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dro garbis, ukve gazafxulia, Cven ki sul gzaSi varT.
 `gza~ yvelasia, Tan yvelas Tavisi aqvs, magram yvelaze 
saintereso mainc is mudmivi gzaa, romelsac aqeT-iqiT 

yurebaSi vatarebT da TiTqos bevrjer nanaxs Tavidan aRmova-
CenT.
 18 ivnisidan `gza~ artgenTan erTad iwyeba - kaxeTi, qar-
Tli, samegrelo.
 wamogvyeviT da kidev ufro dauaxlovdiT Tqvens qveya-
nas.

The time goes by and it is already spring again, and we are still on the road.  
The road belongs to everyone, and it is different for every individual, but the 
most interesting is the eternal road, which we often don’t notice and redis-

cover along it things seen so many times before.  
 “The Road” starts together with ArtGene as of June 18 – Kakheti, Kartli, 
Samegrelo.  
 Follow us and get to know your country even better. 
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Tamar meliqiSvili Tamar Melikishvili

4 5



Traditional Lazetian martial weapons craftsman. Born in1937
Helvachauri, Sarpi 
Language and literature specialist and teacher. 

o
s
t

a
t

e
b
i

M
A

ST
ER

S

xalxuri sabrZolo iaraRis damzadebis ostati. 
dab. 1937w 21 ianvars. cxovrobs sofel sarfSi. 
(xelaCauris raioni).

nodar kakabaZe

NODAR KAKABADZE
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p
rofesiiT gaxlavarT qarTuli enisa da literaturis pedagogi. davamTavre 
Tbilisis saxelmwifo universiteti, filologiis fakulteti. 1969 wlidan 
sarfSi vewevi pedagogiur moRvaweobas. myavs ojaxi - meuRle, sami Svili da 
xuTi SviliSvili. vamzadeb Zvel lazur saomar tradiciul iaraRs.

 `qvaSurdulis~ Sesaxeb spcialur literaturaSi weria, rom es iaraRi ixmare-
boda jer kidev qvis xanaSi. maqvs gakeTebuli patara dazga da msurvelebs vumzadeb 
am iaraRs.  qvaSurdulis gakeTeba babuaCemma 50 wlis win maswavla. adre saqsov Za-
fad iyenebdnen kanafis qerqs, anu gareTa tyavs.  
 `topaji~, es aris konusuri formis xis naWeri, romlis simaRlea  8-10 sm. 
zeda nawilis diametri 5-6 sm-ia. specialur 70-80sm. sigrZis wvril joxze mimagreb-
uli 3-4mm. sisqis TokiT xdeba misi moZraobaSi moyvana. Toks daaxvev topajis 
zeda nawilze, dadeb miwaze da Toks mobmuli joxis maRla aweviT daatrialeb 

I graduated from the Georgian State Uni-
versity as a linguist. Since 1969 I’ve been 
teaching in a school in Sarpi. I have 3 chil-
dren and 5 grandchildren. I make old laze-

tian traditional martial weapons. 

 The catapult has been used since the 
Stone Age. I’ve got a little work table where 
I make them. I was taught how to make cat-
apults 50 years ago and in those days they 
were using cannabis to weave them.

 Topaji is a piece of wood in the form 
of a cone with a height of 8-10cm and a top 
diameter of 5-6 cm. A rope (3mm wide) is at-
tached to a 70-80 cm long stick. The idea is to 
tie the rope around the wooden cone and by 
lifting the stick up into the air get the cone spin-
ning and then by whipping the cone with the 
same rope to let it spin longer. They say this 
was a type of exercise for children to master 
martial arts, since the whip in early times was 
an essential martial weapon.  For example in 
“The Knight In The Tiger’s Skin” Tariel, who 
mastered Topaji in his childhood, killed King 
Rostevan’s 12 guards with his whip alone.

da Semdgom periodulad urtyam da 
ar aZlev waqcevis saSualebas. Turme 
es iyo varjiSi bavSvebisaTvis, raTa 
momavalSi sabrZolo ileTebs 
dauflebodnen. jer kidev rodesac 
rkinis iaraRebi ar iyo, am TamaSiT 
bavSvebi iwafebodnen maTraxis xmare-
baSi, romelic erT dros sabrZolo 
iaraRad iTvleboda, magaliTad, 
`vefxistyaisanSi~.  swored topajiSi 
gawaful tariels maTraxiT dauxo-
cia rostevan mefis 12 mona.
 `mili-oini~: iyeneben 2 joxs. 
erTi patara aris 25 -28 sm.sigrZis. 
joxis erTi mxare gaTlilia, raTa 
miwaze sworad gaCerdes. joxis bo-
loebi diagonalze wamoTlilia 
orive mxares. wina mxares _ qvevidan 
zeviT, ukana mxares _ zevidan qveviT. 
meore joxi, romlis sigrZe 70-80 sm-
ia daaxloebiT cera TiTis sisqisaa. 
am joxs artyamen meore patara joxs, 
romelic ZirSi miwazea dadebuli. 
dartyma xdeba joxis wina wverze, 
romelic aTlilia qvevidan zeviT. 
dartymis Sedegad es patara joxi av-
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 Mili-Oini  is a game that consists of two sticks, one smaller (25-28cm long with one side 
shaped in  a way so it can stand on the ground), the second larger (70-80 cm long and as thick as a 
thumb), is used to beat the fi rst one. After the fi rst strike the smaller stick spins up into the air.  The 
aim is to hit it in the middle so it would fl y as far as possible so that your opponent can’t catch it. 

 Khami –Oini . The aim of this game is for kids to stick a knife into the ground after spinning it 
in the air. This also develops the skills to handle a knife correctly from an early age.

 Kale-Oini “fortress siege” is a game to develop a strategic mind. 
Iesir –Oini is a game with a mission to free prisoners from the enemy.

