMOHHOM Pa3BUTUH) U, OJTHOBPEMEHHO,
B TPAIUIMAX KUTUHHOHN JTUTEPATYPbI U PEITUTHO3HON IpaMaTypruu.

Ecnu B mucreprn bap6roca XprcCToC mpeacTaBail Kak PEeBONIOLHOHED, TO
B CIICHAPHU ITOCTOSTHHO BO3HMKAIOT OTCHUIKH K OMOJEHCKMM MOTHUBAM H PEH-
THO3HOM KUBOIIHCH.

[Toxsionenue BoaXxBOB: «OHU COOPAIUCH BOKPYT HETrO, KaK BOJIXBBI BOKPYT
WNucyca Ha IpeBHUX KapTHHAXY.

ITnaBanue anocronos B joake: «IlogaBumiuck OyHTapu HOBOM criIafku. <...>
Kaxk-to onu cobpanucs B llIBeiinapuu. Bee oHM moMeIaiuch B OHOM JI0IKE».

SIBnenne Xpucrta B DOMmayce (kaptuHa PemOpannara): «Tak kak Hemb3st
nokaszars CTalluHa, MOCKOJbKY y Hac HET JOKYMEHTOB TOrO BPEMEHU U HekKe-
JIaTeNbHO PEKOHCTPYHPOBATH 3Ty CIEHY C aKTePOM, TO MOKHO OBLIO OBI IO-
Ka3aTh, KaK KPECThsIHE BEUEPOM HAIPABIISIIOTCS K JIOMY, IIPHUYEM Kax/as CLeHa
MPOUCXOTUT B MoMyTbMe, OHM 00pamaroTcs K KOMY-TO, BHJIEH TOJIBKO HESCHBIN
CHJTY3T U CIIBILIEH T'0JI0C, OTBEYAOLIMIA UM.

B ¢wunana, passuBas cpaBHEHHE C MHUPOBBIM TIOXKapOM W MHPOBBIM ITOTO-
oM, Bocxoxsmiee eme K Ppanirysckoil peposonuu, bapGroc mnpespaiaer
MaB3oJieil B koBuer, a Cranuna — B Hos: «BnusiHue Ha Becb Mup. Mbl BUIUM
MacChl Pa3IMYHBIX HALMOHAJILHOCTEH, NPHCOSTUHSIONMXCS K HAPOY, IEPBOMY
BCTaBIIEMY Ha IyTh CIIACEHUs YEJIOBEUECTBA. JTO JIIOICKOE MOpE 00pasyeT HEeuTo
Bpozie (pOHTOHA MOHYMEHTa, TOT MOHYMEHT — Mag3oseli Jlenuna. Mbl Buinm
KOro-To, CTOALICIO Ha CaMOM BEPXY U NMOAHHUMAIOIICTO PYKY JUIST IPUBCTCTBUSA.
OH CIUIIKOM Janek, YyToObl ero pa3jinuuTh, HO MOKEM JOTaAaThCs, YTO ATO
CranuH. Bee ocBenieHo KpaCHBIM CBETOM, JafoIuM (DOH ToKapa u 3apm»’.

OnHako OMONEHCKHIA CHOKET, Ka3alI0Ch OBl XOPOIIO BIUCHIBAIOIIUICS B Ka-
HOH COLMAJMCTHYECKOTO peann3Ma, H3HYTPH IMOoApbIBaeT ero. YekanHas ¢op-
myna bap6roca «Cranun — 310 Jlenun ceropus» (B ouorpaduun) mim «Cranux
— 910 JIeHuH ceromHs U 3aBTpa» (B CLEHAPHH), IPHOOPETAET IBOIHOW CMBICIL.
Kak MbI moMHMM, B npou3BeieHusXx bapOroca MMEHHO MOCIeI0BaTeI MECCHU
TyOMJIM €ro, IPeBpallaIf yYeHHE B IOTMY, B HATIIYIO JIOXKb.

Jletom 1935r. B Mockse bap6toc, o caunerensctsy A. Bunais, mpocmar-
pHUBaJl MHOXXECTBO KHHOXPOHHKH, OTOMpas Marepui Juisi Oyayuiero (uibMma.
Ho 30 aBrycra nucarenb ymMupaeT B OONbHHILE OT BOCIaJeHUs Jerkux. bapOioc
cTpaznai ot TyOepKyse3a (MopakeHo JIEBOE JIETKOE), MHOTO KypHIJI, ICHUIIMIUINH
B MEIMIIMHE elle He ncrnoib3oBaicsa. B mapre 1938 r, mocne npouecca byxapu-
Ha — PpikoBa U Bpaueii, 0OBUHEHHBIX B OoTpaBiicHHH [opbkoro, KyiiOblesa u

Memxknnckoro, Kypesmna'* marmmcan JlumutpoBy o Tom, uro bap6roca youimm;
* PIACIIU. @. 558. Om. 11. Ex. xp. 700. JI. 10-72.
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a tor nepecnan nmuceMo ExoBy (Vaksberg 1993: 76-79). Apkaauii BakcOepr
CUHTAET, 4TO Bpayu B cMepTH bapOroca HeuHoBHBI, HO HKBJ] Morio ero ot-
paButh (Bakcoepr 1999; Vaksberg 2007). Jloka3arenbcTB 3TOMY HET. DUbM 0
Cranune 3akoH4eH He ObUL. «JIuteparypHas razeta» (1935, 4 centsops Ne 49)
B CIIELMAILHOM HOMepe, MOCBSAIIEHHOM aMsiTH bapOroca, moMecTuiia OTpbIBOK
n3 cueHapusi «TBopubD», nepenannoro B Mexpadmnom¢uibm. J[3ura Bepros
cHslI K robuneto Oxkrs0pbekoil pesomonyu GuiabsM «Konsidensnasy (1937).

Kak 06 stom niucan eme Hukonaii Bepnsies, cepuasick Ha JXKozeda ne Mec-
tpa (Bepasie 1924)", monuruyeckuii MeccHaHW3M PACLBETACT B MEPEIOMHbIC
SIO0XH, B TO/IbI PEBOMIOLUE, Oyab TO (hpaHIly3CcKas WM pycCKas, M Mepexojia K
HOBOMY OOIIIECTBEHHOMY yCTpOicTBY. CIIOM CTapOro MUpa BOCHPUHHMAETCS KaK
AroOKaJIMIICKC, TPUX0Jl AHTUXPHCTA, JTU00 KaK BTOpoe npuinecTsre Meccuu.

I'myboko nuynoe otHomieHue bapOroca k Xpucry, BUIUMO, Oepyliee Ha-
Yajo B CEMEHHON MPOTECTAHTCKOW TPaJWIINU, COSAMHSIETCS C UCKPEHHEH Ipe-
JTAHHOCTBIO KOMMYHHMCTHUYECKUM nzeanaM. Ero KHuru, paccuutaHHble HE TOJIBKO
Ha (paHIy3CKOro, HO U HAa COBETCKOTO YHTATeNsl, TaK WJIM MHAde BXOIAT B
JIAAJIOT, BO-TIEPBBIX, C TPAIUINEH OOrOCTPOUTENBCTBA U IUTEPATYPOH PYCCKOTO
CHUMBOJIU3MA, a BO-BTOPBIX, C MPOM3BEACHUSMH, BBILICJAIIUMH YXKE IOCIe
Oxts6pbekoil PeBonronuu.

Korna bap6ioc nucan o CCCP, oH Ha MHOTO€ 3aKpbIBaJI TJ1a3a, HO CICHIIOM
oH He Obu1. Cpeau MOArOTOBUTENBHBIX MarepuasioB KHUrM o CralimHe coxpa-
HUJICS YEPHOBBIE HAOPOCKHU « YPOKH PYCCKOM HHTEIUTMICHIIUKY , IOKA3bIBAIOLIIHE,
410 bapOroc HEIrI0X0 3HaAJI HCTOPHIO PYCCKOit InTeparypsl. [I0cKoIbKy Ha TEX ke
JIBYX JINCTKaX HAau€pTaHO HECKOJBKO PYCCKHMX CJIOB B HETOUHOW (POHETHYECKOM
TPAHCKPHITIIUK, MOYKHO TPETIOIOKHUTh, 4To nrcan ux baporoc B8 CCCP, moxer
ObITh, IOA BIUSHHEM Pa3rOBOPOB € PYCCKUMH Koiuteramu. [lo ero MHeHHIO,
Bce pycckue mnucaresnu, or PeiteeBa 1o Tosmcroro, HaXoAWIMCh B MPOTHUBO-
OopcTBe ¢ BiacThio. [OBOpsS 0 aBTOpax Hayaja Beka, OH ynomuHaeT JleoHmma
AmnpipeeBa, MepexkoBckoro, Cosory0a, 3unauny ['unnuyc, ['ymunesa. OH 3HaeT
3amaruna u [TwibHSKa, a IPOJNIETKYIBTOBCKUX TTOATOB CYMTAET MPaBHIbHBIMH,
HO OanampHbIMH. Oco60 bapOroca mHTepecyeT coueTaHune XpPHCTHAHCKUX H
PEBOMIOUMOHHBIX MOTUBOB. OH mnumer o kuure Dpendypra 1918 . o Poccun
«pacnaToil npoaerapuatom» [«Monutsa o Poccumn»], o Hapoze kak o Xpucre, o
«Cxudax» u «/IBenaauarn» bioka, «Brepeau KOTopbix Xprucrocy», o Ecenune, o
BocneBanuu Jlenuna KiroeBbiM, 1€ «jierenas! Kapenun coenunsiorces ¢ eBaH-
reabCKUMmn», 00 AHzpee benom n Banepun bprocose.

* BNF. Manuscrits. NAF16499. F. 159-160.
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BapOroc He wmor mnpountarh «Mucyca HeussectHoro» [murpus Me-
pexxkoBckoro (1932), mockoibKy (paHIly3CKHH TEepeBOJl BBIIICT B KOHIIC
aBrycra 1935 r. Cam xe Mepexxkosckuil eme B 1920 r. B cratbe «Bce 310
mo0sT» o6pymmics Ha bapOioca nu Pomena Pomlana: «MArkoTesnble coralia-
Teny, OmaropofHble LIyJaepa WUIPbl AbSBOJBLCKOHM, pPacTOPONHBIE JIAKEH Kpo-
BaBoi mnonutoctn» (MepexkoBckuii 2008:93). He mor bapOroc 3Hate o He-
OITyOJIMKOBaHHBIX TNpoM3BeneHHIX Muxawmna bynrakosa, torma kak Bymraxos
TPWOKIBI MCIIONB30Bal KHUTH (paHiry3ckoro mucarens. Hasepaoe, bapOroc He
ciplman o kaurax I'purona PoGakunze, nucasiiero o CranuHe Kak O IbsBOJIE
(«Youennas nymay, 1933, «Jlemon u mud», 1935) — ux usnaBaiu Ha HEMEIIKOM,
HO He Ha ¢paniry3ckoM. Oanaxko eme B 1919 r. nepeBons! npousseaenuii baporo-
ca u Pobakuji3e Ha PyCCKHI [eYaTaiy B OHOM U TOM e KypHase «OproH»”.

B ku3HM 1 TBOpUEeCTBE MUcaTeIel 3aKIIOYeHHE JOTOBOPA C BIACTEINHOM
MOXKET Pa3bIrPBIBATHCS MO MOJEIH CAENKU C IbSIBOJIOM, KaK O TOM CBHUJICTEINb-
CTBYIOT B3aMMOOTHoOIIeHUsT Muxamna bynrakoBa co CramuneiM. He Oonee
YIOAa9HBIMH OBITM TOTBITKA MUCTHKOB JImutpust MepexkoBckoro u I'purona
PoGaknmze yBumerh B MyccommHu cracutedss EBpombl OT OONBIIEBUCTCKOM
yrpo3bl, OT HACTYIUICHHS HapcTBa AHTHXpHCTA, 0T CTaNnHa, BOIUIOMICHHS TyXa
3na (Jxymuano 2011: 286-294; IMononckuii 20116: 251-265). BapOroc B cBOMX
KHHTaX OTCTauBaJl HJealibl XpUcTa U PeBoOuK. YBbI, C TEM K€ Pe3yJIbTaTOM.
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Folklore Archive of Shota Rustaveli Institute of
Georgian Literature in the Service of Saving and
Global Accessibility of the Cultural Heritage

Folklore archive of Shota Rustaveli Institute of Georgian Literature (foun-
ded in 1932) is one of the important sections of the Institute which offers its
service not only to the folklorists but to the scientists working in various fields of
cultural history of the country. At present there are gathered about 110 000 docu-
ments from all parts of Georgia: manuscripts, audio recordings, films and pho-
tos. The oldest of them are the manuscripts dating back to the XIXth century.

At the period of change when Georgia restored the independence (1991) and
chose European way of life the archival work lagged behind the time. Hence there
arose the demand of creating innovative programme of digitalization and elec-
tronic systematization of the archive materials for their conservation and global
accessibility. Since the end of the XXth century the programme has been refining
and perfected annually. During the last two years there was realized the project
of digitalization and electronic systematization of the audio materials recorded
between the 50s and the 80s of the past century. The project was financially sup-
ported by Shota Rustaveli Scientific Foundation. The recordings cover whole ter-
ritory of Georgia including Abkhazia and Samachablo (so called South Ossetia)
being under Russian occupation today. The audio material contains almost all
genres of verbal folklore as well as musical folklore. There are some recordings
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in the Greek and the Turkish languages collected in Ajaria. The youngest of the
narrators is 8 years old and the oldest one 110 years old. Among them there are
professional storytellers whose skill must be a separate topic of research.

Working on the project we have got valuable information about the rela-
tionship between the historical-geographical provinces of the country, between
Georgians and north Caucasians, verbal documents asserting historical belong-
ing of the occupied territories to Georgia. Worthy of attention are the unknown
histories of life of the well-known Georgian public personalities, artists and writ-
ers, among them of Akaki Tsereteli. He was not only a classic of the Georgian
literature but a patriot public figure. In personal life he was a great merry-maker
and flirtatious, known for his humour, eloquence and jokes in which the poet was
often forthright using foul language without discretion and modesty which made
him easily attainable to the folk. Until today his life lives in the memory of the
population.

The archive recordings on Akaki Tereteli are divided into two groups: one,
describing his widely known journey to Rach’a-Lechkhumi, the second, rela-
ting the case motivating him to create a verse during his visit in Paris. In 1908
Georgians celebrated 50 anniversary of Akaki Tsereteli’s works for literary and
public good. The celebration covered whole Georgia and ended with his journey
to Rach’a — Lechkhumi (21 July-1 August 1912) to one of the important geog-
raphical and historical NW provinces of the country situated on the eye-catching
mountainous terrain. Documentary is confirmed the fact of the great influence of
the principality of Rach’a over the royal court, of the important role of the princi-
pality in the struggle against the foreign invaders. There in Barakoni Monastery,
in the inaccessible place for the enemy was printed ecclesiastical literature and
was spread all over the country. Being the host of Akaki Tsereteli was praisewor-
thy for the Rachians as it showed a sign of great respect of the poet towards the
historical land. In the journey there were involved journalists of the leading me-
dia of that time, the event was photographed and even created the first Georgian
film on it. As we see whole propagandistic means were drawn for the description
of the historical journey of the poet. Hence arises the question: is there anything
left which we don’t know about the event? Audio recordings of the archive keep
some details left out of the shot preserved in the memory of the folk. The audio
material is recorded in the village Sori. Among more than a hundred villages of
Rach’a Sori occupied main place in the route of the journey. From the narra-
tor we learn that the village was given the name by Queen Tamar (1184-1213).
Visiting the place she first passed along narrow gorge and after entered a level
place of the village calling out: “what a level place!” which is pronounced in
Georgian “Sts’ori”, later the sound ’ts’ “’was lost and we have got the name Sori
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(PHNS89b-1_18.28 71.09 — ID 35623). There is a church in Sori called after the
Crucifixion being the chapel of the princes of Rach’a in the past. According to
the oral tradition there functioned women’s school where Queen Tamar’s grand-
daughter studied. Except the history of the village the narrator describes the life
of the distinguished people of the village Onisime Mindeli and Nikoloz Berishvili
connected to Akaki’s visit to Sory. Onisime Mindeli greeted the poet by name of
the village at the entry of it, he was chosen as a tamada — a chairman and a toast-
maker of the feast held in the house of the feudal lord of Sori Bichia Gotsiridze
where Akaki spent the night. In youth Onisime Mindeli longed for the revolution-
ary movement but after his brother’s advice he got ecclesiastic education and en-
tered the priesthood. He was the narrator’s great helper in doing difficult lessons
in childhood. Nikoloz Berishvili was a man of a gigantic appearance and voice, a
good singer, a keeper and a blower of the huge bugle of the village for calling the
inhabitants during the extraordinary situations. Together with Onisime Mindeli
he solved debatable questions with neighbouring villages in the court of the prov-
ince (PHN90c-1_1354.19 1808.68 — ID 35463; PHN90c-2 1665.06 1807.85 —
ID 35464). Nickoloz Berishvili’s daughter-in-law Melana Berishvili was also a
distinguished lady for her voice and famous songs. During Akaki’s visit to Sory,
early in the morning she took her three grand-daughters Christina, Nina and Te-
brole, good singers as well, to the house where Akaki stayed at night and below
the opened window of the room where Akaki was sleeping they sang the tradi-
tional Georgian lullaby “Tavnana” (“Violetnana”). Akaki heard such bewitching
voices that he thought it was angels’ song, he leapt up, ran to the window and
asked who they were (PHN90c-1_1123.02 1204.08 — ID 35457). Melana Ber-
ishvili was also a leading singer of the festival dedicated to Akaki in Oni, the
administrative center of Rach’a (PHN89b-1 2446.57 2543.28 — ID 35665). The
audio material from Sori expedition gives a new additional information about
Akaki’s visit to Rach’a, the history of the village Sori, enriches our knowledge on
the distinguished people of the village. Hence it’s obvious why the village Sori
was involved in the route of Akaki’s journey to Rach’a- Lechkhumi.

No lesser information was found in the audio recording on the case in Paris
when Akaki composed impromptu a verse. Akaki travelled to Paris twice: in July-
August 1905 and in July 1909 up to the beginning of January 1910. The narrator
doesn’t indicate the year of the visit. According to the narrative it was a summer
time, Georgian students held a banquet on the occasion of graduation Parisian
high school. They had heard that the poet was in Paris and invited him to the
party. The feast was served by beautiful maidens wearing transparent silk dresses.
Akaki kept eyes on the maidens. The students knew that in spite of his age he still
stayed to be a philanderer. They asked the poet what was his mind set and what
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he felt watching the girls. Akaki answered that he couldn’t tell about it at that
time and he would leave the reply later. Akaki wrote an impromptu verse and put
the text under the tablecloth. After party they found the verse which was a sca-
brous one. Akaki wrote that comparing Paris with his poor country he was deeply
pained at heart, he was under great impression of the glamorous, wealthy life of
the city, he had not a golden pocket, wasn’t young and his cock resembled straw
(PHN21b-1_329.85 526.57; ID 34672). The verse told by the narrator consists
of four strophes. Two strophes of the verse repeat the lines of his poem “Paris”
and are not foul- mouthed as well as the whole poem “Paris”. “Paris” consists
of 8 strophes and it was never published in his life. The date of its composing is
still arguable among the specialists. The poem entered up the second volume of
Akaki’s works seven-volume academic edition in 1941 with the editorship of P.
Ingorokva and A. Abasheli. In the commentary the editor P. Ingorokva pointed
out that the poem “Paris” was connected to his first visit to Paris and placed it in
the section of undated works dating the poem by 1905 (Tsereteli 1941: 712; 551).
It must be noted that to the work of the seven —volume edition was also involved
a well-known writer, poet—academician and erudite loseb Grishashvili, who was
the editor of the third and the fifth volumes. Earlier he edited Akaki’s jokes, too.
The next fifteen-volume academic edition of the works were edited in 1950-1963.
The poem was placed in the third volume (Tsereteli 1954: 297-298). The editor
G. Abzianidze made a change in the date of “Paris” relying on the newly discov-
ered copies of it, one of which was dated by 1909 (Tsereteli 1954: 539-540). The
publishers of the third twenty-volume academic edition (editor in chief professor
1. Ratiani) share the opinion of the editor of the second academic edition strength-
ening it with the most recently discovered copies one of which also dates back
to 1909. It’s noteworthy that one strophe there is scabrous, repeating the strophe
told by the narrator. The last strophe of the copy contains author’s wish “to be in
Bezhan’s place here in Paris”. Bezhan Tsereteli was Akaki’s relative and close
friend, wealthy, a great feaster and a philanderer. It’s well known that Akaki cor-
responded with him intensively not only in the form of a letter but in the form of
a funny verse-letter and sometimes signed it in place of somebody else’s name
(Unknown Akaki 2001:59-66; 199-200) . Many of the letters are lost at present
(Tsereteli 1963:226).

Working on the project of the folklore archive we came across a newly pub-
lished book entitled “Obscenity” collected by I. Grishashvili, where among the
texts there is a poem called “Akaki’s Letter from Paris” consisting of § strophes,
five of them repeating the strophes from the academic edition of the poem “Par-
is’, the version of the poem sent to Bezhan Tsereteli and four of them completely
envelope the verse told by the narrator. The book was edited by Nodar Grigorash-

75



vili, the director of I. Grishadhvili’s Library-Museum (Grishashvili 2014:74-75).

The idea of collecting the obscenity belonged to the famous theatrical figure
Vaso Abashidze (1854-1926) for donation the collection to the newly founded
Thilisi University (1918). The period of collecting the works dates between the
20s and the 50s of the past century and coincides with the Soviet period of the
country, when such kind of literature was under taboo and never published. In the
folder of the obscenity kept in Grishashvili’s Library-Museum we has discovered
three versions of the poem told by the narrator, one of which is published in the
book of “Obscenity” and a copy from Akaki’s autograph of “Paris” written down
by Grishashvili. One scabrous version of the poem was told to I. Grishashvili by
Sosiko (Ioseb) Merkviladse (1854-1934) a publisher and a public figure close
friend of both Akaki Tsereteli and Ioseb Grishahvili.S. Merkviladze was one of
the organizers of Akaki’s travelling to Rach’a- Lechkhumi. He owned the right
of publishing Akaki’s several works. It is impossible to think that I. Merkviladze
didn’t know the story of composing the scabrous verse which later turned into the
poem “Paris”. Knowing about the adventure of the poem “Paris” 1. Grishashvili
put the copy of the autograph of “Paris” in the folder of the obscenity. Neither
“Paris” nor its scabrous versions were published in Akaki’s life. No doubt that the
foul-mouthed verse was composed under the first impression of Paris, of Parisian
way of life that made him to express the emotions without discretion and mod-
esty. Later, the poet modified it, perhaps in Georgia, perhaps during his second
visit in Paris in 1909 and gave to it the title “Paris” but didn’t publish it staying
loyal towards his first feelings and first impressions on Paris shown in the version
of the verse of 1905 told by the narrator.

Thus thanks to the narratives from the audio recordings of the folklore ar-
chive we have found out new facts connected to Akaki’s visit to Rach’a, to Paris,
managed to look into the poet’s creative laboratory and tried to provide with the
new information not only the folklorists but the specialists in literature working
on the investigation of the writer’s personal life and creative works.
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The Paradox of the Genre — Idill “At Death”

The article deals with the Genre of A.P.Chudakov’s novel “Lies the haze on
old steps”, recognized as the best Russian novel, received the award “Booker”
in the twenty-first century. The novel genre is marked fs “Roman-idyll”. But the
original title of the novel was thq Death of my Grandfather”. That is, the idyll “at
death”, the idyll-Elegy. The complexity of the semiotic encoding of the novel is
the two-part design, to write a story of a young man of our age, using autobio-
graphical material, but not letting his portrait. This history is based on organic
connection between the Grandfather and the grandson, not just a family connec-
tion, attachment, the double portrait on the background on continuous historical
development of Russia for hundred years, then, as she remained in ordinary life.

1dill Chudakov calls his novel because 0f the traditin of faith and culture is
stronger than politics, dictatorship. The continuity of life grins any ideologism
and strata of life depicted in the novel retains the light and the sense among the
tragic stories of Russian life.

Key words: roman, genre, tradition, Idill, Elegy, style, lyrical prose, Chudakov A.P.

NPUHA BATPATUOH-MYXPAHEJIN
Poccus, Mockea

Ilasocnasnwiii Cessmo-Tuxonosckuii
Tymanumapuwiii Ynusepcumem

Hapa}lOKca.ﬂbHOCTb JKaHpa — HAWJIJIUA «KHa CMEPTh»

Poman A.Il.YynakoBa «JIoxuTCSI MIiia Ha cTapple CTyMEHW» OIIEIOMIISET
HOBHU3HOI MaTeprasia ¥ ero onucanueM. Unrarens y3HaeT Kak Hy)KHO ITPaBHILHO
M3TOTOBIISITH BAKCY; KOMATh 3¢MJLSTHKY M OTOPOJ] Ha Jlaue; KpaxXMaJHuTh Ha MOPO3e
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Oenbe; CepBUPOBATH CTONI C JEBATHIO MPUOOpAMH — HOXKaMH M BHJIOYKAMH;
3aIpArarh JOUIA b, IETh B JOMAILTHEM MY3UIIMPOBAHUN — BCETO HE MEPEUUCIIUTD.
Ecnu ve 3nath, urto A.Il.YUynakoB — y4eHbII ¢ MEPOBBIM UMEHEM, BBIAIOIIHIACS
pycckuii nuteparypoBesi XX BeKa, KPyMHEHWIINM CIENUAINCT [0 TBOPYECTBY
A.I1.YexoBa, yuenuk B.B.BuHOTrpaioBa 1 MHOTOE APYToE U3 OHOrpaduu yueHoro,
— CO3/IaeTCs BIEYATICHHE, YTO POMAH HAIMCaH STaKUM «ObIBAJIBIM YETIOBEKOM.
He axagemMuyeckuM MHTEIEKTYyalloM, a IEPCOHAKEM, NEPEMEHUBIIEM MHOTO
npodeccuid, 00bE3AUBIIMM KaK MUHUMYM, TTOJIMUPA, JKaJHBIM J0 JKU3HEHHOTO
omnbiTa. Ho Ouorpadus nucarens Yynakoa npocTa, He aBaHTIOPHA, ACKETUYHA,
Kak JKM3Hb JIOOOTO HACTOSINEr0 Y4YEeHOro: padoTa yma, MPETBOPHBLIASCS B
KHUTH, CTaTbU, KOMMEHTapuu, jgekiuu. Poman «JlokuTcs mMmiia Ha crapble CTy-
MIEHM» TIOSIBUJICSI KaK pe3yJbrar paboThl BOOOPAKEHUS M HAOIIOAATEILHOCTH,
DTyOMHHOTO TIOHUMAaHUS JKH3HH, TIACATENILCKOTO TaaHTa B MPOCTOM, KOPEHHOM
cmbicie. Ero ornmyaer BHPTYO3HOCTH PadOTHI CO CIIOBOM M CBOH IOAXON K
penpesenraiuu uctopun Poccunm XX Beka. OpuUrvHajbHblE Hay4HbIE HICH
YynakoBa MPETBOPEHbI B HE MEHEE OPUTHHAJIBHBIN XY/10’KECTBEHHBIH TEKCT, HaJl
KOTOPBIM IHCaTelb, KaK 0Ka3al0Ch, padoTall C FOHOCTH.

JKanp sToro pomana cam aBTOp OINpPEENWII KaK «pOMaH-HIWLIHIO». U
HECMOTpS Ha TO, YTO B TUIIOJOTUM COBPEMEHHOM MPO3bl TAKOIO XKaHpa HE ChIC-
KaTb, y HAC HET OCHOBAHUI CUUTATh, YTO CJIOBOCOUETAHUE «POMaH-UIMILIUSD) HO-
HaJOOUIOCH aBTOPY B KQUECTBE CIIOBECHOH UIPbI, HEMOTUBUPOBAHHOM MTPUYY/IBI
XyZnoXHUKa. [7TyOOKHi 1 TOHUalmuil uccaenoBaTeb MOITUKUA U NMPEAMETHOTO
mupa tBopuecTBa A.Il.UexoBa, oH Bcerga ObUI OTBETCTEHEH U NPEAEIBHO TOUCH
B cioBe. COMHeBaThcsl B aBTOPE(IEKCUN U CBUAETENIBCTBE T @ K O T O aBTOpa HET
HUKAaKUX OCHOBaHMH.

B JIHEBHUKOBBIX 3aMETKaxX aBTOpa HAXOAMM CIIEIyHOIyto 3anuch (27 ¢es-
panst 1985 roma): «Bapyr mpuimiia B To0BY IpOCTasi MBICTB: BCE MOHM HJIEH O
MIPEIMETHOM MUpE, IKOJIOTHH, COBPEMEHHOM YEJIOBEKE U BELIEYCTPOHCTBE MUPa
1 HE MOTYT BMECTUTHCS B TPAIULIMOHHBIE KAHPBI CTATEH MM Jlaske KHUTH (O YeM
st mymai). O6 aToM Hazo mucarh npo3sy!» (Uymakos 2014: 517).

IIpo3a UynakoBa oOnekaeTcss B CTpaHHBIE >KaHPOBBIE (HOpMbL. MoXKeT Ju
WIWIUIAS OJHOBpEeMEeHHO ObITh anerueit? K tomy sxe maumumus B npose? Ilep-
BoHa4anbHO poMaH-uamuus A.Il.UynakoBa HasbiBancs «Cmepth aexa». U B
TEKCTE (Y4TO CTPAHHO JUIA WAWINK) OIMCAHHWE CMEPTEil caMbIX pasHbIX Iep-
COHaXKEU 3aHUMAET JIOCTATOYHO OOJIBIIOE MECTO, HE IOBOPS YK€ O TOM, 4TO
CIOJKETHYIO paMKy POMaHa 3aMbIKaeT [10€3/1Ka Tepost Ha MIOXOPOHBI Aesa. Mexay
BOCIIOMUHAHMSIMHU JICTCTBA, Korya «/len Obl1 oueHs cuiieHy (nepBas paza pomana)
1 nocieJHe! CLIEHOM, T/1e INIaBHbIN repoil AHTOH pacCIpaluBaeT poACTBEHHUKOB
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0 JeTasiX KOoHYMHbI «CKa3all TOJIBKO YTO-TO PO HEMOTY Iepe]l KOHUMHOK. ITO
ctuxu, Aartoma?y» (UynakoB Anexcauap 2014 : 500), pacmonaraercst BeCh TEKCT
KHUTH. HU 0 Kakux OYKONMUYECKHX COOBITHAX «MEYTaTeIbHOTO CEeNBCKOrO Obl-
Tay Kiaccuueckoi namnmu B KazaxcranckoM ropozae YebaunmHCKe PpeaBOSHHO
1 BOCHHOM mopel XX Beka, peub He uJeT. Pa3Be uTo oTMeuaeTcs HEeTpOHyTas
LMBWIN3AIMEN, YIUBUTEIBHOW KpacoThl npuposaa. Ho, Tem He MeHee, pomaH
UynakoBa — OIHO U3 CaMbIX CBETJIBIX NPOU3BEICHUN PYCCKOI JHTEpaTypbl
nocienHero BpeMeHu. He ciywaliHO OH npu3HaH Kiopu KoHKypca «Pycckuii
Bykep» Jydminm pyccKMM POMaHOM IIE€PBOIO AECATUIIETHs HOBOro Beka. U,
MOXXHO CKa3aTb, OJHUM H3 CaMbIX CJIOXKHBIX IO INOCTPOCHHUIO U MUCATCILCKOMY
MacTepcTBy, 0e3 aHann3a KOTOPHIX HE OTBETUTH Ha BOMPOC, MOYEMY XKE aBTOP
Ha3BaJl CBOM pOMaH UIUILTUEH?

UynaxoB npezyiaraeT YuTaTeIr0 HEMHOTO MTOPa3MbIIIIISATh O TEOPUH JIUTEpa-
Typsl. OH He yTOYHSAET, 4TO TaKkoe «JIOKUTCS MIIa Ha cTapble CTYIeHN» — UANI-
JUs B 1IpO3€, KaK IMYHIKMHCKUH POMaH B CTHXaX, WM IMO3JIHSSA Ipo3anyecKas
nauiuas, kak «bexxun myr» Typrenesa?

C TOYKH 3peHHS PA3BUTHUS PYCCKOH JINTEPATYPhI, TI0O3THKA U XyI0KECTBEHHAs
U€0JI0rUsl pOMaHa yXO[T B JOPOMAHTUUECKUI IEpUOJ] PyCCKON KIacCHYeCKOi
JIUTEPaTypbl, BO BPEMs, IPEALIECTBYIOLIEE «IIKOIE FAPMOHUUECKON TOUHOCTIY,
(onpenenenue JI.ITuH30ypr »rern4eckoi MIKOIbI PyCCKOM MO331N).

B uccnenoBanusx uamiuMn OOJBIIMHCTBO aBTOPOB CXOAATCS B TOM, YTO
JKaHp 3TOT B KAHOHUUECKOH (opMe IepecTaeT cyliecTBoBaTh nocie Kapamsuna,
n k 20-m ropam XIX Beka, Korna NPOUCXOJUT KAHPOBAs MEPECTPOIKa TUPUKHY,
COXpPaHsSETCsl B BUIE «HUICHHOIMOLMOHAIBLHOIO KOMIUIEKCA», «KOHLCIILIUNY,
ciiebl KOTOpOi OOHApyXXMBAIOTCS B IPOU3BEICHUSX CaMbIX Pa3HbIX KaHPOB
(Bawypo 2000, CacskoBa 2000, Koznos ... 2014).

«Mup UAMIIMKA OKOHYATEIbHO paclafaeTcsi ¢ MOMEHTa, Korja IpeaAMeToM
MO3TUYECKON pPe(IIeKCUN CTAHOBHUTCS pacnadeHue eOUHCmEd NpupooHo2o U
UHOUBUOYATLHORO0, TUYHOCHO20 Obimus. VIMEHHO Ha 3TOM pa3lelIeHUH CTPOUT-
Csl BHYTPEHHHMI MUp 3JIETUM U JPYKECKOTO MOCIAHUSA, B KOTOPBIX WIMIUINYEC-
KU MHp BBICTYIIA€T CBOETO pojia Toukoi orcuetay (Japsus ... 2011: 109).

UynaxoB co3znaet poman o Poccuu, pomaH, B KOTOPOM IPEOA0JIEHO 3TO pac-
I1a/IeHUE eIMHCTBA IPUPOIHOTO U HHANBUAYAIBHOTO. «JI0KHUTCS MIIa Ha cTapble
CTYNIEHW» — POMaH IaMsTU, KOTOpask BOCCO3MAET KU3Hb Poccuu B €IUHCTBE
BCEH KylbTypHOH CHCTEMbI UCKIIIOUUTENILHO B UCTOPUH, B ceMUOCheEpe PycCKoit
KYJBTYPBI.

«...0T0 Oyzer mocierHui pOMaH-UAMIIINSA — HOCTAJIbIHS MO JOUHIYCTPH-
aJbHOM 3T0XE, HO He marpuapxaibHoil, kak y ®.Vckannaepa, a pyccko-uHTEIH-
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TeHTCKHU-TIaTpUapXaabHOH, ockoiok XIX Bekay, nemaet UymakoB 3amuch B JHEB-
Huke oT 23 nexadpst 1996 (Uynakos 2014: 544).

CJOKHOCTD CEMHOTHYECKOTO KOJHPOBAHUS POMaHa COCTOHT B JBYCOCTaB-
HOM 3aMBbICIie, KaK 3T0O (DUKCUpYeT B THEBHUKAX aBTop: «IlompoboBars Hamucarh
HCTOPUIO MOJIOZIOTO YeJIOBEKa HalleW 3IOXH, UCHOIb3Ysl aBToOHOTpaduyecKkuii
Marepual, HO He JlaBas CBoero noprpera <...> JleTckuid MUp He MyCCUpYETCsl, He
[OAYEPKHUBACTCS CIELHUATBHO-IE€TCKOE BOCIPUITUE — KOMY 3TO HUHTEPECHO I10CIIE
Toncroro? MHe uHTEpeceH B repoe He peOeHOK, a TOT, KTO 3aIIOMHUJI B3POCIYIO
xu3Hb 50 JIeT Hazal, T. €. 3anoMHII yxe — uctopuro» (Uynakos 2014: 502, 548).
[loka3are opranuueckyro cBs3b Jleja M BHyKa, HE NMPOCTO CEMEHHYIO CBA3b,
IIPUBSI3aHHOCTD, @ JABOWHON MOPTpeT Ha (hOHE HENPEepLIBHOTO HCTOPHUYECKOTO
pasButust Poccuu 3a €TO JI€T, TO, KaK OHAa COXPAHsIACh B OOBIYHOW KU3HU —
BTOpas 3amada poMana. Ecim 3amymarbest Haa TeM, Kak MpeCTaBIeHa HCTOPHS
B pOMaHe, TO C MEPBBIX CTPAHMUI] SICHO, uTO UynakoB He ommchBaeT McTopuro
KaK TEHJICHIWIO, pOMaH aHTHUACOJIOTHYCH W aHTHTEHICHIMO3eH. [lucarenb
OOXOIMT CTOPOHOM MUCTOPHIO KaK BBIMBICEI, pa3HOro poxa yromuu. OH He Mpo-
THUBOIIOCTABIISIET BBIMBICIY HCTOpHIO Kak ¢akT. Ho miaBHoe mis Uynakoa —
HCTOpPUS KaK BHEBPEMEHHOH OIIBIT.

UynakoBa ymnpekaid, IO4eMy IVIaBHBIH Trepoil MO MpoecCHu HCTOPHK,
a He (QUIOJNOI, a pa3 OH HCTOPHK, TO JIOJDKEH MBICIUTh XPOHOJIOTUYECKUMHU
KaTeropusiM, a He JIEKCUKOH, CIIOBaMH, pa3HOroyioculeil uyxoi peun. OeHo-
MEHaJIbHAsl TaMATh AHTOHA YIEp)KUBAeT He COOCTBEHHO CBOM CJIOBa, U UynakoB
C MOJUIMHHO JIECKOBCKUM OJIECKOM IIepeMekKaeT Happalyio IUTaTaMH U3 TEKCTOB
CaMoOro Pa3IM4HOrO MPOUCXOKICHUS, MHCATeNlb ¢ TOHKOH MPOHMEN MO3BOJISIET
3ByYaTb B POMaHE WHIMBUAYaJbHBIM JIEKCHYECKMM HHTOHAIMAM, S3BIKOBBIM
KJIMme, puTopuvCCKuM O60pOTaM, HEJIBIM TEKCTaM, TUIIa COBETOB OTPBIBHOI'O
Kajnenaaps «He noxwurecs B mocrens ¢ O6yTBIMI/I HOraMHM " B IIATbC» HIIHU
«CoOimonenue mMpaBuwil JTUYHONW THTHEHBI NMOBBICUT Bally NPOU3BOIUTENHLHOCTD
Tpyzaay... «K KOHITy 4TeHHUs X0XOT ycuiuBaics. He cMesyics TOMbKO OTMH YeT0BEeK
— Crenbok-®epmop. OH, HANPOTHB, JeENajcs Te4YalieH W TOBOPHI TOPHKO:
«HecuacTnas crpana. bennsrit Hapoay. nn ato-HUOYIH YK COBCEM HETIOHITHOE:
«PexoMeHIanus MHTEIUTUTEHIUH MBITh TyPHO NMaxXHYIHe HOTH B HAIIMOHAIEHOM
macmrade. U ato ctpana JloctoeBckoro n Yexosa» (Uymnaxos 2014: 234).

Xaocy u pacnaay IpoTUBOCTOUT 00pa3 Jlena — npaBeiHHUKa, )KUBOTO HOCH-
TEeJsI LEIOCTHOCTH PYCCKOM MCTOPUU M KYJIBTYpBl, CAMUM CBOUM CYILECTBOBA-
HUEM OTPHUIAIOLIMM BCE CIOMBI M HMCKpHBIEHHS XX Beka. «5 M He craBiio
LIeJIb 10Ka3aTh ABOJIOLUIO Teposi U Npod. S Obl XOTen 4yTh-4yTh I1OKa3aTh Ty
Poccuto, Ty ee ToJILy, KOTOPYIO HE ONUCAIN AIMUTPAHTHI, IOTOMY YTO yeXalld, U
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HE M300pa3miii COBETCKUE MUCATEIH, IOTOMY YTO ObLIO Henb3s» (Uymakos 2014:
555). B pomane UynakoBa Bce MepcOHaXW BO3HUKAIOT BOKPYT JIByX IIEHTPOB —
JIUPUYECKOro Teposi, AHTOHa, alter ego aBTopa u Jlena. CrokeTHast KyJbMHHA-
must — snutadus B miaBe «V Bce OHM yMEpiH...» O IMOCEMIEHWH KiIaaOHiia
1 MOTHIIBI Jiefia. «3/1eCh JISKUT TOT, KOTO OH MOMHHUT C TeX MOp, KaK MOMHUT
ce0s... IT000 JIeHb JIeTCTBA HeBcrIoMuHaeM Oe3 Hero. M 6e3 Hero s Obu1 ObI HE
s. [louemy s1, XOTA ITyman Tak BCeTnia, HUKOTIA 3TO eMy He ckazan? Kazamoch
DIynbIM nponsHecTn «bnaromapio Tedst 3a To, uTo...» Ho ropasmo riynee Obuto
HE MIPOMU3HECTH HUUero... Kak, HaBepHOE oropyaiics e, 9TO €ro BHYK ITOIAJICs
coBeTckoMy Bpaubio. Jlen, st ne mogmancs! Ter cnpimums Mers? S HeHaBUKY, 5
JIF00ITE0 TOXKe, uTO M ThI. Thl ObLT 1paB Bo BceM!» (Uymakos 2014: 493-494).

UymakoB OepeTcs n300pakaTh caMble «ITyXHe» T0fa B PYCCKOH MCTOPUH
— nmeBsHOCThIe XIX Beka, TpHALATHIE — COPOKOBBIE XX-TO, U B HUX CaMoe
OynmHUYHOE, PYTHHHOE M TPO3anuecKoe — CTHPKY, Moxon B Oanio. Kpuruku
pomaHa, 9b1 OT3bIBB UynakoB (UKCHPOBaI B THEBHUKAX, CYUTAIH, YTO «MHOTO
MIPOBHHIMAIBEHOM CIIeCapHO-TTOPTHSDKHOM JTEKCHKH <...>, «MHOTIA CIIMIIIKOM MHO-
TO HaBO3a M IoMeTa. B 3Th Mecra Hasio 1enaTh HHTEIIEKTyalbHbIe BCTAaBKH <...>
JKanko, uTo He M300paKeHbI MOCKOBCKHE TYCOBKH 70-X TOIOB — TOJILKO 4yTh”
(Uynmaxor 2014: 576, 577). ABtop, JHOOOBHO BOCHPOM3BOMASIIMNA MPEIMETHBIN
MHp, HE OTKJIOHSETCSI Ha YaCTHOCTH M HE MEJIBUUT 3aMbICEN POMaHa.

Komno3uiusi 11aB CKJIQJBIBACTCS B CHOXKET 3TOW «pPyCcCKOW pOOHH30-
Hage». UymakoB ciemyer JOTWKe pa3BUTHS JUpUKH XIX Beka — Ha CMeHY
AAMIUTAE TPUIUTA KJIAJOWIIEHCKAs dJIeTHs, Pa3HOTO POfa yXKAChl U «YHBUIBII
POMaHTH3MY.

B craree «Vgmmmmuecknii  «kmow»  k mod3mm  M.EO.JlepmonTtoBay
B.M.Ko3nmoB u O.C.MuponrHuIeHKO CIpPaBeJIMBO OTMEYAIOT, YTO «yHBIIasH
9NIeTHsI HyXKJANach HE CTOIBKO B CAMOM BOCIIOMHHAHHH, CKOJIBKO B dicecime
BOCIIOMHHAHHS, & TOTOMY OOXOIMIIACH SI3BIKOM (DOPMYIT: «BECHA AYILI», «37aTOe
BpeMs», «IOHOCTh pe3Bast» U T. A. Ho B cruxorBopenun JlepmonTtoBa «Kax
9acTo, MECTPOI0 TONIOK OKPYXKEH» «B KapKac «YHBUIOW» 3JIETMH Ha MECTO
BOCIIOMHMHAHHUS TIOCTABJIEH OTJIEJICHHBIH, HO 1T0-OBITOBOMY BEIIECTBEHHbIH MHUD,
KOTOpBIM OOpaiiaeT Ha cebsd BHUMaHUE cBOel OeccoOblTHiiHOCTBIO» (Ko3nos
... 2014: 14) ITono6uas GeccoObITuiiHOCT, OmIMuaeT U poMaH Uynaxosa. Ee
OTTEHSET MPEIMETHBIA MHP.

B pomane «JIoxuTcst MIIa Ha CTapble CTYICHN JKaHP MO3BOJISIET COSIMHUTD
WIWJUINYECKYIO KaPTUHY U ITOJIUTUYECKYI0 MHBEKTHBY. JKecTaMu BOCTIOMMHAHUN
IBIXKYTCs coObITUs poMaHa. CoceisiMU ceMbU AHTOHA aBTOP AENACT CChUIBHBIX
Pa3HbIX BOJMH U cyael. 3arepsHHbL ropos YeGaunHCK CTAaHOBUTCS IPO0OPa3oM
Poccun 30-x ronoB. 31ech U pacKylnauCHHbIE KPECTbsHE, U CCbUIBHBIC HEMIIBI,
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1 YedeHIB! ¢ MHrymaMu. KoHmenmus poMaHa BBIPAcTaeT W3 TOYHOCTH U Y3-
HaBaeMOCTH OBITOBBIX neTaiell. OHM TOYEUHBI, HO OHM «AEpXar» oOIaKo
BOCIIOMMHAHHH.

BeIToBast cTopoHa MIMIUINH MO3BOJISIET YynakoBy cesnaTh pOMaH HEOOBIK-
HOBEHHO MH(MOPMATHBHBIM. ABTOD C YIIOGHHEM OIMCHIBACT PA3IUYHBIC YMEHUS
— Kak KOIlaTh 3€MJII0, KaK TOTOBUTH BaKCy WM CTHUPATh M KpaxMaJHTh Oeibe
Ha MOpO3e, KaK I0JIb30BaThesl (0 UeM 3Hasa JIro0ask BOCIHUTAHHUIA HHCTHTYTA
OJIarOpOJIHBIX JICBHUI[) CTOJOBBIMH TPUOOpAMH M3 JEBATHIO MPEAMETOB, Kak
3ampsrarh JIOMagb, KaK «IIPaBUTH» OIACHYI0 OpWUTBY WIM NPaBHIBHO pac-
TarMBarhk Ineys. Jlrobas Xopomo caenaHHas padoTa — BbI3bIBaeT y UymakoBa
yBa)kKEHHE, €ClIM He BocxumieHune. Ho 3a BceMm oTuM BcraeT kaptuHa Poccuwm,
KOTOPYIO OOJIBIICBUKH OTOPOCHIIM HAa YPOBEHb HaTypaibHOTO X03sicTBa X VIII
Beka. OmuparbCcss MOYKHO OBUTO TOJBKO Ha CEMbIO. BEDKHBAIM TOTBKO CEMBH, B
KOTOPBIX XPaHWIACh MAMATh Pa3HBIX KYJIBTYD, Pa3HOTO YAaCTHOTO OIBITA — OT
CeITbCKOXO3HCTBEHOTO, 10 KYJIMHAPHOTO, OT CAllO’KHOTO J0 JIMHIBUCTHYECKOTO.
CoBeTcKasi BIIaCTh YHHUTOKHIIA cTapyto Poccuto 1o Tia. «Kak-to rpad pacckasan
0 CBOEH JIeTHEH Mmoe3aKe Mo OBIBIIUM CBOMM HMEHBSIM — 3HaJl, KOHEYHO, 4TO
TaM KOJIXO3bI MJIM COBXO3BI, HO HAJESUICS, UTO OT ycaaed uro-To ocranock. He
ocTasioch HUYero. MecronosokeHne OBIBIINX CBOMX BHJUI OH, Kak Lllmmmaw,
yrajibIBall 110 peKe, XoiIMaM, ocTatkam rnapkosy» (Yymakos 2014: 320).

Peub aBrOpa-paccka3drka 1mojiHa HeoXKHIaHHbIX MeTadop («kak Llnnmany)
KOTOpBIE HE IO3BOJISIIOT CONMIKATh €€ ¢ MOHOTOHHOCTBIO OBITOTIMCATENBLCKOTO
ITOBECTBOBAaHMS (DM3HOJIOTMIECKOTO OuepKa. SI3bIK aBTOpa Mpo3pavdeH W OpUTH-
HayseH 0Oe3 HapouuTOCTH. KOopeHHBIe HapoaHBIE BBIPAXKEHUS, BPOIE «cCTaja
XyAa 0 TPO3PAYHOCTU — IMPOHIHM CBET», COBETCKHUH HOBOS3, pedb OaOyIIKH
po «OabHOe TUIaThe, OTACIAHHOE MAaHeIOKaMU U3 TOTIa30B» HIH O MpaBHIIax
WCIIONIb30BAHUS BH3HUTHBIX KapToueK. «OT 0aOKM OH BIIEPBBIC YCIBINIAT PO
MIPsDKEHIIBI, MHUIIKY C CMETaHe, yTPHOKY, MyHIUKH, KOH IOTOM Haren y [oross
¥ TIOHSUI, YTO JUIsl HETO OHU BOBCE HE ObUTH 3K30THKONY (Uynakos 2014: 24).

Knura ominyaercss MOUIMHHO SMMYECKHM Pa3MaxoM, TOYHOCTBIO HCTOPH-
gyecknx oneHoK. Ho UynakoB He 0003HaUMII )KaHp pOMaHa HH KaK pOMaH-3II0TIeIO,
HU KaK pOMaH BOCIHTAaHUs, HH KaKk poMaH «OOpbOBI 32 HACIEICTBO», XOTS BCE
9TH MOTUBBI 0003HAYECHBI B pOMaHe.

Jymaercs, 94TO Ul aBTOpa CyLIECTBEHHA Takas IaMsTh jKaHpa, KaK ero
oboveM. Momimist — ManeHpkast kKapTuHa. boibmioi poman YynakoBa BBICTPOSH
13 MaJeHbKUX KapTHH.

3a cyer TOro TEKCT pOMaHa JOCTHTaeT TaKOW CTEeleHH KOHLEHTpAIHH,
Kakasi ObIBaeT B CTHXaX M B MaJIbIX (hOpMax MPO3bl, XOTSI aBTOPOM, ITOBTOPSIIO,
3asiBIIeH poMaH. «JIOKHUTCS MINIa Ha cTapble CTYNEHW» HE MMEET KIaCCHYeCKOi
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(balynpl, pacnamaercst Ha CEPUI0 KPAaTKUX HOBEIUI-UCTOPHH. DTa TEHIEHIHS K
MHUHUMAaJIM3alys, XapakTepHas Jis npo3bl XX BeKa, JAUKTYEeT OCOOCHHOCTH
noctpoeHus pomana. lccrmemoBarenpHuma nupudeckord mposbl M.A.byrmna
E.KannHoc oTMedaer, 4TO aBTOp 3a4acTyl0 OTMEYaeT IYHKTUPOM pa3BUTHE
COOBITHI B MaJIbIX (pOpMax. «ABTOP JICPKUT B CBOMX PYKax HE HUTH JCHCTBHUS,
a OMOIIMOHAIBHBIA OpPEOJI ONMHMCHIBAEMOTO, M OTOT OPEOJ OKYTHIBAET Ka)KIOTO
MIepCOHaXKa, TO MPUOIMIKAs €ro K aBTOPY, TO OTIAJSISL OT HEro. B mpuOmmKeHusIx
1 OTHAJIEHHUSX OT aBTOPCKOTO «sD» U COCTOHT CIOKET HEOOJBIINX 110 00BEMY TIPO-
W3BEICHUH, MPOHUKHYTHIX JIMpUYeCKUMHU HHTeHIUsAMI» (Kanunoc 2012: 5-6).

Poman «JIokurest MIiia Ha crapble CTYNEHH UMEET CHIIBHYIO JTHPHIECKYIO
WHTEHINIO. 3ariiaBue poMaHa — CTpokKa cTuxorBopenus bioka «beryt nesep-
HbIE AHEBHBIE TeHM», mocesmenHoro C.ComosreBy 4 saBaps 1902 roma. Cra-
pBle CTYNEHH — CTYIEHH XpaMa, KaMeHb, «OIETBHIl CTpAIIHOH CBITOCTBHIO
BekoB» (bmok 1955: 67). Dta mHTEHIHUS, «Iy>XKO€ CIOBO» B POMaHE — TeMa
xpucTHaHcTBa M 1epkBu. O HUX UygakoB HE TOBOPHUT CHEIHAbHO, B pOMaHe
MIOYTH HET PACCYKAEHHH Ha IEPKOBHBIE WIIM TEOJIOTHMYECKHE TEMBI, KaK U Ha
TeMbI HcTOpHUYecKue. HeT omnucanust Kakoi-InO0 KOHKPETHOM IEPKBU B POAHOM
Yebaunncke. Vcropust yBuieHHas IIa3aMH MaJIBdMKa, Jalle BCEro paccKasaHa
HMPOHUYECKH.... B aBTOPCKOH jke KOHLETIINH OHA TIPeICTaBlIeHa M0 MyIIKHHCKH,
TakK, Kak o Heil roBoput bopuc ['onyHOB B mocieaHeM MOHOJIOTE:

Tsl 3HaCIIb X0/ A€PKABHOTO TIPABIICHbS;
He u3mensii Teuenbs nein. IlpuBbruka —
Jyma nepxas. (ITymxun 1949: 313)

OTH CIIOKHBILUECS BEKAMU MTPUBBIYKH, COCTABIISIONINE KOHIETITHI PYCCKOM
KyJBbTYpbl BHUMATEIbHO COXpPAaHEHBI Ha CTpaHUIaX poMaHa. YynakoB uzberaet
ABTOPCKMX KOMMEHTApHEB, TAaBTOJOTMH, HIMPOKO HCIOJIB3YeT MOHTa)KHBIN
npuniyn. OH BOCCO3JaeT OTJENIbHBIE KapTUHBL. W TOJIBKO MO MPOYTEHUH Iie-
JIOTO, TIOHUMAaellb, HACKOJIBKO OHM HE Ciy4ailHbl. Tak OfHAa W3 OCHOBHBIX
MBICJICH pOMaHa — YCTOHYMBOCTBH KyJBTyphl. BBepruyB Poccuio B cocrosiHHe
HaTypaJIbHOTO XO3HCTBa, CTpaHA BCE-TAKM BBICTOSUIA Tepeqadeid Tpajaului B
CEMbsIX, HPAaBCTBEHHBIM 3aracom 100pa u npaBeJHOCTH. M 3Ta CIoKeTHAs TNHHUS,
TpaauIMs UCTOPUU M PEJIUTHH, IJIaBHAs B pOMaHe, MPOYepUYeHa CTUXOTBOPHBIM
IIyHKTUPOM. B mpo3e OHa CKyIlO MpHCYTCTBYET B TEKCT€ M TaKXKe OTMEUCHA
0C000i1 JIEKCUKOH — HampuMep, B BUJIE MPOHUYHOTO OOBSICHEHHS IEIOM HE3-
HAKOMOT'0 CJIOBa «MECTOOIIOCTUTENb», KOTOpOe AHTOH IMPOYMTANl KaK «MOC-
TOOMOCTUTENBY. [Tocie 3TOro Majb4uK AHTOH COOOIIAET O TOM, YTO JIe/ CIIOPHII
¢ 60poaThIM TOCTEM O BO3BPAIICHUH NIATPUAPIIECTBA. A B KOHIIC pOMaHa — UTOT
xutus Jlena, oromeniiero, Kak 1 MOJIOKEHO NMpaBeAHUKY B CTPACTHYIO HEJIEIIO.
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«Jlen ymep nakanyne Ilacxwu. ... B mocnennuii mpue3n AHTOHA CKa3all: yMepeTh
o1 macxy, B Benukyro nHenerro» (Uynakos 2014: 485).

IMocnensis crpoka pomana «Hemora mepen KOHYMHOIO 1MOJ00AET XPUCTH-
anuny» (Hekpacos 1956: 295) — unrara u3 cruxorBopenusi Hekpacosa «Opuna,
MaTb COJIJIATCKas).

3aMKHYyTbIe 3TUMHU cTpoukamu bioka m HekpacoBa, Bce MCTOpHH, JIFOIH,
ObITOBasl MO3aMKa, BECb MUP POMaHa, 0OpeTaroT LeJOoCTHYI0 pamy. Ilonnmanue
BpPEMEHH, )KU3HU, HA3HAYCHUS YEJIOBEKa B pOMaHe-uAnIINN Yynakosa, — BCE 3TO
NPUHU3aHO CBETOM XPUCTUAHCKOW CUCTEMBI LieHHOCTe!. M monyuaercs, 4To Bee,
BOCIIPOM3BEACHHOE M H3JIOKEHHOE B pOMaHe, MMeeT, kak Ha kaptuHax XVIII
BeKa, OJJMH UCTOYHUK cBeTa. DT0 — [TaMATh cMepTHas.
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Tradition and Anti-Tradition in Russian Contemporary
Literature: Aesthetic of Clichés in the «Encyclopedia of the
Russian Soul» of Viktor Erofeev

Based on the idea of Dawkins that we are built as gene machines and cultures
as meme machines, the present paper examines some of «Russian memes» that
act as units for carrying cultural ideas, symbols or practices and can be trasmitted
from one mind to another through writing, speech, gestures and rituals. The aim
and purpose of this article is to analyze the «Encyclopedia of the Russian Soul»
of Viktor Erofeev that presents a picture of «collective identity» in contempo-
rary Russia. In exploring the question of «Russian memesy, both expressed and
deconstructed by Erofeev, we are going to consider the main reason of calling
this book a «Russophobe tome» that includes a lot of «blasphemousy statements
about Russian Culture.

Key words: «Russian memes» and Contemporary Literature.

I'B. IEHUCOBA
Umanus, Iusza
Tuzanckuit I'ocyoapcmeenmvill yHugepcumem

Tpaauuust 1 AHTUTPAAMLMS B COBPEMEHHOI JJuTeparype:
00 3cTeTHKe cTepeoTHIIOB B poMaHe Bukropa EpodeeBa
«IHIUKJIONEAUS PYCCKOM TyIN»

TonbKO Aypaku CIUTAIOT CTEPEOTHII OPaHHBIM CIIOBOM
Buk. Epodees

1. Teoperuyeckasi NpeanochbLIKA: K BONPOcy 0 GOPMUPOBAHUM U
(YHKIUMOHMPOBAHUY JIMHTBOKY/IBTYPHOTO CO3HAHUS

ﬂeHTeHBHOCTL JIMHIBOKYJIBTYPHOTO CO3HaHHs» MOXHO HNPEACTABUTH
Kak Iponecc (I)OpMI/IpOBaHI/ISI «KapTUHBI MHpPa», OHOCpeZIOBaHHI:Iﬁ CJIOBOM H
HpOTeKaIOHII/Iﬁ coriiaCHO HHHHBHHyaHLHOﬁ MICUXUYECKON JACATCIbHOCTH, HO
104 KOHTPOJIEM COLUAJIbHO BBIpa6OTaHHLIX CHUCTEM HOPM, 3HAYCHUU U OLICHOK.
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Takum 00pa3oMm, MO «SI3bIKOBOM KaPTHHOW MHpa» MOHHUMACTCSI COBOKYITHOCTD
MIPE/ICTAaBICHHH, 3aKIIOYCHHBIX B 3HAYEHHU DPA3HBIX CIIOB U BBIPAKEHUH, KO-
TOpasi CKJIAAbIBaeTCs B HEKYIO €AMHYIO CHCTEMY B3IVISIIOB M M Pa3lelsieTCst
OONBIIMHCTBOM TOBOPSIIUX HA JaHHOM si3bIke (3anu3Hsk, JlesontuHa, [lImernen
2005: 452)'. Tlpu Bcell MOMYJISIPHOCTH JAHHOTO KOHIENTa (MPEeXIe BCEro, B
HCCIISZIOBAHUSIX YUCHBIX M3 CTpaH BocTouHO#t EBpOIbI) ClieyeT 0CO3HABATh, YTO
«sI3bIKOBasi KapTuHa Mupa» (1) OTIMYaeTCsl BApHATHBHOCTHIO M MPENCTABISCT
CO0OH OTKPBITYIO CEMHOTUYECKYIO CHCTEMY, (2) He CBOOOIHO OT IPOTUBOPEUUH U
He 00/1a1aeT KaKUM-TH00 YHUBEPCAIBLHBIM CMBICIIOM, HO JIMIIB OTPasKaeT CII0co0
MoJIaYM-MHTEPIIPETAIIMH ONpPEACICHHOrO (parMeHTa neiicTBuTenbHOCTH; (3) B
IIpoLecce MOUCKa U pa3padOTKH «HALMOHATIBHBIX KAPTUH MUPa» aHATUTHIECKUE
OIMMCaHMS SI3BIKOBOM PEaqbHOCTH M UX CMBICIOBOIO COJCPIKAHUS PUCKYIOT
TIOZIMEHSATHCS YTBEP)KACHHEM JDKECHITIOTU3MOB, U B 9TOM CIIydae «JIMHTBUCTHKA
1 KyJIBTYPOJIOTHS BBICTYTIAIOT B Ka9€CTBE CPEICTBA OCO3HAHMS UICHTHIYHOCTH U
B KOHEYHOM HTOTE pabOTalOT Ha CTPOUTENHCTBO 33IaHHON HJICOJIOTHH, CO3aBast
WIM NpUHMMas y4acTHe B CO3JaHMHU jkenaemoro juckypca» (JKmanosa 2006:
103). IIpuHMMasl BO BHUMaHHE CIIOPHOCTH MOHSTHUS «SI3bIKOBasI KapTHHA MHPa
U YYHUTHIBASI TEOPUH €€ CAMBIX CTPOIMX KPHUTHKOB?, OTMETHM, YTO Ha CAMOM JIejie
UJIeU «YHUBEPCAINCTOBY» HUKAK HE MPOTHBOPEYAT UCCISIOBAHUSIM, IPOBOIMMBIM
«HeopensTHBUCTaMU». HampoTuB, CIMThIE BOCIUHO JOCTHKECHUS B 00IacTh
o0enx Hay4yHbIX HapagurM, MO CYTH, TOJIBKO AOIOIHSAIOT OOLIYyI0 KapTHHY (op-
MHUPOBaHUS U (PYyHKIHOHUPOBAHHS IMHTBOKYIBTYPHOTO CO3HAaHMsD. Tak WU
rHaJe, B TaHHOM Cllyyae Hac OyIyT MHTEPecoBaTh HMEHHO JHHIBOKYJIBTYPHBIE
pasnuyus, KOTOpbIe TPOSBIISIOTCS B 3HAUCHUSX, 3aJI0KEHHBIX B MHULAX S3bIKA
MMIUTHIUTHO W/HJIA SKCIUTHIUTHO®.

[epexomst OT M3yUSHHMS 3HAKOBBIX CHCTEM, HETTOCPEACTBEHHO OCMBICIIEHHBIX
1 CO3HATENbHO WCIONB3YyEeMbIX HOCHTENEM $3bIKa, K 3HAKOBBIM CHCTEMaM,
KOTOpBIE HE Bcerna ocosHaroTcs, P. bapT nokassiBai, 4To SI3BIK B M3BECTHOM
CMBICJIE TIPEALIECTBYET HHINUBHIY, HOMUMO HETO OPraHU3ysl ACHCTBUTEIHFHOCTD
nocpenctBoM rotoBbix (opmyn (bapt 2003: 150-166). OcoOyro BaKHOCTH B
JTAHHOM Cllyuae nprooperaet ouepk bapra «Mud ceromus» (1956), rue y4ueHslit
yKa3bIBAaCT Ha TECHYIO CBSI3b MHU(A C SI3BIKOM, 0C000 MOAYEPKUBAsi, 4TO MU(OM
MOXKET CTaHOBUTBCS 17060¢ coodIeHne. HoCHTelb e S3bIka BMECTE C YCBOSHHEM
POIHOM JMHTBOKYJIBTYpPHl «O€peT HampokaT» Te MH(BI, KOTOPhIE COCTaBIISIOT
«OOIIYy0 MaMATh KOJUICKTUBA», U HAYMHAET BOCIPHHUMATH JEHCTBUTEIHLHOCTD
yepes uX NpeIoMIIeHUE.

Buonor-napeunaucT Pryapn JJOKMH3 TPeyIOKUIT Ha3bIBaTh NUHUILY Tepe-
Ja4n «oOmIed maMsaTH KojuekTuBay «Memom»* (Dawkins [1976] 1999). «Mem»
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MOXXHO OTPENETNTh KaK HEeI0, CIIOCOOHYIO mepenaBaThesi OT OAHOTO MO3ra K
npyromy. Ilepenada KynsTypHOTO Haciemus, coracHo JIOKHH3Y, aHaJIOTHYHA
nepeaye reHeTHIeCKOi, a SI3bIK U CBSI3aHHAs C HUM <«(SI3BIKOBAs KapTHHA» (WK —
HallMOHAJIbHBIA MEMO(OH), SBOTIOLUOHUPYIOLINE HETCHETUYECKHU, PA3BUBAIOTCS
CO CKOPOCTBIO Ha HECKOJIBKO ITOPSIKOB BBIILIE, YEM BOJIIOLINS FeHeTHUeCKast (Ues,
KOTOPYIO MOJTHOCTBIO ToAepkrBaeT Jouuen JleHHeT u ¢ KOTOpOi permTeabHO
He cornamaercs Cruen ITunkep [Brockman 1995: 75-76, 78-80]). Jlwoobas
JIMHTBOKYJIBTYpa, TaKUM 00pa3oM, IMpeACTaBiIseT coOOd cTaOWiIbHBIA HabOp
MEMOB, B3aHMHO MOICPKUBAIONINAX APYT JApyra (IMEHHO B PacHpOCTPaHEHHH
«MemoB» M. Dnmureiin [2006: 1033], Hanpumep, ycMaTpUBaeT OJHY U3 OCHOBHBIX
¢byHxuuii a3pika). CocTaBisAIoNas eAMHUYHOIO MEMa HEOUEBUAHA: YACTUYHO OH
MOXKET COBITAJIaTh C UACOTIOTEeMOM U CO CTEPEOTUIIOM, OTHAKO SIBIISIET c000ii Gomee
mmpokoe nousTre’. Co BpeMeHEM «BPOXKIACHHBIC» MEMbBI MOTYT BBITECHSTHCS Ha
nepudeprIo KOJUIEKTHBHON MaMSTH M 3aMEHSTHCSI MEMaMH «ITPUOOPETEHHBIMUY,
«3apakalomIMI» MO3T HarofoOHe KOMIBIOTEpPHBIX BHpycoB®. Hecmorps Ha
pacTyiiee 4ucJIO padoT, MOCBSIICHHBIX JHHIBUCTUYCCKOI NparMaTuke M Ha-
LIEJICHHBIX Ha BBIABICHUE «UY)KOT0» UEPE3 «CBOE» VS. KCBOETO» UEPE3 «UYKOEN,
CIIeyeT OTMETHUTh, YTO MCCIEJOBAHMUS 10 ONHCAHUIO SI3BIKOBBIX MapKepoB Ha-
LHUOHAJBHO-KYJIBTYPHOTO CO3HAHUS B ITIEPCHEKTHUBE KOHTPACTHBHOTO aHAIIN3a
Pa3HBIX JIMHTBOKYJIBTYP HOCAT MOKA CIIOPAIMIECKUIT XapaKTep.

B menom, yreepskenne JJokiH3a 0 ToM, 4TO «we are built as gene machines
and cultures as meme machines» (Dawkins 1999: 201), BnosnHe cornacyercs ¢
ITOJIOXKCHUAMU COBpeMCHHOﬁ IICUXOJIMHI'BUCTHUKHN OTHOCHTCJIBbHO MEXAaHH3MOB
(GYHKIMOHMPOBAHMUS TMHTBOKYIBTYPHOTO co3HaHUs. [IpeanokenHyio JJokuH30M
THIIOTE3Y KU3HEIESITeNIbHOCTHY» MEMOB, TAaKUM 00pa3oM, CIeAyeT YUHTHIBATH
KaK Ba)XHBIM OTIPaBHOM IYyHKT ISl MEXKIUCIUIUIMHAPHBIX HMCCIICIOBAHUHN, B
paMKax KOTOPBIX MOCTIDKEHHS B OOJNACTH €CTECTBEHHO-HAyYHBIX IHCIUIIINH
MOTYT JOIOJHATh U 000ralarh OnblT rymMmanutapuen. 1 Hao00poT.

CnoxHeHmui Guiocockuii BONPoc 0 COOTHOIICHUH S3bIKA M CO3HAHUS, B
LIEJIOM, OCTAeTCs 32 PaMKaMH HACTOSILEH paboThl, OMHAKO MPHHIUITHATIBHBIMU
IUTSL Hac OyZIyT CIEAYIOLIHE TTOCTYIIATh:

- pedeBast ICSITEIIBHOCTD HOCUT (hpeiiMOTIOno0HBIi Xapakrep’,

- BIIaJICHHE S3BIKOM HEM30EKHO IPEIIoiaracT BIIAJCHHE KOHIICNTyalH3a-
ueil Mupa, T.e. 3IOKCHHBIMH B JAHHOM KOHKPETHOM SI3BIKC MEMaMH — Kak

«YHUBCPCAJIBHBIMH», TaK U Ha]_[l/lOHaHbHO-CHCLII/Iq)I/I‘{HblMI/I.
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2. JCcTeTHKA CTEPEOTUIIOB B COBPEMEHHOI1 PyccKoii TuTeparype

HyneBble ToAbl CTaaM 3M0XOH «TOTOBOTO CIIOBa», KOTOpas OKPOIMIA IIW-
TATHOCTh KMBOWM BOJIOHM, Jajla el MOIIHOE BTOpOE JbIXaHHe s 3a0era Ha
JUTMHHBIE JUCTAHIWU: M XyTOXXECTBEHHBIH THCKYpC, U COBPEMEHHasl Peub BBI-
SIBIUIA MOILHYIO «JHEpPTUI0 KIUIIMPOBAHHBIX (opm» (BbIpakeHHe Makcrma
Kposraysa)®. LIuTarHOCTh B JaHHOM CJTy4ac IOHUMAETCSI HE TOJIBKO B OYKBaIbHOM
CMBICJIE CJIOBA: PEYb MJET TAKXKE O IIUTUPOBAHUU CTHUJICH MIIM IPOCOIUH, KOT/a
Y3HaBa€MO HE YTO-TO KOHKPETHOE; O LUTaraxX, aBTOPCTBO KOTOPBIX HACTOJIBKO
HEPEJIEBAHTHO, YTO OHU COCEACTBYIOT C KBA3ULIUTATAMHU.

B pamkax TeopuH MpELEeICHTHOCTH HCIOJIB3YETCsl TOHITHE «UHTEPTEK-
CTyaJlbHasl SHIMKJIONEAUS», YCTOHUNBOE SAPO KOTOPOIl COCTABIISAIOT TOCTOSHHO
BocTpedyemble uauoctun/uaEoctiumu (tepmun B.IL. I'puropsesa [Ipuropnes
2007]), moTy4YuBIINE CTATyC 3HAYUMBIX B OMPEEICHHBIN HCTOPUYECKUI MOMEHT
6HE 3ABUCUMOCIU OTN ICTNEMUYECKO20 Kauecmaa. B mo0oi TMHTBOKYIBType OBITY-
0T, C OJJHO! CTOPOHBI, «MaHTPbI BBICOKO! KYJIBTYPbD»’, KOTOPBIE 4aCTO BOCXOIIT K
KaHOHY LIKOJIBHOTO 00pa30BaHMs U BCIEACTBHE YACTOTO HCIIONB30BaHHS TEPSIOT
B CO3HAHUM HOCHTEIICH SI3bIKa aKTyaJbHYIO CBS3b C UCTOYHHKOM, & C JIPYrOi —
JMHAMAYECKUH TUIACT HWHTEPTEKCTYalbHOW DHIMKIIONEINH, MPEICTABICHHBII
«cnaObIMU» UHTEPTEKCTAMH, TIPEICTABISIOIIUMH COO0 MOMEHTaIbHbIE CHUMKHU
aCCOIIMaTUBHO-S3bIKOBOTO CO3HaHUs (ToipoOHee cm.: [lenuncosa 2003: 142-157]).
B 571011 cBA3U 0c00YyI0 BaXKHOCTb IIpuoOpeTaeT Boicka3biBanue FO.M. JlormaHa o
TOM, YTO JUIsl aKTUBH3AIIMU NAMSTH HET HEOOXOANMOCTH PUBOAUTEL OOIINPHBIC
TEKCTBI, TOCKOJIbKY OHHU JKUBYT B CO3HAHHUHM B CBEPHYTOM BHJE, T.€. HE MPOCTO
KaK LUTaThl, HO B Ka4€CTBE JIOMUHAHTHBIX JICKCEM, HHTOHAIIMHA, PUTMOB H T.J.
(Jlorman 1996: 332).

Pa3HOBUIIHOCTD HHTEPTEKCTa, OTIMYAIOUIYIOCS IMPUHLIUIHAIBGHON Hepe-
JIEBAaHTHOCTBIO aBTOPCTBA M (YHKUHMOHHPYIOUIYIO B PEYH aHAIOTHYHO
KIIMIIMPOBAHHOMY BBIPDOKEHHIO, MBI TIpeylaraéM Ha3bIBaTh «HHTEPTEKCTOM-
crepeotuniom». B pycne ydenuns A.A. TloTeOHM WHTEPTEKCTHI-CTEPEOTHIIBI
MOXHO OTIPEJEISATh KaK CIIOBECHBIC INPOM3BEHCHHS, T.€. KaK COBOKYITHOCTh
obpasa (=ckazyemoro), mpezcrasienust (Tertium comparationis) U 3HaYCHUS
(=ncuxonoruyeckoro nomiexariero) (IToredus 2003: 339-340). MHTEpTEKCTHI-
CTEPEOTHITBI XapaKTepu3yroTcs (1) BEICOKOHW CTENEHBIO KIUIIMPOBAHHOCTH, (2)
HE TPHUJIAIOT BBICKA3bIBAHUIO WHIUBHIYAJIBHBIX YEPT, MOCKOJIBKY HX (YHKIHS
CBs3aHa, IPEXJE BCEro, ¢ couualn3anuei JUYHOCTH; (3) TOYHOE aBTOPCTBO
WHTEPTEKCTOB-CTEPEOTUIIOB HE SIBIISICTCS PEJIEBAHTHBIM, BCIIEACTBUE YETO OHU
MOTYT HCIOJIb30BaThCsl KakK JIMHIBOJAEGMAroruuyeckuil mpueMm, Kak He TpeOy-

89



FOLIMIA  JIOKA3aTeIbCTB PE3YJbTaT KOJUICKTHBHOTO ombiTa (cM. [Hukonmaesa
2000]); (4) MHTEPTEKCTHI-CTEPEOTHUIIBI (KaK JIF0OO0H APYroil CTepeoTHIl) ouepyn-
BalOT KPYT «CBOMX» IIO JIMHWUHU SI3BIKOBBIX W DHIUKIONETHYSCKUX 3HAHHH, a
MX WCIIONB30BAHUE B MPOIECCe KOMMYHHKAIMH O0ECHEeYHBACT «BBIXOI» Ha
YCTOSBIIUHCS 00pa3 MHpa, KOTOPHIl 0e3 BPEMEHHOTO W/HJIH KYIBTYPHOTO OC-
mpanenus COMHEHUIO, KaK IpaBUJIO, HE MoABepraercs; (5) IOCKOIbKY UHTEp-
TEKCTBI-CTEPEOTUIIBI 3aKIIOYAIOT B c€0€ BaXKHbIE Ul JIMHIBOKYJIBTYPHI WIIEH,
X CcIelIyeT pacCMaTpuBaTh B KAuyeCTBE JIMHIBOCHELU(UUYHBIX KOHLIEHLUIL
COOTBETCTBYIOIICH «SI3BIKOBOIT KAPTUHBI MUpa»'.

Heckonbko IPUMEPOB HCIIONB30BAHUS HHTEPTEKCTOB-CTEPEOTHIIOB B Ka-
YecTBEe MEPBUYHOTO CPEICTBA KOMMYHHUKALMH U3 NTPOM3BEACHUN COBPEMEHHBIX
PYCCKHX aBTOPOB, KOTOPBIE TaK MM WHAYE CTPEMSTCS K B3PHIBY KOJJICKTUBHOTO
0ecco3HaTEeNBHOTO Yepe3 pa3pyIleHne KIHIINPOBAHHOCTH SI3bIKA:

U ewe xonona namsan 6cio smy msadlcecmsb 00 00Ma 008010Yb, A NO NPABOe
cKa3amv, He CMONbKO OHO MAJCENO OblI0, CKOMLKO 3HAMHOCHIL C8OI0 OXOMd
ObLIO 680NIOUIKY GbIKA3AMb. [leckamb, 803Heccs vluie s 218010 HEeNOKOPHOT
AeKCanoOpuiicko20 Cmonna, pyuex e samapaio msxcecmu mackamuu. Obenyey
Odeporcy. He sam uema [...] Ypok nam écem, opysva. [lamamnuk nepyxomeophuiii!
Teeparce meou, donzoseuneii nupamud! Huskuii mede noxnon, Auna IlemposHa,
cesmas mul oywa! (Toncras 2001: 112, 159; pazpsaka most — I ]1.).

Beneyus, kax nHukak, oaemcs uenosexy 00uH pas, U HA00 noOPOOUMs no Hel
6 00uHOYecmee, umoovl He ObL10 MyuumenvHo cmoloHo... (lanyesckuii 2002:
163-164; paszpsiaka most — I ]1.).

He ocyacoauime, epagh. Cue npocmo npusviuka ¢ maadenyecmea. Boims
MOICHO OeNIbHBIM UeN08eKOM U OyMamsb 0 Kpace nHozmell... [locmasus 6 konye
nocnedosamenvrocmu Oyke epeueckyio «omezyy, T. Ilonooicun nepo. «Hy eom,
— NOOYMAT OH, — ceudac y3Haem, meaps iu 1 OPOIHCcaAuids uil iy ceena 6 mem-
nom yapcmee...» [...J] (Ilenesun 2009: 329, 370; pazpsinka most — [ J1.).

Crepiyiecss HHTEPTEKCTHl OBIBAIOT HE TOJIBKO JIMTEPATYPHOTO MPOHCXOXK-
JCHUS: CTEPEOTHITHBIMH YacTO CTaHOBITCS (pa3bl W3 TOMYISAPHBIX MECEH,
peKJiaM U T.JI., OJHAKO OHHM OKAa3bIBAIOTCS MEHEE YCTOMUMBBIMH U PEXKE IEepPexo-
JAT B pa3psia MmeMmoB. Hanpumep:

Tloovickan 0e6oyKy aHeeNbCKOU GHEWHOCMU, YMOO XOPOuo CMOmMpendacs
Ha menedkpane u Ha Cmpanuyax maodioudos. Joopocogecmno paszviepan poib
cuacmausozo omya. bezowubounviii ciodcem, 6oniowjennas macc-meouanbHas
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meuma! Manenvkas 3onywka, 0obpas ¢es, bozamole mosce niauym — u ece,
Kak zoeopumcsi, 6 00Hom ¢naxone (Axynnn 2003: 342; pazpsiaka most — [J1.).

Bce ot «uTaThDy BCIUIBIBAIOT B MaMSTH BHE aBTOPCTBA M BHE BPEMEHH,
JIETKO U €CTECTBEHHO BIUIETAIOTCS B PEUEBYIO TKAaHb U SIBISIIOT c00OH ynoOHOE
CPE/ICTBO CO3/IaHMsI I3BIKOBO# UTPbl. OJJHAKO UpE3MEPHOE YBICUCHUE CTEPIIMMHUCS
HMHTEPTEKCTaMH C HYJEBBIM COZEPIKATENbHBIM yPOBHEM (0COOEHHO eciu cpenoit
nX OOWTaHMS CTAHOBUTCS XYIO)KECTBEHHAs! JIUTEPaTypa) CHIHAINU3UPYET O
pPacTBOPEHHH aBTOPCKOTO CJIOBA B YCPEITHEHHOM y3yCe «MOIEIBbHOMN SI3BIKOBOI
JTMIHOCTHY ' M O CHI)KEHHHU OOIIET0 YPOBHSI «9HIIUKIIONEIMIECKOM TIPOCIOAKH.
BstuecnaB Kypuisia B cBoeit mapoanu «7 mpo3» (2002) upoHU3UPYET UMEHHO
HaJl 3JI0yTIOTPeOICHHEM UHTEPTEKCTYaTbHBIMH KITUIIIE:

Heoasno mwi ysnanu, umo npaenenue Cow3sa Poccutickux Iucameneii (&
auyax M. Kyoumosou, H. Konoaxoeoii u A. Heanuenko) coopyouro nocma-
HOGNeHUe, CO2NACHO KOMOPOMY 3a ynompebieHnue HeKOmopulx 000pomos u
yumam (Haubonee 3aMPENAHHBIX, U3ICCBAHHLIX, YMACKAHHBIX) JUMEPAMOP
Mmoxcem ovimov uckarouern us CII. Cpeou maxux maby — «Koeda 6 6vl 3nanu, u3
KAKo20 COpa...», KPYKONUCU He 20pSAm», «3a MHOU, yumamenvy, «mma bosapu
—amo sy, «A Byody (Xpucma, Macomema) nevamanu? », «coguvl He mo, Yem oHu
Kadjcymesy, yumep-ogpuyepcras 6006a, napadokc 3enona (Axuan, doeonsiowuil
uepenax), paccysicoenusn Y. Jko o Jluana, npugbiuka HauuHamy cmamsvio Gpasou
«O Bpoockom (Toncmom, Coghokne, Huuubabune) nucamv mpyoHo...». Mol
YeNUKOM CO2NACHbL ¢ NPpeonodceHHbiMu Mepamu. bBonee mozo, mul npednodicunu
Ovl ewje u cnucox mem, 3a0esamov KOmopbvle — nocmuloHo. A asmopos, nuuyuwux
0 neuxyuxe i 0eccudenmo8 Kax 0 3HaKe KOMMYHUCIUYECKO20 PeNCUMA, Mbl He
npocmo eviconsau 6vt uz CII, no u npumoono cexnu o0vl niemomu. Kax ynmep-
oguyepcryio 60osy (Kypursia 2002: 131-132)"2,

3. Bukrop Epodeen: «oHnukI0nenns pycckoi q1ymm»

«OHImKIoneus pycckoit nymm» (1999) Bukropa EpodeeBa — HacTosmas
TeTpajika pa30UTBIX CTEPEOTUIOB® — cpasdy IOcCie BbIXOa IOmalia B IIEHTP
00Cy K IeHNH, HOCUBIINX CKOpee POBOKAIIMOHHO-CKaHTATbHBIN'?, HEXeNH CTPo-
ro ¢uironoruyeckuii xapakrep. JIump HEMHOTHE CyMeNd pPasIIsieTb B ATOM
TEKCTe MAaCTEPCKYI0 CaTUPy M BHUPTYO3HbIC BapHAllMU HA TPArHYecKyl Temy
(manpumep, [Canbmon 20086] unu H. PaGorHoB [http://rabotnov.org/publcritic.
html]). s GONBIIMHCTBA K€ KPUTUKOB (M YMTATENCH), MPUMEHHUBIIUX K HEW
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HETPOCTUTENbHBIN OyKBaIM3M, KHUTa CTajla CHMBOJIOM pycodobun's. lymaercs,
moo0HOe BOCHPHUSTHE CBS3aHO, BO-TIEPBEIX, C OITACHBIM OTOXKIECTBIICHHEM fic-
tion ¢ PeTbHOCTBIO, & BO-BTOPBIX, C YKOPEHUBIIMMCS HEIIOHUMaHUEM HIICHHBIX
7 CTHJIMCTHYECKUX XapaKTePHCTHK DIIOXH MOCTMOJIEPHA C €€ MPUHIUITHAIEHOM
YCTaHOBKOW Ha CHATHE BHYTPHU XY00HCECMBEHHO20 TIPOIecca JIFOObIX KECTKUX
OMIO3ULNH.

«OHIMKIONEAUs PYCCKOM IyIIN» MPEACTaBIseT cO00Il CTUINCTUYECKUi
U MHTEPTEKCTYAJIbHBIH KOMILIEKC, TOCTPOCHHBIN MO MPHUHIMITY Pa3pO3HEHHBIX
IJIaB, KOTOPBIE CBSI3aHBI MEXKAY COOOW TOJBKO acCOLMATHBHO. [JIaBHBIA repoi
«OHIMKIIONEANN», KaK U B Oosiee mo3aHel Gpantacmaropun Epodeena «Pycckuii
Amnokanurncuc» (2006), — Ero BennvectBo Pycckuii SI3bik, n60

V pycckux ecmb soobpascenue. Onu ymeiom pacckasvieams. Pycckuil mup
cocmoum u3 cnos. On cnosecnulii. Yopams cnoeéa — nuueeo ne oyoem (Tam xe: 60).

