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MERAB BAIDOSHVILI

Master of Georgian Musical Instrumens.
Born in 1941, in Signagi.

was a mechanic, | used to be an engineer,
but | am a great lover folklore. | am a self
learned artist but late Shermadin Kval-
iashvili showed me the way to start.
| have been leading a group during past 25
years, | had a good ensemble in Nukriani Cau-
casian House, but then | got some problems
and started making the folk musical instru-
ments. | used to sing while working. | had dif-
ferent ensembles in different places: Tibaani,
Nukriani, Magaro, Bodbe — everywhere.
Two of my children are artists, one of my
grandsons is an opera singer in ltaly — Leri
Gongadze.
Now | do only this. All the equipment is made
by me with my own hands, come and visit me
and see it yourself... | do it for Georgia and
Georgian art, this how | should die, with this
art.
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he history of Nukriani workshops started in 2003-2005, with the support of DVV International.
At that time some of the ladies from the village Nukriani finished the tailoring course in Thilisi
and the World Vision gave as a gift 6 sewing machines to the Nukriani branch of Caucasian
House.
As of 2005 Nukriani community union was established and it became the main partner of Caucasian
House in Signagi Municipality. As of 2006 with the support of the Foundation Diakonisches Werk, the
Caucasian House has implemented the project “Save our Village” in Nukriani. This multi-profile project

I

m also the different educational programs for youth and adults and

W T %\-,Vafellnltlatlves In 2007, with the initiative of the Caucasian House and with the financial supportjrom
w terpational German Foundation, Diakonisches Werk, Brot Fuer Welt, the project “Handicraft
P, Vorkshop for Women” was implemented in the village of Nukriani. 17 women studied the handicraft
-2 ~, ‘__ (sewing, quﬂtlng, teka (wool weaving), silk sheet preparation, color dyeing, making the traditional and
; «**modern dolls, braiding from the corn leaf, knitting the carpets). There were several open competitions
- held and 50 women acquired new skills in two years. After the completion of the project the Caucasian
House passed all the workshop inventory, production and the trade mark (logo) to the “Nukriani” com-
munity union and currently we manage the workshops and assist in sales of the production.
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BLUE TABLE
CLOTH

long with the cloth printing which

was widely spread in Georgia,

the so called “Cold Cubical Dy-

ing” was also utilized and applied.

This technique has come from the
Eastern countries. During this, let’s call it “neg-
ative” printing the painting is reserved on the
cloth by means of pressing on it the patterns
covered with wax mixed with the oil. The cloth
printed like this obtained the special meaning:
unlike Russia or other European countries, in
Georgia only the “Blue Table Cloth” was print-
ed this way.

It is hard to say when exactly the “neg-
ative dying” technique started in Georgia. In
any case the Russian ambassadors who have
visited Kakheti in 1640-1643 mentioned about
one of the feasts held in their honor: “The
printed table cloths were presented to the
Ambassador, King’s all men and nobles”... it
sounds like by these words the blue tablecloth
was meant. The oldest “blue tablecloths” that
have reached us must have been made in the
end of XVIII and beginning of XIX centuries.
But we also have the sample with the exact
dates (1808, 1815). It needs to be mentioned
that this technique of printing was introduced
in Europe in 80-ies of XVII century, after the
Siamese ambassadors visited Ludwig the XIV
in France.

If we judge by the quality and size of

the cloth “the blue table cloth” was used by ev-
ery level of the society. In Mtiulety you still can
find narrow and long tablecloths, which are
60 cm wide, same as the cotton cloth width,
and they are 2.8 meters long which equals to
4 Adli (the old measurement unit). This was
a typical standard for such table cloths. Along
with long table cloths one can find enormous
square tablecloths too, which are made of 3,
4 and 5 cloths of the standard width, some of
them are 5-7 meters long. And there are small
square table cloths as well (60cmX60cm).
These are the ones that introduce to us the
treasures of the Old Thbilisi flavor.

Apart from the sizes, the type of the
cloths which were printed was different as
well. The table cloth printed on a moss cloth is
older in its origin, and the color is lighter blue.
Its white print is slightly blurred and a little bit
archaic by its style. The table cloths made of
manufactured cotton are of more intense blue
color, white painting is bright and clear.

The face of the “blue table cloth” was
determined also by the shapes of the print-
ing patterns. While usually the printed cloths
demanded great skills from the masters who
carved the patterns and required the hard
sorts of wood, the pattern for the “blue table
cloth” (the paint pattern covered the major
part of the surface) was easier to make and
was cut out from the softer sorts of wood. As a
result the painting was quite peculiar and car-
ried more distinguished folklore features.

