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2011
Tema - ganaTleba
theme- education
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18 ivnisi
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rusTavi
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foTi
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mogzauroba festival artgenTan erTad

THE TRIP WITH ART-GENE
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mirzaani

foTi
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RUSTAVI

Tbilisi

saqarTvelo - rita ToliaSvili (Teqa)

Georgia - Rita Toliashvili (felt)
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I was a mechanic, I used to be an engineer, 
but I am a great lover folklore. I am a self 
learned artist but late Shermadin Kval-
iashvili showed me the way to start.  

I have been leading a group during past 25 
years, I had a good ensemble in Nukriani Cau-
casian House, but then I got some problems 
and started making the folk musical instru-
ments. I used to sing while working. I had dif-
ferent ensembles in different places: Tibaani, 
Nukriani, Magaro, Bodbe – everywhere. 
Two of my children are artists, one of my 
grandsons is an opera singer in Italy – Leri 
Gongadze. 
 Now I do only this. All the equipment is made 
by me with my own hands, come and visit me 
and see it yourself… I do it for Georgia and 
Georgian art, this how I should die, with this 
art.  

Merab Baidoshvili  
Master of Georgian Musical Instrumens.
Born in 1941, in Signagi. 

vmuSaobdi meqanizatorad, pro-
fesiiT inJineri var, magram 
xalxuri xelovneba Zalian miy-
vars. me var TviTnaswavli, da-

makvaliana cxonebulma Sermadin kva-
liaSvilma, iman momca gza.
	 25 wlis ganmavlobaSi wres 
vxelmZRvanelobdi, myavda kargi an-
sambli nukrianis kavkasiur saxlSi, 
mere raRac problemebi Semeqmna da 
daviwye xalxuri sakravebis keTeba. 
vmRe-rodi da Tan vmuSaobdi, ramde-
nime adgilas myavda ansamblebi: ti-
baanSi, nukrianSi, maRaroSi, bodbeSi 
- yvelgana myavda. 
	 Cemi Svilebidan ori xelova-
nia, erTi SviliSvili italiaSi ope-
ris momReralia - leri RonRaZe.
	 exla var gadasuli marto am 
xelobaze. danadgarebi raca maqvs 
sul Cemi xeliTa maqvs damzdebuli,   
mobrZandiT, mestumreT da naxeT. 
vemsaxurebi saqarTvelos, qarTul 
xelovnebas, me ese unda davlio suli 
da am xelovnebiT unda wavide am qvey-
nidan.

merab baidoSvili  
qarTuli xalxuri sakravebis ostati
dabadebuli siRnaRSi 1941wels.
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ukrianis saxelosnos istoria 
daiwyo dvv international mxardaWe-
riT 2003-2005 wlebSi. am dros 
sofel nukrianis ramdenime 

qalbatonma gaiara samkervalo kur-
sebi TbilisSi, xolo organizacia 
World Vision-ma ̀ kavkasiuri saxlis~ sof. 
nukrianis filials gadasca 6 sakera-
vi manqana. 2005 wels Seiqmna saTemo 
nukriani da igi `kavkasiuri saxlis~ 
mTavari partniori gaxda siRnaRis 
municipalitetSi. 2006 wlidan sof. 
nukrianSi fondis, Diakonisches Werk, 
mxardaWeriT  `kavkasiurma saxlma~ ga-
naxorciela proeqti `gadavarCinoT 
Cveni sofeli~. proeqti mravalpro-
filiani iyo da sxva mimarTulebeb-
Tan erTad iTvaliswinebda axal-
gazrdebisa da zrdasrulebisaTvis 
sxvadasxva saswavlo-saganmanaTleb-
lo programas, aseve sofelSi Semo-
savlis momtani kerZo iniciativebis 
mxardaWeras. 2007 wels 	̀ kavkasiuri sax-
lis~ iniciativiT  da dvv international-is 
germanuli fondis,Diakonisches Werk, 
Brot fuer die Welt,  finansuri mxardaWe-
riT sof. nukrianSi ganxorcielda 
proeqti 	 `qalTa xelgarjilobis 
saxelosno~. proeqtis farglebSi 17 
qalma Seiswavla xelsaqme (Wra-kerva, 
qvilTi, Teqa, qsova, abreSumis qaRal-
dis damzadeba, Rebva, erovnuli da 
Tanamedrove Tojinebis damzadeba, 
simindis fuCeCiT wvna, fardagis qso-
va). Catarda sxvadasxva Ria kursi da 2 
wlis ganmavlobaSi 50 qalma Seiswav-
la sxvadasxva xeloba. proeqtis das-
rulebis Semdeg `kavkasiurma saxlma~ 
saxelosnoebis inventari, produqcia, 
savaWro niSani (logo) gadasca saTe-
mo kavSir `nukrians~ da amJamad Cveni 
kavSiri marTavs saxelosnoebs da ex-
mareba produqciis realizaciaSi.
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marina osenaSvili

Ia Kiknadze
Marina Osenashvili
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The history of Nukriani workshops started in 2003-2005, with the support of DVV International. 
At that time some of the ladies from the village Nukriani finished the tailoring course in Tbilisi 
and the World Vision gave as a gift 6 sewing machines to the Nukriani branch of Caucasian 
House. 

As of 2005 Nukriani community union was established and it became the main partner of Caucasian 
House in Signagi Municipality. As of 2006 with the support of the Foundation Diakonisches Werk, the 
Caucasian House has implemented the project “Save our Village” in Nukriani.  This multi-profile project 

included also the different educational programs for youth and adults and supported the profitable pri-
vate initiatives.  In 2007, with the initiative of the Caucasian House and with the financial support from 
DVV International German Foundation, Diakonisches Werk, Brot Fuer Welt, the project “Handicraft 
Workshop for Women” was implemented in the village of Nukriani. 17 women studied the handicraft 
(sewing, quilting, teka (wool weaving), silk sheet preparation, color dyeing, making the traditional and 
modern dolls, braiding from the corn leaf, knitting the carpets). There were several open competitions 
held and 50 women acquired new skills in two years. After the completion of the project the Caucasian 
House passed all the workshop inventory, production and the trade mark (logo) to the “Nukriani” com-
munity union and currently we manage the workshops and assist in sales of the production. 

