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dom®g doobs®g ((H38s900d9,1989:26); Ifysbs®  ¢r998Y90
35000  Y250005  b3oms8Ygl  (B5(bm30,1943:331);  [Y][3][0][B]
3MBLMBSBLL 53EP0gMgdL Fobosasbo GOMBs: Bot-356-356, dDY-0bY,
30ysBom-bz06053%. She had been left a large fertile farm when her father
died  (Anderson,1981:33);[I-I/f-f]  LodgEHGoM@o  sEOEIMSEO0Y;
Romances that were not musty and laid away in lavender
(Fitzgerald,1984:107); [I][m].

JoOmme 394uGHdo s5LMbIBLOL F9ddbgero bdmzsbo doMomsEI©
9OD0 O 08539 M56LIMZobMb dgmMgds: oldol L3stbwiero dssbo
(285700d91989:171) [0L][s]; @sBOrm90800 RsMLLS ©5 5809090l
3900086 ((5>83900d9,1989:171) [5G ][s].

0630olOHbmgsbo  3MMBOL  390000HAMZ69d5L 50 gMIgOL
OgmMbyms aodgm®madsg: It is delicious, like the twisted little apples
(Anderson,1981:33);[i]; She makes haste to gain the fields
(Beckett,1985:1); [ei].

dbmwmnE  JoOoLm3ol  @sdsbollosmgdgwo  SIMBBES
Ubbgoms LOoEY30L EBMEMIGDds ,,m -l BAoMo 2odmyqgbqds: d9 2050
L9990 1¢70L 05m05680l H585¢70 (350b35bw10r005,1959:126).

0mOHBMEMa0MOH ©mbybg s8oJisgos edm0339ms, OMYMG3
6030l 9Ju3MHLOOL 25dMTboE390 MFMZ3MgLO Bodowgds.
36530 mdomO  Mobgol  dsfomdmgdgwro  60odbgdo,  dGMMBgdOL
60o8dbgdo,  BgLLO®MZOLS  mv  BodEgMdOL  TsFomIMYGdgE0
QIdMEMId5b0,  MIbIdMEgdo,  BIboLobgdo,  bsfoszqdo
QIILEGHMOS OMYMOE 0BMIMOR0DBIGd0 Lo33¢93 9b9gdL dmEob.
3sp.:  bmbgdo. boemgbo;  RstsggBo.  Revrslbgdo.  Foerm8980
(85700d91989:13);  36d9cmbo  %3crm@9650-1c7bo  R9bbo  02900(0
b53509¢0l 26 85356 (993050 Bs0bgorJocmbo (r28s570dg 1989:32);
bsarbo: lbsbere-29356m-9¢0mg06m (G8s570d91989:119); Only the
dead dream fought on as the afternoon slipped away...struggling
unhappily, undespairingly, toward that lost voice across the room
(Fitzgerald,1984:99);The knuckles of the doctor’s hands were
extraordinarily large. When the hands were closed they looked like

clusters of unpainted wooden balls as large as walnuts fastened together
by steel rods (Anderson,1981:33);



dbmwm©  JoOmgbmgsbo  Foboerolomzol  s©0dmBbEs
Q35bsL0SMYIGE0 T99ga0: 9) 93BHMMOL FBMOPIL LoEY39d0LHETO
0530L¥)RIWO HTMIOIOIG0S 3900 -bIM3569d0bsM30L: By
IU396s  Pser8olb  xcz560  bspbsgoor  3GBoyemo  (Bsbmz0,1943:303)
bsgaers  ,,0930-9cm0 % d)  Bdbol  3o0MoLb  60dsbms  bmTol
©oMM39300  bBo®gds:  gbs  gs, 853305 @S QOIXDS
(3003990920¢00,2012:8); 3) Bgolodmogol Lo b
boffoermd®mog  Jgmobbdgdolsl  LobEzmb: s 0B39O
d9bs bs®mob ->b8oor (Bsbm301943:352).

0530 2 MoEIMEo 3O@mBoL gJudMglools 350mbs@zol Lob@sdlw®mo
d915d¢ngdEMOYGOO
3d9m6g 0530 dm0o353L 9999 LozoMbgdL:
o 350030 (1065050905 S MOGHTINMdS;
e 9gmfydmo (obswogds s MoETMmmds;
* Moo (Hobswsgds s MOETMEMd;
e (106500500900 930005 35639MdMgds GHo@dMemdoliomzgols;
o (106500500905L056 4G585EH03MEI© 3530009390 BoBYgs-
35000gJ0900 M0oEIMEmdOLm3OU;

LooboEoBM  igommgdols  Igufogeroon  2odmzErobs,  M™I
3o @5  0baEobmgbmzsb  Mo@ddnw  3MmbBsdo 5G]
(106500500903 sbsliosmgdl d98ga0o LogHmem bodbgdo:

5) Lobgergdomo (obsowgds: 43530079850 B0 JSP-(FSCMO
(Bombmz0,1943:344); The white hair in the grass (Beckett,1985:11);

0) 06396005 §39900gdMBs s BT6s-9FoBTGBEOL FGOL: sROSHDS
900 bsbl 0d396s¢hmko (8s66030,1943:253); Into a little round place
at the side of the apple has been gathered all of its sweetness
(Anderson1981:34);

a) 06396005  ALSBWZOHGE-LsDEZOMl FmOOL: Logs 033304

05300 J96430 spybse9b8-icro (Bombmzo,1943:342); Sky overcast all
day till evening(Beckett1985:11);

©) LAHOMRMEO 35M5YE0DD0:,, 200980 oSG0 ®S YYb! FsbbBso
Jdog 098967 35, 3BIs6, 3000bocrso, 59 bbzs G589 56 gsdmzoo9l? 35-
35, 085 3O 3sOsbbs®sgogl 300850  8339009809¢cr0  bodfdy”
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(30299¢90T30¢»0,2012;10); That seems to hang together; It happened so
long ago; Not too fast (Beckett,1985:11).

9) A9JLEHOL MM F3¢b 3B T9deros B3SOl IPIHS! Fs¢mbs
3G J90dm98s 85500 Jobpgmmls 355305! (cretodoasbody, 1992:110);
Why had he withheld life from her? (Joyce), Why had he sentenced her to
death? (Joyce,1982:129);

3) 35M>@INO0 LAHOYIONOIO0: SQIOG [Ygze. SQOG IOIL3S.
@3O3 T35, 5363 bMABs ((HmBsiody, 1989:265); No one had missed
him. No one was looking for him (Beckett,1985:11);

D) 2963960dm9g0Mwo LoBY39d0:VssGIero bsbggbo, y300ers ©s
35690 IM256599829¢m0 (30999(90T20¢»0,2012:12); Gravely the men
turn in at a house—the wrong house (Fitzgerald,1984:127);

®) bLEOWo SB3gd@o: Kbdgl; dmzos (8s6bmz0,1943:241); She took
the spot out of the skirt of her beige suit. She moved the button on her Saks
blouse. She tweezed out two freshly surfaced hairs in her mole (Salinger,
1982:27).

053 999b90s A9bLb30390 M BMEOTGOL, JoMIer BosbseroBm
Dgo6mq0do  499mzeobs d90gao: o) Mudmo  Foboswogde:
d9392696  0olgz GB350  (856bm30,1943:261); 96  aodmz60
(e 0356009, 1992:110); 0) MG Hobswogdgddo
0995889690l 93300 3MDOE0S:  gsosOgl  290bsbo
(856630,1943:236); )  gbofg3cosbo,  dbmwmep  Hdbs-
09058096¢0oligob gm0 Hoboowagds: 93063960, 869¢v9Bs
(850bsbrm0s,1959:11);

0baolm®gbmgsbo doMGH030 Pobsosgdobomzol
Q35bsL0SMGIGE05 BMT0bs0DGdMEo LEBHMYIJEIMS QoTMmbodmEro
5fdgm dodmgmdoor: The east foundering in night (Beckett,1985:11):
Feverishly seeing the imminence of night (Beckett,1985;11).

996§9900 065050980l 0O 3mEgb30swo HoEdewmdolbmzol
dsldo  sOLYIMEO  gOHMY35M0  9309d0s.  2odm3zerobs d93wgy0
96m06®030 1b039MOLOE0gd0 Bo33¢93 96gdL FmGOU:

5) 0b39Mbomwo  fymds Bbs-395L0969wLs @S J399gdIGL
dmOob:  sBbbgb  ©gomRsero,  b25GsdYy, bgxzg  Jserbo
(Bsmbm301943:340); On the papers were written thoughts, ends of
thoughts, beginnings of thoughts (Anderson,1981:33).
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0) ALOBEIMIW-LOBEIOMIOL  0b3gPLomo  [ymds:  dmsdzo
dA936980 43009¢0 ©5 Jmdszm (GHmdsdodg 1989:138); Shadow and
rustle irksome (Beckett,1985: 71).
3) 90350(9360930560 Lobgwwgdomo (obswswgdgdol Lowmbga:
29%6L3cmbo  bgzbo,  i0®sbo (g9 @O89cmo  bsyHobmdo
(Bombmg0,1943:261); Night without moon or stars (Beckett,1985:11);
@) 90350 (9360900 Motmymgzomo bosfowszgdom: s® dobos s6;
dgbo  bosbermzg, o@p  dgbo  bogyzsGopemo,  5Mp  003563860IbMBs
(erm&0dos60d9,1992:107); He had neither companions nor friends,
church nor creed (Joyce.1982:122);
9) 9003350 {33605 35w IO0 LAHOYIGYOIO0: geyero ygerdo
39mbos s0mBMmocro, bgmphyz0 g590Msemo, bsby 39¢n35698<1¢70 ©5
3¢n9pocro (3039990 d30¢v0, 2012:13); At moments he seemed to feel her
voice touch his ear, her hand touch his (Joyce.1982:129);
3) Lobmbodnmo vy BGHMboINGmo  yzowgdo:  dob  bsgzers
by 3bgsz Aarsbd, #1bgd, 9360349 Rs8G0c00L Bsol
F9039e0b (350bsbr0005,1959:27); In his blue gardens men and girls
came and went like moths (Fitzgerald,1984:38);

Mmoo msbfigmdomo obssgdol ©mbyby ©oILlEGIMH©S
399000930 96MmdM030 Mbo39MLIE0gdO:
. 00639005 Bdbs-d985L39bgl IMMOL: ©O9005 ©333(09b bssto
@5 80 OmOsysomgdgcr  bdidbg sodms bserbo  0sbg g9
bs3693¢0mbs396  (30059¢90dz0¢v0, 2012:16); Not merely had she
degraded herself; she had degraded him (Joyce,1982:128);
. 396590 LEGHMVIGHIOGd0: d9 FsGAm 356 B9l 50709800, Gg
doAm 80200356 906 869¢» g YsYg (59bsbrtroos,1959:12); 1t was
an age of miracles, it was an age of art, it was an age of excess, and it was
an age of satire (Fitzgerald,1965:10);
. 900 Hobssgds bdoMs dgMfiydmwos: 30093 Hsdgbodg bsbo
©s Ubsdobgero 3m33063000 ©s0dbbgms boowg ©@s 8ea®30070,
3969669¢7879¢cv0 vs35653000 dmgom dsgo Jsbs Hogocrobol 496900
(30299¢90T30¢»0,2012:11); The quiet lights in the houses were humming

out into the darkness and there was a stir and bustle among the stars
(Fitzgerald,1984:84).