While distributing the decorative forms
on the table cloth the artist, considering his
own taste and intuition, always follows the
established schemes. The elements of this
scheme, or the main decorative elements of
the “blue cloth” are the following: the general
oriental paisleys of different shapes and sizes,
rosettes which could be small background fill-
ers or which comprise the large medallions
in the center of the cloth printed in quarters,
these centerpieces can also be collected from
different smaller parts of décor, and the rim
consisting from the sequence of flowers and
stars.

The second group of motives relates
to the animal world. The most widely spread
and favorite motive is a deer, with enormous
horns, in many cases carrying the flag, which
depicts either cross or a shape of a person.

Sometimes it is accompanied by the fawn
(baby deer). Sometimes we see the hunting
scenes, where the hogs, deer, dogs, rabbits
and wild goats are spread in groups. The hunt-
ers armed with spears and guns can be horse
mounted or on foot. We see birds and fish,
whose scales are depicted with the rows of
small dots. Apart from this the rare elements,
one might see the cross or the smiling sun.

The deer, birds, cross and sun — all
those motives make us think that they, apart
from the decorative purposes had deeper
meaning connected to the ancient outlook on
world and being. This is why it is possible that
the blue cloth carried some ritualistic functions
as well. It needs to be mentioned that the blue
cloths were used only for very festive events
until recently — for weddings or religious holi-
days.

The most peculiar and typical motive
is the fork next to the knife and spoon. This is
of a much later period and it is related to an
ordinary daily usage of a table cloth. This ex-
plains also the pictures of people- a woman in
a traditional Georgian dress, playing on a mu-
sical instrument (Daira), or with flowers in her
hand, and a man-with a pitcher and a glass,
or dancing next to the musicians. Together
with the rare writings, which describe the fes-
tivities or prize the host or the artist of the
table cloths, these pictures create the group
of motives which are completely different from
the older, original set. By accumulation of the
views of the world and developing new hab-
its related to these new views we receive two
different types of the table cloths thus grant-
ing the completely independent place to the
Georgian “blue tablecloth”, which leave un-
forgettable impression on us because of their
beauty, originality and brightness.
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NOMINATION OF THE CRAFTSMAN

Mariam Jujunadze, Meskheti.
Rezo Andguladze, Meskheti.

Roland Odishelidze, Thilisi.

Izolda Gabitashvili, Tbilisi.
Nino Sadagashvili, Kartli.

Mzia Aldamova, Zizi Kavtarashvili,
Pankisi.

Nukriani workshop, Kakheti.

Craft Studio at the Patriarchat,
Thilisi.
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“THE KNIGHT IN THE
TIGER'S SKIN”
TAVAKARASHVILI EDITION

mong 200 manuscripts of “The

Knight in the Tiger’s Skin”, the most

revered poem, one of the most

popular versions is so called “Ta-
vakarashvili” manuscript. It is the first man-
uscript which is dated and it had been writ-
ten'in 1646 by Mamuka Tavakarashvili, the
scribe at the Odishi court of the King Levan
(1) Dadiani.

The Tavakarashvilis have been the scribes
of-Imerety kings since the middle ages. In
the historical documents starting from the XV
century we come across the different rep-
resentatives of this family: Sadater, Zurab,
Aga, Paata, Elizbar, Tavakar, Giorgi, etc. The
most famous representative of this family is
Mamuka, who became known with the manu-
script of “The Knight in the Tiger’s Skin”.

Mamuka Tavakarashvili was the secretary
to Alexander, the King of Imereti. In 1634 he
together with the King of Kakheti Teimuraz
was taken as a prisoner of war by Samegrelo
King Levan Dadiani at the Kaka Bridge in the
war against Samegrelo and Kartli King Ros-
tom. He spent two years as a prisoner at the
court of Odishi.

While a prisoner at Levan Dadiani's court,
he has re-written “The Kinight in the Tiger’s
Skin” on the orders from the King. Levan (Il)
Dadiani is a distinguished person in Geor-
gian history. Proud King, who was ruthless
towards his enemies and traitors, was a rath-
er educated person at the same time. He
was a politician too — he was constantly in
battles with neighboring kingdoms, was clev-
erly arranging affairs with Turkey, and was
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trying to establish relationships with Russia
and Europe.

Often the artists and craftsmen from different
countries (for example) from Russia would
gather at the King’s court. The tradesmen
and missionaries were frequent guests who
were strongly supported by the King Dadiany.

The clever King was trying to surround himself
with talented and educated people. One of
them happened to be Mamuka Tavakarashvi-
li who re-wrote “The King in the Tiger’s Skin”
and decorated it with the miniatures.

The message of the author of the manuscript
is found on the page 210: “Glory to the Lord
almighty, the protector of all. | started re-writ-
ing this poem on 13th of June and completed
it on August 18th 1334. If | missed something
don’t condemn me since | rewrote it while be-
ing imprisoned. It contains 29 pads and 232
pages.” (267v).