Nukriani workshop
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lurji 

sufra

Z
velTaganve farTod gavrce-
lebuli qsovilis `daCiT-
vasTan~ erTad  saqarTve-
loSi gamoyenebuli iyo 

aRmosavleTidan Semosuli e.w. 
civi kuburi Rebvac (холодное кубовое 
крашение) am, ase vTqvaT, `negatiuri~ 
wesiT qsovilis Rebvis dros naxa-
tis rezervacia xdeba qsovilze 
saCiTavi yalibiT cximnarevi sanT-
lis daRvenTiT. amgvarad miRe-
bulma CiTma saqarTveloSi speci-
aluri gamoyeneba hpova: ruseTisa 
da evropisgan gansxvavebiT aq ase 
`CiTavdnen~ mxolod da mxolod, 
`lurj sufrebs ~. 

Znelia imis Tqma, Tu rodis 
SemoiRes saqarTveloSi qso-
vilis 	 `negatiurad~ Rebva. 
yovel SemTxvevaSi, 1640-1643 w.w. 
kaxeTSi namyofi rusi elCebi mefe 
Teimurazis erT-erTi nadimis 

aRweris dros aRniSnavdnen: «...А 
перед послом и передо властьми перед 
государевыми людьми и перед азнауры 
посланы были скатерти выбойчатые»... 
rogorc Cans, aq swored `lurji 
sufrebia~ nagulisxmevi. Cvenamde 
moRweuli yvelaze Zveli sufrebi 
albaT XVIII saukunis damlevsa da XIX 
dasawyiss ganekuTvneba. Tumca mog-
vepoveba zustad daTariRebuli 
nimuSebic (1808, 1815 ww.). unda aRi-
niSnos, rom evropaSi Rebvis es 
wesi gavrcelda XVIIs. 80-ian wlebSi, 
imis Semdeg, rac ludoviko XIV -s 
kars estumrnen siamis elCebi. 

Qqsovilis xarisxisa da zo-
mebis mixedviT Tu vimsjelebT, 
`lurj sufras~ sazogaoebis yve-
la klasi xmarobda. mTiuleTSi 
dRemde Semonaxulia gansakuTre-
biT viwro da grZeli sufrebi, 
romelTa gani 60sm-ia, eseigi bam-

bis qsovilis ganis tolia, sigrZe 
ki 2,8 metrs udris, rac oTxi ad-
lis tolia. aseTi standarti am 
saxis sufrisaTvis iyo miRebuli. 
grZel sufrasTan erTad gvxvdeba 
uzarmazari sworkuTxa sufrebi, 
romlebic Sekerilia 3, 4 da 5 ganis 
qsovilisagan da romelTa sigrZe 
5-7 metrs aRwevs. aris sul patara 
oTxkuTxa sufrebic (60smX60sm). 
swored maT SevyavarT Cven Zveli 
Tbilisis koloritul wiaRSi. 

zomebs garda, sufrebs erT-
maneTisagan ganasxvavebda is qso-
vilic, romelzedac isini `iCi-
Tebodnen~. selis qsovilze 
`daCiTuli~ sufra ufro Zveli 
warmoSobisaa, igi baci lurji 
ferisaa. misi TeTri naxati od-
nav bundovania da stilis mixed-
viT TiTqos arqauli. safabriko 
bambis qsovilisgan damzadebuli 
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li. xSirad irems Tan axlavs bi-
Jina (patara iremi). nadirobis 
scenebi, sadac taxi, Sve-
li, ZaRli, lomi, 
kurdReli, jiqi 
nebismiera-
daa daj-
gufebu-
l i . 
S u -
be-

b i -
Ta da 
T o f e -
biT Sei-
a r a R e b u l i 
m o n a d i r e e b i 
qveiTia da amxed-
rebuli. sxvadasxva saxis 
frinvelebi da Tevzebi, romel-
Ta qercli wertilebis mwyobr wye-

bebadaa qceuli. amaT garda, iSvia-
Ti detalia jvari da, bolos, 

momRimare mze.
iremic, frinve-
lic, Tevzic, jva-

rica da mzec 
-  yvela es 

m o t i v i 
u n e b -

l i e T 
g v a f i q -

rebinebs , 
rom maT, wmin-

da dekoraciuli 
daniSnulebis garda, 

gacilebiT ufro Rrma 
da xalxis uZveles msoflmxed-

velobasTan dakavSirebuli Si-

naarsi aqvT. amitomac savaraudoa, 
rom `lurji sufrebi~ maTi sayo-
facxovrebo daniSnulebis garda 
atarebdnen garkveul ritualur 
xasiaTs. am mxriv sayuradReboa 
is faqti, rom ukanasknel dromde 
`lurji sufrebi~ iSleboda mxo-
lod gansakuTrebiT sazeimo viTa-
rebaSi - saqorwino nadimis dros, 
saeklesio dReobaSi.

uaRresad Taviseburi da da-
maxasiaTebeli motivia erTime-
oris gverdiT gamosaxuli dana, 
Cangali da kovzi. dekoris ze-
moCamoTvlil elementebTan Seda-
rebiT ufro gvian warmoqmnili es 
motivi ukavSirdeba sufris wmin-
da sayofacxovrebo xasiaTs. masve 
SeiZleba mivakuTvnoT adamianTa 
gamosaxulebanic - qarTul erov-
nul tansacmelSi  gamowyobili 
qali - dairaze damkvreli anda 
yvaviliT xelSi da mamakaci - doqi-
Ta da savse TasiT anda mocekvave, 
Congurze damkvrelis gverdiT. 
iSviaT warwerebTan erTad, ro-
melSic gamoTqmulia mxiaruli 
drostarebisa da maspinZlis anda 
ostatis keTilad moxseniebis 
survili, es gamosaxulebani qmnian 
motivTa jgufs, romelic Tavisi 
SinaarsiT Zirfesvianad gansxvav-
deba elementTa pirveli kompleq-
sisagan. warmodgenebisa da maTTan 
dakavSirebul Cvevebis erTmaneTze 
daSrevebisagan gamomdinare da Ta-
visTavad wminda qronologiuri 
xasiaTis mqone orive es momenti 
sruliad damoukidebel adgilze 
ayenebs qarTul `lurj sufrebs~, 
romlebic TavianTi silamaziT, 
originalobiTa da simkveTriT 
dauviwyar STabeWdilebas axdenen.

sufrebi muqi da intensiuri lurji 
ferisaa, kaSkaSa TeTri naxati uaR-
resad mkveTria da naTeli.