4. m60g9do MdgBgbo gOHmo O™ gmoero  bgger©gds s
2000002¢v Yy dsHero dommsgl Bdm®oor (GHmdssody, 1959:268); One
nibbles at them and they are delicious (Anderson,1981:34);

5. B8bs5-9935L39bgo bJoGo 1gdsbEH03MMs© gLy s 08539 96
dbgaogl 36905l @o8mbo@ogl: dg 0 3M530L 39998, 5633206 893980
(3850bsbm0s,2012:12); One human being had seemed to love him and
he had denied her life and happiness: he had sentenced her to ignominy,
a death of shame (Joyce,1982:129);

6. 3530060M  Q503s:  Poogero  ©HMIBoL 93509858  893(b
@©@3sb30bs  m35¢r0, B930L  gopero  gobgords 54 s Ys@gemds
b365bs858 (30099¢90d30¢70,2012:11); Not merely had she degraded
herself; she had degraded him (Joyce, 1982:128).

Gomwo  J3gfiymdowo  §obssgdol ©mbybgz ®o@dmwo
36MHMbBoL 9Ju3MGLOOL godmMbsEHZoL M3sWLIBMOLOm, MO39 9bs83o
dg096 B5FYSegdo HoMdmbobs d9dagyo:

1. 35G5gwmMo LBEGHOIEHO900: 29(s306 3sogm, Hsdgbo FH9cmo
3939¢ms 33390, 50096 ysgsBmb, Jobzmol  ©sdsdd396989¢70,
35039330 bogers  (crmbodonsbody, 1958:225); But never again as
during that all too short period when he and | were one person, when the

fulfilled future and the wistful past were mingled in a single gorgeous
moment- when life was literally a dream (Fitzgerald,1965:62);

2. 960-ghmo §obsogds bdoMos dgMfydmwos; @sb gdg3056 b
dybzgomsbo s g 3op0m98560  35Hsts  eneml,  HF9em0s
bbbosbbdyero  Booz000  RsG0Ss¢rmdl  Js¢rol s bogryem
d39000807! (GmBsjod), 1989:47); The dark discreet room, their isolation,
the music that still vibrated in their ears united them (Joyce,1982:219);

3. 06396ML0os AsBMZ3MGE-LoBOZOMEL JMMOL: dsor 93mbs0, GBI Fs000
bds gbbmes gbdmgqs Gbeagrmo 90 390¢m90L 35¢rs3560b30, Lom by

J02005¢vY 6566390b Q9 B1endryemls dodob98:yels
(ermtoosb0dy, 1958:166); My own happiness in the past often

approached such an ecstasy that | could not share it even with the person
dearest to me (Fitzgerald,1965:55);

4. BdoMms  Lbgoslbgs  4Msds@03MEo MM  JMoz9MLS QO

©93M300090 0bswsgdsdo: @obszemgool Jsds dosgom 0go
o@0mbszerolszgb oy s@Imbsgerol  Jsmds  sbsgerols 96—
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A9R0croll8s 36 opol (GmBsjody, 1989:219); They have been put in
barrels and shipped to the cities where they will be eaten in apartments
that are filled with books, magazines, furniture, and people
(Anderson,1981:34);

. 993930000 255005: 536mB89L 60bmb, ©IMRsCrO JdMHISbLIBs™
(Bombmz0,1943:303); He turned back the way he had come, the rhythm of
the engine pounding in his ears (Joyce,1982: 1.9);

MO0 94399ymdoro Hoboswsgdol by,
3560 qgbmzsb0 MHoGIMwo 3OHMDBOL SeMmIMOBOBIs dgodergds
do30Bbomm  J398@9ds60lL  BAoMo  qedm@HMmgzgds:  Jbsdo  Hmd
350030005, 3BOSbSL st bstrms, olyg oym ©seeroemo @S
ddogmo, s89bemo ©s dmpggbocro 3s3g3s Hooerobol  Jbgdl
bo®spebsbol 396 (30999¢90d30¢20,2012:13).

36MMBolL MH0ETMEMdIT0 O MM SLOYIgdL Fobowswgdol
03005 35639Mdmgds. 33¢g30L FJEIPIP IWILEHOS FYBao
16039MLs09d0:

. 39639603Mmgds 05350 960l F9Mfydo: dgemo s8 oMl JemdHhogro
drbslsgoom o@gs, 3030 @s dodzgemo (333990 dz0¢vo, 2012:13); He
watched sleepily the flakes, silver and dark, falling obliquely against the
lamplight (Joyce).

. 00OBMMY0MOM©  9MbsoMd©  bsfomdmgdo  gob3963mgdEro
ROSDBS: gsbs®9dremo bsgrbol ©gbs, #-Usbmat-c2 s «9-bs306-m
(329990 d30¢v0, 2012:11); He saw a goods train ...winding through the
darkness, obstinately and laboriously (Joyce, 1982:129);

. 3963963Mmgd0L 50 @gM5(3099000 YY) SLBMBIBLMMO 39000EbIM3bgd.:
30302 80393985: SPOOICILICO ©S S¢9PoCro (Gadsifody, 1989:243); The
old island here that flowered once for Dutch sailors’ eyes—a fresh, green
breast of the new world (Fitzgerald,1984:129); [r-r-r].

. 39639603dMmgds, MmO 3 90535 bob 5390 Ho@sg Jsg0 dmBsbL, 35hsMs
bob 5298 (359bsbe0s,1959:12); Its vanished trees, the trees that had
made way for Gatsby’s house (Fitzgerald,1984:129);

. 396396M3mgds, HmamM3 sHBMLEIdS: BIMEOMBT0, Bsgrsbols do®9ddo,
Jdo0d2(985 Gy (6839009, 1989:143); Gravely the men turn in at a
house—the wrong house (Fitzgerald,1984:127);
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6. 2495639Mdmgds, MHMAmOE Hobswswgdol gdmaomMo doMmzgo: bgz00
3395 G913 - bs®39em0300 8530 (G2dsHody, 1989:143); One human
being had seemed to love him and he had denied her life and happiness: he
had sentenced her to ignominy, a death of shame (Joyce, 1982:129);

3M5353)03MWOE  ©E535330M1dgmo  oGY39-350M0J0900b,
O@Iwgdog  GH9JuBdo  MoEIMw™mdol  F9Jadbsl  9aLEbMEMd0sb,
y39wobg Loym®momqdm, Bzgbo sHBGMom, TmMOoLEYdMEos. 0dol
2006339350, v MMM ,,035mdL* ImMOLEYdMo  F9gduEdo,
2oLom3z5¢ob{obgdgos oo go3GmE3gEgool Lobdodg. obywobwemo
LooboEOBM  godmgdo  bsgegds  AoxgIMGdMo  50dmBbs
6oL YOIIdOm.

0530 3 ®o@dMwo 3OH@mBoL gJudMgliools gsdmbo@gzol mgdbogzwm®o
3obsl030gdegd0
d9Log 930 3MO(353L s AbObOEISZL B9y Lo3OMbYBL:
®0@090 3OMBOL gsdmalsdbgzgemdomo 9bs;
9Jb03MMO 2589MMGIS S JMIIGOS;
Lobmb0d0s s BEBHMb0T0s;
5635090900, ©05¢9dGHOBIGd0 ©s MEbmgbmzsbo Lo@yzgdo;
0603000 Fbo@zOmeo  Lobggdom  sHBOMHM3bgdLS s
290dMm39a5L  gmdwos  3OMmbBs  FgBo©  MOGIMWOo  gobsmb.
aobzo0bowgm: 9300930, 99BAIRMGS, TS,  o30MMm369ds,
LoddMEM, ,,dbsEHZOMOo bsBHGd0 . 35y.: gb 3969855 oerbmBocro
Aba30H580590. 33s8®9829¢m0 89¢rH0. Boy9b908-1cm0 3. domg
d0bsy. d030m90509 Bomgz0. 8cafygbocmo 39630. 3GH0980sbGH0m0

AAH0.  3sbs8oemo  boderos.  39¢w0335¢7980560  #9da89¢mo
(0mBs70dg, 1989:26); As if the house had winked into the darkness
(Fitzgerald,1984:64);

w9gdbogzmMo  35qgmMmGds M5 FoOEHM  MOGEHIMWMOOL,  965IJ©
A93bGHOL F0E0bMdOL Lsxymdzgeos; 2s89mMgdmeo gargdgb@goo
A9JBAL 30538 @S 9gOM0BJIL:  F29960L BGbzs ©s ysysbo 390
¢8O 50 bopo39b. 390 U090 Fs0s¢» 005908l. 39033900
63¢P0s (3023930 d30¢m0. 2012:14-15); It was falling on every part of

the dark central plain, on the treeless hills, falling softly upon the Bog of
Allen and, farther westward, softly falling into the dark mutinous Shannon
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waves... he heard the snow falling faintly through the universe and faintly
falling, like the descent of their last end, upon all the living and the dead

(Joyce,1982:219). ;3069 dmbs3zgomdo Lo@ygzs falling (omgs, do®mbo)
6535 Bols Jgmegds.

©@9JLo3MM0 godgMMgds MbsfoErgMdl MoEIMWOo AMOOEO0L
094965003:  dgbgorsdo  G9gz9d  Joko  ssB@M0Obs.  Jmco  beabemdl
3590093b5...0o00l  bsd9gdms. Bosggds bgzb. 35630  beabmdo
@30b®B3sms.  Jadog 056 gosodymeros.  99%9 @wdgb  ©g0L
F3¢n394obsl  (6mB370d9,1989:208). 5©08535¢00 360305 000939
dmdmsmool,  LHGogo  4dgogdol asdmdbs@dzao  Bdbgdol
259mygbgdom. 9990 M350 bMME09X©Gds 39610 gEMHO
1m®3dgo0olL 4odgmemgdoom: Why had he withheld life from her? Why had
he sentenced her to death? He felt his moral nature falling to
pieces,..One human being had seemed to love him and he had denied her
life and happiness: he had sentenced her to ignominy, a death of shame

.He felt that he had been outcast from life's feast; No one wanted him;
he was outcast from life's feast (Joyce,1982:129).