 All these games were used to master the fi rst steps in martial arts, which were essential for a 
country surrounded by constant invaders.

ardeba haerSi trialiT. moTamaSem joxi ise unda daartyas, rom haerSi avardnil 
patara joxs SuaSi moxvdes, raTa rac SeiZleba Sors wavides, rom mowinaaRmde-
gem ver daiWiros. Ees TamaSi mozards exmareboda joxis sworad xmarebaSi da Sem-
dgomSi, rogorc meomars xmlis xmarebis wesebis aTvisebaSi. 
 `xami-oini~- (danasobia) ZiriTadi mizania mozardma icodes danis xmarebis 
Tundac elementaruli wesebi, rac mas daexmareba brZolaSi danis xmarebasa da 
gamoyenebaSi. 
 `kale-oini~ - (cixis aRebis TamaSi) am TamaSis mizania mozardebSi patriotu-
li grZnobis aRZvra da Tavganwirva.
  `iesir - oini~ ( tyveTa TamaSi) am TamaSis mizania mtris xelSi Cavardnili tyveebis 
daxsna da ganTavisufleba.
E es TamaSobebi warmoadgenda sabrZolo iaraRebis dauflebis erT-erT 
pirvel safexurs.
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davibade da gavizarde sva-
neTSi. skolidan xuTi kla-
sis mere gamovedi, ojaxSi 
bevri saqme iyo da mSoblebs 

vexmarebodi. svanur qudebs bavSvobi-
dan vakeTeb. ojaxSi aTi da-Zma viyaviT, 
aqedan oTxi qali. es xeloba gogoebs 
dedam gvaswavla, imas kidev dedamis-
ma. axla me vaswavli Cems Svilebs da 
SviliSvilebs. yvelani svaneTSi cxov-
roben. masalad matyls viyeneb, fersac 
Tavisas vutoveb, naturalurs, TeTrs 
an Savs. zemodan, rom Savi jvari aqvs, 
imas kapronis Zafisgan vakeTeb. adre 
isic Savi matylisgan keTdeboda. 
roca rusuli fuli iyo CvenSi, TiTo 
quds 25 maneTad vyiddi. axla 20-15 
lars vafaseb, magram myidveli Wirs. 
amaswinaT zugdidSi waiRes gasayi-
dad, TbilisSi ramdenime saCuqrad 
maqvs gagzavnili. gamixardeba, svaneTs 
ufro meti stumari hyavdes, gvnaxon 
ras vakeTebT da, Tu moewonaT, aqve 
iyidon Cveni naxelavi.

All my life I’ve lived in Svaneti. I left 
school in the 5th grade as the family 
needed a lot of help in and around 
the house. Out of ten siblings, 4 were 

girls and all of us were taught the craft of mak-
ing Svanetian hats by our mother. This knowl-
edge has been in our family for generations 
and now we are teaching our children, grand 
children and great grand children, all of whom 
still live in Svaneti. As you know we use natu-
ral un-dyed wool, so the original colour of the 
wool determines the colour of the hat. The top 
of the hat is ornamented with a black cross, 
which we now do with synthetic thread but be-
fore it was also made from wool. When the 
local currency was in Russian rubles we used 
to sell our hats for 25 rubles, now they sell for 
15 to 20 lari but there are not many buyers 
around. Some time ago I sent some to Zugdidi 
to sell. Naturally I would be glad to see more 
visitors coming here to Svaneti, so they could 
see what we are doing fi rst hand and if they 
like the hats, then they could buy directly from 
me.

svanuri qudebis ostati.
dab. 1942 w. cxovrobs sof. beCoSi. (mestiis raioni).

Master of Svanetian hat making 
Born in 1942, living in Becho village, Svaneti

dodo Cxvimiani

DODO CHKHVINIANI
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nana jaWviani

svanuri qudis Sesaxeb
1514

svanuri qudebi - zizi qavTaraSvili (Teqa)

Svanetian hats - Zizi kavtarashvili (felt)
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ფოკანის სახელოსნოები 2000 წლიდან 
იღებს დასაბამს, როდესაც ქართული 
მინანქრისა და ოქრომჭედლობის 
უძველესი ტრადიციების აღდგენის 

მიზნით, საქართველოს პატრიარქის, 
უწმინდესისა და უნეტარესის ილია მეორეს 
ლოცვა-კურთხევით და ფოკას წმინდა ნინოს 
დედათა მონასტრის იღუმენია ელისაბედის 
ძალისხმევით, მონასტერში დაიწყო მინანქრის 
დამუშავების ტრადიციების აღდგენა და 
დავით კაკაბაძის ხელმძღვანელობით დაარსდა 
სახელოსნო „ფოკანი“. თავდაპირველად 
„ფოკანი“ მხოლოდ საეკლესიო ნაკეთობებს 
ამზადებდა.
 მომდევნო წლებში  “ფოკანის” 
პროდუქციის ხაზი გაფართოვდა.
 2005 წლიდან გაიხსნა კერამიკისა და 
ფაიფურის ნაკეთობების ხელით მოხატვის 
მიმართულება.
2007 წელს „ფოკანმა“ სრულიად ახალ სფეროში 
- მოზაიკის ნაკეთობებზე დაიწყო მუშაობა და 
საფუძვლიანად განავითარა ეს მიმართულება.
წლების განმავლობაში აქტიურად ეწყობოდა 
სახელოსნოს უკვე მრავალგვარი პროდუქციის 
გამოფენები როგორც თბილისში, ასევე 
საზღვარგარეთ. “ფოკანმა” მონაწილება მიიღო 
2007 წელს რომში და 2008 წელს პარიზში 
გამართულ გამოფენებში.
 2010 წლიდან  საეკლესიო მიმართულებას 
დაემატა საერო-სამკაულების ხაზი და დაფუძნდა 
„ფოკანის სახელოსნოები“.
 ოდითგანვე, ტიხრული მინანქარი, ცვარა 
და ფილიგრანი სამეფო ხელობებად ითვლებოდა, 
რომელთა შორის ტიხრული მინანქარი 
აღმატებულია. „ფოკანის სახელოსნოები“ 
მიზნად ისახავს ქართული მინანქრის, 
ოქრომჭედლობის, მოზაიკისა და კერამიკის 
ტრადიციების, ძველი ტექნიკის აღდგენასა 
და უახლეს, თანამედროვე ტექნოლოგიებზე 
დაყრდნობით მათ შემდგომ გაფრთხილებასა 
და გამდიდრებას. სწორედ ამიტომ,  „ფოკანის“ 
სავაჭრო ნიშანს ბრილიანტის კვეთის ფონზე 
გამოსახული შროშანი წარმოადგენს.
 ყველა ჩვენი ნაკეთობა, უმთავრესად, 
დავით კაკაბაძის მიერ მოკვლეული და 
“ქართული ორნამენტის გენეზისში” 
თავმოყრილი ორნამენტიკითა და ფერთა გამით 
არის შთაგონებული.
 “ფოკანის” საერო ნაკეთობებში  ძველი 
ქართული ორნამენტიკის მოტივები და 
სიმბოლოები ჰარმონიულადაა შერწყმული 
დიზაინერების მიერ სტილიზებულ 
თანამედროვე ფორმებთან. ჩვენთან ნატიფი 
ხელოვნების ისტორია და მომავალი 