This message contains significant informa-
tion about the time and the person who wrote
it.  Mentioning of the fact of imprisonment
might have been ordered by the King Dadiani
to prove his power, as well as his support of
cultural development.

Tavakarashvili manuscript is rather precious
and interesting masterpiece in many differ-
ent ways. It clearly described the cultural and
historical events of that era.

The decorative art of the manuscript is one
of the distinguished pieces of Georgian min-
iature. The design of the manuscript deco-
ration incorporates the contemporary wall
painting elements and different tendencies of
the miniatures, e.g. so called folk art, profes-
sional paintings which also include the orien-
tal tendencies, which were becoming popu-
lar at that period in Georgia. These elements
make this manuscript to stand out among
others (H 2074 (XVI-XVII SS), S 5006- so
called Tsereteli List — XVIII century), which
have been created under the influence of the
oriental culture. Tavakarashvili’s “The Knight
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in the Tiger’s Skin” might not be a master-
piece and the author might have been not so
sophisticated, but it carries its own, special,
individual signs’.

It needs to be noted that the manuscript de-
picts the portrait of Levan Dadiani. On the
very first page of the manuscript an artist de-
picts the church warden and the author to-
gether with the scribe. On the top of the page,
in the center we see the picture of Levan Da-
diani together with all king’s men. On the bot-
tom of the page there is Shota Rustaveli, the
author who dictates the text to the scribe —
Mamuka Tavakarashvili. The second portrait
of Tavakarashvili completes the cycle of the
miniatures. By all this the artist told us the
story of creation of the manuscript, the ad-
venture of which continued later as well.

The artist decorates the precious poem with
detailed paintings. The historical facts, the
realistic attempts of the artist, facial types,
the Persian outfits of that time (clothing, hair,
etc), the area of activities, household items,
etc, make us think that the miniatures of the
manuscript describe the contemporary peri-
od. For the artist the characters of “The Knight
in the Tiger’s Skin” are regular people who he
sees in everyday life around him, and not the
ephemeral creatures carrying the images of
the middle ages knights. The characters of
the era of heroes obtained the real faces in
these paintings and the author adjusted the
ideal of the knight epic to his own reality.

Like the characters of the poem, “The Knight
in the Tiger’s Skin” by Tavakarashvili has
gone through interesting adventure as well.
The history of the manuscript moves from
the west to the Eastern Georgia in XVII. “The
Knight in the Tiger’s Skin” ended up in Kartli,
proof of which is the following: on the page
99, behind one of the illustrations we see
the graphic picture of a female, performed
by an amateur — it is a picture of a woman
who’s stretching her arms to the sky wear-
ing the crown and a cloak. The picture has
the message: “Blessings of the Queen Ro-
dami to the author of these words”. Only one

Queen Rodami is known to us — the first wife
of the Kartli King, Vakhtang Shahnavaz and
the mother of the King Archil. It is unknown
how the manuscript ended up in Kartli, the
only fact that is known to us is that one of the
branches of Tavakarashvili family settled in
Kartli, in the village of Tiniskhidi. Maybe the
manuscript moved together with the resettle-
ment of the scribe family members.
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“The Knight in the Tiger’s Skin” by Tava-
karashvili, one of the most significant exam-
ples of the poem as well as a unique manu-
script describing the history of its era is safe
kept in the National Center of Manuscripts (H
599). The biggest depository of manuscripts
in Georgia treasures this masterpiece, which
keeps alive the history of the most important

part of Georgian culture of the XVII century.
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JUMBER MUKBANIANI

ijhenary is the name of my en-

semble. In Svan language mi-

jhenari means the light of the

sun, my uncle, who was a self
learned musician and an incredible singer, wrote
the song called “Mijhenari”, so | took the song title
for the name of my ensemble.

What we sing is what | remember from my
childhood- our Svanetian round dancing — in win-
ter wearing the leather boots and Svanetian hats,
the villagers would gather and sing — this is what

.

we sing now...

And my small biography goes like this — my
father’'s name was llo, | am 81 years old. As long
as | remember myself my mother plaid the Chi-
anuri (musical instrument) beautifully. We had to
go through the rough period of the Second World
War, we were not hungry but we did not have any
clothing, | used to go to school barefoot. Already
in 7th grade | was a good singer and played Chi-
anuri. There was a choir at our school and | was a
solo singer. | stayed in this choir until | graduated
the school. | got this talent from my mother, my
father was a good singer too but he did not have

time for it. My mother was at home all the time and
| remember lots of warmth from her.

| had to join the army after the school, but
the school did not let me. They gave me a real job
with salary, but after two-three months | had to join
the army anyway. There was a newly established
division in Batumi and there were 25 of us from
Lentekhi, so we created the choir of our own there
as well and the army years flew by at an ease.