GoGdol  (omdmddbol ghm-9Mo  3609369cnm3560  LoFmogds
LobMbodgdols s s6EMb0TgdOL 450mygbgdss. Lobmbodool mbyby
Y39 D9 36093690356 Mb039MLIE09ds 98M0339005 F90090:

5) 93530060m 20035 s, Jbogero, gemzs, dgbo 9085690000
0(IIOS  (CrHJ0356009,1958:223); The threadbare phrases, the
inane expressions of sympathy, the cautious words of a reporter
...attacked his stomach (Joyce,1982:127-128);

0) LogMom LoBM3zMgro Bodygs: @mdgcro bsiitem 300937 429078
gsem80?! y290cm5 aOA2! 9390 003200006 5GHOL Ys¢mBo!? 9398 03200006
stol ghl? (Hmdsjody, 1959:220); The threadbare phrases, the inane
expressions of sympathy, the cautious words of a reporter won over to
conceal the details of a commonplace vulgar death attacked his stomach
(Joyce,1982:127);

3) LOgOHMm IM035309wo 3M9x0Jugdo vy bLyaodugdo: bsgrbo:
absberm-293560-29¢mmg0b02 (285570d9,1989:119); | spent my Saturday
nights in New York because those gleaming, dazzling parties of his were
with me so vividly (Fitzgerald,1984:129);

©) 99mE0MMs© 89x8gMH0o  gsdmmdds: s@s® dgbdmps obgao,
B89d8s9emoz000  Abydydo  Bsol  bg®z0bolb  bsBo  f305¢m0
13




(850bsboymos, 1959:27); He realised that she was dead, that she had
ceased to exist, that she had become a memory (Joyce,1982:128).

y39sbg 36083690 m3zs60  MboggedlLogrogdo, M3  9bEHMbodgdoL
0350BIBOOLOM IPILEIMPY, BEAMTMJMdL F9dgydo:

5) Sb@G™bodgdo D9y30009d5 33b30099%5, a56Lb3539000
LObMB0TgdOLYSD, HMAEgdo TgodEgds LsdoE s 39B0E 9933b3 L
9Omo:  Usdobgero  bobsbhozg s  «ddsgmmgbo  bodbem
(0339009,1989:16); Hrocrolo gmgo®ool 58560 ofyggds s

33000 58560000 M530IBs5 ((Bs7jody, 1989:208); | was within and
without, simultaneously enchanted and repelled by the inexhaustible
variety of life (Fitzgerald,1984:36);

0) LogMH DM BsDPZMIE0 LoEY3s: BsL JAY3056 9b dgbggo®sbo s b
856098560 3509505 3rpaml, GHeadgerop bobbosbbd~emo Bodozoo
RO I3¢BL Jocrols sboryer §90007! (GmBsjody, 1989:48); He
heard the snow falling faintly upon all the living and the dead
(Joyce,1982:219);

3) 9MOBMEMA0MOI JOMBI0MI©  Q9BMOHIGOMo SBEGHMb0TMOO
$93009q00: 86 Gssb ghy30b 58096 359365 g9anlb Ibob s8mlizems sb
dobo Bsbigews?! (Gmdsgodyg, 1989:48); | was within and without,
simultaneously enchanted and repelled by the inexhaustible variety of life

(Fitzgerald,1984:36); Like the descent of their last end, upon all the living
and the dead (Joyce,1982:219);

@) 9bBGH™MboINE  yz30To,  3MBBHOLEH0IL  2odmIEobsmy,
0b@mbogool bsbo M@OH™m 933906005, IJMPOMM0S, 306
LObMb0BYOMB:  SfPOsenIBIeO 35¢m980 bsb 9Om3tIm©b9b, bsb
2980[y0bs3c0696 (30099¢90F20¢00.2012:8); | could still hear the music

and the laughter, faint and incessant, from his garden and the cars going
up and down his drive (Fitzgerald,1984:129).

Loghom  MoGIME LMl  90Er0gMgdgb  5MJs0Bdgdo,
©05¢9d3H0BdYo0, MEbmgbmzgsbo Lo@yzgdo. o3 MBGM bJoMos
3500 253039090 bsfo®mdmgddo, ma3dm dg@o0s s dogM 89Jdbogro
603 dMEmdol bstrolbogs.

0530 4 056305680 gs9mgzgbogo Alsgs31gd9d0 s gsblibgzsggdgdo
dgmmbg 530 IM0393L o 260bosgL 8999y Lo3oMbIBL:

14



oMo  3OGMmBoL  JoMmnMEoEsh 0bamolmMs  M3Mdbols
60356Mdomdgdo (3mbgE030L, dmMxgmemaool, Lob@sdlols ©s
gdbogzol ©mbgbg); Lobmbodool s sbEHMBoTool, sMJsobagdol,
©05¢9d30BadoL S MEbmgbmgsbo Lo@yzgdol Mmstydsbolsmgols;
wgdbogmMo  3509mMPBOLs S  MIIGOOL  MIMYTBOL  Bmyo
SL3gJEoLomzol;

GoGIMEo  3GMBoOL  0bawolMoEb  Jshmmws  MsMadbols
60356Mdomdgdo (3mbgE030L, dmMxgmemaool, Lob@sdlols ©s
@gglogol mbyby);

09350090 boflomdmgdgdo, OHMIgms  Mo®Tbol Mo
Lbgoolibgs 39MLos sOMLYdMBL. s1g39, boformd®mog 9JudgModgb@ol
Lobom B3963 300960369 9459 MMIMdbgero gMHmo FMMObEOMDdS
@S 3093 ©599bodg xMd9bE0. dm3z09435bmm bodmbo mMogg
96056 gl gdMEo  M9Mdsbols.  JoBmmeo  9bosb: ,,pHd.
3000 bsbdomgerol ol 369090805 320609  0698s7007.
bsbgers Hs@s8g. 3560 sbmzsbo, %0sbo, gswsdemsbzgemo. ;mero
395305 @msdsbo. G500 039093696 g®0bgcm... 3550  0dHBL
bsbyoerl. Bs330053L. s FMoerl  dwobstgdo  gssolba®mob. 3550
33080b. GHM900 dobg396. 3350 FSWOSMBIBs.  goozcrol  bsbo.
G309l deasblinb9896: bslio3c00emm FHOMBS 56 YaR00ms: (302000
350510b960500  §90093Y900. H53G)  BSb5H9IBrIem0s.  §5836r0053b
ewbobl Fsgo  byzol 300sb. oo Imzs. @s0bsbsgb ey st
J260s6-M3@s09 020320790l  Ubsdoberso (bead gsodgdgdl dsobg
JObgem!).  Bgoobpgmsl  gmdbmdl.  msbdnds 0906 (HsoFb.

35539698, 3696000 Gadsgscr geaenl 8939l 350s293@I0L. O
@30390b. JOs0 HsoFb bmzsdo Jgsggdl: 0boggds. o xg®

353980905, J90©098 - 093000655 8505393905 (dsH0dg, 1989:
88); ““In the time of Saint Grigol of Khandzta there lived a certain man of

the lrubaqgidzes family. His first name was Radame. He was tall and
stately, short-tempered, strong-willed. He had a pretty wife. Once they
were being chased by foes...He draws out the dagger and stabs her. He
throws the wounded into the river. The man flees. The foes are following
him. Still, he is saved. The time passes. One day Radame is told that the
wound did not turn out to be fatal. The wife had been rescued by some
fishermen. Radame is rejoicing. He is giving a feast on the shore of the
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Black Sea. The wife arrives. As he sees her in the distance, Radame gives a
dreadful cry (he had once forsaken her, had not he?!) He is aware of the
providence. He mounts the white steed and gallops away. He throws the
ring to his wife who is arriving on horseback. The wife catches the ring.
The husband wades the sea, gets engulfed. The wife, bewildered at first,
then follows him into the sea™.

0900905 000g35L, 5093350 M5Mdsbo dogomgm. d9bseBMbs
03I MEmool gJudMglool  godmboB3zol  gzgws  BodvsEngdo,
5090089  godmbozeollol oMo @s035Md MLEWMENO
00bs@5gdgd0oL dMbE 0. SWoEgM5305, 3MBLMBIBLO s SLMBIBLO
Lbgs slm-d9M9000 dogowqgo:[t][st][h][d][f][s] [ai][ou].

099000920  90DBs3oL  0oMdbolsol  F9bo®mBmMbs  gdmEomGo
AMbomds @5  9dbogzs.  b0-om®0  As5FgMmEM©S 08 by 9O
599b% 9053 ©9sbTo. FMmMHRMEMYyool mbybg MoEdMmds
893maoggom:  3md3mBodb  Fads-gerboero;  Bdgyem®39EI0Nw
LoByzgdL:  Bob-8-9bedo, Fooofsos, Aol dEmBsM®0sH
9080gMdomd {y30eb-858MHy069829¢m0, 5Ys30090829¢m0. 9bsOBMbs

Mo 4390Yymdoeo Hoboowndgdo Bos@mycmgdoomom.
It was three years before we saw New York again. As the ship glided up

the river, the city burst thunderously upon us in the early dusk-the white
glacier of lower New York swooping down like a strand of a bridge to rise
into uptown New York, a miracle of foamy light suspended by the stars. A
band started to play on deck, but the majesty of the city made the march
trivial and tinkling. From that moment | knew that New York, however

often I might leave it, was home (Fitzgerald,1965:27); ;0093 bsdo pgcro
333009, Usbsd  bon-om®i0 330753 50bocngom. smgocr 8obo-
Bmbdo sgdo Bwobsmybg dmb sbGHosers, 58 @Ol Jsamsdo,
OMgmeg Fads-dbocro obg 038359905 s3b-2905 bor-om 0l
45004505 IP39(35¢7980 ©S30020 bowoz000 dogdsbgdbmos L396b
0935¢fob, Hmd B30 gbody Fsddo  33¢ms3 bgws bom-om 80
SMESHONICPOY. 0002l 3500330753980 Q306307 gb
3500Py0bgdmemo, 5Ysz090821em0 bsbfsricro. ggddsb®y @390
Q@Q3O[Y2 (0533625, 058250 Jsamsgol 00 899850 Js6F0 383356033,
0O 130 9bsOMs oblms. 0d pryomdo Gozb300, Gmd bosy-
002930, B55 56 2Ibs bo®s JodgH™m390065 ob, dsoby gdo bsbero

0Yeo.
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513365
©0G3MWwo 36HMmD, OHMYMOHE HHOMdOL 9Ho-9Omo vd3z9eglio

@5 3960L0x035300L  396MmbBgdOLAE  Mogobygswo  Lobg, msgolo
96535943500 M0GIMEo  JmbsboBol (ysermdom ™sbsdgMmagy,
d6535¢bdosbo, 3653501390 M3560 LSTYSOMUs d9Log3960L
5J096MMdL 0dgbL.

A03mWMmaomem  FMowdo  MHo@dmwo  3OMDbBol  Jgbobgd
39360960 33093900l 000JAoL SMSMBGIMOOEID A5FMAObIMY,
©OILEIVIMO0m  FYJBO© 9GS Mos dolbo  Lo®doLYMEo
9L o3-5bsC0bo.

50965, 3580JOMdM, dgBs© LLObEHIMJuMm 046905  T9IA900,
MOMIgoE 39dMm0339ms  JoMoimo o 0byeolvy®gbmasbo
M0GIMo  3O@MDBoL  gJudMglool  2odmbo@3ol  BHo3MmEMA0MMO
d03560m090900L  33¢930L Logymdz9wbHy:
oGIMwo  3OMBoL  9Ju3MgLooL  godmbo@zol M35 BMOLOM,
©OILAMOM©S, OMI MmO039 LosbswoBm gbsl  assBbos g
96535dbMH030 o BoobEHMgbm  Fglodergdmdgdo 9bols ygzges
mbgbg  (3MbyBH03MGmOo, TMmOFMEMA0MOo,  LobFsJummo o
@9gbo3e0).

06039 96590, mbgEo3zol mbybg, HoEdMEmdoLy s 9JudMglool
09Logabgo  FgBHo  9JBHomo  LSFMOgds 5 IMBb.:
S0 @ 95309, 3bLMBBLO S SLMbsblo.

0baolmMgbmgsbo  Mo@dmeo 36HMBy, godmdobstg 53 9bsdo
SOLYIMEO  ORMMBAGOOL  LoYbz0Ib, 239309000  YROM
239X 909005 SLMBIBLO.

JoOmmer 39duGHgddo 890dBbgzs SLMbsbLol Fgdgao GH9bwgbios—
29609m®9gd500  BIMzbgdols  s®LYOIMOS  ghdLS @S 03539
056b3M3690msb.

5erMIMmO®x0BIs  dgodwgds dogzoBbomm  Jsomrmwo  Mo@Edmero
36HMHBoLm3Z0L ©o3sbsllsomgdgo  bbgsms  Lodygol  ,,m"
QIdMEMgd05b0  Jobooadgdo,  Gog 9O ILEGHO©IGdS
3953060013000 g (0B OLYIG) 9bsT0.