The creation of “Pokany workshops” in 2000 
appears especially signifi cant for our en-
terprise – because of the coincidence with 
the beginning of the century. The strife of 

the founders was ambitious and simple: to restore 
the ancient traditions of the Georgian goldsmiths 
and enamel craftsmanship. With blessings of His 
Holiness Ilia II, Patriarch of Georgia, and with the 
Endeavour of Mother Superior Elisabed of St. 
Nino Convent in Poka, the monastery became the 
place where we started to revive the traditions of 
work on enamel, and under the guidance of david 
Kakabadze the “Pokany” studio was established. 
At that starting point “Pokany” was concentrated 
preferably on manufacturing and production of ar-
ticles and wares particularly for the church service 

requirements and use.
 Eventually, the following years brought 
the increase and widening of “Pokany” production 
line.
 2005 - The year was marked for” Pokany” 
by the introduction of a new line in the sphere of 
ceramics.
 2007 – The year was marked by the intro-
duction of a totally new sphere of mosaic, and “Po-
kany” succeeded in its signifi cant development.
 The following years are marked by the ac-
tive participation of the “Pokany”– with a variety of 
its produce, in exhibitions in Tbilisi and beyond the 
borders of Georgia; “Pokany” took part in exhibi-
tions in Rome (2007) and in Paris (2008).
Beginning from 2010, the conventional adorn-
ment and decoration line was added to the initial 
church service objects and “Pokany workshops” 
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უკავშირდება ერთმანეთს როგორც უძველესი 
ქართული მინანქრისა და ოქრომჭედლობის 
ტრადიციების აღდგენის გზით, რომლებმაც 
საუკუნეებს გაუძლო და თითქმის უნაკლოდ 
მოაღწია დღემდე, ასევე  საიუველირო და 
ნატიფ ხელოვნებაში უახლესი ტექნოლოგიების 
ათვისებითა და დანერგვით.
ჯილდოები
 2005 წელს, “საქართველოს ეკლესიაში 
თავდადებული მოღვაწეობისთვის და მინანქრის 
ხელოვნების აღორძინებაში შეტანილი დიდი 
წვლილისთვის” საეკლესიო ფოკანის სამხატვრო 
ხელმძღვანელი დავით კაკაბაძე სრულიად 
საქართველოს კათოლიკოს-პატრიარქმა ილია 
მეორემ დააჯილდოვა საპატრიარქოს სიგელით.
 2010 წელს “ფოკანი” ჩაირიცხა მსოფლიოს 
იმ საიუველირო კომპანიების რიგებში, 
რომლებიც კალრ ფაბერჟეს მემორიალური 
ფონდის წევრები არიან. ფოკანის სახელოსნოებს 
გადაეცა საპატიო ჯილდო - მიხაილ პერხინის 
ორდენი, საიუველირო საქმეში შეტანილი 
წვლილისთვის.

საქმიანობა
 “ფოკანის სახელოსნოებში” ქართული 
ოქრომჭედლობისა და ტიხრული მინანქრის 
საუკეთესო ტრადიციებისა და უახლესი 
ტექნოლოგიების შერწყმით მზადდება 
საეკლესიო ნივთები და საერო სამკაულები. 
ამას ემატება მიკრომოზაიკის ტექნიკით 
დამზადებული ნაკეთობები, რაც დღეს 
მსოფლიოში მხოლოდ ორ ადგილას, - იტალიასა 
და საქართველოში, „ფოკანის სახელოსნოებში“ 
მზადდება,   ასევე ხელით მოხატული კერამიკა და 
ფაიფური, ჭურჭელი და სამშვენისები. წარმოება 
ორ ძირეულ ნაწილად იყოფა - საეკლესიო და 
საერო მიმართულებებად. საეკლესიო ფოკანის 
მომხმარებლები ძირითადად არიან ეკლესია-

was founded.
 Since ancient times the cloisonné enamel, 
grenetis (tsvara) and fi ligree were acknowledged 
as royal craftsmanship, with cloisonné enamel 
considered of the highest rank. “Pokany work-
shops” strives to restore the traditions of Georgian 
enamel, skills of goldsmiths, mosaic and ceram-
ics; to re-establish centuries-old technique and to 
ensure the further enrichment and perfection of 
the art on the basis of modern technologies. This 
is the reason that the “Pokany” trademark is rep-
resented by an image of a lily on the background 
of the diamond section. 
 Basically, all our articles and wares are the 
result of david Kakabadze’s research, inspired by 
the color range and ornamentation accumulated 
in the “Genesis of Georgian ornament”.
 Conventional articles of “Pokany” repre-
sent a harmonious blend of old Georgian orna-
mentation motives and symbols – with the modern 
forms stylized by designers. We link and unite the 
history of fi ne arts with the future – by restoration 
of the ancient traditions of Georgian goldsmiths 
and enamel, the traditions that survived the cen-
turies and reached the present, and by mastering 
and implementation of the latest technologies in 
gold and silver ware and fi ne arts.