`lurji sufris~ ieris gan-
sazRvraSi mniSvnelovan rols 
asrulebdnen TviT saCiTavi yali-
bebic. im dros, rodesac `daCiTu-
li qsovilis~ dasabeWdi yalibi 
faqizi da rTuli naxatiT amomW-
reli xelosnisagan did ostato-
basa da xis magar jiSebs moiTxov-
da, yalibi `lurji sufrisaTvis~ 
(naxatiT dafaruli misi zedapi-
ri ficris udides nawils ikavebs) 
SedarebiT advili gasakeTebeli 
iyo da iWreboda rbili jiSis 
xeze, ris Sedegad naxati Tavisebu-
ri gamodioda da atarebda ufro 
mkveTrad gamovlenil xalxur xa-
siaTs.

sufraze dekoraciuli for-
mebis ganawilebisas ostati, sa-
kuTari gemovnebis da Sinagani 
mxatvruli alRosadmi angariSis 
gawevasTan erTad, mainc yovelT-
vis misdevs dadgenil, Camoyali-
bebul sqemas. am sqemis elementbi, 
anu `lurji sufris~ ZiriTadi 
dekoraciuli motivebi Semdegia: 
saerTo aRmosavluri `mani~ sxva-
dasxva saxisa da zomis; rozeti, 
rogorc patara, fonebis Sesavse-
bi, aseve didi medalioni, rome-
lic Cveulebriv sufris centrSi 
Tavsdeba da iCiTeba an calkeuli 
meoTxedebisagan, anda ikribeba 
dekoris sxvadasxva elementebi-
sagan; arSia, romelic yvavlebis, 
varskvlavebisa da sxvaTa monacv-
leobisagan Sedgeba.

motivTa meore jgufi cxovel-
Ta samyarodanaa aRebuli. yvelaze 
ufro miRebuli da sayvareli mo-
tivia iremi, uzarmazari datotvi-
li rqebiT, umravles SemTxvevaSi 
droSiT, romelzedac jvari an 
adamianis msgavsi arsebaa gamosaxu-
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Blue Table 
Cloth

Along with the cloth printing which 
was widely spread in Georgia, 
the so called “Cold Cubical Dy-
ing” was also utilized and applied. 
This technique has come from the 

Eastern countries. During this, let’s call it “neg-
ative” printing the painting is reserved on the 
cloth by means of pressing on it the patterns 
covered with wax mixed with the oil. The cloth 
printed like this obtained the special meaning: 
unlike Russia or other European countries, in 
Georgia only the “Blue Table Cloth” was print-
ed this way. 
	 It is hard to say when exactly the “neg-
ative dying” technique started in Georgia. In 
any case the Russian ambassadors who have 
visited Kakheti in 1640-1643 mentioned about 
one of the feasts held in their honor: “The 
printed table cloths were presented to the 
Ambassador, King’s all men and nobles”… it 
sounds like by these words the blue tablecloth 
was meant. The oldest “blue tablecloths” that 
have reached us must have been made in the 
end of XVIII and beginning of XIX centuries. 
But we also have the sample with the exact 
dates (1808, 1815). It needs to be mentioned 
that this technique of printing was introduced 
in Europe in 80-ies of XVII century, after the 
Siamese ambassadors visited Ludwig the XIV 
in France. 
	 If we judge by the quality and size of 

the cloth “the blue table cloth” was used by ev-
ery level of the society. In Mtiulety you still can 
find narrow and long tablecloths, which are 
60 cm wide, same as the cotton cloth width, 
and they are 2.8 meters long which equals to 
4 Adli (the old measurement unit).  This was 
a typical standard for such table cloths. Along 
with long table cloths one can find enormous 
square tablecloths too, which are made of 3, 
4 and 5 cloths of the standard width, some of 
them are 5-7 meters long. And there are small 
square table cloths as well (60cmX60cm). 
These are the ones that introduce to us the 
treasures of the Old Tbilisi flavor. 
	 Apart from the sizes, the type of the 
cloths which were printed was different as 
well. The table cloth printed on a moss cloth is 
older in its origin, and the color is lighter blue. 
Its white print is slightly blurred and a little bit 
archaic by its style. The table cloths made of 
manufactured cotton are of more intense blue 
color, white painting is bright and clear.
	 The face of the “blue table cloth” was 
determined also by the shapes of the print-
ing patterns. While usually the printed cloths 
demanded great skills from the masters who 
carved the patterns and required the hard 
sorts of wood, the pattern for the “blue table 
cloth” (the paint pattern covered the major 
part of the surface) was easier to make and 
was cut out from the softer sorts of wood. As a 
result the painting was quite peculiar and car-
ried more distinguished folklore features.     
	 While distributing the decorative forms 
on the table cloth the artist, considering his 
own taste and intuition, always follows the 
established schemes. The elements of this 
scheme, or the main decorative elements of 
the “blue cloth” are the following: the general 
oriental paisleys of different shapes and sizes, 
rosettes which could be small background fill-
ers or which comprise the large medallions 
in the center of the cloth printed in quarters, 
these centerpieces can also be collected from 
different smaller parts of décor, and the rim 
consisting from the sequence of flowers and 
stars. 
	 The second group of motives relates 
to the animal world. The most widely spread 
and favorite motive is a deer, with enormous 
horns, in many cases carrying the flag, which 
depicts either cross or a shape of a person. 

Sometimes it is accompanied by the fawn 
(baby deer). Sometimes we see the hunting 
scenes, where the hogs, deer, dogs, rabbits 
and wild goats are spread in groups. The hunt-
ers armed with spears and guns can be horse 
mounted or on foot. We see birds and fish, 
whose scales are depicted with the rows of 
small dots. Apart from this the rare elements, 
one might see the cross or the smiling sun. 
	 The deer, birds, cross and sun – all 
those motives make us think that they, apart 
from the decorative purposes had deeper 
meaning connected to the ancient outlook on 
world and being. This is why it is possible that 
the blue cloth carried some ritualistic functions 
as well. It needs to be mentioned that the blue 
cloths were used only for very festive events 
until recently – for weddings or religious holi-
days. 
	 The most peculiar and typical motive 
is the fork next to the knife and spoon. This is 
of a much later period and it is related to an 
ordinary daily usage of a table cloth. This ex-
plains also the pictures of people- a woman in 
a traditional Georgian dress, playing on a mu-
sical instrument (Daira), or with flowers in her 
hand, and a man-with a pitcher and a glass, 
or dancing next to the musicians. Together 
with the rare writings, which describe the fes-
tivities or  prize the host or the artist of the 
table cloths, these pictures create the group 
of motives which are completely different from 
the older, original set. By accumulation of the 
views of the world and developing new hab-
its related to these new views we receive two 
different types of the table cloths thus grant-
ing the completely independent place to the 
Georgian “blue tablecloth”, which leave un-
forgettable impression on us because of their 
beauty, originality and brightness.  
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Tbilisi