30650056  Jomormeo gbol Mo@do 89633 Mm35605, M0ETMWMdS
0900905 5Q30s© 094691 dofgo goMomdzom, dobsasbo
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H0mMTIO0m, FoM(335MS M3bBBIMO MOMPIbMdom. sy O™A, 39JuBL
099 9gJbols ML d033900, dgbodgdgEo begds dolo, MHMAME3
39GMM0 bsfomdmgdol ozombge.

" 3mOHBMEmdool mbybg yz9wsbg b0odsbmdwog MboggMlowos
360 s 06olIMH9bM3s6 MoEFMw 3OHMDBsdo IILEMM©S
5x304LoE0s,  MMYMOE GOoGIMw™mdol  999Jdbgero  Lodvmoggds:
36530 md0m MHoEbgzdo s gL S 03539 dOHMB3530 (0byolvy®To
560909 gdol d9d39mdom) Bl SOLYGdIOMO LobgErgdobs ™My
3090gMdgdoL  2099mEMgds  @s  BSIMbsMZoo; ghmo o 00539
dP36030L  (JoOoryedo) s MMOL  FmMAoL  (0bywolvymHdo)
250m3bo@3go  HBbgdol A5d9mEm9ds; G9oMgdom 96 s©dsEgdom
bsGobb3do Bslid)ewo BgLIM™30 Labgarols 4589m69ds; Mdmbermdols
250m3bo@zgwo  3M9n0dLosb-Lmzodlosbo  BgLsMmsgols vy
D3b0Bgol  4939MmM90s; Logomm  MIbYdMosbo  Lodyzgools
259969855 35OHMbMISLoY.

" JoMgbm3zob  MHo@dM  3OMDBodo  OIILEHIO©S  F939gQ0
36033693560  5@MIMMHR0DBIGd0:  Bosbosbo  FMS3MdOMOL
a3mmIol  BLEGHOWOLEBHO3MMO  3MEIBE050  HOETNLMIOBIMZOU;
3653 Mdom MHoEbzdo BoldMo s6o FoMEHM sGLYdOMO Lobgergdol,
5659900 MHoEb3z0mo LEbEgdoL, HBIOLIMMO39d0Ls s F0IVIMdJIOL
Bo3Mmbsm35¢0; 39000bdm3gs6980Lsm30L 93GH™MMOL JogM LoEY3909
0530L9035¢00 BMMHT5(335¢9d5Mds; BIbOL 300l bodsbms bmETol
©sMHP39300  bds®mgds;  DBgolommogol 06mbgzsdo  LEMwo b
Bofoermdmogo dgmobbdgds Labgemsb.

" 0baob)mo  MHoGdMwo 3OMBoL gbol  SEMIMOHBOBIs© b
dogoRbomm 0bgerobyy®do  sHdym  M™mol  Jodmgmdol  -ing
QQOMEMI00560 Qo Podbyemwo  M™ol  dodwgmdol  -ed
Q3dMEMgd0sb0  (Fbmermo  Fobog®o  HIbgdolmzol) BMEOIGOOL
2999Mm6905. (JoOoreo gbols 308@gMdoLlmM30L sdsbslinsmgdgwos
25309000 IM535¢BIMM3560 Lxzodlgdo: -«9em, -0o¢», -9¢», -98, -53,
-50, 5609, -9).

" BobEoJuol MbyHg Lozgwrgg 9693l IOl sEILEHWM©s 9090
9bmdGmog30  MbogzgedlLogrogdo:  Lsdogg  GHodol  Hobswowgdol
baelsydgero BEHOMIGHMOS GOEHIMNMdOL odmbobo@e3zs®. mM039

18



96580 439wsBg 9g3o 53 AbMH0Z A5dMmoMmBg3s dotEH0g0 Hoboswowgdy,

Aol 9m3ggzq0s  99MFYdMmo o Mo  J390ymdogro.  dmem
5QPO0HY5 00 Msbfymdogro.

LObEOJLOL MbYHBY OILBEHMGOMO Mb039MOLOI0GdO LOGMIMS
yz9ms  GHodob  foboowgdobmgzols: 94399009056M0Ls s Ddbs-
0905899690l 0b39MLoMo  gmds;  ALsBOZ3OGE-LoBOZOMEOl
0639Mbomo  [ymds; bsdym  @Mmbo  LEOMYWo  SL3gdGHoom
250mbsGo dmgdggdoms Mogo;  Labgwgdomo {Hobswogdols
Lobgg, HMAMOE ITMYIZ0PIOSE, S1939, MBOM M0 Fymdol
Doboogdol bsfoo; Fobooadols dmomds: 9MH0dsbgmob
2396000 4568930 30mbgomo ™M) dsbools obsowgdgdo,
36535¢00 doomgsbo 399096900 dmMHobgdmeols
993G 9gLO0MEMdOm;  LObEIJuMMO oGO gEoBdo;  LEBHMmMBMEO
35659 0Bd0;  OMYMBOMNO  MI3LIMMGB0 M bsfowszgdom
30BMOTGOMo  9ghma3560  (9360900;  gMmy3zsm0 9360900,
250mbsGwo  LobmbodmMmo o) bEHM™bodGo Y30 9d0;
Hobosgdol 9360900l gob39Mdmagds.

LOBOEOBM 969030 5TM0339ms GMMo  [obsogdol dgEo
balbsymgero §ymds oo gobxgbomdol bsdmewqdgdol, doy.:
LObEOJUMO 356G BTGOOL,  35MOWgEIOHO  LEBHOMBIGOOU,
2050530900l Y73OHM OO slsTFHOd00 QBLIBMM Y GOS;
96093600560,  FbBmwmE  BI6s-0995L89beoligeb  9dgoo
Doboogds; §obosogdsdo 93990 gdsmOL  godm@Hmgqds; MLt
oG Hobsoqdsdo  8gdslidgbgwrol  05330IMO0 3MBOEOS
3930 ©@0bs303OHMBOLM30LS s 9JudMgloolsmzols Fomdmowygbl
36003690m356  5MBMOBODBIGOL,  ©ITobolosMGdIL  Mm@9b
Joeommero gbobmgzob.

29639M3dMgds, OGMIgerog mMH039 965d0  OIILEHMIOES, MHMAMO3
0004dolb  5b65d5G0  LobdoMoom gosdmgzwabowo  MboggMlowos,
5308 ®™o3d0 dM0Es3L M98 gbodg Lsob@HgMglm 0BMIMMBOBAL:
3960943mo Bobols 35639603mgds Ho0dm@ygbogos Lobmbod®mo b
56@™b0dM©o (yzowom; 35639603mgd0lL Y3000 FMmOHRMEMA0MGS©
903500  gmOdomss  BofoMdmgdo;  gob3g®dmgdsls  5g3L
935HMB3HJdgo BMbJ;309; 935600 gdmEomMo doMmzo Lim®Mgo
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q9du3Ggbos 300093  ToBHMIEMdL, ®mv)  Lobgbgs  SHIYm  OHMOL
3090gmdom 35dMmbo@ o bmdowgds.
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2999Mm6905  (5658MGs, 930x3MEs, 93365 a3Lolo) @S PMOPOEOS
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939039000  253Mmbo@Mmb  Mm®0yobscrols Ho@dmeo IMmBol
94b36gLos.

259M339000¢ 60dsbEMdWOoMds F90dgds Bsom3s¢rmb ol, Mma
5635600  MIgdHglo  JgbsBmbs  yzgwms ol 9bmdGmOo3z0
dm390MMmds,  Gog  3OMBOL  GOEIMMBISLY @S  9du3eLOSL
250mbo¢o3L: 3M8m  00393985:  SPOICHUICIO OS5 SEPIPOCrO
(®0Bsj0dg, 1989:243), (The girl is following him: aflame and afire);
09600BmMbs: ) BoMBH030 (obowosgds 49639MdmgdomOm; d)
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396094dmmo  Lsbolb  49639Mdmgds; @)  2963960dmgds,  MMIgerol
90033500 93609003 FMORMEOMAO0MOHIQ  JODDBI0MOI©  SO0D
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439obHg 3609369003560 0HBMIMOFODBA0, Gog dohgmwds 33¢0g350
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3653509390 M3560 LI GIMDGOOL  MoMATSbol  MML  bgds
MM0009OMRIBO33Egds. 3oy, BMbBgB03MmO  dmgzergbs dgodergds
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2999MM905—-56553MMs 090335l 93083mMH0m, MHmameE  S3sL
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Bsb9@0985 ©058909829c @5 b5390f3¢798b58705¢m0 0935¢198000. 50539
035¢n900L  dmbeydzs  bombols  3000L3m8cols bshob  fob o
359053989¢P0 1933900 Lombols 850s5¢»0sm0sbo 3«18ds000b 299
(30299¢90T30¢m0. 2012:13), (Kneeling to the earth and peering in the
earth with senile and lackluster eyes. Closing these eyes in front of Virgin
Mary icon of Sioni Cathedral and endless praying beneath the high dome
of Sioni).

250m30bstg  0bgyerolmo 9bol  ¥mbgdosb, gmgzgmzol 396
dmbgmbs o0 9bmgzsbo 965003 BOLOL  gosdsbs, Bog®msd
09Lod9dg0s  QoFYIMMHGOSPO JMMJIoL FGbsMRMbgds s sBom
M0GIMEMO0L 5O ©IMM3935. 85y sPemgdgbo  BoersggB8osb.
Jdoems3098056 3sdymerbog (Hmdsgodg, 1989:127); The camels kneel
down to have a rest. Kneel down the guides to have a rest as well.
Bsfomd®mog 99bs0BMbs s65003ermBolio s 0b3zgMlomeo {gmds
9399009056M9L5 s Bbs-d9do13xbgEL FaOOU.

B3960 33093000 WIILEHWIMPS I, 3BOJOMIM, 25 F5MDIIMEO 56
0g69%s 080l 29b3bogds, G®®MA Josmormer 9bsBg 3owo3 MBRO™
LEMEYMBOEIS© 29003M300 d9Lo306MH0L306MGd9E0 9bob
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306390915, 259mIObIMGMBL JoGr0ro 9bols d69d0sb.
0970 9dg0s,  BMLGHI©  AoboLOBEZMML  Jeormedo  sb
obaolm®mdo  MHMIgeodg  9bmd®o30  ©@Mbols LSO gdOL
m30605GHgBMdS b Mobzmdmoz0 LoFoMdg Lbgs BodvoW)d9dmMb
308560 m9d0m. J0bgoz35 LobEojulol 860d369cm3z560 Mmerols,

domGH0303,  99MfhYydwoz ©d Moo [Hobswowgdgdos
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General Description of the Dissertation

The presented dissertation “Typological Relations of Conveying
Expressiveness of Rhythmic Prose in Georgian and English Languages”
consists of the introduction, four chapters and the conclusion. The
introduction deals with the research topicality, research aim and objectives,
research methodology, the scientific novelty and correspondingly,
theoretical and practical significance of the research.

The research topicality: the issue is topical indeed, since
notwithstanding its age, rhythmic prose is almost unexplored.
Furthermore, there is not any typological research done based on Georgian
and English rhythmic prose material.

Research aim and objectives: the aim of our research is to explore
typological relations of conveying expressiveness of rhythmic prose in
Georgian and English languages. The main objectives are the following:

e Comparative and contrastive study of the research material on the levels of
phonetics, morphology, syntaxis and lexico-semantics and consequently,
outlining isomorphisms and allomorphisms;

e Defining the function of rhythmical passages in the text and their
typological analysis;

e Assessing the quality of translating rhythm forming linguistic devices of
one language into the other through the existing translations and also
translations done by us.

For research materail we have used original works and also
translations of XX century Georgian ( V. Barnovi, K. Gamsakhurdia, L.
Kotetishvili, N. Lortikipanidze, Gr. Robakidze) and English language
writers (Sh. Anderson, S. Beckett, J.D. Salinger, F.S. Fitzgerald, J.
Joyce).