Awards
 2005 – Ilia II, Catholicos Patriarch of Geor-
gia awarded the Patriarchate Offi cial Document 
to david Kakabadze, Art Manager of the church-
oriented “Pokany”, as the sign of “Recognition of 
selfl ess activity in Georgian Church and signifi cant 
contribution in restoration of art of enamel”.
 2010 – “Phokany” was entered on the 
List of the World Jewelry Companies, members 
of Carl Faberge Memorial Foundation. For the 
contribution in the fi eld of jewelry “Pokany work-
shops” was awarded honorary decoration – Order 
of Mikhail Perkhin. 
Activities
 “Pokany” creates the church wares and 
conventional adornments by merging the best 
traditions of the Georgian goldsmiths and Geor-
gian enamel – with the latest technologies. To that 
should be added the articles that are created ap-
plying the micro-mosaic technique – which at pres-
ent is accomplished only in two countries of the 
world, Italy and Georgia. The “Pokany” produces 
also hand-painted ceramics and porcelain, crock-
ery, bathroom crocks and decorative jars, plates 
and china artifacts. The produce is divided into 
two major parts – that of the church needs and of 
the public use. The church-oriented “Pokany” cus-
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მონასტრები, ან სამღვდელო ფიზიკური პირები, 
ხოლო საერო ფოკანის კლიენტურას ძირითადად  
წარმოადგენს საშუალო და საშუალოზე მაღალი 
შემოსავლის მქონე პირები.
 სამკაულის გარდა საერო ფოკანი 
აწარმოებს კერამიკის საყოფაცხოვრებო ნივთებს, 
გამოყენებით თუ დეკორატიულ ჭურჭელს. 
საფრანგეთიდან და მსოფლიოს სხვადასხვა 
კუთხიდან ჩამოტანილი უმაღლესი ხარისხის 
ფაიფურის, ფაიანსის, ბისკვიტის „თეთრეულს“, 
რომელიც ილუსტრირდება და გამოიწვება 
ფოკანში.
 კომპანიაში დასაქმებულია 100-ზე 
მეტი თანამშრომელი. კომპანიის პროდუქცია 
გამოირჩევა ხარისხითა და უნიკალურობით და 
ანალოგი არ გააჩნია, რადგან დამზადებულია 
ექსკლუზიური დიზაინით, „ფოკანში“ 
აღდგენილი ქართული ოქრომჭედლობისა 
და ტიხრული მინანქრის რთული ტექნიკის 
გამოყენებით, ტრადიციული ორნამენტიკისა და 
სტილის დაცვით, რასაც ემატება უახლესი, 21-ე 
საუკუნის ტექნოლოგიები.
რითი ვამაყობთ?
 ჯერ მხოლოდ ათი წელია მას შემდეგ, 
რაც “ფოკანის” საეკლესიო სახელოსნომ 
ფუნქციონირება დაიწყო და კომპანიამ  
მომავალი განვითარებისკენ აიღო გეზი. წლების 
განმავლობაში თავდაუზოგავი მუშაობისა და 
აქტიური სწავლის შედეგად, ჩვენ შევძელით 
ნაკეთობების დახვეწა, მათთვის ფოკანის 
განსაკუთრებული სტილის მინიჭება და 
მომხმარებლის აღფრთოვანებაში მოყვანა. 
 დღეს “ფოკანი” უკვე გაცილებით მეტია. 
სახელოსნოებმა ეკლესიის წიაღიდან აიღო 
წარმატებული დასაწყისი და 2010 წლიდან 
არაჩვეულებრივი სამკაულების,აქსესუარებისა 
თუ საყოფაცხოვრებო ნივთების დამზადებით 
საერო  ცხოვრების გამშვენიერებასაც   ემსახურება 
.
 სამკაულების წარმოებას უკვე 
დახელოვნებული ოსტატები და წარმატებული 
კომპანია   უმაგრებდა   ზურგს, მაგრამ ამ სრულიად 
ახალი სფეროს დანერგვამ მრავალი სირთულე 
წამოჭრა; თუმცა, ამ შემთხვევაშიც, “ფოკანში” 
ჩართული ადამიანების თავდაუზოგავმა შრომამ 
და უბადლო ოსტატობამ  შედეგი გამოიღო 
და თამამად შეგვიძლია განვაცხადოთ, რომ  
საიუველირო „ფოკანი“ წარმატებით შეუდგა 
ბრენდის, და თავად ნატიფი ხელოვნების 
განვითარებას საქართველოში.
 რაც ყველაზე მთავარია, „ფოკანი“ არ 
კარგავს თვითმყოფადობას და თავის სიტყვას 
ამბობს საიუველირო სამყაროში. უძველესი 
ტექნოლოგიების აღდგენით და დახვეწით, 

tomers are represented mainly by churches and 
monasteries, or the physical persons of the clergy, 
while the public clientele is mostly consists of the 
persons with substantial and/or high income.
 Apart from adornments, the public-ori-
ented “Pokany” produces crockery and earthen-
ware, vessels, china and decorative articles. The 
France-supplied porcelain, glazed earthenware, 
so called biscuit linen of the highest quality is il-
lustrated and undergoes the obligatory furnace-
treatment in “Pokany”.
 The number of staff members and per-
sonnel of the Company exceeds 100 persons. 
The features that characterize the produce of the 
Company are quality and uniqueness; the similar 
products simply do not exist because they are 
created according to exclusive design. “Pokany” 
succeeded in implementing the restored compli-
cated technique of the Georgian goldsmiths and 
cloisonné enamel, preserving the traditional orna-
mentation and style, to which the 21st century lat-
est technologies have been added. 

What we are proud of?
 Only ten years have passed since time 
when the church studio of “Pokany” started to 
work and the Company steered a course for the 
further development. The years-long tireless work 
and active learning equipped us with the ability to 
perfect the produce, honing and providing it with 
extraordinary style that ignites the delight of the 
customers.
 The name of “Pokany” today signifi es 
much more. The initial church source of success-
destined studio developed, and beginning from 
2010 it serves the task of beautifying the public life 
– with wonderful and unconventional adornments, 
accessories and objects and articles of daily life.
 Doubtlessly, the public produce was 
strongly supported by the already qualifi ed skills 
of the craftsmen – and by that time the thriving 
Company, but with the implementation of an ab-
solutely novel sphere a number of complications 
sprang up. Still, in that case the tireless work and 
matchless expertise yielded result – so we can 
safely declare that “Pokany” jewelry successfully 
undertook the development of the brand – and of 
fi ne arts itself in Georgia.
 What is most important, “Pokany” never 
loses its originality and states its own word in the 
world of jewelry. By restoring and honing the an-
cient technologies, applying the latest achieve-
ments of technique using the old ornamentation 
blended with the most beautiful forms created by 
designers, the unique adornments and decora-
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ტექნიკის უახლესი მიღწევების გამოყენებით, 
ძველი ორნამენტიკისა და დიზაინერთა მიერ 
შექმნილი ულამაზესი ფორმების შერწყმით 
იქმნება “ფოკანის” უნიკალური სამკაული.

ტიხრული მინანქარი
 სამკაულის დამზადების პროცესი 
იწყება ვერცხლის ან ოქროს დამუშავებით და 
მინარევებისგან გაწმენდით. ლითონისთვის 
ფორმის მიცემის შემდეგ მისი მოპირკეთება 
რამდენიმე მასალით არის შესაძლებელი: 
ტიხრული მინანქრით, მოზაიკით, ძვირფასი 
ქვებით. ხშირად ერთ ნაკეთობაში რამდენიმე 
მასალაა გამოყენებული.
 ტიხრული მინანქრით შემკული 
ნაკეთობის შექმნის პირველ ეტაპს ოქროს 
ტიხრების დამზადება, მათთვის ფორმის 
მიცემა და ესკიზის მიხედვით ნახატის აწყობა 
წარმოადგენს. შემდეგ, მიღებულ ფიგურებში 
ფუნჯის ან ნემსის დახმარებით სვამენ ფერად 
მინანქარს და გამოწვავენ ნაკეთობას.

მოზაიკა

 სამკაულის მიკრომოზაიკით 
მოპირკეთების პროცესი იწყება სმალტის 
დამზადებით. სმალტას ცეცხლზე არბილებენ, 
საჭირო ფორმას აძლევენ, წელავენ გარკვეულ 
ზომამდე, შემდეგ ამტვრევენ და აწყობენ 
გამოსახულებას ან ორნამენტს ვერცხლის/ოქროს 
ფორმაზე და  სპეციალური წებოთი ამაგრებენ.
კერამიკა
 რაც შეეხება კერამიკას, ფაიფური და 
ფაიანსი “ფოკანში” საფრანგეთიდან, ქალაქ 
ლიმოჟიდან ჩამოდის. ეს მხოლოდ ბისკვიტია, 
ერთხელ გამომწვარი ჭურჭელი, რაც შემდგომ  
“ფოკანის” კერამიკის სახელოსნოში იხატება 
ფანქრით, ჭიქურდება ფერადი საღებავებით, ზედ 
ევლება გამჭვირვალე ჭიქური და გამოიწვება.

tions of “Pokany” are created.