W30panHas croxeTHasi kaHBa 0e3 (alyiibl, MIaCTHYHOCTD A3bIKA, OOBIPHI-
BaHHE ¥ MapKHPOBAHUE 10 OTHOLICHHUIO K MPEACKAa3yeMOMY KaHOHY 0a30BBIX
JUISL PYCCKOM «SI3BIKOBOM KapTHHBI MUPa» MHTEPTEKCTOB — BCE 9TO B L[EJIOM CO3-
naet ToT 3pdekr ocmpanerus, Grarogapsi KOTOPOMY TPOUCXOAUT JACUEpapXH3a-
ousaA MEMOB B HAHOCHTCHA COprIHHTeHbeIﬁ yaap oo co6na3Hy JKUTb B KaTe€ro-
puu MudoB. B 0CHOBY «DHIMKIONEIUN 3aJ0KEH IPUEM «UHTEPTEKCTyaIbHON
uponun» (tepmuH Jlunosenkoro [Jlumoseuxuii 1997: 233]), kotopas mopox-
naet Guioco(CKuil FOMOpP, OTBEPratoIMi BEPTUKAIBLHOCTD U MEPEILIABISIONIHN
«CEePHE3HOEe» U «CMEIIHOE» B OJTHO TOPU30HTAIBHOE YyBCTBO.

KHura, Kak ITJaCHT caMO e¢ Ha3BaHHUE, MMOCBSIICHA HCCICIOBAHUIO CAMOTO
IJIaBHOTO M, OAHOBPEMEHHO, Hanboiee 3peMepHOro MOHATHS U3 BCEX COCTaB-
JISIFOIIMX «HAIMOHAIBHBIA MEMO(OH» — «PYCCKOH AyIe»:

Ymobwvr noname Poccuio, nado paccnabumsecs. Cuamo wmansl. Haoemo
menawiti xanam. Jleus na ousan. 3acnyms (Epogeen 1999: 58).

Toncmoti, onucwisas conoam, 2080pul, YMO 2AAGHbIL PYCCKUL MUn — no-
Kopmublil uenogex. S dymaio, umo pycckuil — 3mo mom, K KOMy He npuiunaem
socnumanue. On auwb denaem 8uo, umo eocnuman. O eocnumanuu 6 Poccuu
Huxmo ne 3abomumcs. Ecmv moavko 00un mun pycckux — HegoCnumanHule Jioou.
Kpecmowsne, pabouue, unmennueenyus, npagumenbcmeo — 6ce HeGoCnUmaHHble.
A onecanmuwiil pycckutl — 60obuje anexdom (tam xe: 59).

Pycckumu e cmanoeamcesi, cblHOK, — ckazana mama. — Pycckumu poscoa-
romes (Tam xe: 202).
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[TomoOHbIe BEICKA3BIBaHUS, PACCHITAHHbIE IO KHUTE B BUIE apa OKCaTbHBIX
CEHTEHINH, CBUICTEIBCTBYIOT 00 OTKa3e MPOAOIIKaTh OOBICHITH BCE, CCHLIASCh
Ha Merapu3HYeckoe IMOHATHE «pycckas nyma» («B ymeHunm Bce ompasarh
3aKJIF0YaeTCsl pyccKast mpasaay, cTp. 39). Ilo cytu, HappaTop B « DHIUKIIOTIE T
— TaKOH e «IapaJlOKCAIHCT, KaK TIOBECTBOBATENb B «3aIICKaX U3 MOAMONBS»:
o0a — «cyIecTBa Ha JByX Horax u Hebmarogapusie» (loctoeBckuii 1982: 422) —
IBITAIOTCS 3aIVISIHYTh B CaMble MOTalHbIE YTOJIKH COOCTBEHHOM «3araJlo4HOCTY,
BBI3BIBASI TEM CaMbIM JKyTKoe outyienue Das Unheimliche.

Poccus cozoana onst monume, mocku u Hecuacmos [...J (Epodee 1999: 22).

Cmpanno nocie aumepamypvl 0eGAMHAOYAMO20 GeKd 2080PUMb O
HeCnOCOOHOCMU PYCCKUX K camoananusy, Ho amo mak. Temeii Hiopoil 3acesna
Pyco (Tam xe: 29).

U 5, 3a2a00unblii pycckuil, 3Haio; MeHs Heab3sl pazeadams. f ne nodoaiocs
ananuzy. Ananuzy noooaiomes pazymnule cyujecmea. A cam ne 3nato, umo 6bikumy,
PYKOBOOCMEYACH Heunmenne2udenvblMy cooopasicenusmu. Mozy oOpocumuvcs
6 020Hb U cnacmu pebenka. A mozy npovumu mumo. ITycmo copum! Ilycmsb 6ce
ecopum! A, MOpanvHbulll OANIbMOHUK, He GUICY pa3nudus medxcoy oa u Hem. Mue
2ogopsaim, umo s — yunux. Ho amo yoice 36anue. A s — 6e3 3ganus. Mooicem ovimo,
5 beccosecmuulil? A smo — kak nosepremcs. A n00mo eiymumscs, uzgo0uns
adei. Ho s nomoey, ecniu umo. A xouy, umobwsl ysasicaiu moe cocmosmue. Y
Menst, moocem Ovimvb, mocka na oywe. Tocka — 9mo 3a2080p «8ce20» NPoOMug
Mmensi (TaM xe: 48).

Pyccxuii uenosex meonucyem. [...] B omom eco omauuue om Opyeux
nayuonanvrocmetl (Tam xe: 204)°.

B crunuctnueckom ropuuine EpodeeBa mepemnaBisiorcst 0a3oBble KOH-
LENTHI «PYCCKOM sI3bIKOBOM KapTHUHbI Mupax». Hanpumep:

Asocw.

Haodice neepamomHblil UHOCMPAHeY 3HAem, YMo PyCCKUll HA0eemcs Ha AoCh.
«Asocby — 6800HbLIL pacuem Ha eezeHue. Koeda-mo, 6o3mooicro, mak u 6viio. Ho
menepb «a60Cb» — HENPUSMHOE NOHAMUE, WELYXA NOCIOBUYbL, C8em NOMyXuiei
36€30bL. Pycckuil yoice Hu Ha Ymo He Haoeemcsl. « A6ocoy» ycmapeno, Kaxk «cyoapoy»
(Epoeer1999:109)".

JIro0oit CTepmHﬁCﬂ HUHTCPTCKCT CTAHOBUTCS B <<3HI_II/IKJ'IOHC,JII/II/I>) UJIMOMOM:
JIJa)K€ Ha3BaHUs IJIaB (I/ICHOJ’ILSOB&HI/IC HHTCPTCKCTa B CHJIBHOM HOSI/ILII/II/I) —
«KTO BI/IHOBaT?)), «BIICPECAU — HUCYC XPHUCTOC»H, «UTO Ae€JiaThb, €CJIM HUYCIO HE
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TOZIeNIaeIIb?», «IOBECTh O HACTOSIIEM YENIOBEKE», «IETCTBO, OTPOUYECTBO,
IOHOCTBY, «TPH CECTPB» U T.JI. — IIOAINHEHBI 31€Ch OCMESHHUIO, TOHIMAEeMOMY
KaK JEKOHCTPYKIMS MCHTAIbHBIX CXEM, IIPH KOTOpPOH IOAKIIOYaeTcst Oones-
HEHHOE 4YyBCTBO HPOTHBOIOJIOXKHOrO'S. Jist aHanusa «pycckoil ayumm» Epo-
(deeB u30pan enBa U HE caMylO CIOMKHYI UM BIOJIHE HHLIIEAHCKYIO (opMy
— adopusM. «AHEKIOTHYHOCH» K€ KHUIM (CAHEKIOT — eIUHCTBEHHas (opma
pycckoro camorno3Hanus. Pox tepanuu. Bombiie Toro, BeDKMBaHUSY, CTP. 79)
o0opaunBaeTcsi BBIBOAOM, KOTOPBIM 3BY4YMT IIO[ 3aHABEC C HENOJJIEIbHOM
CEPbE3HOCTHI0, OOHAPYKUBAsi UICTHHHYIO 0OJIb aBTOpA:

Poccus nam ysice monvko cuumcs. Omo ozmezoue 3a OMKpoOSeHHblll pa-
cusm pycckoeo obwvieamens [...J]. Ham ¢ Poccuu 6ceeda Kazanocw: 060tidemcsi.
Karx-nubyov npockouum. C nomowpto eoposcmea, boea u 3anada. Mer 1emenu
6 nponacms, HO Oeranu 8uod, umo napum. Ilvlicunuce, uzobpadxcas uz cebos
ceepxoepaicasy. Ml nukozoa He Xomeau nPUHams 21yOUuHy codOCmeenHo2o nade-
nust. Hem nuuezo yousumenvnoeo, umo y nac ykpaau poouny (tam xe: 235).

Oteepras o0y ¢opmy normarusma, Bukrtop EpodeeB BckpbiBaer
MEXaHMU3M BO3JCHCTBUS MH(Da KaKk rOTOBOW KOHCTPYKIIMH, IMOCTPOCHHOM COT-
JIACHO CTEPEOTHIIHO-OMHApHBIM MNPEICTABICHUAM M IOTOMY HE IMpearosara-
fomieil paboThl SA3bIKA/MBIIUICHHUS, YTO HEM3MEHHO IOApa3yMeBacT OTPHLAHNE
u crpaganne. llens «DHIUKIONEANA PYyCCKOM AYHIN» — HE PEaTruCTHYECKOe
n300pakeHne, a BBICTPAMBaHME IMPOCTPAHCTBA Ul albTEPHATUBHOW JIOTHKH,
ocTpaHeHHas pedieKcusl HaJ HEKOTOPHIMH YHHUBEPCAIMSIMH PYCCKOTO MEHTa-
JIUTETA C MOCIEeAYIOLUIMM AETIPOrPAMMHUPOBAHNEM HAIIMOHAIBHBIX MEMOB.

HNPUMEYAHUS:

1.CM. Taxoke yueHHe o «HauBHOU kapTuHe Mupax» F0. /1. Anpecsna(1974); pazpato-
TaHHy0 A. Bexouikoii (2005) TeOpUIO «KyIBTypPHBIX CKPHUIITOBY, IPEICTABIISIONINX
co00ii 3areyamIeHHyIO B 3bIKE HAUBHYIO aKCHOJIOTHIO (KOMMEHTApHH K 3TOH Teopuu
cM. B KH.: [3anmusnsik, JleBontuna, llmenes, 2005: 464-499, 500-510]); a Taxxe —
pabotsr FO.C. Crenanosa (Crenanor 1985, 1997), coopuuk (Gentner, Goldin-Mea-
dow 2003), uccnenosanne (Kpacusix 2003) 1 iyGokuii aHaiu3, NpeICTaBICHHbIH B
crarbe (Gebert 20006).

2. Autpononora Jlonansna Bpayna, omucasiero oouiedenoBeueckue YHUBEp-
camuu (Brown 1991) win Crusena Ilunkepa, KOoTopoMy NpUHAJUIEKUT uzaes (BO
MHOI'OM OTTAJIKUBAOLIAsICs OT XOMCKHAHCKOM MOPOXKIaroNe rpaMMaTHKN) O BPOXK-
JICHHBIX CLOCOOHOCTSIX co3HaHusI K si3bIKy (Pinker 1994 u 1997).
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3. Cm. paboThI 10 MHTEPrpallii CEMaHTUKH M MparMaTHKu Hanbosee Helpu-
MHUPHMOTO ONIOHeHTa Teopun Xomckoro — Pomxepa Illenka (Schank 1982, 1983,
1984).

4. He myrarb ¢ pacnpoCTPaHCHHbBIM B IOC/IEHEE BPEMsI IIOHUMAHUEM «MEMar
KaK Meana-Bupyca.

5. Hanpumep, nonysasipHbIi JJO3yHT — 3TO OZIHOBPEMEHHO U MEM, U UE0JIOTeMa;
BBIPQKCHHE «4yK4ya — HE YMTATeNb, YyKya — IHCATEeNb» IPEACTaBIsCT coboil 3T-
HOCTEpEOTHII, TIPEBPATHBILIHICS B MEM, B TO BpeMs Kak «uies bora», HaoGoOpoT,
CyILECTBYET B (JOPME MEMa C BBICOKOH BBDKUBAEMOCTBIO («HH(PEKIIMOHHOCTHION) U MOy~
YaeT OrPOMHOE YHCIIO UACOIOTEM B CpPEJIe, CO3/[aBaeMON UeNIOBEIECKOI KyIIbTYPO.

6. Cp. ¢ Boicka3biBanueM Jlokunza: «Some memes like some genes, achieve
brilliant short-term success in spreading rapidly, but do not last long in the meme pool.
Popular songs and stiletto heels are examples. Others, such as Jewish religious laws,
may continue to propagate themselves for thousands of years usually because of the
great potential permanence of written records» (Dawkins 1999: 194). «BoiTecHeHue»
TaK Ha3bIBACMBIX «BPOXKACHHBIX MEMOB)» IPOMCXOJMUT, B YAaCTHOCTH, B IIpoLecce
NpHOOPETEHHsT «BTOPOH CaMOOBITHOCTW» B CHUTyaluH JIBys3biuus (0 QeHomeHe
«KyasTypHOTO ciBuray cm. [Camsmon 2000: 242-256]).

7. lox «dpeiiMom» B AaHHOM CIy4ae MOHUMACTCS «KOTHUTHBHAs COMHUIA,
(dopMupyeMasi KIIHIIE/IITAMIAMHA CO3HAHUS W TIPENCTABISIONas CO00# ‘mydok’
IpE/ICKa3yeMbIX BaJCHTHBIX CBsi3¢il (CIIOTOB), BEKTOPOB HANPABICHHBIX ACCOIHU-
annit» (Kpacusix 2002: 167).

8. Xots, CrpaBeUIMBOCTU PajH, CIEAyeT OTMETHTb, YTO B IIOCIEIHEE BpeMs
HaOIroaeTcesl Kak pa3 00paTHsIi nponecc. Bor ceunerenscTBo JIbBa PyOunmreiina:
«/[...] uMTaTHas MOATHKA 3aXBaTHJa ropas3io OONBIIMI KPYr JIFOACH, YeM KOHIeH-
TyanucTCKas KoMmranus. [Iotomy 4To — Hy, BpeMsi Takoe. B Kako#i-T0O MOMEHT Be-
IIECTBO KYJIBTYPHI IEPEHACHITHIOCHh XyAOXKECTBEHHOW HWH(OpMaIieil, 1 TOTOBEHIE
OJIOKM KyJIBTYpBI CTald B BHJE KPHCTAUIOB BO3HMKATh B Hapoje. Bce roBopuin
muraramu. Celqac ujeT oOpaTHBIA HpoIecC — Pa3kKMKEHNE STOTO PacTBOPA, ITOJ-
HBIM X0OZIOM» (MHTEpBbIO «JlaHa ycTaHOBKA Ha Hepa3JMueHue J100pa u 31a» [https:/
meduza.io/feature/2015/07/25/dana-ustanovka-na-nerazlichenie-dobra-i-zla]).

9. «IIpoucxoquT MaccoBOE BBIYEPKHUBAHHE 'HENIPABUIBHBIX' TEKCTOB M3 MaMSTH
KYJbTYPBI. OcTaBIIMECS TEKCTHI KaHOHU3UPYIOTCA U IMOAYUHAIOTCA CTpOFOﬁ uepap-
XHYECKOI1 CTpyKTYype [...] Ha ClleyIolIeM Tare Pa3BUTHS KYJIBTYPbI, B CBETEC HOBBIX
MeTaMoyienei, anokpruduyeckoe MOXKeT OBITh 3aHOBO OTKPBIBAEMO M IEPEXOAUTH B
kaHoHuueckoe» (Jlorman 2000: 565).

10. Hecmyuaitao A.Jl. IlIMeneB B cBoeM aHalIM3€ PyCCKOTO KOHIIEITA «CYACTHE
CChUTIAeTCSl HA LIMPOKOE MCIONb30BaHME Kpbuiatoro Bhipaxkenus B.I. Koponenko
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«4eJIOBEK CO3/IaH JUIs CYACTBIO, KaK NTHUIIA IS ITOJIeTa, a TAKKEe HA 3aMMCTBOBAHHYIO
13 Ha3BaHus ogHoMMeHHO# beckl H.I'. TTomsioBcKkoro popMynupoBKy «MemancKoe
cyacteey (3anu3usk, Jleonruna, llmenes 2005: 460-461).

11. Tlon «MOzmENbHOM JTMYHOCTBIO» MOJAPA3yMEBAETCS «CTEPEOTHUI MOBEACHHUS,
KOTOPBIIl OKa3bIBAaeT CyIIECTBEHHOE BO3AEHCTBUE HA KYIBTYPY B IIE€JIOM U CIYKUT
CBOEOOPA3HBIM CHMBOJIOM JAHHOH KyIbTYpbl ISl TPEACTaBHUTENEH APYTHX 3THO-
kyasTyp» (Kapacuk 2003: 30).

12. Cp. y A.A. IlpuroBa: «B Anonuu nonumaewssb, 4mo uzgecmmuvle, npuHumMaemle
MHOUMU YYMb U He KAK PYKOBOOCME0 K Oelicmeuio U NpuHyun ICmemuyecko2o
nosederus 6ce20 N00 OOUH KAK HEOCHOPUMbLUL udedjl, Hadueuiue yyce 0CKOMUHY
HYWKUHCKUEe NAMERmayuu no nogooy napvl CMpPOUHBIX JNCEHCKUX HOMCEK NOoc-
MpoeHbl Ha NPUHYUNUATLHO HENPABUNbHOU, NOTHOCMbIO BbIOYMAHHOU NOCHLIKE O
npeumyuecmee npAMOmyl Ho2 U ee cosepuienteliueli HeodX00UMOCmu, Kak u 6000uje
OOMUHUPOBAHUU NPAMOMbL CPEOU NPOUUX 2€OMEMPUYECKUX Ocell U HAnpasieHul
(ITpuros 2001: 2000, pa3psaxa most — I J1.). inu ananoruuselii kommeHTapuit Oibru
HosukoBoii: «Ocempuna, 206opuuts, nepeoii ceexcecmu? Xa-xa! — [lomemxun,
dosonvublil ceoell wiymrou, nocmompen na Kamenuna. Tom oname cymen npomon-
yamo. He noooaxnyn. H ne ocyoun 3a npomyxuiyro yumamxy» (Houkos, HoBukosa
2007: 55-56, pazpsinka most — [ J1.).

13. BaxxHo oOparuTh BHHMaHHE Ha TOT (akt, yro aHtmytomus T. Tomcroit
«KBICH» — «IHIMKIIONIEIUS PYCCKON KH3HM», JEKOHCTPYUPYIOIIast IEHTPaIbHbIC MHU-
(B KyIBTypHOM Tpa uIiH, BIILIA T031Hee, B 2000 roxy.

14. C snureramn: «ckanpaneHeld Oectcemtep» (0. Ilarenkas [www.bulvar.
com.ua/arch/]) unn «1omoiika pycckoro 6/y» (I'. llynsmsikos [http:/www.ng.ru/ng_
exlibris/2000-02-24/2 grey bull.html]).

15. Hanpumep: «Buxropy BnaguMupoBuuy ynanoch BJOXHYTb JKU3Hb B Ilepe-
JKMBAIOLIYIO CBOIO aroHUIo pycododuro. B camom nerne, 4to-4to, a KIEHMUTE pyc-
CKHUI HapoJ MOCTEIICHHO CTaHOBUTCS HeMonHbIM. KHura, npapna, Oblia HamucaHa
B T€ IOJbl, KOIJIa HEHABHCTh K POCCHM CUMTANIOCh 4yTh JIM HE XOPOLINM TOHOM, Ja
BeJIb [IEPEN3/1aeTCsI JKe OHa BpeMsi oT Bpemenu! U, Hasto qymars, nepensnaercs He 6e3
coriacus aBTopa.

Bukrop BriagmmupoBud npuOer K crapomy, HCIBITAHHOMY CHOCOOY, MOJIBE/sS
o pycododuro dumocodekyro 6asy. [...] Ceromns, korma pycopoOCKHe CKa3Ku
nepecTagy BOJHOBAaTh KPOBb, Korma pycodoOus, Oynem HamesTbCsl, aroHUpyer,
MycTh 'DHUMKIONEINS PYCCKOM TyIIM' MOCTY)KUT HAIIOMHHAHHEM O TOM, YTO Bepa
B COOCTBEHHYIO HHKYEMHOCTb — 3TO MPSAMOH MyTh K TOMY, YTOOBI ¥ B CAMOM Jefie
octarbea HU ¢ uem» (C. 3amnenoBa, peuensus ansg K3 [http://magazines.russ.ru/
zin/2013/1/s15.html]).
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16. Cp. y locroeBckoro: «V mac, pycckux, 60obwe 2060ps, HUKo20a He Oblio
2NYNBIX HAO36E30HBIX HEMEYKUX U 0COOeHHO (hpanyysckux pomanmukos [ ...] Ceoiic-
mea Hauile2o pOMAHMUKA — MO 6ce NOHUMAMb, 6Ce€ GUOEMb U GUOEemb YaACHmO
HeCpagHeHHO ACHee, UeM GUOAM CaMble NOIOHCUMENbHbIe HAWIU YMbl; HU C KeM U
HU C YeM He NPUMUPANBCA, HO 8 MO e 8peMs HuYeM U He bpezeamb, éce oboumu,
8cemy yCmynumay, co 6cemu HOCHYnUmMs NOAUMUYHO, NOCMOSHHO He epamb U3 6UJy
NONE3HYI0, NPAKMUYECKYVIO Yenb [ ... | — yemampusams 3my yens uepes 6ce IHMy3uasmol
U MOMUKU JTUPUYECKUX CTNULUKO8 U 8 MO dice 8pems ' npeKpacHoe u vlcokoe' no
2pob ceoell JHCU3HU 8 ceDe COXPAHUMb HEPYUUMO, 0a U cebs yoce KCmamu 6noaHe
COXPAHUMb MAK-MAKU 6 XAONOUKAX, KAK KGEIUPCKYIO 8elyuly KaKyr-HUOyOb, Xoms
Ovl, Hanpumep, 071 NOABL3LL MO0 Jice NPEKPACHO20 U 8blcokoeo'. [Llupoxuil uenosex
Haw pomManmux u nepegevwiuil naym uz ecex Hawux naymos [...[» (JloctoeBckuii
1982: 435).

17. Cp. ¢ aHAIU30M A60CH KAK OJHOIO U3 KIIIOUEBBIX JAJSL PYCCKOHU S3BIKOBOM
KapTHHBI MUpa MOHATHIl: «YCTAaHOBKA HA d80Ch YACTO JKCIUIMIUTHO OCYXKAANAch
n pasbiie (00 ITOM CBUICTEILCTBYIOT MHOTOYHCIICHHBIC HApOJHBIE ITOCIOBHIIBI
U pacCy’)XKAEHHs MHOTHX HOCHTENeH SI3bIKa), OMHAKO CJIIOBO @60Cb HE TaK YK PEIKO
KCII0JIb30BAJIOCh B CIIOHTAHHOM peun. B HacTos1ee BpeMs 9KCILUIULIUTHO BBIPaKEHHOE
OTHOIICHUE K YCTAHOBKE HAa @60Cb TPOJOIDKACT OCTABAThCS JBOMCTBEHHBIM (XOTS
yare, KaK U Ipex/ie, CKopee OTPULATEIFHBIM), HO CaMO CJIOBO d80CH TIOUYTH BBIIILIO
13 YHOTPEOICHNS B IIPSIMOM PEKHME U €CIIH U HCIIOIb3YeTCs, TO MPEHMYIIECTBEHHO
B POJIA CBOETO pOZa LUTALUM, KOIJla FOBOPAIIMN CKOpEe OCO3HAHHO YKAa3blBAacT Ha
JAHHYIO YCTaHOBKY, 4eéM HEOCO3HAHHO BEIpaxkaeT ee» (3amms3Hsak, JleBoHTHHAa,
[Imexnes 2005: 450-451, 457).

18. CMm. Tumonoruio BepbampHOro fomopa JI. [Impangenno (Pirandello 1995:
201-202). «TekcroBoil 1oMopH3M, Oylb OH YCTHBIM WIH NHUCBMEHHBIM, COCTOUT
U3 SI3BIKOBBIX KOHCTPYKIHMH, KOTOpBIE opmansio (PUTOPUYECKH) INPEACTABISIOT
ocMestHue (KanamOyp, aopu3M, Urpa CJIOB U T.J.), HO Ha KOCHUMUBHO-IMOYUOHAIb-
HOM yposHe TIPOSIBISIOT HE MPOCTOH 2PdeKT cMexa, HO MPOTHBOIONOKHOE (TOpH-
30HTAJBHOE) YYBCTBO CO-CTPAZaHUs, pas3pyllalollee BEPTUKAIBHYIO HEPapXUio
ocmestHus» (Canbmon 2007: 50).
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Where Comics Meet World Literature:
Adapting East European Literature from
Classics Illustrated to Russ Kick’s The Graphic Canon

The practice of adapting the classics of world literature into comics is at least
ninety years old. In the times of Classics Illustrated the first goal of the adapta-
tions was to to make the works of the canon available to school-age children.
Nowadays comics still open up the classics, but far from only to children. Con-
temporary adaptations are usually more than pure condensations, and commonly
draw much attention to the specific ‘language’ of their medium. This contribution
first links comics (adaptations) to the term ‘world literature’ in its different mean-
ings. Then it focuses on the differences between the adaptations of East European
literary works in the Classics Illustrated series and those in Russ Kick’s three-
volume anthology The Graphic Canon (2012-2013). At the end, suggestions are
given on which East European works ‘deserve’ to be adapted in the future and how.

Key words: world literature, comics adaptation, canonization, EastEuro-
pean literature, Russian literature.

Comics and world literature

The main title of this contribution contains two terms, ‘comics’ and ‘world
literature’, which both have proved to be hard to define.Since this has an im-
pact on the way(s) in which they could ‘meet’, I first briefly define what I
understand,in what follows, as comics and what as world literature.

As in most comics-related studies, I consider comics as a medium — not a
genre” — in which at least two images are presented in a deliberate sequential
way (cf. Mc Cloud1994:9).” Worlid literature then, often a bit of a catch-all term,

* As Monika Schmitz-Emans does in her recommendable book chapter ‘Graphic Narrative as
World Literature’ (2013:385).

** This implies that Russ Kick’s The Graphic Canon(ct. infra) also contains adaptations that are,
in my opinion, not comics, such as Ali J’s adaptation of Hawthorne’s The Scarlet Letter, consist-
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is mostly understoodin one of the following three ways:

1) as a term which points to ‘all the literature of the world’, with an em-
phasis on the last word and its ‘globality’, thus also containing the literatures of
virtually unknown peoples in their often very peripheral languages;

2) as a quality label, indicating the ‘best’ — however one measures this —
literature of the world and all times; or

3) (more or less) in the sense of Goethe(who in 1827 successfully intro-
duced the then already-existing term Weltliteratur), as a transnational phenom-
enon, a ‘cosmopolitan’ reading and appreciating of each other’s, thus mutually
influential, literatures.”

This paper on comics adaptations of East European literature actually builds
on all three of thesemeanings of world literature. AKhoi or Inuit comics adapta-
tion of a Kashubian or Cherkessliterary work (meaning 1) would certainly be
included in my ‘corpus’, if they would just exist. As soon as they choose to adapt
literary works, however, comics authorsare likely to pickout broadly known,
‘canonical’works (meaning 2),” hence why,as far as concernsEastern Europe,
mostly Russian literary works — by far the best known outside Eastern Europe —
have been adapted. With reference to the Goethean sense of the term (meaning
3), finally, an adaptation will of course have a more transnational, cosmopolitan
character when it adapts an, in my case, EastEuropean classic or other literary
work into a non-EastEuropean comic book or other graphic narrative, e.g., a
French bandedessinée, an American comic or a Japanese manga.

Comics as world literature

So far, I dealt with comics and world literature respectively. Now, I devo-
te a few lines to comics as world literature. Although used rather infrequently,
there exists a term ‘worldcomics’ which because of its referring to all comics‘of
the world’could be linked to meaning 1 of ‘world literature’.Some former com-

ing of only one image, orJames Uhler’simageless adaptation of Rilke’s Letters to a Young Poet
(in Kick 2012b:187 and 2013:309-320 respectively). This does not mean, by the way, that they
are not graphic, as Kick’s title indicates.s

* Goethe considered the time he lived in, with all its modernization processes, to be the “era of
world literature” (Schmitz-Emans 2013:388, on whom I based this division of world literature’s
three meanings).

** Gert Meesters (2003:523-524) rightly points to the fact that nowadays, regardless ofits quality,
the publication of a comics adaptations of a classic is often an event in itself, allowing literary
critics to write once more about old(er) literary works. Understandably, too, such adaptations are
more warmly welcomed by literary publishers than other comics (graphic novels).
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munist states in Eastern Europe, for instance, especially Yugoslavia and to a cer-
tain extent Hungary,” had a fruitful comics tradition, but its products wouldonly
be included into ‘world comics’ if one would understand this as a term indeed
indicating all the comics of the planet.According to Roger Sabin, in the nine-
ties, ‘world comics’, when used in Britain or the US “invariably mean[t] [...]
comics from [Western] Europe and Japan”,” but the geographical range in Tim
Pilcher and Brad Brooks’ The Essential Guide to World Comics(2005) shows that
this has changed now. The richly illustratedGuidealsocontains chapters on Latin-
American, North and East European, African, Indian and Oceanian comics. Yet,
the study objects of the booming discipline of comics studies still mainly belong
to the Anglo-Saxon, continental WestEuropean (predominantly Franco-Belgian)
or Japanese tradition.

When we take the quality criterion (meaning 2) into account, however, we
cannot but recognize that there are only a few comic books / graphic novelswhich
have really managed to become world literature. In 2005 Alan Moore and Dave
Gibbons’ Watchmen(1986-1987) reached Time magazine‘s ‘All-Time 100 Great-
est Novels (published in English between 1923 and 2005)’list,”" and we could
say that works such as Art Spiegelman’sHolocaust-themedMaus (1980-1991)
and MarjaneSatrapi’sPersepolis (2000-2003), on her youth and life in Iran, have
gained canonical status, too.

As regards meaning 3 of ‘world literature’, the question remains whether
it makes any sense to think about comics as world literature in the Goethean
sense. Although Goethe was enthusiastic about the work of the Swiss comics
pioneerRodolpheTopffer(cf. Willems 2009:233-235), whom he knew personally,
he most likely could not have imagined that this art formwould once become a
medium of world literature itself. This being said, comics which transfer a great
work of literature across national borders to a new audience are pretty much
in line with the cosmopolitan spirit of Goethe’s Weltliteraturconcept. And this
brings us to the phenomenon of comics adaptations.

* During communism,Hungary in particular boasted a tradition of comics adaptations (cf. Gov-
aert 2011:28). My modest contribution, though, focuses on works adapted into English-language
comics. Another ‘national’ adaptation tradition which will not be taken into account here is the
Japanese (the fairly recent Mangade Dokuha series contains several adaptations of East Euro-
pean classics, among which no less than four by Dostoevskii).

** Sabin (1993:183), where the term is spelled as one word: “worldcomics”).

*** Charlotte Cubbage shows how this was a watershed moment for the study of popular culture
(2010:70).
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The long-standing practice of adapting the classics into comics:
changing intentions and goals

The practice of adapting the classics of world literature into comics is at least
ninety years old. The 1920s already saw several serialized comics adaptations
of classics such as Johann Wyss’ Swiss Family Robinson and Robert Louis Ste-
venson’s Treasure Island, but it was Albert Lewis Kanter(1897-1973) who came
up, in the early 1940s, with the idea of “self-contained abridgments of individual
titles in the comic-book format” (Jones 2011:11). The result of this ‘American
dream’ was the Classic Comics series, which ran from 1941 until 1947, the year
in which the name was changed to Classics Illustrated. In this contribution, I only
take into account the so-called “first run’ of the series, until 1971. Being a strong
product name, Classics Illustrated would return as (or in) the title of similar later
series of comics adaptations, but when people (whether or not nostalgically, cf.
Kick 2012b:xi) speak about Classics Illustrated, normally the first run is meant.”

In theheyday of Classics Illustrated the first goal of these adaptations was to
to make the works of the literary canon available to school-age children. In the
last decades, many comics or ‘graphic novels’ have still opened up the classics,
albeit that the audience of more recent adaptations is not at all limited to children,
quite the contrary. What is more, these contemporary adaptations are often (far)
more than pure condensations, and now and then they draw almost as much at-
tention to the specific ‘language’ of their medium as to the classics they interpret.
Since people nowadays spend lesser time reading (literature), adapted classics,
at least in the West, are not only used for anticipating, but also for replacing the
reading of the original work.

This may well have beenone of the implied basic assumptions of Russ Kick’s
recent The Graphic Canon: The World's Great Literature as Comics and Visuals
(2012-2013), aproject which resulted in three volumes of some five hundred pag-
es each.Together they present, in chronological order, adaptations of 190 literary
works: from the Mesopotamian Epic of Gilgamesh(ca. 2100 BC) to David Foster
Wallace sAmerican Infinite Jest (1996). Just like was the case with Classics 1I-
lustrated, the initiative was American and the intended reading public, of course,
first of all Anglophone. Proportionally, however, compared with the Classics 1I-
lustrated issues, a lot more non-Anglophone works have been adaptedfor Kick’s
Graphic Canon, and the “anthologist” (as Kick calls himself, 2012a: 1) also man-
aged to involve some comics artists from outside the Anglophone world (Bel-
gium, Brazil, Italy, South Korea and Sweden). Not completely unlike theClassics

* For a detailed history of the series, focusing on the first run, see Jones (2011).
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Illustrated issues, which on their last pagesfeatured educational information on
the biography of the author of the adapted work and/or its historical context,” each
volume of The Graphic Canon has a ‘Further Reading’ section.”™ Apart from that,
however, all adaptations are preceded by an impassioning one-page introduction
— not always by Kick himself — to orient especially those readers who have not
yet read the original. Another significant difference lies in the fact that the artists
in The Graphic Canon get far more attention than in Classics Illustrated, which
did not always mention their name (for the evolution, cf. Jones 2011:284). After
the ‘Further Reading’ section, each of Kick’s volumes reserves some pages for
the bio-bibliographies of the contributing artists.This is obviously in line with the
changed intentions and goals of the practice of adapting the classics into comics:
these adaptations are no longer merely about the original literary works, they are
now also about the comics medium itself. This is how Kick puts it at the end of
his ‘Editor’s Introduction to Volume 1°:

“And this is the main point of The Graphic Canon. You could look at it as an
educational tool, and I hope it does get used that way. You could say that it will
lead people to read the original works of literature; that would make me happy.
But, at its heart, this titanic, multi-volume anthology is a self-contained artistic/
literary work, an end in itself” (Kick 2012a:1).

Between the glory days of Classics Illustrated and the appearance of The
Graphic Canon many other comics adaptations of the classics, especially in the
last decade, have been published (cf. also n. 5). It is not only for reasons of space
that I limit myself here to the two ‘series’ mentioned in my title: I think they sim-
ply represent the best examples for a discussion about comics and world litera-
ture. The link with meaning 2 of world literature (cf. supra) is obvious, meaning 1
to a certain extent is touched upon in The Graphic Canon through the adaptations
of Chinese, Japanese and other Asian works that are relatively unknown in the
West. A worthwhile way to test the applicability of meaning 3, for its part, is to
look atwhether or how transnational — or ‘translingual’ — circulation is involved.
The just-mentioned English-language adaptations of works from East Asia unde-
niably make the latter circulate transnationally, andone could say that every trans-

* The issues could also contain contents which had nothing to do with the adapted classic. A case
in point is Rudolph Palais’ Crime and Punishment adaptation for Classics Illustrated (ct. infra),
which on the last pages contains a Dostoevskii biography and a two-page story about the United
States’ star-spangled banner. Katy Sosnak suggests that this “patriotic filler” should be linked to
the ideological aims of the adapters (2013:164-165).

** By Liz Byer in volume 1 (Kick 2012a:486-493) and JordynOstroff in volumes 2 and 3 (Kick
2012b:484-491; 2013:545-554).
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lation of aClassics Illustrated issue or of The Graphic Canonvolumes themselves
as a matter of fact adds to their transnationality. Classics Illustrated exists in
26 languages (and in 36 countries;Jones 2011:9), while The Graphic Canon has
already been (partially) translated into French, German (the subtitle interestingly
being “Weltliteraturals Graphic Novel”)and Polish.

Which East European works have been adapted?

In spite of Albert Kanter’s (and several of his collaborators”) East European
descent,” only three out of the 169 (American) issues of Classics lllustrated’s first
run are adaptations of East European literary works: FedorDostoevskii’sCrime
and Punishment (#89, 1951; artist RudolphPalais), Nobel Prize-winning Henryk
Sienkiewicz’ With Fire and Sword (#146, 1958; artist George Woodbridge) and
Nikolai Gogol’s TarasBulba (published as The Cossack Chief,#164, 1961; artist
Sidney Miller). Aleksandr Pushkin’s The Queen of Spades (1962, UK #157) and
Lev Tolstoi’sMaster and Man (1963, UK #159), however, only appeared in the
British series.” An adaptation of another work by Tolstoi, The Siege of Sevastopol
was scheduled(US #171), but only the script was completed (Jones 2011:238).

Alook atthelist ofadapted East European works in Russ Kick’s volumesteach-
es us that only one already featuredin Classics Illustrated: Dostoevskii’sCrime
and Punishment (2012b:358-367; artist Kako). The second volume, devoted
to nineteenth-century classics, also contains an adaptation of Tolstoi’sdnna
Karenina(2012b:404-414; artist Ellen Lindner). Volume 3, covering the twentieth
century, presents adaptations ofMaksimGorkii’s(The)Mother (2013:66-73; artist
Stephanie McMillan),one novella and two short stories by Franz Kafka: The Meta-
morphosis (2013:108-110; artistRobertSikoryak;cf. n.14), ‘The Top” and ‘Give it

* Kanter was the eldest child of a Russian-Jewish couple who had fled to the US in 1904; see
Jones (2011:9), who further on emphasizes that, throughout the decades, there were several other
(children of) East European immigrants among the artists and other collaborators of Classics
Lllustrated (2011:64, 76, 235).

** For the British Classics Illustrated list, see Jones’ Appendix J (2011:349-352), which unfor-
tunately does not mention the comics artists. Although Jones (2011:278-279) mentions Classics
Illustrated’sJoint European Series (JES, 1956-1976), his often detailed monograph does not fea-
ture a list of its 230 issues. Out of these 230, sixty-seven (according to the Comixology website;
https://www.comixology.com/Classics-Illustrated-Joint-European-Series/comics-series/352127r
ef=Y29taWMvdmlldy9kZXNrdGOwL2JyZWFkY3J1bWJz — accessed 12 Nov. 2015) were not
originally published in English, by now they all are, among which no less than five ‘East Euro-
pean’ adaptations: The Wandering Horseman (Nikolai Leskov; JES #14), HadjiMurad the Tartar
Traitor (Lev TolstoiJES #16), The House of the Dead (Dostoevskii; JES #24),The Seven That
Were Hanged (Leonid Andreev; JES #26) and 4 Terrible Revenge (Gogol; JES #67).
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up’ (2013: 196-204; artist Peter Kuper), Vladimir Nabokov’s Lolita(2013:418-
428; artist Sally Madden) and finally Mikhail Bulgakov’sThe Master and Mar-
garita (2013:467-477; artists AndrzejKlimowskiandDanusiaSchejbal).As we all
know, the ‘East-Europeanness’ ofKafka’s oeuvre, and of Nabokov’s Lolita, are
debatable: both authors were born Eastern Europeans —a German-speaking Jew
from Austro-Hungarian Prague and a Russian from Saint Petersburg — but the
adapted works did not (originally) appear in an East European language (in Ger-
man and English respectively). "Evidently, here we do not need to dwell on this.
Suffice it to say that Kafka’s works are classified, in the list “Country/Area of
Origin”, under “Austria-Hungary”, and Lolita under “Russia & the Soviet Union”
(Kick 2013:564).All of these adaptations were especially created for Kick’s an-
thology, except that of The Master and Margarita and the three Kafka adaptations
(cf. Kick 2013:562), while these three, together with that of Lolita, are the only
four that adapted the whole work. This was of course far easier for Kafka’s short
source texts than for Nabokov’s long novel.”
In overview:

Classics Illustrated (1951-1963)

=  Dostoevskii’sCrime and Punishment

= Sienkiewicz’s With Fire and Sword

= Gogol’s TarasBulba (The Cossack Chief)
= Pushkin’s The Queen of Spades

= Tolstoi’sMaster and Man

The Graphic Canon(2012-2013)

= Dostoevskii’sCrime and Punishment

= Tolstoi’sAnna Karenina

= Gorkii’sMother

= Kafka’s The Metamorphosis,”The Top’ and ‘Give it up’
= Nabokov’s Lolita

. Bulgakov’sThe Master and Margarita

*Actually, the same goes for Polish-born Joseph Conrad’s Heart of Darkness, whose adaptation
(by Matt Kish, 2013:2-12) opens volume 3 (for Kick’s reasons not to include it in volume 2 —
Heart of Darkness already started to appear in the 19th century — see his introduction to volume
3;2013:xii). Very few people, however, would consider Heart of Darkness a Polish novel(la).
** For more than twenty years, there have been ‘anthologies’ with one-page comics adaptations
(mostly) intended to represent literary classics in their entirety, but this ‘subgenre’ — in contrast
with Kick’s approach — is largely parodic (cf. Schmitz-Emans 2012:273-286). Among the ‘East
European’ cases mentioned above, only Sikoryak’sMetamorphosis adaptation (1st publ. in Raw
2/2,1990), with Charles Schulz’s Charlie Brown as GregorSamsa, has parodic overtones.
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Have times changed?

Even without examining the comics themselves, a quick comparison of the
latter” with the former listalready offers us a lot to comment on. It is clear that
there could have been no place for a so-called morally disputable work such
asLolita(1955) — even if it had been older — on the Classics lllustrated list. The
same goes for Gorkii’sMother (1906), but here the reason would be that the novel
and its author would have been considered fartoo ‘communist’ (too ‘Soviet’)
during the Cold War period in which all these Classics Illustrated issues were
published. There never seems to have been any plan to adapt Anna Karenina
among the Classics Illustrated collaborators. Although it soon became a classic,
by a worldwide renownedwriter —certainly also in the US (cf. Wentz 2006) —,the
heroine was undoubtedly too frivolous and her way of life far too immoral. What
is more, Classics Illustrated tended to focus on so-called ‘boy’s books’ (cf. Jones
2011:135-136), thus with enough place for adventure and fighting, the ‘good’
defeating the ‘bad’ etc., hence adaptations of Sienkiewicz’ With Fire and Sword
and Gogol’sTarasBulba.

Technically, The Master and Margarita, with its notoriously complicated
publication history (publ. only in 1966-1967, although its author had died al-
ready in 1940) was simply too recent to be adapted by Classics Illustrated.Even
without that, there certainly would have been problems with the often grotesque
style of Bulgakov’s Soviet satire. The majority of the adapted works in the Clas-
sics Illustrated series were realist or romantic, and resulted in comics that could
be drawn(more or less) realistically.Works likeThe Master and Margarita, with
its chaotic plot,or those of Kafka were too outlandish, their tone too unrealis-
tic or absurd, or — as is the case with “The Top’ and ‘Give it up’ — much too
short. How could one acceptably adapt such works for an audience of, first of
all, school children? In one word, too “unsettling” (cf. Kick 2013: 196) works
were unlikely to get a chance in Classics Illustrated. And if they got it, the more
unsettling aspects were removed (cf. Palais” Crime and Punishment adaptation,
seeSosnak2013:167-169).

So, yes, over more than seventy years, times have changed enormously, also
as regards the reactions on both adaptation projects. Let us look first at the cri-
tique with which Classics Illustratedhad to deal. Already from the first issues
onwards, Classics Illustrated(then still Classic Comics), was disapproved of for
various reasons:”*

* It is important to note thatThe Graphic Canon did not specifically intend to complement
Classics Illustrated (although one might think that after reading Kick’s second paragraph on
2012b:xii).

** Sylvia (2013) offers a short overview, which I reduce here to three reasons.
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a) the (cover) artwork of several issues was deemed inferior and/or too
violent;

b) the adaptations purportedly kept the students away from the original —
that is, in our ‘East European’ case, the translated — literary works; and

c) certainissues were considered to “not accurately” (Sylvia 2013:46) rep-
resent the original classics.

With respect to (a), inferior artwork is a problem of all times, but opinions of
course change in time about what exactly is inferior (and why). Sure, not all of the
190 adaptations for The Graphic Canon reach the same level in terms of artwork,
but this is highly subjective. The question of ‘too violent?’, for its part, directly
relates to the intended reading public. Nowadaysthe depiction of violence should
definitely not be such a problem as it was during the heyday of the Comics Code
(effective in 1954) . Concerning ‘inappropriate’ contents and the reading public,
Calvin Reid quotes (and paraphrases) Russ Kick:

“While he would like to see the book in schools, the classics are often filled
with fairly raunchy sex and the adaptations in the Graphic Canon are “untamed
and uncensored. It’s not toned down for school libraries.” Kick said he’s ‘wary of
looking at comics as a teaching tool — as remedial reading. The goal is for it to be
an end in itself, a beautiful artistic literary work.”” (Reid 2012)

These last two sentenceshave brought us to reason (b) and, in fact,do not
fully correspond with Kick’s above-quoted hope that The Graphic Canon will
also be used “as an educational tool” (2012a:1).In any case, it is clear that, here
too, things have radically changed. Kick seems to realize that one lifetime is not
enough to read all those great books in the original form, albeit in translation.
Therefore, an edited work like his, with all those adaptations and short introduc-
tions, is very welcome to teach young and old a great deal about the canon of
world literature, but Kick does not refrain from repeating that for him (in contrast
to Kanter)this was not a priority. And this is probably why the stimulating intro-
ductions in Kick’s volumes often teach us moreabout the original classicsthan the
comics adapting them, for sometimes these can only be appreciated — as is the
case with the Dostoevskii and Nabokov adaptations — by readers familiar with
the original.

Reason (¢), finally,addresses what has very long been the ‘hot potato’ in dis-
cussions about adaptations, irrespective of the medium chosen by the adapter(s).
Today, however, at least in the West, the public tends to be more willing to accept
adaptations which are not so “accurate”, and adapting (comics) artists themselves
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seem to be more aware than ever that they can avoid the traditional ‘fidelity criti-
cism’ (cf. Hutcheon 2006:6-7) all the more easily by not sticking too close to the
original.Hence, understandably, in the reviews of The Graphic Canon, none of
the points of critique addressed to Classics Illustrated are made.”

Yet, Kick didimpose clear restrictions regarding ‘fidelity’:

“I asked the artists to stay true to the source material — no setting it in the
future, no creating new adventures for characters, etc. Longer works would of
course be represented by excerpts or extreme abridgements [cf. n. 14, and supra].
But within that framework, they were given carte blanche. Any approach, any
medium,”™ any style. I wasn’t interested in a workman-like, note-by-note tran-
scription of the original work. The adaptations are true collaborations between
the original authors/poets and the artists.” (Kick 2012a:1)

In this last sentence, Kick exaggerates somewhat. If an artist has to remain
“true to the source material”, perhaps ‘collaboration’, as between equal partners,
is not the right term to use. Sure, given the artists’ “free reign” (2013:xii) on the
visual plane, the opening for giving the adaptation personal touchesis far bigger
than in the Classics Illustrated series.Still, the fact that Kick’s restrictions hardly
left any space for parodying the original may be considered a missed opportunity.
Such competition or emulation™" with the literary authors would definitely work
best for(only) the most widely known exponents of world literature — thus not
really for Gorkii’sThe Mother, but all the more for Dostoevskii’sCrime and Pun-
ishment —and, consequently, there are various paths to walk for adapters of (East
European) literary works.

How and what to adapt in the future?

The only way for comics adaptations to enter the gallery of world literature
in the qualitative sense (meaning 2; cf. supra)would of course be to create some-
thing great and original enough to be world-class.”"" As I suggested, this could be

* Reading the (online) reviews, one cannot but conclude that Kick’s volumes received general
acclaim, see, e.g., Weatherwax (2012) for The New York Times. For a few negative notes, how-
ever, see Smart (2013) for The Guardian.

** I suppose, Kick points to the ‘material’ used for the adaptations, e.g., photos, collage, paint, etc.
**% Cf. Schmitz-Emans’s use, in this respect, of the Italian (Renaissance) term “Paragone”
(2012:300).

*#%% Currently, no (more or less) true adaptation seems to have reached such a status. Naturally,
some adaptations are better known among comics/literature fans/critics than others. All in all, it
is certainly telling that the first edited scholarly volume that was entirely devoted to comics ad-
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aimed at by a competitive dialogueor emulation with the adapted work thatwould
allow serious changes in plot, characters, setting, etc. That parodying can produce
an original and fresh look has been proven by the curious, but much-criticised
Anna Karenina by Leo Tolstoy, an adaptation in Russian and English at the same
time (so with two alphabets in the captions and speech balloons) by Katia Me-
telitsa, ValeriiKachaev and Igor Sapozhkov, in which Anna and the other charac-
ters have been restaged in the year 2000 and behave like so-called New Russians.
Critics in Russia missed the point: it was actually not Tolstoi’s classic that was the
“victim’ of this adaptation — do not all parodies in one way or other pay tribute to
the original? — no, it was the lifestyle of the rich New Russians that was actual-
lyridiculed (cf. Alaniz 2010: 165-173). In daring adaptations like this, the comics
medium can truly show how self-confident it is.

I repeat, this would only work well for the true classics, while Eastern Eu-
rope, just like every region in the world, boasts a lot more literary works that are
worth to be known abroad and (thus) to be adapted into comics. For those adap-
tations, restrictions such as those imposed by Kick are more appropriate, not in
order to produce comics with ‘world literature potential’ themselves, but to help
increase the world literature potential of lesser-known literary works.

It is clear from the above-presented lists that Russian authors strongly domi-
nate the scene,Sienkiewicz (Polish) and Kafka (Austro-Hungarian) being the
only non-Russians. Evidently, this is no surprise, Russian literature unquestion-
ably is the biggest of the region, and especially the works of the realist giants
rank worldwide among the most canonical ever. Dostoevskii and Tolstoi are the
only ones whose works have been adapted in both Classics Illustrated and The
Graphic Canon, of the former even one and the same work: Crime and Punish-
ment. This surely says something about the lasting canonical status of this novel,
but — as we saw — many other factors played a role in the selection process before
being included into Classics Illustrated. And not being included did obviously
not automatically imply non-canonicity.

Is it not up to artists with a familiarity with, or fondness of, one or more
East European literatures to think about adaptations of the works (from as many
national traditions as possible)that inspire them? Last year, Ukraine saw one of its
first adaptations: the first of two parts of Ivan Franko’s4 Hero Against His Own
Will (1904), on the revolution year 1848 in Lviv (Lemberg), by Ukrainian-French
adapter Cyril Horiszny(KyryloHorishnyi) and Romanian artist MihaiTimogenco(
MikhaiTymoshenko). For the time being, the adaptation only exists in Ukrainian,

aptations does not contain a single ‘Slavonic’ case study. It contains, admittedly, one ‘East Euro-
pean’ case study: Martha Kuhlman’s chapter (2015) on adaptations of Kafka’s Metamorphosis.
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but if the authors succeed in their plan to have it translated into French,"it would
become more transnational than what it is now: a Ukrainian work adapted into
a Ukrainian comic book. The renown of Franko, undeniably one of the greates-
tUkrainian writers, and of Ukrainian literature in general, could certainly benefit
from such a translation.

A step further would be to adapt East European works by virtually non-ca-
nonical authors (or works), as has been done by Pascal Rabaté, who rewardingly
adapted AlekseiNikolaevichTolstoi’ssatirical novel /bikus(1924) in a French four-
volume graphic novel (1998-2001). Rabaté’s adaptation has already been trans-
lated into Dutch, Italian, Japanese, Polish and Spanish. Being a Russian-literature
(and comics) fan, I must admit that it was thanks to Rabaté that I discovered this
fairly unknown Russian novel by Aleksei N.Tolstoi.

To conclude, whereas in the Classics [llustratedadaptations the comics
medium was highly subservient to the ‘sacred’ classics of world literature, The
Graphic Canon has demonstrated that world literature can serve the comics me-
dium too. With regard to Eastern Europe, an even more mutuallybeneficial mar-
riage between comics and world literature (in as many meanings of the term as
possible),than the one‘celebrated’ by Russ Kick, would produce:

= (more) daring comics adaptations of the most widelyknown East Euro-
pean (i.e., mainly Russian) classics (a la Metelitsa, KachaevandSapozh-
kov 2000);

= (more) comics adaptations of lesser-known, non-canonical works (a la
Rabaté 1998-2001);

=  (more) comics adaptations of works from non-Russian, so-called ‘minor’
East European literatures (a la TymoshenkoandHorishnyi 2014); and, of
course,

= translations of all these, as well as

= (more) translations of already existing comics adaptations of East Euro-
pean classics.™

Most of these adaptations could be one-shots, but just as well, anenterprising
editor (with an eye for potential canonical works) could make an anthology from
(parts of) them. Russ Kick’s attractive format would be simply ideal for such an
initiative.

* I met both of them in Brussels at the Féte de la BD/Stripfeest (‘Comic Strip Festival’, 5 Sept.
2015). Horiszny’s reaction, when I asked him what he would think of a Russian translation of
his adaptation, was positive.

** Here, I think for example about Dieter Jiidt’s German 1995 adaptation of Bruno Schulz’s
Polish Cinnamon Shops(The Street of Crocodiles), or LionelTran, Ambre and Valérie Berge’s
French 2004 adaptation of BohumilHrabal’s Czech Too Loud a Solitude (ct. De Dobbeleer and
De Bruyn 2013, on the grotesqueness of both adaptations). Except for a Czech translation of the
latter, both adaptations remained untranslated.
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Shota Rustaveli Institute of Georgian Literature

The Novelty in Shio Aragvispireli’s Novels

Shio Aragvispireli has been considered an innovator in Georgian critique
since the nineties of the 19" century, and his name was associated with Maupas-
sant and Anton Chekhov.

The destruction of the ideal of Georgian woman and dominance of amorality
must be regarded as innovation of Shio Aragvispireli’s prose.

The established by Shio Aragvispireli consists in representation of rural pic-
tures in an original way, psychological truth and diversity of intimate life.

The folkloric traditions in his creativity appeared so that they could match
the problems of contemporaneity.

Shio Aragvispireli reflected his own world outlook and presented the titles of
the novels from different point of view rather than traditional.

Key words: Shio Aragvispireli, novels, novelty.
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3960b 080G M0 yognabal dznmadzamom gemabsedgm (39@°) yognsboo.
domb baogon o L3g@ogo aMdbmds 3g@ob o6 aobasmgdas s d93-
©am3do (3bmgFgdal MebsdgbogMom aedMage Liymbsobadgamo sn@hg-
300, gomMgo gmbodab bLabgmmdalb JeoGmmo mo@gmsgnEolb 3nbgndda
Jdom s60g30b30Mgmal 80gM 398 yognobobawdn 80bgmamo badn domo-
@05 (370, HmBmgdag 8BgMmab @8s aMmdbmdsl, dnbagsb &obgasl,
dgemobayemo mo38mygemgmdolb gob(300b, 3g(30mB8gdal ao36mdagMagdsabes
5 0390000 g5(36919050 sbobagl.

dom oMa330b30Mgeal domamegogm-(3bmgMgdobgnmo g@omgda-
056 0633939, O3 538 ©s 3ol 3gMbLmbaygdl nMIsmn gHmasbmds
sgdg0. 86gmab bo@m@medn onbygdmmo 3ommgbamo 6ndsb-mgabgdg-
b0, bgdboom o9 bgdmagm, 39(36mdogHae asmamal dobo 39Mbmbayg-
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b0l 3mgdggdadn. dom sMogzabdamgmoal ¢dob Bogbsidn sbgma Rsbo-
BgFns: ,86gMamo-bgmmgaba 3bmemme 8mgmbgdgdom gzabs@oeglb. o
dgndm0sb bgmmgab-3bg@aml 08 Mmb BgMs, Mmegbs dmsdgdoamgds
bogds. ob 85306 0339895, 0833985, smdam, 80@m8a(3 8mbos, ™8 dom
ofg30L30Mgmn 39@&o Yyognsbmsb LodogbnEm Bofmzbl (303980 Bemals
d99m94, 1909 Byl godmgbdan@s bmggmoon ,hgdo bLaddmdmm Rgda a«-
m0d”. 0bDymgdal domsege® 3gMbmbaglb — god@mmb MB3gbs dggFys Jo-
@390 ool byemag® bowoswgdy, Omwabs Jobomgolb bomayzsbgdgma
Jomob mgommsgzmdal 88ds30 gongm. sbgmngg dgwon g6os s3@mMMba(3
3989 40g0sobobagsb wmog30565dmma, dgn@mesbdymagma daomal do-
00qdob 398ga. 356bsznm@mgdom gsbozos domd 398 oL dogm dabo 3o-
oo atdbmdgdal bogdzgybme 3o8madzemaggds. smdam, sggwseb dmooab
oM0330b30Mgemol mbbymgdgddo ammas@gbommds ©s Ligd@n0dan,
Bmgoom, s@adnsbabs s Loygefmmmoab dodsmm. s80@mIay dgg3oms
3BgMomo (3bmzgMgdabgmmo s domamogonmo dabomab gomosabsbgom,
Loygeamobomgolb 8mgdmmgdobs ab doMagebmgmn, Mamay dob bawg4-
bgoms 85b6damdy 983mdebgb 3bgfmmgda. ,d0bo bmggmgdals domds gsb
3930, Gmdgmoi ©obznbal, 833060930, snxsbyMgdl GFmgosmgdals
acdbmdal, MmamE(3 yomdlbs s do@ymomab... JoMormm 3bgMHemmdsedan
o6030b @bgFos 88gbo s gbmwgbn gabbgdom Loygze®emoal momboym-
Bo. m0mgmb sembgs mgmmmang®o dgambgds Jomoal 3s3n® d4bg-
35y 08 gmab dbabyEmal dzomab s®bgdadn, MHmBgmbsi babymogHm
LgBnbomns 3gmbwes @edmagmgdamoa® (bogms 2002: 31).

Bmggmodo b gfmas®... 8bgfsmma smazabaml d6Mbynbgseemg bmegdo-
©36 g98mbymn mgzmab megasobagemb, MmBgmbsz mezwazabygdom
Y356 gobsmmgdmma, 3o@0mboba, bgmBmzmy dobbogmgdgmo 3ozm

b9g39wm0, o353 ©0gdal dmygemmo s 53300 o3560 mggmg Lyymgmo
5 93dbm s®Rnmol g3560dg0mmded s boBnEM9d Imbodms. bmggmob

deagmmb Bbgm, dmgdgogg J8Gabash dgmmsbymagamn ©o ©s8(3069d4-
o domo oMol mgmb 063gbmb. Babgam boboy3gmalb mgembsdHoboo,
03 9@omEalb sbgHs Jom sMagzabdnmgml, dgbadmdgmaos, domssgmbs
30bds oMo go@ (39603 gmobodgw (3989) yogosbom. (3bmdoemas, 53-
3356 d90mb3939830 LagomEgdmmm o6 sMnb, IbsGzMmm bsbstdmgddn
43953960 abg 0gmb godm3g8ama, Hmams gb bobsdmgomgdn begds
(bobm3gmo 1966: 78).

MoMymPoeo bogge@emob ob@mEos modalb GMogqonsm ngse 369M-
mobamgol. 8abo gLogmmmaoga Bo@n@abosmgab gb bocm8sdgdgma
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mBobo badodo o@ImMBbrs sbomn Bbo@gMmmo bgwgalb bmEdgbsb-
bdgmom. g Rsbsbgmdn ngo Bgmb: ,Hm3s o8mal dgdgbs gnbos aob-
Lobggbgdmow, adggmos ygmggmoggl RbGgzol 0bygd. doma 30, Gm3g-
o3 89 Mbws 8931036megl, bmmme dombsbgl 30R39693L s Lyyembs...
do@Y... 30Mg sbgm goMgdmgdadas, dgumdmgdgmoas badwgnmo, magale-
gomo boygstgmo.”’

3Bgmomn bgdnbgzboma LobBEmMom o@bg@mb Mmal 8ng® 3m@sba-
mo GMoeoznabs s babosmal gomaggzemgdol 60365dL. mebadgommgy
mxobdo boygo@gmalb Bozgmom boMngd o mams@ds onbopgmme:
»J8060 Jomobomgol BofMns, ROMESs... 3530 09 Joma mEngg mamos-
&™396. bogddom o) ofs 3obdMabznm Bonb(s; gobbFsbgom momodn ©s
Log8oo mMogg gMons, MmM0gg MomaGas s sGogfnm asblbbzsgogds...
Logo mama@ns, nd gHomdsl sanmo oG 543b* (sfoggzobdamgma 1961:
299-302).

bmggmadda ,bombomgdlh s bombomgdl®, oMo 3o 98 ML bey-
Mo, 3369LmEs s g8nbsgms”, ,domemn ymgambem® Jom sogznbdafg-
o gbogmmmang@o ©s8oxgMgdmmdoms s bs@zmmmo Logsjobom
>mdgdmagh Mgamob@m@o ymaal byymalbdgddgmgm by@omgdb. dobo ob-
0o, 534399600 Fbmemme mamaGn s gon@ebmmds bgodmdl, , w8y E
B30mmo0" 0dze anmbmggmmds, bLobdnboy, 3o@&nmbbgds. Mbbymgds
»Jo®a 30 98 ©Mmb bdymes, 336gLmms ©s 3dnbsgms” Godmmmaon-
a6 3bgogbgdol 0d¢gmagbgdl Im3abobol bmggmobmsb ,Lsdgommygda®,
Mmdgedai obggg bohggbgdos LoMmabs o obgomgdodg sagdama
M 3Gmo HHM0gHNmbS.

Mmgm@3 g3bgezm, dom sMogzobdnmgmo bigd@ngpnmomas 3obbym-
domo boggotmmol 808s60. ngo 3obsdmasmgdl s 3bs@zmmm bodygew
0J(393b 8dog Fobagob @ 3ognmgdl. dabo sbMom, sbaem ™I on-
3oMas §g33smn@n boygemmo, yzgmeggHo, Gmams bogomn, gumom
0dm3gds (L gm0, ,8mBommzbos sbomn bgmo®). anmbAggm
a®dbmdal sMagnmotn 3o3dnfn oMo og3b Loba8gormgbosb. sbamds
©MmM8 Jomb Imadmts MmBsbGoznmo dotogabogoo s 8obn badwgama
Lobg oagobabs. 0ga 533560356, (3674, Mm@ g sMbgdow ngzs. sdab
9o-gmm dodgbow 3bgFama bmznomy 3Gmdmgdgdlb 300Rby3gL. dom
sfg30b30Mgmal ebdmadgdasb Ibmmmeo Mo bmggms (,a0qmoa”
3 ,0b") sbobagl Mobastim, gmmbBAaggm boyzstmmb.

dom oMoggobdnmgmb sMogmmon 6sBamdmgda odglb dgd86aemn dnd-
o Loyyg@dg. 3 0gdadg BgFabol nga BaMo BndoMmmagl sbgom
bg&bb: bmggmgdlb gEmagl dggbomon@gdl: ,Losmoamdm gonwa, ,bo-

dmdom mganbs®, ,bosmmamdggn g@omwa”. sby obsmoyGgdam bo-
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Bo3mgdgdl dImEnl asbbsgnmmgdamoa abgmgbom ngncbgds bmggmgda:
»008m 30, ,30M39m0 3mbogg®, ,$gd8sMn@em®, ,onws®. LonbGgMgbms
23Mgmgg dodman® mgdgddy dgd86omo bbgs 6oboImgdgdo: ,85(3009)-
0", ,gmgoem bodmmbgda®, ,bLadmdom Bggbgds®, ,basmmamdggo 9@ omwn®,
»LbgoEobbgs Mod”, ,dmdss!® ,89bbns” (3mdemmdgaema 2003: 78-79).

dom oMsa30b3nfgmlb ©awa Bgmoamo dogdmgal Laydsbzaem o-
B 9@ ncal gobzomamgdeda. sMogzol bgmdseda go@oMgdymds dog-
d3mdal Brgdds poa Dgaegmgbs dmabonbs dmdsgama 36gHmoal (36m-
d0gmgdadg. dom sMog30Lb3ocgmb dgmyzemems bmggmo, 3dGm3gmoa
50030060, 8BgMomds ydsbzommdabommobogma 8mambgdgda dbs@3-

e bo@yzedo gos(3mEbms s bmggmgdom aomoseddbs. Lodbmbsmme,
80030 gxmm 39@0 LgzEs s BJognmo 0gaMgds, 30EMg d5333M60 bo-
@] ©S PYRIMRIEMES.

dom oMaa30b3nMgmob bLodsgdzm bmggmgdo 8mbamogdl 3gonmdm-
o 80bBMoxgdgdl MbgMasgh o 3qBsbym amdbmdgdlb mmgnggdl.
abobo abgmo sz mma M3mommdom godma®hgzs, MM owgdog bo-
53m3bgdom 3oobymmdgb.

LodIMEMmL  YLadmgMm Loyge@mal agos go@omgdgymo dom
sfsg30b30Mgmal bmggmadn ,d0655%. gl MbByYmads dom sMogzabdag-
mab dgdmddgmgdedn gfom—gfma bomzgmgbm Bobofmdmgdos, GmBgmacs
©oEo bbolb go63s3mmdsdn dgmomms Labgmemm Labgmddmabgmmgddo.
3530 smBgHomas Brmbo 8mbgmaqdolb ogH Joomgmoa bambob o8 sbgma
&obx39.6mzgmal dmogata 3gabmbagalb dgfs mdmsndals Lobolb ©obs@)-
300 867Momb mogal 96s3gcmzgy Jommggmgddo 3o@MomB0oddals
asdmngfgds by@b.

dom oMsa30bdnfgmo  30Mas 0(36mdL Bmbstmms GLodmmmao-
sb. aab, Hm3 353336 Rodobo semm 543L. ngo LEMsgs® biwgds Lo-
3Om9L s gMmn 35896 dg(30m30b go3m(3 30 MoMYymPama gs6gBymds
dmobmmdomaboBo. 830@mdsg sM0b, mB Lsdsgdgm BsBsMImMgdgdl
dom  sMog30b3nMgmo  gsbbszmmEmgdamo ©s8sxgHgdmmdom, dmbgd-
03m30ms s 808bowzggmmdam byMb.

bmggmgdabs s @Mobggmgdal Loygzemmo sxodobgdl ds30-
30b Lymb. Jom sMog30L30Mgma BomEadn Loom ©sdm3oEgdnmgdslb
0bmzgl. gb mgds sbomn o6 oMol Joma e mo@gMsdncmseda. bosdobme
03030bo 8 3oyl 3mgbosy 0380Mgdms, ogmed dom sMaggzobdngmds
BbgmdMngo 360b(303980L Bab Bs3mbggom 3oz gfobgem dgazeblgbs
F933s6080 badogdzm 3bgFMEmdol dmgamgmds: dmbommadn Jy3sbmHa
acdbmdgdol aom3znggds s domamn 0Egamgdabzgb LEGog3al gsbgo-
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oM gds. 88 BbMng sxrbobadbagns bmggmgda ,dmambgds®, ,hgdm dzabmag!*

Jom oMog30L30MgmB8s JoMasw a(30b, MHm3 saMmgbogmmdal sBmgb-
360b oo 860336gmmds d3L ImDeMEgddn, Mmmgbss dobo 60dbgda
Ro8myomndgdol 3Mm3gbdns s xgM 3093 dgbsdmgdgmos EGHmuma
Bm3gdab Bogmgds. 53330 sMgnm sbszdn gbos dgghgamb IHmaBsl, Bgb-
0gb. bmggmada ,LoBagemn® s3@mMa Imagz0mbEmmdL, oy Mmam® ©o-
5D0bgL 3o@ oM bomgmad s dndngmd magnsbmn Bngmgda, HmMImgdda(s
530l godm gowabygzo@gl, Mma bygbs d53d3930L 33mdmadmsb go8mgbsdso.

Jdom oMog30L30Mgmab Ladagdgm bmggmoms gfom babomdo dmagFns
baembmbbn®a §qbogbzns. 93 dbMog bognMommgdms ,8535L 80bs 8nge-
gomago®, HmIgma(z, doMmomos, badagdgm obdymagdoms RsRmgdda
396 Bo9® 939, 353033 maz0bo Jabss@mboms o do3d30L babal bodz6a-
o Rggbgdoom geom-gfom LanbBgMgbm bmggmal Bomdmawggbl.

amaboms (3bmgMgdaesb smgdymoa gfmo Godnma g3odmmab godm-
(39900 3300bggmn g(36mds bmggmb, bombol nbya gdm ymezsl. 86gMHama
oo Mgamab@n@o domoo g30839693L, oy Mmam® odmgds Lab@ngo
Lobs8gnmy 9580560l (3bm3zMgdedn s ydsbzomb sGmIgalb dogdgye
68760bs s Lobomemb. Imdomml dsgdgmds smem v43b: mmba Brob
amamboa(y 30 had3mmos (3bmzMgdal MGG Hasmao.

dom oMoa30b30Mgmo gadzormmdol ggadadgl bomebbgdbs dg-
9bm. gb bagoombo daMoagmo mgdss mo@gMms@mobs s byrmmgbgdada.
095 560l 50s305b0, Hmdgmadss bo@yzoom Yo ddgmo §obxgol donbg-
00350 dz0mmgdo b s bMmEML, dmermdmg asbzgh Lomdm ©s Loyge-
e, LabazgmmE 30 3MOx Mo donmmb. ,dbmmme anmo bywsgh 3om-
35©, 0zl o6 domndl @snbsbmb al, Moz Josgetns s s@mbgdomn®
- 93%093960b 53 ImbaDEGdoL 5sLENMYdL dom sMaggzaoblamgemal bm-
399 ,390b0gMo EgEs”, HmBmocs g 53@™M0 d5333938b ©goab Ybodemg-
e boygo@ambe o 308030b(3985L dmasgmbgdl.

dom oMog30L30Mgmo IMBoMms 3MMmgdgdal gomadmols yggma-
By >m30mgdgm ©s 360d369mmzs6 Loddgo M3zmob. dobo sdMam, dogdgn
bdoMo 3gM o(36mdogmadl, o e MdgynMgds 8modglb 8ol 8ng® go-
o@dMm sMLBEMEM Bodagl. gfo bymbobg@mdn 36gMamma ammald ogo-
oo Bg@b: ,dmDdMo@o o gb3no (3bmgMgdolb 360d36gemmds, s80bmgol
obg sgzomaE 03maz9b msgl. 396 336dbmdgb 0ol 3dmdmgda, Mo 3bv-
bocgdoom (300mmdgb, MHmI oMo 83mEgo Ms... (3bmgcgdsl dbmmme do-
dob (0)og30bgdgb, GmEabsaz 0afdbmdgb, Gm3 gb yzgmogga Bomds-
3503 ©s... babyMggmo oM d6gds s6wg@dl smagdb®...

dom sMsag0bdnmgmo, Hmam® i bmgs@mea, dgdmbzgzom oc bg-
306b0@g Y3096 gd00m ©06EgMgbgdmms. Focol sbmgdnmo assdGgdom
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806 sbom FobsoMbo dgbdgbs msegol bmggmgdl, &8s gbogdmmmanddom
3@ 30fMms o 35dmbabgal mMognbsmyMo BmMIgdom assdoMe.
80l Bbmggmadn ,80xsgmmo 53065b0“ bomba@o sd0sba 3bgFmal 3mg-
&0 dnogmbgdol Bystime ng3o © sbama dobosmbo s &8s glbagm-
mmaob8n dgodabs. doMomowo ngs, Mmdgmoi bomby® s80Ms6bs
©d dom oMaa30b30Mgmol 3gHbmbagh mog0eb dmmmdwy gsbogzlb
— mog30bxmgdab boggeGmmos. dJom oMog30L306gmob sdomMsbo qbgsw
0mo3bg3L BmmgmmEAmo adofolb mgobgdgdlb. ngo dmageambgdl dg6-
dbye 3Gm3gogl, mby@o boBomgdol domMadl, bmdbyma g3mbol 339MU,
o0g3boD 53Mbgamb s Igatgm sMo3byGb.

3Om3gmyg ,o30M3b-0Mmagodeal Labgd Jom oMsggzabldamgemlb dMs-
3oma35tn 0b@gMm3Mg@ o300l Lodmamgds dobzs. doommbymo adomob
0g3sbg dgg86ama 30mg3 gfma bmggms 0300560, BoFmamos, BMag-
896&0b baboo dg8magMhRs, 8saMad 3sbdo 3oab(z godmagggms 3bgMmmob
30bbMoggds, 33mog gogdzs mogabo Lodygs 03 3Gmdmgdob dgbobgd,
Hmdgma(z Jomggmo bambol Loy 3bmgsb gadfMow ad(se.

LoDMI3MM g3mbo sMsgMmmo oo 36gMemal dobodFHomgdgmo Bys-
o, 338mbsgmabl 863 dom sGsgzobdnGgmo Bamdmomaqbl. dradsmda
23@™MM0 gmobbdmdl 8mambom, dgmbdam 533s3L, 08sb, Mobag Mg-
3emdab badn®mabdomm (36930l Mmma s30bE0s. brmggmabEymn desedmob
6033gd0s: ,@8-dds%, ,,d939bgMama badn 336930, ,amdbgmma (30bgy”,
» 3G s ba@n”, ,mmmmgda”, ,d0dgbo ggbamon”, ,LoRngsMo” (ws-
MBmegMgdgmo mbdnmgdgdo: ,dmbyyzo s doMaal 3o, L3090 gEm-
gomn®). Bo3 ggbgds HmIsb ,308DoGgm anmb”, 53&mE0 Job obobyab-
dogg odmyg3b mgagboob babgl s 8znmbzgmb Babsbbam sgmmbamgdl,
M8 gb beedaMos o 3Md MgomMae dmdbramn 83ds30. ogMod oy
3930l RO3YRIMYo®, OmI ogom PorMmgbor 3sbygbgdger w@gagh-
530533 30 U3NBIboms 5®@sd0sbal Hgomumn (3bmgMgds, 85306 Jom
260330b30Mgemol 3Gmbob 5bndbymn gm@mds dbmemme 3mg@ o by-
bos 3bmgFgdobgnmo dgddemn@gdab 3bs@gmmo bomdmbabzabsmgab.

gomgmon@geo bobyabo ,a0dbsmm anmdo® XX bomgnbolb 3om-
39mo0 8gmobgeal JeMoqem 3Gmbsdn doommemanbsznal 3Gm3gbob
9fo-g&mo bogemmallbdm godmgmabgdss.

8060l obabyobo JoMoggmo bradalb @FMemaigomm ©obob-
gobl 08gmMgdlL: ,o0gm s 565 ngm s, gmal 1390gbo 306 0gbgdmea!®
magom adoMgdbaz deedmgmo babyoboo ggEbmdom. H@Bsbol 3gGon-
39®&09%0, boygg@nco bado 3bgombsbagn gogmal gomdgdms 3mb(396-
GHoMgdmmo. sfogzobdoMgmal dogh Jmogotn 3gMbmbagals Labgemals
o@Rggob0 bomba@m ,90gF0sbmsb” 068 M3MgGoEnm gswadsbomdy
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80g30m0m93b. 3bgormbsbogn o 3bgsgbgdsl s8gmagbgdl sbggg v3030L
»0omgmabmab.

dom  sMoggz0bdamgmo  cmogal dgdmddgogdsdn goMome 0gqgbydl
baemba® 0ddmmagdgdlb. ab 1dab Bogbszda sbgma Robabgos: ,d300 Bg-
m0bBodo ghmbgm Bysmb Rogdnbgds Me8wgbndg baomom s 08 @Mmb o
306898 39360360 gb o 0bo@ Mo Mady, snbEmmuogds. 8gMmb jo d3nmn-
2030 Bemals gob3ogmmdseda aodmgmgadgds s 98 Mmb ymggmagy dma-
beofo 83ds30 9o Byob mgom-60b Bomdmumagdom.” gb mgdqmyds
3BgMamlb a08mygbgdemo o3l bmggmgddn 0038968 @ ,mzmab mgeema®.

dom sMsagzabdamgmal bemggmes — ,m3060L JuGHo* ©sz0m 3mEnsd-
30m0bgdo Bomamosbo nmdmMomss sbgMamo. obDrmgdsl bsddmas-
Gqdmmo 393b Jggbsman®o — ,Jodoygmaddg Joiomadn gogm-bagmo 3s@)s-
60 533530, gmbognman Rsdbmgamn gme zmmEm-gmbmgmaganma
dobams (amgbolb mommds, 9bynbstn bydmmda-bodsmxgg) sdmogmgdl
bmggmol 3bo@ 3 mmmdsb.

03000b  JgMomdal dgbobgd gdzbo o dgowo Lbgssbbgeggstin
0 ddqgmgds 26bgdmadlL. yggme o8 oddnmgdsda Lagmom ab ofob, Gmd
03060 3mbadomogom bbgol domabda dgbabbymagdo nggg LAsL 0bygdgb
©5 056 LodmgMal Josymmgdgb. gb bMggsabyma gong®ombamgdemm-
b3, Bggbo sBG0m, o 303d0Mgdnmos Jomggmo 3o30b Bggmmgdaborsb
03060L L3l EOHML Yormme bodmgFom dgagzomb csga.

Bomosbor bombymo oddnmgdalb dobgogom ool ©sbgMama dom
sfog30L30Mgmab beddmJdgmgdosbo EMS3s ,,dom magao.

869Mmab Bobsbgmgdals badmamgdoom bombaGo msedsdgdol 608mdg-
da(3 998maghs. abnbo gMmgget Babos@mam bamzglb Bomdmawagbgb,
Gm3mgddog dggmo bogmng®o o LyymogHo FamEnes 0fgimgds.
baemba®o me8sdgdab Bbgagba, 86gMmoal 8ng@m dgzegdocmn dgeam(33-
da(3 8Mogomggfmgabo s Lanb@gMgbms, Momasbsg IdgMal Bndsmmgs
JoGormma Bgb-Rzgmmgdgdobygb 08 MHmb 0dz00mmdab Batdmomaqbos.

03Mngo, dom ofMoggobdomgma XIX Lagmzmbalb 90-0060 Bemgdo-
©ob bmgo@mMam ndbs 80Rbgymmo Jomomem 3M0@0gedn. 356 JoMormem
3bgMrmmdado ©o033300M0 go8mbaobgal m@ognbosmma gm@ds. daobo
bmgo@mEmdal  gfom—gFomn  go63LodmgMgmo  God@mMns  s@adnsbol
gbogmmmaanl bsGgemmo sbabgs, bmgmal LyFomgdaols mMogabsmey-
0 ggoboom bomdmBgbs, 0b@0dal IGsegemagmmgbgds, Jomggma Joemals
ngomob dbbgMggs, sdmEMomaDd3alb godo@mbgds, Gme 3mmEnm &Mo-
©a300md sbobgs o bmggmgdal LocmonGms GMmawoonmabsegsb gob-
bbgoggdamo gnmboom BatdmBgbs.
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Scottish/Glaswegian Dasein and Breaking of
Narrative Traditions in James Kelman’s Collection of
Short Stories Greyhound for Breakfast (1987)

Martin Heidegger’s concept of Dasein is interpreted through mediation of an
immediate world of Scottishness and through awareness of this mediation and be-
longing. This Scottish Dasein construction is closely connected to the peculiari-
ties of the notion of Scottishness in the 1980s-’90s, particularly in the region of
Glasgow. Glaswegian Scottishness in the ‘80s-"90s inevitably carries the imprint
of political and social modality as it derives from the struggle and antagonism
with the Thatcher’s politics of shutting down mineworks, steelworks and some
other heavy industries in the region, which immediately brought people to pov-
erty, existential hopelesness, inability to make sense of one’s Being.
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James Kelman’s Greyhound for Breakfast was published in 1987. It consists
of forty-seven short stories that manisfest themselves as a certain Scottish (Glas-
wegian) Dasein. Kelman writes out a Glaswegian Being-in-the—world that is try-
ing to understand itself getting engaged with the world outside and mediated by
the Self. Sometimes this Being is just simply trying to prove its own existence. In
order to present the transformations of this Scottish Dasein Kelman breaks away
from the traditional narrative patterns in literature. Dialogues as monologues,
first-and-third person mode of narration, plotlessness, the use of the vernacular
— these are the few techniques that Kelman uses to give Scottish/Glaswegian
Being-in-the-world its distinctive literary form.

Key words: Dasein, everydayness, plotlessness, Being-with Other, modes of
narration, first-and-third person narration.

The publication of Heidegger’s masterpiece, Sein und Zeit (Being and Time),
in 1927 was a milestone in philosophical thought. Since the time of René Des-
cartes Western philosophy has tried to establish a secure grounding for the human
knowledge of the world on the basis of phenomena or experiences about which
an individual could be certain. Cartesian approach presupposed a conception of
the individual as a mere thinking subject who is radically distinct from the
world and therefore is epistemologically isolated from it. However, for Heide-
gger, Being is deeply involved with the world. The fundamental feature of Dasein
is “Being-in-the-world” (which means already being caught up in, involved with,
or committed to other individuals and things). Dasein’s practical involvements
and commitments are ontologically more basic than the thinking subject and its
immanent abstractions. Being and Time gives prominence to such ontological
concepts as “world,” “everydayness,” and “Being-with” Other (Heidegger 2008).
The condition of “being-thrown-in-the world” presupposes a certain attitude to
the world and to the Self, where the concept of interaction comes to play the
central role. According to Heidegger, any human Being experiences the recipro-
cal influence of certain immediate objects, people, relations that construct this
Being. Thus, Being could not be identified as a certain fixed or established entity
(as it presents itself in Cartesian philosophy), but rather as a process of infinite
construction that opens up to its finite end — its own death (Heidegger 2008). This
Being opposes to Nothingness and is constantly trying to establish its presence
in the texture of life.

James Kelman’s collection of short stories Greyhound for Breakfast was
first published in the UK in 1987 and contains forty-seven short stories that in a

126



specific manner ask the question of meaning and purpose of Being. The specific
nature of Kelman’s questioning could be interpreted through the fact that James
Kelman has always seen himself as a Glaswegian working-class writer, and the
question that preoccupied him most was the question of finding a distinctive
working-class voice that would speak to the readers from the pages of his text. In
one of his interviews the writer claims:

Go and write any story at all, providing of course you stay within the bounds,
not the bounds of decency or propriety or anything tangible; because that is not
the way it works. Nobody issues such instructions. It is all carried out by a series
of nudges and winks and tacit agreements. What it amounts to is: go and write
a story about a bunch of guys who stand talking in a pub all day but if you have
them talking then do not have them talking the language they talk.

Pardon?

Write a story wherein people are talking but not talking the language they
talk (Kelman cited in Craig 2010:76).

It is clear that form and language are important to Kelman since they both
are the only instruments that allow him to voice the presence of a working-class
Scottish mentality, and the peculiarities of its Being as well as its Being-with
Other. Thus, the collection of short stories Greyhound for Breakfast could be
read as a quest for presenting and re-presenting Scottish working-class Dasein in
literature. In Kelman’s prose the working-class Glasgow manifests that world of
“everydayness” where human Being defines itself both via myriads of immedi-
ate involvements with objects /people, and via the language that Heidegger calls
“idle talk” (Heidegger 2008).

It is common knowledge that Dasein literally means ‘being-there’. While
reading Kelman’s short stories it is essential to ask the following questions: 1) what
is the meaning of ‘being’ in the ‘there’ of Glasgow; 2) how could this ‘being-in-
Glasgow’ reach out to the reader and not become an objectified representation;
3) what does the ‘everydayness’ of Dasein in Glasgow working-class community
look like? These are the questions that I’m trying to address in this article argu-
ing that Greyhound for Breakfast is the fictional interpretation of Heideggerian
existential philosophy that manifests itself by means of breaking away from nar-
rative traditions.

Everydayness, the plot, and the vernacular

In his article Kelman and the Short Story Adrian Hunter argues that “char-
acteristic of Kelman’s stories is their ‘straight concreteness’, as Kelman himself
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puts it ‘there’s only facts being stated there’s no [...] value judgement’... Kelman
organises his conspicuously ‘plotless’ stories around quotidien incidents that are
not elaborated to any conclusion or embedded within the larger sense-making
narrative structures; events unfold sequentially, in the manner one would expect
of realist fiction, but the sense of meaningful consequence arising from them
is scrupulously supressed” (Hunter 2010: 44). It’s difficult to disagree that the
mentioned by Hunter kind of ‘plotlessness’ is a distinctive feature of Kelman’s
writing in general. However, in case of Greyhound for Breakfast it would be fair
to say that the short stories differ in the degree of ‘plotlessness’. Some of them
(like ‘Renee’, ‘Let that be a lesson’ etc.) are quite ‘plotful’ while others (like ‘of
the spirit’, ‘Getting Outside’, ‘Good intentions’) are very far from the idea of the
plot. Thus, the plot becomes one of the basic narrative categories that Kelman re-
thinks and re-interprets in his representations of Scottish Dasein.