We have employed various methods for our research:

Comparative-Contrastive method enabled us to reveal differences
and similarities between the research material in two languages.

We employed quantitative and qualitative methods to compare
distribution rate of rhythm forming devices in the texts of different
language systems and, from the same viewpoint, we studied interrelations
between the original works and their translations.

Through typological method we outlined izomorphisms and
allomorphisms on each language level.

With reference to the translation part, the most important turned out to
be “the world picture” method (Germ. Weltbild) as a way of systematic
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contrasting of semantic cultures or ,,the world picture” which they contain
based on Georgian and English languages [Natadze, 1986:5].

The scientific novelty of the research is that it is the first attempt of
this kind between Georgian and English languages.

Theoretical and practical significance: in our opinion, the work will
contribute to the corpus of typological research between the two languages
and also, it will be useful for translation theory and practice of language
units that convey the expressiveness of rhythmic prose.

Structure and VVolume of the Dissertation: The dissertation consists of
192 computer-printed pages. The work is accompanied by the list of
references to scientific and analyzed resources and also by empirical
illustrative material.

Basic Contents of the Dissertation
Rhythmic prose cannot be confined to strict bounds; it is generally

considered to exist somewhere between poetry and ordinary prose and
complies with those unwritten laws which stress its independence and
freedom. Expressiveness of rhythmic prose is conveyed through different
and various linguistic forms and devices that we have studied thoroughly
through comparative-contrastive analysis based on Georgian and English
languages.

Chapter 1 Phonetical and Morphological Means for Conveying
Expressiveness of Rhythmic Prose

The chapter analyses the following issues:

Rhythmic prose as one of the types of narrative;

Phonetical means of creating rhythmicality;

Morphological means of creating rhythmicality;
The first subchapter deals with the general description and analysis of
rhythmic prose. The manner how expressiveness of rhythmic prose is
conveyed can be approached in two ways; the first is the inner
rhythmicality that can be achieved through lexico-semantic devices and is
actualized on the level of content; we mean the expressiveness and
imagery, that is, its emotional content, and the other is the outer
rhythmicality which concerns the form and implies the rhythmical
structure of a text. Proceeding from this, text rhythmicality can be
achieved by both — phonetical, morphological, and syntactic (that is, the
outer means of creating rhythmicality) and lexical (the inner means: lexico-
semantic, stylistic) means.
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Comparative-contrastive analysis of phonetical means—alliteration,
consonance and assonance, has been done. The vast empirical illustrative
material proved that alliteration and consonance often occur side by side
in Georgian rhythmic prose: doom®g doobstg {mdore mdinare} (The
unhurried river), (Robaqidze,1989:26); dpgsbstr ¢»998bg0 35600
2935005 b356058b9b {mtskazar lokebzed vardi ukvaoda khvaramzes}
(There was a rose blooming on the homely cheeks of Khvaramze)
(Barnovi,1943:331); [K][v][r][z] Consonance is enhanced by the inner
rhyming of zar-var-var, bze-mze, mtskazar-khvaramz; She had been left a
large fertile farm when her father died (Anderson,1981:33); [I-I/f-f]
symmetrical alliteration; Romances that were not musty and laid away in
lavender (Fitzgerald,1984:107); [I][m];

Repetition of assonance forming vowels with one and the same
consonants is also characteristic of Georgian rhythmic prose: obdol
b3stbeyemo dssbo {ismis sparsuli baasi} (Conversation in Persian is
heard) (Robakidze,1989:171) [is][a]; @s®wcn98d0 Rs®bsbs ©s

3809090l 3yoosb {pardulebshi parchasa da abreshums hkidian} (They
are selling brocade and silk in the stalls) (Robakidze,1989:171) [par][a];

In English rhythmicality is aided by diphthong repetition too: It is
delicious, like the twisted little apples (Anderson,1981:33); [i]; She makes
haste to gain the fields (Beckett,1985:1); [ei];

Georgian language suffix —o [0], which denotes a reported utterance
can be considered as an alomorphism since there is not a corresponding
occurrance in English: §9 gogoe bgggpercrols osto0s6m8ol fsdsero {
me vicio sefewulis dardianobis wamali; [me vitsio sepetsulis dardianobis
tsamali} (He said he knew how to cure the prince from his melancholy
(Gamsakhurdia,1959:126).

On the morphological level affixation has been proved to be the
principal means of conveying prose rhythm expressivenss. Various affixes
functioning as markers or signs and forming or serving plural form,
conjugation and declension, adjective degrees, pre-verbs, gerunds,
participles, particles have been confirmed to be isomorphisms between the
research languages. For instance: bmbgdo. boscngdo;, %RsEH©s3900.
aemsligbo. Focrmbgdo {nokhebi. khalebi; pardagebi. plasebi. chilobebi}

(carpets, rugs, mats, runners, covers ) (Robakidze,1989:13); g®dgcrbo

2070963029¢7b0 39660 0290060 b33500cPOl G Fsg356 (9SO
Bsdmbgodocrbo {grdzelni plorentsiulni pekhni tetri nakadulis or magar
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tevrad chamokhetgilni} (Long Florentine legs like two mighty torrents of a
white wiver) (Robakidze, 1989:32); bs¢rbo: @9bsberer-n35602-29c0m506m
{khalkhi:  usakhlo-ukaro-ulogino}  (People:  homeless—hearthless—
comfortless) (Robakidze,1989:119); Only the dead dream fought on as the
afternoon slipped away...struggling unhappily, undespairingly, toward
that lost voice across the room (Fitzgerald,1984:99);The knuckles of the
doctor’s hands were extraordinarily large. When the hands were closed
they looked like clusters of unpainted wooden balls as large as walnuts
fastened together by steel rods (Anderson,1981:33).

The following can be considered to be characteristic only for Georgian
material: a) author’s free approach towards word forms in order to achieve
euphony. For instance: b9 903965 pserdol x35(0 bspbsgoor 3G29emo
{zed esvena tsalmis jvari natsnavit kruli} (There lay a cross of vine tied by
maiden hair) (Barnovi,1943:303). There should be “shekruli” instead of
“kruli”, b) breeching the norms of verb conjugation: gbs 02925, 3553365

@©s sy s {esa tqva, gadahkra da dajda} (He said this, emptied the glass
and sat down), (Kotetishvili,2012:8); c) complete or partial agreement
between the modifier and the modified element (the head): go

0dh3m90s dgbsbsmol ->bdoo> {tsa imtvreoda shesazaris ->khmit}
(The sky was breaking down with dreadful sound),(Barnovi,1943:352).

Chapter 2 Syntactic Means as Devices for Conveying Expressiveness

of Rhythmic Prose

The chapter consists of the following issues:

e Simple sentence and rhythmicality;

Sentence with homogeneous parts and rhythmicality;

Complex and compound sentences and rhythmicality;

Detached parts of sentence and rhythmicality;

Grammatically isolated words and expressions and rhythmicality;
The study of research material yielded the following isomorphisms for
conveying rhythmicality in simple sentence:

a) nominal sentence: g3530¢v9850 GOm0 Joer-EGdsero {kvavilebad rtuli
gal-rdzali} (Young women of the families adorned like flowers),
(Barnovi,1943:344); The white hair in the grass (Beckett, 1985:11);

b) subject-predicate inversion: sgodmos 90> bsbb 0d396HsHmko
{dapigrda ert khans imperatori}(Sat the Emperor thinking for s while),
(Barnovi,1943:253); Into a little round place at the side of the apple has
been gathered all of its sweetness (Anderson,1981:34);
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c) inversion between the modifier and the head: Asgo s®sgz05 0sz0b

J994do ospybstradeycro {chadga aragvits tavis gergshi datsknarebuli}
(And returned to its bed the river Aragvi serene once again), (Barnovi,
1943:342); Sky overcast all day till evening(Beckett,1985:11);

d) parallelisms of strophes:,,jo@980  gosdo®msbgll  dsbbGso
Jdog 98967 35, 3B8sb, RHbos@, 39 b3 Hs58G9 56 g§sdmz009L7? 35-
35, 885 50 3o0sbbs®3s3IL 350350 8539009890 bsfdg* {*‘karebi
gadamirazes! masxrad migdeben? ha, gochman, prtkhilad, ag sxva rame
ar gamovides? ha-ha, aba ar gamasxaravdes kargad gaketebuli sagme™’}
(They have locked the door not to let me out! Are they making fun of me?
There, Gochman, be careful, do not be deceived! There-there, do not let
them upset the good start), (Kotetishvili,2012:10); That seems to hang
together; It happened so long ago; Not too fast (Beckett,1985:11).

e) modality: Fs¢»b s® dgenderos 8s6G5000b sfgBs! Js¢erl 56 Ggodergds
Bomsmo Fobfgteml 353050 {qals ar sheudzlia baratis datsera! gals ar
sheidzleba barati misweros katsma!} (A woman may not write a letter! A
man may not write a letter to a woman), (Lortgipanidze,1992:110); Why
had he withheld life from her?Why had he sentenced her to death?
(Joyce,1982:129);

f) parallel structures: ss®gz [y93s. Q@ G295, 503 TYH305.
omst bomds {agharts tskeva. agharts krulva. agharts shurva. agharts
ndoma}(No more cursing. No more condemning. No more coveting. No
more desiring (Robakidze,1989:265); No one had missed him. No one
was looking for him (Beckett,1985:11);

g) detached parts of the sentence: ss@«nemo bsbggdo, §300ers@© ©s

dpzs69c0 dmz563998-9¢cmo {dagharuli saxeebi, kvitlad da mtsvaned
movarakebuli}(Lined faces, gilded yellow and green),
(Kotetishvili,2012:12); Gravely the men turn in at a house—the wrong
house (Fitzgerald,1984:127);
h) verb forms showing the completed action, especially if they are placed
successively: «bdgl;, dmzoqs {ukhmes; movida} (He was summoned: he
came!),(Barnovi,1943:241); She took the spot out of the skirt of her beige
suit. She moved the button on her Saks blouse. She tweezed out two freshly
surfaced hairs in her mole (Salinger,1982:27).

As for the allomorphisms, the following were revealed in Georgian
research material: a) incomplete sentence: 7393696 obgs (533560
{shehkvnen isev mtkvars} (Upwards (they) walked along the Mtkvari),
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(Barnovi,1943:261); d96 godmzbo {shen gidzghvni} (Dedicated to you),
(Lortkipanidze,1992:110); b) initial position of predicate in incomplete
sentences: goosmgl Jombsbo {gaiares karsani} (Past was left Karsani (by

them)),(Barnovi:1943:236); 37008536  Jodso98sb  {hkargavs
mimartebas} ((He) loses the direction), (Robakidze:1989:27); c) one
member sentences comprising only predicate: dgg0b396c2; 869¢»9ds
{shevisveno; bneldeba} (I should have a rest; It is getting dark),
(Gamsakhurdia,1959:11).

Nominalized propositional constructs expressed with the present
participle turned out to be allomorphism for the English language simple
sentence: The east foundering in night (Beckett,1985:11):Feverishly seeing
the imminence of night (Beckett,1985:11).