Cloisonné enamel
 The creation process of adornements be-
gins with the processing of silver and gold, and 
purifi cation, from other possible substances. After 
molding the needed form to the metal, begins the 
next step of its processing, and follows the stage 
of setting cloisonné enamel, mosaic and precious 
stones; often several materials are utilized togeth-
er. 
 The fi rst stage of setting the cloisonné 
enamel begins with preparing golden partitions, 
molding their form and setting adornment or im-
age / icon. That is followed with the setting of col-
ored enamel applying a brush or a needle, and 
then follows the process of furnace-treatment of 
the object.

Mosaic
 The micro mosaic treatment process of 
adornment starts with preparing the smalt. The 
smalt is softened on fi re, then molded to the re-

quired form and stretched to the needed size; then 
the smalt is crushed and an image or ornament is 
set on a silver or golden form, with its successive 
gluing applying special glue.
Ceramics
 The case of ceramics, porcelain and 
glazed faience represents a different picture, be-
cause from Limoge, France “Pokany” gets the 
so-called biscuit, i.e. crockery that had already 
undergone a single furnace-treatment; in “Poka-
ny” ceramics workshop the received articles are 
covered with pencil drawings, glazed with colored 
paints – and after covering them with transparent 
glaze, they undergo the furnace-treatment.

                                                studio of “Pokany”
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moqvis oTxTavi

m
oqvis oTxTavis saxelwodebiT 
cnobili xelnaweri 1300 wels, 
savaraudod, moqvis monastris 
skriptoriumSia gadawerili. kod-

eqsi daniel moqvel mTavar episkoposis 
dakveTiT efrems gadauweria. efremis 
saxeli maTes saxarebis bolos darTul 
anderZSic Cans. xelnaweris damkveTi, 
daniel moqveli episkoposi, ki xelnaw-
eris bolos (328r), Cviledi RmrTism-
Soblis winaSe muxlmoyrili gamoisax-
eba, Sesabamisi asomTavruli warweriT: 
daniel moqvel mTavarepikoposi.
 moqvis saxareba sakmaod moz-
rdili formatis wignia (30X23,5sm) da 
moicavs 329 furcels; sawer masalad 
kargad gamoyvanili, spilos Zvlisferi 
etratia gamoyenebuli. teqsti gadaweril-
ia klasikuri nusxuriT, or svetad yavis-
feri melniT. saxarebis teqsti giorgi 
mTawmindelis redaqciisa, rasac misive 
anderZi adasturebs (f.326r). 
 Tanadrouli anderZebis garda 
xelnawers ramdenime SedarebiT gviani 
xanis minaweric axlavs.
 xelnaweri XIII-XIV saukuneebsaTvis 
uCveulo miniaturebis siuxviTac gam-
oirCe-va. xelnaweris mxatvrul Tavise-
burebas furclovan oqroze Sesrule-
buli miniaturebi warmoadgens; swored 
kaligrafi efremia miCneuli xelnaw-
eris momxatvelad (Tavis or mowafes-
Tan erTad). kodeqsis mxatvrul saxes 155 
siuJeturi miniatura, 10 kamara da 530-mde 
sazedao aso da iniciali gansazRvravs. 
xelnaweris mxatvruli ansambli pale-
ologosuri xelovnebis saukeTeso ni-
muSia qarTul da zogadad, qristianul 
kulturul tradiciaSi.
 moqvis oTxTavi sazogadoebis 
yuradRebis arealSi XIX saukunis II naxe-
varidan moeqca; 1921 wels moqvis oTxTa-
vi qarTul saganZurTan erTad ucxoeTSi 
gaitanes da misi dabruneba mxolod 1945 
wels gaxda SesaZlebeli. 
 moqvis saxarebis unikalurobas 
ganapirobebs mis gaformebaSi CarTuli 
miniaturebis ikonografiuli sqemebis 
SerCeva da maTi mxatvruli Tavisebureba-
ni. miniaturaTa Sesrulebis teqnika  (fur-
clovan oqroze dadebuli feradovani 

laqebi) ki mas msoflio kulturis ubrw-
yinvales nimuSTa rigSi ayenebs.
 10 gverdiani seriiT warmodge-
nil kamarebs teqstSi, Sesabamis adgilze 
CarTuli  maxarebelTa gamosaxulebebi 
enacvleba. maTe maxarebeli yvelaze cu-
dadaa daculi da mxolod grafikuli 
monaxaziTaa masze msjeloba SesaZle-
beli; markoz maxarebeli wm.petres ga-
remocvaSia warmodgenil, luka maxare-
beli RmrTismSoblis, xolo ioane 
STagonebuli karnaxobs proxores, Tav-
is mowafes.
 moqvis saxarebis gaformebaSi 
Cndeba rogorc mTlian gverdze war-
modgenili miniaturebi, aseve teqstSi 
CarTuli kompoziciebi. mTlian gver-
dze miniaturebis SemotaniT mxatvari 
maT mniSvnelobas usvams xazs (qristes ge-
nialogia, suliwmidis mofena, miZineba, 
RmrTismSobeli CviliT daniel mTava-
repiskoposi) da ideur datvirTvas ani-
Webs..
 maTes saxarebaSi CarTulia 97 min-
iatura, markozSi 6, lukaSi 27, ioanes 
saxarebaSi ki 25 scena.
 miniaturebSi naTlad gamomJRavn-
da paleologosuri stilisaTvis saxa-
siaTo niSnebi; ikonografiuli sqemebis 
mravalferonebas axalTan erTad Zveli 
tradiciebis arsebobac ganapirobebs. 
kompoziciis simwyobre, arqiteqturuli 
da peizaJuri fonebis axleburi gadmo-
cema, eqspresiiTa da dinamikiT datvir-
Tuli kompoziciebi, formaTa ferwer-
uli damuSaveba, siRrmis Seqmnis ilu-zia, 
swrafva saxeTa individualuri gadmoce-
misaken, figuraTa Tavisufali moZrao-
bebi, TeTraSereuli tonebis gradacia 
gamomsaxvelobiTi saSualebebis farTo 
diapazonze miganiSnebs.
 Tavis droze xelnaweri Semkuli 
yofila XIV saukunis moWedili ydiT, 
romelsac Cvenamde ar mouRwevia. sa-
frangeTidan Camotanis dros mas mx-
olod mooqvrili ydis nawili axlda, 
romelic dRes calke inaxeba.