15 JULY - 24 JULY

TBILISI

15 ivlisi - 24 ivlisi
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imeri

odoia
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TrialeTi
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xalxuri rewvis ostatebis dajildoveba

mariam JuJunaZe, mesxeTi.

rezo andRulaZe, mesxeTi.

rolandi odiSeliZe, Tbilisi.
  
izolda gabitaSvili, Tbilisi.

nino sadaRaSvili, qarTli.

mzia aldamova, zizi qavTaraSvili 
pankisis xeoba.

nukrianis saxelosno, kaxeTi. 

sapatriarqosTan arsebuli 
xalxuri rewvis saxelosno.
Tbilisi
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NOMINATION OF THE CRAFTSMAN

Mariam Jujunadze, Meskheti.

Rezo Andguladze, Meskheti.

Roland Odishelidze, Tbilisi.

Izolda Gabitashvili, Tbilisi.

Nino Sadagashvili, Kartli.

Mzia Aldamova, Zizi Kavtarashvili,
Pankisi.

Nukriani workshop, Kakheti.

Craft Studio at the Patriarchat, 
Tbilisi.
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Georgian Manuscripts
0193 Tbilisi, m. aleqsiZis 1/3.  tel: 36 41 85

www.manuscript.ge
pr@maniscript.ac.ge

1/3 M. Aleksidze st., Tbilisi 0193. Tel: 36 41 85
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qarTveli eris saTayvanebeli 
poemis 	 `vefxistyaosnis~ 
Cvenamde moRweul 200-mde xel-
nawers Soris erT-erTi yvelaze 

saxelganTqmuli e.w. `TavaqaraSvili-
seulis~ saxeliT cnobili `vefxistya-
osania~. igi poemis pirvel TariRian 
nusxas warmoadgens da 1646 welsaa 
gadawerili mdivan mamuka TavaqaraS-
vilis mier, odiSis mTavris levan (II) 
dadianis karze. 
	 TavaqaraSvilebi Sua saukuneebi-
dan imereTis samefos mdivnebi yo-
filan. istoriul dokumentebSi XV 
saukunidan moyolebuli vxvdebiT 
am gvaris warmomadgenel sxvadasx-
va pirs: sadaTer, zurab, aRa, paata, 
elizbar, Tavaqar, giorgi da sxv. am 
gvaris yvelaze saxelganTqmuli war-
momadgeneli ki mamuka gaxlavT, rome-
lic swored xsenebuli `vefxistyaos-
nis~ xelnaweris gadaweriT gaxda 
cnobili. 
	 mamuka TavaqaraSvili imerTa 
mefis, aleqsandres  mdivani yofila. 
igi 1634 wels, imereTis mefe gior-
gi kaxeTis mefe TeimurazTan erTad 
kakas xidTan  samegrelos mTavarsa 
da qarTlis mefe rostomTan gamar-
Tul brZolaSi tyved Cauvarda sa-
megrelos mTavars levan dadians. am 
droidan moyolebuli man or aTe-
ul welze meti odiSis samTavroSi, 
mTavris karze tyveobaSi gaatara.  
	 swored levan dadianis tyve-
obaSi, mTavris davalebiT gadawe-
ra man `vefxistyaosani~. levan (II) 
dadiani saqarTvelos istoriaSi 
erT-erT gamorCeul figurad gvev-
lineba. amayi, sakuTari mtrebisa da 
moRalateebis mimarT daundobeli 
mTavari amavdroulad metad ganaT-
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TavaqaraSviliseuli 