Big potential for rhythmicality of a sentence with homogeneous
parts lies in the presence of similar sentence parts. The following have
been proved as linguistic universals between Georgian and English:

a) Inversion between subject and predicate: 556696 ©@9LMR5¢vO,

6356599, bgng Fs¢vbo {achndnen dedopali, khvaramze, sepe qalni}
(There appeared the Queen, Khvaramze, maids of honour),
(Barnovi,1943:340); On the papers were written thoughts, ends of
thoughts, beginnings of thoughts (Anderson,1981:33).

b) Inversion between the modifier and the head: dmsdgz00 9936980
42000900 @ dmdszer {moaqvt mtevnebi kviteli da moshavo}(They are
bringing grapes yellow and blackish), (®m8s540d9 1989:138); Shadow and
rustle irksome (Beckett,1985:11).

c¢) Abundance of nominal sentences with homogeneous parts:
2993b3679¢60 9360, 29560 (HY9 @G890 bsyHobmdo {upskrulni
khevni, ughrani tke ghrubelt sakrdnobi} (abysses and gorges and dense
woods where clouds used to settle), (Barnovi,1943:261); Night without
moon or stars (Beckett,1985:11);

d) Homogeneous parts preceded by negative particles: s® dobos s
d9bo bosberm3z, s6g dgbo bogyzskGoemo, s@g 056536dbmds {ar minda
arts sheni siaxlove, arts sheni sikvaruli, arts tanagrdznoba} (I want neither
your  closeness, nor your love, nor your sympathy),
(Lortgipanidze,1992:107); He had neither companions nor friends, church
nor creed (Joyce.1982:122);

e) Parallel structures of homogeneous parts: geyemo ggcrdo 39mbs

30mB&GOero, 69MhY30 3590(5¢70, bsbg 59¢135(598-9¢m0 ©5 Sergpoero
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{guli kelshi hgonda amochrili, nertskvi gamshrali, saxe aelvarebuli da
aletsili} (With his heart stuck at his throat, the mouth dry, the face ablaze
and aflame) (Kotetishvili, 2012:13); At moments he seemed to feel her
voice touch his ear, her hand touch his (Joyce.1982:129);

f) Pairs of synonyms or antonyms as homogeneous parts: dob bsi3¢7s0

by 3bgsz Aarsbd, «bgd, 93600349 BsdM0c00L Bsol
Fom3gent {mis natsvlad supraze vxedav tlang, ukhesh, evropul
pabrikatsiis chais churchels} (I see crude, coarse, European manufactured
tea set instead), (Gamsakhurdia,1959:27); In his blue gardens men and
girls came and went like moths (Fitzgerald,1984:38);

The following linguistic universals have been confirmed on the level of
compound sentence:
. Inversion between subject and predicate: 1139805 ©33309b bssto
@5 80 OmOsysomgdger  bdpdbg sodms bserbo  ©0sbg g9
bsd93¢rmbsz96 {dudukebma dahkres saari da am momajadoebel
khmebze daidzra khalkhi dangreul samreklosaken} (The duduks broke into
morning saar and to these enchanting sounds proceeded people towards
the ruined church), (Kotetishvili, 2012:16); Not merely had she degraded
herself; she had degraded him (Joyce,1982:128);
. Parallel structures: gg dsAe 356 B9db 50409880, Jd9  OsGAHm
Jdo3000356 906 869¢» 3bsBg {me marto var chems pigrebshi, me marto
mivdivar chems bnel gzaze} (I _am alone in my thoughts, | am alone
treading my dark way), (Gamsakhurdia,1959:12); It was an age of
miracles, it was an age of art, it was an age of excess, and it was an age of
satire (Fitzgerald,1965:10);
. One of the clauses is often a sentence with homogeneous parts: ;o093

®500gb0dg bsbo s bsdobgero gmgz063000 ©@s0dbbgms bommg s
33000,  333J3093rcmo  ersgsbsgoor  dmgom  dsgo Aol
A90crobols 44b90L {kidev ramdenime khani da sashineli grgvinvit
daimskhvra zghude da borkili, gatsetskhelbuli lavasavit moedo shavi masa
tpilisis quchebs}(After a while all the barriers and shackles gave way with
a terrible roar, and a black mass like a fiery lava spread in the streets of
Thilisi), (Kotetishvili,2012:11); The quiet lights in the houses were
humming out into the darkness and there was a stir and bustle among the
stars (Fitzgerald,1984:84).

Mostly, one and the same grammatical tense in all clauses: gmormero

bger98s @5 BBy Jshero  dommesgl  bdmeoor {potoli
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sgeldeba da potolze mighoghavs zmorit} (The leaf is growing thick and on
the leaf there is worm crawling (Robakidze,1989:268); One nibbles at
them and they are delicious (Anderson,1981:34);

. Predicates often express the same or similar notion semantically: d9 ;0

30320L 29998, 505306 J9d9dL {me Ki aravis vedzeb, aravin medzebs}
(And I am not looking for anyone, no one is looking for me),
(Gamsakhurdia,2012:12); One human being had seemed to love him and
he had denied her life and happiness: he had sentenced her to ignominy,
a death of shame (Joyce,1982:129);

. Asyndeton: poogero  ©®md9Bol  9er2569850 8930l ©ssbrF0bs

0925¢70, 8936L 39¢v0 3s29bgoods 58 bsbs@gerds bsbsbsmdsd {tsiteli
droshebis elvarebam bevrs daakhuchina tvali, bevrs guli gaukhetga am
sazarelma sanakhaobam} (The glare of red banners made lots of people
shut their eyes, hearts of many were burst into two by this dreadful sight),
(Kotetishvili,2012:11); Not merely had she degraded herself; she had
degraded him (Joyce,1982:128).

On the level of complex sentence as well, the following have been
identified as active means for conveying expressiveness of prose rhythm in
both languages:

. Parallel structures: 3935306 gsogem, Hsdogbo FGgcro 3993¢rs 35340,

®50096 ysgsBml, Gobozmol ©sdsdG396989¢cmb, 85@s935(s Logws,

{veravin gaigo, ramdeni chreli pepela gahkra; ramden kakachos, mindvris
damamshvenebels, gadaepara sila} (Nobody was to know how many
colourful butterflies perished, how many poppies jewels of fields were
covered with sand), (Lortgipanidze,1958:225); But never again as during

that all too short period when he and | were one person, when the fulfilled

future and the wistful past were mingled in a single gorgeous moment-
when life was literally a dream (Fitzgerald,1965:62);

. One of the clauses is often a sentence with homogeneous parts: ®olb

JBY3056  gb  Jgbzgomsbo s gb 8098560  35HsMs gyl
®dgcrosg  bogbbosbbdrycmo  Bodoz000  Ro(0rdscrcadl  Js¢mols
sboeer gz90do?! {ras etkvian es shekhvedrani da es gatsilebani
patara guls, romelits susxdasxmuli chitivit partqalobs galis azidul
mkerdshi?!} (What will these encounters and these partings tell the tiny
heart which is trembling like a chill-striken bird in the high bosom of the
woman?), (Robakidze,1989:47); The dark discreet room, their isolation,
the music that still vibrated in their ears united them (Joyce,1982:219);
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3. Inversion between the modifier and the head: dsor g3mbso, Hmd Fsoo
bds gbbmes gbdmgs Fbeagrmao 90 390¢m90L 35¢rs3560b30, Lom by
dm3605¢v9 35363906 @5 8gemderyeml dodobgdsyemls {mat egonat, rom
mati khma esmoda mkholod chum kedlebs galavnisas, sioze moshriale
tsatskhvebs da bulbuls midzinebuls} (They thought that their voices were
heard only by silent walls, by lindens rustling in the breeze and by the
nightingale fallen asleep), (Lortgipanidze,1958:166); My own happiness
in the past often approached such an ecstasy that | could not share it even
with the person dearest to me (Fitzgerald,1965:55);

4. Often there are different grammatical tenses in the main and subordinate
clauses: @sbsgergool Jsm8s Josgom 0go  sdmbsgerolsigb 0wy

3@053¢0l Js038s ob33¢0bs396~BR0obds 56 opol {dasavletis
garma miagdo igi aghmosavletisaken tu aghmosavlis garma dasavlisaken-
tpilisma ar itsis} (The western wind pushed the city to the East or the
eastern wind —to the West-Thilisi knows not) (Robakidze,1989:219); They
have been put in barrels and shipped to the cities where they will be eaten
In apartments that are filled with books, magazines, furniture, and people
(Anderson,1981:34);

5. Asyndeton: s56m89b 60bmb, ©@IMR5ero FmdEHIsbgdsc {atsnobes
ninos, dedopali mobrdzandebao} (Nino was told the Queen was coming)
(Barnovi,1943:303); He turned back the way he had come, the rhythm of
the engine pounding in his ears (Joyce,1982:219);

On the level of complex sentence as well, omitting of subject can be
considered to be allomorphism of Georgian rhythmic prose: g«96sd0 &»d
8350030005, 32BOSbL st bstms, olg oym ©seeroero @S
ddogmo, s89bemro s dmpggbocro gs3g3s Hooerobol  Jb9dl
bomsaebsboli396 {quchashi rom gamovida, gochmanas aghar ukharoda,
ise iko daghlili da mshieri, abuzuli da motskenili gahkva tpilisis quchebs
sirajxanisken} (When out in the street, Gochmana was not happy any more
but tired and hungry as he was, shriveled and saddened walked up Tiflis
streets towards the pub) (;239¢90d20¢»0.2012:13).

Detached parts of sentence greatly contribute to prose rhythmicality.
The following universals have been proved through the research:

1. Detached construction consists of homogeneous parts itself: dzge»o sd
@OL deadmoero Gobsbsgoom owgs, 3030 @s dodzgemo {dzveli am
dros mochrili mukhasavit idga, tsivi da shishveli} (The old stands like a
cut down oak, cold and bare) (Kotetishvili,2012:13); He watched sleepily
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the flakes, silver and dark, falling obliquely against the lamplight
(Joyce,1982:219).
. Detached construction identically formed morphologically: gobs®98«9¢ro

boserbolb @9bs, o bsbm3a®m- s «bs3om-c2; {gaxarebuli khalkhis dena,
u-sazghvr-o da u-napir-o}(The flow of rejoicing people: un-limited and
un-confined) (Kotetishvili,2012:11) He saw a goods train ...winding
through the darkness, obstinately and laboriously (Joyce, 1982:129);

. Euphony of detached construction based on alliteration or assonance:
33 00393905 spooxcreemo s sergfoero; {gogo mihkveba: atsitluli
da aletsili} (The girl is following him: aflame and afire)
(Robakidze,1989:243); (I became aware of the old island here that
flowered once for Dutch sailors’ eyes—a fresh, green breast of the new
world; [r-r-r].

. Detached construction as an emphasis: bol 5299 Gs@og dsgo dmBsbU,
350955 bob 90, {khis qvesh raghats shavi mochans, patara khis
qvesh}(There seems something black under the tree, under the black
tree)(Gamsakhurdia,1959:12); Its vanished trees, the trees that had made
way for Gatsby’s house (Fitzgerald,1984:129);

. Detached phrase as specification: g9mo™8d0, 8s¢rsbols dogddo,

dodzm98s ¢y, {perdobshi, balakhis dzirebshi, midzvreba ru} (On the
slope, in the roots of the grass, there runs the creek)
(Robaqidze,1989:143); Gravely the men turn in at a house—the wrong
house (Fitzgerald,1984:127);

. Detached construction as the emotional nucleus of the sentence: 49280

339565 B3 - bsmagerozoom dsgo; {khevshi patara ruh-naghvelivit
shavi} (The creek in the gorge- black as sorrow)(Robakidze,1989:143); He
had denied her life and happiness: he had sentenced her to ignominy, a
death of shame (Joyce, 1982:129);

In our judgement, interjection is the most interesting among all
grammatically isolated words and expressions which contribute to
rhythmicality; in order to define its role we are to take into consideration
the rate of its distribution in the text. Research material in English turned
out to be less rich in interjections than that of Georgian.