nino qavTaria
xelnawerTa erovnuli centris
xelovnebis istoriis departamentis 
xelmZRvaneli
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The manuscript known as Four Gospels 
of Mokvi was written in 1300, presum-
ably in scriptorium of Mokvi Monastery. 
Apparently the codex was re-written 

by Ephraim on orders of Daniel Archbishop of 
Mokvi. Ephraim’s name is also mentioned in 
the testament added to the Mathew’s Gospel.  
The person who ordered the manuscript, the 
Archbishop Daniel of Mokvi is depicted at the 
end of the manuscript (328r), kneeling in front 
of Mother Mary with an infant, with the respec-
tive caption in Asomtavruli alphabet: “Arch-
bishop Daniel of Mokvi”.  
Mokvi Gospel is a book of a relatively large 
format (30x23,5cm) and includes 329 pages; 
well treated ivory color parchment is used as 
a writing material. The text is written in classic 
Nuskhuri alphabet, in two columns in brown 
ink. The text of the Gospel has been edited by 
Giorgi Mtatsmindeli, which is also mentioned 
in his own testament (f326r).  
Apart from the contemporary testaments the 
manuscript has also some additions of the 
later period.    
The manuscript is also distinguished by the 
miniatures not very typical for XIII-XIV centu-
ries. The miniatures on the sheet gold add the 
peculiar features to this manuscript; The cal-
ligraphist  Ephraim is considered also as an 
author of these miniatures (together with his 
two apprentices). The artistic features of the 
code are determined by 155 miniatures, 10 
decorative arches, and up to 530 decorative 
capital letters and initials. The artistic ensem-
ble of the manuscript is an excellent example 
of paleological art in Georgian and in general 
in Christian traditions. 
The four Gospels of Mokvi attracted the atten-
tion of the society in the II half of XIX century; 
In 1921 the Four Gospels of Mokvi, along with 
treasures of Georgia was taken abroad out 
of Georgia and it was returned to the country 
only in 1945.  
Selection of iconographic schemes included 
in the miniatures, and their peculiarities deter-
mine the uniqueness of the Gospel. The tech-
nique of the miniatures (color stains on the 
sheet gold) places it among the most brilliant 

masterpieces of the world culture.  
In the texts of decorative arches represent-
ed by the 10 page series, the pictures of the 
evangelists replace each other. The evange-
list Mathew was not preserved so well and we 
can only judge about the picture according to 
the graphical outline; the evangelist Marc is 
depicted in the presence of St. peter, Lica is 
pictured in the presence of St. Mary, and the 
evangelist John is dictating to Prochorus, his 
apprentice. 
The miniatures are depicted on full pages 
as well as incorporated in the text. By intro-
ducing the miniatures on full pages the artist 
emphasizes their importance (the genealogy 
of Jesus Christ, Descend of the Holy Spirit, 
Assumption, The Mother Mary with the Infant 
and Aniel the Archbishop) and thus increases 
the signifi cance of the contents. 
There are 97 miniatures incorporated in the 
Gospel by Mathew, 6 in Marc’s, 27 in Luca’s, 
and 25 scenes in John’s.  
 The features typical to paleological stile are 
clearly visible in the miniatures; the variety 
of iconographic schemes is determined by 
using the old traditions along with the new 
ones. The orderliness of the compositions, 
new representation of architectural and land-
scape backgrounds, the compositions loaded 
with expression and dynamics, the pictorial 
processing of the forms, illusion of creation of 
the depth, attempt of expression of the indi-
vidualism of the faces, free movements of the 
fi gures, gradation of various tones,   indicates 
the wide diapason of the variety of the means 
of expressive.  
Originally the manuscript was decorated with 
the beaded cover of the XIV century, which 
have not reached us. When it was brought 
back from France it only had the part of the 
cover made of gold, which is preserved sepa-
rately today.  
  
Nino Kavtaria
Head of History of Arts Department
  National Center of Manuscripts
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konferencia aWaraSi

CONFERENCE IN ADJARA

gadmocemis Tanaxmad wmida andria pirvelwodebuli saqarTveloSi zemo 
aWaridan Semovida, didaWaraSi yovladwminda RvTismSoblis taZari aaSena 
da daiwyo qristianobis qadageba. Ees adgili yvela qarTvelisaTvis wmindaTa 
wmindaa da albaT warmogidgeniaT raoden bednierebi avRmoCndebodiT, 

rodesac sxalTis episkoposma spiridonma, romlis locva-kur TxeviT xiWauraSi 
wm. tbelabuserisZis universiteti daarsda ukve mesame, samecniero konferenciaze 
migviwvia.

According to the saying St. Andrew the First-Called arrived to Georgia through the 
Upper Adjara, built a St. Mary’s cathedral in Didadjara and started to preach the 
Word of God for Georgians. This place is sacred for each Georgian and you can 
imagine how lucky we felt when the Skalta Archbishop Spiridon, who established 

the University of St. Tbelabuseridze in Khichaura, invited us to the third Scientifi c Confer-
ence.
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 nanaxma gagonils gadaaWarba - ulamazes xeobaSi moulodneli sidiadiT 
Tavs iwonebs sauniversiteto kompleqsi, romelic saqarTvelos oqros xanis sa-
ganmanaTleblo keras Tu mogagonebT, aq yvelaferi meufe spiridonis sikeTiTa 
da zrunviT sunTqavs da udaod udides msaxurebas uwevs qarTveli eris momavals.
 konferenciaze, romelic tradiciulad didaWarobis dResaswuls emTxve-
va art-geni xalxuri rewvis ostatebTan, qarTui sabrZolo xelovnebisa da jguf 
`CveneburebTan~ erTad warsdga, maT iq damswre sazogadoebas gauziares sakuTari 
gamocdileba da isaubres qarTuli folkloris dRevandel mdgomareobasa da 
problemebze..
 TiTqos yvelaferi gangeb xdeba - wlevandeli festivalis mTavar Temad 
ganaTleba avirCieT, ganaTleba anu erTi Taobis mier dagrovili tradiciis Sem-
dgomi TaobisaTvis gadacema, erTi adamianis mier meoresaTvis moyola, ostatisa 
da Segirdis, lotbarisa da moswavlis urTierToba... da swored mitom, am kon-
ferenciaze Cvenma monawimeobam xazi gausva festival artgenis erT-erT mTavar 
funqcias - iyos xalxSi dagrovili simdidris, tradiciis  anu erovnuli sibrZnis 
gadamcemi.