`vefxistyaosani~

lebuli adamiani iyo. igi aqtiur po-
litikur saqmianobas eweoda - gamudme-
biT eomeboda mezobel samTavroebs, 
moxerxebulad agvarebda urTier-
Tobas TurqeTTan, cdilobda kavSi-
ris gabmas ruseTTan da evropasTan.
	 mTavris karze Tavs iyridnen 
sxvadasxva qveynidan (mag., ruseTidan) 
mowveuli ostatebi, mxatvrebi da sxv. 
ikribebodnen vaWrebi da misione-
rebi, romelTac dadiani did mxar-
daWeras ucxadebda. Wkviani mmarT-
veli Zal-Rones ar iSurebda, rom 
Tavis garSemo niWieri da ganaTlebu-
li adamianebi Semoekriba. erT-erTi 
maTgani aRmoCnda mamuka TavaqaraSvi-
li. romelmac swored tyveobaSi ga-
dawera ̀ vefxistyaosani~ da amavdrou-
lad miniaturebiTac Seimko.  
	 gadamweris anderZs xelnawe-
ris 210 gverdze vkiTxulobT: `dide-
ba srulmyofelsa RmerTsa, yovelTa 
Semwe-mfarvelsa. viwye es vefxistya-
osani TibaTvesa cametsa, srul vyav Tv-
rametsa agvistosa, q (qaragma) ksa samas 
ocdaToTxmetsa. Tu ram akldes, nu-
ravin damwyevliT, tyveobaSid vswer-
di. SigniT ocdacxra rveuli aris, 
furceli oras ocdaTormeti~. (267v) 
	 anderZi epoqisa da damkveTis 
pirovnebis Sesaxeb sagulisxmo miniS-
nebas iZleva. gadamweris mier sagan-
gebod aRniSvnuli faqti xelnaweris 
tyveobaSi gadaweris Sesaxeb SesaZloa 
dadianis miTiTebiTac moxda. amiT 
mTavarma xazi gausva sakuTar Zalauf-
lebas da saqmianobasac.
	 TavaqaraSviliseuli  xelnawe-
ri metad Zvirfasi da mravalmxriv 
mniSvnelovani Zeglia. man mkafiod 
asaxa Tavisi epoqis kulturul-isto-
riuli movlenebi.
	 xelnaweris mxatvroba qarTu-
li miniaturis erT-erTi gamorCeuli 
nimuSia. mis moxatulobaSi Tanadrou-
li epoqis kedlis mxatvrobisa da mi-
niaturis sxvadasxva tendenciaa Serwy-
muli. mag., e.w. xalxuri, profesiul 
mxatvrobis, romelsac Tan erTvis im 
dros qarTul xelovnebaSi SemoWri-
li aRmosavluri gavlenebi. es niSne-
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bi mas poemis sxva nusxaTa dasuraTebe-
bisganac gamoyofs (H 2074 (XVI-XVII ss), S 
5006 - e.w wereTliseuli nusxa  XVIIIs.), 
romlebic aRmosavluri xelovnebis 
gavleniTaa Seqmnili. TavaqaraSvili-
seuli `vefxistyaosnis~ mxatvroba 
SeiZleba maRali xelovnebis nimuSs 
ar warmoadgens da misi ostatic di-
dad daxvewili ar Cans, igi Tavisi, 
ganskuTrebuli, individualuri niS-
nebis matarebelia.  
	 Zalian sainteresoa is faq-
ti, rom xelnawerSi levan dadianis 
portretia gamosaxuli. mxatvari 
xelnaweris pirvelsave gverdze `ve-
fxistyaosnis~ gadamwerTan erTad 
qtitors da avtors gamosaxavs. furc-
lis zeviT, centrSi levan dadiania 
mocemuli mxleblebTan erTad, qveda 
registrSi ki SoTa rusTaveli, ro-
melic poemis teqsts karnaxobs Tavad 
gadamwers - mamuka TavaqaraSvils. Ta-
vaqaraSvilisave meore portreti as-
rulebs miniaturaTa cikls. mxatvarma 
amiT, faqtobrivad, xelnaweris Seqm-
nis istoria mogviTxro, romlis Ta-
vgadasavalic Semdgomac gagrZelda. 
	 mxatvari saTayvanebel poemas 
dawvrilebiT gadmoscems suraT-xa-
tebiT. istoriuli cnobebi, mxatvris 
mier realobis gadmocemisken sw-
rafva, saxis tipaJi, im drois spar-
suli moda (samosi, varcxniloba), 
samoqmedo garemo, yofiTi nivTebi 
da sxv. es gvafiqrebinebs, rom xel-
naweris miniaturebi imdroindeli 
yofis amsaxveli unda iyos. mxatv-
risTvis `vefxistyaosnis~ gmirebi 
mis Tanamedrove garemoSi arsebuli 
Cveulebrivi adamianebi arian, visac 
yoveldRe xedavda da ara miuwvdo-
meli, Sua saukuneebis rainduli el-
feriT Semosili arsebebi. gmiruli 
eposis moqmedma pirebma am mxatvro-
baSi realuri saxe SeiZines da ostat-
ma rainduli eposis ideali Tavis 
realobas moargo. 
	 poemis gmirebis msgavsad ara-
nakleb saintereso Tavgadasavli aqvs 
Tavad TavaqaraSviliseul `vefxistya-
osansac~. xelnaweris istoria XVII sau-

kuneSi dasavleTidan aRmosavleT 
saqarTveloSi inacvlebs. `vefxistya-
osani~ qarTlSi moxvedrila, rasac 
Semdegi adasturebs, 99 gverdze, erT-
erTi ilustraciis ukan mocemulia 
gauwafavi xeliT Sesrulebuli qalis 
grafikuli gamosaxuleba, romelic 
warmoadgens xelapyrobil mandi-
losans gvirgviniTa da mosasxamiT 
mosils. mas Tan axlavs warwera: `q: 
dedofali rodamis: wyaloba: amis: 
damwers:~ CvenTvis cnobili erT-er-
Ti rodami qarTlis mefe vaxtang V 
Sahnavazis pirveli coli da arCil 
mefis deda iyo.  ucnobia rogor 
moxvda xelnaweri qarTlSi, cnobi-
lia mxolod rom TavaqaraSvilebis 
erTi Sto qarTlSi sof. tinisxidSi 
dasaxlebula. SesaZloa, xelnaweris 
Tavdapirveli adgilmdebareobis 
Secvlac mdivan-mwignobarTa gvaris 
gadmosaxlebasTan iyos daavSirebu-
li. 
	 TavaqaraSviliseuli `vefxis-
tyaosani~, rogorc qarTuli lite-
raturis ukvdavi Zeglis erT-erTi um-
niSvnelovanesi nimuSi da amasTanave, 
xelnaweri wignisa da istoriis metad 
sagulisxmo amsaxveli nimuSi dRes 
xelnawerTa erovnul centrSia dacu-
li (H 599). saqarTvelos yvelaze didi 
sacavi rudunebiT ufrTxildeba am 
saganZurs, romelic dRemde acocx-
lebs XVII saukunis qarTuli kulturis 
umniSvnelovanesi nawilis istorias. 
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trying to establish relationships with Russia 
and Europe. 

Often the artists and craftsmen from different 
countries (for example) from Russia would 
gather at the King’s court. The tradesmen 
and missionaries were frequent guests who 
were strongly supported by the King Dadiany. 

The clever King was trying to surround himself 
with talented and educated people. One of 
them happened to be Mamuka Tavakarashvi-
li who re-wrote “The King in the Tiger’s Skin” 
and decorated it with the miniatures.  

The message of the author of the manuscript 
is found on the page 210:  “Glory to the Lord 
almighty, the protector of all. I started re-writ-
ing this poem on 13th of June and completed 
it on August 18th 1334. If I missed something 
don’t condemn me since I rewrote it while be-
ing imprisoned. It contains 29 pads and 232 
pages.” (267v).  

This message contains significant informa-
tion about the time and the person who wrote 
it.   Mentioning of the fact of imprisonment 
might have been ordered by the King Dadiani 
to prove his power, as well as his support of 
cultural development.  

Tavakarashvili manuscript is rather precious 
and interesting masterpiece in many differ-
ent ways. It clearly described the cultural and 
historical events of that era.  

The decorative art of the manuscript is one 
of the distinguished pieces of Georgian min-
iature. The design of the manuscript deco-
ration incorporates the contemporary wall 
painting elements and different tendencies of 
the miniatures, e.g.  so called folk art, profes-
sional paintings which also include the orien-
tal tendencies, which were becoming popu-
lar at that period in Georgia. These elements 
make this manuscript to stand out among 
others (H 2074 (XVI-XVII SS), S 5006- so 
called Tsereteli List – XVIII century), which 
have been created under the influence of the 
oriental culture. Tavakarashvili’s “The Knight 
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GEORGIAN MANUSCRIPTS

in the Tiger’s Skin” might not be a master-
piece and the author might have been not so 
sophisticated, but it carries its own, special, 
individual signs’.  