E. M. Forster defined plot as the cause-and-effect relationship between
events in a story (Forster 1956). The idea of causality is also crucial in the defini-
tions of plot by Russian formalists (Shklovsky1925; Tomashevsky 1999). Thus,
causality lies at the core of the narrative, whereas ‘being-in-the-world’ and imme-
diate involvement with it is often devoid of such causality. In everyday life things
just happen, and a lot of them are far from being explained from a causative-con-
secutive stand. Everydayness of Dasein often manifests itself through the inabil-
ity to understand ‘why me?’ or ‘why am I going through this right now?’. Heide-
gger points out that the lack of perspective is lost in human beings by means of
practical catching up with the world. The lack of causality in real existence is at
the opposite end to the classical realist fiction (and Kelman claims to be a realist
writer) that has always tried to establish the idea of causality in a narrative i.e. to
construct the illusion of reality where everything could be explained. In his Grey-
hound for Breakfast Kelman breaks away from the causality of the plot in various
degrees to let Dasein speak for itself without being objectified, spoken for, or
suppressed by the illusion of ‘meaning’. Many of his ‘plotless’ short stories are
just random accounts of everydayness, mere cuts of Being. Thus, in Even money
the narrator talks about a stranger who is following the lady, about the distance
between them, about his own impressions of the people he’s talking about. The
characters just pass the narrator/observer, while he can’t even decide whether
the characters know each other or not, if they passed along each other a couple
of minutes before or not, if the man was even planning to come up to the lady or
not, and that’s the end of the ‘story’. This short story looks like a part of the con-
versation about nothing overheard somewhere in a pub or in a public transport:
“He looked to be following her in an ofthand kind of fashion. When she stopped
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outside the post office he paused. In she went. But just as you were thinking, Aw
aye, there he goes... Naw; he didn’t, he just walked on” (Kelman 1987:34). In
terms of greater narrative perspective, causality, reason, this story is pointless, but
this is what everyday life is. Extradiegetic narrator who speaks Glasgow patter is
getting involved with a pair of people he sees for a brief moment in his life, and
that’s it. As it has been mentioned earlier, this is typical characteristic of Dasein:
to come across people every day, give them a tiny thought and proceed further
without ever remembering them. What is interesting though, that the narrator
of Even money calls his reflections ‘a story’: “Anyhow, back to the story, the
distance between the pair amounted to twenty yards...” (Kelman 1987:34). This
seems to be an accurate definition along with the Forester’s one since the latter
claims that the simple sequence of events without causality is a ‘story’ rather than
‘a plot’ (Forester 1956). Thus, Kelman also seems to give theoretical hint for a
possible reading of such short stories as Even money.

This attitude to the Self and to the world of Glasgow through immediate
involvement with quotidian objects is characteristic of many other short stories
in the collection. It brings to the forefront the Glaswegian Dasein of getting lost
in the daily routine of pointless interactions and is represented in breaking away
from the narrative category of the plot. In An old story Kelman once again brings
up the idea of the impossibility of the plot. In this short story the narrator is talk-
ing to somebody unidentified and is trying to tell a story, but fails to do so. The
unidentified narrator’s addressee could be anyone, including the narrator himself.
The story hints at the idea that it doesn’t really matter whom one is talking to
since one can’t really communicate anything. There is a sense of isolation in the
space ‘within’ Being-in the world. The lack of perspective, as well as the lack of
agency, identifies this type of Scottish working-class Dasein:

It concerns a lassie, right? And she’s in this depressed state, because of her
boyfriend probably-eh?

I don’t want to tell it.

But you’ve got to tell it. You’ve got to tell it. Unless. .. if it’s no really a story at all.

Oh aye Christ it’s a story, don’t worry about that (Kelman 1987:198).

Dasein is represented not only by means of breaking away from the plot,
but also in the use of the Glasgow patter. Considering the question of what it
means ‘to be’ in the ‘there’ of Glasgow, this short story gives a clear answer: ‘to
be’ means to do the talking right in the middle of everydayness and, moreover,
to do so in a distinctive local manner. Scottish/Glaswegian Dasein for Kelman
originates in the use of the Glasgow patter, as this dialect is often the only thing
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—(the only story) — that is ‘happening’ in Kelman’s short stories. Paradoxically
enough, sometimes the meaningless of everyday involvement with the world be-
comes quite meaningful for Kelman’s characters due to their use of Glasgow dia-
lect. This happens when characters’ Dasein (the process of existence) seeks self-
grounding, and it turns out that the only thing it can ground itself upon is speech
(the ability to voice anything). Thus, in Samaritans (the ‘plotless’ account of
giving away the last cigarette to a stranger with money) as well as in Manchester
in July (a ‘story’ about a sudden TV switch off on a Thursday or Friday night)
a pointless everyday involvement turns into a meaningful event through the ‘es-
trangement’ technique of the vernacular (Hames 2010: 90), for it can adequately
express the state of disappointment and anger that Kelman’s characters are going
through continuously. In Greyhound for Breakfast it’s often the vernacular, not
the narrative scene that becomes the climax of the ‘story’.

So okay I mean you don’t like to see a cunt without a smoke.

Okay, I says, here.

Ta...

Fair enough, I says, I’ve been skint myself.

Aw it’s no that, he says, I’m no skint...

Good, I says, but I’'m thinking well fuck you as well, that’s my last fag man
I mean jesus christ almighty (Kelman 1987:62).

This self-grounding in speech that is meant to be meaningful, but fails to
be so, is something that Heidegger calls ‘idle talk’. He claims: “Because Dasein
first dwells in the Anyone, which in turn is interpreted in idle talk, the tendency
to cover up appears right in the tendency of Dasein’s being toward the Anyone”
(Heidegger 2008: 273). According to Heidegger, idle talk doesn’t open up one’s
possibilities, but limits them instead, and ultimately aims at escaping the un-
derstanding of one’s death. Kelman’s characters keep talking in order to prove
their presence, their existence, and their meaning in the meaningless interaction
with everydayness of Glasgow, their vernacular being the climax of their ‘life-
stories’.

‘Being-with’ Other and modes of narration.

Being that is ‘caught up in, involved with, or committed to other individu-
als and things’ struggles through its own existence without any accompanying
commentary from a Definite Reliable Source. We just meet people, do things,
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and then proceed. We make stories after the interactions to justify the things we
do. Paul Ricoeur calls these justifications ‘narrative identities’ (Ricoeur 1995).
However, what happens right in the process of our everyday ‘Being-with’ Other
before the narrative identity is constructed? Or what happens if narrative identity
still refuses any superintendent commentary on the ‘everydayness’? Kelman’s
short stories in Greyhound for Breakfast try to capture this being-in-the-world
right in the process of existence before the rise of narrative identity. To be more
precise, there is a certain sense of narrative identity in Kelman’s texts, but that
narrativity is of a special kind. As it has already been stated this ‘narrativity’ con-
currs to a special functioning of Glasgow Dasein in breaking away from the plot
as a form of dealing with everydayness, and in the use of the Glasgow patter and
the vernacular as a means of self-grounding. Moreover, there is another aspect of
Dasein that has to do with handling the Other in the texture of everyday interac-
tions. Heidegger calls it ‘being-with’ Other (Heidegger 2008).

Since most of the short stories in the collection represent a quotidien inci-
dent devoid of any philosophy or didactics, it seems that for Kelman’s characters
‘being-there’ means being in an immediate interaction with the Other (however
undesirable and irritating it may be). There is a great sense of passivity of the
subject together with the feeling that the world and the Other are thrown upon
it (upon the narrator or the character). The special kind of narrativity that arises
from this shock of ‘being-thrown-upon’ is the one that eschews the authoritative
commentary, logical thinking, or a view from the side. In order to represent this
special Dasein Kelman breaks away from the traditional understanding of the
narrative modes.

One of the most exemplary short stories in this respect is End of a Beginning.
Roddy is a young man who leaves his home in Scotland and arrives in London.
He escaped his parent’s control and there’s an overwhelming sensation of free-
dom that he’s living through. He rents a tiny room and goes to a common kitchen
to fix dinner. There arrives a middle-aged man who’s eating a take-away of fish
and chips. In a matter of casual interest Roddy asks the man if one should eat in
the kitchen or in his own room (since Roddy forgot to ask the landlord about the
rules for tennants), and the next thing that happens is that the middle-aged man
accuses Roddy of being ‘cheeky’, grabs a bread knife, and shouts that he’ll ‘fix
the bastard!” (Kelman 1987:86).

But the man lumbered towards him, staggering from side to side, the long
bread knife held in one hand while the other was raised as if to balance himself.

‘Nooo! Screamed Roddy with both his arms up aloft and his body bent as far
back as it could go across the sink.
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The older man lunged with the knife but he struck it into the front of the sink
and he staggered and just managed to correct himself [...]

But the man had steadied himself on the sink and he lunged again with the
knife, this time the blade went right into Roddy’s stomach.

‘Aahhh,’ he cried, ‘Ahhh...” And he fell back the way.

The older man seemed to totter on because of the force of the strike and then
he too fell and lay sprawled on the floor.

Roddy was sitting at an angle with his back to the wall, his eyes open but
glazed, one hand held the handle of the knife and the other was on the floor, and
the blood was coming out (Kelman 1987: 86-87).

Kelman doesn’t offer any conclusions or reasons why this murderous inci-
dent happened. There’s no reasoning behind old man’s actions, not a single hint
of why this agression bursts out. In a classical realist narrative there would have
been at least a hint that the older man is on drugs, or drunk, or mental. However,
in Kelman’s literary manifestation of Dasein there isn’t any accompanying com-
mentary that allows to reassure the reader that somewhere ‘out there’ there is
the truth that would make him/her feel comfortable. There is just this deathly
encounter for Roddy, and he’d probably never learn why he was killed by this
older nameless man. Roddy’s Being is solely defined by the interaction with the
old man. Kelman would rather leave the reader face to face with the fact of mere
‘Being-with’ the Other in the purest manifestation of Dasein than objectify this
Being in the classical discourse of a third-person narrative. This opposition of
experiencing VS explaining could be best described by Julian Barnes’ famous
words: “Books say: She did this because. Life says: She did this. Books are where
things are explained to you; life is where things aren’t. I’'m not surprised some
people prefer books” (Barnes 2009:74). In this respect Kelman offers the type of
book that is hardly very different from “life”, and Kelman’s realism of Dasein is
far more realistic than the one we got used to calling “realism” in literary theory.

In some other short stories like of the spirit, This man for fuck sake, Good
intentions, or ONE SUCH PREPARATION it is quite difficult to tell how exactly
‘Being-with’ Other is presented. All these texts offer a hint at an immediate in-
teraction or involvement of the character/narrator with some ‘others’ while this
interaction never manifests itself in a structured, meaningful or definite way. Kel-
man constructs a touch of a ‘never-ending process of involvement with the world
as mediated through the projects of self” (Heidegger) and there is no presence of
a certain knowledgeable entity, or a certain ‘truth’ in his short stories that would
explain the reasons, the nature or the outcome of this fleeting involvement. Thus,
in This man for fuck sake the reader struggles to understand what has actually
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happened to some collective narrator indicated as ‘we’ and ‘this man’. The nar-
rative construction of the short story eschews any possibility of establishing the
event itself, leading the reader to the vague feeling of some indelible act inscribed
into the context of ‘everydayness’ and lost within its texture. Here is the full text
of the short story:

This man for fuck sake it was terrible seeing him walk down the edge of
the pavement. If he’d wanted litter we would’ve given him it. The trouble is we
didn’t know it at the time. So all we could do was watch his progress and infer.
And even under normal circumstances this is never satisfactory: it has to be read-
ily understood the types of difficulty we labored under. Then that rolling manoeu-
vre he performed while nearing the points of reference. It looked to be going so
fucking straightforward. How can you blame us? You can’t, you can’t fucking
blame us (Kelman1987:126).

All the reader sees is a report on a certain event that is neither defined nor
explained. Moreover, this short story could be interpreted in two ways, depending
on the type of the narrator we chose to attribute to the text. If there’s an intradi-
egetic narrator, then ‘nearing the points of reference’ means a certain ‘there’ in a
spatial sense of the word. It’s a being ‘there’ that led to the interaction between
the ‘we’-narrator and the man-character. On the other hand, if there’s an extradi-
egetic narrator in this text, the interpretation would be quite different as the ‘point
of reference’ would stand for the linguistic representation of a man who escapes
such representation and thus signifies the ‘being-with-the-other’ as being of the
narrator with his character who escapes representation without any explanation.

Kelman is not playing epistemological games either in End of a Beginning,
or in This man for fuck sake. What he’s doing, he’s trying to construct the narra-
tive discourse that is fully coherent with human situation of ‘being-in-the world’
and ‘everydayness’ where nothing is explained and nothing is didactic. As Adrian
Hunter puts it, Kelman’s “stories may narrate the surface of the things, and there
may be a lack of discernible significance in the events they retail, but that is
Kelman’s way of remaining within the world he creates, rather than assuming a
superior viewing position outside it. His attraction to the short story is to a form
that strips away the generic falsifications of plot, narrative determinacy and struc-
tural coherence, a form that in its very brevity tends towards the fragmentary, in-
conclusive, and atomisctic...” (Hunter 2010:45). This special kind of narrativity
representing Scottish/ Glaswegian Dasein in Kelman requires the use of special
narrative techniques.

Thus, Kelman re-interprets the traditional function of the narrator’s discourse
in the text in the first place. In his interviews the writer often says that the classi-
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cal narrative prose in English, or what he calls “Standard English Literary Form”
presupposes the presence of the narrator (regardless of the type) that shapes the
narrative and uses Standard English as a form of objectifying the things narrated.
The narrator’s discourse is a form of control that operates ‘above’ the characters’
discourses, and dominates them as an authority discourse, as a point of reference,
as the discourse of * the truth’:

In prose fiction I saw the distinction between dialogue and narrative as a
summation of the political system; it was simply another method of exclusion,
of marginalasing and disenfranchising different peoples, cultures, and communi-
ties. I was uncomfortable with ‘working-class” authors who allowed ‘the voice’
of higher authority to control narrative, the place where the psychological drama
occurred. How could I write from within my own place and time if [ was forced
to adopt the ‘received’ language of the ruling class? (Kelman cited by Craig
2010:76).

Kelman finds a way to break away from the dominance of the narrator’s
discourse and to render the inexplicable nature of Scottish ‘Being-with’ Other. As
Cairns Craig puts it, Kelman’s answer to the narrator’s discourse challenge is “an
answer as radical for its time as Joyce’s experiments with ‘stream of conscious-
ness’ in the 1910s — lay in adopting a third-person mode of narration which was
not allowed to go beyond the linguistic boundaries of what would have been a
first-person narrative. Kelman revised early modernism’s ‘stream-of-conscious-
ness’ revolution to produce a new ‘first-and-third person’ narrative in which the
narrator is under sentence to the character’s language rather than the character
sentenced by the narrator’s” (Craig 2010:78). This mode of narration (with a few
exceptions of first-person narratives) is dominant in the collection Greyhound
for Breakfast as well as in the rest of Kelman’s major writing. It allows ‘Being-
with’ Other (in the form of “being thrown in the world”) not to be objectified i.e.
rendered by another authoritative Someone, but rather ‘be there’, the narrator as
involved in the immediate Being as his character. First-and-third person narration
merges the subject and the object reinforcing Heideggerian idea of the ‘ready-
at-hand’. The Other is already there whether one likes it or not i.e. this Other
is already inscribed in the texture of Dasein. To sum up, Kelman constructs the
text where the very language of narration represents the sensation of immediate
interaction in ‘Being-with’ Other and strips the narrator’s discourse of authority,
knowledge, and truth.

In the short story not too long from now tonight will be the last time the voice
of the narrator merges with the voice of the character in the first-and-third-person
narration to show the impossibility and the necessity of ‘Being-with’ Other. The
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character claims that he is incapable of both understanding his wife and living
with her. He considers never returning home as a means of escaping interaction
with the world:

He keeps imagining going somewhere else and taking a room perhaps with
full board in some place far away where all the people are just people, people
he does not know and has no obligation to speak to. There was something good
about that. He inhaled the cigarette then raised himself up and bent his knees a
couple of times, before pacing on. After a time he slowed, but soon was walking
more quickly (Kelman 1987:53).

In the discursive junctures of a first-and-third-person narration there appears
the immediate sensation of relation to the world and to the Other. The simultane-
ous construction of narrative ‘inside’ and ‘outside’ the events gives the illusion
of insights for the reader. All of a sudden, in the middle of third-person mode of
narration, the reader obtains access to character’s thoughts. In the end, the reader
is not able to tell what he imagined from what was actually narrated. This break-
ing away from classical narrative modes represents existential re-thinking and
re-imagining of literary entities: the narrator, the character, and the reader could
experience ‘Being-with’ each Other. However, this first-and-third person narra-
tion also emphasizes the need to go back to the immediate involvement with the
Other again and again. Escaping from people is seen as something good, but im-
possible at the same time. One could just afford not to get involved in the idle talk
and that’s it. The phrase “there was something good about that” in the grammati-
cal texture of the story is read as an immediate feeling, as a first-hand experience,
as a sudden insight that makes Dasein vibrate in its sheer ‘involvement’ with the
niceness of the feeling and the thought. And Kelman in the first-and-third person
narration lets this Dasein ‘speak’ in an unmediated way.

The other thing that Kelman does together with re-interpreting the mode
of narration and narrator’s discourse is that he also re-interprets the form of the
text. Structurally, there is very little distinction (if any) between the dialogues
and monologues in his texts. In Greyhound for Breakfast such a structure helps
render the ‘immersion in the public everyday world — the anonymous, identical
world of ‘the They’ and ‘the Them’ since Heideggerian Dasein gets away from
the binary oppositions like subject/object, consciousness/mind, reaffirming the
priority of the world (and others) to the Self. In the short story The one with the
dog (as well as in some others like Old Francis, The Band of Hope, The wean and
that) Kelman makes an interesting use of this structural homogeneity. In the short
story the first-person narrator who is a beggar gives his impressions on begging,
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his beggar fellows, the people he gets the money of, and the dog that has started
following him. The narrator tries to oppose himself to the ‘world of ‘the They’ —
people with money:

That’s a bit like me except I’ll say something. Give us a couple of bob. The
busfare home. That kind of thing. It doesn’t fucking matter. All they have to do is
look at you and they know the score. What I do I just stand waiting at the space
by the shops. Sometimes you get them with change in their hands [...] Men’s
the best. Going up to women no so hot because they’ll look scared. The men are
scared as well but it’s no sexual and there’s no the same risks with the polis if you
get clocked doing it. Sometimes I feel like saying to them give us your jacket ya
bastard. It makes me laugh. I’ve never said it yet. [ don’t like the cunts and I get
annoyed. Sometimes I think ya basterd ye I’'m fucking skint and you’re no. It’s a
mistake. It shouldn’t fucking matter cause you cant stop it (Kelman 1987:12)

There is no structural heterogeneity in this text: direct speech goes together
with the narrative comments and inner monologues in one piece. On one hand,
this helps construct the interconnectivity of the Self and the world, reinforces the
deconstruction of binary oppositions such as subject/object. On the other hand,
this homogeneous text structure points at the failure and the inability of oppos-
ing to ‘the They’. This short story represents existence in an immediate ‘plotless’
impression of social inequality and class struggle while its structure indicates
that this inequality is so deeply engraved in any single part of human life that
it couldn’t be recognized immediately. It seems that in ruining the hierarchy of
Standard English Literary Form Kelman paradoxically reinforces the inequal-
ity and the inability to oppose to the world of the Other in a distinct way. The
last sentence of the short story The one with the dog could be read in two ways:
textually and meta-textually. Textually, it would mean the involvement into the
unequal Being with ‘the They’ (with class struggle as an outcome). Meta-textu-
ally, it would point out at Kelman’s own narrative innovations in structure and
form. One could claim that these innovations lose their initial meaning since the
homogeneous text structure only blurs the unbearable and impossible necessity
of interactions with the Heideggerian ‘They’ without any chance to oppose (at
least) textually. The Kelmanian homogeneous structure of the text makes the Self
always ‘at-hand’ for the world and the Other.

Thus, while constructing Scottish/Glaswegian Dasein in his Greyhound for
Breakfast James Kelman breaks away from the narrative traditions and re-inter-
prets major narrative categories such as the plot, the language, the narrator, the
narrator’s discourse, and the structure of the text. Re-thinking the idea of the
‘plot’ in its classical sense helps the writer represent how One (das Man) handles
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the immediate involvement with everydayness. The use of the vernacular and
Glasgow patter in the context of ‘plotlessness’ in the collection becomes both
the means to create sense in the pointless everydayness (since sometimes the use
of Glasgow patter is the only thing that is “happening’ in a short story) and the
lingustic marker of the story climax. Moreover, Kelman invents the new mode of
narration: first-and-third person narration which allows to deconstruct the author-
ity of narrator’s discourse and the narrative hierarchy that presupposes the exis-
tence of ‘the truth’. This new narrative technique demonstrates Glasgwegian Da-
sein in the context of ‘Being-with’ Other and the impossibility of superintendent
overcontrolling discourse of the narrator in the world of never-ending immediate
interaction of entities. The narrative innovation characteristic both of Greyhound
for Breakfast and of Kelman’s writing style in general is the homogeneity of the
narrative structure of the text. This homogeneity, on one hand, helps to manifest
the nature of existential immersion of One with the world of ‘the They’, but, on
the other hand, blurs (or ruins) the oppositions that are important in the struggle
of self-identification in Dasein.
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Shota Rustaveli Institute of Georgian Literature

The Issue of Transformation of
a Biblical Story in Folk Tradition

The Issue of Transformation of a Biblical Story in Folk Tradition is one of
the most popular Biblical episodes in Georgian folklore. There are numerous pro-
saic and poetic versions which in fact repeat the Biblical text, although there are
certain The flood innovations in the so-called “Folk Bible”.

One of such innovations is the story of a buffalo that failed to catch up with
Noah’s Arch. This story was well-known to the 18" century Georgian poet David
Guramishvili, who dedicated a poem to the Biblical flood and the popular Geor-
gian story of the buffalo.

The very fact that a religious author like Guramishvili offers a folk version
of the Biblical story in his works proves that the popularity of the folk version of
the Bible. This version formed a significant part of Georgian tradition, and even
the author who lived far from his homeland could not avoid the influence of this
tradition in his creative works.

Key words: The flood, The buffalo, Folk Bible, David Guramishvili.
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mydbdo ,Brngeda g3bbog s brgada gogbag®.

* 03gmoobgy 3obggdom, bomob Bob 3mybggbMoe agmabagh dnbo ©s boMlb swoa-
0m0Esb ©sdzMmadn bgmb gdmab, Hm3 mogal gbggadg Ladystim o6 godmzgamoyl.
BegRg® 35d7dMgdmmo batio mogh g00dbg3Lb o 8 ML brgds Jobabdzms. mgncmmb
boma gbamBadatn mgzbal bymadg asl, bmmm mggba gonbd@ggmawm bggb dergsdo
(bybds 1988: 151).

** 3mb3mmmgono bigds — 8By dydn8Bmzgam (3bmggmdy, (3bmzgmo — o mg-
30y, mg3%0 — byomda — 336 (39mgdmmos 93Mm3e s sm8mbagmgo sBDoob gme 3-
memmdo. Gab 8g360g6L oo dgFHomb3abl, MmBgmBss bagsbagdmm dgobbagms gb
bogomboa, 8m3ysgb doMamgmo mGH3m3ssm0dmy bambal gmm mmMowsb, dso dm-
G0l JoMorgmo gmen3emEmnEsba(. 8sgamomam, dymasmgmgdl bygMom, Gma 8abs
©0353Mgdqmos batob o6 393ghalb Mggdbyg, ob 30 093Dby. yoMadgmo mommgdal ob-
0m, JoM0 0dg@b Bysmb, Bysma 0ggdlb, mggba — bomb, bon — @gEs8absb (3gHomb-
3060 2007: 299). Ljgds Bmash gomormmydamos s 33m3amagLy® bobosmb s@ogdl.
Bogomomoag, 3o6nlb BmB8g3do 3o3M(39mgdgmo GB3gbs-Eo68mmagboo, m3zgebyda sGab
308m, 35bbg @asb bota, Mm3gmas ndg®b ©gEedabob. Gmzs ab 8mdmomdl, brgds do-
Bobdg®s. (30mo Gds 339 BmBYos, Mm3s dm@ywgds Jgm@g(3, ©oagds Jggybol owm-
Labmma (dgFamDdzabo 2007: 300). gognmgdal sBGam, batn oma Mdom adg@lb ©g-
©08065b. Bm(30 5000805605 (3mEZ9d0 3HM3ds, batin ncmgds s 80Bsb Jgmmg Mdady
390000836l 58 EMmML bgds Jobabdgms (dgMomD3aba 2007: 301) s Lbg.
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o6 ©agBM3gd0bs 3omdbal Bomds. bmglb esz0byms gosdgmni ©s
8abo dOmba(z, 53698 Mmzs Bammgbs @abEymms, ©gosdgmngs ©s do-
Lo demba(z/308gR05 M369dma@ asmamBgbamnygbgb, dbmmmem Rmadgda
obggmes ol dMmbab (msboameags 1990: 95-97).

Bomgbol mgggbwals sgofmmo ggMbogdals 33mggz0bal 333mmg396in
a. 3oboMmsdgamo sbzMomagdoo dadmabomogh mgggbsbmeb ©sze3-
JoMgdme ymgge 3mBo3b @s 306056@)L. dabn sBM0m, gosdMal gost-
Bgbs 3ab Lo ggogl ¢39330M@gds, 380@mIs(3 39MoBgML o 3mgdl Bommabe.
obg3g goamBgds 8obo dMmbag, GmBmal babggmomag bmgl g93al
839b93mgdo LabdMEMMIE6 (sbaomsdszoma 2010: 271). 833emg3560
39900 qsdM0b dEmbsl (dma 306056830 3099RL), HMImal Gdoms(s
bgds 3o(3mdMomdal assd@mBgbgmo 300mdbolb (3930L) 339690gmms
©3396M5ds, 9d3zgmab &§mEgdb 9 3933069dL (sbsmadgzoma 2010: 279);
83393960 MHdom ©a3Madabaz Lo gMmemam ©obndbmmgdabow donk-
693L ©d aodmmg3o8L goMmemelL, ®m3 ob, dgbsdmgdgmos, Jommby&o
93mbgobemmabogmn 0bonsganl Bggbsdroy diMmomen dmmBgnma
©g@omo agmb. 3930 03039 Ladms, H@mabasbsy bgmabems Mbos 0dgsl
3oEM3G0mds s v80@mIoy mgmegdMngn Mdoo Mbrs g560630bpmb
(8obomadgocemn 2010: 290-291).

doBmomos, 3o3gRal Im@ogl sggbadymolb aomms Lbgs bombals bg-
306bo@yz0gcgdeda 396 gbgogdom, dogMad dabo mMogabsmmdal by zo-
obo 9434399 ©agds JoFogm gme 3mm@dn, Moasb gdMeymon go@dm-
(39800, ®™3gmo(g bmgl 3omdsbl gomgom @smhgbomms dmmal gmmosm
mamab gfmem g3bzmgds 30dgha(s, MMBgmbsz 3omdsbdy gom (3bz060
©s sbyg goambs (aMgosgbo 2008: 170). Gmdg® @ atgoszbo memdnonosb
03mbB393L Jgbodadal BysMmgdl,” GmBgmo(s, LogsMomome, JoMormm
FoOm3mm®do gdMsgmo ©osbdm@ob Bysmmdoo ¢mbos 3gdmbemaym,
0330 3dgR0mgdom odab 38303905 godnMmgds, Moash JoMmggm
9dMsgmms dg30mbo@yzngmgdsda 3939hal 8m@ngo o6 g3b3mads.

Fom3zmm®do 3mddgogdb gfomn dsmemdbo: Mo BGmm dggmos
3m@030, 0o YRO™ 3M3YmMmad s oo Bcmm bozmzbemobyboto-
sba. 3089B0b 8m@ng0b bodggmy s GFMo@azommmds 8ol d3m3mmommdsl
3565306m89ds, 530@m8 gsbszz06n o6 sGal, Hm3 ob 85-20 Lamzmbal

30byEmal gmmgmmEgem Rsbsbgmgddos agbgmgds. sbggg Im@ogob

*

23@™MM0 doFomos@ dsdammbyma momdnmal Bysmgdl gdysmgds: dogamoama,
Bool @Fogd@o@b (B. Nidda 61a), bgdodndolb @®ad@o@L (Zebahim 133b), sbggg 306 3g
6080 gmogdgmab bodysmb dgbsgdalb Bomadl (PRE, ch. 23) @s, Moz 8magstos, 89-5
Lo 3bgdn 3omgb@nbadn 3ggdbocn ,Lodgsmmb dgbogdnl Bnp@adlL® (Genesis Rabba 253,
287).
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3m3mmofmmdody 898Y3gmgdl ob gogd@n, Hm3 abgmo Ggmoganco o3-
G™a, Bmameing gneedodgzomns, megob 6565G3mMgddn dadmagmo Log-
9980b bamba@ 396bosb g30m030bmL, M3, ghmab dbMog, dadman®a
Loggg@&ob bombamo gg@boolb M3ome@gbmdsel Imb3mdL, bmmmm dgmeg
dbGng 3ol GEMowoonmmdal, BmBmol gs3mgbabogsb Loddmdmmbagsb
3m3mEgdamads 53&™MMBs(3 3o 396 @a033s bogymatn dg8mddgmgds.

R53MB3I3060):

3R g39badg 197 1: s6x93560dy 3. 0bmGomgdmemn dodemomgFogns. “CMOMIIK” -
3o go8mgzgybgdama JoGomma bambamo bogygzng@gdol dsbomabs. mdoemoabo:
»99(360g6 900", 1971.
b9Gomd3obo 2007: bepeskun I0.E. Tpu kuTa: MOTHB OIOPBI 3€MJIH B €BPOIMEHCKOM
(onbKIIOpe U ero BOCTouHOa3uaTckue napamienu. Coopuux cmameii k 60-1emuio Anvbepma
Kawghynnosuua Baiibypuna (Studia ethnologica, Beim. 4). CI16: 2007. C. 298-317.
3902383000 2008: ;0350b00b boenbos ggmen 3enmein (b. ggesdgomob Ggosdznom).
»3oemabo: 2008.
a®gogbo 2008: I'peiisc P., Iarait P. Mynelickue mudsr. Kuura Berrus. Mocksa, 2008.
afedadgomo 2010: gn@e8ndgomo ©. @og0mnsbo. mdamabo: ,Lomgsbm d0d-
moamaoggs”, 2010.
Babdo 1988: dbds b. sgbo Dy Bg30mbogyz096gds. mdomoabo: mbyy gsdma-
(398cmds, 1988.
»dg3ma0M0dg 2011: mogogotndg b. doombao bodmmszngda, 3ombobsmgdmmbo
©5 godomhobomgdgmbo IN ILLO TEMPORE. odorabo: ,00magbg”, 2011.
odbeomags 1990: ,gmmgmm@ama  dobomgdo”  (dg3ends, a08mbszgdae
8ma8boms s Jg60d36980 ogMmanm byMed mebonmesgsd). bedbmgor-mabsgamgo
bogds@moggammb dg3ombodyz09693s. X. mdoeaba: 3936096 935", 1990.
obyas — 03567 gogob0dz0mal babgmmdol mdoeabal bobgmdbogm wbogg®-
Lo 9&b BME ZMMEYmO s Jog0.
3sbotisdgomo 2010: Bsbotiadgormn a. ,6mgl 3omdBab gafgor amRgbamos x3bgd-
mdab 8m@Bngo @ dabo g969Babob 3GmM3emgds @nwn Baficgbol mgagbonl sgotimem
3561056@93d0". Jomozgemn dnberndgdn c0bsdyommzggmdab 30b@g7b@dn. dsormda: 2010.
3mgbas 1973: Jomorgemo bombamo 3mgbos. @. 1, 6s330m. Il. mdoemaba: 1973.
Lod6dbg 1964: boembymo bodmdby. §. 3. mdorabo: 1964.
LEgBobmgo 1893: Cremanor B.W. [osepuvsa epysun Tenascrazo yezda. CMOMIIK.
Beim. 17; o, 11. 1893.
m80358g0ma 1937: 48035330000 3. boerbamo boBgyzngmgds. bobama | (. gmgoh-
50330mob Mgesd00m). GGomabo: ,ggogmsns”,1937.
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Traditional Motifs Drama T. Williams in the
Discourse of the Russian “New Drama” of the
Turn of XX-XXI Centuries

Radical dramaturgy and protest theatre experiencing another birth at the
turn of XX-XXI centuries, when humanity, which is “balancing” at the edge
of a precipice, again feels himself on the brink of global catastrophe. And the
“new drama” which has assimilated the esthetics of Anthonen Artho’s “theatre
of cruelty” exactly becomes dominant art at the time of the “paradigmatic dis-
placement”. A viewer must be drawn into the drama’s action (“Theatre. DOC)
or debarred out of it ft the modern theatre, but the conception of the objective
reality’s disastrousness is the basic one in the “new drama”. The article cov-
ers the verbatim-dramaturgy, which is the promising school of the new Russian
drama at the beginning of the XXI century. The subject of the article analysis is
Galina Sinkina’s documentary project “Crimes of the passion”, in which love is
equal with death and the key love’s and death’s motifs are synonymous. Eros and
Thanatos are represented in a single context and the theme of the fatal, tragic pas-
sion is the main theme in G. Sinkina’s play.

Receptive strategies in a documentary project Galina Sinking connected
with the drama of Tennessee Williams and works of Pedro Almodovar, inasmuch
as the discourse of documentary theatre, which has a distinct syncretic nature,
allows to represent different artistic realities and aesthetic concepts.

In article Nikolay Kolyada’s play “Murlin Murlo” (1989) at whom there
are direct parallels with T. Williams’s drama “A glass menagerie” (1944) is also
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considered. Thus, the traditional motifs of drama Tennessee Williams, associated
including with the idea of loss of ideals, are objectified in Russian “new drama”
of the turn of XX-XXI centuries.

Key words: «new dramay, performance, communicative violence, discourse,
verbatim-dramatik art, documentary theatre, motive, character.

JI.C. KUCJIOBA
Poccus, Tromens
Tiomenckuil 20Cyoapcmeenublil yHugepcumen

Tpaguuuonnsie MoTUBBI ApamMatyprum T.Yuiabsmca B quckypce
pycckoii «<HoBoii 1pamMbD» pydexa XX-XXI Bexos

VYcTaHOBKA JIpaMaTyproB Ha aOCONIOTHOE IMPAaBIONOA00HME JOCTUraeTCs B
JIOKYMEHTAJILHOW IMbECE C IMOMOIIBI0 TEXHUKH verbatim, KOoTopasi, IO MHEHHUIO
M. Vraposa, siBJISIETCSI OAHUM U3 CIIOCOOO0B 3a()MKCHPOBATh CUTYAIIUIO, «ITOMMaTh
CYILIECTBO MOMEHTa» U aJIeKBaTHO OTPA3UTh €T0 B TeKCTe: «Tearp —3To He TOIBKO
urposas ctuxus. <...> TeaTpasibHasi yCIOBHOCTb MPENOIaraeT He TOIBKO MaCKH
1 KPHUBIISHUE, HO U BOIUIOLIEHHE CaMbIX PaJANKAIbHBIX TEKCTOB, BOCIIPOU3BEIE-
HHUE CaMBIX Oe3yCIOBHBIX CTOPOH XM3HH. IIpOCTO HY)KHO yMEThb MOJIB30BATHCS
TearpoM Kak uHcTpymeHTtom» (Yrapos 2004: 95).

Verbatim-npamaTyprusi, 3aUMCTBOBaHHAs OTEUECTBEHHBIMU aBTOPAMH M3
ombITa paboThI IoHAOHCKOTO Teatpa Royal Court, ObICTpo amanTupyeTcs K poc-
cuiickol JieiicTBuTeNnbHOCTH: « TexHMKa BepOaTuM Obliia IIOTOMY TaK OJlarofgapHo
BOCIIPUHSTA PYCCKHMMH MOJIOABIMH JpaMaTypraMi, 4TO B HEil OHU YBU/IENIN BO3-
MOKHOCTb BBIXOZIa 32 TIPE/EIIbl YCTOSBILIHXCS T€aTPaIbHBIX IPHEMOB, YKOPEHEH-
HBIX JIM0O0 B MMO3IHECOBETCKOM KynbType (Tearp ¢punocopckux meradop), TM00 B
TTOCTCOBETCKOM, ,,[TTAMYPHOH,, pa3BIeKaTeIbHOCTH, MPeIaraonieil ycrapuemy
3pUTENI0 KOMQOPTAOEIbHBIH OTJBIX OT COIHMAIbHBIX MpodieM (JInnoserkuii,
Boiimepc 2012: 164 — 165). «TEATP.DOC» B Poccun — He mpocTo HOBAIHs B
obnacty (POPMBI HITH MacCOBOE YBICUSHHUE, — ATO COLMOKYIBTYPHAsT KOHIISTIIIHS,
aJieKBaTHasl BPEMEHH, OJHO M3 JOMHHAHTHBIX HAIllPaBIEHUH B JpamMaTypruu
XXI Beka. «JloKyMeHTaIbHBIN CIEKTAaKJIb, BEICTPOSHHBIH M3 MaTepUH >KU3HU
<...>, O3BOJISIET c(HOPMYIUPOBATh NPABUIIA UTP, B KOTOPBIE BCE MBI B TOI WITH
WHOI CTEeTeHN BOBJICUEHHL. <...> JlpaMaTh3M 3aKIIOYaeTcs B TOM, YTO BCSKUI
pa3 3To — Hrpa Ha BHIOBIBaHHE, )KECTOKHI pa3/ieN Ha MOOeIUTeNIeH 1 IPOUTpaB-
KX, T/I€ PE3yNbTaThl — HeOOPaTUMBI, (haTalbHbI, HEPEIKO — JeTalbHbl. OTKPHI-

148



Basi HA0OP ITHX APAMATHUECKHUX UTP, JOKYMEHTAIbHBII TeaTp NpeliaraeT Beu-
YaKIIyI0 U3 JyXOBHBIX BO3MOKHOCTEH — CBOOOLY BBIOOpa» (3abanyeB, 3eH3MHOB
2004:205).

B IOKyMEHTalbHOM TeaTpe aKTHUBHO MPAKTHKYETCSl COaBTOPCTBO Jpama-
TYProB, PEKHCCEPOB U aKTEPOB, a BHIOOP TEM HEMOCPEICTBEHHO COOTHOCUTCS C
MHTEpeCaMy YYaCTHUKOB TOTO MJIM MHOTO MPOEKTa: «<...> aBTOPbI PACKPHIBAIOT
TO, YTO UX OOJbIIE BCEro nHTepecyer. HecoMHeHHO, BepOaTuM STHM U TpHBIIE-
KaeT, OH JIaeT BO3MOXKHOCTh BBICKA3aThCsl BCEM M KQXKIOMY I10 JTI00bIM HabOIeB-
MM pobiemam. Bumumo, cHOBa, Kak KOTIa-To, B 0ONIECTBE BO3HHUKIIO JKETaHUEe
ycabiath “rosoca ynuir’» (bonorsin 2004: 41).

3aHuMas CBOIO BpEMEHHYIO HUIITY, PaAUKaIbHas CLIeHHYEeCKask JOKyMEHTaIH-
CTHKa CTAaHOBHUTCS] HCKYCCTBOM 3II0XH «I1apaJUrMaTHIECKOTO CABUTa». AKTyallb-
HOCTB verbatim-apamMaTypriuu — pe3ysibTat CBOOOTHOTO BBIOOPA M OJIEPKHUMOCTH
MaTepuaJoM y4acTHHKOB dKcrepuMenTa: «OT 3pHuTelnsi TpeOyeTcst TOIBKO yMe-
Hue ciaymars. [ToctanoBka mo0ol BepOaTHM-TIEECHl JEP)KUTCS B OCHOBHOM Ha
TeKcTe U (PU3MIECKOM MPUCYTCTBHU aKTEPOB — MUHUMYM CLIEHHYECKUX CPEICTB.
SI3bIK TepoeB 0e3 M3MEHEHU BOCTIPOM3BOIUT PA3THYHbIE CTHINCTUIECKUE YPOB-
HU, COLIMOMAIEKTHI, NHTOHALHIO. L{eNbIo UTPBI CTAHOBHUTCS CO3JaHUE WILTIO3UHU
MIOJTHOTO TOXKAECTBA MCHOIHUTEIS C MepcoHakeM. VIMEHHO MO3TOMY YacTo aK-
Tepbl camu cobupatoT nHTepBbIo» (Bonotsn 2004:30). IIpoektsl « TEATP.DOC»
0a3upPyIOTCS Ha IKM3HEHHBIX PEANTHSIX, B HUX BOCCO3/IAI0TCSI KOHKPETHBIE KPH3HUC-
HBIE CUTYallil M OTCYTCTBYET MHTEIUIEKTyalbHas JUCKYCCHSI, a CIIeI0BATENLHO,
npuHIuI “«Kn3Hb OECKOHEYHO ONacHa» MpeabsBicH 0e3 ynakoBku™ (3abaiyes,
3ensuno 2004: 205).

Ibeca Tamunbl Cunbkunoi «IIpectymnenus crpactn» (2002 -2003), cos-
JJaHHAas B J)KECTKOM KOHTEKCTE TEXHHKH verbatim, TeM He MeHee MpeTeHAyeT Ha
HWHTEPTEKCTYaIbHBIN SKCIIepUMeHT. B nokymenTansHoM npoekre ['annnst CHHb-
knHOH «[IpecTyminenust ctpacTi» M000Bb PAaBHOBEIHMKA CMEPTH M KIIIOYEBBIE
MOTHBEI JIIOOBH M CMEPTH SIBIISIIOTCSI CHHOHUMHYHBIMU. Dpoc u Tanartoc mpen-
CTaBJICHBI B €JMHOM Xy/I0KECTBEHHOM IIPOCTPAHCTBE, a LIEHTPAJILHON CTAHOBHT-
cst TeMa Tparudeckoit crpacTu. [Ireca [. CuHbKHHOM OCHOBaHA HA TOKYMEHTAb-
HBIX MaTepuasiax, COOpaHHbBIX B KEHCKOW KOJIOHHHU CTPOTOTro pexkuma. ['eponHu
MbECHI — JKEHIIMHBI, COBEPIINBIINE MPECTyIUIeHUs n3-3a mooBu: «anuna. 5 —
Tans1. Cxaxxure MHe, KTO 3716Ch HAXOAMUTCS M3-3a II00BU?.. KTo cam cunTaet, 4To B
TIOPbMY €ro IpuBesia pokoBas J11000Bb?.. K Mmyxuusne...» (Cunpkuna 2004:137).
Oumpra u bena, 1Mo cyTH, KepTBbI (haTaIbHOMN CTPACTH, HO B KOHTEKCTE UX HCTO-
pHii caMO MPEeCTYIUICHUE MPEeBpaIlaeTcsi B BO3Me3ue. [ anuHa — pexxuccep U3
MOCKBBI, HAXOMISICh O] BIICUATIICHUEM OT UCIIOBE/ICH YUaCTHHI IKCIICPHUMEHTA,
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IUTAaHUPYET HaKa3zaHWe JJIs JIIOOMMOTO YeIoBeKa, IPHIMHHUBIIETO el TyIICBHYIO
tpaBmy. «[anmHna <...> §I Obu1a 3amyxeM. Ho Mo#t mo0uMblid myxunHa. .. Ceii-
yac Helb3s J1aXkKe CKa3arh, YTO 9TO MO My)KUMHA, TIOTOMY YTO MbI PACCTAIIUC. ..
OH MEHs UCIIOJIb30BalI, a MOTOM MPOcTO BeIOpocHa» (Cunbkuna 2004:148). Ta-
KHAM 00pa3oM, B ITbECE BOZHUKAET OTYETIIMBOE IPOTHBOIIOCTABICHNE MYKCKOTO U
JKEHCKOT0, OJTHAKO IPH ITOM ITPOMCXOIUT MEHA I'eHCPHBIMHU MackaMu. [ epounns
nbeckl Onbra barayTanHoBa HAMEPEHHO MTPUHUMAET MYKCKOW OOJHMK U JIEMOH-
CTpHUpyeT Mykckoe noseaenne: «Qabra. <..> A Korja MeHs B TIepBEIA pa3 mo-
Ca/luiy, s cJenalla TaKyro CTPWXKKY Kape, XOAWia Takas HakadaHHas, B CIOp-
tuBHOM TpHKO!» (Cunbkuna 2004:138). Onbra obnamaeT My»)CKOW CHIIOH, OHA
WHUIMATHBHA B JIMYHBIX OTHOUICHUSX, KaK My)K4nHa. benna HazjeneHa yeTkum
MYXCKUM YMOM, Ha cBOOOjie OHa pa3pabarbiBajia CTPATEruyl MPECTYIUICHUH, U
uMeHHO ¢ bemoii TannHa o0CyxaaeT CBOM TU1aH Bo3Me3aus. Takum 00pazom,
JKEHCKOE€ B repoMHsX ycrynaer myxckomy. M Omnbra, u benna, u I'anuna crpe-
MSITCSl HaKa3aTh MYXX4YHMH, IPUYMHUBIIAX UM 00Jb. [ €HIEpHBIE CTEPEOTHIIBI J10-
CTaTO4YHO CTAOWJIbHBI, CYHIECTBYIOT YCTOHYMBBIC MPEACTABICHHS O )KEHCKOM U
MYIKCKOM: JKCHCKO€ TPaJUIIMOHHO BOCIPUHUMAETCS KaKk TMOKOE M 3aBUCHMOE,
MYKCKOE JK€ TPAKTYETCsI KaK OECKOMIIPOMHCCHOE U KpeaTuBHOE. [ epOMHU MbeChl
I CuHBKMHOM HEOCO3HAHHO CTPEMSATCS Pa3pyLIUTh 3TOT CIOKUBILIMNICS CTEPEO-
TUII ¥ BTOPratoTcsi B My»KCKO€ MPOCTPpaHCTBO. OHM OKa3bIBAIOTCS BOBJICUEHHBIMU
B MYKCKYIO KapTUHY MHUPA, U POJIM BUHOBHBIX U NPU3HAIOLIUXCA CMEHSIOT aM-
mrya BouTenbHUIl. ['eporan I. CHHEKHHO¥ B OTBET Ha JKECTOKOCTb, JOMHUHHUPYIO-
LIYI0 B MYXCKOM JHUCKypCe, BEIOMPAIOT HACWIINE M HATHUCK, TIOCKOJIBKY HE BUIST
JPYroro crnoco0a J0Ka3aTb CBOIO COCTOSTEILHOCTh MACKYJIHHHO OPUEHTHPOBAH-
HOMY couyMy. My»XCKoe SIBJICHO B IIb€C€ HE IPOCTO KaK arpecCHBHOE, HO Kak
[IOPOYHOE, ONACHOE M OeclpUHIHIHOE. TakuM 00pa3oM, KEHIIKMHA, TPEe/ICTat0-
ast B Ibece TPABMUPOBAHHOW U PEIIPECCUPOBAHHOMN, BBIHYK/I€HA OTBEYaTh Ha-
CHJIMEM Ha HACWJIME CO CTOPOHBI MY>KYMH. BHenpss TpaBMUPOBAHHOE KEHCKOE
B OTYETIIMBO MYXKCKYIO mapaaurmy, I. CHHbKHUHA paccMarpuBaeT peHOMEH JKeH-
CKOM arpeccuu Moj NpOTUBOMOJIOKHBIM yrioM 3penus. ['epounu I. CuHbKUHON
HC TPOCTO OTKA3bIBAKOTCS 6BITL BHHOBHBIMU 1 IPU3HAKOIIUMHUCS, OHU KOHCTPYH-
PYIOT COOCTBEHHOE IIPOCTPAHCTBO, 3aBOEBBIBAS IPH 3TOM MY>KCKHE TEPPUTOPHH,
U BBICTPAaWBAIOT CBOM, aIbTepPHATUBHBIN My)ckoMmy, Mmup. Onbra baraytnunosa
BBIJIeprKaJia TIePBEIN CPOK Onaromapsi I0OBU; BO BTOPOIl pas3, MOMaB B KOJIOHHIO,
OHa MEYTAaeT O MECTH YeJIOBEKY, KOTOPOTO POIOIDKAET I0ONUTh. HeHaBUCTh npe-
Bpalaercs A Hee B MUKCHp Ku3HU: «Oubra. Eciau oH B UTOre HE O1yMaeTcs,
HE OKJIEMAeTcsl, IIOKa s CHXKY, S IPOCTO Mpumy, s ero yonto. M Oymy yousarb
€ro ¢ BEJIMKUMHU My4YeHUsIMH, uToObI OH noHsu1! [Tonnmaens, ["anb, camonroOka
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OYeHb-04YeHb Y MeHs Oonpmras! M TakoMy 4enoBeky, Kak OH, XHTh 0C000 He3a-
yem!» (Cunbkuna 2004: 149). benna Taxke MydaeTcs OT HCHABUCTH, BCIOMUHAS
cBorO ku3Hb ¢ Jlanom: «bema. <...> Hy g noeny k 3romy /laHy, HACBIILIIO s
eMy MOPOILOK, YTOOBI OH pakoM 3abonen! W 6oren gonro-moiro... U ymep Toxke
B MyKax!» (Cunbkuna 2004:162). Takum 00pa3oM, KEHIIUHbI, OKa3aBIIMECS B
KOJIOHHH M3-32 MYXXYHH, OOJIbIlIE HE TOTOBBI OBITh KEPTBAMH, UIMEHHO 32 HUMHU
0CTaeTCsl MPaBO «BBIOOPA OpYkHs». JKak/a )KU3HU M JKaXk]la MECTU MO3BOJISIOT
STHM KEHIIMHAM BBDKUTH B 3aTOYCHHH, BHE KaKUX-THOO COLUAIBLHBIX CBOOO.
HenaBucts st reponss I. CUHBKHHON CTaHOBUTCS CHIIbHEE JIOOBH U IIyO)ke
CTpaJlaHuil.

lNanuua npeayaraeT >KEHIIMHAM MCHBITATh TPAHCIPECCHUBHBIE INEPEkKHUBaA-
HUSL: COOCTBEHHBIH «BBIXOJ 32 IPEEIb» Y HHPOPMAHTOK COOTHOCHUTCS C TPaHC-
rpeccueii repoeB punabma I[lenpo AnpmonoBapa «Bee o moeit matepu» (1999),
a TaKke — C «OIBITOM TIpeJeNa» repoeB mbechl Tenneccn Yubsamca « TpamBait
“¥Kemanue”» (1947). Tepouns punbma MaHysiia urpana B JHOOUTEILCKOM Tea-
Tpe poinb Cremtbl, a Dcreban (Jlona) — poib Cronnu KoBanbeku. Takum oOpa-
30M, DKCIIEpUMEHT [ aliHBI pe/ronaractT BO3MOXKHYIO HICHTH(HUKALUIO CYIbObI
KaXJ10i U3 repouHb ¢ Cynp00i camoilt MaHy»JIbl, JKEHIUHBI, B YbIO )KU3Hb BPbI-
BaeTcst JctebaH, BIIOCHEACTBIM cTaBLIui JIosoi, yenoBek 0e3 mpaBuil U IPaHHUIL.
OctebaH Ha3bIBaeT ceds MMEHEeM NepBoi skeHIUHBI Ha 3emie (Jlona — Jlonura
— JInunur) He ciy4aitHo, MOCKONIBKY repoii I1. AMibMonoBapa — «4€n0BeK, KOTO-
PBIil He CMOT UACHTU(PUIIMPOBATHCS € 4eN0BeYHOCTHIO» (3umuH [online]), Jlona
CJIOBHO B3slJI «BCE CamMoOe€ Xy/llee OT MYXXYHH M OT )eHImH» (3umuH [online]).
I'epounu nbechl I. CUHBKMHON, OTOMCTHUBIIME U MEUTAIOLIME OTOMCTUTH CBOMM
MY)XYMHaM, HEHaBUAAT B HUX UMEHHO Jlomy — oTna AByX DcTe6aHoB, BOILIOLIE-
Hue abcomrorHoro 3ma. Cama sxe [anuna y3Haer Jlony B 4enoBeke, KOTOPBIN aH-
Hekcuposal ee «S»: «I[louemy s Oonemna, mymana o cMepTH, ObIJIO CO MHOIT Kakoe-
TO HEHOPMaJIbHOE COBEpPLICHHO sABJIeHUE? [I0TOMY 4TO OH M-M-M... 3aHUMAETCS
TaKHUM... HY OH IOJICa)KMBaeT Ha cedd... Hy KaKk npuBopot! Bor cHavana, korga
THI IIEPBBIN Pa3 ¢ HUM HAXOJHUIIBCS, TeOe TaKe B TOJIOBY HE MOXKET MPUITH, YTO C
HHUM BOO0OIIIEe 4ero-To MoxeT ObITh! To ecth 310 HE MysxunHa! 1 GykBasibHO TaM
WJIM 9epe3 HeCKOJIKO YacOB WIIH Yepe3 TPH JTHS THI yxke qyMaenib: “A-A-A! Bor
1 Bce”. A OH HaYMHAET TeOs K& YHUUTOXKATH 32 TY CTPACTh, KOTOPYIO OH B TeOe U
...» (Cunbkuna 2004:155).

@unbMm [lenpo AnbMo0Bapa O JKEHIIUHAX, OH IOCBSINACTCS JKEHIMHAM,
7 B HeM, Kak U B mbece . CHHBKMHOM, HET HEHTPATLHOIO MYXKCKOTO oOpasa:
«B ¢mibpme “Bcé o Moeit matepu” <...> MBI TaKke MOXXeM OOHApYKUTh TPaHC-
IPECCUBHOE YCKOJIb3aHUE MYKYMHBI 32 IPEe/Ieibl CBOCH MyskecTBeHHOCTH. [lo-
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3UIHS MYKYUHBI 110 OTHOIICHUIO K JKEHIIWHE NpeCTaBleHa KaK Ype3BblYaii-
HO ysI3BUMasl JUTsS TIEPEeKUBAHUS UM COOCTBeHHOTO moja» (3umuH [online]). B
(brIbMe MYKCKYIO H OTIOBCKYIO HECOCTOSTENIBHOCTh AeMOHCTpupyroT Jlona u
Cranmm KoBasibeku, KOTOpOTro Korna-to urpan Jcredan. B meece I. CHHBKUHOM
110/I00Has HECOCTOSTENBHOCTh MPUCYINAa MY)KYMHAM, YbU TPHU3PAKU (CIOBHO
nyx JIosbl) TOCTOSSHHO BUTAIOT B IipocTpaHcTBe. COBEPUIMBIINE MPECTYILICHUS
CTPACTH U CTOJKHYBIIMECS C KPU3UCOM HJICHTHYHOCTH, KEHIIHHBI CyOInMUpy-
FOT CBOM HECOBIBIINECS MEUTHI, MOJICIUPYS HOBYIO PEaIbHOCTb, /1€ M TOTOBSTCS
BOCCTAHOBUTB YTPA4YCHHYIO CIIPABEIAJINBOCTD. PCLLGHTI/IBHLIC CTpareruu B JOKY-
MeHTaldbHOM MpoekTe ['amuubsl CHHBKUHON CBsI3aHbI ¢ IpaMaTtyprueil Tenneccu
Vunssimca u TBopuectBoM [lenpo AnbMonoBapa, TOCKONBKY JUCKYPC JOKYMEH-
TaJBHOTO Tearpa, 00JaIAI0IIero OTYCTIIMBOW CHHKPETHUECKOM MPUPOJIOH, IO-
3BOJISIET PENPE3CHTHPOBATH B €AMHOM KOHTEKCTE Pa3INYHBIE XyHAO)KECTBEHHBIE
peanuu 1 ACTETHUECKIE KOHIETIIHH.

HpaBcTBeHHas] HECOCTOSATEIBHOCTh T'€POEB-MY)KUMH, KOTOPbIE HAa CaMOM
Jieie OTCYTCTBYIOT B mbece I. CunbkunOW U GuiibMme I1. AnbMomoBapa, cBeaeHa
K 00pa3y Ctonnu KoBanbcku, €TMHCTBEHHOTO MAaTEpUAIM30BAHHOTO MY)KYHHBI
B IIpeUIaraeMbIX XyJOKECTBEHHBIX HCTOUHHMKax. B tekcte I. CHHBKHHON 00b-
EKTHBHPOBAH MCKJIIOYHUTENILHO JKeHCKHHA Mup, B ¢uibme xe I1. Anbmonosapa
MYIKCKOM TiepcoHax (cTapimuii Dcteban) npespamaercs B Jlomy. 3HaKoBO U TO,
4TO repoi, urparoiuii B rearpe CTIHIN — BOILUIOLICHUE MYKECTBEHHOCTH, BIIO-
CJIC/ICTBUM YTPAuUBACT CBOK OpyTajJbHOCTh M CTAHOBUTCS B JKCHIIMHOM, XOTS
MYXCKoe 00astHHe, BO3MOXKHO, €IMHCTBEHHOE MPUBIEKATEIbHOE KaueCTBO Te-
post T. Yunbsamca: «<...> Om wedpom MyHCCKOU NOTHOYEHHOCMU, OM NOJHOU
YY8CMEEHHOU YONACOMBOPEHHOCU -~ MAKUE CEOUCMEA U CKIOHHOCU 9MOUl HA-
Mypul, KaK cepoeunocmy ¢ MYJHCUUHAMU, 6KYC K AOPeHOU uymie, 1100066 K 00-
Opol, ¢ MOIKOM, BLINUGKE U BKYCHOU CHEOU, K A3aPMHLIM USPAM, K C0eMY aA8Mo,
CBOEMY NPUEMHUKY — KO 8CeMY, YNO NPUHAOIENHCUM U CONPUNACTIIHO TUYHO eMY,
6ENUKONIENHOMY NIIEMEHHOMY NPOU3BOOUMENIO, U HOMOMY PA3 U HABCe20a NPeono-
umeno u evidenenoy (Yupsimc1998:22). O6pa3 Crannu KoBanbcku — KpecTHO-
IO 0TI BCEX JKECTOKUX JIIOOOBHHKOB siBJIeH B TekcTe I. CUHBKHHOW KaK CBOETo
pona HaBsizuMBas uaes. HakasplBas peanbHBIX MYKYHH U HAMEPEHHO TPUYUUHSIS
UM 00JIb, TEPOMHHU TTbeChl «IIpecTymnieHns CTpacTu» Kak Oy/ATO CTPEMSTCS YHH-
YTOXKUTh CaMy 3Ty MJCI0, 3aJIyIIUTh MIPHU3paK, KyOUTh MYKYHHY» U TEM CAMbIM
ITOKOHYHTD C MACKYJIMHHBIM JIUKTAaTOM. MYKUYHHBI, O KOTOPBIX TOBOPSIT T€POUHU
neeckl U Jlona B ¢punbme I1. AnbmopoBapa, ctaHoBsTCS WHBapHaHToM CTIHIM
KoBanbcku: «biaanmr. <...> EcTh B HEM Ja)e YTO-TO €Ile HEJJ0YEIOBEUECKOE —
CYIIECTBO, €Ill¢ HE JOCTUTLIEE TOH CTYNEHH, HAa KOTOPOW CTOUT COBPEMEHHBIN
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yenoBek. J{a, denoBek-00e3bsiHa, BpPO/ie TeX, YTO 51 BUETa Ha KapTUHKAX Ha JIeK-
LUH 110 AHTPOMOJIOTUH. ThICAYM M THICSUM JIET NMPOILLIM MHUMO HEro, U BOT OH,
Cronnmu KoBanbekuii, — )xuBast pemuKBUsl KaMeHHOTO Beka!» (Ymbsimc1998:58).
JoxymeHTanbHbId TeKCT ['amuabl CHHBKUHOM, TakuM oOpasom, depe3 dddext
Bocnpustus ¢uinbma [lenpo AmpmopmoBapa BocxoauT K Japame TenHeccu Yu-
nesimca «TpamBail “XKenanue”» — npece 00 OTPUIIAHUY, TEHETHYECKOM, (PU3HO-
JIOTHYECKOM HernpusaTun Hacuiust: «baanm. <...> Co3HarelbHOH, 3apaHee 00/1y-
MaHHOM JKECTOKOCTH HeT IpolueHus. [IpeqHaMepeHHas )KeCTOKOCTb, I0-MOEMY,
— €IMHCTBEHHBIHM I'peX, KOTOPOMY HET HUKaKUX OINPABIAHUHN, U €IUHCTBEHHBbIH
Ipex, B KOTOPOM $ ellle HU pa3y He Obuia moBuHHa» (Yunbamcl998:112). I'epou-
Hu [ CHHBKHMHOM, )KEHIIIMHBI, OKa3aBIIHECs B KOJIOHUH CTPOTOTO PEXUMa, TAKKE
0e33aIuTHbI, Kak 1 bianm [[ro0ya, epet CHIoi 1 KeCTOKOCThIO CUCTEMBI, CO3-
JAaHHOW MY)KYMHAMH.

Eme onuH TeKcT, B KOTOPOM OTYETIIMBO MPOCMATPUBAIOTCS KIIIOYEBBIE MO-
TUBBI ApaMaTypruu TeHHeccn Yuibsmca, — nbeca Huxonas Komsaer «Mypaux
Mypino» (1989). B 3T0il mpece npucCyTCTBYIOT MpsSMbIE Hapajulead ¢ JIpaMon
T. Yunbsamca «CrexistHabi 3BepuHer (1944). Ilbeca H. Konsiasl He nMeeT OT-
HOIIECHHUS K JOKyMEHTAJILHOMY T€aTpy, HO CO3/[aHa OHA B KECTKON SCTETUKE «HO-
BOi1 pambl». Jlaypa Yunrdunna («CrexistHHbIN 3BepuHe») U Onbra («MypiauH
Mypio») — npakTH4ecku OgHOH KpoBH. OAMHOKHE ayTCHTHYHBIC T€POMHU Ha-
XOIATCS KaK Oy/ITO B JPYrOM U3MEPEHHH, He MMEIOIIIEM HUYETro O0IIEero ¢ peasb-
HOW aelicTBUTENBbHOCTHIO. «lomybas po3a» Jlaypa n «Mypnur Mypno» Omnbra
— II0-CBOEMY CYACTIIMBBI JIMIIb CPEAU CTEKISHHBIX MIPYIIEK U CYyXHX I[BETOB,
HO B MX JKU3HH BPBIBACTCS PEaIbHOCTh M NpUHOCUT cTpafanus. CeMbs Jlaypsl
xkuBeT B Cenrt-Jlyuce, a cembst Onbru - B [llummnoscke. [IpoBunmansueie 3a-
XOJYCTHBIE TOPOJKH CKyYHBI H OMHOOOpa3HbL. JKHU3HU B 9THX 3a0BITBIX, THONBIX
MecTax MPaKTUYEeCKH HET, U TePOH CaMH CO3Ial0T CIOKETHI CBOHX cyne0. Tom,
opar Jlaypsr («CTekIIsiHHBIH 3BepuHen»), U Onbra («MypiauH Mypiio») nocerma-
FOT KHHOTEATPbI, YTOOBI XOTs ObI HA SKpaHEe YBUAETH JKUBYIO KH3Hb: «Tom.<...>
Jlromu XonsaT B KHHO, CMOTPST OETyIIyIo JIEHTY, a caMu Hu ¢ MecTa! [Tpukiroye-
HUS CITy4YarOTCsl TOJIBKO C TOJUTMBYACKMMU TE€POSIMHU, & IPOCTHIE CMEPTHBIE CUMIST
B TEMHBIX 3aJ1aX U CMOTPST, CMOTPAT...» (Yunbsamc 2011:114-115). MuHa, cectpa
Ounbru («Mypnun Mypno»), CMOTPUT TEJIEBU30P U COMHEBAETCS B CYILLIECTBOBA-
HUH Bcero yBuaeHHoro: « Muua. <...> S BOT CMOTpIO HHOT/A Ty/a, B TEJICBU30D
— TO, U JIyMalo: HET, HE MOXKET OBITh, YTOOBI BCE 3TO, BCS TaKas KpacoTa Oblia Ha
csere! He Bepro! S BOT qymato, 4To 3TO IPOCTO TakK Takoe KUHO cHsui. Emte my-
3bIKY HOAIYCTHIIN, TyMaHy, 4To0 coBceM kpacoTa Obl1a. He Bepro! S BoT nymato,
4ro, Kpome Hamero [lununoscka nonbdanoro, HuYero Het Ha O6eom ceete» (Ko-
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nsga 1994: 336).Yooryro, CKyuyHyH0, HIYEM HE NMPUMEYaTeIbHYIO KU3Hb B Ma-
JICHPKUX TPOBHHIMATIBHBIX TOPOJKAX JOJKEH N3MEHUTH nprxox «IIpumensuay,
MTOCKOJIBKY TOJBKO «IIpHmrenerp MoxeT mpoOyIuTh B 0OUTATENSIX JHA HCTHHHBIE
yysctBa (H.JI. Jletinepman). [IpumepuBas o0pa3 muccuonepa, «IIpuiienerp, Kak
MIPABHJIO, CBSITO BEPUT B CBOIO HEMTOTPEIIMMOCTD U KYJIBTYPTPErePCKYI0 MUCCHIO:
« Anekceil. <... > JleBymku! S gomkeH Bam noBenars cineayiomniee! Bot uro: s
JKHBY B BallleM TOPOJIe BOT YK€ LENbIX IBa JHS M JODKEH CKa3aTh BaM YECTHO,
HEIUIENPHUATHO, CO BCEH OTKPOBEHHOCTBIO, YTO S, VIS HA Bac, YIUBILIIOCH!
Vnunsiocs Bamiel )u3Hu, BameMy ykinaay! Kak Ber moxkete Tak sxuth? I pycTHO
Bce 9T0... Hy)HO Bce mepecTponTs, mepeaenars, nepekponTs! <...> A mens He-
00XOIMMO TIOCTaBUTh OTPOMHYIO, ICHYI0, 3HaunTeNbHY0!» (Komsima 1994: 339).
«[Ipummensup» yOesKIeHbI, 4TO HECYT CBET UCTHHBI, BEJIHKYIO HJICIO B TIOUTH 3a-
OpoleHHbIC, THOHYIIIHE TOPOIa, HO TIPH 3TOM OKa3bIBAKOTCS HPABCTBEHHO cllabee
HECYAaCTHBIX oOMTareneil 3axomycths: «[Ipumensupl He ONMpaBIBIBAIOT OXKUA-
Huil. OKa3bIBacTCs, YTO ONArONPHCTOWHBIA MUP, U3 KOTOPOTO OHH HPHIILIH, HE
Jall UM JIOCTOMHOTO MopasbHoro obecneuenus» (Jleiinepman 2002: 35). Tak,
Ioxum O Konnop («CTekIIsHHBIIN 3BepUHEI»), AaBiuii Jlaype Haaexmy, npooy-
IUBIIMI B €€ AyIe IepBble POCTKU PaJOCTH, OECIIEPEMOHHO U JIETKOMBICIIEHHO
y0eraeT Ha BcTpeuy co cBoei HeBecTol («Kak BIFOOMIICS — CTall COBCEM APYTHM
yenosekoMm! CosceM apyrum !y (Yunbsmc 2011: 134)). Anekceit («Mypiua Myp-
JI0») MOCTyHaeT OeCUeIOBEUHO 1 TepsieT Opeo npaBeanuka. OH Ooble He CIIo-
coOeH yuuTh ku3Hu cecrep Onbry u UHHY u TpycnuBo 6exut u3 Llununoscka
B CBOIO TIPEIKHION0 KU3HB («He BBIXOANT M3 MEHs MHUCCHOHEpa, He BBIXOAMT. 1
cnasa bory!» - Konsia 1994: 347).

Hassanwne nmeecer H. Komsiaer HEmocpencTBeHHO CBSA3aHO ¢ IMEHEeM MapriTiH
MOHPO, TOCKOIIBKY ITPOU3BOIHAS OT 9TOTO HMEHH U SIBIISICTCS YHUIMKUTEITEHBIM
IIPO3BHIIEM TI'epoMHHU Mbechbl. O HekpacuBOCTH OJNBIHM MOXKHO TOJBKO JOra-
IIBIBATBCSI, OCOOCHHOCTH €€ BHEIIHOCTH NMPAKTHYECKH HEe KOMMEHTHPYIOTCS B
Tekcre, omgHako Oubra, pasroBapuBaromas ¢ boroM, coBeplIeHHO HE TOXOXKa
Ha OMUCTaTesbHYI0 KHHO3BE3y (OHa He 3HaeT Jaxke MMeHH MbpipuianH MoHpo
Y HHUKOTZAs O Hel He cipllana), HO ee a0CONIOTHas caMOIOCTaTOYHOCTh, 0O-
JIE3HEHHOCTh BOCHPHUHUMAIOTCS OKPY)KAIOIIMMHU KaK UCKIFOYUTENBHOCTD. [1ou-
TH TpuanarmietHsst Onbra, obnagaromias pasyMOM JECSTHUIIETHETO peOeHka,
MOXKET OBITh, €IMHCTBEHHOE BO BCEM CTpainrHoM ropoze Lllumunoscke MckpeH-
Hee CYIIECTBO, BOIUIOMIALT eIlle OHO KayeCTBO KPacaBUIbI-KHHO3BE3/IbI — a0Co-
JIIOTHOE OTMHOYECTBO.

CtpanHOE coueTaHHe TOPOYHOCTH M YHCTOTHI COCTaBISIET 3araaky Oibru
(xak u 3aragky Mapunus). U tak e, kak 1 Mucc Monpo, repounst H. Konsiipr He
BBIIVIIJJUT YMECTHOH B peaibHOM xH3HU. Ee npesuparot, HaJy Hell CMEIOTCS U B TO
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e BpeMsi cTpemMsites oomiarhbes ¢ Heit (MuHa, Anekceit), o0nanarh ero (Asekceit,
Muxawun), noguuHuTh ee cebe (Muxann). Manenbkast Kaccanpa npoBHUHIMATb-
Horo roponka Llumumoscka (Orbra npeacka3biBaeT 3eMIIETPSICEHUE) BBI3BIBACT
BCEOOLIMI MHTEPEC U TIIYX0e pa3pakeHHe Kak JIIo0oe HeoObITHOEe, peaKoe, He-
o0BsicHUMOE siBIIeHUe. Ee AUKUil KpUK B TIPEIBEPUH allOKATUIITHUSCKIX TOTPSI-
CCHUIl HAIIOMUHACT JKyTKUIl HECKOHYAEMBIH TIa4 110 BCEM XKHBYIIUM: «/Iemum
HAO HOYHBIM, MYMAHHBIM 20POOOM ee MOCKAUbll 60U. OHa opem u opem, cC108HO
cowna ¢ yma. Opem Cl08HO paHenas Kopoed...

Hmym...

HAYAJIOCH 3EMJIETPACEHUE (Konsina 1994: 359).

Oubra — cBoeoOpazHas napoaust Ha Mapunus, u noromy Mug o Monpo no-
HOBOMY Hiperomisiercst B qpame H. Komsiabr.

Oubra Tax xe, kak u Jlaypa Yunrdumng («CTEKISIHHBINA 3BEpHHELD) MIPSUET-
sl B BBIYMaHHOM MHpE, BCeNeHHYI0 MypiuH U Jlaypbl COCTaBISIFOT «TEMHAs
KOMHATa, MOPTPEThl KMHOAKTEPOB, Pa3BEIIaHHbBIC IT0 CTEHAM, JCTCKHI anbooMm,
BCCBO3MO)KHBIE KAMEIIKH, PAKYIIKH, CyXHe IBeThl. KuHemarorpad mocTosHHO
HPUCYTCTBYET B xH3HH OJIBIH, HO BOCIPUHUMACTCS CI0 KaK SIBJICHHE HILTF030p-
HOE, CIIOCOOHOE JINIIb Ha MTHOBEHHE 3aCJIOHUTH yXkKachl peanbHOCTH: «OJIbra.
<...> Sl Bce KMHa y MaTepu B KHHOTEATPe IIOCMOTPEIIa, BCE IO OHOTO, [I0 MHOTY
pa3 naxe Hekoropble. becrarHo Beab!» (Komsnal994: 331). Onbra He BepuT
B MardyecKyro CHJIy KHHO U B MHUHYTY OTYasHbs OOBHHSCT AJIEKCEesl B HEKOM
«KUHOIIHOCTH» BOCHPUSITHUSI )KU3HH: «BBI UTpaeTe, Kak apTHCTHI B KUHO UTPAIOT!
Ce0s oOmanbiBatoT! Bel He apTucT BypKOB, U MBI BaM TYT — HE KHHOKOMEHsI!»
(Konsima 1994: 354).

MypiHH, paccKa3bIBalOIIast CTPAIIHBIC CKa3KH1, BRIPAIMBAIOIIAs JOMAIIHHIE
L[BETHI U KOJUICKIMOHUPYIOIIas (poTorpadiii KHHOAKTEPOB, OXOTHO CO3/aeT Co0-
CTBCHHYIO MCTOPHUIO, HE OOSICh IIPU TOM BBIINISAICTH HEIPHBICKATEIBHO. TakiuM
00pa3oM, BHYTPEHHSSI HEUCKYIICHHOCTb, COCTPAAaHNEe U YUCTOTA OOBEIHHSIOT
repouHto H. Komsiel v repounto T.YunbsiMca. Anekceii, kotoporo moout Oubra,
HAYMHACT HEHABUJICTh €€ TOJBKO 3a TO, YTO OHA OJ{HA TOHMMACT, HACKOJIBKO OH
HHUYTOXXCH, ¥ JIMIIb OHA OJIHA HE OTBOPAYMBACTCS OT HETO, MPOIIasi eMy TPYCOCTh
1 MeJIO4YHOCTh. E¢ OTHOIICHUE K JIIOJSIM HCIIOIHEHO XPHCTHAHCKOTO COCTpPajia-
HUsI, HO, TIEPEXKUB Hacuiue, MypliuH BAPYT BIIEPBBIC ONIyIIAET BKYC HEHABHU-
CTH, a O3HAB HCHABUCTh, OTKA3bIBACTCS MPATATHCS OT XKU3HHM, pa3pylIaeT CBOe
CTpeMJICHHE K dcKanu3My. [pe3bl KHHO U CHOB e¢ OOJIbIIe HE YTCIIAIOT, U OHA
HAYMHACT TOTOBUTHCS K IpsityIneil karactpode, Ternepb 0COOCHHO SICHO Ipel-
4qyBCTBYsI ee: «VIMEHHO «ONaKeHHBIM» M «KJIOyHam» oThaHa y Komsiibl hyHKIust
MOCPESTHUKOB, 00513aHHBIX U CIIOCOOHBIX MPOPBATh OOIIYI0 OHEMEIIOCTh, BBI3BATh
9MOIIMOHANIBHBINA IIOK U TEM CaMbIM OCYIIECTBUTh HEBEPOSTHYIO KOMMYHHKa-
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LU0 MEXAY IMepPCOHaXaMH, C OJJHOW CTOPOHBI, U MEXJYy CLIEHOH U 3a10M
— ¢ apyroit» (JIunosenkuii, boitmepc 2012: 232).

Takum 00pa3oM, CKBO3HBIC MOTHBBI JapamMaryprud TeHHeccH YuibsMmca
(«TpamBaii “YKenanue”», «CTEKISTHHBIN 3BEpHHEI»), CB3aHHBIC C Tpareiuei
yTparsl «ujeana Kpacotsl U ueioBeuHocTH» ([lamuna 2007: 232), 00beKTHBH-
pyIoTCst B JOKyMeHTanbHOM npoekre ["anuubl Cunbkunoi «Ilpectyruienus crpa-
ctu» 1 nbece Hukonas Komnsasl «Mypnun Mypiioy.
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GOCHA KUCHUKHIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Time and Space in One Episode of The Life of St.Nino

The Life of St.Nino (Chelishi edition) begins with the narration of the story
as to how St. Nino goes to Kartli for Christianization of Georgians. Then it is nar-
rated how the Queen Suji comes to Mtskheta, “to behold and worship St.Nino”.

Then it turns out that at a time when Queen Suji goes to Mtskheta to worship
Nino, St.Nino is not in Mtskheta and the Apostle is ill. Queen Suji seems to go to
Mtskheta to give the letter written by St.Nino to the episcope, king, people.

Such kind of literary form, the representation of time and space with such
artistic conventionality is unusual for hagiographic writing and it is close to the
literary tradition of much later epoch.

Key words: St Nino, hagiography and the literary tradition.
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SIARHEI LEBEDZEU
Belarus, Minsk
Belarusian State University

«Skaz» as a Type of Narration: «Young Tradition» in Fiction

Skaz as a type of narrative has a specific focus on a strange and verbal word,
so it is a first-person narrative and it simulates the verbal speech. Moreover skaz
is always a pastiche — it is a targeted by the author imitation of discourse any
socio-political, ethnographic and social group or a literary either folkloric styles.

Fairytale form of narrative — it is a kind of measure of the national literature
conditions. The most intensive development of the skaz is observed during the
growth of national consciousness and escalation of public interest to the person.
That is why currently such type of narrative like skaz is more emphatically mani-
fested in contemporary world literature.

Key words: narrative, narrator, auktorial Erzdhlung, Ich-Erzéihlung, skaz.

CEPT'EM JIEBEJEB
Benapyco, Munck
benopycckuii cocyoapemeennviii ynusepcumem (BI'Y)

«Cka3» KaK THII TOBEeCTBOBAHMS:
«MOJI0/1as1 TPAAULUS» B XY10KeCTBEHHOM JUTepaTrype

IToBecTBOBaHME — 3TO OCYyIIECTBJECHHE MOCPETHHYECTBA MEKIY Xyl10/Ke-
CTBEHHBIM MUPOM U yuTaTeseM OHO IPOUCXOAUT B KQXKIOM MOMEHTE XY/I0XKe-
CTBEHHOTO TEKCTa U SBISIETCS MPOLECCOM Pa3BePThIBAHUS XY/10:KeCTBEHHOI0
MHpa nepea yurareneM. Eciu aBTop — cyObeKT, HOCHTENb CO3HAHUS, CMOJE-
JIUPOBABIIETO HOBBII MUp, KOTOPBIH U SBISETCS COOCTBEHHO BOIUIOIICHUEM aB-
TOpa, — BCEM MOBECTBOBAHNEM CBSAI3BIBAET CBOIO MOJIENIb MUPA C YUTATENIEM, TO
[IOBECTBOBATENb — (PYHKIMS, OCYIIECTBJSIIOMIAs 3TO MOCPEIHNYECTBO, Gop-
MaJIbHO BBIPAXKEHHBI Cy0bEKT pa3BepThIBAHMSI 3TOr0 MHpa (JIUTEpaTypHO-
XyZ0KECTBEHHAs! MOJIENIb HE CYILIIECTBYET B IIPOCTPAHCTBE, OHA Pa3BepThIBAETCS
BO BpeMeHH). Pa3BepThiBaHUE XY/10KECTBEHHON MOZAEIN MHUpa MPOUCXOAUT MPH
BOCHIPHUATHU KaK AMHUYECKOTO MPOM3BEICHUSA, TaK M MPOU3BEACHUS, OTHOCSIIE-
rocsi K JIMpHUKe win apame. Ponosas npuHaaie)KHOCTh Oy/1eT, HECOMHEHHO, JHK-
TOBaTh OCOOCHHOCTHU CTPYKTYPBI 3TOTO pa3BEPThIBAHUS, PA3IUUUE B TUIIOIOTHH.
BaxxHO 0JTHO: «IIOCPETHUYECTBO» MEXKITY XY/I0KECTBEHHOI MOIEIIbIO MUpa U YH-
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TaTesieM OCYLIECTBILSIETCS] OeCPEPBIBHO — MOTYT MEHSTHCS JIHIIb €T0 CYOBEKTHI,
cyobeKThI peun. Kax/p1it n3 Takux cyObeKToB, 1o ciioBaM I. ['ykoBckoro, — «He-
Kast 00pa3Hast ues, IPUHLUIT 1 OOJUK HOCUTENS PEUH, WIIM MHAUEe — HEPEMEHHO
HeKas To4YKa 3peHHs Ha nznaraemoe» (uut. no Xanuzes 1999: 300). Onnako TOT,
OT JIAIIA KOTO KaK Obl HAMMUCAH (MM «IPOU3HECEH) ) TEKCT, MOXKET COBIAJIATh HIIH
HE COBMAJATh C CYObEKTOM CO3HAHHWS CAMOI0O BBICOKOTO, «BEPXHEr0» ypOBHS
— aBTopoM. Takum 00pa3oM, IOBECTBOBAHUE — ITO HE «OOIIEHHE IOBECTBYIOLIE-
ro cyobekra ¢ agpecarom-uurtarenem» (Tamapuenko 1999: 279), a «oOmenue» ¢
HUM BCeH HEJIOCTHOCTHU MPOU3BEACHHUS KaK CAUMHOI'O XYA0KECTBECHHOI'O BBICKA3bI-
BaHUS, IOTOMY YTO «0Or-cO3aTelb» MHUPa IIPOU3BEACHUS HE TOT, KTO €ro «pas-
BEPTHIBAET» MEPEl PEHUIIMEHTOM, a aBTOP.

IloBecTBOBaHME KAK MOCPETHUYECTBO MEKAY XyI103KeCTBEHHBIM MHPOM
NMpou3BeIeHUsI U YUTaTeIeM, KaK NMpouecc pa3BepThIBAHUS ITOH Xyl0Ke-
CTBEHHOI MOJe/IM eCcTh CYIHOCTHASI XapaKTePHUCTHKA JI000ro nmpoussese-
Hus auTepatypbl. CyTh BOIIpOCa 3aKIFOYAaeTCs B BBIABICHHU M ONpPEICICHUH
CyOBEKTOB 3TOTO Pa3BepPTHIBAHHS, TO €CTh CYOBEKTOB PEUH, BBITOIHSIONINX
(YHKIUH [TOCPETHUYECTBA.

ABTOp COBHAJIAeT C IPaHULAMH XYI0KECTBEHHOTO MHpa, OH MOJEIUpYEeT
STOT MHP, OH (ITOBTOPUM — HE ITUCATEINb!) — «IOCIESTHSSI CMBICIIOBAss MHCTAHLIUS
(M. Baxtun). U ecin aBrop Ha ce0s KaKk HAa aBTOPa BO3JaraeT (pyHKIMIO TMO-
BECTBOBATEJIS, TO TAKOM MOBECTBOBATENb OyleT TakKEe COBIAAATh C IPAHULIAMHU
XyI0XKECTBEHHOTO MHUPa, HO He HAXOAUTHLCSI BHYTPH ero. Bectucs nosecTosa-
HHUE B TAaKOM cityuyae OyzeT 6e3 (popMaibHOTO BEIpAXKEHUS CyObEKTa PEUH, TO €CTh
ot Tpetbero suia (auktorial Erzdahlung). Takoit moBecTBOBaTEIh KIMEET BO3MOXK-
HOCTB CBOOOIHO «IIEPEMEIaThCsD» BO BPEMEHHU U MPOCTPAHCTBE, 3HATh a0COIIOT-
HO BC€, BIUIOTH JI0 MEJIBYaNIINX JBIKEHHUI TyIIN JTFOOOTO MepCOHa)Xa — a MOXKET
Yero-To «He 3HaTh», He JOTOBAPHBATh.

Ecnu ke moBeCTBOBaHKE BEIETCSl «M3HYTPU» CMOICITHUPOBAHHOTO MUPA, OT
nepsoro Jmna (Ich-Erzdhlung), To Mbl BociprHIMaeM CIIOBO NMEPCOHAXKa, a HE
aBTOpA.

K cepenune XVIII Bexa B MUPOBOH JINTEpaType YK€ OKOHYATEIILHO CIIOKH-
JIUCh JIB€ OCHOBHBIEC TIOBECTBOBATENIbHBIC CHTYAINU: ayKToOpHaabHast (auktorial
Erzdhlsituation), pu KOTOpOil CyOBEKT BBICKa3bIBAHUS HE SIBISIETCS] MEPCOHA-
JKEM, CMOTPHUT» Ha OIHCHIBAEMOE KaK ObI CO CTOPOHBI M BEAET IIOBECTBOBAHNE
OT TPEThero Jnia («BCEBEAYIIHH aBTOP»), U «s-MoBecTBOBaTeabHas» (Ich-
Erzéhlsituation), rie cyObEeKT MOBECTBOBAHUS SBISIETCS ACHCTBYIOIUM JIUIIOM,
OIMCBIBACT «YBUJICHHOE» KaK Obl M3HYTPW» U BBIPAXKEH B TEKCTE B (popme rep-
BOT'O JIulla. B pycCKOSA3BIMHOM JIMTEPaTYyPOBEAECHUU CyOBEKTHI TAKUX [1OBECTBO-
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BaHUH TPaJNUIHNOHHO HA3bIBAIOTCS MOBECTBOBATEJIeM H PACCKA3YHKOM COOT-
BETCTBEHHO.

B mmreparype SMOXM WHAMBHAYaTbHO-TBOPYECKOTO THIIA XYHOXKECTBCH-
HOIO CO3HaHMs, I10 MHEHUIO MCCIEIOBAaTElIeH, «CHCTeMa I1OBECTBOBATEIbHBIX
MHCTAHIUH MOXET OBITH OYCHb CIOXKHOH, MHOTOCTYIICHYATOH, M ()OPMEI BBOJIA
“qy0il peun” oraMyaroTcs OonbmuM pasHooOpazuem» (IIposopos 1999: 17).
Kaxk ObITb ¢ I0OBECTBOBAHUEM OT IIEPBOTO JINLIA, KOTOPOE UHOI/A «IEPETEKAET» B
IIOBECTBOBAaHHE OT TPEThero Juia (Hanpumep, B «EBrenun Onerune»), ¢ «pac-
CKa30M B PaccKase»; CUNTaTh JIU JI000H CyObEKT pedn MOBECTBOBATENEM (BEAb
pemmka auajnora — Toxe (GopManbHOE OCYIIECTBICHHE MOCPEAHUYECTBA MEXKIY
Xy/I0’KECTBEHHBIM MHPOM U YHUTATENEM, CIIeI0BATENbHO, €€ CyObeKT — OBECTBO-
Barenb?), a €CIU HET, TO 10 KaKol CTENeHH JOKHA OBITh Pa3BEpHYTa PEIUIHKa,
9TOOBI €€ MOKHO OBLITO CIUTATh «PACCKAa30M B PacCKase», H KaKOB «ITOBECTBOBA-
TEJb» B ITOM ciydae?