 What we saw was more than we expected – unexpected grandeur of the University 
complex in a breathtaking ravine, which reminds us the education centers of the Golden Age 
in Georgia. Everything here breathes with the kindness and care of Archbishop Spiridon, and 
ensures the truly great service to the future of Georgian nation.   
 ArtGene attended the conference, which usually falls on the festivities of the “Di-
dacharoba”, together with the artists of Georgian crafts, masters of Georgian martial arts and 
with the band “Chveneburebi”. We shared with other participants with our experiences and 
discussed the current states and problems of the Georgian folk culture.     
 It seems like everything is predetermined – we chose education as the main theme 
of this year’s festival; education- as in passing on the tradition accumulated by one genera-
tion to the other, as in the master teaching his apprentice, as in the relationship between the 
skilled musician and his student… And our presence here on this conference emphasized 
one of the main functions of ArtGene – to carry the treasures, traditions and the national 
wisdom to the future generations.
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LET’S GO

wavediT

p
ozicia soxumsa da sinops Soris, 
rkinigzis xidis qveS gamaval gzaze 
gveWira.
`frontis xazi gasworebulia~ Cam-

esmis raciidan, uneblied meRimeba. qlux-
oris quCidan  sanapiromde rvaasi metria, 
qluxoris quCa mTas ebjineba, romel 
frontis xazze saubroben da ras aswore-
ben? ukve Ramea, dabombva Sewyda. maryuJi 
ar gamosdiT, Sesabamisad Setevasac ara 
aqvs azri. amitomac wynarad var. raciidan 
kvlavindeburad ismis ugunuri brZanebebi, 
romelTa Sesrulebis aranairi saSualeba 
ar arsebobs. verasodes warmovidgendi, 
rom am mdgomareobaSi myofs, rame gamaxa-
lisebda. ̀ moaxdineT Zalebis koncetracia 
da gadadiT ieriSze~ ismis brZaneba raci-
idan. ̀ romeli Zalebis?~ mekiTxeba Taname-
brZoli. meRimaba. dakodili nadiriviT 
ymuis ukanaskneli barJa. `CavrCiT?~ ismis 
kiTxva. `aramgonia~ vpasuxob da vcdilob 
simSvide SevinarCuno. `gamsvleli paiki~ 
mielvebs gonebaSi. ` gamaxsenda italiuri 
saWadrako gambituri skola,  romel-
sac axasiaTebs mizanmimarTuli ieriSebi 

We were holding out position on the road 
passing under the railway bridge, be-
tween Sukhumi and Sinopi.
“The line of battle is straightened” I heard 

from the radio transmitter, I had to smile. There are 
eight hundred meters from Klukhori Street to the em-
bankment, Klukhori street starts from the foot of the 
mountain, which line of battle are they talking about 
and what is straightening?  It is already night, the 
bombing has stopped. The circle is not working, con-
sequently the attack does not make any sense. So I 
am relaxed. The unreasonable orders are fl owing from 
the radio, there is no way to fulfi ll them. I could never 
imagine that in such state there would be anything 
that would amuse me. “Make the concentration of the 
forces and start the attack” – another order from the 
radio. “What forces?” –is asking my fellow soldier. I 
had to smile again. The last barge is howling like a 
wounded animal. “Are we stuck”-someone is asking. “I 
don’t think so” – I am replying and try to sound calm. 
“The passing pawn”-crosses my mind. I remembered 
the Italian chess gambit school, which is character-
ized by purposeful attacks on the kings, this is why the 
in many cases passes are not thought through. Such 
chess game does not have the development and from 
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mefeze, amitomac aris rom svlebi xSir 
SemTxvevaSi gauazrebelia. partias ara aqvs 
ganviTareba da debiutidan pirdapir end-
SpilSi gadadis.
 maryuJi ar gamosdiT, SegviZlia wy-
narad davixioT, mTavaria brZaneba mivi-
RoT, Ramec xels gviwyobs. `nu gaTendebi 
Rameo~ Cemda uneburad Cavilaparake. mar-
Tlac arasodes menaxa aseTi bneli da ule-
vi Rame. `aSkarad gvwyalobs~ Cavilaparake. 
`gamsvleli paiki~ mitrialebs gonebaSi. 
daSamaTebul mefes ver ixsnis gamsvleli 
paiki, magram isic aris, rom ori cxeni ver 
aSamaTebs martoxela mefes, vmSviddebi.
 Stabidan kaci movida ukan daxevis 
brZanebiT. kargia raciiT rom ar gvibr-
Zanes, Torem atydeboda erTi ambavi. mS-
vidad, uxmaurod vtovebT pozicias. barJa 
kvlavindeburad Rmuis, TiTqos Semogvti-
ris.
 gosdaCaze oromtrialia, qaoturi 
mzadeba gaqcevisTvis. `ki ar mivdivarT, 
gavrbivarT~ Camesma megobris xma. `ras 
izav?~ gaisma pasuxad.
 biWebs gamoveyavi, ganvmartovdi. 
kibeze Camovjeqi. zRvis talRebis xmauri 
erTmaneTis miyolebiT Camesmis. TiTqos 
mZime da blantia, raRac usicocxlo. 
alSi gaxveuli qalaqi awiTlebs cas. ge-
goneba, rom daRvrili sisxli cas mis-
wvda. vatyob, rom veRaravis veRar avitan: 
ver vitan imaT, ver vitan amaT, ver vitan 
sakuTar Tavs. naRveli maxrCobs, lamis 
aris cremlebi wamskdes. cremli ki ara, 
dana rom damartya, sisxli ar wamomiva. 
rogorc satrfos, vealersebi iaraRs, 
gauxeSebuli, WuWygamjdari xeliT. civi, 
usicocxlo metali, Zvirfas adamianze 
ufroZvirfasad meqca, gamiSinaurda 
da gamisisxlxorcda. roca meore ax-

sna beWedi, momesma xma meore cxovelisa, 
romelic ambobda: ̀ modi da ixile~ gamov-
ida meore cxenosani, wiTeli: mis mxedars 
micemuli hqonda dedamiwidan mSvidobis 
waRebis neba, raTa erTmaneTi daexocaT: 
micemuli hqonda didi maxvili uneblied 
amotivtivda gonebaSi.
 erTxans kidev vijeqi kibeze. ̀ ra Sei-
Zleba, rom gakeTdes~ vekiTxebi Cems Tavs. 
pasuxs ver viZlevi, goneba dums. talRebi, 
erTmaneTis miyolebiT exeTqebian na-
pirs. alSi gaxveuli qalaqi nel_nela il-
eva. iriJraJa. avisxi iaraRi, romelic jer 
kidev vici rom, damWirdeba.
 `Ralatia, Ralati!~ Camesma viRa-
cis isteriuli xma. yvelani erTianad 
axmaurdnen. maleve CaCumdnen. biWebs Se-
vuerTdi. ratomRac Cveulebrivze mSvi-
dad var. maSinebs kidec es simSvide. rame 
sisulele ar Camadeninos.
 gosdaCas uxmaurod vtovebT. Cav-
iareT erT dros mSvenieri parki da 
gavediT mTavar gzaze. Tendeba. wlidan 
wlamde, yovel zafxuls Camovdiodi aq 
dasasveneblad. vZabav gonebas, veraferi 
ver maxsendeba. TiTqos mexsierebidan am-
oiSala yovelive, uSfoTveli bavSvobi-
dan.
 zRva! aseTi zRva jer ar menaxa. mzis 
sxivebSi molivlive, oqroSi
Semosili, mSvidi da amiT mimzidveli.
 tamango! gamaxsenda afrikis erT-
erTi tomis beladi, sakuTari sibriyviT, 
mTel Tavis tomTan erTad rom amoyo 
Tavi kapitan ledus xomaldze. mere ajany-
dnen, evropelebi amoxoces da martoni 
darCnen. afrikelebi `esperansaze~, saku-
Tar fetiSebs mindobilebs zurgis qarmac 
ver uSvela. Turme takelaJsac codna unda, 
saerTod yvelafers unda codna.