It needs to be noted that the manuscript de-
picts the portrait of Levan Dadiani.  On the 
very first page of the manuscript an artist de-
picts the church warden and the author to-
gether with the scribe. On the top of the page, 
in the center we see the picture of Levan Da-
diani together with all king’s men. On the bot-
tom of the page there is Shota Rustaveli, the 
author who dictates the text to the scribe – 
Mamuka Tavakarashvili. The second portrait 
of Tavakarashvili completes the cycle of the 
miniatures. By all this the artist told us the 
story of creation of the manuscript, the ad-
venture of which continued later as well.  

The artist decorates the precious poem with 
detailed paintings. The historical facts, the 
realistic attempts of the artist, facial types, 
the Persian outfits of that time (clothing, hair, 
etc), the area of activities, household items, 
etc, make us think that the miniatures of the 
manuscript describe the contemporary peri-
od. For the artist the characters of “The Knight 
in the Tiger’s Skin” are regular people who he 
sees in everyday life around him, and not the 
ephemeral creatures carrying the images of 
the middle ages knights. The characters of 
the era of heroes obtained the real faces in 
these paintings and the author adjusted the 
ideal of the knight epic to his own reality.  

Like the characters of the poem, “The Knight 
in the Tiger’s Skin” by Tavakarashvili has 
gone through interesting adventure as well. 
The history of the manuscript moves from 
the west to the Eastern Georgia in XVII. “The 
Knight in the Tiger’s Skin” ended up in Kartli, 
proof of which is the following: on the page 
99, behind one of the illustrations we see 
the graphic picture of a female, performed 
by an amateur – it is a picture of a woman 
who’s stretching her arms to the sky wear-
ing the crown and a cloak. The picture has 
the message: “Blessings of the Queen Ro-
dami to the author of these words”. Only one 

Queen Rodami is known to us – the first wife 
of the Kartli King, Vakhtang Shahnavaz and 
the mother of the King Archil. It is unknown 
how the manuscript ended up in Kartli, the 
only fact that is known to us is that one of the 
branches of Tavakarashvili family settled in 
Kartli, in the village of Tiniskhidi. Maybe the 
manuscript moved together with the resettle-
ment of the scribe family members.  

“The Knight in the Tiger’s Skin” by Tava-
karashvili, one of the most significant  exam-
ples of the poem as well as a unique manu-
script describing the history of its era is safe 
kept in the National Center of Manuscripts (H 
599). The biggest depository of manuscripts 
in Georgia treasures this masterpiece, which 
keeps alive the history of the most important 
part of Georgian culture of the XVII century.  

“The Knight in the 
Tiger’s Skin”
Tavakarashvili  Edition  

Among 200 manuscripts of “The 
Knight in the Tiger’s Skin”, the most 
revered poem, one of the most 
popular versions is so called “Ta-

vakarashvili” manuscript. It is the first man-
uscript which is dated and it had been writ-
ten in 1646 by Mamuka Tavakarashvili, the 
scribe at the Odishi court of the King Levan 
(II) Dadiani.  

The Tavakarashvilis have been the scribes 
of Imerety kings since the middle ages.  In 
the historical documents starting from the XV 
century we come across the different rep-
resentatives of this family: Sadater, Zurab, 
Aga, Paata, Elizbar, Tavakar, Giorgi, etc. The 
most famous representative of this family is 
Mamuka, who became known with the manu-
script of “The  Knight in the Tiger’s Skin”.  

Mamuka Tavakarashvili was the secretary 
to Alexander, the King of Imereti. In 1634 he 
together with the King of Kakheti Teimuraz 
was taken as a prisoner of war by Samegrelo 
King Levan Dadiani at the Kaka Bridge in the 
war against Samegrelo and Kartli King Ros-
tom.  He spent two years as a prisoner at the 
court of Odishi. 

While a prisoner at Levan Dadiani’s court, 
he has re-written “The Kinight in the Tiger’s 
Skin” on the orders from the King. Levan (II) 
Dadiani is a distinguished person in Geor-
gian history. Proud King, who was ruthless 
towards his enemies and traitors, was a rath-
er educated person at the same time.  He 
was a politician too – he was constantly in 
battles with neighboring kingdoms, was clev-
erly arranging affairs with Turkey, and was 
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m
iJenari hqvia ansambls, romel-
sac  me vxelmZRvanelob,  svanu-
rad 	 miJenari mzis sinaTlea, 
biZaCemi, romelic TviTnaswavli 

musikosi da saswauli momRerali iyo, 
iman Seqmna simRera   	̀miJenari~ da misi 
saxeli  hqvia ansambls.
	 rac maxsovs Cemi bavSvobidan, Cveni 
svanuri ferxulebi - zamTarSi tyavis qa-
lamnebiT da svanuri qudebiT rom Seikri-
bebodnen da mRerodnen ai imas vmReriT. 
	 81 wlis var. Cemi patara biografia 
ki aseTia - mamaCems ilo erqva, patarao-
bidan rac maxsovs dedaCemi mSvenivrad 
ukravda Wianurze. samamulo omis perio-
di gamoviareT, rTuli periodi, saWmel-
sasmeli ar gvaklda, magram tanisamosi ar 
gvqonda, fexSiSveli davdiodi skolaSi. 
me-7 klasSi ukve gamarTulad vmRerodi 
da vukravdi Wianurze, skolaSi ansambli 
iyo Camoyalibebuli da solisti viyavi. 
skolis damTavrebamde sul am ansambl-
Si vmRerodi. es niWi dedisgan mqonda, 
mamaCemic mReroda, magram ar ecala sim-
RerisTvis. deda sul saxlSi iyo da imas 
vekedlebodi, moferebac meti maxsovs de-
disgan. skolis damTavrebis Semdeg jarSi 
wasvla momiwia, magram skolam ar gamiSva, 
momces samuSao xelfasiani, magram ori-
sami Tvis Semdeg jarSi mainc gamiwvies 
maSin baTumSi axali Camoyalibebuli di-
vizia iyo da iq 25 biWi viyaviT Cemi lente-
xis raionidan, iq SevkariT isev gundi da 
arc maxsovs ise grialiT wavida jari...
	 rom davbrundi igive skolaSi da-
mawyebines muSaoba, mere saswavlebelSi 
movewye, magram pirveli kursi rom da-
vamTavre ojaxuri pirobebis gamo swavla 
Sevwyvite - deda  mokvda, mamam orjer ga-
moicvala dedinacvali, patara bavSvebi 
darCaT imaT, Cems swavlas fuli sWir-
deboda, me ar mqonda da misatovebeli 
gamixda. meoredac Cavabare, Tbilisis puS-
kinis saxelobis universitetSi qarTuli 
enisa da literatures fakultetze, magram 
iqac erTi kursi davxure - bavSvebs gazrda 
undodaT, arc deda, arc mama, oblebs xom 
ar davtovebdi.
	 ise samsaxuri ar momklebia, bavS-
vebsac varCendi da Cems Tavsac, fizikura-
dac vmuSaobdi - qvaze, rkinaze, xeze, saxl-
Si rac sWirdeba ojaxs yvelaferi Cemi 
gakeTebulia, Tu amobrZandebiT naxavT. 
mere coli moviyvane da 6 biWi SegveZina. 
Eaxla 13 SviliSvili da erTi SvilTaSvi-
li myavs, am mxriv mdidari kaci var...