Bce MHOTOOOpa3ne MOBECTBOBATETBHBIX (HOPM MOXKET OBITH CBEIECHO K IBYM
BBIIIIEYKA3aHHBIM «YUCTBIM» TUIIAM, KOTOpBIE, 3aMETUM, MOIYT «IIEPETEKaTh)
Jpyr B Jpyra B paMKax OJHOTO IPOU3BEJCHUS, CO31aBas «CTEPEOCKONNYECKUI»
s¢dekt. U ecnu noBecTBOBAaHUE OT TPETHETO JIUIA HAAEIEHO, B IEPBYIO OUEPE/lb,
CEMaHTHUKOM TBOPUECKOTO aKTa, BBIMBICJIA, Y XapaKTEPU3YETCs «IIUPOTOI» 3Ha-
HUsI TOBecTBOBATeNs (0T BceBeeHuUs B «BoilHe u MUpe» 10 «CY>KEHHOCTI» MHUpa
B «Karmmranke»), To B IOBECTBOBAaHUM OT IE€PBOTO JINIA, UMUTHPYIOLIEM JOCTO-
BEPHOCTb, CBUAETEIBCTBO, HET BO3MOXKHOCTH «3HATh BCE» B IPHHIMIE. 3HACT
BCe B TAKOIl CUTYyaI[UH — JIUIIH aBTOP, TAK KaK MIEPCOHAK-TTOBECTBOBATENb, SBIIS-
TOIIMHACS JIUIITh «MOMEHTOM) OMHCBIBAEMOTO MHpA, HE MOXKET «3HATh)» BECh 3TOT
MHP: €r0 KPyro30p OrpaHUYeH, OH TOAINHEH TEM XKe 3aKOHAM, UTO H JpyTHe mep-
COHAQXXH, «3/1€Ch HET MPE3yMIILUH BbhIMbICTIa» (ATapoBa...1976: 346). M. baxtun
110 TIOBOJLY IIOBECTBOBAHUS OT I1€PBOTO JIMIA MHUCAN: «3a PacCKa30M pacCcKa3zuuKa
MBI YUTaeM BTOPOH paccka3 — pacckas aBTopa O TOM ke <...> M, KpOMe TOro, O
caMOM pacckazuuke. Kaxplii MOMEHT pacckasa Mbl OTUETIIMBO OLIYIAEM B IBYX
IUTaHAX: B IVTAHE PaccKasumKa <...> ¥ B IUIaHE aBTOPA, TIPEIOMIICHHO TOBOPAIIIe-
TO 3THM PaccKa3oM M Yepe3 3TOT paccka3. B 3ToT aBTOpckwmit Kpyro3op BMecTe
CO BCEM PACCKa3bIBAEMbIM BXOIHUT M CaM PAcCKa3ulk co cBOMM cioBom» (bax-
TuH 1975: 127). B noBecTBOBaHUU OT IIEPBOTO JIULIA ABTOP «HAJEBACT MACKY», U
MBI BUIUM MHp Kak Obl IVIa3aMU [IE€PCOHaXKa, OJHAKO 3[€Ch, KAK B UCIOJIHCHUU
MY3bIKaJIbHOTO TPOU3BEACHHS, 38 TMYHOCTHIO HCIIOJIHUTENS, 32 0COOCHHOCTIMH
€T0 JIMYHOCTH POCMATPUBACTCSI MHUP aBTOPA MIPOU3BEICHHUS; My3BIKAHT JKE — €TO
HEoOXOIMMEIH (hOPMANBHBIN «BBIPA3HTENbY, KOTOPHII «OKpammBaeT» ero. Jle-
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MOHCTpPALUsI IMYHOCTH TOCPEICTBOM BBIP@KEHHS €€ caMOil HENOCpPEICTBEHHO
HMEeT OIpefieieHHbIe IPeUMYIIeCTBa, Kak UMEeT MPEHMYIIeCTBO MHEHHUE, CO-
CTaBJICHHOE O YEJIOBEKE TP JINYHOM 3HAKOMCTBE, & HE «HABSI3aHHOE», C UYKHX
ciioB. OJJHAKO MPH MOBECTBOBAHUHU OT IIE€PBOTO JIMIIA, KOI/A, KAXKETCs, YUTATEIh
BCE JIOJDKEH 3HaTh O BHYTPEHHEM MHUpE CYOBbEeKTa peur (paccKa3ymka), — aBTop
MOXET CIICIMaJIbHO HE «BKIIAJIBIBATH B YCTa» ATOTO MEPCOHAXKA OTOOpaKEHHE
IIOJIHOTHI 3HAHUA O HEM, MU YUTATCJIb A0 IIOCJICIHEIr0O MOMCHTA MOXKET HEC 3HATH
0 HEM caMOro IaBHOro (Kak, Hampumep, B «YOwuiicrBe Pomxepa Dxpoiiga»
A. Kpuctn).

ABTOp MOXET OBITh AKTYaJH3HPOBAH — TO €CTh BBIPAKECH IKCIIHLHUTHO
(MecToMMeHHS «s1», «cebe», 0OpalleHusT K YUTATeI0, TEKCT O TEeKCTe — MeTa-
TEKCT: KyXKE OTMEYAJIOChy», — U T.J1.). Takol THII OBECTBOBAHHS — KIIACCHUYCCKHIA.
OnHako jake MUHHMalbHOE (HOPMAIBHOE «BXOXKJICHHE» CyObEKTa CO3HAHUS B
Xy/IO)KECTBEHHBIH MUpP MPEeBpallaeT TaKoro cyObeKTa B 00beKT Ui aBropa. B
JIUTEpaType Neprosia WHANBUAYAIbHO-TBOPYECKOTO TUIIA XY/I0KECTBEHHOTO CO-
3HaHUS aBTOP MOXKET BOOOIIE HE ObITh aKTyaJIM3UPOBaH B TEKCTE (TO €CTh ObITH
HMILUTHIMTHBIM) — [TPU TIOBECTBOBAHUU OT TPETHEr0 JIMLA OPMAIBHO «HE MPO-
SBJISIT» ce0s WK MepeoBepaTh QYHKIMHA NOCpEeIHUYEeCTBa epcoHaxy («Bo-
iHa 1 mupy»). Kak cnpaBeiiMBO OTMEUAKOT MCCIIEAOBATENH, «HCOJIOTHYECKas
HO3UIIMS aBTOpa B TAKUX MPOU3BEICHUSIX 0OHAPY)KUBAETCS Ha TNIyOMHHOM YPOB-
HE aHaJm3a, B “IoATeKcTe” nmpousBencHus» (Araposa...1980: 39). BeiOupas xe
(bopMy «paccKa3bIBaHH», @ HE «IIOBECTBOBAHUS», aBTOP ITO3BOJISIET YUTATENIO
«OTHOBPEMEHHO W “BHJETh BCE TaK, KaK €CTh’, M OIEHUBATh BCE YBHUIEHHOE C
TOW BBICOKOW HIEWHO-ICTETHUECKOW TO3HUIMH, Ha KOTOPOW HAXOIHUTCS aBTOP)
(Iuneuu 1985: 114). I'maBHast npobieMa MpU BOCIPUATHH U aHAIU3E TPOU3-
BEJICHHH, HANMCAHHBIX OT MEPBOIO JIMIA, — B PA3IMYCHUH CyOBEKTOB peud U
pa3HbIX CyOBEKTOB CO3HAHMUS, B BBIICICHUN «BTOPOCTEIICHHBIX» U «IJIABHOI»
(aBTOpCKOIT) HICOIOTHH B TPOU3BEIICHHUH.

JIroboe CII0BO Xy/10’KECTBEHHOTO TEKCTA BCET/Ia TPUHAIICIKUT KOHKPETHOMY
CyOBbeKTy peud. B kak[plii KOHKPETHBII MOMEHT MTOBECTBOBAaHUS CYOBEKT pedn
BCEr/a OJIMH, HO CYOBEKTOB CO3HAHMSI MOXKET ObITh MHOTO, U «PacIoIaratoTcsdy
OHHU IO NMPUHIKIY MaTpeliek. JIrobas peruimka nepcoHaxa, 0 KOTOPOM IMOBECTBY-
€T «paccka3 B paccKase» — BhIpaKeHHe CO3HAHMs IepcoHaxa. Ho 91o coznanue
«BKIJIFOYEHO» BHYTPH XyAOKECTBEHHOTO MHpPa — CAMOTO «pacckasa B pacckaszey,
KOTOPBIH, B CBOIO OY€PE/b, BXOAUT KaK KOMIOHEHT BO BHYTPCHHHH MHp MO-
BECTBOBATEINsl — BHIPA3UTENs] KOHLENIMH BCETO MPOU3BEACHUS (€CIu (yHKIUH
IIOBECTBOBATENS BBIIIOJIHIET HEMOCPEACTBEHHO aBTOP) MM «BKJIIOYCHHOTO» B
aBTOpPCKOE co3HaHUE (ecii (DYHKIMHM MOBECTBOBATENS BBIIOJIHSIET MEPCOHAXK).
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Taknx «Marpeniek» MOXKeT ObITh O4eHb MHOTO, a ()OPMAIIbHO BBIPAKEHA, «BUJI-
Ha» TOJBKO OJHA — HO, B OTIMYHE OT MaTpeleK pealbHBIX, Ta, KOTOpas HaXo-
JATCSI «BHYTPU» BCEX OCTAJBHBIX, a HE camas OoJbIIasi, KOTopas «BKIIOYAET B
ce0s» ocTalbHBIE: aBTOPCKOE CO3HAHHWE BKIIIOYAET B celsi CO3HaHHE CyObeKTa
«pacckaza B pacckasey, KOTOPBIA, B CBOIO OYepellb, MOACIUPYET MUP, MOMEH-
TOM KOTOPOTO SIBJISIETCSI CO3HAHWE HOCHTEIIS CIIOB PEIUIMKY — U T.1. Hanpumep,
B «Ace» U. TypreHneBa Mbl BUJIUM PaccKa3uuKa (SBIISIOIIETOCS OOBEKTOM JUIs
aBTOpa), B Yb€ IOBECTBOBAHME BXOJIUT paccka3 ['armHa, Kyna BXOIUT pacckas
ciyru SlkoBa. B «OuapoBanHoM ctpanHuke» H. JleckoBa aBTOpCcKOe co3HaHHE
BKJIIOYACT B ce0sl CO3HAHUE PacCKa3uuKa-II0BECTBOBATENS,, MOMEHTOM KOTOPOTO,
B CBOIO 0Y€PE/Ib, SIBJISCTCS CO3HAHNE «OUaPOBAHHOTO CTpaHHUKa» DisiruHa, Kyna
KaK MOMEHTBI €r0 MHpa BXOJAT PEIUTUKU repoeB ero pacckaza. Cy0beKT co3Ha-
HMs (AaBTOP) He Bceraa HajelieH «COOCTBEHHO» peublo, Cy0ObeKT Ke pedyu
— Bceraa cyobeKT co3Hanus. OyHKIMU OBECTBOBATEISI MOTYT «IIepEeIaBaThCsh»
M000MY ITEPCOHAXKY, U B 3TOM MECTE TEKCTa IIOBECTBOBAHUE B IIMPOKOM CMBICIIE
0CTaeTcsl, a MOBECTBOBATENb Kak OBl HCYE3aET; Ha €r0 MECTO «3aCTyIaeTy IPyrou
IIOBECTBOBATENb — CyOBEKT PEeUH, KOTOPBINA, MOJEIHPYSI CBOW COOCTBEHHBIH MUP U
BBIpaXkasi €ro HeMmoCpPeaACTBEHHO, CTAHOBHUTCSI «BTOPHYHBIM MTOBECTBOBATEIIEM).
[ToBecTBOBaTENBHBIX HHCTAHLIUI MOXKET OBITH MHOTO, OHU MOTYT Ka3aTbCsl paB-
HomnpaBHbIMHU («I'epoii Hamero Bpemenn» M. JlepMOHTOBa), HE UMEIOIIUMHU OT-
HOIIECHHUS K HEMOCPEACTBEHHOMY TIOBECTBOBAHHMIO (Ta3eTHbIE 3aMeTKU B «Boiine
¢ canamanpami» K. Hareka), MOXKeT Ka3aThCs, YTO aBTOP-IIOBECTBOBATEIb KaK
OBl «CaMOJIMKBUAUPYETCsD» (4aCTO TOBOPSAT 00 OTCYTCTBHU TOYKH 3PEHHSI aBTOPa
B nipousBesicHusix [. dnodepa nim A. Yexosa).

[Ipu noBecTBOBAaHMH OT MEPBOTO JIMIIA CHCTEMA IPETOMIISIONINXCS U Tepe-
CEKAIOMINXCS OLIEHOK MOYKET YCIOXXHUTHCS MO CPAaBHEHHUIO C IOBECTBOBaHUEM
OT TPEThEro JIIa. Paccka3unkoM 3adacTyio ObIBaeT CyOBEKT, HaJICNICHHBIH CO-
3HaHWEM JUIIb BOJEHW aBTOpa: ATO W TOIBKO YTO yMepInui uenoBek («Mexmy
JKH3HBIO U CMEPThIO» A. AyXTHHA), U )HBOTHOE («Xonctomep» JI. Tosctoro,
«OKureiickue Bo33penusi kota Myppa» D.T.A. Topmana), © HEOIyIICBICHHBIN
npeamer («Kymerka et Conny» M. Ky3muna). Bee cyObekThI pedn B 3T0# hop-
Me MOBECTBOBaHHMS Beeraa OyayT o0bekToM it aBropa. [1o ciioBam b. Kopmana,
«CYOBEKT CO3HAHHMS TeM OJIMKE K aBTOPY, YeM B OOJIbILCH CTEIIEHH OH PACTBOPEH
B TEKCTe U He3aMeTeH B HeM. [1o Mepe Toro, Kak cyObeKT CO3HAHUS CTAHOBHTCS
00BEKTOM CO3HAHWS, OH OTHAISIETCS OT aBTOPA, TO €CTh YeM B OOJNbIIeH cTere-
HU CyOBEKT CO3HAHUS CTAHOBUTCS OIPEIEIICHHON JINYHOCTHIO CO CBOMM 0COOBIM
CKJIaJIOM P€YH, XapakrepoM, Ouorpadueld, TeM B MEHbUICH CTEIIEHHW OH HEIO-
CPEICTBEHHO BBIpaXkaeT aBTOPCKyto no3unuio» (Kopman 1981: 42).
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Jaxe ecnu MepcoHaXx<, OT JIMIA KOTOPOTO BENETCS paccka3z — 3TO aBTOP
«paHplIe», TO OH — HE MIABHBIH CyObEKT CO3HAHMS. «SI-MUIIyNHi» (MU «To-
BOPSIIIHI») BCETIa OLIEHUBAET «CEOsI-ONMMCHIBAEMOT0Y, CeOs-IIepCOHaxa CBOETO
MTOBECTBOBAHHS. DTO «PaCXOXKISHUE» [UIs IUTeparypbl He HOBO. Ho 1 He coBceM
TpaJMIIMOHHO. B JpeBHepycCKoil inTeparype BIEPBbIE TAKOE «YCIOKHEHHOE)
BUJIGHHE MHUpa HCIoJb3yeTcs ABBakyMoM B ero «XKurum». /I. Jluxaues numer
110 TIOBOJy HOBAaTOPCTBA 3TOTO MPOM3BEICHHS: «ABBAKYM BUAUT CBOE MPOILIOE
W3 HACTOSIIIETO, COOTHOCHUT CITYYHBIIIEECS KOTJIA-TO ¢ HAacTOAMMM <...>. OH BbI-
pakaeT CBOE HbIHEIIIHEE OTHOUICHHUE K mpouuiomy» (JInxaue 1987: 583).

Bosnbiioe koaM4ecTBO CyOBEKTHBIX MPHU3M, CKBO3b KOTOPBIE YUTATEIb «BH-
JUT» XyAOXKECTBEHHBII MUp MPOU3BEICHUS, CO34aeT LETOCTHYIO MOJETb MUPA,
IIOCTPOCHHYIO IO HE NPOrOBOPEHHBIM aBTOPOM «HAINPSIMYIO», & «CKPBITBIM
MIPUHIMIIAM, TTO3HAB KOTOPBIE MBI «BBIHAEM» Ha MHPOBO33PEHUECKYIO KOHIIETI-
LU0, «3AJI0KEHHYIO» (0OCO3HAaHHO MIJIM OECCO3HATENIFHO) B IIPOM3BEICHHH.

OueBHIHO, YTO, C OJHOH CTOPOHBI, BBIBOAUTH OCHOBAHUS IJISI THIIOJO-
MU TIOBECTBOBATEIISl MCXOMSl M3 TUIA CO3HAHWS, KOHICTIIMU TPOU3BEICHUS HE
MIPECTABISETCS BO3MOXKHBIM (CKOJBKO IPOU3BEACHUI — CTOJIBKO KOHLEMIHU),
C JIPYTOil CTOPOHBI, JICJIEHHE BCEro pa3HOOOpa3us MOBECTBOBATEIbHBIX HHCTAH-
it (CyObeKTOB peur) JIHIIbL HA TOBECTBOBATENSI M PACCKa3uMKa HEIOCTATOUHO
JUISL aHAJIM3a [TPOU3BE/ICHHS U TIOJIHOTO MPEICTABICHUS O KOHIICTIIIUH JTUYHOCTH,
Npe/CTaBICHHON B HeM. Bce mpeaniaraemMpie B paMKax OCO3HAHHBIX ABYX (opm
MOBECTBOBAHMSI THITOJIOTHH HE IPUHECITH 3HAUMMbIX HAYYHBIX PE3yJIbTaTOB — He-
CMOTpsI Ha TO, YTO MOMNBITKH BBIACIUTH B CHCTEMY THIIBI IOBECTBOBAHUS IpeE.-
npuHUMAaIUCh etie B 20-¢ robl XX Beka. Bce THIONOTUH MOBECTBOBAHMSI 00BIY-
HO OCHOBBIBAIOTCS Ha «OJIM30CTH — OTAAIEHHOCTH» CO3HAHHMS CyOBEKTa Peud U
aBTOPCKOTO co3HaHUs. Ham mpencrasmisercs, 4To 31€Ch JOCTaTOYHO ONPEIEIUTh
JIVIIB TPAHUIIBI TOTO CIEKTPa, TaK Kak BCE OSCKOHEUHOE MHOKECTBO BO3MOXKHBIX
BapUaHTOB B €r0 paMKax HEBO3MO)KHO OOBEJMHUTD B KAKUE-TTHOO THITBI: PEYb MO-
BecTBOBaTeNs JIMO0 OyIeT BhIpakaTh aBTOPCKYIO MO3HIMIO, 100 OyJeT — B TOH
WJIM MHOM CTENEHU — BCer/a He COBIAIaTh ¢ Hel. Mcxoast u3 Toro, 4To npouece
Ppa3BepThIBAaHUS XY/I0’KECTBEHHOI MOJIEIIH OCYILIECTBIISETCS COOCTBEHHO YeII0Be-
YEeCKOH peubto, U, 110 ciaoBaM B. Xanusesa, «pedb B mureparype QyHKIHOHUPYET
<...> HE TOJBKO B KaueCTBE MATEPHAIBLHOTO cpedcmea CO3JaHus o0pas3oB, HO
U KaK BaKHEHIIUI npeomem XymnoxKeCTBEHHOIo u3o0paxxeHus» (XamuzeB 1976:
104), TUIIONIOTHIO ITOBECTBOBAHUS HAM IPEACTABIISETCS 11€1€CO000pa3HbIM OCHO-
BBIBATH €I U HA BHJAX PEUYEMBICIUTEIBHON JesTeabHOCTH. CylecTByeT IsTh
TaKUX BUJIOB: «YTCHHUEY, KITUCHMOY, «ayAHUPOBAHHE», KTOBOPECHHUE)» U «BHYTPECH-
HSISL peUby.
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Tum moBecTBOBATENSI TIPH TAKOM IOAXOE OyJET 3aBHCETh OT TOTO, HAa YTO
OyaeT HampaBlieHa aBTOpckas yctaHoBKa. H. KoxeBHIKOBa B cBOeM HcciIeioBa-
HHH TTOBECTBOBAHMS B PyCCKOM JTHTEpaType 3aMedaeT (He pa3BUBas, IPaBia, 3Ty
MBICTB fanee): «Hapsmy ¢ mponsBeneHnsIMH, B KOTOPBIX apecar SBHO BBIPAXCH
— 9T0 1100 YUTATElb, IUOO CIIyLIaTeNb, Pa3BUBAOTCS IPOU3BEIECHNUS, B KOTOPBIX
ajzipecar HUKaK He 00o3HaueH» (KoxeBHukoBa 1994: 5). ABTOp MOXKET UMHTU-
pOBaTh «BHYTPEHHIOIO pEUby», U TOIa I0OBECTBOBAHUE KaK Obl IPOrOBAPUBACTCS
«1Ipo ceds», 6e3 yCTaHOBKH Ha TO, YTO TEKCT 3aIHCBIBAETCS MM IPOU3HOCUTCA
BCIIyX, aBTOP ¥ YUTATEIIb KaK Obl «CIMBAIOTCS» B OAHOM cyObekTe co3Hanus. Ho
aBTOP MOXKET UMHUTUPOBATh «TOBOPEHUE» (TOTJA YUTATENb JODKEH «CIIBIIIATE
YCTHYIO Peub, POXKIAIOMIUICS ceifuac pacckas) MM «IHChMO» (TOTa YUTATENb
Kak OBl UMTaeT 3apaHee HAMHMCAHHBIA [UIS HETO TEKCT). 3aMEeTHM: HECMOTPS Ha
TO, 9TO MBI YHTAEM BCE NTPOU3BEICHMS, B HUX JAJEKO HE BCETna MPUCYTCTBYET
yCTaHOBKA Ha 3allHCAHHYI0 pedb, HAa «ITHCHMOY» (TIe YHTATeNb JOIDKEH Kak ObI
«TIpOYECTh» HaIMCaHHOE). Yalne Bcero Kak pa3 aBTOPHI U30ETaloT TaKUX ycTa-
HOBOK M IMHTHPYIOT «BHYTPEHHIOIO pedb) (Kak OBl «IIPOr0OBOP MPO cedsi», Kak
9TO U BOCIIPUHUMAETCS] YUTATENIEM) UIIU — PEIKE — KTOBOPEHUE) (TOIa YUTATEIb
Kak Obl CIIylIaeT »KUBYIO peub). IHbIMU CI0BaMU, OBECTBOBATENb MOXKET «[Iy-
Marb», MOXKET «TOBOPUTDY» U MOXKET IIUCATHY.

Hac B nanHo#l paboTe MHTEpecyeT TAkOH TUI ITOBECTBOBAHUS, KOTOPBIi
UMUTHPYET YCTHYIO pedb, & TOUHEE — HEIIOCPEICTBEHHOE KTOBOPEHUEY.

Xyn0KeCTBEHHAsi UMHUTALUs. MOHOJIOTa, KOTOPBIH, 10 cinoBaMm B. Bunorpa-
JI0Ba, «CTPOUTCS Kak OyATO B MOpsAKe <...> HEMOCPEICTBEHHOI'O TOBOPEHUS»
(Bunorpamos 1980: 49), — 0coOBbIii THUIT TOBECTBOBAHMSI, CIMHCTBEHHBIMH, MOy~
YUBIIUHI B JIUTEPAaTYpOBEAECHUU CBOE Ha3BaHUE — CKa3. DTOT THII IIOBECTBOBA-
HUA JaXKe B MUPOBOI1 JINTEpaTypoOBEJUECKON TpaJULIMU TPaHCIUTEepupyeTcs 6e3
nepesoza — «skazy.

ITpu ero mocTpoeHnu TpeOyIOTCs ONpPEeICHHbIE «CUIHAIbD», MTOKa3bIBaIO-
IIUE «YCTHOCTbY», «Pa3rOBOPHOCTBY peuu MoBecTBOBaress. ONpenenuTs To, 4To
HI03BOJIAET «OLIYTHUTH» HAIMCAHHOE KAK Pa3sTOBOPHYIO pedb, HE BCELAA JIETKO.
Cka3 Bceraa A0JDKEH XapaKTepU30BaThCs MPUCYIIMHU KUBOH peur 0COOCHHOCTSIMU.

IIpoxons cTaguio BOIUIOLICHUS B IIPOM3BEACHHU «aBTOPUTETHOIO» CO3HA-
HHSA, TUTEpaTypa CTPEMHIACh K OTOOPaKEHUIO He TPOCTO WHIMBUIYaTbHOTO, HO
Yy;KOr0 CO3HAHHSA, MOCTETIEHHO «IIPEO0NeBasi HEMOTY» JIHTEPAaTypPHOTO TepOs.
B. Diixenbaym mucai, 4To yKe «B JPEBHEPYCCKOW MUCHMEHHOCTH MOYHO Ha-
Omronath 0OpHOY KHMKHOCTH C JKUBBIM ciioBom» (Diixenbaym 1924: 156). Bo-
IUTOIMICHHEM TaKOTO sKHBOTO CJI0BA B JINTEpaType cTal cka3. Mccnenosarenu ot-
MEYaloT, 9TO B PYCCKOH JIUTEpaType CIIydal CKa30BOH (DOPMBI MOBECTBOBAHHS
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Bcrpeuatotcs yxe B koHre XVIII B. (y [. ®onBusuna) (Kaprammu 1996: 82), a
H. Torons cBoumu «Beuepamu Ha XyTope 013 JIMKaHbKNY 3aBEPIIIII CTUIICBBIC
TIOWCKH IO CO3/IaHHI0 HOBOTO, OPUTMHAIBHOTO criocoba noBectBoBanus (Kapra-
muH 1996: 88).

K ckazy B XX Beke nuTeparypoBelicHHE 00pamaioch He pa3, OJJHAKO MPo-
0siema cka3a ocraercs. Kak 3ameuaer W. Kaprammn, «B coBpeMeHHOM nHTEpa-
typoBeenun tepmud CKA3 muorosnauen» (Kaprammu 1996: 5), mostomy BO
MHOTUX COBPEMEHHBIX paboTax HaOIlogaeTcst CMEIIeHHe W Hepa3IHndeHue pas-
HBIX €r0 3HAYCHUH.

B coBerckom nuTeparypoBeieHHH O CKas3e BIlepBble 3aroBopui b. DiixeH-
Oaym B crarbsax «imro3us ckazay (1918) u «Kak cuenana “Ilunens” Toroms»
(1919), nociie yero MHOTME MCCIIEAOBATENN BO3BPAIIAINCH K ITOM TeMe, Harou-
Hsisl 3HAYCHUE MOHATHUS «CKa3» CBOUM BUJCHUEM, YTO HE MPHBEJIO K €ro OAHO-
3HAYHOMY ONpPEAETICHHIO, a JUIIb «pa3Mblio» ero. b. TomameBckuii cunran, uyto
CKa3 — ATO «TaKoe SBJICHUE B JIUTEpAType, KOrJa MPOHM3BEICHUE LIEIUKOM IO-
CTPOEHO Ha 0COOOM, OPUTMHAIBLHOM SI3bIKE, OTKJIOHSIOIEMCS OT JINTEPATypHOM
HOPMBI M XapaKTEePU3YIOIIEM JIHYHOCTh FOBOPSILETO, pacckazunkay (Tomaries-
ckuit 1983: 170). Takoe ompeneneHre HE MO3BOJSIIO MO-HACTOSIIEMY TOHSITh,
YeM OTIIMYAEeTCs CKa3 OT TAKUX JINTEPAaTypHBIX (GopM, KaKk Iapomusi, IoJpakaHue
u ap. YO. TeiHsAHOB nan emne 0ojee «pacIuIbIBYaTOE) ONpEIe/ICHUE CKa3a, HUKAK
HE TPOSICHSIONIEE ero CYyTH, 3aT0 O4eHb oOpasHoe: «Cka3 1enaeT cioBo (usmno-
JIOTHYECKHU OIIYTHMBIM — BECh paccKa3 CTAHOBHUTCS MOHOJIOTOM, OH aJIpeCOBaH
KaX/IOMy YHUTATENIO0 — M YUTATEeNb 8X00Um B pacckas, HAYMHAET MHTOHUPOBATD,
JKECTUKYJIMPOBATh, yIbIOAThCs, OH HE UUTAET pacckas, a urpaet ero. Ckas BBOJUT
B Mpo3y He repost, a uurarens» (TeiHaHoB 1977: 160). B urore u no ceif geHs,
110 OOJIBIIOMY CUETY, KAMHEM NMPETKHOBEHHS B ONPECIICHUN CKa3a CTall BbIOOD
MO3UIIMKM, OCHOBaHHOM JTMOO Ha omnpejeleHny, JaHHOM B. BuHorpamoBsim (co-
nuaapHbeiM ¢ b. DiixenOaymom), muoo Ha onpeaeienun M. baxruHa.

B. BuHOrpamos cuurtan, 4To CKa3 — 3TO «cBOeoOpasHas JIHUTEpaTypHO-
XyJOKECTBCHHAs! OPUEHTAIUS Ha YCTHBIN (BblnesneHo Hamu. — C. JI.) MOHOJIOT
noBecTBytomiero tTumnay (Bunorpamgos 1980: 49). M. baxtuH yTBep»kaai, 4To «B
OOJNBIIMHCTBE CITyYaeB CKa3 eCTh IPEK/Ie BCETO YCTAHOBKA Ha UYJICYIO pelb, a YK
OTCIOJIa, KaK CJIE/ICTBUE, — HA YCTHYIO PEUb», YTO «B OOJIBIIMHCTBE CIy4YaeB CKa3
BBOJIUTCS MUMEHHO PATM uyHCO20 2010Cd, TOJI0CA COLHUAIBHO OIPEeIEHHOTO,
MIPUHOCSIIIETO ¢ COOOM PAJ TOUEK 3PEHUS U OLIEHOK, KOTOPbIE UIMEHHO U HY>KHBI
aBTOpy» (XammseB 1999: 327-328).

Hexotopsie uccnenosarenu (Hanpumep, H. KoxxeBHukoBa), CUMTAIOT, YTO
«3TH TOJIKOBaHMA HE IpoTuBopeyar apyr apyry» (Koxesnukosa 1971: 99). On-
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HaKo 10 MOBOAY omnpeneneHus M. baxTruHa cieyeT OTMETUTb, YTO YCTaHOBKA Ha
YyIKYI0 pedb He BCET/a «KaK CIEACTBHE» AeT YCTAaHOBKY Ha pedb yCTHYIO0. Mu-
poBast IUTEpaTypa 3HaeT OrPOMHOE KOJIMYECTBO IPOU3BEICHHI, TIOBECTBOBAHNE
KOTOPBIX BEZETCSI OT IIEPBOTO JIHIA, OT JIMLA EPCOHAXKA, KOTOPHIH a0COIIOTHO HE
«COBITAJIAET» C aBTOPOM, PEYb KOTOPOTO ISl aBTOPA — Uy’Kasi, TAK KaK ATOT Tepoi
HE €CTh aBTOp, a JIMIIb MMEPCOHAX, BBEJCHHBI B XYJO)KECTBEHHBIH MHp H SIB-
JISFOIIMACS «ITOCPEIHUKOM» MEXKJLy 3TUM MUPOM M YuTaresneM. B Takux ciaydasx
[IEPCOHAK-IIOCPETHUK)» «TOBOPUT» C HAMU HE S3bIKOM aBTOPA, a TEM S3BIKOM,
KOTOPBIM €ro aBTOp HAJEJHJI, KOTOPHIH Beeraa OyaeT 4yKUM JJIs aBTopa, Tak
KakK pedb ATOro repos OyAeT He TOJIbKO M300paskaroleii, HO 1 U300paKeHHOI,
— a CJIeZI0BaTeNIbHO, U OlleHNBaeMoii aBTopoM. Bezs moBecTBOBaHHE OT IIEPBOTO
JIUIIA, aBTOP BCETla Kak Obl «HAJEBAET MAcKy», OH CTAHOBUTCS CPOJHH PEXKHUC-
cepy, KOTOPBIi B CBOeM (pHIIbME UTPAET POJib, IYCTh Jake IaBHyro. CoBMeNaTh
3[1€Ch CO3HAHUE PEXKHccepa U CO3HAHUE Ieposi, KOTOPOTO OH MIPaeT Kak akTep,
Oyzner kpaiiHe HeBepHbIM. Vcmonb3ys oOpasHoe BelpakeHue B. Bunorpamgosa
(ynorpebiaenHoe uM, mpasa, IO MMOBOY CKa3a, HO MPUMEHUMOE K JII0OOMY I0-
BECTBOBAHUIO OT IIEPBOTO JIMIA), 00pa3 TAaKOro paccka3zumka — 3To «(hopma inre-
parypHoro aptuctu3ma apropa. O0pa3 aBropa ycMaTpuBaeTcsi B HEM Kak o0pas
aKTepa B TBOPUMOM UM cleHHueckoM oOpasze» (Bunorpamos 1971: 118). Kpu-
TEepUH YCTAHOBKH Ha «4UyXKOE CIOBO» — HEJIOCTATOUECH JJISl OTPENEJICHHs CKa3a.
B3sB 3a ocHOBY orperneneHus ckasa cioBa M. baxTiHa, Mbl OyseM BbIHYKAEHBI
OTHECTH K CKasy, Harnpumep, «Jlom ¢ mezonnHOM» miu «XKeny» A. Uexosa.

B. Bunorpanos noapaszymMmesat 110J] peliaonield B cka3e YCTaHOBKY Ha yCT-
HOe CJIOBO U HE aKLEHTHPOBAJl BHUMAaHUE Ha 4y:koM ciioBe. Cunras onpezene-
nue B. BuHorpanoBa 0onee COOTBETCTBYIOIIMM CYTH CKa3a, Mbl BBIHYKIEHBI
KOHCTaTUPOBATh, YTO OHO TOXKE TPeOyeT ONpeesIeHHOTO YyTOYHEHUI. A UMEHHO:
MOXKET JIM IOBECTBOBAHUE UMETh YCTAHOBKY Ha YCTHYIO Pe4b, HE UMes IIPH ATOM
YCTaHOBKH Ha pedb uyxkyto? VHBIMH CIIOBaMH: BO3MOXHO JIM ITOBECTBOBAaHHE,
MMUTHPYIOILIEE JKUBOU, YCTHBIM MOHOJIOL, BECTHCH OT TpeThero juna? B xymno-
JKECTBEHHOM IPOM3BEICHUN TaKasl MOJIENIb IIOBECTBOBAHUS HE MOXKET CYIIECTBO-
BaTh JJake TeopeTryecku. [loBecTBOBaTENb B TAKOH CUTYallUU «TOBOPUT» B YXKE
CO3JJaHHOM MHpE, €r0 «TOBOPEHHE» aBTOMATHYECKU «BXOJUT» B MOJCIUPYEMbI
aBTOPOM MU, OH CTAaHOBHUTCS IIEPCOHAXKEM, Ha pedb KOTOPOTO — a 3HAYMT, U Ha
HEro caMoro — B POM3BEICHUH CYILECTBYET B3I KaK Obl «M3BHE», B3IV BCe-
ro npousBegeHusi. Takum o0pa3oM, YCTaHOBKA Ha YCTHYIO pedb 0e3 YCTaHOBKU
Ha pedb 4y)KyI0 paspelaercs JMO0 B OTCYTCTBHE YCTaHOBKHM Ha «TOBOPEHHUE
U CTAaHOBUTCSI OOBIYHBIM IIOBECTBOBAHMEM OT TPETHEro JIMIA, JINOO CTAHOBUTCA
[IOBECTBOBAHUEM OT IEPBOTO JIMIA — TO €CTh XapaKTepU3yeTcs yCTAaHOBKOW Ha
4yyXyto peub. JIroboe moBecTBoBanue, r1e (HopMaIbHO OTCYTCTBYIOT MECTOUME-
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HUSI 1 TJIATOJIBI TIEPBOTO JIMLA €AWHCTBEHHOTO YHCIIa, OHAKO BCTPEYAIOTCS 000-
POTHI THIIA «CIBIIIb-Ka», «a OH, IOHUMAEIb JIH...» U TOMY IOIOOHBIE «CHUTHA-
JIBD), YKa3bIBAIOIINE, YTO TEKCT KaK ObI «TOBOPUTCS), TI0 CBOCH CYTH SIBISIETCS
MMOBECTBOBAHUEM OT TepBoro Jynia («Memane» uin «Omnepaius» M. 30I1eHKO).
B Takom oBecTBOBaHWH CO3HAHUE, BEIPAKEHUEM KOTOPOTO SIBIISIETCS BCE IPOU3-
BeJICHHE, IIMPEe CO3HAHUS CyOBEKTa, OT JIUIa KOTOPOTO BEAETCS OBECTBOBAHHE.
CyOBeKT peyr B TAKOM TEKCTE — JIMIIb MOMEHT XYI0)KECTBEHHOTO MUPA, CMOJIe-
JIMPOBAHHOTO «BBICIIMMY» CO3HAHWEM — CO3HAHWEM aBTOPA, KOTOPBIA «Iepeno-
BepwD» (QYHKIUIO MOCPEIHMYECTBA MEXKIYy MUPOM ITPOM3BEACHHS U YUTATEIEM
KOHKPETHOMY TIEPCOHAXY — BCET/Ia «CKOBAHHOMY» «YCTHOCTBIO» CBOEH peUH.

IIpobnema «pacro3HaBaHHsS» YCTHOW pe4d B 3aluCaHHON — Qakrop, mo-
3BOJISIFOIMI 3a4acTyI0 OTHECTH K CKa3y IPOW3BEICHUS, HE UMEIOIIUE K HEMY
HUKAKOTO OTHOMICHHS. [IpH MOCTpOEHHH CKa3a «BO3HHKAEeT HEOOXOIMMOCTH
CHT'HAJIOB, TIOCPEICTBOM KOTOPBIX Y YUTATENs BO30OYKNAETCS MPEACTABICHUE O
peuH Kak co31aBaeMoil B YCIIOBUSX HE IIHChbMa, a IPOU3HOIIeHns» (BuHorpanos
1980: 49). B. BuHOrpazioB c4uTall, 4ToO « ‘CUIHAJBI”, IO KOTOPBIM Y3HACTCS CKa3,
MOTYT <...> 3aKJII0YaThCs HE B “‘pemMapkax’ mucarelis, a ObITh 3aJI0KCHBI HETIO-
CPEICTBEHHO B €ro SI3BIKOBOIT CTpyKType. [Ipobiema curHamoB ckasza HyKIaeT-
csl B CienUaibHOM HcciienoBannuy (Bunorpanos 1980: 51). Dtu «curHambs u
€CTb CII0co0 pacIo3HaTh «YCTHOE» MoBecTBOBaHHE. «CKa3 MOKET TIOKOUThCS Ha
YIOTPeOIEHNH TeX AIIEMEHTOB PEUH, KOTOPbIE MPU3HAIOTCS aHOMAIMSMU <...>.
JIBIKeHHE CIIOBECHBIX PSJOB, HE CACPKUBAEMOE JIOTHYECKUM PYKOBOICTBOM, C
CKayKaMH U OOpBIBAMH, HAJIOCIJIMBBIE TIOBTOPEHUSI OJHUAX U TEX XKe CIIOB, I10-
CTOSIHHbIC OOMOJIBKH, Je(EKTHBHbIC OOpa30BaHUs, MMHUTHPYIOIINE pa3HbIC
paccTpoiicTBa peueBoil (yHKLIUH, — BCE TO HCIIONB3yeTCs KaK MaTrepuai st
sctetuueckoi urpb» (Bunorpamos 1980: 52). OcoOeHHOCTH pa3roBOPHON pedn
HCCIEYIOTCS YUYSHBIMH, ¥ TIPH aHAJIN3€ CKa3a TpeOyeTcsi pacCMOTPEHHEe «TpaHC-
(bopManum» ee XapaKTepHBIX YepT — Pa3TOBOPHOI HHBEPCHH, CIIOB-TIAPA3UTOB H
T.IL. — B JIUTEPATypHOM Npou3BeneHn . VccaenoBarenn cka3a Ipy aHallM3e pac-
ckaza M. 3omeHko «AmoiutoH u Tamapay 3aMedaroT, 9TO «CKa30BOCTH» MOXKET
MIPOSIBIATBECS M «B MMIIPOBU3ALMOHHO-HETPAMOTHON TpaHC(HOPMALMH MPUBHIY-
HBIX CIOBOCOYeTaHHU (“...deJOBeK CyIIEeCTBYET I JalbHEUIIeH KylIbTyphl),
u B TaBrosoruu (“‘...Bce 3TO TYMAaHHO W HESICHO”), M B YacCTOM YyMOTpeOIICHUH
BBOJIHBIX CJIOB (“KOHEYHO”, “CKakeM’), U B MHBEPCUOHHOM TIOCTPOCHUU (pa3, u
B YCTaHOBKE Ha WIUTIO3UIO, Oy/ATO pa3MbIIUICHNE BCIYyX CKIaIbIBaeTCs ceidac, B
HaIeM npucyTcTBum» (MytieHko...1978: 29).

Taknm 00pa3zom, CKa3 — 3TO MOBECTBOBaHHE, B KOTOPOM BCErJa HPHUCYT-
CTBYET YCTaHOBKa Ha YY:KYI0 U YCTHYIO peub. OIHaKO JOCTATOYHO JIU STOTO JUIS
omnpeneneHus ckaza? Hekoropble uccieoBaTey MUUIyT, YTO B CKa3e aBTOpP MO-
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JKET HMCIOJIb30BaTh «Takue (GOPMBI Peur, OT KOTOPBIX <UUTATEIb> JOJDKEH IIy-
IMBO OTKperuBarhes» (Bunorpamor 1980: 51), wiu uto cTpykTypa ckasa Oyaer
«TECHO CBA3aHHOH ¢ HapogHONoaTHYecKoi Tpaaunueit» (Pexp 1981: 14). Cyme-
CTBEHHBI JIU 3TH XapakTepucTHKU? Ham OHU MPeICTaBISIOTCS CYIeCTBEHHBIMH,
TaK Kak CBSI3aHBI C €II¢ OJHOIN BaKHOW 0COOCHHOCTBIO cKka3a. Cka3 Bcerna sBIis-
ercst cTmum3anmeii. CTisanuy, 1o cIoBaM HCCIIeI0BaTeNiel, — «HaMepeHHast
U sIBHasi OPUCHTALMS aBTOPA HA paHee OBITOBABIIHI B XyIO)KECTBEHHOH CIIOBEC-
HocTH cTWib» (XamuzeB 1999: 250) nubo neneHanpasiIeHHOE IPOBEACHHUE XY-
JO>KHUKOM CTWJIS, «IPUCYLIET0 KaKoH-IN00 00IIeCTBEHHO-IIOMUTHYECKON HITH
stHorpaduyeckoit rpymme» (Tpouukuii 1964: 169). Cama uMuTanus Kakoro-
00 CTUIIS HEe 0053aTeNIbHO CTAHOBHUTCS cKa3oM (BcrioMHUM «IlecHro mpo <...>
kynua Kanamuukosay M. JlepmonToBa min 6aiiaast A. Tosctoro), u ata, 4acto
BCTpEYAIOIascsi B KaueCTBE TIIABHOM, XapaKTepHCTHKa cKa3a — elle He IoKa3a-
TeIb NPUHAICKHOCTH K HEMY: TaKOH YCTaHOBKOI MOJKET 001a1aTh M TIOBECTBO-
BaHHE OT TpeThero Jmia. OHa onpeessieT CKa3 TOIBKO BKYIle C ONICaHHBIMU pa-
Hee XapaKTepUCTUKaMU — YCTAHOBKOI HA YY:KYI0 H YCTHYIO peub. [1o MHEHUIO
B. Tpounkoro, IpHHIUII CTHIN3ANNA B YCTHOM MOHOJIOTE — ¥ €CTh IIPUHIIHII
ckaza. «[logoOHas CTHIM3AINS MOXET IIPUMEHSTBCS U BO BCEM HPOM3BEICHUH.
B nocnennem ciayuae npousBelneHue npuoodperaer ¢gopmy ckaza» (Tpouukuit
1964: 185). Bcraer 3aKOHOMEPHBIH BOIPOC: BO3MOYKEH JIM CKa3 0€3 CTUIIN3AIUH,
TO €CTh MOBECTBOBAHHE OT MEPBOIO JIMLA, UMUTHUPYIOIIEE HEHOCPEICTBEHHO
poxnaromuii MoHosior? TeopeTHUecKH MMHUTAIMS YCTHOW peud 0e3 yCTaHOB-
K{ Ha BOCIIPOM3BEICHHE KaKOrO-TH00 XapaKTePHOTO CTHIIS B XyAOXKECTBEHHOM
IIPOM3BEICHUN BO3MOXKHA, HO «IEPEIOBEPHB» (YHKIHUIO ITOBECTBOBATENS IMEp-
COHaXY, J1a elle «Pa3peIInBy eMy paccKa3arh «GKHBBIM)» MOHOJIOTOM O TOM, «4TO
CITyYHIIOCHY, aBTOP CIIMIIKOM CHJIBHO AUCTAHIIMPYETCS OT HETO — a CIIeOBaTelb-
HO, OH €My HY’KeH KaK MpeICTaBUTEIh HHOT0 MUPOBO33PEHHS, KaK YEIIOBEK «HE
ero kpyra». OH JJOJDKEH OBITh «PE3K0», 04eHb «IPYTUM», a 3HAUYHT, «IPYTroi»,
XapakTEépHOW M XapaKTEPHOH, JOJDKHA OBITH €r0 pedb, — TO €CTh, BOSHHKACT
crummsars. CTHIM3aIMs B CKa3e CIIOCOOCTBYET eIie OOJbIIeMY «OTIAICHHIO»
aBropa oT cyObekra peun. Cka3 0e3 CTHIM3AIMU CTAHOBUTCS XYIOXKECTBEHHO
HETIPOAYKTHBHBIM, TaK KakK, C OHOH CTOPOHBI, CyOBEKT PedH, «PaBHBII» aBTO-
PY ¥ «pa3BepTHIBAIOLIMIY HaM «BCIYX» «H3HYTPH» XYIO0XKECTBEHHYIO MOIEb,
CITHIIIKOM OTPAaHHYEH B CBOMX BO3MOXHOCTSX, a C IPYTOIl — eMy KaK «PaBHOMY»
OTCYTCTBYET OIICHKA: €r0 pedb JOJDKHA OBITh «PaBHA» PEUH aBTOPa, OHa He OyaeT
00BEKTOM IOCIIeIHEr0. [ NIIOTETHYECKUI CKa3 TAKOTro THIA OYJET «BBIHYKICH»
MoAn(GULIUPOBATLCS JINOO B CTUIIM30BAHHBIHN cKa3, OO B OOBIKHOBEHHOE, «HE-
CKa30BOE» II0OBECTBOBAHUE OT IIEPBOTO JIMIIA.
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3adacTylo, ImoapasyMeBas 1oJ] CTHIN3AIMEH UMATALUIO PeYn 00s3aTeNbHO
«HU3IIUX» CONUAIBHBIX CIIOEB, HCCIEOBATENI OTMETAIOT Ty XapaKTePHCTHKY
KaK HEeCyIIeCTBeHHYIO (cM., Harpumep, Kaprammu 1996: 115) u maxe roBopst
0 BO3MOYKHOCTH «OJJHOHAIPABICHHOCTH» IMO3MLMHA CyOBEKTa Pedd U aBTOpa B
ckaze 60-80-x rr. XX B. (Kaprammnu 1996: 121). Oqnaxo peub Jaxke OIM3KOro
aBTOPY IO COLMAJIBbHOMY IOJIOAKEHHIO CKA30BOI0 IIOBECTBOBATEIs OyAeT CTUIIU-
30BaHa — MHA4Ye HE3a4eM BBOAUTH pacckazuuka. OTHOLIEHUE aBTOPAa K TaKOMY
cyObeKkTy peuu Bceraa OyeT B ONpeleSeHHOIN CTENEeHN CHUCXOAUTEIbHBIM — a
caM PaccKaszduK Tak K cebe oTHocuThes He MoxkeT. Kak 3ameuaer M. Kapramum,
«HEBO3MOXKHO IIPEACTABUTh UPOHMUYECKOE WM CaTHPHUECKOe “‘camopazobiaue-
HUE” cyOBbeKTa MOBECTBOBAHMS B IMPOU3BEACHUSX JIMTepaTrypHoro ckaza» (Kap-
ramd 1996: 62). [peamnonaraemMplii 1HaNOr «Ha PABHBIX» aBTOpA U YHTATEINS
CTaBUT pPacCKa3unKa «HIKe» uX ypoBHs. . bponcknii MeTko 3aMETHIT 110 TOBOLY
TAKOTO MOBECTBOBAHUS: «YHUTaTeNb, rpy0d0 rOBOPS, TyBCTBYET, YTO UMEET JIEIO0
¢ coOEeCeHUKOM MeHee JIOCTOMHBIM, YeM OH caM. J{BHKUMBIH JTI00O0TBITCTBOM
7 9yBCTBOM CHHUCXOIMTEIBHOCTH, OH COIVIAIIACTCS BBICIYIIATh TAKOro cobe-
CeJlHUKa OXOTHEH, ueM cebe paBHOro uin 6osee gocroitnoro» (bponckwuii 2000:
8). Takum 00pa3oM, CKa3 Kak THII IOBECTBOBAHMS XapaKTEPU3yeTCs YCTAHOB-
KOM Ha uyyjcoe U yCmuoe cJ10BO, TO €CTh BeCTHCh OT IePBOIo JHLA U MMH-
THPOBAThb YCTHYIO peub. [Tpu 3TOM cka3 Beerna sSBISACTCS cruauzayuei; — ne-
JIeHANIpaBJeHHONH HMMHTanuell aBTOPpOM O0co0eHHOCTell peuH Kakoi-1u0o
00111eCTBEHHO-NIOJINTHYECKOH, 3THOrpadguyeckoii, COUMAJBLHON TIpPyNIbI
JI00 JIMTepaTypHOro uiu GpoabKJIOPHOro cTujs. [Ipu oTcyTcTBHH 1100010 M3
9THX KPUTEPUEB CKA30BOE MOBECTBOBAHHE MO0 HE MOXKET CYIIECTBOBATD, JINOO
nepecTaeT ObITh CKa30M 1 CTAHOBHTCS TOBECTBOBAHUEM JPYTOrO THIIA.

BaxHoli 0COOEHHOCTBIO «YCTHOCTH» CKaza SIBISIETCS MMHTAIMS UMEHHO
JKUBOTO Pa3roBopa, «pOXKIaloNIerocs Kak Obl CHIO MUHYTY, 3[IeCh 1 ceifyac, B MO-
MeHT ero Bocrpusitus» (Kapramma 1996: 12). PasroBopHast pedb — CIIOHTaHHA;
IIPU Pa3roBOPHOM 0OLIeHuH, kak ormedaeT M. Kapramun, ccpinaschk Ha paboTy
b. I'acnapoBa, mpeanonaraercs CyIIeCTBOBAHHE JBYX AONOIHUTEIBHBIX «HE-
BepOaIbHBIX» KaHAJIOB OOIIECHUS: CIIyXOBOIO U BU3yalbHOrO (MHTOHALIUS, KECT,
MumuKa ¥ T.1.) (cM. Kapramma 1996: 14). Onu Bcerna kakum-iu0o odpazom
HMUTHUPYIOTCSL B cKaze. Tak Kak «pealibHasi pa3srOBOPHAsl peub HE UMEET OTHO-
LIEHUs K UCKYCCTBY Kak TakoBoMy» (Kaprammu 1996: 17), B npousseaeHun oHa
«JenaeTcs» TakK, Kak TOro TpeOyoT 3aKOHbI HCKYCCTBA CJIOBA. SI3bIK IUTEPaTyphbl
«repenaeTy HeBepOalbHbIE MOMEHTbI PA3rOBOPHOIO IIOBECTBOBAHUS TaK XK€, KaK
MY3bIKa « IMUTHPYET)» L(BET, >KMBOIUCH — 3BYK, CKY/IBITypa — JBIKeHUE. OHAKO
IHcaTeNb B CKa3e BCEIA «UCIOIb3YeT OCHOBHBIC 3aKOHOMEPHOCTH COOCTBEHHO
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pasroBopHOii peun. bonee Toro: rmaBHBIE YePTHI TAKOW pEUH CO3HATEIHHO BHI-
JICIISFOTCSI, ¢ HEOOXOMUMOCTBIO MoauepkuBaroTcs aBropom» (Kaprammu 1996:
19). IloHsATHE «yCTHAsA pedb» HE BCEIAa COBIAMAET C MOHATHEM «Pa3TrOBOPHAsS
peuby». MHOrue GOopMBI YCTHOM PEIH «CTPEMSITCS KaK K CBOEMY Ipeneny K peuu
HOPMUPOBAaHHOU, HEPA3rOBOPHOI (HapuUMep, POU3HOCUMBIE JIEKLUS, JOKIaL,
1 T.1.). B ckase ke sBIsieTCSl ONpeNessIoNM YCTHOE CIOBO MMEHHO «pasro-
BOPHOIO THUIIa», KaK Obl POXKAAIOIIEECS B MOMEHT T'OBOPEHUS, YTO POJHUT CKa3
C IpaMoii, TaKk KaK OH «BCEIZa POXKIAeT WIIIO3UI0 CHIOMUHYTHOCTU M300paxae-
Mol cutyarun» (Kapramms 1996: 31). «Pa3roBopHOCTbY» OPOH CTAHOBUTCS TaK
Ba)KHA, 4TO U300paKeHHe MIPOLIECCa Pa3roBOpa CTAHOBUTCS Uy Th JIM HE OCHOBHOM
LIETIBIO TIOBECTBOBAHUS, B KOTOPOM MOKET BOOOIIE OTCYTCTBYET CIOXKET, — YUTa-
TeJIb BUAUT CILIOUIb CUTYALMIO Pa3roBOpa, MOKA3aHHYIO, IPaB/ia, «CO CTOPOHBD)
JIMIIb OJTHOTO €ro CyObheKTa, Kak, Harpumep, B «KombioenbpHoi» B. Benosa. o
OTHOUICHHUIO K CKa3y IOJ YCTAaHOBKOM Ha YCTHYIO pedb BCErJa CIeAyeT Moapas-
yMeBaTh YCTAaHOBKY Ha Pa3rOBOPHYIO YCTHYIO peub. Takoil Moaxo Mmo3BojsieT
CO BCEH ONpeIeIEHHOCThIO OTHECTH K CKAa30BOMY, HAIIpUMEp, TOBECTBOBAHUE B
«“y6kax”» W. bynuna, «Monactsipe» M. 3oenko, B «Hare sxu3Hu» M. Byn-
raxkoBa, B «DyHKeJIbMaHe U CbIHE» A. ABEPUECHKO.

YacTo cka3 Kak KaHP OTOXIECTBILIIOT C THIOM IoBecTBoBaHUA. Co0-
CTBEHHO CKa3 HE BCErJa COBIAJAeT C CaMOOBITHBIM HCTOPHUECKUM >KAaHPOM,
CTUJIN3ALMEH MOJ XyI0XKECTBEHHO OPTaHU30BAaHHYIO YCTHO-TIO3THUECKYIO PeUb,
«1ox ¢onbkiopy». Cka3 BO BTOPOM €ro 3HAUCHUU MOXKET U HE XapaKTepU30BaTh-
CsI «Pa3TOBOPHOCTBIO», B HEM MOTYT OTCYTCTBOBAThH CHUI'HAJIBI COOCTBEHHO CKa3a.
. Kapramms numier o kaHpe ckasza: «3agada aHpa — pacckas3arb ‘0 TOM, 4TO
OBIIO”, OTCTOSIIOCH, CBEPIIIIIOCH KOT/IA-TO M — CTAJI0 TOCTOSIHUEM KOJUIEKTUBHO-
TO CO3HAHUS, KyJABTYphl Hapoaa. [IpogyKTHBHOI U AefiCTBUTENBHO XKaHpooOpa-
3yroliel 37iech OKa3bIBaeTCsl yCTAaHOBKA Ha “00IIee CJIOBO™ HAPOJa, B OTIIMYHE OT
MMUTALUU MHIMBHIYaJabHOTO (BblieneHO Hamu. — C. JI.) TOBOpEHUs, KOTOpas
SIBJIICTCSI OIPEIEIIAIONINM IIPU3HAKOM CKa30Boii hopmem» (Kapramma 1996: 62).
Taxk, xpecromaTuiinblil cka3 «JleBma» H. JleckoBa, siBIsieTCsl mpuMepoM cKaza
Kak XaHpOBOH MoAM(HUKALIY, a HE CKA30BbIM THIIOM IOBecTBOBaHUsA. COOCTBEH-
HO CKa3 MOXKET COBMELIATh B ceOe 00a 3HaYeHUs CKa3a, TO €CTh OTIMYAThCS CKa-
30BOCTBIO KaK )KaHPOBOW OCOOEHHOCTBIO U HECTU B TEKCTE CUTHAJIBI, CBUJIETEIIb-
CTBYIOIIUE 00 YCTAaHOBKE Ha YCTHYIO Peub, KaK 3TO NPOHCXOAUT, HAIIPUMEp, B
apyrom npousseaeHur H. JleckoBa — «O4apoBaHHOM CTPaHHUKEY.

PazHble TUIBI IOBECTBOBAHMS MOI'YT «IIEPETEKaTh» OAUH B APYIOH, U MbI
MOXE€M TOBOPUTH JIUIIL O JOMHHHUPYIOIIEM MM OPraHU3YIOIIEM BECh TEKCT
npuHnune nosecrsoBanus. M. Kaprammn numer: «fIcHo, uyTo naxe B “criion-
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HOM™ CKa30BOM TEKCTE MOTYT OTCYTCTBOBATHb OT/AEIbHBIE ‘‘CKa30BbIe’” DJIEMEH-
TBI, C APYTOH CTOPOHBI, — TPAIUINOHHBIE JATEPATYPHO-NIMCEMEHHBIE (OPMBI
IIOBECTBOBAHHS HEPEAKO COAEPIKaT KaKue-mmOo 4epThl CKa30BOW pEeUH: CyTh HE
B OTHENIBHBIX JIEMEHTaX, a B UX (yHKIHOHHPOBAHUH, TIOJYMHEHHOCTH OOIIeit
3amade» (Kapramwmu 1996: 11) (uccnemoBaresid OTMEYald, 4YTO, HANpPUMEp, B
HEKOTOPBIX Mpon3BeaeHsIXx Auapes bemoro, A. Pemusosa, b. [Tunpaska, E. 3a-
msatuHa, K. deamna «gacto — HE cKa3, a CKa30Basi OKpacka MOBECTBOBATEILHON
npo3el» (Bunorpanos 1980: 54)). IIpu aHanu3e NpoU3BEACHUHN CIIEIyeT YUUThI-
BaTh TOT (aKT, YTO B JUTEpaType (OCOOEHHO B COBPEMCHHOI) HUYErO HEIb3s
OZIHO3HAYHO «BTHUCHYTH» B ONPEACICHHBIE PAMKH.

Ha mam B3m1s11, MMEHHO M3JI0)KEHHBIE BBIIIIE 000CHOBAHMUS KPUTEPHEB CKa3a
IO3BOJIAT B MEPCIIEKTHBE MTOHATH, II0YEMY, 1o ciioBaMm B. BuHorpanosa, «ctuxust
CKa3a SIBIIETCSI NIABHBIM Pe3epBYapoM, OTKy/Ia YepIaloTCs HOBBIE BUIBI JIUTEpa-
TypHO#t peun» (Bunorpamos 1980: 53), mouemy Takoil PUHIIUIT TOBECTBOBAHMSI,
paHee IPHCYIIHNIT TNIIb MaJbIM U CPeIHUM jKaHpaM d10ca, cefuac, ¢ paspyuie-
HHUEM BCEX JKaHPOBBIX KAHOHOB, MOXKET CTaTh OCHOBHBIM IIPHHIMIIOM HOCTpOE-
HUS Taxe poMaHa (Hanmpumep, «Kenrypy» KO3a AJemikoBckoro).

OueHb BepHO, HA Halll B3NS, orieHm cka3 M. Kapramun: «CkazoBas dhop-
Ma — CBOETO pojia KPUTEPHH COCTOSHUS JIMTEPATYPHOI CHTYalluH M IHPE — CO-
LIUaJbHBIX M3MEHEHHH B XHM3HHU oOmiecTBa. Hambonee WHTEHCHBHOE pa3BUTHE
CKa3a HaOIogaeTcst B MEPUOJ POCTa HAPOIHOTO CaMOCO3HAHHUS M 000CTpEHHS
00IIECTBEHHOTO MHTEepeca K IMUHOCTH OTACIbHOTO uesioBekay (Kaprarmu 1996:
89). IMeHHO 102TOMY CerojIHs CKa30BBIi THII IOBECTBOBAHNS BCe Oojtee HACTOM-
YHBO JaeT 0 cebe 3HaTh B COBPEMEHHOI MUPOBOH JTTEpaType.
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Activity of tradition

The article is devoted to the problem of the nature of tradition, its functions.
Past experience has organizational and programming ability in relation to new
activities. Sociocultural experience in the tradition has imperative (normative)
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form (explicit or implicit), so tradition performs the function of motive power,
forces the artist to accept or reject past experiences. In the latter case the activity
of the tradition is not less productive. Tradition performs the functions of cultural
memory and regulating. We distinguish reflexive and irreflexive relation to tradi-
tion. When reflexive relation takes place, we can distinguish the following types
of working with tradition: imitation, stylization, parody, citation, defamiliarisa-
tion. Productivity with the tradition associated with the process of interpretation.
It is assumed by the analysis with the tradition in the theatre-laboratory of Dmitry
Krymov.

Key words: tradition, experience, activity of tradition, citation, parody,
defamiliarisation
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AKTHBHOCTb Tpaaguuuun

Kynberypy BoOOILIE M UCKYCCTBO, B YaCTHOCTH, MOXXHO pacCMaTpUBaTh Kak
B JIMAXPOHHOM, TaK M B CHHXPOHHOM acrekrax. O0a 3TH acrmekra OTpa)karoT
IIPOLIECCHl Pa3BUTHUSI KyJBTYpPHI, (UKCHPYIOT BHUMAHHME HA €€ IOCTOSHHBIE U
M3MEHSIOINECs] COCTaBisIomye. B KkauecTBe KOHCTaHTBI KYJIBTYPhI BBICTYIAET
OIIBIT B BHJE conuanbHOW nHpopmanun. Tpaauuus B KynsType oOecrieunBaeT
IIPEEeMCTBEHHOCTD — POLIECC HACJIEIOBAHMS IPOLIIIOr0 HaCTOAMM. B Hacienne
BXOJIST MPEIMETHBIE dJIEMEHTHI MPOILION KYJIBTYPHI M CBSI3aHHBIH C HUMH OIIBIT.
OOBEKTHBHO CYIIECTBYSI, Hacleaue o0aaeT COHaIbHOMN 1eneco00pa3HOCThIO
TOJILKO B TOM CIIy4ae, KOI/ia UCIIOJIb3yEeTCs B Iocieayoleit aearensHoctu. [pu-
MEHHTEJIBHO K Xy/JO0KECTBEHHOMY TBOPYECTBY HAacieaue MpeAcTaBiseT coOoii
XyZOKECTBEHHBIE CIIOCOOBI OCBOCHHUS JCHCTBUTEILHOCTH, S3bIKOBBIE CPE/ICTBA,
a TaKk)Ke apceHall KOHEYHBIX MPOAYKTOB Xy0KECTBEHHOM AEATEIILHOCTH, T.€. Xy-
JOKECTBEHHBIX Mpou3BeaeHni. OObEKTUBHOE HACIIE/IME B BUJIE HAOOPA BBbIIICIIE-
PEUYHUCIICHHBIX 3JIEMEHTOB B XY/IOKECTBEHHOH MPAKTHKE MOIYy4aeT TOT WM HHOM
LIEHHOCTHBIH cTaTyC U cMbICI. K puMepy, MbI 4aCcTO OKa3bIBa€MCsI CBHJICTEIISIMU
KOHCTPYHMPOBAHUSI HHTEpECa K ONpeJeIeHHOMY Hacieauto nocpeactsom CMU,
TOCYIApPCTBEHHBIX MPOrpaMm, 0OuIelHbIX Meporpusatuii (2015 ron oObsBiIcH
B Poccuun rogom nureparypel, U Kak CICICTBHE — HAIPABICHHOCTh BHUMAHUS
Ha OCBOCHME JIMTEPATypHBIX Tpanuiuii). KoHedyHo, akTyanusanusi Hacieaus
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JETePMUHUPOBAHA HE TOJIBKO BOJNIOHTAPUCTCKUMH PELICHHSIMH, HUCXOISIIMMHU
OT COLMAJIBHBIX HHCTUTYTOB, OHA CBSI3aHA M C aBTOHOMHOM JIOTWKOHM Pa3BUTHS
Xy/IOXKECTBEHHOH KYJIBTYPBI, U ¢ MOJIOH, U C JINYHBIMH XY O’KECTBEHHBIMH TIPeJI-
MIOYTSHUSIMH.

XynoKeCTBEHHas! TPAAUIHS — (YHKIMOHAIBHBINA dJIEeMEHT HACIequs, ¢ Mo-
MOIIBI0 KOTOPOTO OPTraHU3yeTcsl, MepelacTcsl 1 KOMMYHHIUPYET ¢ HACTOSIINM
MPONUIEIA onbIT. HO Tpaguiwst He eCTh MPONUTBIN OMBIT, OTOXKIECTBICHHUE TPa-
JULUH C TIPOIUIBIM OIBITOM IIPEBPALIACT €€ B MACCHBHBIN JIEMEHT KYJIBTYpHI,
MaJlo BIMSIOIIMI Ha Pa3BUTHE, 3a9acTyi0 TOPMO3SIINI JBIKEHHE, TeM Oolee,
YTO HE BCE DJIEMEHTHI MPOLUIOTO ONbITAa CTAaHOBATCS Tpaxunueir. OnHako ere
I'erexnp oOpamian BHUMaHUE Ha TUHAMUKY TPaIULUH, IPUIHCHIBAS €1 BUTAIBHOE
CBOMCTBO pa3BUTHS U pocTa: «OHa — KHBasi ¥ PacTeT MOZOOHO MOTyYeMy MOTO-
Ky, KOTOPBIH TeM 0oJiee pacIIupseTcs], YeM Aajblie OTXOAUT OT CBOETO HCTOKA»
(Terems 1935: 10).

Takum 00pa3oM, TpaguLus MpeACTaBIseT coO0H TUaXPOHHBIA Cpe3 KyIb-
TypBl, HO B TO K€ BpeMsi UMEHHO Onarojapsi el MpOUCXOIUT CHHXPOHU3ALUS
KyJBTYPHOTO IPOCTPAHCTBA U BPEMEHH. BpeMs BBICTYyIIAeT MoKa3aresieM KH3-
HECTOMKOCTH TPAIMLUH, YTO JaeT HaM BO3MOXKHOCTb TOBOPHTH O TPaAMLHUSAX
«JIOATOICUCTBYIOIINX» U «KPATKOJICHCTBYIOLIMX), aKTyaJbHBIX U MOTCHIIHAIb-
HBIX/JIATEHTHBIX, TIIYOMHHBIX M «ONM3KOACHCTBYIOIIMX». B cienoBaHuu wiu
HaCJICOBAaHUH TIPEIIONaraeTcsi HEeKOTOpask aKTUBHOCTh CyOBEKTOB KYIBTYPBI
(uckyccrBa). Boznukaer psn Borpocos: «Kto ocymecTsisier ot6op B mpouecce
HacienoBaHus?» «Bcerna a1 0TOOp MPOU3BOAUTCS CO3HATEIBHO WM cpabarhl-
BAaIOT MHBIE MEXaHU3MBI?»

PeanpHas npakTuka XyHZ0KECTBEHHOTO Pa3BUTHS IOJICKa3bIBACT HECKOJIBKO
BapUaHTOB OTBETOB. Bo-mepBhIX, Tpamuius oOHapyKUBaeT ceOsl Yepe3 OTHOLIe-
HHUE, B 3TOM OTHOILLECHHUHU XYIOKECTBEHHAsl TPAIULMs COXPAHACT U IepelacT He
BECh Xy/I0’KECTBEHHBIH OMBIT, & TOJILKO aKTyaJ bHBIN, HEOOXOUMBIH 31€Ch U Celi-
yac. Bo-BTOpBIX, €ciiM TpaauLus BBICTYNAET B KaUeCTBE KOHCTAHTHI KYJIBTYPHI,
T.€. O/IJICPKUBACT XY0)KECTBEHHYIO AEATEIILHOCTD, TO OIIBIT, [I€PE1aBaeMblil €10
IUTSL OCYILECTBIICHHS 3TOU NESITENIbHOCTH, JOJDKEH OBITh HE XAOTHYHBIM H CITy-
YaifHbIM, a ONpeesIeHHBIM 00pa3oM OpraHM30BaHHBIM. B Xoze ncropudeckoi
MIPaKTHKA 00pa3yroTcsi 0COOBIE CTPYKTYPBI, CIIOCOOHBIE TOPOXKIaTh cede moao0-
Hble. Tpaguuus B 3TOM ciIydae BBICTYNAeT B BUAE MAaTpHIl Ul MOCIEIyoLeH
nesTenbHOCTU. OIBIT OPraHu3yeTcs B TPAJUIUU C PA3HOM CTENEHbIO 0053aTeNb-
HOCTU U cBOOOJBI, K IIpUMeEpy, Haubosee jKeCTKOM (OpMOH TpajuIK BBICTY-
rnaeT kaHoH. KaHOH — 3TO Bcerna «KOJIM4eCTBEHHO-CTPYKTYPHAsI MOJENb XY/O-
ecTBeHHoro npoussenenus» (Jloces 1973: 15), cBoeoOpaznas uHdpopmanus
00 mepapXH4eckd OpPraHU30BAHHOM IIeOM. JKeCTKOCTh OpraHM3allMd OMbITa B
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KaHOHE YCHJINBAET er0 AUCIUIUTHHAPHYIO QYHKIIHIO, BOT II0YEMY CaMbIe Iep3Kue
PEBOJIONMHU B UCKYCCTBE BCErza MPeJCTaBISIOT co00i BOMHY ¢ KaHOHOM. B 1O
K€ BpeMsi KaHOH IIPUXOIHT Ha MOMOIIb KYJIbType, KOT1a BO3HUKAET MOTPEOHOCTh
COXpaHEHUs TPAJULIMHU, TOTJa OH CTAaHOBMTCS, 10 ornpeneneHuto bopuca bepu-
mreiHa, «1ecamu Tpaauuun» (bepumreitn 1986: 192).

OyHKIIMOHMPOBAHUE XYIOKECTBEHHBIX TPAJUIUHA CKIIAIbIBACTCS, C OJHOM
CTOPOHBI, U3 UX COOCTBEHHOIO, IPUHYIUTEILHOIO BO3ACHCTBYS Ha CO3HAHUE U
IIPAKTUKY XyHOXHUKA, & C JPYTOi, U3 LieJIeHaIPaBIeHHOI0, TBOPUECKOIO 0CBOE-
HUS TPAJWLH B UHIUBUAYAIBHON NEATEIBHOCTH. AKTUBHOCTh TPAAULIUH, T.C.
IIPUCYTCTBHE/BO3ICUCTBUE €€ B KAUECTBE BIACTHOMN, IPUHYAUTEIBHON CUIIbL, IIO-
pa3HOMY NEPEKHUBACTCS XYIOKHUKAMU: 3TO MOKET OBITh U «CTpax BIUSAHUSY, O
KoTopoM noapo6Ho nucan X. biym, u urpoBoe, cBoO0OJHOE OTHOLIEHUE C Tpa-
auiueil. B nmepBoM ciyuae Mbl UMEEM €TI0 C NCHUXOAHATUTHUYECKOW TPAKTOB-
KOW aKTHBHOCTHU TPAJUIMH, KOT/Ia caMa aKTHBHOCTh MOHHMMaeTcs biaymom kax
TOTaJIbHOCTH BIUAHMSA. «UTOOBI CTAaTh XyTOKHUKOM, HA/I0 4yBCTBOBATh ATOT OKe-
an Tpaauiny (biym 1998: 68), - numer biym, nmpupaBHHBas 3TO Y4yBCTBO K
COCTOSIHHIO CTpaxa, cxoxkeMy co crpaxoM nepes [Toronom nnu Otiom, B cinydae,
KOT/Ia «TIOATHYECKHH oTer mpucBamBaercs B «oHO» (birym 1998: 80). [To brymy
HCTOPUS UCKYCCTBA, B YACTHOCTH, MIO33UH, «3TO UCTOPHS O T103TAX, CTPAIAOIINX
ot npyrux mo3toB» (bmym 1998: 80). [Toxokue uyBcTBa HCIBITEIBAN U Mrops
CTpaBUHCKHH, KOT/1a ONUCHIBAI paboTy XyIOXKHUKA: « XY0’KHUK YyBCTBYET CBOE
HACJEACTBO KaK «XBaTKy» oueHb kpenkux munuos» (CrpaBunckuit 1971: 219).
Hocud bponckuii, MplcaeHHO oOpalnasick k BooOpaxkaeMoMy lopanuio, mucait:
«...KOTJa MUILIENb CTUXH, 00pallaellibCs, B MEePBYI0 O4EPe/ib, HE K COBPEMEH-
HHUKaM, He TOBOPsI y’Ke O IOTOMKAaX, HO K IpefumecTBeHHUKaM. K Tem, KTo nan
Tebe s3bIK, KTO fan Gopmel»y (bponckuit 1998: 279). Bonee onTUMUCTUYHBIN
B3IV HA IPUHYIUTENBHBIA XapakTep AeHCTBHS (aKTUBHOCTH) TPAAULMU TIpe.-
naran Jlxon @ayn3: «Bcro KH3Hb 1 MPUMEPHO OJUHAKOBO OTHOCHJICS KO BCEM
MHOTOUYHUCIICHHBIM JINTEPATYPHBIM TEOPHUSAM M MHUCATEIbCKUM BO33pEHUAM... S
cTapajcs ceaTh UX 4acThio ce0sl, HO HUKOT/a He TI03BOJISUT M 3aXBATHTh MEHS
nenukomy (Dayn3 2002: 258).

OHTONOTHYECKHIA CTAaTyC TpaJWLuu, KOTopelid Tomac DmuoT BUaen B ee
«BHEBPEMEHHOM U HerpexosieM xapakrepe» (Dnauot 1986: 478), cBsizaH ¢ HH-
TEeHUHOHAJIBHOCTBIO ONBITA, 0hOPMIIIOIIErocs B Tpaguiuio. [loaTtomy xymoxe-
CTBEHHAs TPAIULKS BBICTYNAET KaK HCTOPUYECKH COXPAHEHHAs M TPAaHCIUpPye-
Masl 4acTh HPOIIIOTO XyTOXKECTBEHHOTO OIBITAa, 00Iamaromasi 0 OTHOIIEHHUIO
K HOBOH JeATENbHOCTH OpPTaHHM3aIl[HOHHO-TIPOTPAMMHUPYIOLIEH CIOCOOHOCTHIO.
«OrknBaHUE» TPAULINH B XYJO)KECTBEHHOM CO3HAHUH MOXET IIPOUCXOINUTH ped-

182



JIEKCUBHBIM U Hepe(IEKCHBHBIM ITyTSMH, CIICIOBATEIILHO, MBI MOXKEM TOBOPHTH
0 pedreKCUBHOM H Hepe(IEeKCHBHOM OTHOIIEHUH K Tpaauiun. CyIiecTByeT THIT
Xy/I0’KECTBEHHOTO CO3HAHMSI, PACTBOPEHHOTO B TPaANIHH, YaIlle BCETO TAKOHM THTI
BOCTpeOOBaH B KOHCEPBATHUBHOM KyJIbType, OCHOBAaHHOM Ha COXPAHEHHUH OIIbITA,
STOT THII CO3HAHUS HE NPEAINOJaraeT HHTEPIPETallMOHHOTO OTHOILICHHS K HaclIe-
JIUIO, XyAOKHUK UJIEHTU(UIMPYET ceds ¢ TpaAuLUe, He OllyIIaeT BIacTh IpH-
3paKoB IPOIIIbIX XyHLOXKeCTBEHHbIX OTKpbITUi. Mocud Bponckuii Bocropraics
TaKUM THUIIOM XYIO)KHHKA, Ha3bIBasi €0 «OJaroCIOBEHHBIM»: «... €CTECTBEHHOE
HEBCIACHUEC UJIN JaKE HAITYCKHass HCBUHHOCTD KaXXyTCs 6J'laFOCJ'lOBCHHI)IMl/l, I1OTO-
My 9TO HO3BOJISIIOT OTMECTH BCE TU MPHU3PAKH KaK HECYIIECTBYIOLINE U KIIETh)
(mpennoYTUTENHHO BEPIMOPOM) MPOCTO OT OCO3HAHHS COOCTBEHHOTO (hu3Mye-
CKOTO MpUCyTCTBHS Ha ciieHe» (bpoxackuii 1998: 37).

U Bce-taku, xak 3ametun [lons Banepu, «genoBeuecknii mporpecc BIacTHO
norpeboBai U300peTeHnsT METOI0B KoHcepBanuuy (Banepu 1993: 106). Cama
KOHCEpBaIis BOBMOXKHA M Ha Pe(IISKCHBHOM YPOBHE, KOIJIa MBI HIMEEM JIEIIO C
VHBIM TUTIOM XYIOXXECTBEHHOTO CO3HAHHMS, IEJICHANPABICHHO «PaOOTAIOIIIM)
C Pa3sHBIMM IUIACTAMHU KYJBTYPbl. AKTUBHOCTb TPAJAUILUH B TAKOM CIIy4ae — 3TO
ollylaeMas U OCO3HaBaeMas HOTPEOHOCTb B YCTAHOBJIEHMU JAUAJIOra C IIpo-
LIJIBIM, IOMOTAIOIUM NOHATH HacTosee. Tak, B TBopuecTBe Ocuna Maunpens-
Tama BCeraa NpUCyTCTBOBAIA aHTUUHOCTb, PyccKas U (hpaHIly3cKas H033Hs, 3a-
qacTyro € OTCBUIKOH K KOHKPCTHBIM UMEHaM: «B HCTIPUHYKICHHOCTH TBOPAILICTO
oomena / CypoBocth TroTueBa ¢ pebsiuectBoM Beprena / Ckaxure — KTO Obl
MOT UCKYCHO coueTath, / COeMHEHHIO TIPUIaB CBOO Tevath?» (MaHnaesbiuram
1990: 25). Uocud Bposackuii oOpaiancs K pUMCKOM KyJIbType, B YaCTHOCTH, K
I093HUH, JKeJlasi TOYYBCTBOBATh BKYC JKH3HU B UMIIEPUH, OTCIONA B €T0 CTHXaX HE
TOJIEKO HPUCYTCTBHE MH(OIOTUUECKUX UMEH, Teorpapuyeckux Ha3BaHUi, HO U
aKTyan3alys TPaTUIHOHHBIX MOTHBOB, K IPUMEpY, B3ATHIX U3 OYKOJIHMKU HIIH
OTCBUIKH K croxkeraM «Onuccen» u 1p. [1033us pycckux KoHIenTyaiucTos Amu-
tpust [Ipurosa u Tumypa Kubuposa nzo0uiyer urpoi ¢ uutaraMu U3 COBETCKOM
HOJIUTUYECKON PUTOPUKU, 033UM, NeceH. IIpuros, paborast ¢ COBETCKUM SI3bl-
KOM, UCIIOJIb3Ysl HAOOp JIETUTUMHBIX HJIC0JIOTEM, 3aHUMAJICS «JIeMUCTH(PUKAIEH
u peMudooruzanuei cratmHekoro auckypcay (dobpenko 2014: 149). Takum
o6pasom, IIpuros u aApyrue npeacTaBUTENN KOHLENTyalu3Ma U CoL-apTa, CoXpa-
HSIsL [IPOLIIOE, IOABEPTraIl €r0 JEKOHCTPYKIHH.

B mysbike XX croseTusi HaONIOJAeTCsl UTPOBOE OOpAlIEHHE K CTUJIEBBIM
TPaIULMAM MPEIbIAYIINX JII0X, IPSIMOE [IUTUPOBAHUE, BHIPA3HUBIIECECS B MOJIH-
crunuctuke Uropst Crpasunckoro, Jmurpus lllocrakoBuua, Anbdpena [autke.
K npumepy, B 15 cumponun [llocrakoBuya 3ByuuT TeMa U3 yBepTIOpsl PoccuHm k
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«Bunprensmy Temoy — W3BECTHBIN Ma)KOPHBIM MapIll, OTCHIIAIOIINN HAC K YIOT-
HOH, MUPHOH, TOPOJCKOHN >KU3HHU C YIUYHBIMH JyXOBBIMH OPKECTPaMH B MapKax.
Ho y lllocTakoBiya 3TOT MapII MpuoOpeTaeT qpyroe 3HaueHNe, OH UCTIONb3YETCs
KOMITO3UTOPOM JUISl XapaKTEPUCTUKU KOHCEPBAaTUBHOM, O€3TyMHOM, MEIAHCKO
Cpelbl, CUIbL, IOPOAUBLIEH U MOAJEPKUBAIOIIEH TOTalUTapHble PexxuMbl XX
CTOJIETHSI, UMEHHO y3HaBaeMasl >KU3HEepagoCcTHas TeMa PoccuHY cTaHOBUTCS Te-
MOH yrpokarouleil 1 BpaskieOHOU JUIs 5KU3HU CBOOOZHOIO YEJI0BEUECKOIO AyXa.

Co3HarenbHyl0 padoTy ¢ TpaJULUsIMU PEXUCCEPCKOTO TeaTpa Mpelaraet
Amnaronuii [IpaynuH, noctaBuBIINI Ha DKCIIEPUMEHTAJIbHOH clLieHe Tearpa «bai-
TuiickoM noM» crekTakib «bpext nporus Cranuciasckoro». B TpexuacoBom
IIPE/ICTABICHUN 3PUTENIb CTAHOBUTCS CBUAETEIIEM IIE€peBOja BepOalbHBIX TEK-
CTOB JIBYX pedopmaropoB Tearpa XX Beka B BepOAIbHO-IUIACTUYECKOE Tpe.-
craBieHre. CIEeKTaK/Ib CTPOUTCS KaK KOMMEHTapuH K MetogaM CTaHUCIaBCKO-
ro u bpexra, HACTOTBHBIM KHHT'aM COBPEMEHHBIX PEXHCCEPOB, & B CIydae cO
CTaHTCIaBCKUM, PYKOBOJICTBOM K JIEWCTBHIO U JJIS aKTepoB. B mepBom peiicTBun
aKTepaM IIpeJyularaercsi pasbirpaTth camoe M3BeCTHOe yrpaxHeHue CraHMCIaB-
CKOTO «3TIOJ] Ha COMOKEHUE IEHEr, IIpU 3ToM IIpaynuH MakCUMAalIbHO yCIOKHUI
€ro: 3aCTaBUJI aKTEPOB CYILECTBOBATb B MOJIHOCTbIO BOOOpa)kaeMOW KBapTHUpe
(BcmomHuM, uTO U1t CTaHUCIIABCKOIO OYEHb BAXKHBI ObUIN IIPEATIOKEHHBIE 00-
CTOSITEIbCTBA, BHIPAKCHHBIC B NPEIMETHON arMocdepe cueHbl). ITo BooOpa-
’KaeMoe IIPOCTPAHCTBO CTAHOBUTCSI CBOCOOPA3HBIM TE€AaTPAJIbHBIM CTAHKOM, T
OOHa)kaeTcsl CyTh ICUXOIOTHYECKOTO METO/a, 3pUTEIb COCPEAOTOUEH TOIBKO Ha
aKTepax, NPUCBUBAIONINX cebe mepcoHaxel. Pexxiccep TpaHCIupyeT Tpaauiiun
TICHXOJIOTUYECKOTO Tearpa IepeknBaHus, TIIe MePCOHaXH BBIIIE U OOJbIIE 00-
CTOATENbCTB. Bo BTOpOI yacTu, Iie akTepaM IpeularaeTcsl ¢ IOMOLIbIO OCTpa-
HEHus, [IaBHOro OTKpbITUst bepronbaa bpexra, mopoausIero Tpaiuuuy yciaoB-
HOTI'0 TeaTpa ChIrpaTh CLEHbI U3 Ibechl «CTpax u oTyasiHue B TpeTbel UMIIepum.
W 31ech NpUHLIUI OTCTPaHEHHUs cTayl 0ojee TOHKHUM, 3TO HE MPOCTO BBIXOX H3
poin, KOMMEHTapuil K Hel, paCKpPBHIBAIOIINN OTHOIIIEHUE K MTepCcoHaxy. B moHo-
nore IOmnou Keiit akrpuca Maprapura JIoCKyTHUKOBa CHavaja OIHCHIBAET €€
BHEIIHOCTb: OalleTHas 10XO0/Ka, OIM30pYKUIl U B TO 3Ke BPEMsl OTKPBITHIN B3IV,
HEPBHBIH JKECT. AKTpUCA HAPOUUTO TOYHO BCTAET B [103y CBOEH IepouHHU, IIpU-
MOAHUMAET OAOOPOJOK, TOBOPUT BHICOKUM I'0JIOCOM MHTEIUIUTE€HTHOI JKEHIIU-
Hbl. OHa COUYBCTBYET CBOEMY IIEPCOHAXKY, IIOKA3bIBACT YEJIOBEKAa HE OT MHpa
Cero, BO3BBIIICHHEE, YeM 3TO MOXKHO MO3BOJUTH cebe B «Tperbell mMIepum».
U mocTeneHHO MepCOHaX CTAHOBUTCS BCE MEHBLIE M MEHbIIE, HO HE NCUE3aeT,
aKTpHCa IPHU 3TOM HE MPUCBAUBAET HU OIHOTO HKECTa MEPCOHAKA, KAKI0E JIBU-
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JKEHHE CITYy)KHUT (QYHKIIMH OTCTPAHEHUsI, HAIIOMUHAET O TOM, YTO aKTpHca OT KO-
MHUYECKOTO JBIKETCS K Tparundeckomy. OTCYTCTBHE 3MOLMOHAIBHOTO TOJIKIIIO-
yenus k FOnudu Keiit mo3Bossier akrprice crath cBUAETEIEM OOBUHEHHSI.