Chapter 3 Lexical Means as Devices for Conveying Expressiveness of
Rhythmic Prose
This chapter consists of the following issues:
Expressive language of rhythmic prose;
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Lexical repetition and gradation;
Synonymy and antonymy;
Archaisms, dialectisms and foreign language words;

Prose can be made rhythmic through original imagery and various
ways of its expression. In this chapter we have analyzed epithet, metaphor,
simile, personification, symbol, so called “expressive images’’. For

instance: gb g«9698s55 goerbmbocero dobimdemadsdosdo. gsbEG9d«9mo

39¢vyo. Jdoy1B98icmo Fdzs. dom®g doobsy. Jorg¢n90s69 BoGa30.
doopygbocro 39630. %®0980sbGOCo  (Haho. gobsdwiero boderos.
b329¢»0235¢m980560 «dmBgcmo {es gunebaa galkhobili mesopotamiashi.
gabruebuli belti. mikuchebuli qva. mdore mdinare. mtvlemare chirguvi.
motskenili kenchi.  prtebdakhrili toti. ganabuli niblia. sveltvalebiani
ushobeli} (This mood is dissolved in Mesopotamia. A stupefied clod of
earth. A stilled stone. A slow river. A dazing bush. A sad pebble. A
crestfallen twig. A hushed finch. A wet-eyed calf. (Robakidze,1989:26);
As if the house had winked into the darkness) (Fitzgerald,1984:64);
Lexical repetition contributes not only to rhythmicality but also to
text integrity; repeated units make text integral and whole. In the following

extract we have four different instances of repetition: 1) g29960b 869635
@5 Y9560 390 5¢dB@s 58 Logozgl. 390 UPpzogdms ds@ser
05090L. 39053960 z3cros (The fuss and riot of the world were not
able to melt this cold. It was not able to reach the high arches. It was not
able to change anything) (Kotetishvili, 2012:14-15). And in the following
one we have word “falling’ repeated six times: It was falling on every part
of the dark central plain,..., falling softly upon the Bog of Allen and,
farther westward, softly falling into the dark mutinous Shannon waves. It
was falling, too, upon every part of the lonely churchyard... he heard the
snow falling faintly through the universe and faintly falling, like the
descent of their last end, upon all the living and the dead
(Joyce,1982:219).

Lexical repetition also assists building up rhythmic gradation. For
instance: dpbgorsdo 499390 Jeatro 55860bs. Joro beabmdl 3sgg36s.

99929 IOOL. 5363 Jbos ©s ssMg beabmbo. doolb bsdydmse.

dosagds bgzl... 9959 Bxdol @98l Jsersgolst ( The king flies the
falcon in Mtskheta. The falcon chased a pheasant. The king is waiting:

neither the falcon nor the pheasant in sight. He goes to look for them. He

reaches the ravine.The king sets the foundation of a city there.

(Robaqidze,1989:208). Rising gradation has been achieved through
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repetition of verbs which denote movement, fast action. The next gradation
has been formed by repetition of parallel structures: Why had he withheld
life from her? Why had he sentenced her to death? He felt his moral
nature falling to pieces,..One human being had seemed to love him and
he had denied her life and happiness: he had sentenced her to ignominy,
a death of shame .He felt that he had been outcast from life's feast; No
one wanted him; he was outcast from life's feast (Joyce,1982:129).

Using synonyms and antonyms also presents a most prolific way for

rhythm creation. In relation with synonyms the following proved to be
most significant universals:
a) Asyndeton: ggds, gembogemo, gemzs, dgbo 9085690000 0690
{chega, qukhili, elva, mekhi ertmanetshi ireoda} (Thunder, storm,
lightning, bolts were all sounding at once) (Lortkipanidze,1958:223); The
threadbare phrases, the inane expressions of sympathy, the cautious
words of a reporter won over to conceal the details of a commonplace
vulgar death attacked his stomach (Joyce,1982:127-128);

b) Common modifying word: ®mdgero bofdoe 300937 43907
G5¢em80?Y y390ms @2 9398 30006 sGOL Y5¢mBoL? 93908 200006
smol gm9'\? {romeli sagmro kidev?! kvela kalbi?! kvela tsru?! egeb
tviton aris kalbi!? egeb tviton aris tsru!?} (Which fiance still? Are they
all fake? Are they all liars? Maybe she is herself fake!? Maybe she herself
is a liar!?) (®m8s70d9,1989:220); The threadbare phrases, the inane
expressions of sympathy, the cautious words of a reporter won over to
conceal the details of a commonplace vulgar death attacked his stomach
(Joyce,1982:127);

c) Common derivational prefixes and suffixes: bogrbo: olsbemer-
asmeraememgober  {khalkhi:  usakhlo-ukaro-uloging}  (People:
homeless—hearthless—comfortless) (Robakidze,1989:119); | spent my
Saturday nights in New York because those gleaming, dazzling parties of
his were with me so vividly (Fitzgerald,1984:129);

d) Emotionally coloured expression: oses® Ggbdemgs  obgemo,

B89dB89em03000 Abdryfo Bsob Lgmz0bol bsbo fmoscro {aghar
mesmoda tkheli, bumbulivit msubugi chais servizis nazi tskriali} (I could
no longer hear the gentle tinkling of the thin, feather-light tea set)
(Gamsakhurdia,1959:27); He realised that she was dead, that she had
ceased to exist, that she had become a memory (Joyce,1982:128).

The most important universals revealed on the level of antonyms are as
follows:
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a) Unlike synonyms, antonyms occur only in twos: bsdobgero bobsbhozg

@3 0dsmm9bo bodz8c {sashineli sisastike da umdzapresi sitkbo}
(Awful cruelty and intense kindness) (Robakidze,1989:16); | was within
and without, simultaneously enchanted and repelled by the inexhaustible
variety of life (Fitzgerald,1984:36);

b) Antonyms connected by a common modifier: ®sl 9993056 b
dabzgomsbo s gb 8sgoergdsbo 3shsts geyerl ?' {ras itkvian es
shekhvedrani da es gatsilebani patara guls?!} What will these encounters
and these partings tell the tiny heart?) (Robakidze,1989:48); He heard the
snow falling faintly through the universe... upon all the living and the dead
(Joyce,1982:219);

c) Antonym pair identically formed morphologically: s6 &sest 99930l

30090 35953 3eaevls dbol s8mbgems sb dobo Bsligans?! {an raghas
etkvis amier patara guls mzis amosvla an misi chasvla?!} (And what will
sunrise or sunset tell this tiny heart) (Robakidze, 1989:48); | was within
and without, simultaneously enchanted and repelled by the inexhaustible
variety of life (Fitzgerald,1984:36);

) Proceeding from the contrast, the intonation line is more distinct and
melodic in antonym pair than with synonyms: sptmos¢e»98«9¢ro 0395¢7980

bsb 90309696, bsb dMPyobsgbgb {atskrialebuli tvalebi khan
emghvreodnen, khan ubrtskinavdnen} (His agitated eyes would glitter at
one time and then become blurred again. (Kotetishvili,2012:8); I could still
hear the music and the laughter, faint and incessant, from his garden and
the cars going up and down his drive (Fitzgerald,1984:129).

Archaisms, dialectisms and foreign language words also contribute
to conveying expressiveness of rhythmic prose. The more their distribution
in the text, the more rhythmicality rate created by them.

Chapter 4 Similarities and Differences Revealed in Translation

The chapter consists of the following issues:
Basic notes on translating rhythmic prose from Georgian into English
(on the level of phonetics, morphology, syntax and lexis);
On translating synonyms, antonyms, archaisms, dialectisms and
foreign language words;
On some aspects of translating lexical repetition and gradation;
Basic notes on translating rhythmic prose from English into Georgian
(on the level of phonetics, morphology, syntax and lexis);
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Literatury works in English language which were translated by two
different translators were chosen for analysis. Also, as a kind of
experiment we too translated into Georgian one piece of fiction hitherto
untranslated and also several other fragments. Here are the examples of
translations from both languages. First, from Georgian:

WO gmogmger  bsbdogerol  odmb  3bmgmgmBos 30689
06Bsgod).  bobgemse  Gssdy. 350 sbmgsbo, 2043b0,
33@sdemsbzgamo. oo 39sgs  rsdsbo.  GHEg60 039092696
JObgev... 25590 0d20l bsbxserl. Bs33053b. 3300l doobségdo
33o0lgmob. 3550 85M80L. GH®960 8obg390. 35570 B3WOSMLIDS.
330300l bsbo. ®ssdols dmsbligbgdgb. bsbozzooemm FHoememds 56
grR0¢MS. 302¢70 3503105960500 09093 go. B389 35bs698w9cm0s.
8505653l crbobls dsgo brgol 3oMmsb. eaemo dmgzs. @s065bs3L 0oy
363 J2H0S6-M5509 03020298b bsdobers (bmd 3sodyHgdl Gsobg
JoObget).  89obPgmsl  aHIbmdL.  dmsbhgds 906 (Hsofl.

35539698, 3696000 Gradsgscr geaerl 8939l 350s293@I0L. O
@30390b. JOs0 Hoofs bmzsdo G9s3@90b. 0bordads. o xg®

3503989¢05. 490098~ 0230000653 3505392985 {tsm. grigol khandztelis
dros tskhovrobda vinme irubaqgidze. sakhelad radame. katsi akhovani,

pitskhi, gadamlakhveli. tsoli hkavda lamazi. mtrebi daedevnen ertkhel.
radame da misi tsoli tskhenebs miacheneben. tsoli orsuli iko. veghar
shesdzlo tskhenis cheneba. “momkal’. eubneba vazhs. ““rogor’” miugebs
gals. ““uketesia movkvde, vidre mtrebs khelshi chavuvarde.” —“mere?! —
“shen gadarchebi”. vazhi kokmanobs. shoridan moismis tskhenebis
tgaratquri. vazhi idzrobs khanjals. chahkravs. dachrils mdinareshi
gadaisvris. vazhi garbis. mtrebi misdeven. vazhi gadarcheba. gaivlis
khani. radames moakhseneben: sasikvdilo chriloba ar kopila: tsoli
gadaurcheniat metevzet. radame gaxarebulia. gamartavs Ikhins shavi
zghvis piras. tsoli mova. dainaxavs tu ara shoridan-radame ikivlebs
sashinlad (xom gaimetebs maints ertkhel!). bedistseras grdznobs.
moaxteba tetr taichs. gaachenebs, tskhenit momaval tsols becheds
gadaugdebs. tsoli daichers. gmari taichs zghvashi sheagdebs: intgmeba.
tsoli jer gaotsebulia. Shemdeg —tvitonats gadahkveba} (Robakidze,1989:
88);

“In the time of Saint Grigol of Khandzta there lived a certain man of the
Irubagidzes family. His first name was Radame. He was tall and stately,
short-tempered, strong-willed. He had a pretty wife. Once they were being
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chased by foes...He draws out the dagger and stabs her. He throws the
wounded into the river. The man flees. The foes are following him. Still, he
Is saved. The time passes. One day Radame is told that the wound did not
turn out to be fatal. The wife had been rescued by some fishermen. Radame
IS rejoicing. He is giving a feast on the shore of the Black Sea. The wife
arrives. As he sees her in the distance, Radame gives a dreadful cry (he
had once forsaken her, had not he?!) He is aware of the hand of
providence. He mounts the white steed and gallops away. He throws the
ring to his wife who is arriving on horseback. The wife catches the ring.
The husband wades the sea, gets engulfed. The wife, bewildered at first,
follows him into the sea™.