When | came back from the army, | started
working in the same school, then | went to the col-
lege, but after ending the first year | had to stop
my studies — my mother passed away, father
remarried twice, small kids were left behind. My
education needed money which | did not have, so
| dropped out. | entered the Pushkin Institute the
second time though, on the department of Geor-

gian Language and Literature, but there too | only
finished the first course. Children needed upbring-
ing, no mother and no father — | could not leave
them behind.

But | always had a job so | could support
myself and children, | had to do lots of physical
work too — working on steel and wood. Anything
that is needed in a household is made by me. If
you come and visit you will see it yourself. Then
I got married and had 6 children. Now | have 13
grandchildren and one great grandson. | am rich
man in this sense.
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POLIKARPE KHUBULAVA

Samegrelo, Zugdidi. Head of the Ensemble
“Odoia.” 88 years old.

here is a Shalva Dadiani Theatre
in Zugdidi, Sasha Egutia used to
be its Director. In 1974 Mr. Egutia
approached me and told me that
he wanted to establish a singing group of
seven and invited me to join. So we start-
ed performing in the name of his theatre.
Then we went to Moscow. The Head of
Folklore affairs, Edward Efimovich, origi-
nally from Yakutia (I don’t know if he’s still
alive) came to Georgia, heard us and af-
ter this we were called to Moscow. We
performed in the Column Hall, and had a
great success.
The Choir exists as of 1973, first old
“Odoia”, now this “Odoia”, the third gen-
eration is growing up...
| sing since | was a child. My father, Erasto
Khubutia was a choir leader. Everybody
sings in our family, my mother too... | am
the ninth child, the last one.
We do a good thing, the younger gen-
eration should learn it too, we should not
loose Georgian song. | am still looking
for lost folk songs. We have about 120 of
them, and we sing them. When | perform
a song —this is what | do usually — | add
something little from me. | am Megrelian,
but | am good at Gurian songs too. | sing
songs from all over Georgia.
| used to be invited as teacher for young
people. | used to teach the “Martve” chil-
dren, the one that was led by Anzor Erko-
maishvili... We are here for the fifth time
already, and we are very grateful for this...
we will come in the future too.
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. lago Nagervadze, Hussein kobuladze, Zakro Berdzenidze, Tariel Kakhidze

IAGO NAGERVADZE

Adjara, Ensemble Machakhela

was born in 1930, in Khelvachauri region,
Machakhela gorge, village Upper Chkhutuneti.
| live in a borderline village. Our ensemble con-
sisted of four members- four old men. One of
them left us recently unfortunately— Niaz Nager-
vadze, and we brought with us his replacement.
The members are Hussein Kobuladze, Zakro
Berdzenidze, Tariel Kakhidze and the leader Mal-
khaz Nagervadze. Machakhela exists since 1969
and we still participate in all events. Our songs are
old, we learned them from our elderly, from our
ancestors. Mainly we sing Naduri — Makruli. This
song used to be performed during the wedding
ceremonies — they would send the best men to the
family of the bride, and the best men of the groom
would receive them. This song was about bride
and groom. They stopped performing it for a very
long time during the Soviet Period, nobody paid
attention to it anymore; nobody sang it for over 50
years. And finally we recreated this song with the
help of Hussein Kobuladze and Zakro Berdzenidze
and we are singing it until now since 1969.
| have four children and grandchildren at home; |
don’t know... they are more interested in educa-
tion nowadays. But | am a lucky man — here Hus-
sein is 90 years old, he is the oldest one on this
event — he is a good dancer too. | am about five
years younger than him, but | cannot dance as well
as he does. What to do. He’s a healthy man, may
he live happily for many more years with us.
We are happy that ArtGene has invited us, our
friends were here last year, we were here before
that and a year before too. We are grateful that
we had an opportunity to meet other singers, other
participants, may all our days be so happy for us,
cloudless sky for Georgia.
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HUSSEIN KOBULADZE

Ensemble “Machakhela”

am 90 years old and sing since | was a
child. Before my father and my uncle used
to sing and | would sing along with them
as a little boy.
I am from upper Chkhutuneti. | have 14 grand-
children and 6 children, one girl and five boys.
This decoration was given to me by the Presi-
dent Saakashvili, | don’t know for what, maybe
for living so long...
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Nomination of the folk group “Odila” - On the wright Head of the group Soliko Tsimakuridze
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The folk group “Racha” - Head of the group The folk group “Pankisi” - Head of the group
Irema Japaridze Bela Mutoshvili
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