B kunemarorpade Toxe MpOoCIeKUBAIOTCS aBTOPCKUE MOJETH «paboThDy C
TPaJUIUSAMH, TIPUYEM HE TOIBKO C YHCTO KHHEMaTorpaduecKUMH (CIeI0BaHUE
MOHTQ)XKHOMY WJIM aHTUMOHT)KHOMY IPHHLHUILY ), HO ¥ OOIIEKYyIbTYpHBIMU. Tak,
Amnnpeit TapkoBckuil, HaunHas ¢ GuiabMa «/IBaHOBO AETCTBO», HACTAUBAeT Ha
€/IMHCTBE Cy/1e0 0TEUeCTBEHHOM U 3anaHOU KylnbTyphl. B «/IBaHOBE neTcTBe» 3a-
naJgHas KyJabTypa BPbIBAeTCs, C ONHOM CTOPOHBI, Pa3pyXoil. BOMHOMN, «dppuuamm»
(uMeHHO Tak Ha3biBaeT MBaH (ammcToB), HO, C APYTOi CTOPOHBI, OHA SBJICHA U
rpasropaMu Jlropepa, KOTOpble HPaBATCs MaJbulKy, HO B HEMELIKOE IIPOUCXOXK/Ie-
HYe KOTOpbIX VIBaH He X0ueT BepuTh. TapKOBCKHIA, MPEACTABISS MPOILIBIA OIBIT
B BHJIE TOTOBBIX XYJJO’)KECTBEHHBIX TEKCTOB, TIOKa3bIBAET NPOOIEMHBIH, TPOTUBO-
peUMBEHIN XapaKTep PEHECCAHCHBIX T'YMaHHCTHYECKUX €BPOMEHCKUX TpaauIliit
B KOHTeKcTe coBpemeHHocTH. B «Comspuce» xe TapKOBCKHI TpakTyeT KHBO-
MMUCHYIO TPAJMIUIO JIPYTOr0 PEHECCAHCHOTO XYJIOXKHUKa bpelirens kak Hempo-
TUBOPEUUBYIO, TPAAULMIO U300paskeHust rapmoHun Obitust Kapruna «OxoTHH-
KU Ha CHEry», KOTOPYIO Pa3IIA/IbIBAeT CYLIECTBO U3 HEHTPUHO, ABOMHUK KEHbI
Kpuca Xapu. Crena B OubnuoTeke CTaHIUMU — BakHellee coObiTHe (UIbMA,
KOIJIa yCTaHABIIUBACTCA CBSI3b MEX/Y PA3HBIMH MUpPAaMHU, HapyILICHHAas KOIa-TO
uccnenosarenimu Oxeana. TolbKo HCKYCCTBO B BUJE PEHECCAHCHOM TpaguLUU
JKMBOIIUCH U 0apouHOI My3bIKaIbHOI Tpamuuuu (Xapu pa3isablBacT KapTUHY
10J] 3BYKH XOpasbHO# npemonun Ga munop M. C. baxa) craHOBUTCS yCIOBHEM
MoCTIKEeHUs YenoBeueckoro Havyajia, B KOTOPOM COCTpaJaHue u OOIb — OCHOBA
KOMMYHHUKaIuy. IMEHHO Tocie ClieHbl B OMOIMOTEeKH XapHu MOKUAAeT Kopaoiib,
a Kpuc paccraercs ¢ MydnTenIbHBIMU MPECIIEIOBAHUAMHE ITAMSATH, KOTOPbIE CBEJIN
C yMa JAPYI'MX Y4aCTHUKOB KCIIECAULIUH.

PednexcuBHOE OTHOLIEHHE K TPaJUIUH OTKPHIBAET MHOTOOOpa3HbIE CIO-
coObI PaboThl 10 €€ OCBOCHUIO. MeTon0Nn0rnueckoil 0CHOBOM BbIIEIEHUS CIIO-
c000B OCBOEHMSI MOT'YT CIIy>KUTb IIpe/UI0kKeHHble Hulllie pa3MbIIUIEHUs O TPeX
BUJIaX BO33PEHUH Ha IPOIIIOE — «KMOHYMEHTAIbHOE, AHTUKBAPHOE U KPUTHUYE-
ckoe» (Humme 1990: 170). IIpu MOHYMEHTAIbLHOM HOIXOAE AOMUHUPYET IIPUH-
LI ¥Jeaau3aluy Ipouuioro. B aTom cityyae Tpaauius He pa3BUBAETCs, Yallle
Bcero Mudonorusupyercs. I1o sTomy npuHiuny GyHKIMOHUPOBAIA CTAIMHCKAs
KyJbTypa ¢ €€ «OOJIBIIUMU CTHISIMIY BO BCEX BUIAX HUCKYCCTBA: OT >KUBOIIMCH
110 KuHemarorpada.

AHTUKBapHas IO3ULHS IPenoaraeT OTHOILEHUE K IIPOILIOMY Kak My3€lo.
ITocTMOnEpHUCTCKIE aBTOPBI YACTO OPUEHTUPOBAINCH HA AHTUKBAPHOE OTHOLIIE-
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Hue K npouuioMmy. KoHcepBupys npeaiecTByIomye TeKCThl B BUIE LIUTAT, CIIO-
COOBI Xy/T0XKECTBEHHOTO OOILIEHUS B BUJIE TIPHEMOB, OHU BBITIOJTHSIIH OTHIOAD HE
TOJBKO MY3€HHO-OXpaHUTEIBHYIO (DYHKIHIO. AHTHKBApHAs O3UIINS TTI03BOJIMIIA
O0HaXKaTh «ITyCTOTY» BBIPBAHHOTO M IEPEMEIICHHOTO B HOBBIA KOHTEKCT IPO-
utoro omneita. Miroctpanyeil Takoii onepanuy MOXKeT CIIy>KUTh TPAaruKOMUYHAS
¢urypa anruxsapa Hukutsl MIBanoBuua B pomane TarbsiHbl Tonctoil «KbIchy.
Hukura MBaHOBHY mOMHUT, KTO Takoi [TymikuH, n craBut emy Ha CTpacTHOM
OynbBape rnocie crpauHoro Bapeiea namsatHuk. OnHako Hukura MBanoBHY ofu-
HOK CO CBOEH HaMATbIO, MO0 AJsL BCEX OCTaNbHBIX MaMATHUK I[IymkuHy — 3TO
IIPEAMET, K KOTOPOMY MOKHO NPUBSI3aTh BEPEBKY TS CYIIKH OCIIbs.

Camast npiyKTHBHas yCTaHOBKa Ha Ipolioe, no Huume — kputuueckas.
Hcxonst U3 Hee «BCSAKOE MPOILIOE JOCTOMHO TOTO, YTOOBI OBITH OCY’KIACHHBIM,
100 TakoBHI yKe Bce yenoBeveckue jena...» (Humme 1990: 178). TlpoaykTus-
HOCTb TaKOW MO3UIINH 3aKJIF0YAETCS B TOM, YTO AKTUBHOCTD TPAJAMLIIN HE CBA3bI-
BAETCsI C BOJIFOHTAPUCTCKUM 3aKa30M Ha €€ HCII0JIb30BaHNE, «HE CIPaBeJINBOCTD
3[1€Ch TBOPUT CYJI, U HE MUJIOCTb JJUKTYET IIPUTOBOP, HO TOJIBKO KU3Hb, KAK HEKas
TeMHasl, BJIEKyIIas, HeHACBITHO M CTPAaCTHO cama ceds nirynias cuwiay (Humme
1990: 178).

[TockonbKy TpaHCIUPYEMBIH MIPOILIBIA OMBIT MOXKET CYIIECTBOBATh HA pas-
HBIX YPOBHSIX — HJICAJIbHOM, ITPEMETHO-3HAKOBOM, TEXHOJIOTHYECKOM, TO U Tpa-
JUILHN OCYLIECTBIISIIOT KOHIIETITYaJIbHbIE, SA3bIKOBBIC, TEXHUKO-TEXHOJIOINYECKHE
CBSI3U.

PaccmoTpum, Kak «paboTaeT» Tpaaulys Ha MPEJMETHO-3HAKOBOM YPOB-
He. Mumens @Pyxo mnpemraraer aHaau3 MOpeoOpa3oBaHUsl TPAAULMOHHOIO
n300pakeHUss B HOBOE BHUAEHHE B XKMBOIMCH Dnyapaa Mane, MOKa3bIBasi, 4TO
aKTMBHOCTb TPAJMLUHU BBICTYNAET KaK IPOBOKALMA IO OTHOILEHWIO K Tpaau-
LIMOHHBIM OKUJIaHUSIM BOCIIPMHUMAIOIIUX MCKYCCTBO, KOT/Ia «MEHSAETCS LeJIbIH
CTPOH 3HAKOB, YCIJIOBHSI, B KOTOPBIX OHM OCYIIECTBISIOT CBOIO ... (DYHKIIAIO»
(Dyxko 1997: 53). D10 ObUIM CO3HATEIBHBIC ICHCTBUS XYIOKHUKA, BHIPAKCHHBIC
HCKJIIOYUTENIBHO CPEICTBAMU CAaMOW JKHMBOINMCH, IPUYEM, IIOKA >KUBOIHUCH
IpeieNIbHO  (PUTYpaTHBHOM, MHUMETHYECKOH, M TNPOBOKALMS, T.€. HapylleHHe
HEKUX NPHUBBIYHBIX, KOHCEPBATUBHBIX MPECTABICHNUI, Obljla CBsI3aHa C IOSIBIIE-
HUEM Yy3HaBaeMoi repouHu OMMIUN U cpeqHEOypXKya3HBIX «CIOPTYKOBY,
3aBTPAKAIONINX C OOHa)KEHHBIMM HATypIIMIAMH, BBICTYNAIOUIMMU B KauecTBE
ofHOTO M3 011107 BO BpeMs 3aBTpaka. [lonoTHa «3aBTpak Ha TpaBe» 1 « ONuMIH»
OCTaIOTCs, C OAHOM CTOPOHBI, B PaMKaxX pPEaJIMCTHYECKOTO MCKYCCTBa, KOTIna
XY[IOXHHUK CO3HATE€JIbHO HCIONb3YET YCTOSBIIMECS, TPAaJUIMOHHBIE CHOKETHI
«CEeJbCKOr0 KOHIEepTa» U «BeHepb», TeM caMbIM JIEMOHCTPUPYET CBOE IPAaBO
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Ha IUTHPOBAHHE, a C JAPYrod, OH HCIIONB3yeT TEXHUKY (hparMeHTHpOBAHWS,
KOTOpasi TMO3BOJSIET Pa3BOpaYMBaTh IEpell HAMH «pacxXosmieecss B pPasHbIe
CTOPOHBI peajbHOE MPOCTPAHCTBO, I7Ie KKABI CMOTPUT «B ce0s», H B KOTOPOM
n3MensieMcst naxe Mol camu» (Ileppe 2006: 156).

AKTHBHOCTH TPaAWIAU MPOSIBISIETCS B ee QyHKIMOHUpOBaHUH. [I0CKONBKY
Tpaguius — (YHKIMOHAIBHBIA SJIEMEHT KYJIBTYPBI, TO €€ KOHEJHas Lelb
— TOAJEpKaHWE PEaTbHOrO OBITHS KyIBTyphl B IIEJIOM, XYHZOXKECTBEHHOM
NeATeNTbHOCTH, B YaCTHOCTH. Byay4n YacThio Haclequs, XyJOKeCTBEHHAs Tpa-
IS BEIMOJHSAET (QYHKIMIO MaMsTd. biaaromapst 9Toil (QyHKIMH CTAaHOBHTCS
BO3MOXXHBIM CaM IIPOIECC XYyHIOXXECTBEHHOTO Da3BUTHS. (DYHKUUIO MaMITH
MOXKHO Ha3BaTh MeTa(yHKUIHUEH, T.K. Ojarogapsi maMsITH COXPAHSIOTCS M CaMH
TpaanLHN.

Wudopmanys 0 mperMeTHO-IEHHOCTHOM OITBITE MCKYCCTBA, CONCPIKaHUHU
1 crocofax XymI0oXKeCTBEHHOH IesTeTbHOCTH B TPAIULIUN MPUOOpeTaeT HopMa-
THBHBIN XapakTep. A cama TpaIulus BEITOTHSAET PEerIaMEHTUPYIOMIYO (QDYHKIINIO.
B aTom crartyce TpaaMIus BBIIOJHSET POJb NOTPAHUYHOM CIYXKOBI C y4eTOM
MIOABMYKHOCTH TPAHUIl CAMOTO HCKYCCTBA.

CoxpaneHHast HH)OPMAIIKS HMEET CMBICI, €CIIU €€ MOJKHO HUCTIONb30BaTh Ha
npakTrke. [I0CKoIBKyY Tpaumus —3TO OpraHU30BaHHBIH OIIBIT, TO OHA BBITOIHSET
¢byHknmio nepenaun MH(GOpManuy. AKTUBHOCTH TPAAWLMU TPOSBISETCS U B
BOCIIUTATEIbHON (YHKIMHU, TPAJULIUS «IOIyCKACT» M XyAOKHHKA, H ITyOIHKY
B MIPOCTPAHCTBO KYJBTYpPBI, 00ydas TBOPUECKHM IpakTHKaM. BocrmrarenbHas
(GyHKIUS MOXET OBbITh PACCMOTPEHa M Kak (YHKIUS BKIFOUCHHS B XYJIO-
YKECTBEHHYIO ITPAKTHKY.

PernamenTtupyromas GyHKIHS Tpaauuy aMOMBAJICHTHA: OHA M 3alpelaer,
7 BBI3BIBACT JKETAHUE HAPYIIUTH 3allpeT, MOATOMY MBI BBHIJEISIEM B KauyecTBE
BaxkHeHIeH pyHKINHU QyHKIMIO CTUMYITAPYIOILYO. B 3T0M (DyHKIMHM aKTUBHOCTh
TPaAuLUY NPUHLIUITAAIBHO BayKHA, T.K. TPAJUIINS BBI3BIBACT XyI0)KHUKA HA CIIOP,
MIPUSITHE, COXpAaHEHHE HIIH pa3pyLIeHHe. XyI0)KHHUK, 0CO3HABAs BIACTh TPAANLIHH,
OCBaMBaeT €€ Pa3IMYHBIMHU CIOCOO0AMH — OT 3aMMCTBOBAHHMS M CTHIM3AIHHU IO
MIApOAUPOBAHMS W OCTPAHEHMS MOCPEACTBOM SIBHOW WIIM CKPHITOH IUTAIHH.
Oo0benunseT Bce GOPMBI OCBOCHHUS TPAJUIMU YCTAHOBKA HAa WHTEPIIPETALIUIO.
VIMeHHO MHTepIIpeTays 1aeT )KU3Hb TPAIHUIINH WK KOHCTaTHPYET €€ BpeMEeHHOe
3aTyXaHue.

PaccmoTrpuMm ocBoeHmWE Tpamummii Ha Marepuane PeKUcCypsl JMuTpus
KpsimoBa, pykoBomutensi Tearpa-nadoparopun. durypa Kpesimoa pemnpesen-
TaTHBHA 10 HECKOJbKHM OCHOBaHMsAM. Bo-nepBbiX, Jmurpuii KpeiMoB B mosn-
HOHW Mepe OLIYTHJI U HEePEIKHI «CTPAX BIHSHHS», OyITydl CBIHOM BBIIAIONIETOCS
COBETCKOro pexxuccepa Anaronus Ddpoca u Tearposena Haranbu KpbiMoBOil.
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Bo-Bropsix, KpbIMOB mpHIIen B pexucCypy U3 H300pa3UTEIbHOrO MCKYCCTBA,
T.€. JIOJroe BpeMsi, paboTast XyIO)KHHKOM U CLEHOTpadoM, OH OTBEYaIl TOJIBKO 3a
OJIHY YacTh XyJJO)KECTBEHHOTO TeaTpabHOro cHTe3a. He ciydaiino, kputuk [1a-
Bes PynHeB xapakTepu30Ball €ro NnepBble CIIEKTAKIN KaK «CIEKY/ISLNI0» IPOCTO-
Toii. OH 3ameTni1, yTo «B KpbhIMOBE KMBET...HJeHHbI TpUMUTUBUCTY (PynHeB
2007). Tearp KpbimoBa — cBoeoOpa3Hast a30yka, 10 KOTOPOH 3puTeab 00yuaeTcst
s3bIKy TeaTpa. Ho nmockonbky 3putens jgaboparopun Imurpus KpbiMoBa — He
ClIy4aiiHblIi, a (KaK IMpaBHIIO) MPEKPACHO OCBEOMIICHHBII B TeaTpaJibHON TEXHO-
JIOTUH, TO MOXXHO IPEAINOJIOKNUTDH, YTO HAC YBJICKAIOT B UT'PY 110/ HA3BaAHUEM «TC-
aTp», MHBIMH CIIOBaMH, MBI BCE BPEMsI IMEEM €TI0 C ABOMHBIM KOJUPOBAHUEM:!
pa3olnayeHneM 1 yTBEp)KICHUEM TeaTpajibHON YCIOBHOCTH.

KpbIMOB, Kak MpaBUIIo, CO3A€T CIIEKTAKIM 10 OOJBIINM TEKCTaM PYCCKOM
JIUTEPATyPhI, HO 3TO HE TPAJULHOHHAS JIUTEPaTypHast OCHOBA B BU/E JPaMBIL, 9TO
BCeraa MpOoCTPaHCTBEHHOE KOHCTPYHUPOBAHKE ACCOIMAIMI IO TIOBOIY BEITHKHX
nMeH U nipousBeieHuit. C oHON cTOpOHBI, KpBIMOB TBOPHT, ONUpAsCh HA TPaIu-
LUIO KaK MaMsATh, HO, C IPYTOM, TPAJAUIHS JJIsl HETO JIMIIb KCTOK COOCTBEHHOTO
TBOpeHMst. KppIMOBa MHTEPECYIOT HE CTOJIBKO TPAAMLIUU KOHKPETHOTO BU/1A HC-
KyCCTBa, CTHJIS, HAIPABJICHUS, CKOJIBKO TPAJAULUK TBOpYECTBA. Tak, B CIIEKTa-
ke «Jlemon. Bug cBepxy» KpbiMoB npuberaer Kk TpauuysiM rparearpaibHbIM,
IIaMaHCKHUM, PUTYaJIbHbIM, KOrJa T€aTp MOXKET POAUTHCA U3 4€ro YroaHo. HOZ[
“IeMOHOM” MOZIPa3yMeBAETCsl HE TOJBKO JIEPMOHTOBCKUI Iepoid, HO U, KaK OT-
meuaetr [laBen PynueB, «i1eMoH TBOpuecTBa, 3y[ TeaTpajibHOU Hrpbl. KpeiMoB
CJIOBHO BCIIOMHHAET Kak ObI CBOE JETCKOE, HAaMBHOE BOCIIPUSTHE KYJIBTYPHI H
pHUCYeT CKeTUYH “‘U3 )KU3HM OTE€UeCTBEHHBIX mucareineil. Ero JlepmonToB — kaB-
Ka3CKHM ycau, MMPYIOIIUil Ha TPy3UHCKOM cBaibOe co cBoeit Tamapoii. Ero Tos-
CTOW — ATO CHBOJANBIA MYKUK ¢ OOpOJOM, MIATAIONINA B TIIyOOKOM CHETY OT
HMEHUS K kene3Hol nopore. Ero oromns cxxuraer cBoil BTOpoil TOM U Cropaet
caM B pUTYyaJIbHOM KocTpe cBoero oesymust». (Pynnes 2007). B cnexrakie Kpsi-
MOBa 0XHMBaeT HaOOP MIKOJBHBIX aCCOLMALMIA IO TIOBOJY OCHOBHBIX TEM YPOKOB
mureparypsl 8 kinacca. Ha cnekrakie «Jlemon. Bamian cBepxy» mpemiaraercst
9KCKYpCHs AJIsl TEX, KOMY MHTEPECHO HaOMI0NaTh 3a Ky/IbTYpPHBIMU TPaJULIUsIMY,
accoLUalUsIMU, UMIIPOBU3AIMAMU Ha TeMy «XyHL0XKHUK». J[Ba MOJIOJBIX YEIIOBE-
Ka Ha Oesoil Oymare Hapucylor Myskuuny u XKenuuny, a Mexay HuMu Jlepeso.
W nayseTcs crapast HCTOpPUsL, 3a KOTOPOIl J1000NBITHO HaOmonath U JleMoHy, u
3pUTEILIM, CMOTPSIIUM TBOpEHUE B3IVISLIOM CBEPXY (Tak ycTpoeH 3ail «[11odycy).
Cnexrakib TBOPUTCS Ha HAIUX INIa3aX, KOIJAa TOUHBIM JIBIDKEHUEM PUCYIOT Ia-
PALIMX MIarajJOBCKUX I'€POEB U MPHUIBUTAIOT K HUM cToJl [Tupocmanu. XynoKHUK
[IPUPABHUBAETCS K AEMOHY B CBOEM CTPACTHOM >KEJIaHUU TBOPUTD
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AKTHBHOCTG Tpamuiuu KpeIMOB 0CO3HAaeT Kak MPOBOKATHBHOE EHCTBHE.
Tax, ocBOeHHE TpaaWIii COBETCKOM IPaMaTypTUU U PEKUCCYPHI B CIIEKTAKIIC
«lopku-10. VYpokum pycckoil IUTEpaTypbD» OCYMIECTBISIETCS IOCPEICTBOM
JNEKOHCTPYKIIMU HW3BECTHBIX, 3HAKOBBIX TEKCTOB («ONTHMHCTHYECKAs Tpare-
mus» Bce. Bummesckoro, «Kpemnesckue kypants» H. Ilorommua, «A 30pum
3nech Thxue» b. BacunbeBa, nutarel B. Po3oBa) m He MeHee H3BECTHBIX
IIOCTaHOBOK. [I[pOBOKATUBHOCTD yCyTyOIseTcs, T.K. B Ka9eCTBE UTAT BOSHUKAIOT
XPECTOMATHIHBIC CIICHbI W3 JICTCHOAPHBIX CcIieKTakiell Anartomust Ddpoca,
orua [Imutpus Kpemvosa. [lo mpembepsr KpeiMoB mucan Ha cBoem caiite: «S1
XO04y TIOCTaBUTh TAKOHW CHEKTAKIIb - YTOOBI OBUIO JTOJITO HUYETo HE TOHATHO, HO
o4ueHb nHTepecHo. OUeHpb 0NTo HA4Yero He MOoHITHO. Ho mHTepecHo0. A moToM,
He repecTaBasi ObITh HHTEPECHBIM, CTaJI0 OBl BCE MOHATHO. TONBKO HE cpasy, HO
JIOBOJILHO OBICTPO. 11 HE TO, YTOOBI KITOHATHOY, &, CKOpee Obl, TOSBUIIOCH UyBCTBO,
YTO Tl IOHMMAENIb KyAa BCE 9TO KIOHUTCA. A KOTJa BCE 3TO HAKJIOHHUTCS TYJa,
OTKyza OyZeT yKe COBCEM BCE IOHATHO, TO HE BO3ZHHMKIO OBl MBICIH, YTO THI
HaIpacHo MPOBEJT BPEMs.

A emé B KOHIIE OYEHBb XOYETCs CHIeNarh Ty cueHy u3 «ONTHMUCTHIECKON
Tpareaun» Bc. BUITHEBCKOTO, /1€ Y CTapyIIKH SKOOBI YKPaIH KOLIETEK, a [IOTOM
OHa ero Hauua.

W uToObI ObUT aHTpaKT U 3aHaBec. M OyTepOposl ¢ koibacoil B aHTpaKTe.
U TrONb ¢ HaKIIEeHHBIMH JiepeBbsIMU. V1 GONbIIOi 00€AeHHBIH CTOM C YallKaMy.
YtoObl ObT MUp M TOKOH. M emé MHOro crpenbObl M3 PasHOTO OpYXKHUS H
kpoBu» (KppiMoB). CriekTakib AeHCTBUTENBHO 3aKOHYUTCS BBIXOAOM Ha CIEHY
TIONTyTIBSTHON TETKH ¢ pa3Ma3anHoi Tymibto (Mapus CMOTEHUKOBA), SBHOM IIUTATHI
n3 punama «ONTEMUCTHUECKON Tpareani», KOTOpasi CKKET, 4TO y Hee yKpalll
camoe noporoe. B mbece BumineBckoro Ha mamyOy kpelicepa MnogHMManach
CTapylIKa U JKaJIoBallach, YTO y HEE, MOJI, KTO-TO U3 MaTpoCOB yKpaJl KOLIEJeK.
Balynbka, misias Ha MaTpocoB, yKa3blBaja Ha OJAHOTO M3 HUX, KOTOPOTO TYT XKe
Opocanu 3a 60pT. B omimiune ot «ONTUMUCTHYECKON TpareAun», A€ CTapyLIKy,
HallleAIIYI0 KOILIEJEeK, OTHpaBIIsIM Beaen 3a MarpocoM, Jmutpuit Kpsimos
OCTaBJISIET TETKE KM3Hb. Ee kH3Hb OOMEHHMBAETCSI Ha OTPOMHOE KOJHYECTBO
TpynoB (TMEpCOHa)KeH CIEKTakis, HE MaTpoCOB, a aKTEpOB, 3alOA03PEHHBIX
OCKOpOJICHHOW 3pUTEIIBHUIICH B BOPOBCTBE). El MO3BOJISAT CIIETh OTBPATHTEIBHBIM,
pa3BpaTHBIM TOJIOCOM BCErZa HpaBoro mnokymarens: «JKu-u-3Hb HEBO3MOXKHO
MaaBepHyTh Ha3zaad!». A ¢ «TeaTpajbIIUHOW» U OTPOMHBIM KOJMYECTBOM MYIIb-
TSIIHBIX TepoeB OyneT MOKOHYEeHO paaukanbHO. Kak mucan [laBen Pynues, B
(duHane, «OueBUAHO, peanusyercs Meradopa HCTOPUH, OPOIICHHOW B odYar
KYJIBTYpbI, 3a00JTaHHOH, 000JITaHHON CTEPEOTUITHBIM H300paKeHUEM B 3€p-
kane cuenb» (Pynnes 2015).
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AKTHUBHOCTb TPAJUIMH B DPEKHME MNOOYAUTEIFHONW CHIIBI OTKPHIBAET
OTrPOMHOE KOJIMYECTBO BAPHMATUBHBIX BO3MOKHOCTEH MPOIOJIKEHUS €€ JKU3HU.
OnTuManbHBIA AMAIOT BO3HUKAET MPH COCAMHEHUH JIByX aKTUBHOCTEH — Xy-
JNOKHUKA U TPAJUIUH C €€ CIIOCOOHOCTHIO MPOTPAMMHUPOBATH JESITETHHOCTb.
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National Literary Canon and Dictatorship
(Stalin and Akaki’s “Suliko”)

Canon of national literature forms the corpus of literary texts. Canon derives
from religious, theological, and canonic literature. Politics plays an important
role in its formation. Correspondingly, national literary canons constantly alter
together with the changes of political regimes.

After the establishment of the soviet regime in Georgia, literature and art
were placed under tensed pressure. The themes of obligatory literature have been
altered. It is a well-known fact that certain texts were excluded from school pro-
gramme in the 20-30ies of the 20th century. Stalin participated in this process as
a leader of the empire and main ideologist. His subjective mood conditioned the
formation of national literary canon.

Key words: National Literary Canon, Dictatorship, Joseph Stalin.
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3NOENOMMMZoN® 5 M0 HoGNMend(3mEbymdom 33mmg393L. 8353-
OO, bazombsmufMa mo@gMeGmal 306mbo mogow ofals 3memo-
&0gmo bob@gds, Mol godm(z 3obmbal (33momgds (3om3gmmo 3meodo-
3060 M9903930b (33e0mgdobmebs(y sGal 3ogdncda.

Jofoggma BagnmbsmMa mo@gMmad Mol 3obmbo Me8gbygfdy
dgoggoms, od(zs dMagomo bobscdmgda dg4dbobmaebogg 3wdagaw
80-93903690m@s  Jofommo bogombammafa modgMsGmmal  35bmbL.
oo dmMabos 83030 bgMgmmoal dgdmg8gmgds, asbbaggmmgdaom, o 3o-
3oL ,bgmogm®, Gmdgmoi doommo bsgombamain mo@gHe@ncals
39bmbal gobyymegema Boboamas.

afogmm Mmdsdadg sbabgmgdl so mgdLbl, GmImgdo yzgmedy
8603369mm3obns Jofmogem 3mgbosdo s dsm dmEal sGal s3530L ,Ley-
m03m*“. 3ol 3m3gmommdadyg s 3s30 dagdmadyg bgmb:

»FoEmomos, B396d0 o 03mz98s dgmeig ey dbo, Gmgmacs obg 3m3a-
oo ogmb, Gmgm@or ,bamogms®, dogmed, bodbmbsmmao, boosbs-
@M yga@msmyds o dogg0d;395300, Go@md ool boggomemol bogemsgo
3omdn, dmendaemmdn, 3omb33emo3d0? Go§md oddznms 3mgdn, Bimze
dgo8ym, Lo oym boggsmmolb swgom-bsdymagma?® (dsdmsdy 2004:
232).

»Lmmogmb® dgbabgd 3Magoma sDMn gadmomdgs. Mab 3mzbol (300-
m3b mgdbob mofoggmo g8nmn? Mol gmeabbdmdos s38mMn? 833em-
9396ma gHoma bsbogal sdGom, ,Lymogm® s goMamma dgHonl dogdss
(0. dogdadg), dBman ©s356aMmo mo30bnRmgdol Loddmmme donohbgsl
mgdbl, BdBman 333360l sDEom, gb ool gommbmgon®-3ab@oncia
mMof0ogs. o. bobmodadyg godMmdl, Gm3 gb oMol LoGMynsmm mamMogzol
6039do: ,,hgd0 sdFom, ,Lymogm® boyge@mmolb magdbos. ,Logyzetmon®
0bygds s Lmymozmon Bmsegmwads (bobomndadg 2007).

53530 bg@gomab “bymogm” 1895 bymb godmdzgybos godgo ,339em-
do“. mgdbab sBgMab BybGo metnma g36mdas, 56 8madmzggds mgdLbob
23@mMaMox0, omds bagoManmms, ®m3 mgdbo onbgHs ndsgg Bgmb.
0@bgdmdL FmbobdEmgdars, Mm3 mgdbolb 0bb3oMsz00b Bysfmm Jgbademg-
dgmos  gmggomaym  3o¢o-gdaggmol mgdbo ,Lodggm boygemmmabe®,
mBgmo(3 3o90L omBgMos 1894 Bgmb s gomabagbas godgo ,330mdn”
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358mbogd394698mom, bemmm asbgmal Mgosdnsl o6 gsdmmdzgybgdas,
oadb mgdbo s3030L, Mmam@E godgmab bLoMgosdiom 3megaoolb
69360, @aBmbos (ob. 5. gmBstmgma, ,bigema gmb* bgdom@ngs 564 303
9obgm ,Lamogmb® bonydmmb dgbobgd). mo@gMs@dnma o dgdn-
3980 d35Mgma baGHPmML dgdbal dmBogdg 03030L Babatyg o msbsdyg-
©Mmgg dadmay®, Jofornm s g3Mm3nm mo@gfodmada sfogfmmasb
33630905 (30dmono &qdbBgda, goys-gdaggmoab ,bLadggm boygeGymo-
Lo, s@amdgM@ mb dodobmb ,bg@nomabsob® s bbg.), mnd e Mbos nmg-
390, M3 doMooymo dngdol 093s 3mg@ne 3o6(30090056 doMo@oyyma
o0l 303d06d0 @s 83530L Lm0 3m* BomBmog 96l smbadbmmon dm@ngals
@o@IMoG Mg Mg3IBEoL:

»Bmogm® 83030L Logmibmgdagg gobos 3m3gmommmo. mgdLbals
30dm 3946930006 dogmnsb dog o3 §g4LE Dy LadmgMs oyBgHns dom-
356 (3060635) dogogatosbo-bgmgmmabal (1874-1948), GmBgema(s 0d-
a6goab dbstgdo, DabGegmbalb mgddo BgMs-z0mbgal gods36(39madgema
LobdmasmMgdol Ma38xmBstg ogm. dgdmbabamoas 3060b3s byMgommal
8mambgda(z 93930L ,bmogmb® 3gmmeoanl dg43bsbosb s 3393306 gdao:

2039308 0dmz65 ,byemogm ™ s Joombms, dgbgdamsc b3s godmmdgd-
b9 @o 0dmymgm. oo 83mbbol 93390158, G mfds Mbos, bogmbydgenda
Bobdogom. mggbol dmdbndemsogds bomodsdgd Agddn magocmogo dabozs-
enmo bobggdn scadmo. 9o 89396096 gl goGomol o 3md3s608968 g
bEmmosw dmaemmobgersm Bodmysmmndos ,bmemazmb ™ Ggenmoons. Hmwmg-
bogg 039308 b 8genmens 3oM3gma@ gs0gmbs, @osw bsbosdmgbgdo o6 -
Bos, do8mge dmogomx g, d9dwmga 0o30b0 3mEmE @@ 0 doBayds bombymao:
#h98b bsyzo@mgm dammdaeml, boyeno ym-3o606 300 0353065856 (Bmambgdg-
b0 53530y, 1990: 485-486).

oy ,Lyemagm® 3m3gmomam LodmgMaw og(se.

mgdbobs s LEB@gHob 3m3Mmommdol Babgba IMsgamagsto dg-
0dmgds 0gmb. 396 dMgaadg sbobgmgdlh Gedwgbndg 80bgbl, Mal go-
3,3 »bymogm® g3y 3m3ymommos:

#9000 80Bg%0 ,baemogmb® Godbowggemmdobs obo nmdsengdss...
obmo 88 mgbol mboggmbsmnddnl ngo yzgmmobogolb ool wobgmacema,
439ems s@sdnsbob engdbos, 08obogs, goboz ob 86mbomgds of godmuzons,
@93 99 g bdos (modois jo... s Moz mogomns - bmagdo, GFoggonl
a084om39890cm0 673930l (d6gasdg 2011: 118-119).

odiEe 3godtmdom, ,Laymogmb® 3m3gmammds ¢bos vz03d0f0-
9dmEgLb Ladgmms dgmawlb, ombgd LEGsmabL, 8ol ™Mnd MGG oy
3nbogomye aq8mzbgdab. oo Byscmgddan dombdy d3Mmoma, ord-

193



(39 PEbOE Byommgdda bdnMaw gbgzogdom (36mdsb 0dab dgbabgd, Hmd
LEOMOBL MyzoMES ,Lymogm®, Mmogoms g omnbgdos bodmgMal s bnsd-
m36g00005(3 b3gbs.

dbgmoa Loomgdgmos, boasb dmeal ,Lymogmb® dadsto dgmawanl
Loygemamo. 30633990 Byos®mgdab (36md00m, 306106353 dgogems ombgd
RN0o330em0, BmEgbag 8ob, BmamE (3 sbamasbMos Mggmmazombg@b,
390 bgmobagmgds ©g3bnws. godmoddnmos 8mbsdbMgdgdn, Gm3
LEdmabal LoygeGmmo 33 LodmgHol Fodotor LEMMgE d9gsb nmgdl
Lomaggl.

» 1905 6ol Gg3mea 00l dgdwga, Ggodoob bengddn, senobsbmg-
0306b30b bosdbyxgemm mod]Gmdsl dggboms bgbBegmbol ogodmo,
bosz mbmobzs oo Gommgbmdoom osmomb gdgdos. sboengs d&mos
F93mena 3006560 bGomnbn 30 goboomdndl LEm@gwm 3o60biob bobemol
bom@ogadn gdsemgdms. Gmgmey Fobl, sggoeb dmool Gomobolb “by-
mogmbs@dn” gobbogmamgdacmo boygstmamemo® (ab. do@domyg xmegsdy,
36mgd&0: 50 Jomn LagomzgmmEab, 3506M0b dommol mbon badbmgom
39335b00d0).

Begm@g (36mdomons, 1903 Bgmb 98096 3o335b00L bmznsm-©gdm3-
BoGmd 30MggmBs sMomgasma@mds yMormmdad ombgd xmedzomo 53-
096 35335b00b  3m30@ 9830 oLBEMgdmow dgnygabs. 88 @Mmabamzgol
LEOmobo 35803 dgmns MdYMaqgmdn sFsmgasma bagddosbm-
dabomgal o gomababmmgdamos 06 39@L3ob andgMmbosdn. 1905 Bymob
00b30Mdn LGomnbo sbgMbgdl aomabobrmgdomsb aodigasl o ggmos
LogoGomggmmdo d6bogds. no3md gumsdzomo bgmabagmgdol dvo-
803 ©93b5L goboals, ngo bdoMaw n3gmab domadgdl, asbbs gmomtigdom
bdofow oMol abagmagom badesmggmmb Lsdcgbggmm (596 gdda: do-
09330, Jmoo0bdn, gosomn@msda, DgbGegmbdo s bba. LGsmaba Lodyzom
a0dmgo@s bods By zadob obogmoeggdody wods bmbdn, 1905 Bemals
12 036abb. sbggg (36mdamos, ®m3 LGombds oo Mmoo nmsdsds 1905
Brolb am@oolb s5%969gdal 8mbymdsada. 1905 Bemol ogmalido o. xmsd-
300 g@moo Roal mbymagmdo, Los dmbsBormgmdl  80@0bggdbs
o ©obynbogdda. dggab HMbgmds dmmdggzozgdal Babssmdwmga Lod®-
dmmggme® ©d ,ammoab Mabdndmogzalb” gobeddgdman smabsbmg-o3-
@b 30b Losdbggmm MobBgdn asdmabagbs, mdze s@armMdMaggdol
Bgbmal go8m domygzg 99396 gonbgns. 0g3s0bg gogobodgoma sbg smbymb
1905 Bals gfnals sgsbyqdab:

» 1905 bemols 0vgdg@gaemdn mbdamggomal dsdmodo dgoddbs gemgbors

B93MeN (30960 3m8oBg&gdo, mmmgdory 09898696 bLergyemal sdn-
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bob§@mazomen 0obgbydmmgdgdl s mz000mb 0mydwbyb bymdo byemobe-
Bmgdob Bmbg3098b. 35339b00b 3mmmbom@ds 58nbolBFez008 mBmm-
ago0b  8odmadn bodbyomm bybgdo godmozboms s mmbo gmmnobs 396
@odms odbxgemo GoBddo ggbgmom semobobmg-og06mU30b Bgmom@mmdao.
a99Mm0s oo bogyGmbols 6065dy odmhbos. dogma bogoGoggemmm -
@ge 60b joggobool s@dnbolBmsznols gowabysgdomgdsb. jo335b00b
dosgomdsmogdenols dmgsengmdols dgdbEGamadgm a9b9Gseem omodsls
bomngo Jofmomggmn bodmgommgdol @gdm@ozns @o gmnolb @ocd930b
3960mobg0Dy byemol smygds dmborbmgo. bgemobamoemgdsd bogGoboenyg
ofmBos s 89588mby gmgbmdobomab dmboensdstmozgdemow joggobool dg-
Robbozgemol bodgdmb 69360 bamomsb 36od-gomgn gog bogbs™ (ab. a. go-
3obadgamo, bagdsmggmmb ab@mins, dgmzg bamznby).

LEdmabal (36mdoma domafoga, damamoganmo Gmdsbol sg@&mtoa,
obosg wmofa 1905-1907 Bmgddo LBomabol 0s@o3d39ds dmmgabgmdals
dgbobgd godmmdlb, Gm8 LEsmabal (3bmgEmgdal gb dmbszggmo gablbe-
3nocgdom  gsbsnEdmmadamos, Ge@asb ¢39330Mmgds LEGsmabal
>fomga s Logd00bmdgdL:

293609600, Jog 08 bLGommobols bozmzbemgdo maazosenm@o 6690
@8byb Fobo Gmemob dybobgd 3omG0dsbmen mddn. yzgems dobo do-
M350 093b s@mo@gdrs o8 930dmenb blgbgdsbsiz go. mogo jmds 30
bog@ome 3GH0b@l of dFogwe... mgbobn@o dowamgdols dnbgogomss,
dgoo@omgdmem oxanngdgdmeb dobo jo3do60 of oym bmen doremow
3o@nmbobo o sdmgbo, Gobo (36m3mgd0b gb 9§od0 @og06ygdal dogeze”
(omofa 2014: 87).

dogbgsgem 0dobs, GM3 Ladgmms dgmowmal, ambgd bEsomabol do-
ma®agg0nl dgbobgd 8Gogamo (36mds s®bydmdl, mgobamgal Moymemoas
©05030bal LEsMbals domaMagool ©g@smgdo, 39Mdmo ol Bogdo,
ofnma(3 0domadmEs oY) 5o 030 daMdaMy (396Mnb3s) dogogatasbo-
BgFgomoab babedo ©s oy 08omgdms, doMmmosz sbHMmgdos oy oM
08 @Amobamgal goMobzs v3030L ,Lymogmb®, cdze ebsdwgomydoo
Mbs nogzob 3g8gan: v3030 BgHgomab mgdbo ,bymagm® o v3s30bs
3 3560b3ob LodmgMs ,bymogm® Bgmzg Logygnbol 30-0560 Bmgdowsb,
abbaggmmgdom 3o, badgmoms 3933060L abBmEnsdo yzgmedy Gogym
39Mamedo, 35bmdMngn GmEoma@omabdmo Mg3cgbogdol @MmU, y39-
oDy 8930 3gmadgmo &adbGo ©s LodmgMs aym s, Mmames Rsbl,
»Lo3mb® 3m3mmammds Jommmoz 5Mob 303306 d0n bGomobmsb. ,Lux-
0g3mb® 3m3mammds semdmbagmgm gzdmadsbs s ymgom boddmgmdn,
bmemm dg8amd, dogmo dbmgmomb 3sb3dGedom, 3gmizg Loy inbal
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30-0060 Bemgdosb 0bygds.

1934 byl Babgoem doan@gmob gom8do ,43560b 360 ol joMon”
30dmygbgdmmos ,bymagmb® 3gmmeos, bLodwmgFsl 30 Mmgommb gosng-
o sbEMEgdL. Gomdo Imgz0mbEMAL sbam EMHmgdsdy, MmamE gbs(z-
3magds dgamb sbomo, bz oMol gsdmygbgdmmo ammEqbigma ©s
Lo@oGgmo bg@bgda, HggobmGa bdaMom 80dsGmogh Loddmmodsznsb.
(36mdomos, BB gb gomdo LE0bL dognsb 3mgbmbs ©s 3. osyEmgma
dgmoal gogmMo@ Mggobm@ow age, bEGsmobL msagaba 3m&EM &3
aBndgdos GgrobmGobocmgal. dmdpgsbm Bemgdda 3. gosnmMgmds oMs-
qfma Labgmdbogm oy bbgs 36980 Bongmm.

1937 Byl 8mbgmgdo RsGomms badstmggmmb mo@gfodnmabs oo
bgemm3zbgdal 30Mggmo 390, bowsg 934Lgbdn 3gamgmadal dgRmb-
a9 Jomms anbwds dgobEmme ,baymoagm®. Mmam(3 Bomcmnmgdgb, o3
Jgbermegdal gbbMmgdmes bGomabas. LEmMge 3ghmbammgms s6Ledd-
ol ba8mga 3030 BgBgomab mgdbobs o domdomy (30606 30) BogogM-
0060-BgMgomal LodmgMalb dm3mmommdal gDobdy goMmsed@gbow nd(se.
53930L bsogdomgme g98m(393m 30Dy ,DoMos gmbGmyalb® bogobggdm
bmdg@do: ,Akaku Lleperenn 1840-1940% 4. Bboggadol LGs@nsda: ,o3030
Bagomob 3mgbas domggma 3m33mboGmmgdal dgdmddgogdsda” bo-
396398m@ G0l 5mbadbyema:

»bmeogm™ sbmobsblb dgbEmmmems Jghmbam@mgms msbbmmgdoo, Ma(s
ogmo bodgmms jo3dnmnbomzgol gobos (36mdacmo”.

3 (30gdmoE 9bod 5060dbmb nbog, Gm3 LodwmgHol dgd3436gma,
BoMdoMy (3560635) 8oga3560560-6g6gommabal ob dgmJdbos s3030 by@-
gomab mgdbgddg bodmgMagda, dsm ImMab, ,dMbsddsbda, ,bsbsd goysg
obamasbMes” s bbgs. 1898 Bgmb abgmaby go@8sl ,gmbmamagn”
3300l momgs398%g Rambgmns gomnb il dgbEmmadama “byyemagm”,
1900 Bgemb ,Lyemogm® 3mBg GmEbgzgMedzomlb bm@gddy gosm@obas
39Rmban@gms obboddmabamgal. 1937 bgml dghmbangoms sbboddemals
809 BobgFam ,bymagmb® g6gcas: mgdbo o330 BgMgomabe, bodmgcs —
bombymo. domdomyg (3960630) dogogomnsba-6gGgmgma 53sbmsb ©s393-
domgdaoc 1938 Bgeb Lag. LG bgmmzbgdolb baddgmes baddstmmggmmb do-
Bommagl gob(zbogdoom, Gm3gmdo(y bamggedos:

»b0dmgms ,boyemogmb® boByzgdolb s38mmab, sjsz0 6g@mgmemalb ob-
m3600 1895 69l £98L dogm s6ob godmafdmemo o goGomsdg wobsd-
@g@gdems@ s6ymdomo. o8 bodmgmel scbodbyemo benowob Godmoybndy
6ol gobdsgemmdsdo Gbmmme g gobmmmgdoo o bbmmgo 8 gboo
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8936395 080 dogm bodsmaggenmdo. ymaggemogy 980b wobswsbBanmg-
Semo 8y dgdndemos Bosmdmgoognbm, Gmame; Bg@oenmdoomo badmogdo,
08M9039 bobom 8mbdggdors, mmigmos hg969800m godmaeiizgze Bydo
a0bzbowydol bEmemo bobbm@mg™ (a5b3bogdol m@ognbsmon nbsbgds
LogoBomnggmmb mge@fab, Igbogzal, 3obmbs s JmMgmamagaals babgema-
Bogm 8bgnddn). HmamE (3 Bmbommobgmo ngm, 580b dg8wga Lodmgmob
23@MMoE doMmdatmy (30606 30) Bogogotnabo-bymgmgmn mgansma@ao
0gbs senadgdmmo.

Mmgm@3 3gmgz9d0 shgzgbgdL, ,Lymogzm® asbzs JoMormmoa bazom-
bogy@o mo@gMo@mal 396mbl s Ladgmms BaznmbamyMa mo@gMos-
Geab 3obmbolb mGasbyma boboemn gobrs.

»baemagm™ 08 oGm0 dMogoemiozbmgab momogmen mgdboegobos,
@m8gemboc 30303900090 (30003 sg0emo og3b dohgbocro... 303039000d0
»baemogmbogob Gg0 965890 gobbboeno 398a539Mw@0... gmgogb wzbm-
Boengb g bl 390l 3oGb ", HmMPgm bgrss g@ebz dndgmGds obyms
0030b0 439005 B9 3m3mmomamo bodmgs, 3030390590 (366 9658y 9d-
036935 3988390@0" = 0060db53b (m9356 36955d9 (d6gasdg 2011: 112).

03530L ,Laymogm® 12 bgMmayabogeb dgoggds. 88 mgdbob moma-
85690%g 39domdobol 30@g3 gMmbgm ©og@Mbdnboom, Hm3 dsb oo
LogMmedm@abm ab@gmgbo godmybgggas. mgdbo momadbomos IMsgo
960%g, 3000 ImMob 8bgMdongsbnmow, dgmmEbaman, dgymastiv-
o, aqmdsbymoem, gL3sbymMom, gb3gMeb@mb gbsady, gLEMbaGsw,
053mbyMom, MdG309Ma©, M0@39Ma©, mbyMswm, 3mmmbydsw, Myby-
@R, benmgoggfor, bodbgMer, 9rdghdam 9bsdy, a®bagmar, Bg-
byMo, Robymom s bbg. Dmg gbadg o@bgdmdl Medrpgbndg mamadsba.
56503300m0@ MoMadbamos bBmmo 12 LEHmg0, OP3e DmaKgH MoM-
a360mns 3oMggmo 2-3 LEEMB, sbgy mgdbob ob bsBomo, HmBgmay Lo-
LodegFmE aodmaygbgdmes. dmaxgH aMadsabdo sgsmMgmmos mgd-
Lobs s LdmgFal sg@mEms Labgmgdo s Imblgbngdymos, Gmame(s
baemba®a bodmgms. by Rzgb 8mgadago ,Laymogmb® 70-g 880 mem-
33560. 3omn dofomomon Bobomon JgbEmagdmmoas 8gmzg Lo gnbolb dus
babgddo, 1937-50 Bengddo.

53030L ,bLaymogm® o6 sl Jgbymo s®EME moab@al Bngm 1905
Bomb 308mgder 3Mgogme goGmggme 3mg@gde”. Bzgbor mog-
30639300, bigemn gm 30MzgmoE nmamgdbs Gubam 9bsdy, Jnomadbyma
— ofbmee bEsmbo, MeMadbomoas mgdbol MmmM3gGogg LEG™MEyA. gb
5633560 go8m393gmns 5. babsbmgalb 80gM dgmagbor s3030 BgMgom-
ol ®Rgmeda (Bmbgmgo, 1908 Bgema). 369dmo dg43baems s3530L 50
Brob odamgbasmgab. 530306 906036mma mgdbo bERmo Nmomgdbosm
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280903 b. b3sbgal, 6. 46 936430.

2015 Bgeb, 03o30b o6 dogzdg 8mdomdal @EmU, bodsmggmmlb og-
>3&®ab, dqbogal, 30bmbs ©s JmGgmamegoal Labgmdbogm 3¢qDgndda
dmgndag ,bygmogmb* Medgbadg go8mud39969dgma Bbemo mofmadsbo,
Gm3mgdoz @oEmos bgmbabgmgdol Lobom. odgg 0bsbgds sEbmee
LEoEmObal 1908 Bgmb JgbEmmadama maMadabol mEognbsmo ©s
L. b3sbgob BngH Memadbama ,byemngmb® Lodggw 35640bsdyg s3Mgnnma
(ORKIIOLICE

bgmbobgmgda JgbEmmagdamas 1937-38 Bmgddn. matadabgda g3mo-
360b Bb s JoMmggm dmamgdbgmgdl, 3m33mDaGmEgdbs s 3mg@gdl.
Logomomome, 0bobo gMmo JgbEmmgdabomgal agm as80bbymo. 8mbg-
1330 a0 ,LyEogmb” sFbEYmo MoMmadsbgdo g3mmgboom: §o@nsbs
LogmELZOL (gL MaMadsbo aodmdgz9ybgdymacs ogm), 3MbLE6EGNbg 0o 3m-
dab dg Bogmemoadgl, 3mbl@ebnbg dmamabmal al, Lobm@gbl, d3mugem-
L3ob, 0gobmgbe o 3gamnadgomab, o. yosbRgmbs o Bobnbab. 3mbLE6-
&0bg dmaobmgbzal momadsbgda 3gbHmmgdymons GobdMom, bmem
LObMEYBAL, 3mEgmbyal, 0gobmgabs ©s 338m0sdgnmal, o. yobRgemals,
B0bobobs s 3. bogmmadal mamadsbgda 9o guMgmdge dgbEmmgda-
mo. U390 M399mol Bm@dsl o@ofMgdl, mgdzse o6 5ol s306dymo.
bogeMaomm, matMadsbgdo gMmo ool Boge ool aswsbgfmama. bgem-
6B g0 dgbEmmgdamoas 3o3649ma bgmom, o330 356 3393000

306 56056 ,Lyyemo 3mbL® Bmemadbgmagdo, MmMBmgddsz 1937-38 Bemgd-
do 2o6336gL mggbob babedmgMm LEOMPGd? 30b JgoaMmzs s g
399 5306ds Lbgowabbgs memadsebo?

Gbds 36gMomds s Fmamgdbgmds, Go@nobs Logm@bzad (1901-
1984) 1937 Bgemb ;o386 53530L ,Lymogm” Habam gbsdy. Mbrs ownb-
0dbmb, ®m3 §). bogmEbgonsb mxabds 3gm3g b 3mbob abobynbdn owa
9369bngdo aobo(zoms. 853580bn 1918 Bgemlb dmmdg303988s obgMo@gl,
boymm gos ©s ddgda Gogobasb magbmss. odn®E ol Mgbdndmo sdo
©33509099m0 Go@nobs Imb3m3gdn ool @s megol ©sd g0 gdals (3000-
mdb. 30-006 Brgdda §. Logm@bgzsns IgbogemaEo mo@gHe@ncal
39bgmgnmgdsdan 0bygdlb 3ydomdal s Ladgmoms bambgdal Lodmgmgdl
®og3bab.

»Omogm® Gabameo Moemadbos 3mbLESbENbY dmamsbmglsab,
b 3bgFombs o mo@gModnEsmd3mmbglb. bajommgzgmmlb mge@mal,
39bogol, 30bmbs s JmEgmatognal bobgmdBogm 3nDynddo osmmas
M0 bgmbsbgn, GmBemgdog 3mbLEebENbg dmeabmgl ol gzetnm oMol
bgm8mBgomo. bomamgdbos 3 LGMmya, bgmbsbgmgda gMmmsbgmob
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35605689305, 9bms 5¢10603bmb, MHM3 3. dmaabmzgl ol dog mamadbo-
o ,bgerogm” @mgdrg 96 38mdzgybgdame. bymbobyto dgbeHgey-
dnmos gobgfom. ngdgge RsLEmGgdama 860y Lodyzs. gHm-gfom
3560568 dg IMdomdal HML Fmomadbgmlb dgws gnobgdo donbs@eglb
Logmoagas. Mmgm@g Rsbl, gb oMol dogn 3ofn, Lawsi Jomomadbgma
g0gdMol Mmb dbs@zMmm smgammogdl dndstmags.

3MBLEBObENby 0o3mdals dg bogmmadal, LobmEgdal, 3dmogmbgal,
0306m30b, 33omosdgomabs s Babnbal dgbabgd (36mdgdo Rzgbmgol o3
9893y 96 36ab bgm3obobgoman.

30 dgnddn oM gMm-gMHmn maMadabol 93@mMo 3nbgMamas o.
4obRgema. Rzgb 3304Mmdm, Hm3 50b0dbyma momadsbo g3nmgbal Jotom-
39 0n@ob@bs ©d Mo gMsGmL, smgdbobo®g yobhgmb (1878-1948).
5. gobRgmo nym (36mdaema ggdomo, odze megoms BgMms mgdLbgdl.
080 0563386005 mgdbgdlb AMbayma@ss. dog. o. yobRgmb mmamgdbos go-
5380mb odadal mygdbgdo Hbamae. mgdbgdo dgbymas 1938 Bgemb
358m (3999 3oms3&0mbab Gl gbmgsb MRgmmIo.

3830J6mdm, Gm3 3gmzg Loy znbab 30-006 Bemgdda, gobbsgnmEgdom

30, 1937-38 bmgddo, ,Lymmogmb® memadsbgdal gb boybzg gfmo dbng
8099000930 085D g, ™3 b LodmgFs BoGmmas(sg ngm bGomabalb baggemge
LodmgGoms ImEab, Gm8, Mmame(z Rsbb, 083gGnal JoMmymo Bomdm-
dmdab bgmddmgabgmb, Ladgmms bambgdals 358sL, 3dmdmoyn 3563 9d0
356Ls3gmmgdom gbamdnbgdmms. s¢bndbmmn memadsbgda sbggg Imb-
3mdb, o Mo oEo 0gm LEMbabamzal Mmogal 8mbBmbydal abGgHos s
69369b0gd0ba8n dadn. HmamE(3 (36mdormns, yggmsdg 3dady 3gomwn,
dobmdmngn Mg3cgbogdo LEmmgo 1937-38 Brmgddn Fndnbomgmdws.
36gMemgdo, Bmamgdbgmgda, 3m33mbaGmmgda, bymmgabgda 3o MgdMg-
Logdob dmsgema badnbbggdn ny3bgb.

1939 Bgemb Bogg-omE 33 gondsmms LagMmadmEnbm go8meggbo-deb-
mds “The New York Fair”, bao(s badgmos 3ogdamob bbgs 3Gmwed8gd-
56 gfma, Bomdmeagbormn agm ,bymogmb® Bomagads, bobama, baws(s
»LmEogm” RobgFomo ngm JoGormm s Mbam g65ddg. gb ogm Ladgmms
3939060l 30Miggmo ©d gHmegmmn mgagnsma ImbsBormgmds ©3g-
6030b bLogmedmEobm gs8megbo-dodmmdsady.

»LMEogm”, Bmam@ bGomabal bagzomgma Lodmg@s dGogomg g
@0l Imbbgbogdama gsbma® Bysmmgdda.

3bmdomo  Jommggmmmmanl, 3Gimg. mbsmm Mgogomoal 653-
Amado: ,,33@063600)0 dﬁn@)oen%ao, 9330900 636%‘360“, Com-
parative Criticism: Volume 16, Edited by E. S. Shaffer, 1994 a3. 30 s0603-
bymos, Bm3 bygmogm bGomabol Laygemgmo LodmgMs ogm.
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3oMg0M©0b boggMmbo@g@ob dgoemgdoma mo@gfms@mmemdzmoby-
M0l 3OmggbmEab, 8BgMmabs s sbommdmmmanl, byg@msebs dmudol
domafogagm Amdobdo ,,606(*)%30“ dmygoboos ,,b‘g@ndmb“ 30fzgemo
LEOMRO ©S 5b0dbyas, HMI bGomabl gb LodwmgMs domnsb MyzoMmms
(derm3a 2003: 261).

36mdomo 3gb@Lymggdal s3@&mEal, BoMEab afmnd Ldnmabs ©s
56300 Mgbgmb MmMB3s630: ,bEomabol shMwamn® Medwgbx g3y 3bgwy-
doo Lo gmb®. Rsbl, MmB dgmaowanl goMgdm33e3 o30l, Gm3 dob ,Le-
mogm® 9g30@b. 98 HmBsbdn ,Lymagm® mamgmb magabgdamo 3g@bm-
bago(g oMb (L3omn 2007)

1989 Bgmb 39M3s6mds gobgmds ,Die Zeit” go8mdzgybos Lo ne:
»09mm36930L ngmEmanal 3o@ems bndmmds®, be@ns dmagzombmmdl
353063 &m™630n, 3969@0b (396@30 0300 FmbEoimzgoRab ¢(36mda 3ob-
Bo0b, ,obGogm@mIsmab@mEa Monm o (Mb. Pack - 3s@oms bLadmmby,
Bomgm@n) bam3gmm aadab dgbobgd. ,0b@ogm@mdsmab@no Moomza®
1946-68 Bmgddos @obgMoemn. dmb@sgzmgaBal domafmoggdo godmmdgb,
M3 3obGoGe anbgms 1946 Bgmb, Mmegbsi dmbEezmzohlb dGsmb
LEYdwbYb, MmAd dabo dYbogs gmoGoMmo agm s NYEMmm S©30sbg-
dobomgal gomagdodo MRgdmes, Bogmod s3@mmn Job Medwgbyxg®dg
B09dEbs. ,Ma0mzn® oMol 3obBoGe mmbo dotn@mbal, ambrabs ws
BMAHEGg3056mbomzgab. dnbogomya baBsmdmgdal madmg@m, Gm3gma(s
93 9d900bb 30l g3mmzbal, dg0393L LEMNBAL, Yosbmgabs ©s wo-
do@ma dg3oemmgal LondMmgdomsb sdmbstnwgdl. Hmamms a9Mm3sbama
adobgoma bymb:

»89b0gs doFome@ow dyoggds Jomomeno s Gabaemo boenbao bod-
©96930b806, 8501 dmernb, gobbsgmomgdoom, bGsomnbalb boygzomgera bod-
@960bgob , baymngm™ (ab. go®. Die Zeit 1989 Bemols 17 6mg8dg6ia).

396589 Liye mabo Imgdgon 3yogb. dsm dImGal ofals bEsmobay
5 babgobobdgmoas obo, M3 LEGomabal 3oMggma sGns dmmosbow
»Logmb® dgmmeasadgs 9g9dmmoa. ImbEozmzohol ,oMegmmdsmndo
onmzn® 1987 byl boodmme gomabgs 83gMogqgm dbatglb. bodgmas
39300630 dmb@ogmgohals 30b@o@alb 3GgdagHs asndstos 8dgHogmmn
36980960l d93wgg, 360d369cmm35600 8@nbadbmb abo(s, Bm3 ,oMoxmM-
oMo Gonm3n“ s dbmeme dqbo gomnMa, 03850 mo@gfMod
6oboIMgdLa(3 BomImomagbl s 3aMggmaw 1993 Bgmb godmoaczs (ob.
J96b. ,Hama Hacnemue®, 1993)

3963569 960Dy ,Lymogm* PoeMadbosm smgdbebo® ML, gMbLE,
3L, smmey gbomgmbs s Lbs. doMzgmo memadsbgdo dgmig Low-
3160l 40-006 Brgddas dgbBmmadama smdmbagmgm gqgmdsbosda. ,bu-
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mogmb® g9M3sbmmo sbEmgdos Medmgbady s6Lo3dmo. >EMLYdMAL
»Lmmogmb” gogadss, OmIgmai ModwgbyrgMmdyg asd8mags smdmbeg-
9o 39M3abnsdo.

aorme bsabGggbms ,Lymoagmb® me@gonMan mofmgadbol ab@m-
00, 30639mo© ,bymagm® 1940 Bgmb memadbs s godmadsgybs (3bm-
dads Joofgdbgmds M@)o bgmobyxed, bomm 8magznsbgdom osecadbos
36mdagn mo@gMe@m@l, dofmods 39339-00s3bmbgl. gb adss ,bymagmb®
3mobog® mo@3m LobodwmgMmm §gdbGowm. sMbLydmdL dnbo Inbogome-
®or 3©337353909m0 GdbGos-

53930 BgMgomol mgdbo ,Lymogm® @s 53030bs s doMdemg (30606-
39) 3ogoz060060-6g6gommals Lodmg®s ,Lymogm™ Jgmig Loy gmbol 30-
0060 Bemgdosb dmymmgdmmo, xa6 Loddmms, bmmm dgmeg dbmgemom
m80b @MML s 398y, sm8mbagmam g3eMm3ol mo@gMsG o ©s
3qbogomyma 3obmbab bobamawm ng(ss.

»d9bmbodsz00b  3Emzgbo  dnodngsm gsboimal  modgfsdmmol
dmdbdstmgdgemos 0bbGodz0gdolb gogengbsl. 0bG@aommodgmodn@aemo
0bbGoGm30930b goM@s, HmmPmmgddas ngmemobbdgds modgFedm@mmea
3996005693980, 338mEHENS xa3NRgd0 s goMmizgmmn bggdo, Gma-
mgdoez roBgFedummen gomgdmb doggmogbgdosb, sbyzg 3obmbods;n-
ob 36m39b%g B98m8998lb doemsmemads: bobgerdboggm g566ymdgd0°
(396mb0 2012).

380J6mdm, 93530 BgBgomoab ,bymozm® megobmegem oMol 3603-
369mmgobo 6565M3mgdo, MmBgma(s Joormmo modgMms@al 3obmbob
mEg56mma Bobomons, o330 8ol gobLs 3 gdnm 3m3nmammdsl byma
dgnbym 080bs(3, BmB ,byyemogm® bLadgmms dgmomab sbmz0Mgdmws.

R53ME3I360):

Bogmoadg 2004: dsJMadg o. b Ddaemgdobo. 8. I. mdoemobo: 2004.

Sommob gmbro: 350660b dommol gmbra LadbGgo 3oggobosda. 80 Hoemo
bogomomggemmsb. dsmdatig (3960635) Bogogatnsbo-bamgmgmn). gemgd@Embeemo
396 oo http:/www.feminism-boell.org/ka/2014/06/13/barbare-varinka-machavariani-cereteli

36gasdg 2011: 3mgasdg . ,36980060 8bgbomgds... ImByn@gds Looswmab®.
33940 bgmgogeno 170. bsomdoengm 3698mcmo. mdamabo: mo@gmo@mab abbo-
&&ob 308mB8(398mmds, 2011.

3930 ... 2003: Boum, S., Ninochka, A Novel. State University of New York Press: 2003.

50’)306013@0 1 gmBoMmngea o. ,baymogmb® bgdom@ngs 564 3093 gPombyge
»LME0ogmb* banmdmmb dgbobgd. mdamabo;

moBg@a 2014: ©moBgco o. bBoerabo, 3meroogmo domg@ogns. Gmda |.
odoemabo: 2014,

201



396mbo... 2012: Matthias Beilein. Claudia Stockinger, Simone Winko (Hrsg.). Kanon,
wertung und Vermittlung, Literatur in der Wissensgesellschaft, Berlin/Boston: 2012.

dgggomodg 2011: 896 330mady 8. vgog0 @ gomnbze Bymgoengdol Jgwygio.
oM@ 3omabo, bmgddgma. 2011/ gegd@mEmbyma g39@bos: https:/artpalacee.word-
press.com

Bmgmbgdgdo 53330dg 1990: 3060635 BgFgomgemo. ,Lymogmb sg@men Bgdlb bl-
M36030". dmgmbydg8a 5353007 mdamobo: 1990.

3mb@ggom@g: 3mbgznom®g b.b. sbomge Mo bGomnbo. grgd@Mmbyma gg&-
Los Jooe 9bady.

http://api.ning.com/files/Montefiore_Axalgazrda_Stalini_Qwelly.pdf

3mb gmggmo 869@emgdo: http://moscowwriters.ru/SPIS-PIS/b-sp.htm

gogomeo 1994: Reydild, S. Sanitizing the classics in Sovet Russia, in book: Com-
parative Criticism.: Volume 16, Edited by E. S. Shaffer, 1994.

Lb3omo 2007: Martin Cruz Smith, Stalin § Ghost New York: Simon & Schuster, 2007.

badgmams 8BgFomos 3ogdato: http://rrosrp.ru/texts/barsukov-eduard-grigorevich/
golosa-kotorye-ne-otzvuchali/tysyacha-pesennyx-shedevrov-bolotina-i-sikorskoj/

d580lsm: Adalbert Von Schamisso. Gedichte, elektronische Version http://www.hs-augs-
burg.de/~harsch/germanica/Chronologie/19Jh/Chamisso/cha_lhli.html

g66.Zeit Online 1989: Jurn. Zeit Online 1989 wlis noemberi, eleqtronuli versia.

http://www.zeit.de/1989/08/preisflage-auf-eine-kunst-ideologie/komplettansicht?print=true

Bggbo 8993300060gmds 1993: Hawa Hacneoue, JypHai, eneKTpoHHas BepCHsT

http://lingvarium.org/maisak/data/shostakovich_rayok.htm

bobmodadg 2007: bobondadg o. bymogm - (300 sbymoaygm. god. ,rod g mea-
o bogo@oggenm®, 19 0sbgatn. 2007.

®ogobodgoma: gogobodgamo a. bogemoggmmmb obGmmas, Ggmig bomgmby.
9 94EOMbyma ggMbos: http://www.bu.org.ge/x2254?lang=geo

ELZHBIETA TYSHKOVSKA-KASPRZAK
Poland, Wroclaw
University of Wroclaw

Parody as a Negation of Tradition.
“Nikolai Nikolaevich” by Yuz Aleshkovsky as a
Parody of Occupational Novel

Novel “Nikolai Nikolaevich” by Yuz Aleshkovsky is very similar to the oc-
cupational novel: the plot tells the story of the professional career; the next parts
of the plot correspond to the scheme of the occupational novel; image of the main
character is subordinate to his work; within the mail plot is a love story; the ac-
tion takes place in the background of the country’s history. At the same time, all
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these elements of the composition deny the values of socialist realism: the mail
character Nikolai Nikolaevich is a former hustler who became a sperm donor and
tells about his achievements using the language of social bottoms with elements
of criminal jargon. This comparison is a source of comic and reverses meanings,
revealing the negative author’s attitude not only to the occupational novel genre,
but also to socialist realism.

Key words: Yuz Aleshkovsky, socialist realism; occupational novel; parody.

3. TBILIKOBCKA-KACIIIIAK
Tonvwa, Bpoynas,
Bpoynasckuil ynueepcumem

IMapoaus Ha KaHP KaK OTPULIAHUE TPAAULMHU
«Hukoiaain Huxonaesnu» F03a AJlelikoBcKoro
KaK Napoausi Ha NPOU3BOACTBEHHYIO NOBECTh

IToects «Hukomaii HukonaeBua» Obuta Hanmucana KO30M AJICIIKOBCKUM B
1970 r. u gonro cymecTBoBajla B camu3sziare. BriepBele oHa Oblia omyOIuKoBaHa
B SMUTPAHTCKOM H3/1aTeIbCTBE «Apaucy Toibko B 1980 roay, xorna aBTop KM
YK€ B SMHUIPALHH.

B wunrepsrto, manHom Jhxony Iimmy, nucarens yTtBepxkaan: «Bce Mou
KHHATH HaIllMCaHbl O COBPEMEHHOH COBETCKOM Xu3HH. [...] Tak BOT, coBeTckas
JNEHCTBUTEIBHOCTh MHE KakeTcs (PaHTaCTHMYECKH aOCypIHOW, TO €CTb He
MTOJIXOASALICH HU I10]] KaKUe PEeryIsIpHble MEPKH, HE COOTBETCTBYIOLICH HUKAKHM
OO’KECTBEHHBIM WJIM YEJIOBEYECKHUM 3aMBICIIaM, YTO METOJ BOCIPOU3BEICHUS
9TOH pEaJbHOCTH MOXKET OBITh TOJNBKO (aHTacTHdyeckuid. Bynp s, ckaxkem,
PELECH3EHTOM AJICIIKOBCKOTO, 1 Obl HANMCAall, YTO €r0 M3JIIOOJCHHBIH KaHp —
(aHTacmaropus, B KOTOPOH peaMCTUYECKOE yrajblBaHue OoJjiee YeTKO, YeM B
ObITOTIMCATEIIbCTBE, JAKE B KpUTHYECKOM ObrTorucarenserse» ([ 191:121).

Amnnpeit butos nucan o npoussenenun «Hukonailt Huxonaesuu»: «IloBectb
HE IpeJHa3Havyalach JUIsl TIe4aTH, OHAKO U3HAYaJIbHO HE TOJIBKO MOTOMY, YTO U
HareuaTana ObITh He MomIa. OHa Kak ObI M He JyIst TOTo OblIa Harnrcana. OHa ObuTa
HarMcaHa ¢ BOCTOPIOM U YIOBOJILCTBHEM, TO €CTh IS ce0s, IJIsl COOCTBEHHOTO
CaMOYyBCTBHUS M, B HEKOTOPOM CMBICIIE, CAMOYTBEPXKICHHS, TO €CTh JUIsl JBYX-
TpEX MpexkJie BCEro Apy3ed, KOTOPBIM TPy ceil ObUT MmocBsieH. Tak 4To, jaaxe
ecnu Obl B TOT Toj He ObuT 3aKkphIT ‘HOBBIN MUp’, a ObUIA TPOBO3IVIAILICHA HAIlA
IJIACHOCTh, MOBECTh BCE PABHO, a MOXET, M TeM Oojee, Oblia HE JUIS TIEYaTH.
IToromy uTo OblTa OHA ¥ HE CTOJILKO IMPOTHB BJIACTH, CKOJIBKO IPOTHB MEYaTH»
(buro 1997:132).
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butoB B cBoeMm scce o AnemkoBckoMm 3ameTwn, 4to «Hwuxomaii Huko-
JIAeBUT» B KAKOM-TO CMBICIIE «IPEBOCXOMHBIH IMPOM3BOJACTBEHHBIA DPOMaH,
Meuta coupeanu3may (burtoB 1997:133). AHanu3 npou3BENCHHS TO3BOJSCT
clenath BBIBOJA, YTO IIOBECTh AJIEIIKOBCKOTO BO MHOTOM HAIIOMHHAET MO-
JeTb TPOM3BOACTBEHHOTO POMaHa, MPUYEM B DITOM CXOJACTBE IPOSBILSIETCS
OTpUIATEIbHAS] TPAJULHS — 9TO SBHOE IMPOTHBOIIOCTABICHUE TPAJHLIUH IIPOH3-
BOJICTBEHHOTO POMaHa, OTBEP)KEHHE €ro JJIEMEHTOB U TPAaBWI C MOMOIIBIO
«ceMuoTHueckoro xecray (Balbus 1998:417).

Kommosumust moBectn «Hukonalh HukomaeBnu» BO MHOTOM CXOIHA C
o0pasiamMy MPOU3BOJCTBEHHOTO POMaHa: CIOKET MepeaaeT HCTOPHIO TPYIOBOM
Kapbepbl IJIABHOTO Teposi; ONpEesICHHbIE YaCTH CIKETa COOTBETCTBYIOT Tpa-
JULUOHHON CXeMe IPOM3BOJCTBEHHOIO POMaHa; o0pa3 IIABHOIO IMEpCOHaxa
MNOAYMHEH HJAEE €ro TPYIOBOW AEATEIBHOCTH; B CIOXKET BIUIETEHA HCTOPUS
mo0OBY; AEHCTBUE BIHCAHO B UCTOPUIO cTpaHbl. Ho BMecTe ¢ TeM Bce 3TH
9JIEMEHThI KOMIIO3UIIMU OTPULIAIOT LIEHHOCTH, YTBEPKAABILUECS COLPEaTN3MOM:
IJIaBHBII TepOil — OBIBILNI BOP-KAPMAaHHUK, TPUCTPOUBIIHICS JIOHOPOM CIICPMBI
B J1a00OpaTOpHIO M MOBECTBYIOMINI O CBOUX TPYAOBBIX TOCTHIKEHMSX SI3BIKOM
OOIIECTBEHHBIX HA30B € 2JIEMEHTaMU KPHMUHAIBHOTO KAProHa.

Haym Jletinepman u Mapk JIMmoBenkuii TPUYIHCISIOT TPOU3BEICHHS
ATEIKOBCKOTO K TPOTECKHOMY HAIpaBJICHUIO B pycckoil smmreparype 1970-x
TOJOB ¥ OIPEACISIOT YePThl ero NMPOU3BEINCHUH KaK KapHABaJbHBIH TPOTECK,
KOTOpBIH, MO WX MHEHHUIO, «BBIIBUTAeT Ha IIEPBHIH IUIAH 00pa3 HApOIHOTO
ObITHS, BOMpAOLIETro B ce0sl BCe IPOTECKHBbIC (DAHTOMBI COIUAILHON CHCTEMbI
7 TIOABEPrarollero MX KapHaBaJbHOMY OCMESHUIO U Pa3BEeHYAHHIO, TPHUTOM
YTO ‘YHHYTOKCHHE U pa3BeHYAHHE CBS3aHBI C BO3POXKJICHUEM H OOHOBJIEHHEM’
(PaxTHH), a BBICHIMI CMBICI IPHOOPETAIOT CaMble ‘HU3KHE — €CTECTBCHHbIC! —
CBOMCTBA YesoBeka u xu3Hn» (Jleinepman, Jlnunoserkuit 2003:138).

[epBast moBecTh AJIEIIKOBCKOTO SIBJISIETCS TMapoIueil Ha >KaHp IMPOU3BOJI-
CTEHHOTO pOMaHa, TOCITOICTBYIOIIHI B coBeTCKOM tuTeparype ¢ 1929 mo 1941 rox.
[aponupoBaHue B JTUTEPaTYPHBIX TEKCTAX SBISETCS CBOETO PO MPOSBICHHEM
OTHOILECHUSI K HCTOYHHUKY, (POPMOH NONU(DOHUIHOCTH, THAJOTUIHOCTH JIHTE-
paTypel, CIIOCOOOM MpOSBICHHS HAPOTHOW cMeXoBoW KyabTypsl (baxtuu
1972:175), runeprekcTyanbHOCTH KaK KaTeropuy MapoAMHHOrO COOTHOLICHHS
TexcTa ¢ npodanupyeMbiMu UM UHbIMU TekcTamu (Genette 1992:323), orrop-
KeHueM Bcero «cmsitoro» (®dpeiinendepr 1973:490-497), purtyanbHol HUrpoi
(Xetizunra 2003:256-250).

Peimmapn Heia  yTBEpikaaeT, 4To mapoiust «IIpouula HMHTEPECHBIM MyTh
9BOJIIOIMK  (POPMATTUCTHUECKOTO OIMCAHUSA: OT BTOPOCTCIIEHHOM WM JaKe

204



MapTUHAIBHON POJH U SIPIIbIKA HU3KOW IIEHHOCTH, CBSI3AHHOW C S3BUTEIHHBIM
MoIpaYKaHUEM OPHTHHAIBHOMY TIPOM3BEICHHIO ¢ Oe3IYIIHBIM OOHAKCHUEM €To
HEIOCTAaTKOB, — 10 cTaTyca 00pas3noBoil HOPMEL, B KOTOPOH CXOIATCS OCHOBHBIE
npuMeTsl U (QYHKIMH JHTEPaTypHOTO HCKYCCTBa B JAQHHBIA HCTOPHYECKUI
nepuon» (Nycz 1993:199).

[Tapomust MOXXeT BBICTYIaTh HE TOJIBKO KakK AJIEMEHT CTWIA, HO U Kak
cBOe0Opa3HkIii xaHp. «Ee MOKHO 0003HAUNTh KaK HEKUIl METa)kaHp, KOTOPBIH
‘octpanser’ (1o cioBy B. IlIkioBckoro) imr000ii npyroi xanp. [Tox MeTaxkanpom,
000011351 CyIIecTBYIONINE KOHIEIHY, TOHUMAETCsI CTPYKTYPHO BBIPa)KCHHBIH,
YCTOWYMBBIN MHBApUAHT XyJIOKECTBEHHOIO MojenupoBaHus Mupa» (ChicoeBa
2013:333).

JluteparypHast mapoaus — <METaKaHp, B KOTOPOM JTOMUHUPYIOLIEH SB-ITISIETCS
aBTOPCKasl yCTaHOBKA Ha ONpPEeIeHHBIH THIT OOLICHUS ¢ aapecaTtoM (JIaTeHTHast
azipecanusi); 00ObEKTOM H300pakeHHsI (BTOPHIM IUIAHOM) TAPOAWHU  SIBISICTCS
Ipyroe IpOM3BEACHHE, XYIOKECTBEHHBIC INPHEMBI KaKOTO-THOO THcaTes,
TeMaTuKa, WIACHHOe COfep)KaHHe, XKaHp, LeNoe JHUTepaTypHOe Hall-paBlieHUE
U TOMY MONOOHOE, LENBI0 — JCTETHYECKas KPUTHKA YKa3aHHOTO O0-BEeKTa,
OCYILIECTRIIsIeMast CPEACTBAMH HPOHHYECKO# cTimm3armi (CricoeBa 2013:334).

[Napomust kak pPa3HOBHAHOCTH JIUTEPATYPHOTO S>KAaHPA SIBISICTCS THIIOM
KOMHYECKOTO TOIpakKaHHsl JTaHHOMY JIUTepaTypHOMY o0pasiy (IpOU3BENSHHIO,
CTHJIIO, J)KaHPY ), KOTOpOe Oiiarofapsi HAMEpeHHOMY 000CTPEHHUIO ero popMaIbHO-
CTWIINCTUYECKUX 4YepT, a TakkKe OOMEHy TEeMaTHKH HPHUBOTUT K HTPOBBIM,
carupudyeckuM wian nonemuueckuM sddekram (Nycz 1993:201). Ilosects
«Hukonait HukonaeBu9» MOXKET MOCITYXHTh YK3eMILTH(DHUKAIIUCH TaKo# TUTepa-
TYypHOU UTPHI U TTOJIEMHUKH.

Hcnonb3oBaHue B KOMIIO3ULUH TTOBECTH JIEMEHTOB, CXOTHBIX C HICOJIOTU-
3UPOBAHHOM JHMTEPAaTypol coupeaan3Ma, W OJHOBPEMEHHOE OTpHIaHHE HX
MIPaBIUBOCTH CBHAETENLCTBYIOT 00 MPOHMUYECKOHW Mo3unuu aBropa. CTpyKTypa
IIOBECTH CIIOCOOCTBYET NMPOYTEHHIO HE CTOIBKO MUMETHYECKOMY, CKOJIBKO HPO-
HUYecKoMy. MBI MeeM 3/1eCh JIENI0 He TOIBKO C UPOHUEH PUTOPUUYECKON — HPOHUS
SIBISIETCSI B TIPOM3BEICHIH OCHOBHBIM IPHHITUIIOM OPTaHHU3ALIH BCETO TEKCTA.

Jnst 0cO3HAHUSI HPOHNYECKOTO XapaKTepa MOBECTH CTOUT BOCIOIB30BATHCS
3aMe4YaHueM IIBeWnapckoro mureparyposena bemer Amnemana: «B mHauame
pOMaHa MM MTOBECTH C UPOHUYECKOH CTPYKTYpPOH OCHOBHOW MPOHHYECKUN TOH
BBOAWTCA YK€ Ha MEpBOM cTpaHuie. [...| UpoHNIO0 TaKuX TEKCTOB MOXKHO JIETKO
y3HaTh YKe ¢ nepBoro npemiokerns» (Allemann 2002:32).

B iepBom npenoskenny moBectu Hukonait Hukonmaesud aBTop mpecTaBisieT
IJIaBHOTO TepOs—TIOBECTBOBATEIS TOCPEACTBOM €r0 BBICKAa3bIBAHUS U OIXHOBpE-
MEHHO TOTOBHT YHTATENs K LIyTIIMBOMY, HPOHHYECKOMY MTOBECTBOBaHHIO: «BOT
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nocnymiai. 1 y 3Har0 — CKy4HO He OyaeT. A 3acKydvaclilb, 3HAUUT, TIOJIHBIN ThI
MyZIUIa U HH XysI He TIETPUIIb B OMOJIOTHU MOJIEKYIISIPHOM, @ 320/THO ¥ B UICTOPUH
Moeii xu3Hn» (Anemkosckuii 2001:5).

HpoHndeckoe OTpUIIAHHE IIEMEHTOB MPEACTABICHHOTO MUpPa KacaeTcsl He
TOJIBKO COBETCKOH JEHCTBUTENFHOCTH, HO TPEXKIE BCETO SIBISETCS MPOTECTOM
MIPOTUB TIO3THUKH COLPeaTn3Ma, KOTOPBIH «CTajdl MHCTPYMEHTOM BOIUIOLICHUS
YTOITH, @ €ro OCHOBHOW (yHKIHel cTana 3ameHa 0o0pa3oB peajbHOCTH YTO-
MUYEeCKUMHU peicTaBieHussMu o Heit» (bepr2000:53). AneikoBcKnii 00bITphIBACT
KIIMIIE MPOM3BOJCTBEHHOTO POMaHa, MCIONB3Ysl OOIIETIPHHATYIO CXeMy MOcC-
TPOCHUS CIOKETa M 00pa3oB repoeB. DTa CXEMAaTHYHOCTh ObLTa XapakTepHOI
4yepToit mponsBeieHuit 3Toro xanpa. Karepuna Kiapk 3ameTnna: «oOImuii croxker
IIPOM3BE/ICHHsT OOBIYHO ONMpAJICSl Ha HEKHE 3aJaHHble YCTaHOBKM. HauwmHas c
CepeMHbl TPHUIUATHIX, OOJIBLIIMHCTBO POMAaHOB (aKTHUECKH CO3aBajOCh Ha
OCHOBE E€IMHOTO OCHOBOIIOJIATalOLIEro CIOKETa, KOTOPBIH, B CBOIO OuYepe.b,
MPEJICTABIIST CHHTE3 HECKOJIbKUX O(QHIIMATIBHO MPU3HAHHBIX 00pa31oBy (Kmapk
2002:12).

AJIEIIKOBCKHH BBICTYIIAET IIPOTHB CXEM H KITHIIE, KOTOPBIE TOCIIOCTBOBAIN
B JIUTEpaType colpeanu3mMa. [loBecTBOBaTENb B €T0 MPONU3BEICHNH BBICKA3bIBACT
CBOE MHEHHE 00 3TOM MeToJie expicite: «Bce oHu [npousBeeHns colpeannsmal,
MIOBTOPSIIO, HAa ONHO JIMILO, W CTOHUT, THI Y)X IOBEPb MHE, OOJETh CTPaHHUI]
IBaJlaTh, Kak 4yellb, YTO U3 TeOs KIEeNIaMH JyIly BBITSATHBAIOT, OIYCTOLIAIOT
TeOsl, TO HEyMEHHEM HWHTEPECHO NMPHUIYMBIBATh, TO TaKOW Mapamieil, 4To rasza
Ha 7100 Je3yT. A IIaBHOE, BCE OHH CTAapaloTCs TaK NPHIraTh, YTOOBI Ka3aJoCh
HaMm camuM U B LUK: ox, n mpunudHas )Ku3Hb B COBETCKON Hamiel ctpane. OX, n
paboTaroT Ha coBecTh paboune u KpecThsiHe. Enle cMeHa He KOHYHMIAach, a OHU
yKE B3JIBIXAIOT: CKOpel Obl yTpo — cHOBa Ha paboty! [lapamnrHuku THYCHBIE.
MeHns-To HEe IPOBEICIITH 32 HOC: 51 Y K€ TIOBH/IAN KUTYXy Ha Bcex koHax CCCP»
(AneurkoBckuit 2001:46).

ABTOp OOBITPHIBAET DIEMEHTHI NMPEACTABICHHOTO MHUPA, KOTOPBIE CXOIHBI
C TOJTHKON IPOM3BOICTBEHHOIO pOMaHa; MIa0IOHBI KOMITO3UIIMH ITOTO JKaHPa
HAITOJHSET APYTUM CoziepKaHueM. Takoe CTOIKHOBEHUE OPOXKIAET KOMH3M.