It can be said that we have achieved adequate translation. All the means
contributing to creating prose rhythm have been maintained save some
excepttions: the dinamism and charge of incomplete sentences; as for
alliteration, consonance and assonance, they are formed through other
sounds- [t][st][h][d][f][s] [ai][ou].

In the following extract, we have maintained emotional tone and lexis.
Symbol New York is repeated as many times as in the original. In terms of
morphology, rhythmicality is created by a compound f94s-gyboc»o, by
reduplicating the root 80bq-8-160d0, Jsodsors; by a pair of participles
with identical suffix-gsé®pyobgdaamo, s Ysz3009829¢w0; complex
sentences with parentheses are also present.

It was three years before we saw New York again. As the ship glided
up the river, the city burst thunderously upon us in the early dusk-the
white glacier of lower New York swooping down like a strand of a bridge
to rise into uptown New York, a miracle of foamy light suspended by the
stars. A band started to play on deck, but the majesty of the city made the
march trivial and tinkling. From that moment | knew that New York,

however often | might leave it, was home (Fitzgerald,1965:27); ;0093
bsdo pgcro gsgo@s, bsbsd borrom®io 33¢753 30b0¢rgom. so®goyew
B80bq-8bcdo 3990 Iwobs®yYg HmE sbEosers, 38 hml Jsersio,
OM305 Fds-gbocro oby 053353990 033b-gz905 borr om0l
45004505 IP39(35¢7980 ©S3002¢0 bowoz000 dogdsbgdbmos L396b
035¢pob, Hmd G3s8p9body Psddo 33¢733 bgws borrom®8o
S@OSHOLICPOY . 000 Jmls 3500330753980 Q30500 gb
3500Py0b98c9amo, 5Ys3009829em0 bsbfsriemo. ggddsbbg @ 39bH®0s
Q30PY2 Q053368, G538 gsemsgols ©ow987¢9850 036330 35335695,
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0O J3ObsOMs ollms. 08 proodo dozb300, G bosr
00930, D5; 56 29bs bdoHso dody’ 396065 ob, 8506 K980 bsbero
oyc2. {kidev sami tseli gavida, sanam niu-iorki kvlav vikhilet. adreul bind-
bundshi gemi mdinareze rom asrialda, am dros galaqgi, rogorts chega-
gukhili ise dagvatkda tavs-qveda niu-iorkis gatgata mtsvervalebi dakiduli
khidivit mieganeboda chvens tvaltsin, rom ramdenime tsamshi kvlav zeda
niu-iorkshi aghmartuliko. titqos varskvlavebs echirat es gabrtskinebuli,
azavtebuli sastsauli. gembanze orkestrma daitsko dakvra, magram galagis
didebulebam marshi gadahpara, ubralo zhgharunadgha ismoda. im tsutshi
mivkhvdi, rom niu-iorki, rats ar unda khshirad mimetovebina is, maints
chemi sakhli iko}.
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Conclusion

Rhythmic prose, as one of the oldest and free from versification laws,
acquires the sound that matches modern, polyphonic, diverse world due to
its multifaceted rhythmic structure.

The fact that there is almost no scientific research done from the
typological viewpoint about rhythmic prose, makes it more topical to study
it thoroughly.

Thus, we believe that the results that have been obtained through the
research of typological interrelations of conveying expressiveness of
Georgian and English rhythmic prose will be truly rewarding:

From the view of conveying expressiveness of rhythmic prose it has been
confirmed that both languages possess truly diverse and interesting means
on each level of language (phonetic, morphological, syntactic and lexical).

In both languages, on the level of phonetics alliteration, consonance and
assonanace proved to be most active linguistic devices.

English language rhythmic prose is richer in assonance proceeding from
the high number of diphthongs.

The following tendency has been confirmed in Georgian material: repeated
vowels occur with one and the same consonant.

Georgian language suffix —o [0], denoting a reported utterance can be
considered as an alomorphism since there is not a corresponding
occurrance in English.

Since Georgian language rhythm is syllabic, rhythmicality can be easily
achieved by rhyming, by equal number of syllables. Thus, if we give a
visual form, a layout of a poem to prose text, it will be possible to read it as
if it were poetry.

On the level of morphology, affixation turned out to be the most
significant rhythmicality forming universal for Georgian and English
rhythmic prose: repetition and innumeration of nouns in plural or in one
and the same case (by means of prepositions in English); repetition of
verbs in the same tense; repetition of adjectives in the same degree;
repetition of adjectives/adverbs preceded by prefixes denoting negation;
repetition of words with the same prepositions; paronomasia.

The following important allomorphisms have been confirmed in Georgian
rhythmic prose: stylistic potential of alternative plural forming suffix, so
called nartaniani (a little obsolete form); innumeration of not only nouns
in plural form but also of numerals, adjectives and participles; author’s free
approach to word-building for achieving euphony; out of norm usage of
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verb conjugation markers; partial or full agreement of adjective with noun
during declension.

Repetition of English language present (-ing forms) and past (-ed endings
for regular verbs) participles can be considered as an allomorphism
(Georgian participles have far more diverse suffixes).

The following have been proved to be universals for the research languages
on the level of syntax: very suitable structure of all type sentences for
conveying prose rhythm. From this point of view simple sentence is the
dominant, followed by sentence with homogeneous parts and complex
sentence. Compound sentence is the last in this row.

The universals confirmed on syntax level are common for all types of
sentences. They are as follows: inversion between subject and predicate;
inversion between modifier and the head; the sequence of actions
expressed by past tenses; the abundance of nominal sentences as
independently also as a part of another sentence; modality of sentence:
interrogative, exclamatory or imperative sentences in a row, their
expression often enhanced by interjections; syntactic parallelisms;
parallelisms of strophes; identical sentence members formed by prefixes
and particles showing negation; pairs of synonyms or antonyms expressed
by identical sentence members; detached parts of sentence.

Complex sentence proved to be very suitable structure for forming
comparatively substantial devices such as syntactic parallelisms,
parallelisms of strophes, gradations in both languages.

One member sentence (predicate only), incomplete sentences (with omitted
subject), initial position of predicate in incomplete sentences for more
dynamism and expressiveness present significant allomorphisms for
Georgian language.

Detached part of sentence, itself a universal confirmed with almost equal
frequency in both languages, includes several isomorphisms for its own
part. These are as follows: detached construction consists of homogeneous
parts of synonyms and antonyms; detached parts are formed identically
morphologically; detached part has a specifying function; detached part
includes the emotional nucleus of the sentence; detached part is made
distinct for its euphony based on alliteration or assonance; identical
members of detached part mostly are joined with a conjunction.

Repetition of predicates denoting the present continuous actions can be
considered to be an allomorphism for English language. The
expressiveness increases even more when the action is compressed further
by using present participle.
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On the level of lexis, active devices of conveying expressiveness of
rhythmic prose such as epithet, simile, metaphor, personification, ,,visual”,
,audio”, ,,sense’” images and symbol; synonymy and antonimy; lexical
repetition (anaphora, epiphora, epanalepsis) and gradation proved to be
universals between the two languages.

Unlike English language material obtained by us, expressiveness of
rhythmicality of Georgian texts is intensified by distribution of archaisms,
dialectisms and foreign language words.

The following outcome seems truly rewarding: all the above mentioned
lexico-semantic means were registered approximately with equal rate in
both research languages.

Studying translation issues yielded a very interesting outcome: Georgian
language as well as English possesses all the linguistic resources to convey
expressiveness of prose rhythm of the original with its own structural-
semantic means.

It should be highlighted as a distinct characteristic that in most cases of
translation we were able to maintain all the linguistic means that convey
prose rhythm expressiveness. For instance: gmgm do3¢398s: spoorerenero
s semgpoero (Robakidze,1989:243), (The girl is following him: aflame
and afire); We have maintained: a) simple sentence with detached part b)
detached construction with homogeneous parts; c) detached construction
with identical parts identically formed morphologically; d) alliteration; e)
emotional lexis.

The most remarkable isomorphism confirmed by the study is probably the
fact that while translating the different and diverse means conveying prose
rhythmicality expressiveness it is feasible to replace them. For instance, in
case of need, phonetical means can be substituted by morphological one, or
one lexical repetition, i.e. anaphora can be replaced by epiphora as in the

example:  Jdopsdool ssbergds s dopsdo Bsbggds ©s89m98-9¢w
@5 bs390[3¢190B50905¢n0 0335a9800. 50539 0935980l Jeaby 335
bombols (23000L308¢»olb bshols pob s 3s:10053989¢v0 ;33980
bombol  Gsmscrorsmosbo  3ddsorol  gla9d  (Kotetishvili,2012:13),
(Kneeling to the earth and peering in the earth with senile and lackluster
eyes. Closing these eyes in front of Virgin Mary icon of Sioni Cathedral
and endless praying beneath the high dome of Sioni).

Proceeding from the English language, it is often impossible to transport
anadiplosis as such into the target language. Yet, the repeated element can
be maintained without breaking up rhythmicality. For instance: s4c»9d980
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Jo¢s3098056. Jomsg 98056 3s8ymcmbog (Robakidze, 1989:127); The
camels kneel down to have a rest. Kneel down the guides to have a rest as
well. Anadiplosis was partially maintained and so was the inversion
between subject and predicate.

Our research made it feasible to state that Georgian language due to its
structure, turned out even more resourceful to convey all the linguistic
devices of prose rhythm expressiveness of the other language.

It is impossible to define the superiority or prevalence of any rhythm
forming linguistic means compared to other ones. Despite the significant
role of syntax, there would never be the whole range of rhythmicality
without contribution from other language means such as phonetic,
morphological and lexical devices, since the prose rhythm is a multilayered
phenomenon (see table noNe4).

Table Ne 4 Means for Conveying Expressiveness of Prose Rhythm

syntactic

It is a fact, that rhytmisation of prose is hardly ever feasible on one
language level: phonetic devices are enhanced by morphological ones,
lexical means by syntactic and vice versa. One of the main prerequisites of
prose rhythmicality is the distribution rate of rhythm forming devices in
the text. We are interested in major and most frequently used ones and not
in less active or rare.

And, finally, the contrastive analysis proved a most significant fact:
Georgian and English languages belonging to different language systems
share more common universals than different forms from the point of
conveying rhythmic prose expressiveness.

45



The Principal Publications Related to the Thesis

1.

Expressiveness of rhythmic prose according to one short-story.
International Scientific Conference “Intercultural Dialogues 1117,
Works, Meridiani, 2015 (Scientific Papers, ISSN 2233-3401, pg.
101-113).

Structure of simple sentence in rhythmic prose (based on Georgian
and English language material). International Scientific Conference
“Language and Culture I11”, Works, Meridiani, 2015 (Scientific
Papers, (ISSN 1987-7323, pg. 364-371).

Phonetic means in rhythmic prose as expression devices (based on
Georgian and English langauge material). ”Heteroglossia. Studia
literaturjznawcze, jezykoznawcze, Kkulturoznawcze”, Ne6, 2016,
Poland. Wydfwnictwo Uczelniane. Wyzsza Szkola Gospodarkki w
Bydgoszczy.

Morphological aspects of rhythmic prose (based on Georgian and
English language material). Scientific peer reviewed journal
“Language and Culture” Nel5, 2016, Kutaisi. Meridiani (ISSN 1987-
7323, pg. 156-166).

Synonymic row as a device for conveying expressiveness of prose
rhythm (based on the material of Georgian and English rhythmic
prose). Scientific Journal in Humanities, International Black Sea
University. Volume 5, Issue, 2016. Thilisi (ISSN 2298-0245), pg. 30-
35).

46