(lotbari) lentexis raioni sof. Teka-
li. dab. 1930w. 15 maiss.

jumber mukbaniani

Mijhenary is the name of my en-
semble. In Svan language mi-
jhenari means the light of the 
sun, my uncle, who was a self 

learned musician and an incredible singer, wrote 
the song called “Mijhenari”, so I took the song title 
for the name of my ensemble.  

 What we sing is what I remember from my 
childhood- our Svanetian round dancing – in win-
ter wearing the leather boots and Svanetian hats, 
the villagers would gather and sing – this is what 

we sing now… 
And my small biography goes like this – my 

father’s name was Ilo, I am 81 years old. As long 
as I remember myself my mother plaid the Chi-
anuri (musical instrument) beautifully. We had to 
go through the rough period of the Second World 
War, we were not hungry but we did not have any 
clothing, I used to go to school barefoot. Already 
in 7th grade I was a good singer and played Chi-
anuri. There was a choir at our school and I was a 
solo singer. I stayed in this choir until I graduated 
the school.  I got this talent from my mother, my 
father was a good singer too but he did not have 

time for it. My mother was at home all the time and 
I remember lots of warmth from her. 

I had to join the army after the school, but 
the school did not let me. They gave me a real job 
with salary, but after two-three months I had to join 
the army anyway. There was a newly established 
division in Batumi and there were 25 of us from 
Lentekhi, so we created the choir of our own there 
as well and the army years flew by at an ease. 

When I came back from the army, I started 
working in the same school, then I went to the col-
lege, but after ending the first year I had to stop 
my studies – my mother passed away, father 
remarried twice, small kids were left behind. My 
education needed money which I did not have, so 
I dropped out. I entered the Pushkin Institute the 
second time though, on the department of Geor-

gian Language and Literature, but there too I only 
finished the first course. Children needed upbring-
ing, no mother and no father – I could not leave 
them behind. 

But I always had a job so I could support 
myself and children, I had to do lots of physical 
work too – working on steel and wood. Anything 
that is needed in a household is made by me. If 
you come and visit you will see it yourself. Then 
I got married and had 6 children. Now I have 13 
grandchildren and one great grandson. I am rich 
man in this sense.

Jumber Mukbaniani

Region of Lentekhi, Tekali. Head of the “Mijhenari.”  
born in 1930. 15 may.
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There is a Shalva Dadiani Theatre 
in Zugdidi, Sasha Egutia used to 
be its Director.  In 1974 Mr. Egutia 
approached me and told me that 

he wanted to establish a singing group of 
seven and invited me to join.   So we start-
ed performing in the name of his theatre. 
Then we went to Moscow. The Head of 
Folklore affairs, Edward Efimovich, origi-
nally from Yakutia (I don’t know if he’s still 
alive) came to Georgia, heard us and af-
ter this we were called to Moscow.  We 
performed in the Column Hall, and had a 
great success. 
The Choir exists as of 1973, first old 
“Odoia”, now this “Odoia”, the third gen-
eration is growing up… 
I sing since I was a child. My father, Erasto 
Khubutia was a choir leader. Everybody 
sings in our family, my mother too… I am 
the ninth child, the last one.  
We do a good thing, the younger gen-
eration should learn it too, we should not 
loose Georgian song. I am still looking 
for lost folk songs. We have about 120 of 
them, and we sing them. When I perform 
a song –this is what I do usually – I add 
something little from me. I am Megrelian, 
but I am good at Gurian songs too. I sing 
songs from all over Georgia. 
I used to be invited as teacher for young 
people. I used to teach the “Martve” chil-
dren, the one that was led by Anzor Erko-
maishvili… We are here for the fifth time 
already, and we are very grateful for this… 
we will come in the future too.

z
ugdidSi aris Salva dadia-
nis saxelobis Teatri, saSa 
egutia xelmZRvanelobda amas 
da adre direqtori iyo. 

1974 wels piradad CemTan movida ba-
toni saSa da miTxra minda Svidkaca 
Camovayalibo da CvenTan iyaviTo. 
mivediT da misi Teatris saxeliT 
gamovdiodiT. mere mogvixda wasvla 
moskovSi Cemo batono, adre folk-
loris ufrosi - eduard efimoviCi, 
iakutiidan iyo warmoSobiT, ar vici 
cocxalia Tu ara, Camosuli iyo, hoda 
dagvibares moskovSi - kalonni zala-
Si gamovediT, didi mowoneba davim-
saxureT.
	 1973 wlidan arsebobs es gundi, 
Zveli `odoia~, mere es `odoa~, mesame 
odoia gavzarde... 
	 me bavSvobidan vmRerivar, me-2 
klasidan skolaSi sul gundis xelmZ-
Rvaneli viyavi, mamaCemic iyo  gundis 
xelmZRvaneli - erasto xubulava, Cven-
Tan yvela mReroda, dedac... mecxre 
Svili var, nabolara.
	 Cven kai ambavs vakeTebT, axal-
gazrdebi unda gaizardon, ar unda 
davkargoT es qarTuli simRera, ex-
lac veZeb folklorul simRerebs, 
120-mde gvqvs da vasrulebT. simRe-
ras, rom vakeTeb - saerTod wesi maqvs 
aseTi, raRacas Cem gemoze davumateb, 
me megreli kaci var da guruli sim-
Rerebi mexerxeba, ise mTeli saqarT-
velos simRerebs vmReriT.
	 adre mowveuli viyavi xilme da 
vaswavlidi axalgazrdebs, anzors, 
rom yavda erqomaiSvils `marTves~ 
bavSvebi iq davdiodi da vmuSaobdi... 
exla mexuTejer varT am RonisZiebaze 
risic didi madlobeli varT... kidev 
CamovalT..