[IponsBenenne AJEMIKOBCKOTO SIBISIETCS MPUMEPOM MPE3CHTAIMU TEMbI
paboThl, U 3armaBHbIi repoil — Hukomnait HukonaeBuy — npeacTaBieH HMEHHO
B KOHTEKCTE BBINIOJIHEHUS pabounx obs3aHHOCTEH. [1ociienoBaTelbHOCTh 3TaroB
IIPOM3BOJICTBA SIBISIETCSI CIOKETHBIM CTEp)KHEM IIOBECTH, NMPUYEM PEdb HAET
371eCh HE O BEJIMKOW CTPOWKE MM MPOMBIIIIIEHHOM ITPOM3BOJCTBE, a 0 paboTe B
Hay4HOI TabopaTopry B KauecTBe JOHOPA CriepMbl. BBeneHune B moBecTs 0 pabote
TEMBI TEJIECHOCTH, CEKCYaJbHOCTH UeNIOBEKa, KOTOpas B COLPEATHCTHICCKOM
nuTeparype Obl1a Taly, BBI3BIBAECT TUCCOHAHC M CO3/IaeT KOMUIECKHUH dh(DeEKT.
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Croxer npousBenennsi «Hukomait HukonmaeBu4» MOCTPOEH COMIAacHO 00-
pasiyy jkaHpa IPOM3BOACTBEHHOM moOBecTH. BHawane ykazaHa mHpeabICTOPHs
IJIaBHOTO T€pOsi, HO OHAa HETUIIMYHA ISl colpeann3ma: Hukonait Hukonaesuu He
MIpOJIETapUil U HE KPECThSHUH — OH BOP-KapMaHHUK, OTCUJIEBIINI CPOK B J1arepe,
HO peluBIINIl HEe OpocaTh CBOErO 3aHATHA. ETUHCTBEHHOH NPUYMHON JuIs
Havasia paboThl cTana nH(opMmanus 00 000CTpEHNHN HaKa3aHUs 3a IPECTYIUICHHS.
Torma no ero npockde cocest Mo KOMMYHauke npuctpowst Hukonas Hukonaesnua
B Hay4HYI0 Jlabopatoputo. EMy ObicTpo Hajgoeno youparb MOMEIIEHUsS U MbITh
MPOOUPKH, TIOATOMY OH 3aXO0Tell OpOCHTh paboTy, HO TOIAa €My HPEeIIOKUIN
Jpyroe 3aHsATHE — CIaBaTh CIIEPMY JJISl HAYYHBIX OIBITOB.

Ilocne mpencraBiaeHusi repos HAYMHACTCA OIpEJeNIeHHE e paboThl,
ONKMCaHME Tpollecca, YCIOBHM, Mecta paborsl, obs3anHocTel: «LyTku-uryr-
KaMH, a 5 MPUCITYIIAICs, U OKa3aJloCh, YTO IUIaH y KUM3bI TakoB: s qpody H
TPYXaro, YTO OJIHO U TO ke, a MaJo(elKy 3Ty MoA MUKPOCKON OyAyT KJIAcTb U
nzyuarb. [ToroMm norpoOyroT BBECTH ee B MaTrKy OecIuiofgHoi 6abe 1 mocMoTpsT,
ronajiet oHa win Het» (AnerkoBckuii 2001:8).

«Oprasm exeaHeBHO 10 yTpam, oauH pa3. OPopMuM TeOs TEXHHYECKUM
pedepentom. Okiaz 1o WTAaTHOMY paciucaHuio. Pabounii 1eHb He HOpPMHUPOBaH.
Bocembcor pnBanuare pyOneit. ITocne oprasma — B KHHO» (AJICHIKOBCKHIA
2001:8).

Hukonait HukonaeBuu onucsiBaeT Taxxe cBoe padboyee mecto: «CMoTpio, a
JUIS MEHSI YK€ XaBHPKY MAJICHBKYIO IIPUTOTOBHIIN, METpPa TPH C MOJOBUHOH, Oe3
okoH. Jlamma nHeBHOrO cBera. Teruo. OTromanka ctout. Ha cryne npobupka»
(Aneurkosckuii 2001:9-10).

[TocnenoBaTenbHOCTH ATANOB ITPOU3BOACTBA SABJISETCS CIOXKETHBIM CTEPIKHEM
[IOBECTH, JICHCTBUS TepOoeB NPUONMKAIOT MX K HAMEUCHHOW BHayale IIeJIH,
[pUYeM OJIMH 3a JAPYT'MM CIEAYIOT IepeBUrarolinue AeHCTBUE B Ha3HAYCHHOM
HarpaBlieHUH (a3uchl U JerpaJalioOHHbIe (a3uchl. DTH TOCIEAHNE MPUIAIOT
JEHCTBUIO AMHAMUYHOCTD, BBOAAT HAIPSDKEHHUE, TO3BOJISIOT BBILIE OLEHUTH TPY/I
repoes (Fast 1981:38-47). Korna B nerpagaloHHbIX Ga3ucax IeHCTBUS repou
OKAa3bIBAIOTCS B TYIUKE M NPOU3BOJCTBEHHBII MPOLECC 3aJEP)KUBACTCS, Jesas
HEBO3MOXKHBIM PEAJM3alMI0 3aaHusl, HEOXKHUIAHHO IOSBISIOTCS I[EPCOHAKH,
KOTOPBIE MPEOJI0IECBAIOT MPETISTCTBHS.

B noBecTu ANEIIKOBCKOTO ONUCHIBAIOTCS ACHCTBHS, TPUOIMIKAIOLIIE TePOEB
k nenu: Hukomaii HukonaeBnu HeceT CBOIO criepMy B HPOOMpPKE HayaIbHUKY
naboparopun Kumse, a Tot nenaet onbiThl: «— Oro, — roBOPUT, — IOCMOTpUM. — 1
pa3masall HEMHOTO Ha CTEKJIBILIKE, @ OCTAJIbHOE B KaKOH-TO MpUOOp CyHYI, BECh
oOneeHenslid ¥ nap ot Hero BajuT. [locmorpen Kumsa B Mukpockon u rasa Ha
MeHs BbITapamun» (Anemxosckuii 2001:10).
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Ho ciry4aroTcst MOMEHTBI, OCTaHaBIUBAIOIINE padOTY, KOTZIa JOHODP HE MOXKET
claTh MaTepuasl I UCCIEHOBAaHMH. DTH CHUTYyalllM MOBBIIAIOT APaMaTH3M
CIOXKeTa:

«— Bp1 3amepknBaere BakHeHmwii onbIT!.. BHnManue — oprazm!

A okono mpubopa, OT KOTOPOTO TMap HWJAET, aKaJeMHUK OeraeT B 4YEepHOM
IIarlOYKe U PO30BBIE PYUYKH MOTHPAET. 3aMPAIOCh B CBOCH XaBUPKE, BKIIIOYAIO
JTHEBHO# CBET. Pyka y MeHsI APOXKHUT, XOTh Oarfaii Ha Oanasnaiike, a KOHYUTh HUKAK
HE MOTY, Ipody, Bech B3MOK. B nBepp Kumsa cryunTt, mymaer, st 3akeMapui C
TTOXMETbsSI, ¥ CIIPALINBACT:

— ITouemy oprasm 3anepkuBaercs? bezoopasue!» (Anemkockuii 2001:14).

U Toraa BHE3aHO MOSBISETCS TOMOIIB!

«4 TYT BIpPYT OJHA MIIaJIIas Hay4dHas coTpyauuna Brnama FOpreBHa Bemut
Kumze n akagemuxy:

— Komnern, noxanyiicta, He OeCIOKOWTE perunueHTa. — To ecTh MEHs.
3akpsiBaeT 1Beph. — OTBEpHUTECH, — TOBOPHT, — ITOYKATYHCTA.

W BeIKITIOUACT CBET JHEBHOM. W cBOEi, KUprOXa, COOCTBEHHOH py4YEeHBKOM
OepeT MeHs BIOJIHE OTKPOBEHHO 3a TpyOBIi, XaMCKHi, yIpsIMYIO CBOJIOYb, 3a
wiieH...» (AnemkoBckuii 2001:14).

Takne MOMEHTBI CIOKETa MO3BOJSIIOT OLEHUTH TEPOEB OMNPENEeCHHBIM
00pa3oM, TaKk Kak IVIAaBHBIM OIIEHOYHBIM KPUTEPUEM SIBISETCS OTHOLICHHE K
Tpyny. B3aumHas momomis, 0co3HaHUE OOMIEro Jiefia CTaBUT KOJJICKTHB BBIILE
OTHENIBHBIX TPYASAIINXCS, TaKe TeX, MOJHOCTBIO NMPEAAHHbBIX HAee JOCTHKECHHS
nenu (Fast 1981:55).

CaMbIM OOJTBIINM NPETIITCTBUEM IJIS COTPYIHUKOB Ha MX Iy TH K HoOeeBcKoii
IIPEMHUU CTaja MPUOCTAHOBKA BCEX OMNBITOB M 3aKPBITHE JIAOOPATOPUH IIOT
IIpeIoroM O0OpbOBI C MOPTAaHM3MOM. 37I€Ch aBTOP IEPEBOPAUYMBACT CMBICIBI U
OLICHOYHBIE KaTEerOpHU: BparaMu, MPEISITCTBYIONIMMH pealn3aliy 3aJaHusl,
OKa3bIBAIOTCSl TIPEICTAaBUTENN BIACTH, a IOCTE JIOJTOH 3aJepKKH pPadOTHI
CIIaCHTENIBHBIM JUISl ONBITOB (hakToM crayna cmepTh CTanuHa M peadwIuTaus
OOBHHSIEMBIX B TIPECTYIUICHUH YUCHBIX.

«IIpoBanm B CIOKETHOW JIMHHWM MOYTH B CaMOM KOHIIE MPOU3BOICTBEHHOU
CEKBEHIINU CBOMCTBEH CXeMe MPOU3BOICTBEHHOTO poMaHa. Takoi mpoBai BeneT
K KOHCOJWJAIHMU TOJOXKHUTEIBHBIX NEPCOHAKEH, YTO CIIOCOOCTBYET YCIIEXy.
Tonbko B caMOM KOHIIE ITTOSIBIISIETCS MOMEHT MOPaKEHHS, HO 3TO TOpPaKeHUE
JIMIIL MHUMOE, BITEKatoIIee u3 Hepopasymenus» (Fast 1981:55-56). B nosectu
AJICIIKOBCKOTO 3TO MOpaKeHHE pealbHOe M OCO3HAHHOE — B KOHIIE CIOXKETa
JJaHa OTpULIATENIbHAS OLICHKAa COBETCKOM HAayKH M 3asBJICH OTKa3 OT JaJbHEHIINX
OIBITOB, HE JOCTUTLIMX HAaMEUEHHBIX Pe3ylbTaTroB. AKaJeMHK B JHAJIOre C
IJIaBHBIM I'€pOeM NPH3HACTCS:
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«— TIonnmaro Te6s1, Komsi, moHumaro. Y MeHs mocTpaiiHed Ha Jylie My-
Ka, YeM TBOSI, XOTSl IpeX TaKHe MYKH COM3MepsTh. Thbl BOT MPOCTO JPOYMIIB,
TONIE3YSICh TBOWIM BBIpaKeHWEM. A MbI Bce d4eMm 3aHmMaemcs? [...] Bor
HMEHHO, — TOBOpUT, — cyxonpoukoii! Cy-xo-apou-koii! Ilonnoii, Gomnee Toro,
cyxozpouxoii! Best coBerckas, Ko, 1 MUpOBasi Hayka — CIUIOLIHASI CyXOApOY-
Ka Ha JEBSHOCTO IMPOLEHTOB! A MapKCU3M-JIEHUHU3M? DTO K€ OYEBUIHBII
oHaHu3M. TBost xoTb 6e300uaHa, Koisi, CyXxonpouKa, a CKOJIbKO KPOBU IIPOIUTO
MapKCU3MOM-JIEHUHU3MOM B OJIHOI ToJIbKO ero laboparopui, B Poccun? Mope!»
(AnemkoBckuii 2001:47).

OCHOBHOI 1I€bI0 ONUCAHUS IPHU3BOJCTBEHHBIX CEKBEHLUH sBIAETCA
n300pakeHUe IICUXOJIIOTMYECKOM 3BONOLMU repod. «B To Bpems kak mpo-
13BelIeHUs O OOJIBILION CTPOMKE OXBATHIBAIOT COCTOSIHUE HAPOIHOIO X03siicTBa U
00LLECTBEHHBIE IIEPEMEHBI U SIBILIIOTCS CBOETO POJIA MOAENBIO COLIUATUCTUYECKOTO
roCylapcTBa, a TaKKe Mpoekuued (uHorza MeTadopUyYecKOd) MPOUCXOISLIMX
B HEM IIpeoOpa3oBaHui, TO MPOU3BEICHHS O ‘TOTOBHIX (haOpHKaxX Halle BCEro
UCHONb3YIOT KPYIHBI IUIAH, OrPAaHUYUBAIOT HPOOJAEMBI [0 KOHKPETHOIO
npousBojcTBeHHOro mexa» (Gildner 1985:18). K Tomy e 0mxHOOOpa3HbINA 1O
CBOEH mpupoje IOTOK IPOU3BOACTBA KOMIIEHCUpPYyeTcs Oonee I0IpOOHBIM
1300pasKeHUEM IICUXOJIOTHU TePOsL.

IIpeobpaxenue repos — 3T0 Meradopa COLUAIbHBIX NEpEMEH OOLIECTBa,
CTpeMsILerocss K KoMMyHu3My. «B Qokyce coBeTckoro pomaHa OObIYHO OKa-
3BIBACTCS CKPOMHAs (pUI'ypa IIPOCTOro pabodero, ciyxaimero win congara. O
M3BECTEH 1101 HA3BAHUEM ‘TIOJIOXKUTEIBHOrO repost’. Ho kakuM Obl CKPOMHBIM OH
HY ObLJ, CTAUU €TI0 KU3HU CUMBOIMYECKU CYMMUPYIOT CTaJUH UCTOPHUUECKOIO
porpecca B COOTBETCTBUU C YUEHHEM MapKcu3Ma-IeHuHu3Ma. Kynbmunanus
pOMaHa pUTYyalbHO BOILIOIIAET KYJIbMHHALUIO UCTOPUU B MOMEHT JOCTHKEHUS
xomMyHusmay» (Kiapk 2002:24).

3amiaBHbI repoil HoBecTU AJIEHIKOBCKOIO M300paxkaeTcs B IpolLecce
sBostoruu. [Ipeacrapiaenue repos Iporu3BoACTBEHHOIO POMaHa KaK CTPEMSILLIETOCs
K Ha3HAYEHHOM L|eJIH, IPE0/10/1€BABIIETr0 IPENATCTBUN Ha ITyTH K HEl II03BOJISIET
yKa3aTb Ha MUPOBO33peHUecKue U uaeonoruueckue neHHoctu (Fast 1981:50).

Ha ¢oHe npousBOACTBEHHBIX ACHCTBUI aBTOP OIMCHIBAET HNEPEMEHbI
Huxonas HuxonaeBuua, B OCHOBHOM B aCIIEKTE M3MEHEHMs €r0 OTHOLICHUS K
paboTe U K TpPyHLOBOMY KOJJIEKTUBY. ['epoii-kapMaHHUK, KOTOPBIH OTpULaeT
BO3MOXHOCTb UECTHOI'O TPY/1a, IEPEBOILIOIIAETCS B 3PEJIOr0 IPOJICTAPUsL, BIOIHE
IIPelaHHOrO Ujee paboThl U LieNU, IOCTaBIEHHOH nepen koekTuBoM. [Ipouecc
HU3MEHEHUS €ro JIMYHOCTU IPOXOAUT MOCTENEHHO, IOCKOIbKY BHaualle repoil
HE XOYeT YECTHO TPYIUThCS U, paboTas B 1aDOpaTopuu, BOPyeT B TpaMBasX U
aBroOycax. Korzia oH pemaercs Ha To, 4T0ObI O0JIbILIE HE BOPOBATh, TO BCE PABHO
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cTapaeTcs 0OMaHOM M IMIAHTa)KOM BBITSHYTh KaK MO>)KHO MHOTO JIEHET U3 KapMaHa
HavanbHUKA. OTHAKO yTPBI3CHHS COBECTH B CBA3H C COKPAIEHHBIM Pa0OINM JHEM
IPUBOIAT K TOMY, UTO Y TepOs BOSHHKACT TyBCTBO KOJICKTHBHOM CONUTAPHOCTH:
«M 1y o MHCTHTYTY, ¥ IEPBEIH pa3 B )KH3HU COBECTh BO MHE 3aroBopria. Mmragar
BCE 9T JIOKTOPA, KAHIUIATHl U JIAOOPAHTHI, a s HOIPOYMI ceOe B yIOBOIBCTBHE
— u rotoB. Jlomoit uny. HenoBko kak-to» (Anemkosckuit 2001:11). Korna mog
IpeuIoroM 0OpbObI ¢ MOPTraHM3MOM BIIACTH 3aKPBIBAIOT Jlaboparopuro, Hukonai
HukonaeBuy, Kak MICHHO 3peiblii pabOTHHUK, coInamaeTcsi paboTaTh BONPEKH
9TUM pEIICHUSM M Jaxe 0e3 3apiuiaTel. B 3ToM 00pase mpencrabieHa uies
KOMMYHH3Ma, COINIACHO KOTOPOH HACHHO 3peJble MPOICTApUH CIIy’KaT OOLIEeCTBY
10 CBOMM BO3MOJKHOCTSIM, HE TpeOys OoJbIIero, 4eM 3TO HEOOXOAMMO JUIs
JKM3HHM (MJIes OTMEHBI IeHeT). B KoHIle Tpou3BeIeH s ITepe] TepoeM MOSBIIETCS
MEePCHEKTHBA 3aBEPIICHNUS OIBITOB, HO OH YK€ HACTOJIBKO IIEPEBOCIIUTAH, YTO HE
JyMaeT O CBOEM IIPEKHEM 3aHSITHH, a MEYTaeT 0 paboTe CalOyKHUKA: «IIOyMal
sl TOTAA: HY, Ha YTO 5 CIIOCOOCH, IIPOCHAEB MOJKU3HU B JIArepsX M IPOIPOUYHB
CTOJBKO JeT B MHCTUTYTE? ... CanoXHUKOM Hoiiny paborarb, — rosopro. — Sl
OYEHB JIIOOITIO 3TO TpocToe Aenoy» (Anemkockuid 2001:48).

B mnpousBeneHusx coupeanusMa DIAaBHOM 1Lenbio Obulo 3((heKTuBHOE
BO3ZICIiCTBHE HA YUTATENII M 9TOMY HapaJOKCaIbHBIM 00PA30M CIYXKWIH MPHU-
eMBI, IOYCPIHYThIE M3 «Oe3bLACHHOI» MOMYIApPHOI JHUTEpaTypsl, HalpUMep
JIFOOOBHBIC CIOJKETHI. B TekcTax colpeanan3ma OHHM JIMIICHBI CBOMCTBEHHOM UM B
HOIUTMTEPATyPe MOTHBAIINK U CAMOOBITHOCTHU M OJYMHEHBI Hjee GOpMUpPOBaHUS
co3Hanus ynrarens (Fast 2003:213-214).

JI0OOBHBIH CIOXKET B MOBECTH AJICHIKOBCKOIO BBOIHUTCS B (hopMe, Xapak-
TEPHOM JUTs NPOU3BOJCTBEHHBIX poMaHOB. Kak nmpaBmiio, HadaabHUKH, BBICIIHH
KaJIpOBBIN COCTaB, ITOCBATUBIIMI cedsi OpraHM3allly IPOM3BOACTBA, HE yMEIH
pazoBaThCs INYHOMY cuacThio. B «Hukonae HukonaeBuue» TakuM HepCOHAKEM
sBisiercst Kumsa — JUpekTop J1abopatopuu, B MOJOJOCTH BIIOOJCHHBI BO
Biany FOpbeBHY, HO MO3KE CMHUPHBIIMICS CO CBOMM OAMHOYECTBOM, KOTO-
poe BOCIPHHHMMACT KaK JKepTBYy Hayke. JIIOOOBHBIH CIOKET B IOBECTH — COT-
JIACHO KaHOHY IPOM3BOJICTBCHHOIO POMaHA — CBS3aH C HPOCTHIM pabodmMm,
a MMCHHO C 3aIIaBHBIM TrepoeM. IIpu 3ToM JII000BHAs UCTOPHS MEXKIY HAM H
Brnanoii FOpbeBHOM HayMHaeT pa3BHBaTh, KOTAA I'€pOil yKe IMpOIIeT Mpolece
HEPEBOCIUTAHMS, CTAJI CO3HATENIBHBIM IPOJICTAPHEM, a 3HAYUT — 3aCITYXKII 3TO
4qyBcTBO. OTHOIICHUS MEXIY J3THMH TepOsMH CKIAIbIBArOTCsS Onaromaps MX
ob1eil paboueil enu, YTo CBOMCTBEHHO U JKaHPY IPOU3BOACTBEHHOIO POMaHa.
Ho aBTOp BBOIWT B CIOKET M TaOyHPOBAHHYIO TEMy — IIOJIOBOC BIICYCHHE,
cekcyanpHoe ynoBoibcTBHE. «B 1933-34 romax, xorma TeopHs coLipeann3Ma
yX&Ke CIOKWIAch, IOAOOHBIE [dpOTHUYECKHE] CIEHBI OBUIM 3aKJICHMEHBI Kak
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‘HATypaTUCTHYHBIE’, ‘300JIOTHYECKHE’, BHICBEUNBAIOIINE TEMHBIE CTOPOHBI Ue-
noBeveckor Harypbl. [lypuTaHckuil KiuMar npeobiiafan Ha BCEM MPOTSKEHUH
1930-1940-x ro10B, U N300pAKEHHE CEKCYaTbHBIX OTHOIICHHUH MOJIOKUTEIBHBIX
repoes Ob110 TaOyupoBano» (Kmapk 2002:45).

OMonMoHaNbHas CBsI3b MEXAy nepcoHakamu «Hwukomass HukomaeBnuay
pOXKIaeTcs Ha IOYBE SPOTHKHU, & HE HA MACOJIOTUUECKOM equHornacuu. OmHoi
13 TIIABHBIX TEM IPO3bI AJIEIIKOBCKOTO SIBISIETCS] COXPaHEHUE UCTHHHON HATyphl
YeJoBeKa, ero yMEHHE MPOTUBOCTOATh BHEIIHEMY MHUPY C €ro yrHeTaromiei
HJICOJIOTHEH.

Coupeanu3M MBITAICS MMOAYMHUTH JIOOOBHBIA CIOKET CBOMM wensMm. OH
«IJOCTHTAeT STOTO IBYMsl IYTSAMH: BO-TIEPBBIX, HCIIONB3YyEeT POMAaH MEXIY
reposiMU KaK CBOETO POojia TIOJIMTOH HPaBoOB, N300paasi ¢ IOMOLIBIO TAKOTO THITA
CIO)KETOB HPaBCTBEHHHE 3alpOCHl Cephbl TaK HA3BIBAEMON COIMAINCTUYECKOM
MOpAJIH; BO-BTOPBIX, COCIHMHSET JTH JIIOOOBHBIE HCTOPHU C CIOKETaMH 00
MACO0JOTUYECKOM (POPMHUPOBAHUY T€POEB, W TOrIa JFOOOBb CTAHOBUTCS JIMOO
MOTHBAIMEH TOCTYIKOB IE€PCOHaXKeW, JuO0 Harpamoi 3a BOCTpeOOBAaHHBIC
noctynku u no3unuoy (Fast 2003:216).

B moBecTH AICIIKOBCKOTO IJIFOOOBHBIN CIOKET BBINOJHSET OTY BTOPYIO
(byHKIHMIO, KOoTa JII000Bb SBISIETCSl HArpaIod Ui epeBocuTanHoro Hukonas
Huxonaesuua. Ilucarens m3beraer 00pa3oB, KOTOpPBIE MOTIN OBl CIYKHTH 00-
pas3loM COLMaNMCTHYECKOH Mopanu. TenecHOCTh, NPHUPOIHBIE HHCTUHKTBI,
OTKpBITasi POTHKA, KOTOPBIE 3alPEIAINCh B COL[PEaIM3Me, aBTOp CTaBHT B OC-
HOBY OTHOIICHHH MEXIy TeposMH. DTH KayecTBa BeCbMa aBTOHOMHBI, JIHIIIE-
HBl HIEOJOTUYECKOHW IOIOIUIEKH, CBSI3aHBI C NMPUPONOI dernoBeka. [lncarenn
YUUTBIBAET TakXKe TaKue IIEHHOCTH, KaK B3aUMHOE YBaKEHUE, BEPHOCTH,
YEeCTHOCTB, HO U CEKCyaJbHOE YJOBIETBOPEHUE CTABUT HE HA MOCIIEIHEE MECTO.

HampaBneHHOCTh NMPOM3BOICTBEHHOIO POMaHa Ha HJICOJIOTHYECKYIO Lelb
NIEePEeBOCIIUTAHUS YUTATENs MpUAaeT eil xapakrep nepcyasuBHoro tekcra (Fast
1981:33). DTOMy CIY)KUT HE TOIBKO N300paKEHHBIN B IIPOU3BEICHNN MUP, HO U
SI3BIK TIOBECTBOBaHMUS. B 9TOM IutaHe oOHapyKuBaeTcsi camasi OoJbliasi pa3HHULA
MEXIy TOBECTHIO AJICIIKOBCKOTO W JIMTEparypoil compeanm3Mma. «Hwukomait
HuxonaeBuu» — 3TO NPOTECT MPOTUB HEECTECTBEHHOTO CTUJISI C BKPAIUICHHSIMHU
HOBOsI3a, JAIOLIETO OJHO3HAYHBIC OIECHKH IIPEICTABICHHBIM COOBITHAM U
nepcoHaxam. [loBecTBOBaHME B MPOU3BEACHUU BEIETCS OT IEPBOTO JIUIA, YTO
[103BOJISIET HAINOJHUTH COepkaHue npoHueill. Takoil XapakTep IOBECTBOBAaHHE
MOXET OBbITb HE BIIOJIHE COOTBETCTBYIOIIMM KAaHOHY; OH CKOpEe MOJBHKHBIMH,
Ha UMEIOIIUH YeTKOCTH — UrpoBoil. Crioco0 MOBECTBOBAaHHS OT JIMPUYECKH-
TPAaruuecKoro 10 KOMHYECKH-IPOTECKHOTO TO3BOJISIET TUCTAHIHPOBATHCS OT
NPEICTABICHHOTO MUPA M CO3/IaTh JIBOMHYIO MEPCIICKTHBY.
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ITo muenuto Mocuda bpoackoro, crunp «Hukonast HukonaeBudya» — Bax-
HEHIIUIT 37IEMEHT XyI0’KEeCTBEHHO# (OpMBI Iipou3BeieHuUs. «[0J10C, KOTOPBIN MbI
CIIBIIINM, — FOJIOC PYCCKOTO SI3bIKA, KOTOPBIN €CTh TIIABHBIN I'epoil TPOU3BEICHUI
AJIEIIKOBCKOTO: TJIaBHEE €ro MePCOHaXKeH 1 ITaBHee CaMoro aBTopa. [011oc si3pIka
BCerna SIBISIETCS TOJIOCOM CO3HAHUS: HAIMOHAIBHOTO W HHAWBHUIYAIHEHOTOY
(bpomckwmit 2004:9).

VIMEHHO S13bIK TPOM3BEACHHUS SBISICTCS CAMBIM SPKHM CIIOCOOOM OTPHIIAHUS
COLPEANMCTHYECKOH PUTOPUKH, KOTAa B PEYH pacCKa3uhKa CTaKUBAIOTCS
KOMMYHUCTHUYECKHE JIO3YHTH, KIIMIIE HOBOS3a M CYOCTaHIAPTHOM JISKCHKH C
aNIeMEHTaMHu OJIaTHOTO )kaproHa. [10100H0e CONOCTaBIeHHE SIBIISETCS HCTOUHHKOM
KOMH3Ma M TEpPEBEPTHIBAET CMBICIBI, BBUIBISIE OTPUIATEIHHOE OTHOILCHUE
aBTOpa HE TOJBKO K YKAHPY MPOM3BOJCTBEHHOTO POMaHa, HO U K COLpEaIn3My B
nenoM. Anapelt BUuToB momaepKuBall: «sI3bIK AJICITKOBCKOTO OHOPOJIEH, CIIOBA Y
HETO PaBHOIIPABHEI, H YIOTPEOJICHNE COBETCKOM (hpa3eosiorni Ha ero CTPaHUIax
Kyzia OoJee HEMOTPeOHO M MOXaOHO 3BYYHT, YeM ByJbrapHbIC KaproH U (eHs.
BraropozHble ke KpECTAIUTBI MaTa, €MHCTBEHHON TPUPOIHON U MTPUHAUISKHOM
YaCTH PYCCKOTO sI3bIKa, COXPAHUBIIECHCS B COBETCKOM SI3bIKE, TPOIOIDKAIOT CIIATh
HaM CBET YEJIOBEYECKOH peuH, Kak Ioracuine 3Be3Ibl BO MpakKe IUIAHETapHs»
(butoB 1997:136).

HckyccTBeHHAsI, HAUBHO YTONMMYECKas IUTEpaTypa colpeain3Ma, ONUpasich
Ha kypHamuctckue kiume (Maitep 1993:533), usypomoBanma muTeparyp-
HeI cTiib. CTWIIB NMPOHM3BENEHHH AJICIIKOBCKOTO Ka)KETCS CYpOBBIM M He-
0TpabOTaHHBIM, PAaBHO KaK CBEKHM M HEHCIOPYECHHBIM HIEOJOTUEH SBISETCS
MIOHUMaHKE MUpa IIaBHBIM repoeM. Ho mpuMeHeHune nmucareneM cyocTaHIapTHOM
JIEKCUKH OOBSICHSETCS €€ pacipocTpaHeHHeM B si3bike. CaM mmucarens, odpamia-
SICh K OMUTPAaHTaM TIePBOi BOJHBI, TI0 3TOMY IIOBOJY BBICKa3bIBaJICs Tak: « i BbI
ToJIaraeTe B CBoel 0e3MATEIKHO IEMOKPATHIECKOH AMEpHKe, UTO €CIIU JIarepHast
YKM3Hb MUJUTHOHOB JIFOZIEH CTalia yacThio 001l cTpatansiecKkoi sxiu3au Pocenn,
TO ee SI3bIK JOJDKEH OBUI OCTaThCs HPEKHHM: MacTepPOBOH — MacTepOBBIM,
KPECTBSIHCKUH — KPECTBhSIHCKUM, MIKOHCKUHM — MIDKOHCKUM, remedTepcKuil —
remedTepckuM, a HEeTOMYAPEHHO-IEBHYNAN — IETOMYAPEHHO-IEBUYbUM U TaK
nanee? Ber ommbaerech. SI3bIK sarepeil M TIOpEM, B KOTOPBIX COCEICTBOBAIIU
CyIBOBI CBATHIX U yOHIII, TEHUEB M PACTIUTENEH MaJIONETHUX CYIIECTB, pabounX
7 TPS3HBIX MOLIEHHHWKOB, KPECThSIH U CKOTOJIOXKIEB, OajnepuH M (HOPMEHHBIX
KaHHUOAJIOK, CBSIECHHOCITY)KUTENICH U XYJITUraHoB, GuinocodoB 1 KapMaHHHUKOB,
SI3BIK HEBHMHHBIX JYII 1 HEMMOBEPHBIX 3JI0/Ie€B HE MOT HE CMELIaThCsl, HE MOT
JeTaTh BUJ, YTO Cyab0a JIIoNel He UMEeT K ero Cyap0e HUKAKOro OTHOILCHUSI.
Ho u npuHsB B ce0st TO, O€3 4ero oH BIOIHE cyMell ObI 00OHUTHCH, TO, YTO TAXKE
6€300pa3HO BBIPAKAIO MBITAPCTBA CTPAHBI M HAPOJA, OH HE BBIMED, HE YTPATUII
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CBOCH CYIIHOCTH, cuMTasi jjisg cebs Ooiee mpuemiemMbiM U 0€300UIAHBIM
SIBIIGHWEM JKUBOW BOPOBCKOH XApTOH W CAaMBIH TPS3HBIA MaT, YeM MEpTBYIO
(bpazeonoruio MapTHHHBIX MPUIYPKOB M IMPOYUX THYCHBIX TpeKasl. M CKoIbKo
OBl TeCATHICTHH TOAPST OHU eMy €€ He HaBsA3bIBAJIM, KaK Obl HU BTECHIBAIN B
caMyIo IyIIy ¢ MOMOIIBIO BCEX CPEACTB CBOEH B3MBUICHHOW MpOMaraHibl, MOH
POIHOM PYCCKHH SI3BIK OTTOPTaeT OT ceOsl JIOKb MapTHHHOTO MEPTBOCIIOBBSL...»
(AmermxoBckuii 2008:156).

Kax cunran EBrennii lo0peHKo, conpeannsM — 9TO He TOJIBKO ICTETHIECKast
JOKTPUHA TOTAIUTAPHON KYJIBTYPBI, HO TIPEXKJIE BCETO MPOCTPAHCTBO CTOJIKHO-
BeHUs BiacT U s3bika (JJoOpenko 1992:165). AnemkoBCKHiA CONPOTHBISETCS
TAaKOH TPAKTOBKE CIIOBECHOCTH, M €ro Mapoius Ha IPOU3BOJICTBEHHBI pOMaH
KaK aHp, HauOosee sIPKO BBIPAXKAIOUIUH HICI0 BIACTH, — CBUIETEIBCTBO MPO-
tecta. Mcrnonp3ys KOMIO3UIMOHHYIO (OpMY MPOHM3BOACTBEHHOTO pOMaHa, HO
BKJIQ/IbIBasi B HEE COBEPIICHHO JIPYroe COJEPKAHUE, TUCATENIb KOMHUUYECKH Mepe-
OCMBICIIUBAET AOKTPHHY COLpeaan3Ma U €€ OCHOBHbIE TOJIOKEHHUSI.
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Polish-Georgian Literary Relationship -
From the Tradition Beginning to Modernity

The emergence of multi-dimensional Georgian-Polish literary relationships
refers to the first half of the XIX century. Historically pairing creative interests
of the Georgian and Polish peoples are dramatic. The most brilliant period of
occurrence and development of mutual interest associated with the literary ref-
erence to a significant wave of young educated Poles in the 1830th. The tsarist
authorities were intended to punish “political criminals”, the result was just the
opposite - there was exiled spiritual union and the of the Georgian elite. In a very
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difficult situation created an entire system of relations - translations, studying
Polish historians and ethnographers Caucasus, particularly Georgia. In Tbilisi,
for two decades was operated a kind of “branch” of Polish romanticism - a group
of Polish “Caucasian” poets.

Key words: Georgian-Polish literary relationships, a group of Polish “Cau-
casian” poets, “political criminals”, spiritual union

MAPUSA ®UTUHA
I'pysus, Tounucu
Téunucckuii 2ocyoapcmeennvlii yuusepcumem um. 1e. Jcasaxuwguiu

Ioabcko-rpy3uHCKHE JIUTEPATYPHBIC B3AMMOMCBA3H —
OT BOBHUKHOBEHMS TPAAUINU K COBPEMEHHOCTH

BosunkHoBeHUE MHOI'OMEPHBIX TI'PY3UHO-TIOJIBCKUX JIMTEPATYPHBIX B3a-
UMOCBsI3ell OTHOcUTCA K TepBoil momoBuHe XIX crometws. YTBepxaeHue o
OorarcTBe KOHTAKTOB Teorpauieckd CTOJIb JAJICKO PACIOJIOKEHHBIX APYT
OT JIpyra CTpaH SBISIETCS OOIIENPHHATHIM, OTHAKO (EHOMEH BO3HHUKHOBEHHS
Y Pa3BUTHs TPAJULUHU JAJIEKO HE M3ydeH. McTopus conpshkeHUs TBOPUECKUX
HWHTEPECOB I'PY3MHCKOTO M MOJBCKOIO HApoOB apamaruuHa. HanGonee spxuii
[1epUOJ] BOHUKHOBCHHS M Pa3BUTHS B3aMMHOTO MHTEPECa JIMTEPATOPOB CBS3aH
C CCBUIKOM 3HAYMTEIHbHOW YMCJIa MOJIOABIX 00pa30BaHHBIX MOJSAKOB B 1830-e
TOJIBL.

Her Hu onHolt 06nacTu Hayku U KyinsTypbl Ha KaBkase u I'pysuu, rae Obl
NOJSIKM HE TPOSBUIM CBOEr0 TBOPYECKOTO IOTEHIMAa: MOJIUTHKA, BOCHHOE
neno, pyHIaMeHTalIbHbIE HAyKH, apXUTEKTYPa, My3bIKa, JKUBOIUCH, HHKEHEPHOE
JIeNI0, CTPOMTENBCTBO, MMENAroruka, ceiabckoe xo3sicTBo. M HeiHe TOwmmucu
yKpamaoT 31aHus Tearpa omepsl M OaneTta, [ocymapcTBEHHOrO Tearpa WM.
[Hora PycraBenn, teatpa apambl uMm. Kore MapmxannmBuim, BepxoBHOro
cyna I'py3um, B IpPOEKTHPOBAHMM M CTPOHMTENHCTBE KOTOPBIX YYacCTBOBAJIU
TOJIECKHUE apXUTEKTOPHI, B TIEPBYIO ouepens, Anekcauap lnvmkesud, B [py3un
HEMaJI0 MOHYMEHTOB paboThl OJIbCKUX 30A4uX, Hannonanbuas [lapiaamenTckas
O6ubIMoTeKa pacnucaHa MOJIbCKUM XyJI0KHUKOM XEeHPHKOM | pUHEBCKUM.

Menbliie BCero MaTepHalbHBIX CIIEIOB OCTAJIOCh OT JINTEPATOpPOB, MY3bI-
KaHTOB, STHOTpa(OB M HCTOPUKOB, KOTOPBIE TPEOBIBAIIN 3/1€CH B [IEPBOI OJIOBUHE
u cepenune XIX Bexa. Ho nmenHo oHM ObLIM TOM TpynIoi, KOTopast OTKpbLIa
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IPY3UHCKOMY OOILIECTBY MOJNBCKYIO KYJIBTYypY, @ CBOMM COOTE€YEeCTBEHHHKAM
— mup KaBkaza. MIMenHo oHm co3naiu B ['py3um oOpa3 cBoOOmOIIOOUBOTO,
ropaoro, 00pa3o0BaHHOIO M TAJAHTIMBOTO MOJISIKA, KOTOPBIH JOHBIHE SBISETCA
apxerunom. [lapckuMu ykazamu TOJISKOB ccbuland Ha KaBka3 ¢ Lenbio Ha-
ka3aHus. Pesynabrar Obu1 oOpartHbIM. OHH CO3[0aNH yAUBHUTENBHBIM TyXOBHbIN
COI03 C TPY3MHCKOH WHTEITUTEHINEH, COI03, KOTOPBIA Naji SPKUE TBOPUYECKHE
pesynbTarsl. Hammm repon — 1mo3Thl «KaBKa3CKOM IPyMITbI», O KOTOPBIX CIIBIIIAIN
BCE, HO MaJIO KTO CETOJHS 3HAET 00 UX JKM3HU U TBOPUECTBE. J{JIs MOJISIKOB LeIbIit
IUIACT JINTEPaTyphl, CO3JAHHBIA B 3MUTPALUH, 110 BOJE HMCTOPHUYECKOH CyIbOBI
He sBisiercss penkocthio. B 1830-e roxpr B 3amagnoii EBpore, B 0CHOBHOM
Bo DpaHuuy, BO3HMKIA TaK Ha3blBaeMas «BEJHMKAs SMHUIPALMs» C AJaMOM
Munkesuuem, Onuymem CroBaukum u lllonenoM Bo rase. ..

Ho 70, 4T0 ObL10 cO31aHO0 B CHOMPH, MOYKHO Ha3BaTh «IIMUTEPATYPOM KATOPTUY,
a To yTo co3xaBanoch Ha KaBkaze u B [py3um — «momeBoii» nureparypoii. Ee
TBOPWIN BBIHY)KAEHHBIE COJIAATHI, OpOIICHHBIE HA Hosie OOEBBIX NEWCTBHI B
KaBkasckoii BoiiHe.

B BecbMma cl0)KHON MOJMTHYECKOH CHUTyallMH CO37aBajach Iiejias CUcTeMa
CBsi3ell — B3aUMHBIE TIEPEBO/IbI, H3YUSHHE MOIECKIMHU HCTOPHKAMH B 3THOTpada-
mu KaBkasa, B wactHocTH, [ py3un B pasrap Kaskasckoii Boitabl. B TOmmmcn na
MIPOTSDKEHUH IBYX IECSTUIICTUH (PYHKIIMOHHPOBAI CBOETO pojia «(HUITHAI MOJb-
CKOr'O POMaHTH3Ma — IPYIIa MOJbCKUX «KaBKa3CKUX» MO3TOB. KOHKpeTHhIMU
JIMYHOCTSIMHM BeChbMa MHTEHCUBHO CO3/aBajiCcs bl OpraHu3M B3aUMOCBS3EH,
HWHTCHCUBHOCTH KOTOPBIX YHUKAJIbHA.

W3BectHbIi nosibekuil yueHbid Kapons Bukrtop 3aBomsuHckuii B pabore
o T.Jlage-3abnonkom npencrasiser KaBkasz kak «cOOpHBIH MyHKT OyHTapCKHX
WK XOTS OBl TMPOTPECCHBHBIX, IEMOKPATHIECKNX, HOHKOH(POPMHUCTCKHUX dJIe-
meHToB EBpaszun snoxu Huxonas I» (3aBomsunbsckuii 1947: 12). Oror ,,cO0pHBIi
ITyHKT” OKa3aJICsl MOILHBIM F€HEPATOPOM TBOPYECKHX CHJI, COSIMHHB Ha OIpe/e-
JICHHBII MEPUOJ TPY3UHCKYI0 MHTEUIMICHIMIO U JekabpucTtoB, A.I'pubdoenosa,
A Ilymkuna, M.JlepMOHTOBA, OJIBCKUX CCBHUIBHBIX, aPMSIHCKYIO, OTUYACTH a3ep-
Oali/pKaHCKYH0 MHTeIUMreHu. [leHTpom ero Obina cronmuna [py3un Toummucu
(Tudmuc). Bpsia nu erie MOXKHO Ha3BaTh CTOJIb KOHIIGHTPUPOBAHHBIN KYJIBTYPHBIN
LIEHTP, BO3HUKIIHMH B TAKOM COCTaBe MO BbICOYAMIIIEH BOJIE U JABIINI U3BECTHBIC
BCEMY MHPY XY/I0’KECTBEHHbIE TBOpeHusl. MHorue npuosiBiue Ha Kaskas npen-
CTaBUTEJIN MHTEIUIEKTYAIbHON 3JMThI HAXOIMINCH B TECHOU CBSI3H C IPY3HMHCKON
nHTeIUMreHnuei. MiMenno torma Ha KaBkase BO3HUKaeT cBOEro poja ,,(pumman”
10JILCKOM JIUTEPATyphl — MOI3US KABKA3CKOM CCBHUIKH.
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«JIuTeparypa cChUIKI» BCKOpe OblIa 3aMeueHa YNTATEeISIMU M OLIEHHBAJIACH
COBPEMEHHHKAMH KaK OJHA M3 BETBEH HAIIMOHAIBLHOM CIIOBECHOCTH, 00Jamaro-
11asi, HECOMHEHHO, cBoeoOpa3HbiMu uepramu. Dunocod Bponucnas TpeHTOB-
CKHH B IIPEIUCIOBUH K KHUTE OJHOTO M3 3aITaJHBIX DMUTPAHTOB €Ille B CEpeAnHe
XIX cronerusi, ObITH MOXKET, U3JIHUIITHE BLICOKOTIAPHO OMPEACIIHI YEPThI JINTepa-
TYpPBI CCBUIKH, ¥ OHH B MOJIHOH Mepe, a, MOXeT OBITh, emme OoJiee TOJTHO OTHO-
ciTCSl K KaBKasaM: «9To, MOKHO CKa3aTh 0e3 IMpeyBeMUeHNs], OHA U3 CAMBIX
OpPUTMHAJILHBIX BETBEH Halllell MUCbMEHHOCTH; HaBepHIKa HUKTO HAM B HEH He
OTKaKET M HE M03aBUAYET; OHA POIUIIACch HE B OMOIHOTEKAX, HE 32 MMChbMEHHBIM
CTOJIOM, a B TIOPbMax, IO/l CBUCTOM KHYyTa Ha 0€30peKHOM CHEXHOM ITyTH, TIPH
namrie, oTOpachiBaroleii cBeT Ha cTeHbl pyaHuka» (TpenroBckuit 1863: VII).
JloOaBUM — Ha TOPHBIX IIepeBaax, Mo MyJIsIMH.

Berpeuarorcst BBICKa3bIBaHUSL, YTO TPAAUIMN TPY3UHO-TIOIBCKUX B3aHMOC-
BsI3€H YXOIAT B IIIyOb BEKOB, JEHCTBUTEIBHO OTACIBHBIE BOCTIOMHUHAHHMS U OIH-
canus nmyremectBuid oTHocATcs K XVII u XVIII croneTuio, HO TOBOPUTH O 3a-
POXKIECHUH TPATULUH, TO €CTh O CTPYKTYPHPOBAHHBIX, TOCTOSHHBIX KOHTAKTax
MOYKHO TOBOPHTH HMEHHO B CBSI3H C JEATEILHOCTHIO HA3BAHHOM I'PYIIIIEL.

[pu BceM paznuuuu cyaed JTUTepaTopbl KaBKa3CKOH TPYIITBI — Yallle BCEro
JIIOIM HAJUIOMJICHHBIE, Ta)Ke €CIIM OHHM 00JaJaay HeIIOKUHHBIMH YIIEBHBIMHU
CHJIaMHU, OILYIIABIINE, YTO )KU3HEHHAS KaTacTpoda HACTUIIIA KX B MOMEHT, KOT/Ia
IJIaBHOE elle He OBbUIO CBEpIIEeHO. XOTs 30eCh, KaK M Be3/le, UMEIOTCS] HCKITIOYEHHSL.

U B 1O xe BpeMsI IOpaKaeT Pa3HOCTOPOHHOCTh UX HHTEPECOB, ITO OISTh-
TaKH 4epTa IMOKOJIEHHS — 033K, IP03a, IEPEBOIBI, 3aHIATHE S3bIKAMH, STHOTPa-
¢bus, My3bika, reorpadus, OHONOTHS, B UCKIFOYUTEIBHBIX CIIydasiX — BOCHHAs
kapbepa. JlocTarouHo Ha3BaTh HEHTpabHbIC GUrypsl rpymmsl — Tageyma Jlamy-
3abnoikoro, Boiiniexa Iloroukoro, Jleona Snumesckoro, Baagucinapa Criieib-
Hutkoro, Mareymra [panesckoro, Kazumeska Jlamauasckoro.

OnpenenrM 0OCHOBHBIE HANIPABIEHHS 3TUX B3aUMOCBS3EH.

KaBka3zckue cChUIbHBIE CO3/1aIM LIEJbIH pa3/ien MOJbCKOM CIIOBECHOCTH, B
KOTOPOW BOIUIOTHIIMCH pa3HbIe CTOPOHBI NIESTENFHOCTH 3HAYUTEILHOH YacTH
WHTEJUTUTEHIINH, BBIPBAHHOW W3 POAHON JHUTEPATypHOH Cpelsl — OTIACIBHYIO
BETBb IOJILCKOTO POMAHTU3Ma, IT093UH MIIAJIIIETO TIOKOJIEHHUSI POMaHTHKOB (TIpH-
MEpHO Ha JecsATHIeTHEe MOoJoxe MuikeBnda). D10 OblIa 0co0ast Mod3usi, MbI
3aHIMAeMCs €€ THIIOJIOTHYECKHMMH OCOOCHHOCTSIMH M B KPaTKO# cTaThe WX HE
OIPENEeNUTh — U3Yy4aloTCs BCE YPOBHU TEMAaTUKU M UICHHBIX MOCTYJIAaTOB, CO3-
JaHue COOCTBEHHOIO MHpPa M3THAHHWYECKOW MEHTAJILHOCTH, U OIpeJelieHHe
KOOPZMHAT XPOHOTHIIA («JI0» M «IIOCIIE» KaTacTpo(dbl», «TaM», TO €CTh «JI0» U
«3Iechy, To ecTh nocie»). Cama coOCTBEHHAs O3S YACTO BOCHPUHHMAIACh
«KaBKa3llaMU» M KaK CIIACCHUE OT JYXOBHOH CMEpTH, U KaK CTOH, KOTOPbIl He
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yAaBasock clepkarb. He ymansst 3HaueHUS M0331H, COTIACKMCS C TEM, YTO OHa
OblIa eIMHCTBEHHBIM «IIOIPYIHBIMY» CIIOCOOOM CaMOBOIUIOIICHHMS, HE TpeOOBaB-
MM HUKaKHX CPEICTB, KpOMe Tepa u iucta Oymaru. [lepexon Ha MHOW ypoBeHb
CYILECTBOBaHMSI, O3HAYABIINI PE3KYIO MEepeMeHy OOLIECTBEHHOTO IMOJOKEHUS,
(aKTUYECKYIO JNeTrpafalyio W HUIIETY, CTAJIKHBAJ CCHUIBHBIX Ha COLHUAJIBHOE
nHO. MHOTHE CUTYallud M CyAbOBI OMUCAHBI B MX MPOM3BEICHHUAX M MHCHMaXx:
“DT0 OBUT KAKOW-TO MapOKCH3M, HEOIHCYEMOE COCTOsSTHHE. BCsi MOsl )KU3HB 3TO
IIepo B pyKe M AyXOBHBIE CTPEMIICHHS, a cefiuac MEeHs Harpy3uin OOJIbIINM OaH-
HUKOM U HETTOCHJIbHBIME (pu3nueckuMu Harpyskamu” (Jurkowski 2007: 197).

MOXHO M TOBOPUTH O JESTENIBHOCTH «KaBKAa3IEeB» KaK O JIUTEPATypHOI
rpymme? B ctporom 3HadeHuu Her. OHM HEe CPOPMHUPOBAIKHCH B KaKOE-THOO
Oo0beIMHEHNE, HE COCTaBWIM CIHCKA YYAaCTHUKOB. KaBKa3ckue JIHTEpaTophl
HUKOIJIa He COOMpAMCh BMECTE: pa30pOCaHHBIC 110 PA3HBIM IOJIKAM, OHHU JIHO0
IIepeCceKaInch B COBMECTHBIX BOCHHBIX ITOXO/aX, JIN0OO BCTpedyaarch B TOmmmcH,
npeObIBaHHe B KOTOPOM OBUIO U KaKIOTO W3 HUX MedToil. OTMeTHM, 4TO
IJIaBHBIE JIUTEPATOPBI KaK pa3 »uix B TOmmcH. D10, pa3ymMeeTcs, He ONPEeIeIIsiio
YPOBHS TapoBaHHs, HO BeChMa BIHSIIO Ha IOJJIEp)KaHHUE CBsI3eH ¢ POIMHOM, Ha
BO3MOXXHOCTB YYacTHsI B INTEPATYyPHOU JKU3HH 1 BOOOIE (DYHKIIMOHUPOBAHHUS B
LMBUJIN30BAHHON cpejie.

OTMETHM TIOIYTHO, YTO TPY3MHCKAsl TEMAaTHKa B TBOPYECTBE M BOCIIOMH-
HaHMSX «KaBKa3LEB» TECHO CIJIETEHA C KaBKa3CKOM TeMarukoi B nesnom. [oms-
KM HalpaBJIsUIMCh B pa3Hble peruonbl KaBkasa, HO mipu 3ToM [py3us u TOwmucu
OBUIH /1711 HUX OCHOBHBIM IIeHTpoM. B cepennne 1840-x rogoB Bo3pacTaer poiib
kpenoctu Temup-Xan-llypa B Jlarecrane, rme B CBSI3U C pa3rapoM BOEHHBIX
JeHCTBUI OKa3aJIuCh MHOTHE TOJISAKH.

MOXHO T CYUTATh ITUX JIUTEPATOPOB TPYMIION WM OObEIMHEHHEM II0
CyTH, Ha TUTIOJIOTHIECKOM ypoBHE? be3ycmoBHO.

Bcest mosnbekast muTeparypa pOMaHTHYECKOTO IIepHoAa, epHoa BOCCTAHUS
1830-1831 romoB u 3110XU MEXTy BOCCTAaHUSIMHI BO MHOTOM MTOJYMHEHA TPareInu
Hapoya, 0e3pe3ysbTaTHO OOPOBIIETOCS 32 CBOIO HE3aBUCUMOCTB. JInTeparypa Bo-
ioIaia 3tot nagoc 6ophObl M BIOXHOBIISIA €e. B m033un ke, BO3HUKIICH Ha
KaBkase, kak OB CKOHIIEHTPHPOBAJIACh AESTEIBHOCT JIFOAEH, MOCTPAIaBIINX 3a
pomuHy, OOpEUYeHHBIX Ha Pa3TyKy, BRIPBAHHBIX U3 IPUBBITHON CPEIbl. DTO HEKHUI
JIOCKYT OOIIEHAIMOHATbHON WHTEIUIMTEHIUH, JIOCKYT, €CTeCTBEHHO, HEOIHO-
POIHBINA, HO SIBISTIOIIUICS OPTraHUYECKOH, HEOTHEeMIIEMOW YacThIO CTPAHBI, BO
MHOTOM €€ JIy4Iiast 4acTh, €€ IUIOTh U KPOBb. «OKPOBABICHHBII JTOCKYT KHUBOTO
Tena.

B 2002 romy B JIro6mmucKkoM KaTonmaeckoM yHUBEpCUTETE, OTIYACTH 110 WHU-
LIMaTHUBE aBTOPA 3TUX CTPOK, COCTOSIIACH MEXKLyHapOIHAs HayYHasl KOH(EpeHIHs
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«ITonsixu B ['py3um», opraHu3oBaHHas KCEHI30M — podeccopoM DnBapaom Ba-
neBaHznepoM. B noknane rnanbekoro npodeccopa AHmkest Xoayockoro « I py3us u
IpY3UHBI B BOCTIpUATHY TTOJsiKoB B XX 1 B Hawane XX BexoBy» (Chodubski 2002:
109-139) npo3Byyasa MbICIb, KOTOpas MapajieIbHO MPOCIEKUBAIACH B HAIINX
paborax. [Tozxe Mbl ¢ U3BECTHBIM Y4eHBIM A.X0lyOCKUM OTOBOPHIIN 3TOT TE3UC
Y OTpaJIHO, YTO COBIIAJIIM MHEHHS Y HUCCIIEIoBaTelNeii pa3HbIX CTpaH. A UMEHHO:
B MHOTOYHMCIICHHBIX TEKCTaX M3 HACJeAMs IOJISKOB, MoObIBaBmIMX Ha KaBkase,
[IpOCIeXHUBaeTCs YeTkas TeHaeHnus. Te, kro npuexan Ha KaBka3, B 4aCTHOCTH B
I'py3uto, HEHaIOITO, CKAaXEM, Ha MECLl, IPUIIYT O TPAJUIMAX U HpaBaxX OYeHb
cMeno, nopoi aaxe nuxo. Te, kTo npebblBaj 10jblIe, K IPUMEPY, TOJ, yxKe boiee
OCTOPOKHBI B CBOMX BBICKa3bIBaHUAX U HaOMIOACHUAX. Te ke, KTO OcTacs 3/1ech
HaBCer/a, HAYMHAIOT 0CO3HABATh, YTO OHHU MOYTH HUYErO HE MOHUMAIOT B ATOM
CIIOKHEWIIeM KaBKa3ckoM mupe. Cpeau HUX TIIyOHMHOHM CBOMX TEKCTOB OTJIMYA-
10TCsl ccbulbHble. TToNIbCKHE «KaBKa3Lbl» IEPBOro MOKOJIeHUs mo3Haau KaBka3
«cBoel cynp00ii», a He BIEUYATICHUSIMU MyTEIICCTBEHHUKOB, XOTS UPOHUYHbIH
JleoH SIHMIIEBCKUIT MHOTHX MO3TOB OOBUHSET B MOBEPXHOCTHOCTH M JaXKE Ha-
3bIBacT ctuxorBopeHue Tazaeymia Jlampl-3a0iI0LKOrO «rajguMaTbel, OrpOMHOIA,
kak KaBkaz» (Janiszewski 2007: 257)... TeM He MeHee CyLIECTBYIOT TEKCThI, B
xoTopex KaBkas, B mepByro ouepens [py3us, mpencraeT BecbMa MHOTOTPAHHO.
Mei BriepBbie onyoOnukoBaiu antonoruto (Filina, Ossowska 2007: 189-345), B
KOTOPOH MPE/ICTAaBICHBI BCE )KaHPBI — IOATUUECKHIE, MEMYyapHBIE, TIPO3anYECKHUE.
Takux TekcToB 0 KaBka3ckoil BoliHe OOMbIIIe HE CYILECTBYET. ..

«Kagka3. BocnomuHanus o aBeHaanaTuieTHeil HeBoae» Mareyia ['panes-
CKoro, BelleAmuil B ceeT B 1877 rony, Hapsiny ¢ Tpyaamu Aprypa Jlelicra — Tak-
)K€ YHUKAJIbHBIH JJOKYMEHT, T/Ie, KCTaTH UMEIOTCSl Takue (hOJIBKIOPHBIE TEKCTHI,
KOTOPBIX HE CMOIVIH UICHTH()UIUPOBATH IPY3UHCKUE (POIBKIOPUCTHI — TO OJJHA
13 CaMBbIX PAaHHUX 3alUCEl KaBKA3CKOro (GoabKiIopa.

Baken q)aKT, 4TO UX IPOU3BEACHUA TICHATAIUCh B IOJBCKUX aJibMaHaxax,
B TOM YHCIIC BEAYIIMX, TakuX Kak «BapmaBckas OubGnmoreka» («Biblioteka
Warszawska), «Hayuno-nureparypaeiii exeroquuk» («Pamigtnik Naukowo-Li-
teracki»), «Pybon» («Rubony), «3Be3na» («Gwiazday), HecMOTpsl Ha JBOWHYIO
nensypy. Ho BaxHO ¥ TO, YTO OHH IPOXOAWIIN CAMOLICH3YPY, U Y HUX ITOYTH HET
TaKUX 3aJMXBAaTCKUX, OE3yMHBIX TEKCTOB, KaKHe ITyOIHKyroTcs ceronus. [locne
TOTO0, KaK 3HaYMTEIbHAsI TPYIIa NOJIBCKOW HHTEJLTHT€HIIMHU ObllIa COCJIaHa MOPOit
B OeccpouHylo ccbUIKy Ha KaBkas, mponucxXoauT He TOJIbKO HAaKOIUIEHHE MaTepua-
Jla, HO U €ro KaueCTBEHHO MHOe OocMbicieHue. [l nmucareneii-poMaHTHKOB 110
cepenunsbl 1830-x rogoB KaBka3 u ['py3usi, Kak ¥ B TBOPYECTBE PYCCKUX POMaH-
THKOB IIEPBOTO IIOKOJIEHUS, ObUIU KPaeM TBOPUECKOIO BIOXHOBEHUS, POCKOIIHOM
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1 HEOOBIYHOM MPHUPOJIBI, XyJA0KECTBEHHBIMH (DOHOM, 3K30THUECKOM CTPaHOM.

[TomoOHEIA cTeopeoTH ObUT pa3pyIieH, KOTAa CChIIbHBIE OKa3alIich pacce-
SIHHBIMH T10 KaBKa3CKHM IIOJIKaM, M TTOJISIKK ObLIM BBIHYXKJICHBI BOSBATh IIPOTUB
TOpIIEB, TEPIETH JHUIICHNS, Y3HAaBaTh )KI3Hb KaBkaza n3HyTpu. MX Touka 3peHust
HE MMeeT HUYEero OOIIero ¢ MO3HIHeH MAMOJIETHBIX IyTEeIIeCTBEHHHKOB, YBIIe-
kaBImxcs KaBkazoM, MOAIaBIIMXCS MOJIE HAa BOCTOYHBIC BIICUATIICHUSL.

HyXHO y4nTBIBaTh MPH 3TOM, YTO ,,KaBKa3I[bl” MMEIH BO3MOXKHOCTH I1epe-
natb cBou npoussenenus B [loapury. Haxoasich B cChlIKe, OHM aKTHBHO y4acTBO-
BaJM B JINTEPATypHOW XM3HM BOCTOYHBIX 3emenb [lombmm. IlpencraBnsercs
1apaz0kcoM, HO 3HAYMTENIbHAS YacTh NPOM3BEJCHUN ITHUX MHCATEICH MOSBIIS-
JIaCh B pPa3IMYHbIX aJbMaHaxax MOYTH CUHXPOHHO C UX CO3JaHueM, Oojee Toro,
«KaBKa3LbD» IMOPOW OKa3bIBAJIM BIMSHHE HA W3/1aTEIbCKYIO MMOJUTUKY aJlbMaHa-
x0B. be3ycnoBHO, HEe Bce MPOMU3BEAEHUST MOIIM ObITh OIYOIUKOBAHBI, YUMThI-
Basl IBOHHYIO (B TOM YMCIIE, BOCHHYIO) LIEH3YpPY, KOTOPYIO IPOXOAUIN TEKCTHI
MOJIUTHYECKHUX CChUIBHBIX. TeM He MeHee, Mexay Kapkasom u Ilombmeit mua
OXKMBIJICHHAs KoppecnonaeHnus. [IpenmeTroM 3auHTEpeCOBAaHHOCTH YUTATEICH U
nureparopoB B Ilosbie (00 3TOM CBUAETEIBCTBYET MHOTOJIETHSS MEPENHCcKa ¢
Oy/IyIIUM KJIACCHKOM MoJIbcko jureparypsl FO3edom KparieBckum) Oblin He
TOJIBKO WX CYIbOBI, Beb CaMU OHH OBLIM YacTbIO HAL[MOHAJIbHON MCTOPUH, HO
7 KaBKa3CKasl KyJlbTypa, UCTOPHS, NpUpoaa W Tpaauiud. CTOUT MPUIIOMHHTS,
YTO KaBKa3CKHE MaTepHajbl MOSBISUIUCH M B M3JaHUIX 3alaJHBIX SMHIPAHTOB,
a TaKKe B JKypHaJaX, BBIXOAWBINUX Ha Tepputopuu BiamsHus [Ipyccun u AB-
ctpun. Tak, B HO3HAHBCKHN «JlOMAIIHUE exeqHeBHUK» (,,Dziennik Domowy’)
(1840-1848) momanu coobmenust Kcasepus [lerpamkeBuya, a B «Jpyre Hapo-
na» (,,Przyjaciel Ludu”), usnasasiremcs B JlemHo, ObUIH TOMEIIEHBI PHCYHKH
u rpasropsl ¢ KaBka3za. B nononnenue k nyonukanuu «Kaskaza» B NeNe 5-7 3a
1847 ron ObLIM IpeCTaBIEHbl MILTIOCTPALMY aHOHUMHOTO HOJISIKA, CKOpee Bee-
ro, ¢ Ipycckux tepputopuii Ilonbiu, koTopoMy G1arofaps cTapaHusiM BiacTeit
YAAJI0Ch BEPHYThCS U3 KaBKa3CKOIl cChUIKU uepes 6 jeT. [py3ust uzoOpakeHa Ha
IBYX pUCYHKax — «Pa3BasuHbl 3aMKa Hapuiel Tamaps» U «Kocren /1epkoBb/ B
Amnanypu B ['py3um».

CchUIbHBIE TTOJISIKH PACIIUPHIIN MTPEACTABICHHS CBOUX COOTEYECTBEHHUKOB
o Kaskase, B 1830-1840-¢ roapr KaBkas nepecrai ObuI JIHIIL KpaeM SK30THYC-
CKOTO POMaHTHYECKOTO BIIOXHOBEHHS, @ BOLIET B HHTEPECHI YUTAIOIIETO TOJISKA.
Kak ysxe ObLIIO CKa3aHO, ueM J1oJIbliie KTo-1100 mpedbias Ha KaBkase, Tem oue-
BUJIHEE €My CTAaHOBMIIOCH, YTO ITIOCTHYB €r0 CYTh BECbMa TPYAHO, YTO 9TO ITOUTH
HETIOCHJIbHAS 3aJ1a4a, & BOIIPOCOB MOSIBIISIETCSI OOJIbIIE, YeM BOSMOKHBIX OTBETOB
Ha HUX. Bo3HMKana BHYTpeHHSS QUCTaHIMS, TToJ4ac HempeopoauMast. [lo3umuro

220



TeX, KOMY IPHIIIOCH 3HAKOMHUTHCS ¢ KaBka3oM B KauecTBe OCIPaBHOTO CONIaTa
Y OTHOBPEMEHHO TeX, KTO 3aHHTEPECOBAJICSI UM CEPHE3HO, TOUYHEE BCEX BBIPA3HIT
Bnanucnas CrienbHUnKuii B cBoeM «OTphIBKe U3 HayaThIX ouepkoB KaBkaza»:
«Hamu npeBparHble npeAcTaBiIeHus 0 BocToke BO3HUKAIOT B OCHOBHOM IIOTOMY,
YTO MYTCIICCTBCHHUKU ,Z[O6pOBOJ'[bHO MOANAr0TCA ONTUYCCKOMY 06MaHy, npu-
HUMas YaCTHUKY, JeTallb, KaKyl0-HUOYIb KPBIIY, TAJIEPEro, KOJUIOHAAY U JaKe
OIMH KUpIHY 3a 1esnoe 31anne. CTONT KOMYy-THOO CYHYTh KOHYMK HOCa 3a rpa-
HUIy A3HH, KaK OH HA9WHAET ce0sl ONIyNIaTh 3aPaBCKUM OPUEHTAIICTOM, U3/1a-
€T KHIDKKY U ¢ HEKMM aKaJeMUYecKUM IadocoM paccyxaaer oo 3ToM Bocroke.
BocrouHoe HE00, BOCTOUHOE TOCTENIPUUMCTBO, BOCTOUHbIE 00bIYaU — BCE 3TO HO-
BTOpsieTCs Ha Kaxoi crpanuue. ['ocrona! l'ocnoga! UyTh Gombliie CKPOMHOCTH
u 100poii Bepwl! B3misiHuTe Ha kapty! U yBuaute nepen codoii 800 000 kBapar-
HBIX KuiioMeTpoB Teppuropud [...] O Tocmoma! UtoOwbr 3ToT BOCTOK 00BATH 1
MIOCTHYb, HY)KHO HEYTO OOITbIlee, YeM HECKOIBKO 00eJ0B U MOCEIIEeHNE HECKOIb-
KHX OOrociyXeHHi B Xpamax [lanecTHHbI, WK TaKe UCTIOMHEHUS 00s3aHHOCTE
KOHOBasa mmpu aBope Maxmena-Amm» (Strzelnicki 1849: 142-143).
W3 3T0r0 pa3MblIUIEHUS CIEIYET, 4TO, BO-IIEPBLIX, o3HaHue KaBkasa nomxk-
HO HOCUTb IIPO(ecCHOHANbHBII XapaKkTep, BO-BTOPBIX, HE MOXKET OBbITh €JUHOTO
onucanusa KaBkasa U €IMHOIO IOAXO/A U OTHOLIEHHS K HEMY, B-TPETbUX, HE00-
XOJIUM HMH/IMBUAYAJIbHBIN MOJIX0/ K KaXKIOMY €ro YroJiky. Bce ati TpeGoBaHust ¢
pa3H01‘/'1 CTCIICHBIO FJTy6I/IHBI 6[)1_]'[1/1 BBITIOJTHCHBI KABKa3CKUMU JIMTECPATOPaAMU.
Kak u3BecTHO, poMaHTHUECKasl Heaan3alys denoBeka BocToka Ha ompe-
JIETICHHOM MCTOPHYECKOM 3Tale CTasla HETaTHBHBIM 0aJlIacTOM, 3aTPYJHSBIINM
MIOCTIKCHNE TAMHCTBEHHBIX HAPOIOB. OMBIT «KaBKa3LEB)» BBIBISET YISl COOTEUE-
CTBEHHHUKOB HOBBII 001K BocTtoka. Pabora 10.baxoxka ykasbIBaet, cpeau mpo-
Yero, Ha OIIBIT MOJIBCKUX «KAaBKA3IeB» KaK HAa Ba)KHBIH MCTOYHUK TpaHCchopma-
LM eBPOTOIEHTPUYECKOTO cTepeoTuria Bocnpustus Bocroka (Bachorz 1974).
Cremyer OTMETUTb, YTO TPH BCEM IEYaIbHOM, MOPOH OE3HAIEKHOM TOHE
MIOBECTBOBAHHSI, MHOTHE MOJISIKH, coclanHble Ha KaBkas, B ToM 4ncie u 3adon-
KHH, OKa3aJIMCh JIFOAbMU CHIIBHBIME H TIPOSIBHIIA HEMATYIO TBOPUECKYIO HHUIHA-
TUBY. MHOTHE M3 HHX, OCOOCHHO PacCesiHHbIE N0 OTIAAJCHHBIM IOJIKaM, OKa3a-
JIUCh B CUTYAIlMH ITOYTH OTYAsTHHOMW, B OOIIECTBE JIt0/IeH, ¢ KOTOPHIMH HE MOTJIN
HMMETh HUUETO OOLIEro, HO MIPOSBUIIN HE3aYPSIIHYI0 TBOPUECKYIO SHEPIUIO.
OtHouleHus B IAPCKOM apMuH, a TeM 0oJiee B YCIOBUSAX MOJIUTHYECKOI! Ha-
MNPsHHKCHHOCTH U BOﬁHBI, 6LIJ'II/I BeCbMa CJIOKHBIMH. CCBUIBHBIX MoA03peBaJin B
NeATeNIbHOCTH, IPOTHBOPEYaIlel nHTepecam Poccru, OHM CTaHOBHIIMCH JKEPTBa-
MH JIOHOCOB, KaK, K mpumepy, Mapiua [ lumaHOBCKHIA, KOTOPOTO TI0 IOHOCY ape-
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croBasu. Ho, kak cieqyeT u3 BOCIIOMUHAHNHN «KaBKa3LEeB», JIFOIH B AKCTPEMallb-
HBIX CUTYalUsIX JOJHBI OBUTH MPOSIBIATH COMUIAPHOCTD. 1, BO3MOXXHO, UMEHHO
WX B3aUMHas MOJJEPIKKa MpHBea KO MHOTUM I'€épOMYECKUM IMoCTynkaM. Benp,
roru6asi KaK repou, OHH LITK HAa CMEPTh HE paju 1aps u seiauuus Poccuu.

Eme onHO HampaBieHHe TIpY3MHO-IOJBCKUX KYJIBTYPHBIX B3aWMOCBS3EH,
BO3HHKIINX B Ty 310Xy — IOSBJICHHE IEPBBIX B3aUMHBIX NEPEeBOJOB. Tajeyrr
Jlana-3abnoukuii nepesein «Yaury» csoero nqpyra Muxauna Tymanumsunu. ITpu
*u3HU Anama Munkesuya, B 1838 rony, I'eopruem DpucraBu ObUH IEpeBeAEHbI
«KppiMckue coHeTs». MUIIKEBUY NPUCYTCTBYET B IEPBBIX K€ HOMEPAX XKyp-
Hana «Lluckapm», mpu ToM 4TO B O0Jee POACTBEHHBIX JUTEpaTypax OH Hadal
epeBOAUTHCS Mo3ke. Benomuuaerces, uto B Bapimase, Ha BcTpede, MOCBSILEH-
HO#l 200-meTnio co AHSA POXKACHUS TOIBCKOTO TEHUs, s pacckasaja, 4To B OT-
KPBITHU OPraHM30BaHHOM TOMIMCCKAM TOCYIapCTBEHHBIM YHUBEPCHTETOM HM.
WB.[xaBaxumBuiu u KylbTypHO-IIPOCBETUTEIBCKUM COO30M MOJSAKOB [py3un
«ITomoHus» Hay4YHOU KOH(EPECHIIUH B CBA3U C FOOWICHHON 1aTOM, y4acTBOBAJIO
oxo110 300 yeoBeK — y4eHble U3 Pa3HbIX cdep, AeATeNn KYJIbTypbl, My3bIKaHTHI,
rucarelu, XypHaiaucTol. [lonbckue Koieru OblIM NOPaXKEeHbL. YUYTEeM, YTO 3TO
6611 1998 rox, xorna I'pys3us mepesxuBanga OCTPbI SKOHOMUYECKUH KPHU3UC, U
BCE 3acellaHus, a MOPKE [IPEe3eHTAMN U3JaHHOIO HaMU JBYS3bIYHOTO COOpHU-
Ka Jupuku A.MHuIKeBUYa U KOHUEPT €ro MaMsATu MPOXOAUIU B ,ueKa6pe, B HeE-
OTaruIMBaeMbIX 3anax. Elne Oonbliee yIuBIeHUE BBI3BAJIO, KOTAA 1 YIOMSHYIIA,
yT0 MUIIKEBUY NEPEBOAMIICS Ha TPY3UHCKUH yxke B 30-e ronpl. «CeMbaecsT et
Ha3zan?» — mpo3Bydas BOIPOC crenuaincta mo Munkesuuy. «Her, cto cempae-
CSIT, — OTBETHUIIA 51, IMeeTcs B Bumy 1838 romy.

B nanpHeiinemM Bce MOKOJCHHS IPY3HMHCKHX MO3TOB oOparmaninch Kk Muii-
KeBu4y... Ha mpoTsyKeHnu ModuTH ABYX BEKOB OTMEYAINCh Pa3IM4HbIC 1O WH-
TEHCUBHOCTH IIE€PHUOJbl B3aUMHBIX I1€PEBOJOB, OJHAKO MMEHHO B Ha4YaJIbHbII
nepros ObLIH CIIOHTAHHO 3aJI0XKEHBI BCE JalibHEHII He (OpPMBI JTUTEPaTypPHBIX
KOHTAaKTOB.

Opnna u3 nepBbIx eBpornelckux crareil o Illora PycraBenu npunHaanexxut
Hepy MOJIbCKOIO OPUEHTAIUCTA.

INonbckue aUTEpaTOphl HavYalIKd U3ydaTh M NepeBoxuTh PycraBenu (ectec-
TBEHHO, B (hparMeHTax) OyKBaJbHO BCIIEX 3a NEPBBIMH ONBITAMU (PaHIly30B
— ¢ pa3pblBOM B 2-3 rona, a TakKe MPAKTUYECKH OJHOBPEMEHHO C PYyCCKOM
¢unonorueid. B 1833 rony B «Teneckone» Obuta momenieHa crarbs «lllora
PycraBenu, rpy3uHCKuii M03T», KOTOPas 10JIT0O CUUTAIACh IEPBOM MEPCOHATBLHON
CTaTheil B pycCKO# mevarr. B Hell ObLIO OTMEUEHO, YTO ¢ MOJBCKOTO TEepEeBel
[etp [lyOpoBCKHii, aBTOp HE HA3BaH.
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B pesynbrare 10oarux, nmoYTH AETEKTUBHBIX M3BICKAHUM MOJIBCKHAM JIMTEpa-
topoM Baiytasom KyOarkum ObIJIO yCTAHOBJICHO, YTO aBTOPOM C OOJIBINOWM
CTEINEHbIO JIOCTOBEPHOCTH siBisiercss KoHcranTuH PryntoBckuil, oquH M3 MoO-
JIONBIX BWJICHCKUX OpHeHTanmucToB. OH monmywmn oOpasoBanue B [lapmke u
Jlonnone. B 1825 rony yunincs B IlerepOypre. IlepeBoaun «KpbiMckie COHETH
Ha aHNIMACKUM... byl 3HakOM ¢ MunkeBndem M JaBall eMy Ha OLIEHKY CBOHU
[I03TUYECKHE TPOOBI, YTO M3BECTHO M3 NUchbMa MuikeBuda K PrynroBckomy
3a 1828 rox. MuukeBud BOHcal €My B alb0oM cTuxoTBopeHue «PasHoit
cynp00il OpolieHbie B BOJAOBOPOT CBeTay. [10MbCKUIT TEKCT ObUT ONMyOIMKOBaH
B «JlutoBcKOM exeronHuke» B BunbHo B 1830 rogy mon xpunronumom R-dt
(Rduttowski 1830: 149-160).

Cnenyrouieid BcTpeue ¢ PycraBenu TONbCKWH uuTarels 00s3aH HE
nuteparopy, a urxeHepy. Kasumex Jlamunnbckuit (1823-1892) ¢urypupyer
B IlosmbckoMm OHOrpaduueckoM cjoBape Kak OOTaHUK, 3THOTpad) W WHKCHEp-
CTPOUTEINb, KPATKO TOBOPHUTCSI O €r0 JINTEPaTypHBIX mHTepecax. B 1846 romy
3a y4acTHe B IOJIrOTOBKE K BOCCTaHMIO ObLI cociaH coijaroM B JlarecraH.
[IpenmnonoxuTenbHO OH MPOXOJIUII II0 CITUCKY» (3aroBopy ) KceH13a CLiereHHOTO.
ITocne KpaTKOBpEeMEHHOH COJJIATCKOW CIy)KObl y4acTBOBaJl B CTPOUTENILCTBE
kpenocti. B TOwmnucu cpan sK3aMeH Ha BOGHHOIO WH)KEHepa, CIYKWJI Ha
CTPOUTENBCTBE KEIE3HBIX 10POI, MHOTO e31u1. B 1857 rogy B cBsi3u ¢ 6071€3HBIO
MOJy4YHJI pasperieHue BepHyTbesi B [lombiny. PaGoran B cambIX pasivyHbIX
cdepax 10 cBoel KoHUMHBI B 1892 roay. YenoBek co cToib HeObIBAION IIUPOTON
HuHTEepecoB obparuics B cepenune XIX cronerus k «Benxucrkaocanmy.

Ceifuac yxe BpsA JIM yOacTCsl yCTaHOBHUTH, 3HAKOMCTBO Jn ¢ [eopruem
OpucTaBu HATOJIKHYIO JIamuMHBCKOrO Ha MBICIB O MEPEBOJAE IMOAMbI WIH
pelIeHe IepeBECTH €€ IPUBEIIO K TECHOMY 3HAKOMCTBY. O4E€BH/IHO JIUILIb, YTO MbI
MEEM JIENIO C PeIKUM JUIsl TOM MOpBI (PaKTOM JIMTEpaTypHOTO COTPYAHUYESCTBA.
W3BectHO, uto 'eopruii DpucTtaBu mocie CBOETO BO3BPAILEHHS W3 IMOJIbCKON
ccbutkd B 1838 romy noayepKuBail OTHOIICHUS C CChUIBHBIMU TOJIIKaMH, B TOM
YHCIIe C TIOATAMHU.

JIBYDKUMBII JINIIb KEJTaHWEM TO3HAKOMHUTh COOTEUECTBEHHUKOB C IIIE/IEB-
poym, Jlamuunbckuil, oOpeMeHeHHbINH ciay:kO0H, ABa roga OTIAET MEPEBOLY.
B pesynbrare MOCTOSHHOTO COTPYAHHYECTBA MPEANOIOKUTENIBHO MEXIY
1850-m u 1854 romom mosBUIICS NPO3aUUYECKUH IEPEBOA BCETO COAEpPMKAHUA
MOAMbI (3HAYMTENbHAS YacTh CTPOQ TMepeckasaHa, 4yacTh IMepeBelieHa Mpo30ii).
Pasymeercs, npo3anueckoe MNEPEeNIoKEHUE O3TUUECKOro ILeJeBpa — SIBICHUE
HenonHoueHHoe. OTHaKo NMoNHBIN nepeBoA B cepennHe 1850-X roos He ObLI 11OJ
CHJTY HE TOJIBKO HHXXEHEPY, HO BpsiJl Jin Aaxke 1moaTy. [lepeBos Obu1 ormyOnnkoBaH B
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«bubnuoreke Bapmasckoii» B 1863 rony (Lapczynski 1863: 1V, 1-18).

ITonBozas uTorM, MOXHO CKa3aTh, YTO MaTepHaibl O I py3uu, HamMCaHHbIC
MOJISTKaMHU, HETTOCPE/ICTBCHHO CBSI3aHHBIMU C Hell cBoeit cynpboii B 1830-1840-¢
rofbl, HE TOJIbKO PACIIUPUIU IIPEACTABIECHUS IIOJIBCKOIO YMTAaTEls CEPEAUHbL
XIX cronerus o naneKkol cTpaHe, HO U ONPEIENININ HHOM yPOBEHDb 3HAHUH O HEMH.
W 3aciyra B 5TOM zAeie NPUHAIJIEKUT B NEPBYIO OYEPENb IPYIIE KaBKa3CKUX
1103ToB. I’ py3us HaBcerna BOLLIA B HHTEPECH! YUTAIOLIETO MOJISKA.

W, nakoHertl, emie OIMH acleKT, CBA3aHHBIA C UX HacleaueM. EctecTBeHHO,
HEJb3s CPaBHMUBATh UUTATENILCKYIO cpely cepenunbl XIX Beka, korma ee coc-
TaBJIAJa JBOPSIHCKAs 3JIMTa M HAIIMX JHEH, KOIzla TaK MM MHAa4e YUTAeT Kaxk-
ne1id. Ho Bo3HuKaeT mapagokcanpHas cutyanus. [laxke yunTheiBas B MPOLIEHTHOM
OTHOILECHUH YHTAIOUIYIO MyOJIHKY, MOXKHO HPEINOI0KUTh, YTO B Ty HAIEKYIO
TIOpY TOJILCKHUH YHUTATeNh UMEI OoJiee TIOCTOSTHHbIE U IpKue MaTepraibl ¢ KaBka-
3a 1 u3 [ py3un — 9T0 OBUTH CTUXH, PEIIOPTAXKH, TIOBECTH, BOCIIOMHHAHNS U THEB-
HUKHU. W «I1OCTaBIIsUTUCH» OHH MOJUTUYECKHMHU CChUIBHBIMH, YbH TEKCTBI MPO-
XOZIMITH Yepes JKeCTKyIo neH3ypy. CeronHs, koraa modas nH(OpMaIs, Ka3anoch
Obl, JOCTYyINHA, OPOHl BBI3BIBAET YAUBIEHHE O€AHOCTH JuTeparypsl 0 KaBkase
[t mupokoro ynurarend. B XIX Beke cTob CII0XKHBIN KyJIbTYPHO-IIOIUTHYECKUH
KOMIIJIEKC, KaKOBBIM siBIsieTcst KaBkas, ObLI IpecTaBlIeH COBPEMEHHUKAM (ecTe-
CTBCHHO, HA YPOBHE 3HAHUI CBOETO BPEMEHH) JOCTATOYHO AH((epeHIIIPOBaH-
Ho. B Hauane XXI Beka B pOCCHICKOI Tpecce M CO3HAHHM YKOPEHMIICS 0€300-
pa3HbIil TEPMUH «INIO KaBKa3CKOH HAIIMOHAILHOCTHY.

EcrecTBeHHO, 10J0OHOT0 IOCTHLIHOIO TEPMHUHA, UMEIOILETO PE3KUH OLIeHOU-
HBII OTTEHOK, HET, U HHUKorja He Monio ObiTh B Ilonbme. Ho ynuBurensHo,
YTO CChbUIbHbIE MOJISIKU, €Ba OKa3aBLIMCh Ha KaBkase, mplTanuch pa3o0paTbest
B Pa3HOIOJIOChE TPAAULMH U A3bIKOB KaBKAa3CKUX HaponoB. M MHOra UM 3TO
yAaBaJoCh1yullie, ueM ux noromkam. ITopoii ceronus KaBkas u I pysuto noceraror
JKYPHAJIUCTBI, COBEPLIEHHO HE Pa30MpalolIMecs] B KABKA3CKUX U IPY3MHCKHX
peanuax M ONEpPUPYIOLIME JMIIb CaMbIMU I[IOBEPXHOCTHBIMU CBEICHUSIMH,
NPUHATBIME CTEPEOTUIIAMH M JIaKe MOJUTUYECKHMMHU NpUCTpacTusiMu. Moxer
OBITh, €CIIM Obl OHU 3HANIU O AESTEILHOCTH CBOUX COOTEUECTBEHHUKOB CEPEIUHBI
XIX cronerusi, oHu ObI H30€XkKaJId MHOTUX OIIUOOK U HETOUHOCTEH.

Hbine, koHe4uHO, UMeIOTCA (hyHAAMEHTalbHbIE TPYAbl, HO B Macc-MeIus
HOSIBIISIFOTCS YyOBHIIHBIE [10 CBOEMY HE3HBIHUIO MaTepuaisl. He Oynem Ha3bIBaTh
aBTOPOB ITOMMEHHO — 3TO TEMa OT/IEJILHOTO HCClIe0BaHus. EcTecTBEHHO, MbI He
MOXEM BIIMSTH HA JMTEPATYPHBIA M MyONMIUCTHYECKUI MpoLecc, HO, MOXKET
ObITh, HAJO HE TOJNBKO YTHTH TPAJHLHUIO, HO U 3HAKOMHUTH C HEH IIMPOKOTO
YUTATEN U 3PUTEIIS. . .
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“Georgian” Writers-Migrants:
Change and Continuation of Tradition

Problems of multiculturalism and transkulturalim are widely discussed con-
cerning Anglo-, French-, Spanish-speaking literature, but today these the subject
is, practically, not mentioned in relation to Russian-speaking writers. The “Geor-
gian” migrants-writers (A. Ebanoidze, U. Khabibulin, D. Gutsko), having cre-
ated in “interstitial space” (Bhabha, 1994: 2; Brathwaite, 1995), brought in both
cultures of knowledge from “own” — ethnic culture and from “another’s”, added
new shades to the “Georgian/Caucasian” subject which became long ago tradi-
tional for the Russian literature. Research of works of these writers who became
“agents” of distribution of traditions of the country in which were born it is neces-
sary to connect with problems of multiculturalism and a transkulturalism.

Key words: Migrants-Writers, Multiculturalism, Transculturalism
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EJIEHA UYXAUA3E
Tepmanus, boxym
Pypckuii ynusepcumem

«I'py3uHCcKue» nucaTeJIM-MUIPaHThI B PYCCKOii JiuTepaTrype
MOCTCOBETCKOI0 NMeproia: mepeaoM H Npoao/zKeHHe TPaIHIIUH

OOpaTHBIINCh K HCCICOBAHUIO PYCCKOH M TPY3UHCKOH ITHTEpaTyphl
MOCTCOBETCKOTO MEPHO/IA, 5 CTOJIKHY/IACh C IPOOJICMON ONPECICHUs] HACHTHY-
HOCTH aBTOpa WJIM €r0 Ieposi [0 OTHOLICHHIO K ONpeAenEHHO# KyabType. Oco-
OCHHO OCTpO MpoOJieMa OMpPEAC/ICHHUs OLIyIIalach NPH aHAJIM3e MHcaTeNei,
nepeexaBiux u3 [py3un B Poccuto nnm npyryio cTpaty, a Takke ¢ MAcaTeIsIMU,
HE SIBJSTFOLIMMUCS STHHYECKUMH IPY3WHAMH, HO POJUBIIMMUCS U MUIIYLITHMH B
I'py3unn. [TosBMIIMCH BOMPOCHL: KTO OH? IPY3UHCKUI WITH PYCCKHIA MUCaTeTh? KEM
SIBJISIETCSI TVIABHBINA TePOM MPOU3BEACHHS: PYCCKUM HIIH TPY3HHOM?

OTMBIT MOCTCOBETCKOTO MPOCTPAHCTBA B MOMCKE OTBETA HA BHINICYKa3aH-HbIS
BOIPOCHI HE SIBISETCS HUCKIHOYUTENbHBIM. C mpoOiaeMoil onpenesaeHus: CTol-
KHYJIUCh MCCJIEJ0BATENN aHIIOA3BIYHON, UCIIAaHOSA3BIYHON U JPYTUX JIMTEpaTyp
HECKOJIBKO JICCATUIICTHII Ha3a/1, MOCIIC pa3Bajia KJIaCCHYSCKUX MOJIEIICH HMITepHil.

B 3anmagnoespomneiickux crpanax u B CIIA mmpoko pacmpocTpaHUINCHh
HCCIEeIOBAHNS TEKCTOB IMHCATeNed-MUTPAHTOB (WM THcarene — AeTeld Mur-
panToB) U3 Appuku, Uuanu, nepemectusimxcs B Aunmio uiu B CIHIA: Camio-
anb CenBoH, Jlxopmk Jlammunr, Bununa Haiimon (Lamming, 1954; Naipaul,
1987; Selvon, 1956). U okoino 20 et Ha3a[ B HAYYHbIH 00UXO/] BOMIET TEPMHH
«MYJBTUKYIBTYPATA3MY.

Kak roBopsT MccienoBaTeNnn MYIbTUKYIBTYpain3Ma, MUCATeIH-MUATPAHTBI
CO3/IaJIM B JIUTEPAType 0COOBII TEKCT, Oaroaaps KOTOPOMY MOSIBUIIACH «MYJIBTH-
KyJBTypHAs WIH «KPOCC-KYIBTypHas» JuTeparypa. Eif mOCBATHIN CBOU TPY/IbI
HoaBun Teo TonpGepr (David Theo Goldberg. «Multiculturalism: A Critical Re-
ader», 1994); Pacccens ®@eprycon u Mapra I'esep (Russell Ferguson, Martha
Gever. «Out There: Marginalization and Contemporary Cultures», 1990), OBepu
Topnon u Kpucrodep Herodunbn (Avery Gordon, Christopher Newfield. «Map-
ping Multiculturalismy, 1996).

«MyJBTHKYIBTYPaI3M» UCXOIUT U3 TOTO, YTO CYIIECTBYET JIBA «OCTPOBa»
KYJBTYpBl MEXKIY KOTOPBIMH C IMIOMOUIBIO «areHTOBY» HAET B3aMMOOOOTAIlCHNE
KynbTyp. [Incarenu-MUrpanThl BHOCST B 00€ KyJIBTYpPBI TO3HAHMS U3 «CBOCH» —
9THUYECKOH KYJIBTYPBI, KaK KyJIbTyphl IPEAKOB, U U3 «BIUTAHHOI», HO «TyIKOWD)
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10 STHHYECKOM MPUHAIIEKHOCTH. TeM caMbIM HOSBISIFOTCSI KYJIBTYpPHBIE «THO-
pHUIBD), KOTOpBIE, MEpeMelasch B MPOCTPAHCTBE M OQOPMIISSI CBOM 3HAHHSA,
BIIEYATIICHUS] ¥ ONBIT B JINTEPATYpHBIC TPOU3BEICHUS, OOHAPYKUBAIOT B cebe
YepThl IPUHAIICKHOCTH H «HETIPHHAIUIS)KHOCTH» K IBYM MupaM. OHU KHUBYT B
0c000M IPOCTPAHCTBE, Y KOTOPOrO «CTEPTHI» IpaHULIbI MEXKAy MUpamu. Takoe
MIPOCTPAHCTBO OBLIO HA3BAHO «IIPOMEKYTOYHBIM MPOCTPAHCTBOMY /«interstitial
space»/ (Bhabha, 1994: 2, Brathwaite, 1995).

O TUNHYHBIX YepTax XapaKTepHBIX U TEKCTOB IHCATENICH-MHIPAHTOB,
Ha KOTOPBIC YKa3bIBAIOT TEOPETUKH mocTkononuanu3mMa, numer C.I1.Tonkaués
B crarbe «MyNbTUKYIBTYPaau3M B IOCTKOJIOHUAIBHOM IPOCTPAHCTBE U KPOCC-
KyJabTypHass aHnuiickas maureparypa» (Tonkaués 2013, on-lain). K Takum
TUIIMYHBIM Y€pTaM OTHOCATCS: OOpallleHHe K TeMe CBOUX KOpHEH; peduiekcun
[0 OCTaBJIECHHOH poauHe, MeTadu3Hyeckoe KojaeOaHue MEXAy LEHTPOM H
nepudepueii; oco3HaHne COOCTBEHHON TMOPUAHOCTH; MPOIyCKaHHUEe Yepe3 celds
1 OCMBICIICHHSI TIPOLIECCa KPEOIH3ALUH; OCO3HAHUE CBOCH «MHAKOBOCTH» HWIIH
HOBOH JaHHOCTH, KOTOpasi MOATAJIKUBACT K (JOPMUPOBAHUIO HOBOM KYJIBTYPHOM
MIPOCIIONKH C COOCTBEHHBIMH, 3apOKIAIOIINMICS phlUaraMu BIIacTH; oOpaleHne
K BOIPOCaM HEPaBHBIX B3aMMOOTHOIICHHH MEXY JIOABMH, S3bIKAMH, PacaMH;
«MHOXKECTBEHHOCTh TOJIOCOBY», OTPAKAIOMIAsl «CaMOpacCKas3» pa3IMuHbIX dTHO-
COB, CIIy’)KaIllMii MHAUKATOPOM IIPOCTPAHCTBA, BPEMEHH, COOBITHI, CIOXKeTa; Mo-
BECTBOBaHHE 00 OLIYICHUSIX MUTPAHTA.

O MyNbTUKYIBTYpaIU3ME 51 MOTY TOBOPUTH IIPU aHAIM3€ TEKCTOB A. D6aHO-
nnze («[me orumit nom», 1977, «Hee ornymaemuny, 1996), 10. Xadbubyaux
(«@ypmer Ha néraom mone», 2012), H. Xaparumsumu («Das achte Lebeny,
2014), H. boiixo («IIpomaii, Cakapteno!», 2005).

Hanmpumep, A. DOaHOWI3€, PYCCKOSI3BIYHBIN IHCATENb, MEPEEXaBIIUi B
Poccuro emé B cTyaeHYecKre TOABI M CTaBIIMK TaM K€ M3BECTHBIM ITHCATETIEM,
Ha4YMHAsE CO CBOETO IEPBOTO POMaHa, 3HAKOMHT PYCCKOTO YHTATelNsl ¢ OBITOM
TPY3WHCKOW TTPOBUHITUH, MEHTAJIUTETOM €& xuTenei («bpak mo-uMepeTHHCKNY,
2001, «I'me oruwmit mom», 1977). Ha nmpoTshkeHUH MHOTHX JIET OH MTOACPKHBACT
7 pa3BHBAaeT TPAAWIMOHHYIO JUISI PYCCKOH JUTeparypbl Temy «lpy3us-pait».
Ho, yxe B mocTcoBeTckMid mepuoj 3Ta TemMa MeHsercs Ha Temy «Ipysus —
Pazpymennslii pait». Mmenno ero poman «HbiHe ormymaemm» (1994-1996)
CTaj MIEPBLIM B PYCCKOW JMTEparype MPOU3BENEHUEM, B KOTOPOM OTPA3UIOCh
BOOPY>KEHHON CTOJIKHOBEHUE MEXJLy COBETCKOM/PYCCKOM BIACTBIO U IPYy3UHAMMU:
9 ampens 1989 rona.

B pomane nosBnsercss TUNUYHBIA AT KPOCC-KYJIBTYPHOM WM MYJBTH-
KyabTypHOiuTeparypeirepoii (JlaBpentuit O6onanze). OHoOnaaeTIepexoaHoi,
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JIBOWCTBEHHOMW, THOPHIU3UPOBAHHON MIICHTUYHOCTBIO, PACTIONIOKCHHOM «T/IE-TO
Mexay». OH oTpaskaeT OMHAPHYIO ONITO3UINIO «IIPHHAICKHOCTH — HETPHHAI-
JISKHOCTH K TOW VT MHOW HAIIMH WIIH HapOLy.

B Bocpusitun JI. O6oman3e MOXKHO BBIICTHUTH CIEAYIONINE TTOJIOKEHUS: «5I
— CBOID» JUISl TPY3HWH KaK areHT Iepeladd npasanBoil mHpopManuu B Poccwmro,
KpOME TOTO, ¥ TI0 STHUUECKOW NMPHHAUIEKHOCTH MECTY POXKACHHS; «sI — CBOMD»
IUTSL PyCCKUX KaK HCTOYHUK HEOOX0AMMOH HH(popManny U3 [py3u; «s1 — qyxKoin»
IUTSL TPY3HH, TIOTOMY YTO MHOTO JIET )KHBY HE Ha POOMHE M «S — UyKOM» IS
PYCCKHX, TIOTOMY YTO HE PYCCKHUIl, HECMOTPSI Ha OBl MPOXKUBaHMs B Poccum.

BrimreckazanHoe IONTBEPIKAAET TEKCT. B Havgase pomMaHa micarenb paccka-
3bIBaetT, uto Uit JlaBpentust OGonanze xurenu [py3uu ObUIM «CBOMMHY, a
rocie coObITHI 9 ampers, CTaly BOCIPHHUMATD €ro Kak 4ejoBeka n3 MOCKBHI,
«4ayxaka». B HEM BuIenn areHta MOCKBBI, HO €ro MPUBHIECTHS HAJX JAPYTUMH
«UyXaKaMm» COCTOsIa B TOM, YTO, 110 — MHEHHIO TPY3UHCKHX PECIOHCHTOB,
OH OBLI CIIOCOOEH JOHECTH NpPaBAy O MPOU3OLIEAIIEM KPOBOIPOIUTUM, HHU-
LUUPOBAHHOTO MOCKBOMH.

«CBoii» — rpy3uH 13 MOCKBBI aCCOLIMUPOBAJICS € 3aCTYITHUKOM, K KOTOPOMY
IIJIK YKaJIOBaThCsl, Kak ObIBaeT B JIETCTBE, HO JIaBPEeHTHIA pazapakaics MpocTo-
JYLIHBIM aCCOLIMUPOBAHUEM CE0S C POJIBIO «3aCTYITHUKAY, IOTOMY YTO OCO3HABA
coOcTBeHHOE Oeccuime. MyJBTHKYIBTYpHBIH Te€poil 0CO3HaBal COOCTBEHHYIO
«THOPHUTHOCTBY: KoJeOaHHWE MPOSIBISIIOCH B TOM, YTO €My OBLIO SICHO — POJIb,
C KOTOPOH €ro acCOIMHPOBAIO MECTHOE HACEJICHHE, OYeHb OTIIMYAETCS OT €ro
peanbHOTO MpeTHa3HAuCHNUSL.

brusknit npyr HaseBaet JlaBpenTus, Apumn (Auuko) Bypmynu HaspiBaeT
MOCKBHYa «OTPE3aHHBIM JIOMTEM». OCHOBaHHEM JTOMY CIY)KUT MHOTOJICTHSIS
KHU3Hb BHE [ py3un.

B MockBe, He cMOTpsl HA MHOTHE T'OJIbl TIPOXKHMBAHU, BRIX0OAIA U3 [ py3un
32 «CBOEr0» HE CUUTAIOT. DTO MOATBEPXKIAET OTPLIBOK paszroBopa JlaBpeHTuUst
C pemakTopoM AHHON ApKaJbeBHOH, MPUBEACHHBIM B TpeThbeidl yacTu poma-
Ha, MOCBAIIEHHON Bo3BpaleHuto B Mocksy. JKypHanucT pacckasan eif o pac-
KasIBIIEMCsI COJIAATe-y4acTHUKE TOMIMCCKUX coObituil 1989 roma. C pycckum
cepxantoM [aBnom 3onunbiM JI.OOonan3e IMYHO BCTpEUAICs B MOHACTHIPE, B
KOTOPBIA TOT YIIEN 3a MPOIIEHHEM, U PA3TOBOP 3aKOHUYMIICS TEM, YTO OBIBIINIT
COJIIIAT PacHpOCTEPCS Ha KAMEHHOM ITOJTy MOHACTBIPSI, IIOCJIE TOTO KaK )KypPHAJIHUCT
MIOIapUII eMy TPY3UHCKHUI CyBeHUp. JIaBpeHTHI He MTOHSUII CYyTH 3TOTO TOCTYTIKA,
Ha MHT y HETO B TFOJIOBE IPOMEITbKHYJIa MBICIIb O CITA00yMUH COOSCEeJHUKA, TaKast
nHOpMaIKsI 0 Cep)KaHTe XOIuia B MOHACThIpe. Peakuyell Ha HENOHMMaHWE
crana ¢paza AHHBI ApKaJbeBHBI: «ThI XOPOIIUiA, JOOPOKAYECTBEHHBIN YEIOBEK
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1, IOXKAJIYH, HA IPU KaKAX 00CTOSATETBCTBAX HE MPEBPATHIILCS B Hocopora. Ho
pycckoii ayim Tede He MOHSTh...» (D6anouaze 2001: 249).

MockBa, KoTopas Bcerna BHIenach JIaBpeHTHIO TpPSI3HOW W IIYMHOU
(D6anonmze 2001: 249), B KOTOpOIl OH HAXOMWJI HAMEKH, HAIOMHUHAIOIINE EMY
0 POIMHE, HE TIPHHSIIA €T0 KaK «CBOETO0», OH OCTABAJICS JUI He€ BCeraa Uy KUM.
[Momyuaercsi, 9T0 HE CMOTPsl Ha COOCTBEHHBIE OIIYIIECHHS, OKPY)KCHHE TaBajio
3HATh, YTO «THl — MUTPAHT».

Ucrtopust mucarensuniel Huapl boiiko BEKTOPHO OTIMYAETCS OT WCTOPHH
A. D6anonmze. Cama aBrop nepeexana u3 Poccuu B [py3uio u He cTana O4YeHb
MOMYIISIPHOW B pycckod nutepatrype, HO e€ «[Ipomair, Cakapreeno!» (2005)
SIBISIETCSI ICTOYHUKOM MH(OpMaIHu 0 cyap0ax MHOTHX PYCCKOS3BIYHBIX CEMe,
OKazaBIIUXcs B [py3un BO BpeMeHa MCTOPHUYECKOTO ITEpesioMa U aHTHPYCCKUX
HaCTPOCHUH.

B noBectn uurarens y3HaET UCTOPHIO aBTOPA-PACCKa3UHIbl, STHHIECKOM
PYyCCKO#i, KoTopasi ONMCBHIBaeT CBOM mpue3n B [ py3uro, B ropogok >xBapu, cros-
BHUTHYTHIH NMPHUTIIAIIICHHEM-pacIipeieieHneM e€ My»a Ha cTpoutenscTBo ['DC.

Kax 1 Bo MHOTHX TIpOM3BENEHUSX PYCCKOM JTUTEparypshl, [ py3us mpencra-
€T TMONHOHN MPOTHBOMONIOKHOCTRIO Poccnu. J{si pacckazumibl ro)kHAs CTpaHa
CTaja KpaeM H300MJIMs U CepAeYHOro Teria: B [py3un ObLI0 BCE, U MPOIYKTEHI,
1 TPOJOBOJILCTBUE, U TO YEIIOBEUECKOE TEII0, KOTOporo He OblIo B Poccuu, ux
BCTPETUIIN KaK POACTBEHHUKOB. ChIH HUHBI yIUBISIICS: TIOUEMY Y TPY3HH IBYX-
9Ta)KHBIE I0Ma, TI0YEMY PYCCKHE )KMYTCSI B HUIIETE, 9TO YTo Apyras ctpana? Ha
YTO CIIBIIIUAT OTBET: «PYCsM y Hepycel ecTh yeMy noyuutbes» (boiiko 2005: 111)

brnaronapst nmucarenbHUIIE YUTATENb Y3HAET O B3IVIAE PYCCKON KUTEIBHULIBI
I'py3un o comumanbHO-KOHOMHYECKHX W3MEHeHMsX B [py3um ¢ Hagamom Ile-
pecrpoiiku. IloBecTBoBaTenpHUIA Tepenaér pycohoOCKHe HACTPOSHHUS, Ia-
pHUBIIME B TPy3HHCKOM OOmiecTBe TexX JeT. [loJHMMAaloTCs BOIPOCHI SI3bIKa U
MHOTOHAIIMOHATBHOCTH OBIBILICH COBETCKOM PECITyOIHKH.

IMucarens KOpuit XabuOynux, Bepocuinii B [py3un, a HOTOM yeXaBIIUi U3
Heé, TakKe Kak U B cBo€ BpeMs H. boiiko, 03HaKOMIIT B CBOEM paccKa3e YhTaTels
C COOBITUSIMH TIEPBBIX JIET MOCTCOBETCKON [ py3uu U Cyap00# pyCCKOS3BIYHOTO
HaceJleH!s B Hel.

B pacckaze «®ypiier Ha nérHom money» (XabuOymun 2012) orpasuiock
KaK PYCCKOSI3BIYHOE HaceJeHHe [py3ud NpeBpaTUiIOCh B «YHBUIYIO IIETIOYKY
SMHUIPaHTOBY», a TOWIMCH NpeBpaTWiCs W3 LBETYILEr0 ropoja B «CTPAIIHBINA
OaHIUTCKUI U TOJIOAHBIN» TOPOI.

[Mucarenb-MHUrpaHT, MOAXBaThIBas TPAIUIMOHHYIO TeMy «Pas», pa3BuBaer
e€ B COOTBETCTBHH UCTOPUYECKUM COOBITHSM, YTO MPUBOIUT TAKKE K «3EPKaib-

HOMY» d(deKTy.
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[Ipn anamm3e HEKOTOPHIX MPOW3BEICHUN THCAaTeNe IMOCTCOBETCKOTO
MIeproia TEPMUH «MYJIBTHKYIIBTYPATH3MY CTAJ HE TIOIXOISIINM.

KoHumenuuu «MysibTH-» H «UHTEPKYIBTypali3May 3aluKIeHbl Ha OTHOLIE-
HUSIX MEXIY KyJIbTypaMH M oOmecTBaMH. M «MyIBTHKYIBTYPAIU3M» BUIUT
OTJACIBbHYIO KyJIBTYpy Kak octpoB min «Kugelmodell» (Welsch 2010), npu Tom
e He KaK TeTTo, a Kak uaeai. Ho, kak oxapakTepu3oBarh sBICHHE TPOUCXOIILEe
B onmHOU KyibType. 20 set Hazan Bonbganr Benbin /Wolfgang Welsch/ nauan
pa3pabarbiBaTh KOHLCIIIMIO «TPAHCKYJIbTypaiu3Ma». B cBoeit cratbe «Was ist
eigentlich Transkulturalitét?» (Welsch 2010) nurier cieayroree: «OmMcaHue Kak
MHHUMYM CETOJHSIIHUX KYJIBTYP C TIOMOIIBI0 MOIENH [Iapa HEBEPHO. Y KYIBTYP
(baxTUIeCcKH yKe DONTUI epuoa BpeMEHH HET TOMOT€HHOCTH M OTAENEHHOCTH
OT KakoW-i0O0 Ipyro, a CyIIECTBYIOT CMECIICHHS BHYTPH OOHOH KYJBTYpBI.
DTy HOBYIO CTPYKTYPY S HIILYy B KOHICIHIMH “TpaHCKyIbTypasibHOCTH » (Welsch
2010: 1-16).

B. Bespin mumier, 9To B OTHOIIEHWH TOTO KOHIIENITAa HEINb3s TOBOPHUTH U
MIPO3PAYHBIX U «IUCTBIX)» IPAHUIIAX, & TOJIBKO JHIIIb O BKPAILIEHHSX U OOIIHOCTIX.
Takast konuemnusi oTHOCUTCST HenocpeacTBeHHO K XXI Beky. M monmens Kymb-
TYpbI HE BBIVISIUT Kak IapooOpasHasi Mojelib co cBouM siipoM «Kugelmodell»,
a Kak CIUIETeHHE, (5 IOHNMAIO 3TO KaK TPHOHMILY, JAaIONIyI0 CBOH ILIOIB).

SIpKUM TIPEMEPOM JIEMOHCTPUPYIOMINM «TPAHCKYIIBTYPATbHOCTEY SIBIISCT-
csi TBopuectBo Jlenmca ['ymko. Ilucarens pommics u Beipoc B [py3um, HO
nocie pazBana CCCP mepeexan B Poccuto, re u cocTosuics Kak mucarens. B
LIEHTpEe, YaCTHYHO aBTOOMOTrpaduyeckoro, pomana «PycckoroBopsuuii» (2005)
OITUCHIBAETCS CyIb0a «PyCCKOTO» APHS, PONUBIIETOCS B [ py3uH U epeexaBIiero
B Poccuro. B I'py3un o Bcerma ObUT pycCKUM, a B POCCHH «HEPYCCKHMY H3-
3a TPy3WHCKOTO akmneHTa. Muts Baxyma ctapaercst HaliTH CBOE MECTO B COB-
PEMEHHOM OOLIECTBE U IMOHATH KEM XKe OH SIBJISIETCSI, IOTOMY YTO M B PyCCKOM U
B TPY3MHCKOM OOIIIECTBE TyBCTBYET Ce0sl UyKUM:

— Jla, mHe xomghopmHeii ooma...

— Jloma? To ecmbo c epysunamu?

— A... moti oom 6 Tounucu. Mou mup. A 3Haw0, KAk OH YCMpOeH, 80Kpye ue2o
eepmumcs. M noou — 5 3naio, kaxue onu, u3 wez2o gviieniexsvl. Onu 6edb maxue dice,
xak 5. C maxum sxace akyenmom. Mue ¢ numu nesue, npugsiuneil...

— Tak, cmano 6vime...

— A ne 3uarto... nem, HO 8eOb 5 He SPY3UH, HEM... U HUKO20A He cYuman ceos... u
2PY3UHBL He CUUMAalom MeHsl.

— He pycckuil, ne epy3un, dadxce ne memuc. Kmo?

—A... ne snaro. A... maxoii som — epysuncxuii pyccxuil. (I'ynko 2005: 4-6 )
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brmaromapst [I. I'ymko dmraTens 3HAKOMHUTCS C ONIYIICHUSMH YeJIOBEKa
«pYCCKOI» KyJabTypbl B [py3uH, 0 KOTOPBIX paHee B PYCCKOW JIUTEpaTrype He
OBLIO M3BECTHO.

O Majioif MCCIENOBAaHHOCTH U HE ILIMPOKOM IIPUMEHEHMU TEpMHHA
«TPaHCKYJIBTypaU3M) MHIIET B CBOEH cTarbe « TpaHCKYIbTypalys Kak MOJIEIb
COLIMOKY/JBTYPHOI JUHAMUKU U NPoOieMa MHOMXKECTBEHHOI UAESHTU(UKALIMN
Mapguna TnocranoBa. OHa oOpaliaeT BHUMAaHUE HAa Hay4HbIE CIIOPBI B OTHO-
LIEHUU MOHATUM TPaHCKYJIbTypallMs M aKKylIbTypalus, NpPUBEIs B IpUMED
Tpyasl b.Manunosckoro, ®. Opruca, ®@. Koponuns, 0. Jlormana u xp. Uc-
CJICIOBATENIbHUIA TIMIIET, YTO «B TEPMHUHE «TPAHCKYIbTypalus» BakKHa JIaTHH-
CKasl NPHUCTaBKa «TPAHC», KOTOpasi 03HAUAET «HAI», KCBEPX», «Uepe3», «I0 Ty
cropoHy». Ilocmennue nBa 3Ha4eHHs OCOOCHHO AKTYaJbHBI, TIOCKOJBKY IOJ-
pa3yMeBaroT BKJIIOYEHHE HE OJHOM, a HECKOIBKUX KYJIBTYPHBIX TOUEK OTCYUETa,
repecedeHre HECKONBbKHX KYIbTYp, KYpCHPOBaHHE MEXIy HUMH H 0C000e
COCTOSIHUE KYJIBTYPHOH MOTYCTOPOHHOCTH — HE TaM M HE 3/1eCh WM U TaM, H
3[€Ch, B 3aBUCUMOCTH OT MHAMBUIYaJbHOIO IEPEKUBAHUS 3TOIO COCTOSHU»
(Tnocranosa 2011: 132).

B oTHOMIEHUH NPUMEHMMOCTH TPAHCKYJIBTYPHON MOJENIU HCCIIEN0BaTElb-
HULIA HAOJIIOAAeT OCTOPOXKHYIO IOIBITKY «0003HAUYUTH XOTS Obl KaKHe-TO BO3-
MO>XHOCTH B3aMMOIIOHMMAaHHUs U COJUAAPHOCTH B IMMOCTCOBPEMCHHOM II€CTPOM
MHpe, KOTOpbIe He ObUIN OBl CBSI3aHbI C AUCKPEAUTUPOBABIINMHU ce0s IPEKHUMHU
MOZENSAMH, HO BeJIM ObI K KOHCTPYKTHBHOMY JHANIOTY, K OOLICHUIO HHAKOBOCTEH,
a OH B CBOIO O4Yepenb CMOI Obl NMPHUBECTH K NPEBOCXOXKICHUIO 3aIaJHON
MojepHOcTH U ee MUGOB» (Tnocranosa 2011: 148).

B 3akiroueHun X04eTcs CKa3aTb, YTO UCCIENOBaHUE HAMEUEHHOTO BBI-IIE
Kpyra JHTepaTypoBEIYECKUX BOIPOCOB B OTHOIIEHUH IMOCTCOBETCKOTO IPOC-
TPAHCTBA JIMIIb TpeacTouT. Cleayer JHIIb 00paTUTh MPUCTATbHOE BHUMAaHUE
Ha TO, YTO MHCATEId — MUTPAHTHI HE TOJIHKO PAa3BHUBAIOT TEMBI, CTABIIHUE Tpa-
JUIMOHHBIMHU, B YaCTHOCTH, JUISi PYCCKOM JINTEpaTyphl, HO CTAHOBSATCS TaKXkKe
OTKpBIBaTEJISIMU HOBBIX TEM, paHEe HEU3BECTHBIX €i, I0TOMY YTO OIBIT HAXOX-
JCHUS «MEXKIy JIBYX KYJIBTYP» WIIH «HAXOXKICHHUS B CIUIETCHUU KYJIBTYP» MOTYT
nepeaarhb Jrllb OHU.
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Nikoloz Baratashvili’s Attitude to Tradition

The study of the attitude to the tradition is especially significant for the au-
thor-innovators. From this point, we consider important to conduct a special study
on Nikoloz Baratashvili, the founder of the European Romanticism in Georgia
and the first reformer of the Georgian poetry after Rustaveli.

In our paper is presented the poet’s attitude to the tradition, in the vast mean-
ing of this term. The attention is given not only to the literary tradition of the
poet, but also to the domestic traditions — customs, the norms of life, standpoints,
rituals, etc.

Key words: Nikoloz Baratashvili, Georgian Romanticism, tradition, author-
innovators.
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(30mbg&a” (Jodmdg 1922: 245-246).

»003mEmd doMomadgzamo, dommmo magdbob ghom-gfomn Mggm-
do@mto, 630bes 3myBognmo mzgombasdmabom 3063 o 3onby o6 og-
393L yMomagdslb. dobo Gamdgda bsgmeymos, bGMHmznzs ghmbsbmge-
b0, 39@M0ze GFs@oiogmoa” (bobomndadg 2005: 90).

»60(3 39qbgds mgdbolb BdBm3sb, bog. doomadzoma GEs@o(s0qyem
gm@393L of gobzomgdas” (3m@g@odgomo 1959: 145). 063 o9 Foom-
80l bG0g M0l 60 g. dotomadgomoa hzggnmm mbBsG0® (3mEg@ndzoma
1959: 146). ,,6. doMomadgama dmmngFns Moo ©s Bymdomagdal Jggem-
©gd0m mgdbob @gdsbmaeb. o doMomadzamo ndmgbse dmagfns, Gm3
B396L mo@gFe@n®adan gfma 3nMggmon sanmmagsbo ol g3mmgbab. 356
>omgdgmo g8mzon®o bodwnmy dgboggm dmdsda 8magins s dgdm-
J8909dab 3abgamo 3o g8m30980L boe®3gDg @ob@mge... Rzgba 3mg@a
M5 (300mmMdEs BHsdbabomgal gobbodmgGmma IbsGzmmmo gm@mdals
30(3905L. 30363 530bs Babgosgem, ymggmo 8aba Lo yss dgmmean-
50 308000656MgmdL s gb JgmmEos 03 bo gofMgabymn o6 stal, Mod-
©096503(3 dnbogsbo s bagbmdmoga. dobo Homds bawss, mGognbsmmdals
306939 @omRgbomo, doasd 35063 dmo853mbgdnsbos, Mowash m@mBss
©d demog®o domdo 8md3gmemo dabsgsba bgodombo® (3mEg@ndznma 1959:
146-147).

»003mEmmd doMomsdgomabmgol mMmasbymow dommgdgmas mgd-
Lol gofgabmmo, Ggdbagncn Lodzanmagdom ao@o(399, Mowash dabogal
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3mg&emdaby, Abs@ 3G mmmdal, 8bs@gmmmo, gbog@ngn®o 83396096 g-
30l bonmdmmgds fdnsmmb s gobnymapman sGab ©s303d0Mgdmma
@300 Babosmbol, sdMab, gobmabs oy 3o66ymdommgdal dnbogsb 3m-
9&NOEMBLMD... dofomsdgamal dgdmd8gmgds gemabognma 6odmdns nd

mBommagbo 3mg@ndo bgmmazbgdabs, MmImab Jgmgasm m3000 gmE™Bs(s
d0booMbob boboma smnddgds” (sbamnabn 1982: 212-213).

Jodormmo mgdbob Hggmm@ds@mob Labgma b. doomsdzgnmBs ®a-
08330006 dg3mgan bmga30gdom: gio mygdbdn babmBms Bmbagmgmds;
35M0m830L sbomo Labgmdal, g. 6. G goemm@o Gomdal (abba) gdm@ebos;
mgdb3o 8gadoE0Pmmdal, Badfab, 8Ly gmmdol, gsbbgolb dg8m@ebs,
0353 gogmgbs dmabonbs 3mg@m®a 858 Y3gmgdal bobosmdy; gowo-
&96ab (56¢033585b0b) Lobdoty, Moz ao(36mdagMgdyma 3mgG o byc-
bols Loboor 85653y JoGom mgdbdn ndgnsmn dmgmgbs aym; Lomddg-
ol dobso@mbobos s dobo godmbse@zob gm®dalb EmogHcdgbsdgds.

»0. 33Mdmadg0mal Losbrmggdo G0@dob, Gomdob s 3mg@nco 3g&y-
3990l bggmmdo, 8obo 8gmo@siogmo bEomo s 3339mM0 Bgadios
smBmbagmafo gogu®smammdobs ©s ©sdsdMmmo §3d0mbdmzgsebgdals
Babos8rga bammgdbm Ggmm@mdnl babosmb nmgdl* (bobomndadg 2000: 19-20).

o3 d9gbgds b. dafomadgomal mo@gMms@enm GMmawoosl omg-
358030b, 3m@ 03930l s gbog@ogolb 8bMng, Bmame(3 8obo dg8md3gwy-
dob 333mg306gd0 3960365396, 356 ,mo@gbo 3bs@gMmo abdmazonm
5 393m36gd0m gobsgomats b 93930, Gm3gmbos babs 393mJdgwgdol
Logbow 0y36gb... Emami(3 8mobMm3698 o 3bs@BgocMBs 356 39%n Baby(ze
39-19 Loy 3Mbob Mo gFod e aobgomomgdsl bodsMmggmadn™ (3m@g-
&0dgoma 1959: 145).

JoFogm mo@gfonmomdzmubmdada 3q3Rbgmoas s dgbbBag-
moos b. dsMomadgomol ,3mgbaals 3sMamagmgdo ,395b0obEGYsMLLLbLS"
©d dgbm@dggdmsb, ... 3obGeba 3ggd3bgbe s am@edndzammsb. goboom-
35mabbobgdgmos dggmo s sbagma smmddab bogbgdal Gmenacs, saMgmag
oo babymogm 3mgbanl GFowozns” (emasdgamo 2014: 59-60).

»LoEgobmm Mngobowss 65A396930 b. doMomadgnmab 3033060 Bo-
LaEm®sb (JoBomgma Lobamagmm 86gMHmmds, d0dmgab@ogs, Gmbomsgyg-
o) (boMadg 1987: 223).

»LODMgdEME MBS 50b60dbmb, HMAE b. domomsdgamn, sbamo Jom-
oo 3mgboolb oo HagrmmdsGmtn, MHm3gmoai oMol gdgdogdgma
39-19 Loy gmbob sboma Jotormmo 3bgMmmdobs, dobo gobobmgdabs g3-
m390b3ab baggdggmbdyg, o6s dgdmbgggeda sMes @ozomgdama Jo-
oo 3mgbool ©dzgmalb 3omgqmbebyabgdl; dabo 3mg@nma 3933300~
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9mds M3s Bqbggd0m 80l s 330 gdeemn dggma JoMormmo 3mgbool
BMo00(30980056 (nbgmEmygs 1969: 37).

»00Momddz0mn gRHmEMmmer GMoma3nob god8amdgmgdgmoges
©5 bmgo@maz”. 8obmob ,0RgbL gl Bmgazns GFawaznnb badrmgHgd-
do“. ,og30bodo Mgumgdboyca, asbbygom-Msognmbsmy&na dopam-
3o ob bosbemg, Moz doMomodgnmds Jofoym mofmogzsdn dgdma@obs”
(omosdgomo 2014: 59-61).

b. doMomadgamal mo@gfme@nEmm-gbmg@ognco 3Mbsdbol 333ma-
3060l &, LoModal ©s3306398000 00 8dmogmmdl sbMDy, asbbgadg
©389smgdamo momo s (HmImob baggmdzgmos ,0DM0b bomadabg®, ,0%-
G0l gbog@ngs”)... b. daMamsdgzamob gbog@nzabsmszol, obggg Gmame(s
8mgmo dobo dg9md8qmgdabomaals, s@bgdoom 8603369mmdal adgbl Lu-
mM0gMo GMo0(30900 JoGmmmo Manbpmdobs s Jotmmmo JGab@osbm-
dabs (0. 933960dg). gmo@neo sGobBm 3o 0ol ©s3sMamm gubdosl
AHm3ob@ogmbgdo LyymngMa gmodOmdoo (33m08b... Jommm Am3sob-
&0D3L 3o o6 MaMy305 d3mbagmama Im@nz9d0, sMedgm sMbgdomaow
©admos 0g0.9b 3dmagFmgdes 936m3godAL Bzgbl 36gMHmmdada. ©obog-
mgo-503mbogmu  mgommobgozoms  0obssmbgdmds gbog@ngnco
16039Mbomn B30l gFmgzatn ga8mgmgbs agm (3basgbow (36mdama go-
sBMgdabo: ,30bo(3 3oggbo o6 gbdab, omEgMmBLa 3gM gonggdbm®)
(bocadg 1987: 207).

»JoMormmB8s MHM3obBnbs GoMome 0373330060 dggmsmornman
BLom3nbnE-3086mafogonma mafngs, ,398babEYsmLbaL® 3bs@z6v-
o ba3Ysfm, Ma0bomdals gbog@ngs, baomal gbog@ogs s, Mo doos-
30600, 9bol dggmo 3gmE s, HBmImoms dgdmbabyymoa aym IMsgamn
33mgob 39@GIMIE-gbog@oggme bogsro ©s, gorgg 9hoo, googgmo-
Lo o gbog@ogncob gommadzgmmdal dMobEosbgmoa GFowagns”
(boGrodg 1987: 212).

b. doMomadgamolb d0doMmmgds oG Mm@ Gnm  GMowoi3osbmab
35613390mBomoe bos nymb ©s303d0Mgdama dab Fodsmmgdsbmab
Bmgomao@ GMon300Lmab, Madog bogmysbmamadm GMown309dmab
— 0337 dmab, bgb-Rzgnmgdgdmsb, ymye-d3930L bm@mB39dmsb, dgbgo-
9396006, Mo@nomgdmsb ©sdm3nEgdymadsz 0gmmabbdgds. m-
am@(3 (36mdaemns, 3mg@o dsmmagbo JoMmgzgmo sMnbEmyModnab Bom-
3m3sa9bgmo agm — Lbadggm mgebol Jmedmdsgamo gwals dbGng s
MBmegigbo ggmesmu@o LboggaMgnmmgdol — doMaomadgomms s M-
dgmosbms Lamegam Lobmgdal Bo8mdaagbamo, o, d9bgdfngos,
2065300mMb9305 3nb 35bbognmEMgdMm ©odm 30gdnmgdsb gMmgbamo,
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J0bG0sbyma, 3o@Mosdomnfn GFowa(30gdabowdn. 83 dbGag bg
dobomol 3gmagzabsmgol odmggs 3mg@obdsocg Imzmmmdals, dogfsd
3mogom3bndgbgmmgabn  mo@gMsgemma 893 33000gmds, MBabomg-
Lo doMs@n ByMamagda, saMgmgg mebsdgommggoms 8gdnsmama, g30b-
B0 s bL3gnsmYMo Mo MG M&s dab nfggmoag.

a0 5350000 gfo megolb godmzgmggzedn sbobgdom BgMb, Hmd
B396d0 Jomggm s3@mGms nb@ndyma bggmm 6o 3mgdow o6l godmgs-

3o, ,hz960 Mm@ go@n®ab abGmmnzmbgda sMabmmgl onb@gMg-
Ladmom 93530L 3obbsgnmfgdom yumamgdnsba ©sdmngdamgdom
833960960 bLggbabowdo, omasl LodasMagmma BoMgzomgdgdoms o
>DoMG Mo 0o30dom, 8odns gFogmabs o9 aF0ds sd5dndal dm3gdnHa
3bm3egdal B3Mnm8sbgdao... Bmam&3 modgmedn®ab ab@meozmbo,
30bF390©0 Agqbs 8ngggdeds ad Rabgdmm qsbmgm 3g(36ngMmsemgals,
3BgMomms 3oMoo (3bmgcgdal B3GHom8sbgdl Gm3 033mg396 own
a9mdmeEanbgdoms o bomdsdgdom... 8333560 BodMmMIgda Jomgzgm
36gGamms dgbobgd m0cddal o6 8madmsggds” (mo@gfs@nemmo aodgomn
2012: 6-7).

BomImeagbomo aodmigmggs Jodmazgmo mo@gfme@ntomdzmmbals
53 byFgomob sbEMmadol gHomo (3005s. ngo 860d36gmmmzsbos Mmam(s
Hm3obGogmbo 3mg@ol 3omzbymo boboomabs ©s gLogdmemmaoy®o
3G9 0L bEmmymeyal, sbggg dobo dgdmJdgmadobs s gt 3399em-
Boma 08 Mormmo ob@mGonmo g3mdob dgbBsgmal mgaembsdHaboomss,
03l gemo@mo bocdmdswmagbgmoa(z 0gm b. dsfsmsdzacma.

®03503306M39me@ mMome bodyzs 3mg@ob godgabmdobs s Ro(s-
mmmdab dgbobgd.

3mg@ob ©ab domdomy 39D0Mndzammal 8mambgdal dobgrozom ,603m
domnsb domboba, 8omn ngm ©s d08bowzgmo Lobabs. dgscmsbs §sbab,
(3 go8bafn, 363 bdoba; Badmol ggMo mds, dnogdyMow dmygzs-
Bomo mgomgdo; Batdgdo dggEmgdmmo; Bggm-mmgodlb ndsmbogms. og3-
35900 93mm3onmb Lodmgomsodm §s6abadmbl. 083gMsGmmn bogmmmD
3ofggmo Hmd Rsdmgows Jomaddo, bogmb dmmogs gbgs, = Jymogs
gmmmbg®obs d963-mgmgdama, sbommba (30080 83Mmsmo, dommzstn
dogo 8omabs, boms mgota Jomommo, B3g8nsba. bymdboggl dmagm
8mgbmbs bogm s Mobo: dgb hgdo mEnbamgzn bomm!® (doomadgoma
1922: 295).

3o abafemmgab (36mdoo 3mg@o ,dmmgmnmm Lobabs ngm. 30Mbdg-
o, dogo 3m3bsmo mgemgdom, Bsdmabggmo mdom, badnsmm @obabs
©s bobgobs. b3nfao Bomdgdo gfcmBsbgmmsb gowammdamo 3Jmbs. 8ma-
Gdm m30mgdo (363060b8396 ngm obGamoa. B3gMb o6 @ oMgdos. bdofow
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oM (3 gadda(z, bobg ImM0sb dbmnsbn, sbrmmab (3mEs omdggambs
333560005. 0(3398005 3D876E 056 Jnmoxsb mycm bdomaw byMoygo 9339
LogMdbmdmam gmgmmdos, 853038 350b(3 39360L aMdmEs” ((390330mm0
1940: 388).

1916 Bgemb Babgoem oy8sb0dgomols (1818-1875) s6dngdn or8mAbros
3myg@ob bsdwgamo LyGomal gbgabo mgoo oydsbadgomal dogH gob-
0, dgbBgmadamo, bowsg doMasmsadgamo Bomdmwagbomas 1baGma
&96Ld(38mal Bog 306 Lodabsm Guyomg@do.

»E0(35 bogmEmmD doMomadzomo babbsogmgdgmmdo nym, Rgdl ™
03358 Jomoymoe, Mmamt bbzsbn 0dob 53bsbogqdo; g dobbmgl
Bogmmmmd Ro3dnmo d9D396@ 00 dmEogem Rmbsdn, ©adalb sbomauboom,
03D 3580Ms Jomormmo Rszgomo Jnmom. Joomson MHmI n@yzo-
ob, gmb@mEom Roidmmo, d58mga LoALLbMEM3n Mubamew o(3358w@s.
Bogmmmmd doMomsdzomo aym gomabs §obobs, Robgdama §obowo,
GMEd 30MbIgmo, miEbaomo dogz0b mgamadoom, Badmal ggob mdoom,
bobg bogsbggdmo 30dDazgmo (JoBormmem MmA n@ Y3056 JoMaemnsbn)*
- a09ma3(393Lb 3mBLEGS6ENbg 8335309300 (mgmbadyg 1940: 406).

«Huko, naszpiBamm ero Tarto, ObUI HU3EHBKOIO POCTA, YMCTOE JIULO H
MaJICHbKHME YepHbIE YCHKM, BOJOCHI Ha TOJIOBE BCEI[a CTPHUI IMOJ TPEOEHKY.
He m100W1 JUIMHHBIX BOJIOC, TOBOPUJI CKOPOTOBOPKOH M OBbLI OYEHb YKUBOM > -
ablgbgdl ndn@Mn yognaba (dstsmsdgoman 1922: 299).

3mg@&ob babosmab dgbobgd 8nbo gMm-gHmon g3amggmgbo domaogn
0. 3gbomgos 3353 (36mdU:

»&dG™ aymm (393080, dbnoGmmo, §330060 s 3gonmoal gumal 53-
babogo, 285bmab oMan Imdgogg s BmbEMgdama bogygolb 3o@mmba,
GMEd ©33(306530L 3ommmn®. oM ghma Jm@bowma, medabomggs, yco-
mds 36 aym mdomabol JoGomggmo Labmgswmgdado, bage o6 ygmego-
moym mag 3mdmbgba ©s dgdsd3g3cem. ydsbgoma 330, M3nfzgmgbo
mxobob d30mma, BoMggq, Immadsts 3g, 8gmgdLby, dmmgzcy, ymggmasb
8m38LbMgdn, ymzgmash dobom@a 3530, doomadgoemn dgoddbs Lobdmgos-
©mgdob bagzemgm 3o300“ (8gbomgons 2010: 332-333).

6. doMomadgomal oMo Bgfamgddo agbgmgds 83 dgdzgzoms 98-
Lobggmo 3:sddgdesagn gdndmegdan, MM3gmmegsb ghm-gfmma bagyzgomg-
bmos 3mg@ob gummbo ©ab 9398 gMnbglb ©ebadzbabs s Jm@mbagal ©3-
3930, 353930L baommds bamgbagal mygsbdo.

»09396mD0 dgdmboemn s K390 8maggagds gomogbo[b] jomgddo.
©03369L DEEbLL, bamamol be8mgMs (msbs g[3]y3ebws), mmagal bEmes
5 bagbal dogzs s yggoMoma bayzbmgm Lebsbagh boGdmswagbws...  —
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»000 Mg s a8y by 3gd(393990 gogogoom. 388353 o 0ym ©d
domosb godbnoGmes. 39dg 3g s 353935 amMb gos3900m, ng o3 3-
bgwbgb gmgby, 856565, MmBgmaz Mol ol Bobso BggbDgm Bagnws,
8gmobns o d936ba Lbgabn. bommmds 3gmbrso gmaddemab babegd-
do, gbBdGg gfMabmagal dgomabs. ndoash 58&gbdo gowsggram. 36050
domosb 3oMasm aggzabgms, bmem dndnmagda azobgs. ghmal mgjboo,
396350 3535@5Mgm MHMgds, Ihmgma mGo 3306

asbamsato sm@ozgdoms s Ggfomazbgdomoss  gawdm3gdnma
4G0bGosbgma mgbsbboymagdo smygsbs s FoMEGYmezdn, MmBgmba(s
©3LBMgd0s b. doMomsdgamo:

»39 5 3585 5ggmdal, Bm3 88 mmgb Mbymdg@Lb oym, 39630539600
3o@™b. 356565 o gemgby(3 3oM3M30006496 Lomm(o390. Lagysbmm gao6-
M nym. sbomamMooasb mm@dg@ o 396LEG0s Bomamb Jmadgw. Jomgda
3bg9bgd0m, Lob308GMgdom, Jmmagdom, ool s8smom, mbyEal bodmg-
oo 839000 Lomm3e390. ob @edg s IgmEg ©mgi nym 333960g60"
— 1844 Benob 18-20 5330b@mb bgFomosb Dogdstns mE@dgmosbabowda
(XIX-XX Lo 369930b JoFoggm 3bgFomme... 2011: 158).

»3000b0 dlogdogadg] megabo 36g06smn BoM@ymdl nygbgb gzemmdab.
5350 abGodn nygbgb LogaMbada]dal (3mema, LlogMa]Rab (3o s 3[9bs]
3oL gmemo; gb 3o 3qbMmegebomasb aodmgaws, 8 bogbamb nd owgs
Md8Bm@. o6 gnbrs, MM gMcb Losmb dog Jcngddo god8maddgMmamaysg o
3nbEo356d0, 080l mmobda FJMomadobsl ©sdsgdmmoysg? ndowasb 3o-
mobzado 3600bo s LlogMolRal (3mmo ghmem obbpbgb Bob s 369065
©d Llogo@mbedn]dal (3mema gfomow — w30b. JosonsHo noapodHo!® — LBEyAL
ol gFogmem mMdgmasbl 1843 bemal 21 sg30b@mL (XIX-XX Lo 3969930b
Jooggm 3bgFomos... 2011: 148).

3mg@ob msbsdgommzabo s domamoggdo bdnMowm smbndbsggb 80l
3989(3900L dgbogom, LodmgMoms s (3933009. 0gn mg3acal, 0gngg
Joogmab, gofao Im (3933939 ym@oms. 3obo ol doMmdomgl aodm(3g-
8oor ,Lobedo... 3gmbrom bbgs s bbgs bLogMoggda: snms, @odmandon-
&M, F056xFn, Mmoo, LoborFn. Bogmad o6 agmEs 336, 3363 Lnd-
0gMs 8 3bogs dmog gy396Es. sbgma dbnsfmmo agm, Hm3 3gfMazab
dgo@Yymds, 8BgMomonsom...mygetos bomgbagmds ©s 8mwsed myg dsmdn
©30mEs“(bogmmmd daMomsdgama 1922: 296).

»05b6gm Jmagomn gobomommdo nym, 8ogMsd oMo ghma@gFma. 3mg @,
099330 M0 3mgmgds, (39339 NY39M@s* (bgmmdbgma 1940: 350).

»gobgm 8568 ymedo 3bsbg s 333960960 3o 0sdsds” — ab-
LabadL 38 abatemmgoa ((300d30emn 1940: 387).
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3mMbLEObENby 3585309300l (36mdoo ,603mmmD dofomsdgama...
ao6Lbgoggdmmo aym mogal 03bsbogqgddo dbosmmal babosmom, bo-
dofom, 306ggmo 3m(3933939 09m Lo gnofom mglznmMabs, yzgmobegsb
Loggomgmo s8bsbogo.. Rzgbn @Mmal go@omgds ogm: modo@agzn 8odnb-
b mo@ M@ nmadgw, bBsgmodgw, Lbgs s Lbgs Rzgbl ascgdmgds-
Bg@... JoFomon, sMdsnbemyFn, g8 yszgmo bydmmds, 3943930, Lod-
0gM; 30L5(3 NbEMES Jomamb Medsdmds, baMml, gomajzl. Jomommals
®035dmdsdn bobabbsb bogmemmd dsGomsdgama Bnnmgdes bmedg
3mbsbaggmdsls, 3gfg 3gamdmnma gobdado s 3ob3ddnb dgdwga LgoG-bm-
35 80ng061006 039L Jnhgddo @s dmgxge domdasz* (mgmbadg 1940: 403-404).

396bs3mmEgdom mgombohabms b. dsomadgomal GHswanobawda
©33m300g0mads 1844 Bmol 3oGowm BgMomgddon, Lowsg ob magol do-
dgdb gucmbo ©ob ©obndgbs-Jm@mbomal 83353L dmymmbGmdl s gfo-
bosgms sbommedmyszmgdamo mgobol dgbobgd s63mal (56mdgdL. dm-
LoBmba, GFMooEonma Mmxsbo, HmamEz mogee 30bndbsgb, dobmgol
39@ o0 babymggmos:

»39@™ ©536036g0 Bombymb 33065L Mggz0D gMabmegdge s Jme-
Bomboz bosdommgdme 3od306gdo. osm dabatnsb. dodng joMans ©s
mgoboig goMmao odab. smobo GmI goRsbRomma, obgg LadoGmgzggmmda
Mbs agadmmmma Bggbo (3bmgMgds s 880bmygl Rgdn 3oBMa gb oMb,
03, M3 Mbos goGMIb(zm3mm, 35063 dzgmo mgobo s JofMao odm-
300093mgds Ma(3 9bos Babogl, sbommab 3owgg Bmga! * (XIX-XX Lowg4-
699d0b Jotoggm 86gGamms... 2011: 151).

» 0856003, LBmEgL ammom g9@&yzn, Om3 3o@m mog0lb Imbobmbl,
qbobogmb Mmdo Lobs@mgmb mygsbdos. ddgdal Bsgsmaomm cob-
bdmds, bodwowmg Labmobs s Mgommdal 53sbmab Mg35d Dy 0330900,
m9356abs bma Liymos 3oGm s ©s3000 bmd adal bgdogMmdadns. 3g gb
80085, ®m3 3gen 396 goabamg[d]b®. (XIX-XX Logyznbggdob Jotrogge
3bgmomma... 2011: 159). 58539 BgFoemdo 3mg@n baboomm sgamgdbscs
obbgbgdl s maDemnabn Immbgbs gm(3bgdgds: 00 @IgHomn gzsmam-
LgdL ghmem dgymol, dgb, aMoame, omos gomMan, 803430, Nbos
396303690 (go@mb — 8. (3.) 98 Ig8meam3abgm, MmI modsma gogbomon.
dofmamns, bobaoMm o6 oGl ymgmol guofabs”.

B3gmmgdol Lod@3o3gdy LoYdMmMAL 3mg@n dongm mMMmIgmnsbosb
aoadagbom BgMomdn ,43sB30mmdasbzg dghggnmo Gondgdy Lyymoa
dbgmms gomean3zmol Bggmmadsl o 3006980l bEmmosm gowagh-
30939, 365690 §obg 3o s dMdmes 8abo® (XIX-XX Lam 3969930l Jotrorggm
3BgMomos ... 2011: 145).
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4©0mgdsl 03ymmdl b. dommsdgomal 30 o0gmmo, oGmbomma
©03m30ogdmgds dmeabsmdn. 98 IbGog ob 3mbLMzsGmEa RsbL ©s
ymzg9mazat boobmagl 3G0@0gmmom s bdaMom nmmbogmao mynmgdl.
9L gobbognm@gdom smbsbndbogns, Mowmasb 3mg@o LEmGgo 08 g3mdol
dgomons, MHmdgmdsz dmo@obs bmgMgdal sboma yoows, bLoymeszbmg-
90m babosmalb bosbmggda, 065335 abs Babzs GoMmob@obls, mghdds
= dm035b, §mdgdds — domnbzgdb” (3gmbatans 2010:). dg360 Ged o 360-
B0gmE 0g6s domagdgmoa Jotormm bobsdogomado o Immsbsymmoamma
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Reflection of Argentine Literature Tradition in
Musical Lyric

Paper deals with the topic of intercultural influences over formation of tan-
go music and dance in general and tango musical lyric in particular. The author
shows how various cultural influences contributed to the process of development
of tango lyric. The author unveils such an intercultural influences as afro-Argen-
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tinians, of Argentinian gauchos, compadres and compadritos and finally of immi-
grants from various European countries, particularly Italy. Two different opinions
about importance of arfo-Argentinian influences on the process of formation of
tango music and dance are presented and analyzed. Then influence of gauchesque
tradition is unveiled and its connotations from such topics, popular in tango lyric
as proud, conflicts and knife fights are unveiled. Finally Italian influence into the
process of sentimentalization of tango lyric is analyzed.

Key words: Tango, Argentinian culture, intercultural influences, musical
lyric, sentimental.

Introduction

Literature tradition in present paper is analyzed through the reflection of
Argentinian musical lyric, which mainly is tango music and lyric. Tango is con-
sidered as a national proud of Argentina and tango lyric has is closely connected
with local culture in general and literature in particular. Tango lyric of the golden
ages of tango considered as one of the most important contributions to the Ar-
gentinian literature of the 20 century and are frequent topic of serious literary
analysis (Torres 2013: 397).Tango lyric is a product of various cultural influ-
ences. Therefore there could be meaningful to make academic research on vari-
ous cultural influences which played important role in the process of formation of
tango. Every culture, ant its lyric, music, is a subject of constant changes, there-
fore it could never be absolutely fixed or static. Such dynamic nature of culture
is particularly obvious in the case of Argentinian culture of the times when tango
has born and did its very first steps. Many cities (Barcelona, Palermo, Paris, Lon-
don )as well as entire regions (particularly Spanish Andalusia and Italian Sicily),
strongly contributed to the cultural formation of Buenos Aires — its architecture,
urban planning, culinary, music, literature etc. Argentinian literature and particu-
larly tango lyric is also profoundly intercultural product. From its very beginning
and in their very essence such dances and songs like tango and flamenco were a
product of intercultural dialogue.

How various cultures contributed to the process of formation of tango
rhythms and lyric of tango music? How cosmopolitan ambience of BA of the
late XIX and early XX centuries reflects in this phenomenon?There are different
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opinions about roots of tango music and dance. Even genealogy of heteroge-
neous word “tango” is quite obscure and could be of African origin (Thompson
2005:81). The world “tango” may mean “closed place”, “fete, festival”; “African
drum”; specific way of walking in ki-kongo dialect. According to some interpret-
ers word “tango” origined from Latin word fangere (to touch).

In formation of such multicultural product as Argentinian tango we may
draw out three main segments — 1) black influence; 2) Spanish influence (and
indirectly of Andalusian moors); 3) European (particularly Italian) immigrants
influence. There coexist various interpretations and views according to which
cultural background was more important for formation of tango.

Various versions about black influence on the process
of tango formation

Most of the authors argues that tango music, lyric and dance was strongly
influenced by culture Afro-Argentinians. Majority of the black slavers in Argen-
tina, were originated from Kingdom of Kongo, which since XIII c. had high, de-
veloped culture, sophisticated social structure and particular importance focused
toward dance. Not a coincidence that various Latin dances and elements of musi-
cal lyric grow exactly from various traditional dances of Kongo.

Researches on black customs, depicted in paintings and unveiled in XIX
science Argentinian literature, poetry and daily messages of magazines shows,
that “Kongo speech, music, instruments, dance, gestures, and even drum syl-
lables were present in the Buenos Aires at the birth of the tango. Especially alive
were the dance steps, performed in the streets, in the houses of the candombes
and at funerals. It draws us to the conclusion that rhythms and lyric of milon-
ga, canyengue, and tango could have appear only with strong support of Arfo-
Argentinians. “The strongest root is a pure Afro-Argentine, a development of
Kongo-style dancing, as elaborated in black dancing groups called candombes
that also existed in black Uruguay (...) Key candombe steps were inserted into
the habanera and that the result of this was the milonga” (Thompson 2006: 9).
Such details leads to the conclusions that influence of black was essential.

Parallel there exist different opinion, which doubts importance of black in-
fluence for tango formation, as during period when tango was born black and
metis descendants of former slaves had already lost their national identity and
considered themselves rather as portefio than as a persons in color. According
to Broeders, myth of black roots of tango was caused by specific cultural back-
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ground of last decades of XIX c., when black peoples had already disappeared
and were perceived as something romantic, exotic and tragic. In resultjournalists
and editors of popular magazines were searching colored (black, metis) perform-
ers as if they were something particular and each time they were lucky enough
to find colored singer, actor or musician they were writing about him as if he/
she was greatest celebrity. Thus tango lyric created by black authors had much
more chances to get popular. Accordingly later researchers of tango roots while
studying magazines and news from the border of XIX and XX sc., get confus-
ing impression that early tango music and its lyricwas mostly created by black
peoples. Famous myth about black roots of tango was also supported by so called
black theater which was well known during second part of XIX sc. Its goal was
to unveil tragic destiny and life troubles which faced colored slaves and their
offsprings. Paradoxically, but majority of actors performing in such theatre were
white who used to act with their faced colored with black paints. Annually even
upper class portenos painted their faces with black paints, called themselves Los
Negros and participated in Carnaval procession (Andrews 1980: 164).

So we face two different opinions about importance of African culture on the
formation of tango. Ant the true probably lies somewhere in the middle. Tango
was influenced by habanera, which arrived with black Cuban sailors, who in the
late XIX sc. were settling on the other part of river Plato, in Montevideo, Uru-
guay. Habanera developed from contradanza and influences milonga — a dance-
prior to tango and particularly popular among young compadritos in 1870ies.
In Argentina habanera also was known as “Tango Americano” and in Spain as
“Tango Andaluces” (Collier 1995: 42). Connections between tango and habanera
are clear on the both levels — of the rhythm and of the lyric. Habanera is more
joyful and frivolous than tango, but some topics, which will become essential for
tango lyric, could be found in habanera toom.

Gauchos, compadres and compadritos contribution to
the formation of tango lyric and its perception

Argentinian literature and particularly tango lyric was inspired and popu-
lated by compadres and compadritos. Their adventures and loses immortalized in
tango lyric, where they confessed their weakness, not their powerlessness: “I was
in full awareness that I lost your love. (...). Today, after a year, atrocious, I saw
you walking by. I bit my lips to avoid calling you!” (Savigliano 1995: 63). Gau-
chos (nomadic cowboys) played important role in Argentinian history, economy,
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social life and culture (Molas 1968). They become important heroes of popular
Argentinian culture and literature and through injection of Andalusian culture
mixed with elements of traditional Argentinian literature and musiccontributed
into formation of tango lyric. Epic poem by Jose Hernandez “El Gaucho Martin
Fierro” (1872) — the fine example of gauchesque tradition (poems centered on
the life of the gaucho ) — had particularly profound influence for the process
of formation of tango lyric. The poem supplied a historical link to the gauchos
contribution to Argentinian culture and fight for independence. The poem written
in a style that evokes the rural Argentineand a touchstone of Argentine national
identity. Such payadasas “El Gaucho Martin Fierro” was one of the main source
of inspiration for singers, which created music and songs prior to tango.

Free nomadic gaucho world had about to disappear by the 1880s, when
many of them had lost their land, abandoned pampas (prerias) and moved to
Buenos Aires to search a job. Compadres (former gaucho) beside values such
as pride, independence, brought with them their countryside folk music, lyric
and particular rules of dancing and singing. Subculture of compadres and their
followerscompadritos (native townsfolk, who imitated manners and attitudes of
the first ones) was about being macho, often carrying knifes, avoiding work, and
living for women and tango. They were dancing on the streets, involved mixed
elements of native folk music, black elements, and dance figures introduced by
European immigrants. Musical lyric and its meaning for compadres and com-
padritos was particularly relevant: “Contrary to dancing, which does not require
understanding of the lyric, listening to tango song is quite portefio pastime.The
feeling that the tango lyric convey are complex and contradictory, from heartfelt
to melancholic (Viladrich 2013: 47).

Formation of tango lyric under influx of European immigrants

At the border of XIX-XX centuriescapital of Argentina faced particularly
strong economic progress and immigrant influx. The town in 1884 was known as
a big village (sp. “la gran aldea”), but few decades later, during first decades of
XX century it already was one of the most prosperous and greatest cities. Since
1869 till 1917 its population had increased ten times. During the last decades of
XIX century BA welcomed enormous number of emigrants from Italy, Spain,
England, Russia, Poland and other countries. Metropolis of Buenos Aires was a
cosmopolitan place, where ethnic ghettoes never appeared and peoples of differ-
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ent nationalities had lived together.

Intensive intermixing of African, native mezo-Americans, native-born Ar-
gentinian Spanish and immigrants from various European countries resulted in a
strongly multicultural product. Immigrants brought with them their own heritage
— among it their native music, dance and traditional musical instruments. For
example legendary instrument o tango music — bandoneon- arrived with Ger-
man immigrants). People from different cultures living together created culture
of the porteflos — a person, whose live were centered around the port, around the
docks, where he was searching for a work and passed their leisure. European
immigrants, were creating their Argentinian identity through tango music and
dance. Tango lyric, music and dance was popular among various immigrant com-
munities. Young men were dancing tango on the streets and backstreets. Hungry,
homesick, poor immigrants considered themselves as the victim of fate. Their fail-
ures and anguishes were immortalized in sentimental tango poetry and music.

The most eminent group of immigrants was of Italian origin, mainly origi-
nated from Naples. Italian)immigrants and their descendants played particular
important role in the formation of tango — their violinists brought a new lyrical
beauty to tango melody and did it smoother and slower (Denniston 2007: 65).

Melancholy in tango lyric

Feeling of suddenness, separation, and forlornness are common for most of
tango lyric. Tango lyric speaks about time, love, loss and misfortune. As Discepo-
lo had told “Tango is a sad thought that one can dance” (tango esuunpensamiento
triste que se baila (Argiiello 2004: 11). Melancholic moods of tango lyric and
rhythms become particularly strong with Italian influence. Many of famous tango
musicians, composers of music or writers of lyric were Italian emigrants or their
descendants. Italian-Spanish interface didn’t posed communication difficulties —
both languages are of Latin origin and they are alike enough to understand each
other.Interrelations between these two languages brought to creation of lunfardo
vocabulary, which soon language not only of criminals and outsiders, but also of
tango word. Most of early tango lyric is written in this slung.

Jorge Gottling in his book Tango: The Melancholy Witness provides analy-
sis of the main topic, so called “monotheme” of tango lyric — the woman. Usu-
ally she was perceived in three classic poses — absence, presence and departure
(Gottling 1998: 14). This author analyzes nine different themes in tango lyric: 1)
skepticism, because there is nothing to believe about (tango man believes to his
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beloved woman, peoples around him and his mother, but his lover and his friends
had betrayed him and his mother died); 2) angelic mother (the one who always
wait, always forgive and believe in her errant son; 3)the break up of a love affair
(everything what brings a pleasure and is precious to man’s heart inevitablyhave
to finish); 4) the lovers reencounter; 5) revenge and resentments; 6) the barrio
knife fight; 7) the fleeting quality of love; 8) degradation and retreat into alcohol;
9) the gambling.

Tango texts, like the blues, speaks about misfortune — sad and melancholic is
both tango lyric and its music. Most of songs deals with sentimental topics of lost
love. There is a supporting cast too, to watch and sometime to sympathize, some-
time to gloat. The friend, who is loyal and concerned, but unable to alter a destiny
that he sees unfolding before him. “There is a Gambler, whose most famous song
is Gardel’s and la Pera’z “Porunacabeza”, the embodiment of the yearning of the
quick fortune that is the key to another world. And there is Dying Lover, The Lady
of the Camellias, so familiar from the XIX century literature” (Gonzalez, Yanes
94). Sentimental motives, common in classical European literature inspired many
tango songs and contributed into the process of development of tango lyric.

Conclusions

Tango lyric, characterized by peculiar sentimentality is an product of fusion
of various cultures, which had influenced its formation. Tango was influenced by
relentless rhythms beaten on afro-Argentinians, popular music of the pampascre-
ated by gauchos, moods of longing, inevitable destiny and sorrow which was
brought by Italian immigrants. Among researchers exists two different position
about African influences for tango music and dance — the first one says that it was
essential for its appearance and development; the second doubts it cause during
the process of formation of tango remained few afro-Argentinians had already
lost their ethnical identity and considered themselves rather as an porterios than
members of black community. Evolution of tango music in both rhythmic and
lyrical levels was strongly influenced by immigrants from different European
countries, which arrived to Argentine at the borders of XIX and XX centuries.
With their contribution tango music and lyric was enriched with sorrow, anguish
and nostalgia, they also had created /unfardoslang which become a language
broadly used in early tango songs. Dominant mood of tango lyric is sentimental
and mainly it comes with Italian immigrants who brought with them moods of
longing, misfortune and tragic love. The most popular topics of tango lyric was
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unhappy, tragic love, break up with beloved person, being issued and retained by
the lover, beloved mother and friends who are not here anymore, degradation of
the world and the singer itself, gambling and resentments.
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Hemingway’s Traditions in Modern American Prose

Hemingway’s traditions in modern American prose are analyzed in this ar-
ticle. Ernest Hemingway (1899-1961) is a writer who was a major influence on
the formation and development of 20th century American literature. His rich lit-
erary heritage is manifested in modern American prose. His fame — and army of
literary followers — is due both to his writings and his literary style. In particular,
his short stories have impacted the generations of American fiction writers who
came after him.

Key words: Hemingway, influence, American prose, literary heritage.

As we know that American literature of the 20th century and especially no-
vel reflected the real life that was full of different conflicts and shifts. The whole
world went through two tragic and disastrous wars that cost mankind the loss of
about seven millions; all suffered and experienced the same terrible man-made
tensions, such as: social, racial and gender discrimination, economic and politi-
cal issues. Likewise, literature covered the same issues, specifically post-wars’
that described the loss of moral values and the rise of pessimism, individualism
and materialism that replaced general social and didactic concern and values.
Novel described how people banned moral values and they had become pessimis-
tic after the great “Economical Depression” and the two world wars; the youth
have turned into materialists and self-dependant individuals apart from society.
As a result, the writers were even more radical and some strongly criticized the
“American Dream”. Moreover, a number of writers, including Ernest Heming-
way, and artists fled to Europe “Lost generation.”

The 20th century Nobel Prize winning American novelist Ernest Heming-
way was known for his adventurous lifestyle, active political involvement and
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battle with depression. His short, plainspoken, simple sentences became a model
for American prose fiction in the second half of the century. His realistic, char-
acter centered novels reflect the despair, disillusionment, moral uncertainty and
yearning idealism that gripped much of Western culture after each World War.
His work also examines the nature of violence and the value of personal honour
(Young: 3).

Ernest Hemingway is one of the most influential modern writers of that gen-
eration whose works were read everywhere. He appeared in the arena of writing
early in the twenties and thirties and he covered both world wars and the Span-
ish civil war. Hemingway’s assertive and comprehensible writing style precisely,
distinguishes him from the other writers. Besides, his well-structured plot makes
ease to read and cope what had happened in the world during his lifetime as well
as the perspicacity of his language. Ernest well-pictured the exact copies of those
days’ wickedness state (Brecken 2005). Background of Hemingway’s works in
20th century the whole world has been through lots of wars and social conflicts.
All the aspects of life came about the same general concepts of love, war, isola-
tion of man, democracy, freedom, individuality and fame. Likewise, Hemingway,
a writer of novels and short stories, in his works’ themes he had mainly focused
on: Masculinity, death, fatalistic heroism and isolation as major factors of twen-
tieth century (Hemingway 1995a).

Hemingway’s assertive and comprehensible writing style precisely, distin-
guishes him from the other writers. Besides, his well-structured plot makes ease
to read and cope what had happened in the world during his lifetime as well as
the perspicacity of his language. Thus, as addressed by Harold Bloom (1996),
Hemingway reformed the style of modern literature in America in the previous
century. According to our mind, Hemingway wrote for the readers of his own
time as modernist. Though, when he was awarded the Nobel Prize (1954), he was
mostly praised about his style and was respected as “forceful and style-making
mastery of the art of modern narration.” Right after his death, the ‘California’s
Wisdom foundation’ published a hand of Hemingway’s notes concerning his life,
love and art, which were given to them by himself on July 2nd 1961 and has
shown how much Hemingway appreciated his writing style and what was pub-
lished in Playboy magazine just indicates that: “A writer’s style should be direct
and personal, his imagery rich and earthy, and his words simple and vigorous.
The greatest writers have the gift of brilliant brevity, are hard workers, diligent
scholars and competent stylists” (Young: 28).

Ernest Hemingway’s vision of modernity is commonly attributed to the for-
mation of his own philosophies of life, death, and art in what has come to be
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known as Hemingway’s “characteristic philosophy” — the “Hemingway Code”
and Hemingway’s “Code Heroes.” Decades of critics have explored Heming-
way’s development of his “Code Hero” in his early works — from Nick Adams,
Jake Barnes, and Fredric Henry to his early portraits of the Spanish matador —
and have described both Hemingway’s philosophy and that of his characters as
existential — oriented.

Some critics claimed that despite great criticism about Hemingway’s main
works’ themes, none could accomplish the task aiming at the theme which is the
obvious theme of manliness in the previous century. His male protagonists are
usually brave and loyal; they drink and are romantic, they hunt animals, they fight
and some even die just like in the real life; he even personified females manlike.
For example, Pilar in For Whom the Bell Tolls; Henry with Katherine Barkley
in A Farewell to Arms; Brett Ashley in The Sun Also Rises; Maria in Across the
River and into the Trees and Margret Macomber in The Short Happy Life of Fran-
cis Macomber. In addition, with reference to Hemingway’s masterpiece novella
of The Old Man and the Sea, Santiago is a typical Hemingway-macho-like man
who metaphorically seems to have had a similar life to Hemingway (Brecken:
20-22).

Today we have very few writers around who work powerfully and elegantly
to represent life as it is. Much charlatanry and laziness abounds. The notion of
writing straightforwardly and artistically about people and their lives is scoffed
at in literary and academic circles. But then such circles are not good for much
of anything. Hemingway is a major figure to a number of generations. It is nearly
impossible to write in the same way, and not only in English, after the publication
in the mid-1920s of his first concise, firm, brilliant stories. He influenced a great
number of writers to one degree or another in the middle of the 20th century and
beyond, including James M. Cain, James T. Farrell, John O’Hara, William Saroy-
an, Horace McCoy, Dashiell Hammett, Raymond Chandler, Nelson Algren, Irwin
Shaw, Norman Mailer, James Jones, Ralph Ellison, J.D. Salinger, Richard Yates,
Raymond Carver, Richard Ford and others, in English. He also had a significant
impact, for better or worse, on existentialist writers in France, including Albert
Camus in particular and Jean-Paul Sartre, as well as on the later practitioners of
the French “new novel.” German writer Heinrich Boll is considered to have been
influenced by Hemingway (Walsh 2011).

Hemingway was a serious figure with serious ideas, however some of them
they may be judged today. He was prepared by events and by previous genera-
tions. He was influenced by the great Russian and French novelists of the 19th
century, as well as Mark Twain and others in America. (He claimed that “all
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modern American literature” came from Twain’s Huckleberry Finn.) Hemingway
studied the world and the activities he undertook in depth. However readers may
feel in the end about bullfighting or deep-sea fishing as subjects for works of art,
they are not liable to feel that Hemingway has shortchanged them. To read him
is to learn about his interests intimately and elegantly. He shares knowledge in
an immensely artistic fashion. Even when his inspiration and purposefulness fal-
tered after World War 11, he continued to write precise, intelligent prose.

Born the year after the US emerged as a global imperial power, in the Span-
ish-American War, Hemingway lived through and reflected on an era of great
turmoil. “How we are,” he would write in a letter in 1950, “is how the world has
been,” rejecting what he termed the psychoanalytic interpretation. And the world
had gone through a great deal in the previous half-century. Two world wars, revo-
lution and counterrevolution in Russia and Europe, an era of global class war, the
rise of fascism, the consolidation of the US as the dominant power, the Cold War
reaction and stagnation... that was ‘how the world had been’ by the latter period
of his life. In 1947, following the victory of the US and its allies in “the good
war,” the supposed war for democracy against fascism, Hemingway wrote Wil-
liam Faulkner, “Things [have] never been worse than now” (Walsh 2011).

His politics were of a certain American left variety, an amorphous mix of
socialism, liberalism and individualism. He paid attention to political events, al-
though he sometimes claimed not to, and he was encouraged or discouraged as
the century moved along. Although Hemingway was not a writer attracted imme-
diately and instinctively to social questions, his whole work, observed Edmund
Wilson, was “a criticism of society.” Hemingway responded to every pressure
“of the moral atmosphere of his time, as it was felt at the roots of human rela-
tions, with a sensitivity almost unrivalled.” Wilson speaks about Hemingway’s
“barometric accuracy.” He felt things truly and he could not help recording what
he felt. He described to the best of his ability and understanding the first half of
the 20™ century, which made him and knocked him about, and its inhabitants.
Hemingway said, “The hardest thing in the world to do is to write straight, honest
prose on human beings.” He did that in much of his work. He deserves to be read
widely (Walsh 2011).

In 1970s and 1980s, a group of American writers started to pull from his ex-
perience and write in a simple prose, copying Hemingway’s concise and profound
style. Distinguished American writer Norman Mailer (1923-2007) was greatly
influenced by Hemingway. It should be noted that there are similarities between
Mailer’s and Hemingway’s life styles as well as their professional careers. When
studying the literary work of Hemingway and Mailer, it becomes evident that
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both writers started in journalism before embarking on a literary career. The top-
ics of love death, imagination and dreams that are prevalent in Hemingway’s
works and his literary style are manifested in Mailer’s writings as well.

Mailer’s American Dream novel bears a resemblance to Hemingway’s nov-
els Farewell to Arms and True at First Light, as well as Hemingway’s The Snows
of Kilimanjaro story. This is proven once again by the fact that Mailer chose
Hemingway as the main character of the American Dream novel, and that the
story in the novel is narrated by Hemingway. Hemingway, and Mailer address
what they see as the universal philosophical crises of their generations in the
form of literary art by appropriating and translating the existential concerns of
existence to American interests and concerns.

An American critic J’aimé L. Sanders argues out that Fitzgerald, Heming-
way, and Mailer’s emphasis on the individual’s personal responsibility to first be-
come self-aware and then to strive to see the world more clearly and truly reflects
their own sense of responsibility as authors and artists of their generations, a point
of view that repositions these authors as prophets, seers, healers, so to speak, of
their times. Finally, she notes that in An American Dream, Mailer builds on the
Americanized existential foundations laid by Fitzgerald and Hemingway through
his explicit invocation of and subtle references to the art and ideas of his literary-
philosophic predecessors — Fitzgerald and Hemingway. Hemingway’s Death in
the Afternoon, and Mailer’s An American Dream were each written during a time
when the foundations were being laid for the study of existential philosophy in
America via Nietzsche, Kierkegaard, and Heidegger respectively (Sanders:3).
Like Hemingway, and Mailer, “The Existentialists” share a similar vision of the
complications of existence and of living in modern times. Specifically, existen-
tialists focus in on the implications of our inherent subjectivity and thus our in-
ability to ever achieve a truly objective viewpoint; they focus on the difficulty of
making choices, decisions, and commitments in the absence of absolute “Truths”
and bjective guides; they focus on our existence as meaning-seeking and self-cre-
ating beings who must find meaning and value for our lives in spite of the fact that
the world in which we have been “thrown” is irrational, meaningless, and absurd.
Significantly, existentialists both build on and answer Naturalism: yes, the world
is comprised of brute forces beyond our control—political, social, economic, and
natural — yet existing individuals are not merely animals swept along by urges,
impulses, and the basic, biological struggle to survive. Existing individuals have
the ability to and must strive to transcend these forces and create genuine mean-
ing and content for their own lives. In short, the existing individual is responsible
for developing his/her essence, and although there are undeniable biological and
social forces that shape the individual, existing individuals have the ability to
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become aware of these forces and choose how they will respond to them, or
let them shape them, in their everyday lives. Achieving the proper perspective
through which the individual comes to see self and world more clearly, embrac-
ing our freedom to choose what our lives will amount to, and taking responsibil-
ity for our lives, these are the subjects of Fitzgerald, Hemingway, and Mailer’s
critiques of and remedies for the modern individual and the modern world. Yet,
although Fitzgerald, Hemingway, and Mailer’s visions are undeniably existential
in nature, the specifics of their philosophic visions, like those of their existential-
philosophic predecessors, greatly vary. Thus, it is necessary to trace the reception
of Nietzschean, Kierkegaardian, and Heideggerian philosophies in America and
thus show the specific philosophy and the specific philosophic-cultural moments
Fitzgerald, Hemingway and Mailer engage with, Americanize, and make acces-
sible to their American readers in the form of literary art (Sanders: 5).

Hemingway, and Mailer share with their readers are, in part, the worlds they
inhabit and, in part, the world they share with their readers. The worlds they
inhabit — the realms of heightened perception and acute self-awareness — are the
worlds they share with their readers, worlds of consciousness they can teach their
readers about, guide them to, and help them to understand and actualize. It is in
this way that their art is inseparable from the philosophies they espouse. Their
literary art takes the shape of their philosophic visions and become living illustra-
tions, so to speak, of the existential predicaments of existence, visions that dance
in the readers’ imaginations as the reality of their uniquely American historic
and human moments. In fact, it is in how these authors capture their respective
historic moments and put philosophy in motion through their art that Hemingway,
and Mailer’s art and philosophy become inseparable. Their characters serve as
more than mouthpieces for the “art of living” each author espouses; they serve
as living illustrations of individual’s faced with and attempting to work out “the
dilemmas of philosophy.” Specifically, they attempt to inspire readers to find a
more genuine, meaningful existence than the one offered by the modern and post-
modern “American Dream” consumer culture that America had been cultivating
throughout the twentieth-century.

Further, in American Dream by Mailer couples his view that there is a war
between good and evil on earth with the view that God is engaged in a war with
the Devil here on earth, a war for souls that began in The Garden of Eden by
Hemingway (Hemingway 1995b).

In a 1964 interview published in the Paris Review, Norman Mailer cites the
authors from whom he has “learned the most from, technically,” as the inter-
viewer puts it, as E.M. Forester, James Farrell, John Dos Passos, John Steinbeck,
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Ernest Hemingway, F. Scott Fitzgerald, and Thomas Wolfe . Yet the influence of
F. Scott Fitzgerald and Ernest Hemingway on Mailer’s works goes beyond the
realm of technique; in fact, their philosophic visions of modernity, their transla-
tion of existentialisms to American interests and concerns, and their existential
concerns with the effects of an increasingly oppressive American system on the
individual and the culture at large, reverberate throughout Mailer’s cultural criti-
cism and his literary works. Although Hemingway is often cited as the literary
artist who influenced Mailer the most — in part, due to the fact that Mailer re-
peatedly cites Hemingway in his works—in terms of Mailer’s philosophic vision
of America, both Fitzgerald and Hemingway are central to Mailer’s vision of
America and the American existential experience of his life and times. In fact, in
An American Dream Mailer reveals his development of “a coherent view of life”
in the form of his own American brand of existentialism, a vision of the unique
psychological experience of “Being” American that grows from the American
existential foundations laid by Fitzgerald and Hemingway in the first half of the
20th century (Sanders: 151). Like Hemingway, Mailer repeatedly voices his con-
cern for the psychological and existential well-being of his fellow Americans
throughout his canon of works. His concerns are Fitzgerald and Hemingway’s:
they are concerned with the annihilation of the creative spirit, in part due to the
rising power of the totalitarian power structures of society that thwart develop-
ment, growth, and creative, artistic, and individualistic expression. Hemingway,
Mailer believes that cultural reform begins with the individual, and he believes
in the possibility of an authentic American experience supported by an authentic
American culture. It is this existential and absurdist impulse in Mailer’s canon of
works that brings Richard Foster to the insight that “Mailer’s work constitutes an
imaginative advancing of Fitzgerald’s” — and we must add Hemingway’s — “kind
of vision”. Nowhere is this more evident than in Mailer’s An American Dream
where Fitzgerald and Hemingway are referenced, invoked, and literally woven
into the fabric of Mailer’s novel. Hemingway, and Mailer’s emphasis on subjec-
tive epistemology are similarly embodied in their perspective that we need to
break all illusions and come to see self and world more clearly and as a whole.
They call for a heightened awareness of self and world through which individuals
can begin to create their own meaning and structure, their own “art of living” in
their times. They show us the importance of living artistically, of creating life as
art, of becoming an artist, a sentiment punctuated by their narrators’ process of
creating art and “Becoming” artists. We must, as Hemingway and Mailer suggest,
strive not to conform, but to create. For these authors, the authentic growth and
development of the individual, the need to give direction to the vitality of the
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human spirit, and the need for the expression of the creative spirit, should be the
common goal of humankind. In fact, the most important thing they ask readers to
do is to take responsibility for what their own lives are amounting to; they urge
readers to take responsibility for themselves as artists and to see their lives as
works of art. But as artist, voices of their own generations, Fitzgerald, Heming-
way, and Mailer do not only take responsibility for their own lives as artist, they
also feel a sense of responsibility to their readers and their nation.

Hemingway, and Mailer present their readers with an “art of living” for their
times, for their readers’ own, undeniably subjective lives. Hemingway, and Mail-
er espouse and illustrate, make a commitment to and for our lives and thus give
direction to the vitality of our creative spirits. We must take responsibility for our
own lives and continually strive to see self and world more clearly, truly, authen-
tically and as a whole. Importantly, Hemingway and Mailer’s messages position
them as more than mere chroniclers of America and American experience: they
serve as prophets, healers, and guides for their generations, for Americans then
and now. In Death in the Afternoon, Hemingway guides us through his study of
death, through Spain and Spanish culture, and attempts to show his readers how
to experience the spiritual and transcendental value of the Spanish bullfight for
themselves. In An American Dream, Mailer guides us through the philosophical
and psychological experience of “Being” American, just as Fitzgerald and Hem-
ingway accomplished in their time. Mailer guides readers through the “psycho-
logical frontier” — the only frontier in America, Mailer claims, that has not been
used up, that has yet to be explored. Hemingway, and Mailer not only explore
and guide us through the existential center of their times; they do so by merg-
ing philosophy and art and capture the depth and dimensions of the dilemmas
of human existence for their times. In fact, the depth in which Hemingway and
Mailer capture the texture and feel of their respective historic human moments
is not only what gives their art its enduring quality, but is the genius of their art
(Sanders: 182).

Their art not only serves to provide existentialist critiques of their Ameri-
can moments, but also, and more importantly, serve as responses to and offer
remedies for the existential predicament of “Being” American in their time. By
doing so, Fitzgerald, Hemingway, and Mailer become more than chroniclers who
capture the psychological and philosophic experiences of “Being” American in
their times; they become the prophets of their generations, healers for “those who
are without faith” (Sanders: 183).

Analysis has shown that Hemingway’s work has served as a school for mo-
dern American writers and the development of American fiction was based on
his prose.

260



BIBLIOGRAPHY:

Brecken ... 2005: Brecken, B., J. M. Dudley, R. Judges, Martin Lonsdale/ Hardlines,
and J. Richards. Oxford Guide to British and American Culture. Oxford: Oxford University
Press, 2005.