Polikarpe Khubulava
 Samegrelo, Zugdidi. Head of the Ensemble 
“Odoia.”  88 years old.

polikarpe xubulava

samegrelo. zugdidi. ansambli 	
`odoias~ xelmZRvaneli. 88 wlis. 
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I was born in 1930, in Khelvachauri region, 
Machakhela gorge, village Upper Chkhutuneti. 
I live in a borderline village. Our ensemble con-
sisted of four members- four old men. One of 

them left us recently unfortunately– Niaz Nager-
vadze, and we brought with us his replacement. 
The members are Hussein Kobuladze, Zakro 
Berdzenidze, Tariel Kakhidze and the leader Mal-
khaz Nagervadze. Machakhela exists since 1969 
and we still participate in all events. Our songs are 
old, we learned them from our elderly, from our 
ancestors. Mainly we sing Naduri – Makruli. This 
song used to be performed during the wedding 
ceremonies – they would send the best men to the 
family of the bride, and the best men of the groom 
would receive them. This song was about bride 
and groom. They stopped performing it for a very 
long time during the Soviet Period, nobody paid 
attention to it anymore; nobody sang it for over 50 
years. And finally we recreated this song with the 
help of Hussein Kobuladze and Zakro Berdzenidze 
and we are singing it until now since 1969.  
I have four children and grandchildren at home; I 
don’t know… they are more interested in educa-
tion nowadays. But I am a lucky man – here Hus-
sein is 90 years old, he is the oldest one on this 
event – he is a good dancer too. I am about five 
years younger than him, but I cannot dance as well 
as he does. What to do. He’s a healthy man, may 
he live happily for many more years with us.  
We are happy that ArtGene has invited us, our 
friends were here last year, we were here before 
that and a year before too. We are grateful that 
we had an opportunity to meet other singers, other 
participants, may all our days be so happy for us, 
cloudless sky for Georgia.  

davibade. 1930w. xelvaCauris 
raionSi, maWaxelas xeoba, sof.
zeda CxutuneTi. vcxovrob 
sazRvrispira sofelSi. Cveni 

ansambli   Sesdgeboda oTxi kacisagan - 
oTxi moxuci, exlaxans erTi gamogvaklda 
nagervaZe niazi da axla samagiero gvyavs 
wamoyvanili. wevrebi arian: husein qobu-
laZe, zaqro berZeniZe,  tariel kaxiZe, 
xelmZRvaneli malxaz nagervaZe. ansamb-
li `maWaxela~ arsebobs 1969 wlidan da 
dRemde vRebulobT monawileobas yvela 
RonisZiebaSi. Cveni simRerebi wamosulia 
Zveli simRerebidan, SeviswavleT Cveni 
moxucebidan, Cveni winaprebidan. Ziri-
Tadad Cven vmReriT nadurs - mayruls. 
am simReras mRerodnen dodoflis 
(dedoflis) moyvanis dros - gagzavnid-
nen xolme dodoflis ojaxSi mowinave 
kacebs da am gogos mxare da biWis mxare 
iyvnen  ori partia, es simRera siZe-kacze 

da dodofalze iyo... sabWoTa kavSiris 
dros didxan CamorCenili iyo, am simRe-
ras vinme (aravin) yuradRebas ar aqcevda, 
50 wlis ganmavlobaSi vinme ar mReroda, 
bolos ager husein qobulaZis da zaqro 
berZeniZis xelmZRvanelobiT es simRe-
rebi aRvadgineT da 1969 wlidan dRemde 
vmReriT. 
	 saxlSi myavs oTxi Svili da badiSe-
bic (SviliSvilebi), ra vici ... xom xedavT, 
axla isini swavlas dainteresebuli arian, 
mainc bednieri var - ager Cemi huseini 90 
wlis aris, am asakis memgoni aravin aris 
am RonisZiebaSi - cekvavs kargad. asrulebs 
yvela ileTs. me erTi xuTi wliT patara 
var, magram ver vasruleb, ra vqna, es janm-
rTelia da kidev didxans ecocxlos, ea-
ros da ebednieros CvenTan erTad.
	 dRes kidev bednierebi varT art-
genma rom mogviwvia kidev, gasul welSic 
iyvnen Cveni megobrebi, uwinac viyaviT da 
masze winac, xoda madlieri varT, rom 
SegvaxvedreT sxva momRerlebTan, mo-
nawileebTan, aseTi bednieri dRe gvqon-
des sul, uRrublo zeca bednier saqarT-
veloSi...

I am 90 years old and sing since I was a 
child. Before my father and my uncle used 
to sing and I would sing along with them 
as a little boy. 

I am from upper Chkhutuneti. I have 14 grand-
children and 6 children, one girl and five boys. 
This decoration was given to me by the Presi-
dent Saakashvili, I don’t know for what, maybe 
for living so long…

m
e, 90 wlisa var, bavSvobidan vmRe-
ri, winaT mamaCemi, biZaCemi mRe-
robdnen da imaTTan erTad bavSvi 
davjdebodi da vimRerebdi.

me var zeda CxutuneTidan - 14 badiSi myavs 
da Svili myavs 6, 1 gogo da 5 biWi. ai, es 
ordeni saakaSvilma momca, ra vici dRem-
de, rom movedi albaT imisi...

iago nagervaZe 
aWara, ansambli  `maWaxela~

Iago Nagervadze 
 Adjara, Ensemble Machakhela  

Hussein Kobuladze 
Ensemble “Machakhela”

husein qobulaZe
ansambli 	 `maWaxela~

iago nagervaZe, husein qobulaZe, zaqro berZeniZe,  tariel kaxiZe
Iago Nagervadze, Hussein kobuladze, Zakro Berdzenidze, Tariel Kakhidze
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ansambl `odilas~ dajildoveba - xelmZRvaneli suliko cimakuriZe (marjvniv)

ansambli `raWa~ 
xelmZRvaneli 
irema 
jafariZe

ansambli `pankisi~ 
xelmZRvaneli

bela 
muToSvili

Nomination of the folk group “Odila” - On the wright Head of the group Soliko Tsimakuridze 

The folk group “Racha” - Head of the group 
Irema Japaridze

The folk group “Pankisi” - Head of the group 
Bela Mutoshvili
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