Hemingway 1995: Hemingway, E. The Snows of Kilimanjaro and Other Stories. New
York: Simon & Schuster Kaufman, 1995.

Hemingway 1995: Hemingway, E. The Garden of Eden. New York: Simon & Schuster
Kaufman, 1995.

Sanders 2007: Sanders, J’aim L. The art of existentialism: F. Scott Fitzgerald, Ernest
Hemingway, Norman Mailer and the American existential tradition. Ph.D. diss., University
of South Florida, 2007.

Young 1973: Young, P. Ernest Hemingway. A Literary Life. New York: Palgrave, Mac-
millan, 1973.

Walsh 2011: Walsh, David. Fifty years since the death of Ernest Hemingway. Cam-
bridge, MA: MIT Press, 2011, accessed 6 July 2011; available from https://www.wsws.org/

en/articles/2011/07/hemi-j06.html; Internet.

TAMAR BARBAKADZE
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Shota Chantladze’s Verse — against the Background
of Tradition and Innovation

Shota Chantladze’s free verse, is supposedly, inspired by Paolo Iashvili’s
innovative free verse (“I remember when the spring like a peacock™). Georgian
soviet “poetry-catastrophe” of the 1940s-50s is opposed by Shota Chantladze
with the poetry of “light eye” and a “naked soul” as he says bitter truth of Paolo
and Titsian’s suicide. According to the Bloom’s theory of influence (so-called The
Anxiety of Influence) if we try to explain this phenomenon during Shota Chant-
ladze’s relation to Paolo Iashvili and Titsian Tabidze, we will probably base on
klineman or the phase of poetic variety. By trope klineman is an irony.

Key words: Shota Chantladze s free verse, background, tradition.
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3b9003, 367dbmdgddn 30bodqda,

omnds 303 Yyme (369 ImMgob.

3615, 56 dobs Momdgdo,

3obogab 3zaemns LEmEMge!
(»***@megbos gmmo o6 oMb
Rob@modg 1998: 75)

dmms RobGmadal 3gMmadMgda ,m30b5dM0350 sboem mgdbado®
800RBos mygMa smndmbsgds K96 3ogg XX b. 70-056 Bemgdda (semodm-
bogo 1974: 171), mgommb 3mg@os 90b0dbogms, Gm3 dobo msegobygama
m94bgdob LEHgmbgda o5& 5Nk goM0mBYmba, JogFMed Gog3gdo ,335(3-
0 9930mgdmdom  5M00b  ©o3e3dnMgdamba gMMBsbgmmsb® (Rob-
Gmodg 1984: 176).

dmmos RobBmodal 30gh gobzmnmo dgobBgms GMogoznmen ®a-
3n 3omembs s Gn(30060bs, gMcmggzemae, gsbomgdos bmgs@min
3my@ob 80gf doabgdama sbamn gmEmdabomgab:

0bg 0o 356, basgomb ggme 3989300,

LBmA g 5308 m3 Loodom aggzabsgnmmgdl,

396, semdoom, §r3sM, 356dmMgdsm o6 39398 9d0,

096©s(3 08 b330 Imbbgdamn megnm @egammMwy.

(»gmameb. mgdbo sbgMama 39339000 bs FPms® magabomgal!®
Rob@Bmodg 1998: 79)

1949 Bl obgMom 83 mgdbda, Go306 &odadal (3bmdagma mgd-
Lol M980b0b(396(300LMb gfMmow, gsobbsnmmgdoo Lagmmabbdms bss-
396dm bo@ygal ,oa3bbg3q6™:
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23b5bog 9dm, v 3o mgmgdo
Bggb0 ma39d0(3 body ogmMgl
43903 0(3m0gLb — bbgs 3mg@gddo
L9606 3ysz0s ddo@ (30LxgH MEMEgLL!..
(»LgMago gbgbabL®. 1926. §odndg 1985: 120)

3830J6md, Imms RsbGmadob g3m0@a8s JgbbogMgdsd @). §odadals 53
B0bsbBomBy@yzgmyco LMl b8m3zsbgdnwsb asdm®Rgnmaw dgdma-
babs dgbo@yggds: ,Lbgs 3mg@gddn“: ,Lb® s ,3* dagMgdal 3MBdabsznnm
30 d90486s Lo yzs »@oazbbgdgb”, MmBgmdsz 9MmMBobgob oymbygoms
»3mM9&0“ o “bg": mMoggbomgal bagMom Mbos nygmb s3mbagstn bm@Ra
B™Bgdabs, Jnodmagmmdal, 89833006 mdal, 8mBogaml Mm3 samdg-
mgdab. Jofogyma 3mgbaanl bob Logom, dmagfo ggbgo sboma bdooc
0 gddg30690ws 396y39@0m Lomddgmb 20 Bemal g6 L, (30bggeysbbgem-
00" F0b993 dmadmIagamb:

160s 533bbg3mb, Hmamm(3 bggdl bbg3sz9b bememadg
®m3gerba 398mga 8093)dgb 304690 bamgdow,
b3 o3 3Lbg3mb, g, sa3LBY3Mb, 396 Leg3s3bmdgb,
sbgmo bo@ygoo 9358 0M9d, 0dbgds, bgmass.

boogdomdo Rogomm, Momasb 396 3@ 0gm
bosgdombdg s 39Megboo sz0bbgdgboo.
boogdomdo Rogomm, Mo@asb gMmawe go@ocmo,
Losgmgmo (3mE3560 @s domo bzg-6gwo.
(»027°6b. crggdbo @aByMoero 3g339000
Lo gmoo®n mogabomgal®. Rob@mady 1998: 79)

mggbob m3065b3bgmo bLGOMBL sbogmEmmoa 3m33mdosnom gs6-
Lo 3mmMgdoo 034mHmdL yaMmaomgdsl m3mboan®o Byzomoa: bsojomdo
/ LosgomDyg, Londomda / Lossgdomgmo. bagmmobbdms: o ,bsodomda®
mtM03q 898mbggzedn 0@gb@mEns, ,Losdomdg® ©s ,Ladomgma® badl
9bgedl, Hm3 33mgm doMoammmdal, 3yt GMawa(z0sly, gbszgmgds
(33593500, 3mdMago bLosgom s Lasgmgmgda, Hm3gmboa(y GMowosomem
00Mgdmgdslb gossxsbgdgb, dgnmsbymaygb jomgz Dmaxg®, deacod
BoMonmmmdol Boosmdo 3@ ymeb-domomomb msegobo dogbmggds.

dmms RsbBmodal momdsdy, Mmamty JoMommo 39Mmadcalb bm-
398MM Dy, 3936 3M0803mMbLbs s Mm@ gfMs@Mcabdmebylb Modzedlb
(8. obomnsbn, m. smdmbsgn, 8. dogagomnabon, g. 3308003300, . go-
bodg, b. sMdsnbgmo, o. gobady, B. JomamMndgamon, . 08gwsdgomn,
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b, 3bowons, . domdadedy, 3. gommgadgoma o 9.9.), dogMed bog-
mgda gondabzomgdosm yumemgds dobo mogabygamo mgdbol Bom-
dmBogmmdody, doMgddy.

dmmos RobGmodal 39MmndMa, bagoManmms, 3smem nsdgaemal ma-
30bygsmoa mgdbob bmgsonm sfals doogmbgdmmo:

3obbmgl, Bmugbsg gobogbymds gatdggebangom

3bg goobEmems s gos3Ms me30b g3y,

B39b sg30bEmms Bg(30b5396 s Jgz96aMngm,

3bMegg 3oMgda o306 (30bs 930 BodgDaon.

abms 30 33063MdL Jondbaema v30 bogomoo.

37 396Mm dgbo bogmsbemgm s doboom,

30boemg ambo, 30b3gb oo dodabomas,

30(30, 35300916930, 6odz030m 3535605398b.
(»***¥3bbmgl, Mmegbacs... . Rob@madg 1998: 97)

3omm 00dg0mmob doge obs@ymo Bomgmo Log®mmbol o¢mbygdgm
Bo6393963930b ,030 bagomn® Fmms Rsb@madal mgdbdoz bBnsbmdL ©s
®300L3md0b LobEMMAL g3o9Bygdl: XX L. 40-50-0060 Bengdals Jotorme
Lodgmms  ,3mgDbos-3o@ob@Mmmaab® dmms Rob@mady N30Mab3omgdl
»bomgmo mgomabs® o ,a580d3mgdamo byemab® 3mgbosl, Mmamei(s
533mbl, 86sMg bodsmmmgl 3ommmbos s Gn(30060b 9byz9@0mn bogm-
3bob godm. gogmgbal denmdabgnmo mgmEoab (g. b. ,a93mgbol doda®)
dabggom o9 dg39(309000 83 3mgmgbol sbLELL, 3ommm nsdgamabs
©d G0E0sb @odadal 3ocmmgbym dgobs o9 3mgbasbomsb dmms Rob@)-
moadol, 3mg@nbs o 500530560l, 3035Mmgdals sblLbslb, semdom, 3mobg-
85babs, 569 3mg@mFn bsnmmdsbob gobsb sggyMbmdom. GMmm3gmaw
3m0bg3s60 0mboso:

Lobagommadn 85 smabgdl somsbggm ao36g3,
80aM58 RgdL 03y 3g bozomo ©s88dndgdas,
099330 806s, HmMB 303man@ Yo, yggmaodg 3bsmgw,
85 8bmemme Rgddg, dbmmme Rgdbyg ao8(306980s.
(»89 o6 303060, 89 og(3060%. RobGmodg 1998: 47)

06mMb0s o ®300060mMb0s dmms Rsb@madal 3mgbaal bg@bgdsmas:
06mb0s, Mmam@ (3 ,a58sMmmgds 3mgbonbs® (Mgdn g au@mdmba), Lod-
deam0Ddob gFo-gmo bay®wgbo, Gonsbobs o 3omemml 3mgbosda,
ogmBonmee ©d d38mJdgogdomn 3Mad@ognm Bomdmuggbormon, dmms
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Rob@modal 3mbEImEgMmbobEmas moMmnzed donmm o gomasdnds-
35, Omam& 3 3Modabaymo g3mdol moMogamo adofol gMmsgmmn
358mbogamon smmaogzn®, 8@GNm g5Mgdmadn (,306 3o s Mo gom...
»b0ggamals Mmgyge®, ,356039LE0", ,3g o6 goz0bo, 39 ©og(3060° s
Lbbg.).

R53MB3I306():

3m08mbogo 1974: 5mo8mbsgo m. mmoGgmo@amacmo BgmHaemgdo. mdorabo: ,89-
660", 1974,

&dd0dy 1985: §0dady §. mygbgdo. 3mgdgda. bymoemgda. mdamabo: ,896s6a",
1985.

Bob@modg 1984: RobBmody 3. mgbogds, s8mgds... mdomoabo: ,badgmams
bogoBmggmm®, 1984.

Bob@modg 1998: Rsb@modg 3. ,dg dmgorn”. @damabo: ,mo@gGo@ ol Bo-
&0abg*, 1998.

S. BYKOVA
Russia. Ekaterinburg
Ural Federal University named after first President of Russia

Texts and Readings in Stalinist Russia:
Inversion of the Tradition

Long tradition of literature-centred culture in Russia had its reverse — the
government always paid careful attention to the publication content in order not
to let people read “dangerous” writings. The Soviet government kept this ap-
proach and absolutized it. In these circumstances, the poetry and the prose get
oral language. There were no punishments that could demolish people’s motiva-
tion for writing and reading; they changed the form of text creation, reading and
saving.

Key words: Stalinist Russia,; “soviet reading”’; (in)humanity.
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C. BBIKOBA

Poccus, Examepunoype

Ypanvckuit hedepanvhuiii ynusepcumem umenu nepsoeo Ipesudenma Poccuu
b.H. Envyuna

TekcThbl M NIPAKTUKHU YTEHUA B CTAJIUHCKOI Poccnu:
UHBEPCUS TPAAULNH

HecmoTps Ha cTpemiieHHEe COBETCKOW BIIACTH 3aCTaBHTh BCEX «TOBOPHTH
110-00JBIIEBUCTCKI», HE MCUYE3aTH IMOLIMOHAIBHbIE, CIIOHTAHHbBIE PEIUTHKH U
BBICKa3bIBaHUS B O(GHIMAIBLHOM MPOCTPAHCTBE M COXpaHWICS (EHOMEH Heo-
¢bunmanbHOi koMMyHHUKaIMU. OCOOCHHOCTH MPAKTHK YTCHUS B CTATHMHCKON
Poccun Hanumn oTpaXkeHHe B CIIyXaX, aHEKIOTaX, YacTyIIKaX, JHEBHUKOBBIX 3a-
MUCSX W YaCTHOHM Iepenucke COBPEMEHHHMKOB BOXKIA. B wactHOCTH, CBeTnaHa
AriryeBa BCIOMHHAJA, YTO OTEI OYeHb YacTO PaccKa3blBAll aHEKIOT, CBUJIE-
TEJILCTBOBABIINI O CaMOM TPAarudHOM AacIeKTe OTHOIICHWH HWHTEIICKTYalloB,
CO3/1aBaBIIMX TEKCTbI, U BIACTH, IIPEJOCTABUBILEH Oe3rpaHUUHbIE BOSMOXKHOCTH
MHTEPIIPETAHil TeKCTOB COTPYAHUKaM crenciyxo0: «IIpodeccop mpucteiamn
HEBEXy-UeKHCTa, 4TO TOT He 3HaeT, kTo Hamucal «EBrenus Onerunay. Yekuct
apecroBan mpodeccopa U CKa3al MOTOM CBOMM mpusTeasiM: «OH y MeHd
npusHainca! OH u ectb aBrop!» (CyBenupoB 1998: 93). B 1930-e rr. B Mockase,
Harpumep, pacckaspiBasiu: Asekcell ToacToil mocne 10mpocoB MpU3HAJICA, YTO
oH Harnucain «['amieray (MenpHIueHko 2014: 372).

Marepuainsl cyneOHo-cneacTBeHHbIX fest HKBJI cBUIETENbCTBYIOT O BECbMa
CBOCO6p3.3HbIX MpaKTUKax YTCHHUA CICAOBATCIIAMHU I'a3€THBIX, IMOJIUTUYCCKUX U
XyILOXKECTBEHHbIX TekcToB. Hamnpumep, B cyneOHO-cneACTBEHHbIX Aenax 1930-x
IT., TIEPEAAaHHBIX M3 apXUBOB COBETCKHUX creuciayx0 B ocymapcTBeHHBIH ap-
XHB aJMHUHUCTPATUBHBIX OpraHoB CBEpIJIOBCKOI 00NacTH, MOXHO HaWTH
(akThl apecTOB M OCYKJCHHUS 32 COXpPAHCHHE B JIMYHOH OMOIMOTEKEe KHHUT Ha
MHOCTPAHHBIX S3bIKaX, PabOT HEMENIKHX COLHUAI-IEMOKPATOB, OpOLIIOP CO
crarbsimu JI. Tpormkoro, H. Byxapuna n npyrux coparnukoB Jlenuna, mpus-
HaHHBIX «Bparamu Hapoaa» (beikoBa 2009: 38-54). B stux ’xe moxymeHTax
MMEIOTCS IPU3HAHUS CIIe0BaTeIel O TOM, YTO UM IPUXOJHIOCH YUTATh Ta3eThl
B ITOMCKaX Ha3BaHWH MHOCTPAHHBIX CIIEIICITYKO, YTOOBI IIOTOM BITHCHIBATh UX B
IIPOTOKOJIBI IOTTPOCOB U OOBUHUTEIBHBIE 3aKIF0UeHHS. VIHOTIA ¢ 9TOH JKe LEeNbo
CIIeIOBATEIN UCIIONB30BaIIN TEKCT KpaTtkoro kypca «Mcropuu BKII(0)» n apyrux
KHWUT, BBIITUCHIBAas «yCTAHOBKH MPABBIX» MM «HAnnoHamcToB» (bbikoBa 2009a:
51-68). MHO)XeCTBO IPUMEPOB MOAOOHBIX — BECbMa CBOCOOPA3HBIX — MIPAKTUK
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YTEHUS, XapakTepHbIX s corpyarukoB HKBJI, u gopm comporupieHus apec-
TOBAaHHBIX M 3aKIIOYEHHBIX OTPAXKEHBI B JIOKYMEHTaX CO BCEH TEpPUTOPHUU
Coserckoro Coro3a — OT 3amaJHbIX rpaHul 1o Biagusoctoka (Memyapst 2007:
8-291; IMomutnueckue penpeccun 2004: 205, 206, 210, 215, 248 u ap.).

BonbIIMHCTBO apecTOBAaHHBIX OOBUHSAIMCh B QaHTUCOBETCKOM arutauuu u/
I KOHTPPEBOJIOLMOHHOI Mponaranie U MONIU OBbITh OCYXIEHBI 33 pacckas
QHEKJ0TOB, UCIIOJHEHHE [IECCH U YacTyIIEK, COUNHEHHE [TOCTIOBUL] U IOTOBOPOK,
B KOTOPBIX OOBEKTHBHO OTPAXKalIUCh NPOOIEMbl IOBCEAHEBHOW >XHM3HHU, U
cojiepanach KpuThka meponpusituil Bnactu. Kax npasuio, corpynnuku HKB/]
y3HAaBaJIM O OBITOBAaHMH TEX WM HHBIX «IPOU3BEICHUI» «AHTHCOBETCKOTO»
(donbKIOpa W3 JIOHOCOB, MPHU3HAHUI CBUJACTENCH WM JOHCCEHUH arcHTOB.
Takum o0pa3om, Bce >KaHPBI YCTHOTO HApOAHOTO TBOPUYECTBA, TPaJHIIHOHHO
pacnpoCTpaHsBIIMECS H COXPAHIBIIHECS II0CPEICTBOM 3alIOMHHAHNS, OJarogapst
MHHIATHBE «CO3HATENFHBIX» COBETCKHX TpaXkIaH U TPeOOBAaHMSM CIEICTBUS
OKa3bIBAMCH 3a()MKCHPOBAHHBIMH Ha Oymare.

HampotuB, B cuTyauuu HOpPEeANONaraéMoro IpeciIeJOBaHUS CO CTOPOHBI
BJIACTHU 3a HEYTOIHbIE €l TEKCTBI aBTOPBL, UX POJAHBIE U APY3bsl CTAPAIUCH TAllHO
COXPaHUTh CTUXH, IPO3Y U CBUIETENILCTBA 00 aKTyaIbHOU peaabHOCTH, IepeiaBast
TaKue IPOU3BEICHUS YCTHO APYT APYTy U HOBBIM IIOKOJIEHUSIM B TEUEHHE JOJITOrO
BpeMeHu. Pobept Takep Ha3Ban JaHHBIN (pEHOMEH JIUTEPATypOH-HEBUUMKON U
IpHUBeT B KayecTBE NMPUMEPOB ILEAEBPHI, OMyOIHMKOBAHHBIC JIUIIL B KOHIE XX
croierust: aHeBHUKH Onbru @pelinentepr, «PexBuem» AHHBI AXMAaTOBOIA,
cruxu Ocuna Manzgensiirama, nosects «Codos [letpoBra» JInaun YykoBckoid,
poman «Mactep u Maprapura» Muxauna Bynrakosa) (Takep 2006: 802-804).
B nanHOM cityuae caMbIM YAUBHUTEIBHBIM OKA3bIBACTCS TO, YTO JIIOAM MHCHMa»
HCIONB3YIOT TPaJULUKM YCTHOI'O HApOAHOIO TBOPYECTBA, CTPEMSACH COXPAaHHUTH
LIEHHbIE [TPOM3BE/ICHUS UCKYCCTBA.

ApecToBaHHbIE U 3aKIIIOUEHHBIE, TOCTOSHHO MCIIBIThIBABIIINE T0JI01, TIO/IBEP-
raBIIMECS] HE TONBKO YPEe3MEPHBIM (H3NYECKUM HArpy3kam, HO U Teppopy co
CTOPOHBI YTOJIOBHUKOB M OXPaHbI, M3-3a 3allpETOB HE MMEBIINE BO3MOKHOCTHU
YUTaTh M IHMCaTh, WCIOJIB30BAJIM YCTHBIM pacckas, Iepeckas3 KIacCHYeCKHX
pousBeieHUH U OGecesibl AJsl IPEOAOJIEHUS. TOCKU 110 YTEHUIO, A 00yueHus,
JULSL COXPAHEHUs 4eI0BedecKoro obnuka. KHKHOE 3HaHUE IIOMOrajo y3HUKaM
HalTH B3aUMOIIOHUMAHUE MEXK Ly CO0O0H, IPOTUBOCTOSTH MOPAJIbHOMY JaBIECHUIO
cieoBaresiel, u30exarb HaCWIUS CO CTOPOHBI YTOJIOBHUKOB — OHHU YBaXalH
mozel, o0IagaBIIMX CIOCOOHOCTSIMU PAacCKa3blBaThb M COUMHATH «POMAHBLY,
«ucropuny, cruxu (beikoBa 2009a: 51-64). Kax na mpocrpancrse I'VIIATa,
TaKk ¥ Ha cBOOOJE YCTHO NEPEelaBaINCh COUYMHEHHBIE B HEBOJIC IPOU3BEICHUS
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— UX TIOSBJIEHHE OBUIO 3aKOHOMEPHBIM: «CIIMIIKOM BEJIHKH W CTPAIIHBI OBUTH
WCTIBITAaHHBIE [9THMH JIOABMH| TOTPSICEHHS», W IOITOMY OYECHb CHIIBHBIM
OKa3aJIoCh CTPEMIICHHE BBIPa3HTh CBOM IEepeKHBaHWsA M dyBcTBa (PyOaHOBHY
1995: 340-341, 344).

Hukakue Haka3zaHMs BIIACTH HE CMOINIM YHHYTOXUTH CTPEMIICHHS JIIOEH
YUTaTh U NHUCATh: OHM M3MEHWJIM NMPAKTUKU CO3/IaHUS TEKCTOB, UX YTCHUS U
coxpaHeHus. OTHOIIEHHE K KHUIE IOJYEPKHBAJIO KOHTPACT MEXAY JBYMS
CUCTEMaMHU IIEHHOCTEH — 0eCYeIOBEYHOCTH M T'YMaHHOCTH. APECT W JIHIICHUE
CBOOO/IbI, IO MHEHHUIO BJIACTH, AOJDKHBI OBUIM Pa3pyIUUTh JHMYHOCTb M YHHY-
TOXKUTb CHOCOOHOCTH MBICIUTE. OJJHAKO, UCIONIB3YS] MHTEIUICKTYalbHbII, HpaB-
CTBEHHBIH M DCTETUUCCKHH IMOTECHIMAN KHIDKHOM KYJIBTYPbI, MHOTHE Y3HHKH
CMOIJIM IPOTHBOCTOSITH HACHIIMIO U HEBHIHOCHMBIM YCIIOBHSM 3aKIIOUCHUSL.

Cremyer OTMETHTH, YTO T€Ma TPAAWIMU M €€ WHBEPCUH NPHOOpEeTaeT B
PaHHECOBETCKYIO 2II0XY, KaAK MUHHMYM, €11l OJTUH aCTIEKT: TEKCTHI HCIIOIb30BaIHCh
BJIACTBIO JUIS BOCIHMTAHUS HOBOTO 4eJoBeka. [Ipu3HaBas MoAMEHY peajbHOro
KYJIBTYPHOTO OCBOOOK/ICHHSI YTHETEHHBIX HJICONIOTHYECKOH W THCKYpPCHBHOM
HOpMaJu3anue, u3BecTHbI Qrutonor Wibst KanuHuH BBICKa3bIBaeT COMHEHUE
B aJICKBaTHOCTH YTBEPXKJICHUS HEKOTOPBIX COBPEMEHHBIX HCCIe0BaTeseH
0 MOHOIMTHOCTH TIpoliecca COBETCKOW cyObektuBauuu. [lo ero MHeHuio, B
PAaHHECOBETCKON DII0XE OCHOBHBIMH MEXaHU3MaMu (POPMHUPOBAHMS COBETCKOTO
Cy6’bCKTa SABJIAJINCH HE TOJIBKO TIIpsAMasi HWHAOKTPUHALUA WA npnoneHMe
K 3aJaBacMbIM BJIACTBIO CHMBOJJIMYCCKUM (i)OpMaM, HO W HWHHUIUMHUPOBAHUC
HUCKITIOUUTEIBHON pedeBOM aKTUBHOCTH. HaspIBas MaHHBIM ONBIT pedeBor
MHHLMALEH, YYeHbIH OTMEYaeT MHOKECTBO MUCKYPCHBHBIX HPAKTUK, BKJIIO-
Yasg CIEeNUaJbHO OPraHW30BAaHHBIE KaMIIAaHUH 110 «IPHU3BIBY YIApHUKOB B
nmuteparypy». Onnako M. KanmuHuMH mOg4YepKuBaeT, 4TO BO BCEX MOAOOHBIX
CllydasiX pedb HAET O MOAYMHEHUH — Yepe3 HacTOHuMBOe MOOYXKICHUE K PeuH,
4yepe3 KOHCTPYMPOBaHHE OOS3aHHOCTH IOBOPUTH. CIeqyeT COIIaCHUTHCS C €ro
YTBEPKICHUEM, YTO MEXaHU3MBbI BMEHEHHSI 9TOH 0013aHHOCTH OBUTH PA3THIHBIMHU
1 TpeJHa3HavYaIuCh HE TOJBKO AJISI MUcaTeled, HO ISl KaXIOr0 COBETCKOTO
yenoseka (Kanuunu 2012: 36, 37).

Tem He MeHee, U3yyasi )KU3HEHHBIA ONBIT pa3HbIX Jioaed B 1930-e . u ux
JTHEBHHUKH, MOXXHO OOpaTHTh BHUMAaHHE Ha YPE3BBIUANHYIO CIIO)KHOCTH OTHOIIIE-
HUIl COBPEMEHHHKOB PaHHECOBETCKOW JIIOXH K XyHIOXKECTBEHHBIM, MOJUTHYEC-
KAM ¥ HayYHBIM TeKCTaM. MHOTJa aKTHBHBII YUTaTeNb BHICKA3bIBaeT (Kak
MIPaBUJIO, 3aIMCHIBACT HA CTPAHMIAX JHEBHHKA) JKEJIAaHWE/MEUTy CTaTh Mucare-
neM. Takum oOpa3oM, 0COOGHHOCTBIO TeX JIeT SABJsIeTCs mpouece (GopMHpOoBa-
HUSL «COBETCKOTO yHrareias—nucarens». OJHAKO OCBOGHHE JUTEPATYPHOTO
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0orarcTBa CrocoOCTBYET Pa3BUTHIO KPUTHUYCCKON PEICKCHU Y MHOTHX COBET-
ckux moned. CpaBHHMBAs CTHIIb TMPOU3BEACHUN POCCHUICKUX, COBETCKHX W 3a-
PYOEKHBIX aBTOPOB, MBITASCh CO3/IaBATH CBOM TEKCTHI, «COBETCKUE YUTATENH-
MUCaTeIn) HAYMHAIOT MBICIUTh CAMOCTOSITEIBHO, TOCTEIIEHHO OCBOOOMKIAOTCS
OT UJICOJIOTMYECKUX CTEPeOoTUNoB. Llesblo NaHHON CTaThbU SBIAETCA U3ydEeHUE
0COOCHHOCTEH PELIEIIIUY PA3IUYHBIX TEKCTOB OOBIYHBIMYU «COBETCKUMID JIFOIBMH.

Just paccMoTpenust (peHOMeHa cllelyeT 00paTUThCs K JTHEBHUKAM MOJIOABIX
mozeit 1930-x I, 0TpaXkaroIX KaK IPOLECC UX 3HAKOMCTBA C PA3HBIMU KaHPAMU
JIUTEPaTypbl, TaK U HBOJIIOLMIO UX B3pocCiIeHus/connanu3anuy. Ilpencrassercs
ONpaBAaHHBIM CpPaBHUTH JHCBHUKOBBIC 3allCU MOJOABIX J'IIO}Ieﬁ, HUMEBIIIHNX
OTJIMYAIOLINICS KU3HEHHBIN OIBIT, MPUHAUICKABIINX K PAa3HBIM COLMAIBHBIM
ctparam. [lepBrrit u3 Hux — EBrenwnit J{aBb110B, xutens . CBepAIOBCKa, KOTOPHIH
B 1930-¢ rr. OBUT HEHTPOM HMHTEHCHBHOIO HWHJYCTPHUAIBHOTO CTPOMTEIIBCTBA.
EBrenmii — cbIH BBICOKOTIOCTABIIEHHOTO COBETCKOTO YHHOBHUKA, poawics B 1920
r. Ero cembs mta oueHb OJ1aronoryqHo B ieHTpe ropoaa. B 1939 . on moctymmi
Ha ucropudeckuil paxkyabreT yHuBepcurera. B 1942 r. npusBaH B apMHIO; IIOCIIE
OKOHYAHMS LIKOJIbI MJIAIINX KOMaHIUPOB OTIpaBiieH Ha GpoHT, B 1944 1. norud
nox Jlenunrpagom (JIutosckas 2005: 5-16). IneBuuk EBrenust JlaBeiioBa BMecTe
C TeTpaasMH, OJOKHOTaMH, OTJACIBHBIMH JINCTAMH YEPHOBHKOB U YHCTOBHKOB
OepeXHO COXpaHMIIa €r0 MaMa; IIOCIIe ee CMEPTH CeMEHHbIH apXuB ObLT Iepeian
B oTJen pykormcelr Mysest uctopun ExarepunOypra.

C MOMeHTa POXKICHUS JKH3Hb EBreHUs NPUHIMITHAIEHO OTINYaNach OT
cyns0b1 MBana XpuryHoBa, poauBiierocs B 1923 r. B KpecThSHCKOI ceMbe Ha
Ky0anu. ITocne Toro, kak 10M KOH(GHUCKOBAIH, @ OTLA OTIIPABIIIN B CCHUIKY, CEMbE
MIPUXOAMIIOCH TTOCTOSHHO TEPee3Karb B MOMCKAX CPEACTB K CYIIECTBOBAHUIO.
B crapmmx knmaccax MBaH Oecnokowscs O TONYYEHHH Macropra, OIHAKO
OIOPOKPATHI CENBCKOTO COBETA CTAHMIIBI, TI€ OH POIMIICS, OTKa3bIBAIUCH BBIAATD
€My CBUJETEIBbCTBO O poxkAeHUU. HecMOTps Ha OTCyTCTBHE JOKYMEHTa, B 1942
I. OH ObUT MOOMJIN30BaH CHavaja B TPYAOBYIO apMHIO, 3aTeM Ha (poHT. VBan
1orud uepe3 HeCKOIbKO JHEH MO CIIe IPU3bIBAa BMECTE C APYTUMHU HOBOOpaHLIaMH,
OTHpaBJIeHHBIMU Ha Kopabie u3 HoBopoccuiicka B CeBacTomnoib, — BUAUMO, B
pe3ynbrare 0oMOapANPOBKH HEMELKUMH camornetamu. JlHeBHUK VBaHa, TeTpanu
C €ro PUCYHKaMU, HAITMCAHHBIMU UM PacCKa3bl U CTUXH, COXPAHSUIMCh B CEMbE H
HEJIaBHO ObLIYU HEpEeJaHbl MHE.

Kak Hu nprckopOHO, HO THOEsBh HA PPOHTE OKa3anack o0OuIel B ouorpaduun
TaKUX pa3HbIX H}Oﬂeﬁ. OZlHaKO B UX XHW3HHU 6l>IJ'lI/l YAUBUTECJIbHBIC COBIIAJACHUS:
OHHU MHOI'O YUTAJIM U MEUYTaAJIM CTAaTh MU CATCIISIMHU.
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Cpenu mpezacTaBUTENIEH CTapLIEro IOKOJCHHUS HMMEIOTCS YIWBUTEIbHbBIC
MIPUMEPbI YUTAFOLIUX JIOAEH, IPAKTUKOBABIIMX CO3JaHNE CBOUX TEKCTOB. O THIM
u3 takux 0buT Auzpeit CremanoBuy ApxuinoBckuid (1885-1937), ponuBuiuniics
B TromeHCKOH 00NacTH, MOTYYMBINMHA TOJBKO HadyalbHOE OOpa3oBaHUE, HO
Onaromaps TpaguLMsAM UYTCHHS B ceMbe OOsaaaBIIMK DIIyOOKMMH 3HAHUAMHU
XyZOKECTBEHHBIX TEKCTOB. PopnTeny yaessyin BOCHUTAHUIO JIETeld MHOTO BHH-
MaHus —OpaT AHpes urpast Ha posuie. AHipel Bceraa Oblil MHULIMATHBEH, AKTUBHO
Yy4acTBOBaJI B TPOMCXOAMBIIMX COOBITHsAX. Bo Bpemsi I'paxnaHCKOi BOWHBI,
KOTJIa €T0 CEJIO HaXOANUJIOCh Ha TEPPUTOPUH, KOHTpoIupyeMoit apmueit Komuaka,
SABJIAJICA YJICHOM KPECTBAHCKOI'O KOMUTETA. Ilo »roit MPpUYIHUHE HO6GJII/IBIHI/IG
OONBIIEBUKN TPHUTOBOPWIN A. ApPXKHUIOBCKOTO K TIOPEMHOMY 3aKJIIOUECHUIO.
ITocne 0cBOOOXKICHUSI OH PEAAKTUPOBAJ CTeHHYO ra3ery. OnHako B 1929 1. ero
apecTOoBaIN 33 aTUTALIIO TPOTUBKOIX030B. Biarepe A. Ap>KHITOBCKHI yd4acTBOBAI
B W3/IaHUM T'a3€ThI JIJIs [IEPEBOCIIMTAHUS 3aKIF0YeHHBIX. OcBOOOMBIINCH B 1936
I., OH HE CMOT BEPHYTHCS B JIEPEBHIO — €0 XO35ICTBO U JOM KOH()UCKOBAIHU, U
ObUT BEIHYX/ICH paboTarh Ha TIOMEHCKOI iepeBooOpadarsiBarolieii padpuke. A. Ap-
JKUJIOBCKUH, MEUTABIIMN CTaTh IUCATEJIEM, HE TOJBKO IIBITAJICS COTPYIHUYATh
C LECHTPAJIbHBIMH M MECTHBIMH ra3eTaMy, HO U HayaJl BECTH JTHEBHHUK M JlaXe
CeMEWHBIN «OKypHAIBYMK» ¢ AeTbMH. B urone 1937 r. ero apecroBaiu, JHEBHUK
ObUT KOH(UCKOBAH U HCIIOJIb30BAJICS CIICACTBUEM B Kau€CTBE «BEILECTBEHHOTO
JIOKa3aTeIbCTBA» AHTHUCOBETCKMX HACTPOCHHH: MHOTHE 3alliCH TOMXYEPKHYTHI
ClIeIoBaTeNIeM KapaHJalloM KpacHoro 1Bera. HecMoTpst Ha TO, 4To Ha Jompoce
A. ApKUJIOBCKHI1 MBITAJICS OTpaBIaThesi, roBopsi: «Mou yOexkIeHHs 0CTaiCh
TOJIBKO IIPY MHE U B MOMX JHEBHHUKAX: PACIPOCTPAHEHHEM MOMX YOeKICHUH s
HE 3aHUMAJICS», OH ObUI IPU3HAaH BUHOBHBIM. Ha rocieanei crpaHuiie THEBHUKA
HaIMCaHOo: «DTOT JHEBHHUK U3BAT y MEHS IIpH OOBICKe. B HEM COpOK JIHCTOB
(40 n.)». Psanom ¢ noanuckio ykazana fara «29 asrycra 1937 r.y». Uepes Henento
A. ApXUIOBCKHN OBLT pacCTPEIISH.

Crnenyer oOpaTuTh BHHUMaHHE Ha MPUHIUIHAIGHOE OTIHYHE COACPKAHHS
nHeBHUKa AHapess Apxuiosckoro ot 3anuceit Crenana IloamyOnoro, «repos»
uccnenosanuii Y. Xemws6exa u H. Kosnosoii (Kozmosa 2005: 197-234; Xennsoek
2010: 9-10, 17-19). OpHoii W3 IMAaBHBIX NMPUYHMH, HA MOW B3IV, SBJIAJIACH
WX TPHUHANISKHOCTh K PAa3HbIM IIOKOJEHHsIM. HecMoTpst Ha OAMHAKOBOE
COLMAJILHOE TIPOUCXOXKJICHHE, OHM MMENId a0CONIOTHO HETOXOKUH KU3HEHHBIN
OmBIT: A. AP)KWIIOBCKUH, COCTOSIBIIMICS KaK 3eMJIeeNIel] 10 MPUXo/ia K BIacTH
OOJIBIICBUKOB, MOHUMAN HEIPPEKTUBHOCTD COLMAIUCTHYECKON SKOHOMHUKU U
HecnpaBeUIMBOCThL cucteMbl oTHotenuit; C. [TommyOHbIi, ponuimiics B 1914 .,
C JHTY3HMasMOM BOCIHPHUHHUMAJ MPOCKTHI HOBOM BJIACTH W OPUCHTHUPOBAJICSA Ha
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WHTETPAIIIO BCOBETCKYIO CUCTEMY. MICXOmsI M3 9TOT0 B AHEBHHUKE A . A P>KHAITOBCKOTO
— KOHCTaTauus MOBCEIHEBHBIX MPoOsieM, pedreKcus MepeKUBaHNi U KPUTHKA
nonutuky; B 3anucsax C. [lomryOHOro — oTpakeHHe mpoliecca MOCTOSIHHOW
paboTsl Hax cOOOHM, OBNAAEHHMS HOPMATHBHBIM COBETCKHM SI3BIKOM H HOBOI
KyJIbTYpOH. A. AP)KHIOBCKHH CTPEMUJIICS COXPAHUTh B HEONATOMPUSATHBIX YIS
HEro 00CTOSITENbCTBAX yelioBedeckoe H0cTouHCTBO; C. TTomnyOHbIN BBIHYKICH
ObUT MPUMEHSTH HACHIME IO OTHOUIEHHIO K ceOe, IOCTOSHHO HCIBITHIBAS
YYBCTBO pPa3aBOCHHS. A. ApPXKXHIOBCKHN MeUTal BEPHYTHCS K KPECTHIHCKOMY
Tpyay, C. TTomnyOHBIN CKpBIBaJ CBOE KPECThIHCKOE MPOMCXOXKICHHE. B TekcTe
A. ApXHUIIOBCKOTO — TIOCJOBHIIBI, TTOTOBOPKH, JKMBOW PA3TOBOPHBIN SI3BIK; B
3anmcsix C. [ogmyOHOTo — HAE0TOTHYECKIe KITUIIE 1 JKeJTaHuEe OCBOUTD TUCKYPC
BiacTH. HecMoTps Ha pasinuue JKM3HEHHBIX W HappaTHBHBIX CTpaTEerwid, aB-
TOPHl JHEBHHKOB OCTAaBWIM YIUBHTEIbHBIE HCTOPUYECKHE CBHICTEILCTBA:
ecnu nepcoHanbHas uctopust Crenana [lomryOHOTO MOKa3pIBaeT ydacTb MHO-
TMX KPECThSIHCKUX CEMEH CeBepo-3amaHoOro peruoHa, To cyapba AHupes Ap-
JKMIIOBCKOTO M TEKCT €T0 JHEBHHUKA OBECTBYIOT O TPAreIuH yPaTbCKUX KPECThSH
B 1920-1930-e rr.

Ha moii B3m1si1, OCHOBOM TaHHOTO MCCIIENOBAHUS CIEAYeT pacCMaTpuBaTh
nHeBHHUK EBrenus /laBbIoBa — €ro 3alMCcH O4eHb COIePIKaTeNIbHbI U IIPOCTPAHHHbI,
KpPYT €ro 4TeHHs 4pe3BbIUAiHO pa3HooOpazeH. OMHAKO YacTO €ro OLEHKH
KOMMEHTapHU MPOYUTAHHBIX TEKCTOB YIUBHTEIHHBIM OOPa3oM COBIAAAIOT C
MHEHHUSAMHU AHpes: ApKUITOBCKOTO u/ui ViBana XpumyHoBa.

EBrenuii meurain crath nucareieM (WM MO3TOM), TO3TOMY BHUMATEIILHOE,
9MOIIMOHAIBHOE UYTEHHWE — €ro CTPacTh; COYMHEHHEe CTHXoB (¢ 10-meTHero
BO3pacTa) M M3y4eHHE TBOPUECTBA BEIMKHX MOATOB — HEOOXOAMMEBIE YCIIOBHS
pas3BuTHs TananTa. Ha kak1oi cTpaHuile THEBHUKA — YIIOMUHAHHE M OCMBICIICHIE
CaMBIX pa3HbIX KHUT. JleTckne ctuxu EBreHust oTpakaroT MOJHOE COIacHe ¢
WICONIOTHEH U OQUIMATBHON MHTepHpeTanueil mpoucxoasinmx coobituit («He
Haj0 HaMm momenrkoB,/ He Hamo kymakos,/ He Hamo Ham Oypikyes,/ He Hamo
u onoBy; «IlycTh ke OHa [XKeHIMHA], Kak MyxxuuHa,/ [IpaBo umeet Ha Tpyu:/
JKenmmuuel BMecte ¢ myxxunHamu/ K oOriemy cuacteio umyTt»). OmHAKO yxe
B 3amucax 1937 1., aHanm3upys LUK CBOUX CTHXOB «Mup uynec», EBrenwuii
Ha3BaJl OCHOBHBIM €TI0 COACPKAHUEM «IPOTHBOpEUHE MEXIy (PaHTACTHKO-
POMaHTHYECKUM Uppeasnu3MoM (?), FOCHOACTBYIOIINM B MOEH J1y1lie, U PeaIbHBIM
MUpOM OOpbOBI U TpyAa, KOTOPBIH OKpy)KaeT MeHs». EBreHuii Hamucal, 4To
«HCXOIOM 3TOTO ITPOTUBOPEUUS SBJISCTCS CTPEMIICHHE YITH OT )KU3HHU, CKPBITHCS
OT JeHCTBUTENBHOTO MMpa». TakuMm yOexKHIIeM CTano 4YTeHHe, KOMGOpPTHbIH
CEeMEWHBIH MU, JpyKecKoe OOIIeHHe, POMAaHTUYECKHE YyBCTBA W 3allUCH B
JTHEBHHKE.
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EBrennit cHagana He WMeN HaMEPEHHs IHCATh O MPOUCXOMSIIIEM — OH
BOCIIPUHMMAJl THEBHHK KaK HaONIOZEHHE 3a COOOW M «II03THYECKOE BOCIIH-
TaHue». MHorma Ha cTpaHuIaxX JHEBHHKA (Hampumep, 24 nekabps 1937 r)
MOSIBISUTMCH 3allUCH O HAMEPEHUH CO3JaTh «ISHCTBHUTENIBLHO XOpollee, 370-
pOBOE, COIepIKaTeIbHOE M COBPEMEHHOE CTUXOTBOPEHHUE»: «...NMHUILICHIb I0-
JOOHBIE — CHMBOJMYECKHE M MHUCTHYSCKHE CTHUXH, C OJHOH CTOPOHBI, JyIIa
0J1a)KEHCTBYET, a C IPyroil CTOPOHBI, 37PaBbIM CMBICIIOM YyBCTBYEIIb KaKyIO-TO
HEYIOBICTBOPEHHOCTh, BPOJE Kak OyATO COBepINaciib KaKoe-TO HEe3aKOHHOE,
CaMOMy TIPOTHBHOE JIENIO.

B panpHeliemM NpoTHBOpEYHE MEKAY «BHYTPEHHUM «HACATNCTUYCCKUM
S1» EBrenust n «BHEIIHEW MaTepuajbHOW CPENoi» CTajao HEMPEeOOTHMBIM.
Brarogapst MHTEHCUBHOMY, COAEPKATEIBHOMY UYTEHHIO Y HEro (popMHpYyeTcs
KPUTHYECKOE OTHOILIEHHE K COBETCKOMY JINTEPATYPHOMY KaHOHY U PEalbHOCTH.
Tem He MeHee, B eT0 CTHXaX M THEBHUKOBBIX 3aIHCSIX, KK ITPABHIIO, UCTIOIB3YIOTCS
BEIpaXXEHHs «y Hacy, «y Hac B Coro3e», «Halla CTpaHa», «HALIH KJIACCHUKHUY,
«HAII COIMAIN3MY, «HAIIH HCTOPUKI». CllenyeT OTMETHTbh, YTO JaXKe B CIIydae
KPUTHUYECKOTO OTHOIICHHS K OTTMCHIBAEMO#l peanbHOCTH EBreHuii He 0TKa3bIBaICs
OT JAHHOW HOMHHAIIUH, CBHICTEIHCTBYIOIICH O €ro MOJHOW HICHTH()UKAIIUH
C «COBETCKUM». bojee Toro, KpUTHKYs, OH BBIpaXaa 03a004E€HHOCTh TEM, YTO
MHOTHE SIBJIEHMsI JIEHCTBUTEIBHOCTH HE COOTBETCTBYIOT Hneandy. Hampumep,
KUHOPUIBM «My3bIKagbHAsI UCTOPUS» OH XapaKTepH30Bal KaK aHTHPEATU3M,
KaK «JDKECOLUAIUCTHYECKYIO OyTadOopHIo».

Bropasi npo6ieMa, okazaBIuascsi OueHb CII0KHOM J1J1si EBreHust, — OTHOIICHUS
MEXIy WHIUBHIOM U KOJUIEKTHBOM. B JIHEBHHKOBBIX 3alHCSX OH IIBITAJICS
paspemmTh 3Ty AWIEMMY, CHadala NMPHHUMAs OQHLIUAIBHO OJ0OpseMyio He-
TaTUBHYIO MHTEPIPETAlMI0 MHAMBHAYaIH3Ma M OPHEHTUPYSCH Ha OOpnOy cO
«cBepxcamomoduem». OH yOexaan ceds «HEe YXOIUTh, HE MPATAThCsS OT KOJI-
JIEKTUBA, a HAOOOPOT, HATH HABCTPEUY, ICKATh TOMOIIH y Hero. Kak MO>KHO OostbIne
BPEMEHHU HaXOJAUTHCS B OOIIeCTBE, B cdepe BIUSHUS OOIIECTBCHHOTO JyXa,
n3berasi yeAMHEHHOCTH M 3aMKHYTOCTH. ..» EMy ynanoch naxe copMyInpoBaTh
JIO3YHT B ayXe BpeMeHH: «[IOKOHYHTH C MHIMBUAYaTUCTHICCKUMH METOIAMHU
00pBOBI C MHAUBUAYATUIMOMY.

OnHako )KU3HEHHbBIE 00CTOSTENHCTBA H3MEHSIOTCS M — TI0 MEpPe B3POCICHHS
— CTaHOBHWJIOCH 00JIee CephEe3HBIM OTHOILCHUE HE TOIBKO K JIUTEPAType, CBOEMY
JyXOBHOMY MHpPY, HO M K IMPOHCXOJISIIEMY BOKPYT: 3allUCH BICUATICHUIN U
YyBCTB B (pOpME CTHUXOB HJIHM HECKOIBKHX MPEUIOKEHHH CMEHSIOTCS MPOC-
TpaHHBIMU Pa3MbIINUICHUAMA U Fﬂy6OKI/IMI/I pacCyxKaA€HusAMHU, OCHOBAaHHBIMH
Ha BHUMATCJIBHOM BOCIIPpUATHUU BCEX ACIICKTOB JKH3HH. B YaCTHOCTH, 6y£[y‘{I/I
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oJpocTkoM EBrenuii ¢ pagocThio y4acTBOBA B MPA3THUYHBIX JEMOHCTPALUAX
1 mast u 7 HosiOpsi. Jlaxxe 1 mast 1939 r. oH 3ammcan, 4To 4yyBCTBOBaJl ceOs Ha
cenpbMoM Hebe, HO yxe o 7 HosOpst 1940 r. — numb Kparkasi, IMoJTHAsT UPOHUU
aHHoTauus: «CeronHs — 1eMOHCTpallKs, ¢ BUHTOBKAMHU Ha ILIeYax, ¢ «ypoi» Ha
ycTax».

Becpma yacto EBrenuit ucronb3oBan HEraTUBHbIE XapaKTEPUCTUKU CHUTY-
allui — «IYCTOTa»; «BCE KPYroM OECCOAEPKATEIBHO»; <OKU3Hb OECLBETHA»,
«xkpu3ucy. OH CpaBHUBAJI CBOE COCTOSHUE C TEPOSIMU NIPOU3BEACHUN U IIOATAMMU:
«...HaCTpOEHHE Pa30uyapoBaHUs U yIaJHUYECTBA... Kakoe Obu1o y Daycra ['etey;
«HacTtpoenue 3T1 AHM HUKyAa He rofHoe. Kakas-To €CEeHMHIIMHA MPOKIIATAs
oxBarwia MeHs». VBaH XpuIyHOB, ocyxknas ceOs 3a HepelIMTeIbHOCTh, HC-
0JIb30BaJI TakKe cioBa: «5 ObuT moxok Ha [Tedopuna, Onernna u OOIOMOBA. ...
XapaxTepu3ysl Ha3BaHHBIX TePOEB KaK <«JIMIIHUX JIIOEH», OH OTMETHII 00mmue ¢
HUMMU YEPThI: OHU «HE 3HAJIM KU3HU 1 [TO3TOMY HE MOIVIM K HEl IIPUCTIOCOOUTHCS;
«Mx cnoBa pacXoIWJINCh C JIETIOM»; OH «yMeJl MeuTaTh, HO HE yMeJ HUYEro
Jenarb»; « S He BUKy mepes coOoil Oyayliero, s 4axe He 3HAI0 HACTOSILIEro».
ITonuMmas orpaHUYEHHOCTb CBOMX BO3MOXHOCTEH, OH utuposai M. JlepmoHTOBa
0 Cynb0€ ero MOKOJICHHUS.

B cocrosHMM MelaHXOIMM M OT4asHUs EBreHuil OGnmaromapui MOITOB U
nucareseit: «Mowu Benukue renun! Bol — 6oru Mmou. Bel co3nanu MHE Lesnblii Mup,
TAUHCTBEHHBIH U NpPEKpacHbI. 51 3TOT MUp ¢ YIOBOJILCTBUEM Obl Ipearnoyesn
MUpY peanbHOCTeH». O TepaneBTUYeCcKOoM 3HaueHUU uTeHus B 1930-e rr. nucanu
U Jpyrue aBTOpbI JHEBHUKOB. B wacTHOCTH, AHIped ApKUIOBCKUH, XKUBIINI
[I0CJI€ pacKy/lauuBaHUs U CChUIKM B TIOMEHM, OTMEYaa CTPACTHOE YBIICUCHUE
cBoMX jaeTed ureHueM (ocoOeHHO npousBeneHusMu JKrons Bepna): «I'pybGas
JKM3Hb HEMHOTO CIVIXKHMBAETCsl XOPOIIMMH (aHTa3HAMI» (Ap>KUIOBCKUH 1992:
150, 153).

HecmoTtps Ha kxpuTHYECKOE OTHOIIEHUE K pealbHOCTH, EBrenuii onpeaensiin
QITOPUTM CBOEH JKH3HU UESMH PEBOIIONMOHHBIX MPEoOpa3oBaHMid, COCTABISI
Ul CaMOpa3BUTHA IPOrpaMMbl MUHUMYM U CBEPXMHUHHUMYM, Ha3zHa4as «cTaxa-
HOBCKYIO HEZIEJIIO [10 HaBeJICHUIO Nopsiikay. Kak nmpaBuiio, mporpamMMbl BKIIOYAIH
CIIMCOK KHUT, KOTOpBIe He0OXO0IMMO OBLIO IPOUECTh B Onvkaiiniee Bpems. Crienyet
NOAYEPKHYTh, 4YTO EBreHuIo ObLIM HHTEPECHBI U KIIACCUYECKUE, U ONUTHIECKUE
TeKcThL: «JIuTeparypa, moauTrka, GUIOCO(Hs — TPU KUTa MOei )XU3HN». THOTIa
B OJHOM 3aIMCH OH MEPeuucysl Cpely MPOYUTaHHOro, Hampumep, «Mnuany»,
noknan Monoroa u nucbMo Cranuua. Takas paluoHaIM3aLysl OTHOLIEHUS
K JKM3HU U juTeparype cBolictBeHHa u MBany XpunyHoBy. Hecmorps Ha Bce
TPYAHOCTH, OH YUTAJT U IOJUTUYECKHUE, U XyHL0XKECTBEHHBIC TEKCThI, COCTaBIISLI
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IIJTAHBI X OCBOCHHUS 1 yKa3bIBasi IPUUKHBI CBOETO HHTEpeca. MOXKHO YIUBIATHCA
1 BOCXMIIATHCS: MeuTas crarh nucarenem, MBan, kak u EBrenuii, usyuan cre-
OUaJbHYI0 JIUTEpaTypy IO (QUIONOTHH, HaydHble Ouorpaduu mucareneit
(Monbepa, baiipona, ['toro, Yamiuca). B cnucke nmpountaHHbIX VMIBaHOM KHHT
yKa3aHbl COTHM Ha3BaHUH HE TOJBKO JOPEBOJIOIMOHHBIX, HO M COBETCKHX
nucaresiedl 1 moaToB (A. ITymxkuna, M. JlepmonTtoBa, JI. Toncroro, A. Uexona,
Kapamsuna, A. I'epuena, H. Kpsuiosa, Uepnbiesckoro, A. Tosicroro, M. Topsb-
xoro, A. CepadumoBnya u jp.). UpesBbiuaitHO cepbe3HO OTHOCcHics MBaH K
npousBeneHusM 3apyOexxuslx aBTopoB (B. Crxort, [I. Jlongon, M. Tsen, M.
Pupn, JI. Boiinuy, JI. ®eiixtBanrep, U. lukkenc, A. {roma, k. Ceudr, k. xo-
BaHbOJIM). EMy oueHb HpaBuiuchk komenun JK.b. Monbepa. CpaBHHBasi pOMaHbI
K. Bepna ¢ mpomssemenusimu [. JIx. Yoamnca «Korma crsmmii mpocHeTcs»,
«ITepsbie mroau Ha JIyHey, «BoitHa MUpOBY, FIBaH cumnTa CroxKeThl (PPaHILy3CKOTO
(anTacra Oosiee yBICKATCIbHBIMH.

OnHako, Jake BOCXHUINAsCh, IBaH KPUTHUKOBAJI CBOMX KyMHPOB, OyIy4H
OCBEJIOMJICHHBIM O pEaJIbHON >KM3HU: «Sl mpoyen yKe MHOTO KHUT U HHIJE He
BHJIEI TAKUX CTPaJaHui, KOTOpble ObUTH Obl paBHBI CTpajaHusAM oTua. Eciau Obl
KTO Harucasi o0 3TOM KHHTY, OHa ObLIa Obl Jy4Ille HaJyMaHHBIX POMAHTHYECKUX
noxoxaeHui repoes JKronb BepHay.

EBrenuii Obu1 emie Oosiee KPUTHYEH — CBOE KPENo OH ompenennn (Hpas3oil:
«51 Bpar mocpencTBeHHBIX pou3BeAeHN». Ha cTpanunax ero 1HeBHUKA OUYEHb
4acTO BCTPEYAIOTCs KPUTHUYECKUE BBICKA3bIBAHUS O COBETCKOM JIMTeparype.
Oco0eHHO ero OeCHOKOMJIO BIMSHHME BIACTH HA TBOPYECTBO: «...pPEAlU3M Y
Hac B 3aroHe. B nureparype rpaxiaHe LeH30pbl U OeccMeHHble kpuThkd HE
BEJIAT nucats npasay. Jlutepatop, roBopsIT OHHU, HE JOIHKEH OMUCHIBATH TO, YTO
HE COMIacyeTcsl ¢ COLUAIUCTUYECKON MOpaliblo, WIIKM TO, YTO HE JOJKHO UMETh
MeCTO B Hamiem coBerckoM ObiTy (!!)... U emie Xxyxke, KOrla «HEMOKOPHBIX»
JIUTEPATOPOB HAYMHAIOT TPABUTH (€CIIN HE OOJIBIIIE)».

OTHOIIEHMSI BIACTH ¥ TBOPYECKOW JTHIHOCTH BONHYIOT EBrenus: «l oppkuii
CBOM OCTaTOK >KM3HM BEJIMYECTBEHHO 3aMmep3aj] Ha CHETOBBIX BepIIMHAX
odunmanemuHby. OH Bocxumaics B. MaskoBCKUM, KOTOPBIi, 10 €r0 MHEHHIO,
«Ooponcss u morub»: «Ero ropsdee cepiie NpocBepimia Je[sHAsS Iy,
MIPUTOTOBJICHHASI BEKOM M3 OTBpATHTENbHEHIIeH cMeCH 0()UIMATBIIUHEL, ObITa U
erle koe-uero». EBrenuii cuntan uype3BpluaiiHO BakHOU MbIciab B. MasikoBckoro
«IToat HuKora He xui Oe3 uneit»: «Hano ee moHUMaTh Tak: KaxIbli 03T JOJKEH
UMETb CBOIO (prstocodekyro cucremy. Punocod MOKET He ObITh IO3TOM, HO ITOAT
¢unocodom ObITE 00s3aH». B cutyaunu KoHGINKTAa ¢ KOMUTETOM KOMCOMOJIa
EBrennii cnoBa BcnomuHan B. MasikoBCkoro, OpueHTHPYSCh Ha COTIPOTUBIICHHE
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naBneHnto: «VHTemeKkTyallbHasi HUBEJINPOBKA — BeJMYaiilliee 3710 HaIIero Bpe-
MEHH. ...9TOT BOIIPOC — MOSI IEPEXKHTAsI M BBICTPaJaHHas mpodiema. ITo BOIpoc
COIIMAJIBHOTO MacIuTaba ¥ B MOeH JTMIHOU Cynb0e eCTh ero oTpaxkeHne. Biky To
xKe camoe Y MasikoBCKOTo».

EBrenwuii, kak mpaBuiio, BeCbMa C/IEPKaHHO BBIPa)KaJl CBOE OTHOIIECHHE K
peaIbHOCTH, WHOT/A JINIIb OJHON-ABYMsI (hpasamMu 0003HaAYasi MPOUCXOIUBILINE
coObITHsE. OH COBEPIINII TTIOCTYIOK, CBUICTENBCTBYIOIINI O HEMIPUATHUH CylIeC-
TBYIOILUX «IIPABWJI MIPB», — OTKa3ajcsa ObITh KoMcoprom rpynmsl. Hasanuch
TOHCHUS: «TAaCKAaIOT K JIEKaHy, JCJIai0T BBITOBOPHI IEPE]] ayTUTOPUCH, TPO3ITCS
eme OONBIIMMY; «CKJIOHSIOT Ha OOIIEYHHBEPCHUTETCKOM KOMCOMOJIECKOMY;
«o0cyxnanu Ha Or0po. .. 33 0TKa3 OT KOMCOMOJIBCKOH PabOThI U 3a TOCIIEAYIOIIee
BBI3bIBAIOIIIEE [TOBEJCHUE JIaTh CTPOTUil BbIroBOp». EBrenuii He onpasabiBajcs,
Ha IpeITIOKEeHHUE «3arIaIuTh BUHY» OTBETHII OTKAa30M, Ha3BaJl KOMCOMOJT LIIKOJION
oropokparnsma. BecHoii 1941 . mocie Toro, Kak ero HCKIFOUHIN U3 KOMCOMOIIA,
OH BBIHYK/ICH OBIT YATH U3 YHHUBEPCUTETA M paboTaTh Ha 3aBOJIE.

HenocpencrBeHHoe 3HAKOMCTBO C IPOHM3BOACTBOM, DACIIMPUBIIEE €ro
MIPEJCTaBICHUSI O CUCTEME, HapsAdy C MHTEHCHBHBIM H3yYCHHMEM aKTyaJbHbBIX
WJICOJIOTHYECKUX TEKCTOB 1 yTeHueM padot B.1. Jlenuna, @. Huue, ®. Ieress,
MO3BOJIMJIM «BCTYIUTHh HA IyThb PEBM3MU TOCYAApPCTBEHHOH Quiocodun». B
YaCTHOCTH, OH C()OPMYIHPOBAJ BOIIPOCHI O connanuime: «IIpodeH v Takoii cTpoi
B OTHOLICHUU CTOJIeTHI?.. JIeHICTBUTEIBHO JIN MTOJTHOE PABEHCTBO M OTCYTCTBHE
BCAKOM dKcrmyaTanuu?» EBreHuit OTHOCWIICS OY€Hb KPUTHYHO K TEKCTaM
nucTopukoB: «Hamm ucTopuky pemmiu, 4To KJIACCHKH MapKCcH3Ma-JICHHHU3MA
BCE 3HAIOT, HAIlM MCTOPHKH NPHUBBIKIN KPONOTIMBBI M OTBETCTBEHHBIH ca-
MOCTOSITEJIbHBIA aHAJIN3 UCTOPUUCCKUX COOBITHU TOIMEHSATh HabOpoM Ooee-
MEHee y/1auHO CKJIECHHBIX UTAT. Tak-TO IPUMHUTHBHO HOHUMAETCSI MAPKCUCTCKOE
OCBEILEHUE MTPOOSIEM HCTOPUID.

He Tonbko Xyno)keCTBEHHBbIE, HayuyHble, HO M IOJMTUYECKHE TEKCTHI
EBrenuii o6cyxnan ¢ napysesmu. OnHa W3 3amuceid (s mpuMmepa) MOXKET
CBHUJICTEIILCTBOBATH 0 pa3Ho00pa3uu ux uarepecon: «C Iameit unranu Cranuna,
10 KaXK/IOMy BOIIPOCY ITycKaeMcs B paccyskaeHus. [locnennue, B KOHIE KOHIIOB,
CTAaHOBHUTCS HEBO3MOXKHO CBfi3aTh ¢ KHMroil. He cmymiasce, rHem paiblie:
Pycrasenu, Jlante, Jleonapno na Bunun, bokkauyo, Humre u T.mm».

EBrenuii u MBaH, naxke Noixy4uB MOBECTKH, MPOAOIDKAIN YUTATh KHUTH,
ra3eTbl U KypHasibl. EBreHnii ocraBaicst B )KM3HHM M OTHOLICHUH K JIUTEPATYpe
BEPEH CBOMM IVIaBHBIM IIEHHOCTSIM — 3HaHUSIM U cB0OO/Ie: «X0UeTCst BCE 3HATD. . .
MeHs TOJIKaeT, OpraHu3yeT, IOMOraeT padoTarh ToIbKO cBobona. [TpunyxneHue
— Hukorza». Hakanyne MoOunu3anuu B ceHTA0pe 1942 1. oH caenan HeCKOb-
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KO 3amuceil B JHEeBHUKe. Kak MCTUHHBIA MaTpUOT, BOJHYIOIIUKCS 3a Cyan0y
Ponuubl, OH mpomomkanm pasMBIILIATE: «JIokb W Hacwime — OIaropomHas
CYIIHOCTh rocyiapcTBa... Mbl MCKylaeM Temnepb CBOK BHHY. Vneanusm Ha-
IIMX TOCYAApCTBEHHBIX JesTelel, HJeann3M BCEro Hapojxa Noryomsn Hacy
(HaBermoB 2005: 218). Haxomsich B mHIKOJE MIJIAMIINX KOMAaHIHMPOB, KaKIYIO
cBOOO/IHYI0O MUHYTY EBreHuii uutan KHUrM W Onarojapsi 3ToMy, KaKk OH Iucall,
«JI0 HEKOTOPOH CTEIeHU KUBY MOEl MpexxHel 0ObIMHON KU3HBIOY». B muchmax
MaMe OH LIMTHPOBAJ I'a3eTHBIC CTaThU U CTHUXH, MPOJOIDKAST PA3MBILLIATH, «KAK
TaK MOJTYyYHJIOCHY, YTO €ro IMOKOJECHHUIO0, KOTOPOMY OOellany cBeToe Oynyliee,
MPUILIOCHh BOeBaTh. [10IBOSI UTOT MEYaIbHBIM PAa3MBILICHUSM, OH areIupo-
BaJI K OIBITY MOITOB MPOLUIOrO U HAcToAIIEro: «Mbl *HBEM B BEeK y)Kaca U
KpoBu» — ropopui Huzamu, — «kak 1 Mb1» — BTopuT Hukomnait THXOHOBY.

WBan XpuiryHOB, Ha4aBIIHIA BECTH 3aIIHCH B YETHIPHAIATE JIET, CTPEMUJIICS B
TEUYCHHUE BCeH )KI3HM, Kak M EBreHuil, 0CBOUTH Xy/I0KECTBEHHYIO, TOTUTHIECKYIO
1 Hay4yHYIO JuTeparypy: «Kaxma K 3HAHHSM y MeHs Obula HeOObIYaitHO OOJIb-
mioii. Ee MOXkeT moHATh TOT, KTO JHOOUT Hayky». Kak u EBreHuii, oH OlleHUBAI
cels ¥ OKpPYXAIOLMH MHUP Yepe3 MPOEKIHI0 IPOYNUTAHHOTO. JTOT MaJbuuK, HE
YCIIEBUIMHI MO3HATH KHU3Hb M MCIIBITBIBABLINN OTYasiHUE NPU cpaBHeHUH ¢ [laB-
xoii KopuarmusiM 1 OBOmOM, MOru0, Kak ¥ MHOTHE JIPyTHE €ro POBECHHKH,
samumias Ponuny. M EBrennii, u MBaH ocTaBUiIM MOTOMKaM HE TOJBKO CBOU
MEUTHI, HO U JI000Bb K KHure, Bocxuiienne CioBoMm.
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Twofold Rhyming

Until the 20™ century perfect rhymes took a dominate position. Imperfect
rhymes (e.g. dissonance rhymes) were not considered as rhymes, and except for
very rare exemptions, it could not be found until the 20" century. The appear-
ance of dissonance rhymes extended the concept of the rhyme; that caused great
changes in the rhyme aesthetics.

The existence of perfect and dissonance rhymes, on the one hand, and the
availability of couplet rhyming (aabb) and alternate rhyming (abab), on the other
hand, allow poets to use twofold rhyming (e.g. first line is first rhymed with the
second line by dissonance rhyming, and then with the third one by perfect rhym-
ing.) The symbiosis of traditional and innovative rhymes gives a peculiar sound-
ing to a verse.

Key words: perfect rhymes, imperfect rhymes, symbiosis of traditional and
innovative.
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Q3306 36»J30dJ
bogoGmggmm, mdoenabo

dmms Gabomsoggeab Jo@ormemo modg@odnmab 0bbBodmdn
MO RIM00 3500033

396bogngsz00b bygMmdn GMownznabs s bmgs@mmmdolb dgbzq-
0bs s domn 98 & 0sba Mobssmbgdmdal g sMsRzgnmgdfng dmg-
m9bsDy 33946985 Ladatn 53 6536MMIdn. DyLEBO s 3G>DYLE O (abm-
6obLyFn) G0cmdgdol 3bsnEn ,m6583MMImal” dmB3gbo gogbog-
b0m. bybE Gomndsdo 33mmobbdmdom batomdm oG zgomms bdmgbgdals
LEYE MNObbzgEMLs S ®MEbbIM3bgdal ngoggmdsl 56 3Lasgzbgdsb,
530bmeb dbgoggmmdseda o6 8030090 LaMomdm Lodyzol mosmds-wo-
by@gemmdal, 306000006 535b Rzgbmgal Lob@gMgbm dmgmgbal mgsom-
LodEaboo s@bgdoma 860dgbgmmds o6 gbaggds (964, G0x87dL ,35bob-
bobo®, ,dnbogb-006s" bnbE Momdo Rogmgmom). s@adb® Gomdsda
30 93x9M00 33 nmobbdmdm ©obmbsbbama Momdal, ,oMsdYbGn Mom-
80l m30mMgbo s yzgmody YBO™ ©obIsmImbogyma Labgmdab® (bab-
®0dadg 1955: 165) dmemmbdmgobasbbbzeggdmm, 564, gfo-gHo yzgmady
»gE0b3m3GEgm” 306056@L ,LoMdoma-boMdamg“-b §odabol. wsedg-
%009d0m dgagzadmos g3orgdzom, Gm3 o3 yonwal Homdgda, omgl gbmwgb
3m3mo@ema, domaomabog@ognma, Imouca, gmobozn® 3mgbosda
LogMOIME 5O N3 dmEs Momdow. EobmMbIBLYGN Momdal gb Lobgmds
89-19 Layygmbol dmmmbogolb 0Rgbl megh o Jomormm 3mgbosda Baba
Robgdmmao dogsmomas Gagngm geabmagal ,goM08g-bonda” 1881 Byl
obgFomo mgjboesb:
Bg&o Mol bGoMa, goomm?
b boo, dgdal goady?
KoMb 0dobnob, pgoomm, —
Lo o@ab Rgdn boMada?
(9®0boogn 1935: 129)

53930 bobomndadg bg&b:

»0%) dbmbsbbo Rzgmmgdfagn aym bomba® mgdbda, sfsndgasmow
0hgbrs ma3L dggmdomoyym 3mgbasdo, bmmm XIX Logznbgdo ggcm
bdofo gobs, 3mbbmbsbLO s, oo YgBG™, abmbsblbo JesGomm mgd-
L3o bEMmos sbamo Imgmgbss® (bobmndadg 2009: 186). s sMo85Gm
Joomm mqdLbdo, (sbowos.
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dgodmgds ©sB3bgdom nmggol, Gm3 dmembdmgabasbbbzeggdy-
0 G080l godmBgbs 585 09 08 barbolb 3mgbasdn 8g@ o domama g39@-
bogngaonmo gnmEnmob 35R39698gmons.

53930 bobmndadgd wdzgmgbo (xgOrgAmdon!) dmmmbdmgzebasbl-
b3o39dmm0 Gomds 53830 bgFgmmal 1862 byl sbgcom mygdbdo (,q30-
&ogns") dgbndbe:

@300 MY 5 MZoom Mady
0ym om0l &obggzal godo...

qd3L0b Bemabs 3gmagos,
mobob ngm dsGosdo!

b mobbEMHmgasbo mgdbo Mez3006 dmmmdmyg Hmdsol GHomdom
(LodggMoEo Momdam) 3ol IgbEmmgdamo, sd0Gm3 sGsgomsd ggsb
o6 0b393L, Mm3 g 3mg@L dmmmbdmzgebasbbbgsggdmma Momds (msedg-
580) bEnEosE d9abgdama 543b godmygbgdymo, 864y Homdsw doshbas
ab (bobondadg 1972: 126). s3M0gsw, bygdg g3543L 3mgboal abGmEasda
oY) dggmglb oM, gfo-gho ndggmgl dmmmbdmgebasbbbgezgdaym
3M6LmbobLbmsb.

ab 3mgmgbs(s, mEggMomo goMomdgs, Mm3gmos R39bo ab@gmgbol
Logobns 98y98om, 83530 BgMgmmal dgdmddgmgdadn amgdl bLomoggb.
membe 530l momdody dmeamb dmaoblbgbgdm. g 3o mEMggMowo ao-
Gomdgal oo gobgdeGGmon.

BbGo ©d 9D YLEG (aLMBIBLYMN) MomBgdal sMLgdmds, gma
3b6M03, s Imbadmzgeg (sb9) JoMomgmufin) s R39Mg0bo goMomdzals
dgbadmgdemmdgda, dgmEg dbGog, LEModmbos MmAx Moo ascomdzal
Lodmomgdab ndmgge.

9L 8mgemgbs doMmggmam ambgd gModsdgomol cgdbdn 3936036y, BimA-
ol bamogns , 1914 Bgemo. Jobo gfomo bGmago (yzgmes bGMHmxo mmb-
&99300b0s) obg 0 3ombgde:

b 3go39 Byommsb 8330060 dod30 3bsbgo gnma...
b 3dob ben@dmagdoom bLogbg ngm Gyg 36356g¢ma...

Bogogombagom o6 8mzabdghbo 88 ™ LEEMambL o... ML gogog-
900? 5bgdMng0s, 30x0dMgdm, MmI Loddg agzed3L Imbadmgmg sbq
3oMdmgmamn goMomdzalb Bgbom dgbHmmgdym ©s 333960960 @abm-
babLMn, dmmmbdmgabasblbbgeggdamo, Homdom (gamen-86356gmmo)
393939069849 mBLEM0Jmbymsb.
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30bgsa3@dmm gombge:

m@bo goysgom! Bog@ed abg ghmbabgnmea,
3000 6930l gymo 9o bagyddn go3mabyzogmma.

89Lsdg s dgmaby LEMambgdoi DaLbEs 0dszg Babom oMol dg-
393906980, HmamEomsg babs M@0 — ods3 BmbodmgMyg goMnmags s
©0bmMBsbLyMa MamBds g3043b (gMmbabgmmaw-asdmdbygognmon), dogod
LEOMRBOL Joosbow Bognmbgal dg8wmga 508mABEYdS, M3 BmbsdmgMy
©0bmbobbyMa Mam3gdal gomms 88 bLEMMEEL LEModmbgda MBYLE LA
®390Mg0bo  @od@omGo Momdgdomsz 39330093056 gMNIsbgol,
obg) LG dmMbgda MF-MERIH sG0b goMamIMmo: gqgM ImbsdmgHgL ©s
©obmbsbbyMo Gomdom, dgdmga K39MgE0bs© s BYLEG Momdoom, Moy

o®ohg9mgdcog dnbo o guqd@Lb §86ab:

b 3go39 Byommsb 3330060 dodg0 3bsbgo gnma...
b 3bob ben@dmgdom Lagbg ngm Gyg 36356gma...
m@bo gnysgom! dog@ed abg ghobobgmmeac,

300 bydab gyemo 9o bagmdda godm3byzogmmo.
(3®0dsd30em0 1961: 387)

03 LEOMRL 3963 FMEYE0 EoLMBIBLYMN Mocmdol dmygzsmmmo
©obrgdlb bbb s 3gc i3 GMomniogmo dybGo Momdalb sdgsbgdgmn —
mE03g 3omgabal 393mgbgds asmgamalbabgdmmas!

30353300l bbgs mgdbdog godmggom sdaze6n 39Mbogngsznom
dgbergemgdgmo  bGEmgo. mgdbob Lomon@os ,3gobGmEngg, Boabo
obymgl®:

390bEmMng3, Bogbo @abymgl

38068 Bombymbg o gds s8ogmoal

®a30 500y, 3dgb gosdynmg,

5 b adnMgdl dosdys® yymol.
(a0d0dg0mma 1962: 19)

300009 bLbgs 3mgBgdob mgdbgdowsb dmzgabdmdogm dbasgb bo-
31393L, 35658007 bs nmg3zb dg8mga0: LEMMmas® 53 3oMss, MM 3mE)-
930 393b9dmo@ o6 3085Gm9396 MR M@ 3oMomIgal, Modgwss abags
398Y39mgol, HM3 sMomy) Mog0wsb dmmmdwy 9333500 gofMnmdymn
09©96085bEMMP0sbo mgdbo o6 JgazbzgEns, o8 M3 obgma
mgdbo ag0bobogl, GmBgmdo ombosz Mt sbgma bGMmeo 8madgdbyg-
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s ((3bomns, 3gM godmgMazbogo, Hma sbgomn(s go8mRbogl, Jog@ad gb
30006 9d5b 396 g(33m0b).

ab gomgdmgds, Gm8 ndgnomo LomsBsbal gb LEGMEgda s3&MEMgdals
BbobbBomn aobdMobgom o6 ool gd8bomn, mEbogama(z o6 ©3(30053L
oo gbog@ogn® mofmgdamgdsl. dgadmgds 0cgzol, Hm3 mMgafonn
aotomdgom dgbegmadamo bLGOHMBgdo mgombadaa (camoponok) gb-
2903960 00Mgdmmgdgdas.

MmEabyg obgo LEMMPL gz0mbymmde, MEbsnco gobis a39-
MBEgds. asmms 0dabs, MM gmgMsmds ofab hzgmmm, 30bs0ws6
30M3mMb0d-ob3smdmbanl, GMowazommabs o Bmgo@mmab 3bo-
M6 65B3mb 330g3L bagddy, 0dab 3ga@dbgds(s 330Rbwgds, mamdmb g396-
bogngsonmo @Monzob 3mbdgbo gbmgdom. gMmbs ©s 0dsgg Lodygo-
960 3abomob 30mmdgddn aby goaeolb Homdob gMma Labgmds dobgsb
o0 ZdMMO gobbbgeggdym dgmeg babgmdsedo s 398wy 30t 3e,
@00 gmb 53 bogdgdo oemmDambab@ob bgmma gMomb.

30030bmdon Jommggmo 3mg@gdab mgdbgddo dgbadbam Mg gFa-

©a gofmomdzol bgbom IgbEmmgdym bLEHMPYAL Bggbo 3mmgdznowasb.

30md 3&omb Godody:

Rdots ogdgn, dabom,
gogmo dmdgz0 630bs,
30bo(3 39609 © 30beom,
33mog dmdogmbrogl, dnbee.
(»83 D3m0l Lodmgms™.
Godody 19660: 214)

996 0@ (398000 0bg3 gbogda,
dzgmo &odMgdo abgg 3boyde,
983999M0090b 353mgbmgdo
5 body 0bygg gogomgbwgds.
(»896 s@o(398000 abgg gborgda®.
Godndg 1966s: 259)

>60b 3gbL gymdo 3bstg

3065003 gds 3 330M0,

3o Dodmos oMy,

Mo 396 bgodogl Jbon.
(»ao9M3393mds”. &odadg 19663: 40)
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sbms gbobogm mGggMoa gofomdgol gMor bobgbbgomdsl, Mmdg-
o3 8530b RbEgds, MMz goMnmdnm Lo yzomogsb mma baomdm g@-
ogmmo Lbgaabbgs sgndbgdom gogm@madgdama ghma ©s ngogg Lody-
300 o 530l go8m gMmBobgmal Momgdaw 396 Roncgmgdasb. oxdze gb
30Mgdmgds mgdLbol gemgFomdal, 569 03 g539d@L, Mo Mg gGemo go-
Gomdgoo doombggs, o6 3bgdl:

»(35bg gbgeg bgmmgdl,
oomgm 3636030 mgGme.
3mgMgb Hmsblgmmgdl,
0 @MML HMIsbbyMme?*
(»0 @MML HMIsbLgEMma®. Godaodg 1966s: 18-19)

3bobmo gfmn sbgmogg, Lbgowsbbgs oxndbgdoo aoxmmdgdmma
gm0 s 03039 baGomdm Lodyzgdalb dgdiggmo LEOMP GgHgbGo
a®msbgmob mgjbowsb:
»00 093 BoME™M 3D0gz0M MMEJdNP,
330 30mo30s 680 ameadab.
dbs 565306 of dgmmmds
©5 87(3 9M530b o6 39mm@gda’.
(* * * 00800 9393300, sbemos bydoz“.
aMobgmo 2011: 2)°

»39MEgds" s ,39mmEgd0” Lbgemabbzs sgndbgdoo gomm®adg-
dnmo gfomo bo@ygzes s 380l go8m gMmm3sbymol Momdgdew 396 Room-
398056, 330 LEMMOOE 53 3oMds, HMT 530l Jobgooge MK gMemn
35M0m830L 989d@0 9boeRnbgdmmos.

Lbgowobbgs sx30dbgdom gogm&mdgdamo ghoma s agogg Laomdm
Lo@yzgdo Igbsdmms 3ofMggm-3gmeg bGMagdmbos dmemdn( nbbobgb. so
53abo dogamoama §gfgb@o gMabgmal bbgs mgdLbowasb:

»LoEEa(3 ML (30b5396 m(36930L dabogl,
sbmes 3g(3 d0bs, Mm3 dogadabm.
365 dogzb Lobema, s6o dogzb dabs,
365 3o43L gyma, 56 ozl cgabm®.
(*** ,ogo0 653980 0bgg 303dMnsb”. gMebgman 2011: 2)

* 8969680 amobymolb LGMMPgAL 308mbIgdo gemgd@HMbamo MEMEMBgMmaoab:
&9m9b@0 atobgma. mgdbgda. godm8(398mmds ,momgmsba®, Lit.ge, 2011, Gogbgo m@-
Bgm@nmab 398mga 50bndbogl &mab.
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&9696@0 aMsbgmamgg gobz0aHdmon:

»30300306, bomas(g 30g9BRJstgdo,
bm3d Bonatigh 8b0ob omgdds.
39056 Imgmab 3dndy Jomgdo,
sbmes ggmosb JMob dendemgds”.
(»80300030M, bamag Jogghdomgda®. a@msbgmn 2011: 1)

»3bg (3009 939,

3m3d5dMs mo30,

Lobobmagl dsgow@

©obRbagal ygoga®.
(»y3930 bgmmzobms babobmol docmda®.
aMsbgemon 2011: 2)

»ObE(3 334Mnb, o6 gdzgme Jomgdl
©3 30ns 3mmb dmdamg Domo.
30bs v3m4a7, go30bgm gomgm
05 30350M ©39G00 3oMn®.
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»300 3935 3M7,

3398w Joto,
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RUTA BRUZGIENE

Lithuania, Vilnius

Mylolas Romeris University

Institute of Humanities and Philosophy

Some Peculiarities of the Song genre in
the Lithuanian Poetry of the 20" c.

Proximity of Lithuanian poetry to a song is a bright feature, especially noti-
cable in the poetry of the 19" c. (A. Strazdas, A. Baranauskas, A. VienaZindys,
Maironis). The works of Lithuanian scientist (J. Girdzijauskas, R. Malickaité, L.
Sauka, etc.), partly discuss stylistic characteristics, syntax and versification in
folklore-like, literary and original songs, but the features of their composition are
less analysed. Transformations of a song genre can be analysed in several aspects:
1) as features of expression of a folklore song; 2) as a transformation of a vocal
song; 3) as an expression of song’s form analoques in lyrics; 4) as a transforma-
tion of a literary song. This article will discuss several qualities of transforma-
tions of vocal and folklore song genre in poetry. This research uses comparative
methodology, functional analysis method, etc.

Key words: Lithuanian poetry of the 20" c., song, folklore, transformation.
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The conception of the song and the singsong. In scientific literature
(Malickaité 2006, Kubilius 1995, Eichenbaumas, 1926, etc.) one can often find
the term “singsong”, melodiousness, which is perceived in a different way: some-
times it is identified with musicality or intonation, and sometimes with phonics,
syntactic constructions, etc. (Malickaité 2006). In such case, it becomes ambi-
quous what singsong means — whether these are instrumentations or syntax, met-
rics things or architectonics. Therefore, it would be more appropriate to link the
concept of singsong with the features of specific songs genres, but not only with
the melody and musicality of intonation. A song, as the genre, is the formation
of the epoch of a syncretic art, when the art of poetry, music and dance have
not been separated from each other, so their genetic features, expression traits,
development tendencies are general. When poetical song genres and vocal music
song genres parted (ballad, rondo, sonnet, terzetto, psalm, etc), such research
projections of the song genre in literature are formed: a) folklore song genre
transformations; b) traditional vocal genre transformations, that were mentioned
above; c¢) analogues of an instrumental song form in literature; d) literary song
specific features (Briizgiené 2004). It becomes really a wide study covering more
than one monography.

The fundamentals of poetry and music. V. Vasina-Grossman, the research-
er of correlations between literature and music states, that a part of analogous
structures of both arts will be the traditional variants of stanza, formed in a vocal
art (folklore or professional), and which have remained in a “pure” poetry, too.
Such a genetic relationship is obvious in distich (they are especially popular in
folklore), tercets or terza rimas and stanzas with refrains, that are fully or partially
repeated (they are also popular in folk songs), sonnets, and octaves, etc. (Vasina-
Grossman 1978: 188).

But any stanza, especially quatrain, according to her, are analogous to musi-
cal period, and stanzas with cross rhymes abab and anaphoras in the first and
third lines even precisely correspond to the repetitive topic periods. Therefore,
the researcher considers the strophic creation as the most general structural prin-
ciple of organization of both poetical and musical vocal forms (ibid.: 243); the
form means architectonics, the result. But analysing the analogues of musical
form, the professional aspect of a form is especially important; it is based on the
regularities of topic development, and they determine the separation of the work
in stanzas (like in stanzas with refrain) and the tendency of continuous topic
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(idea) development (like in octave). The whole variety of typical and individual
forms of a strophe is positioned between these two poles.

Specific composition of a creative work depends on its architectonics and its
processuality (here form is understood as a process, and in literary work it is an
internal form), which are equally unseparable in poetry like in music. Greater sig-
nificance to stanza architectonics is given by lexical and phonetical rhymes, rep-
etitions, shaping the period, round composition and other structural formations.
But poetical works, longer than a strophe, the process of form creation is based
on coherence of notional-expressive and thematic-plot motifs and their contrasts
(the comparison of lexical and phonemical elements simply helps in this case).

Speaking about the analogues of musical forms in literature, one should
remember the features of form’s expression in both arts. Form can be external
(architectonics), which appears as a result of the development of the theme or
the scheme, and internal, expressing the processuality of thematic development,
theme’s rhythm, dynamics, transformation techniques, etc. Musical analogues in
literature can be based on the specific literary characteristics, and on the general
fundamentals of music and literature (architectonic and processual). It is a text
arrangement, its division into stanzas, a breakdown into paragraphs, graphics,
repetition of themes and motifs, which creates musical structures or key mod-
els of the composition (two parts form, three parts form, sonata, variations, and
rondo). Music’s microforms and the means composition are simulated this way,
such as sound imitation, ostinato, themes’ variations, modulations, etc. Thus, by
analysing the analogues of musical forms in literature, including the forms of
songs, we can refer to the common patterns of the development of a form.

It is especially important, speaking about the internal form, i.e. the topic’s
development dynamics. The analysis of the 20™ c., in all these attitudes, would
become a work of especially great volume, therefore we will limit ourselves with
one study aspect in t