“Betrayal, betrayal!”-somebody yelled hysterically. Ev-
eryone started shouting at the same time. But all went 
silent soon. I joined the guys. I am calmer than usual, 
for some reason. This calmness even frightens me a 
little bit. “I hope it will not make me to do something 
stupid”. 
 We leave the “Gosdacha” without any noise. 
We passed by a park which used to be so beautiful a 
while ago. Year after year I used to come here for the 
vacation. I strain my memory but can not recall any-
thing, as if everything was erased from my carefree 
childhood years.  
 The sea! I have never seen the sea like this 
before. Sparkling under the sun, dressed in gold, calm 
and so attractive because of this calmness. 
 Tamango! I remembered the chief of one of 
the African tribes. Because of their own stupidity he 
found himself together with the rest of the tribe on the 
ship of Captain Ledu. Then they revolted, killed all the 
Europeans and found themselves alone on the ship. 
Africans on “Esperanza” were counting on the help 
from their idols but even the back wind could not save 
them. Even rigging requires some knowledge. Every-
thing requires knowledge. 
 Betrayal! –what betrayal are they talking 
about? Ignorance is worse than betrayal.
Kelasuri was completely deserted by the population. 
Only us, the three troops are remaining. We received 
our orders, agreed on position and an action plan. 
 -Go to the dining room, you still have time.
The dining room looks like a battle fi eld, completely 
chaotic. We were never particularly disciplined and or-
derly. Noise, cheering is coming from all sides- as if 
they are happy, or not quite realizing what is happen-
ing. Two women over thirty serve us. They are strict 
and reserved. You can sense some sorrow and com-
passion from them and that enhances their attractive-
ness. 
 The dining room gradually empties, the 
chaos becomes calmer, the tables being cleared and 
cleaned. “They expect visitors. We are leaving, they 
are coming, women are staying. The winners will need 
a special reception.”

the opening it immediately transforms into the end of 
the game. 
 The circle is not working, we can easily with-
draw, the main thing is to receive an order, besides the 
nightfall is also on our side. “Night, don’t break into the 
morning” I have murmured involuntarily. I truly have 
never seen such a dark and endless night. “We are 
blessed” – I whispered. “Passing Pawn” crosses my 
mind again. “The stalled king cannot be saved by the 
passing pawn. But it is also true that two horses can-
not stall the king”-I try to calm myself. 
 A man came from the command post with 
the order to withdraw. It is good that the order did not 
come through the radio, otherwise the commotion 
would start. We leave our position in silence, quietly. 
The barge is howling again, as if it cries for us. 
 There is a commotion, chaotic preparation 
for escape. “We are not withdrawing, we are running 
away”-I heard my friend’s voice. “What to do”- I heard 
the reply.  
 I separated myself from the guys, and stood 
alone. I sat down on the stairs. I hear the sound of 
waves, one after another. It feels like they are heavy 
and thick, somehow lifeless. The city in the fl ames 
colors the sky into red. It feels that the bloodshed in 
the battle has reached the sky. I can feel that I cannot 
stand anyone anymore: I hate those and I hate these, 
I hate myself. The sorrow suffocates me, I am about to 
cry. But forget the tear, you can hit me with the knife, I 
will not be able to shed even a drop of blood. I caress 
my gun, like a lover with rough and dirty hands. Cold, 
lifeless metal turned into a precious friend  “When the 
Lamb opened the second seal, I heard the second liv-
ing creature say, “Come and see!” Then another horse 
came out, a fi ery red one. Its rider was given power 
to take peace from the earth and to make men slay 
each other. To him was given a large sword” – sud-
denly these words came to my memory.  
 I spent few more moments on the steps. 
“What can be done?”-I was questioning myself. I don’t 
have an answer, my mind is silent. The waves crush 
into the shore one after another. I grabbed my gun, 
which I know, I will still need. 
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 Ralati! - romel Ralatzea 
saubari? umecreba, ugunureba, rac Ralatze 
uaresia.
 kelasuri mosaxleobisagan mTli-
anad dacliliyo. mxolod sami razmi 
varT darCenili. davalebebi miviReT, 
poziciebi da samoqmedo gegma SevaTanx-
meT.
 - sasadiloSi CadiT, jer kidev 
gaqvT dro.
 sasadili brZolis Semdgom vels 
gavs, sruli qaosia. wesrigiT da discip-
liniT arasodes gamovirCeodiT. xmau-
ri, Jivil_xivili, TiTqos uxariaT, an 
ver acnobiereben momxdars. ori ocdaaT 
wels gadacilebuli qali gvemsaxureba. 
mkacrad da TavSekavebulad uWiravT Tavi. 
raRac sevda da TanagrZnoba dahyvebaT, 
rac momxibvlelobas matebT.
 sasadilo nel-nela icleba, qaosi 
mSviddeba, magidebi lagdeba, sufTavdeba. 
stumrebs elodebian. Cven mivdivarT, isi-
ni modian, qalebi rCebian. gamarjvebulebs 
saTanado daxvedra esaWiroebaT.
 TanamebrZolebTan erTad vuzivar 
magidas, mivSterebivar fafas, lukma ar ga-
damdis. uWmel-usmelad gavZexi, yelSidac 
amomdioda.
 `miuxedavad yvelafrisa cxovreba 
grZeldeba~ Zlivs gasagonad Cavilapar-
ake. wasvlas ar vCqarob, marTobs qale-
bis cqera, maTi mkacri da TanagrZnobiT 
savse Tvalebi, Tan rom sZulxar da Tan 
ebralebi. `albaT sasikvdilod ar vemete-
biT~ gavifiqre da saxeze Rimilma gamir-
bina. aSkarad momwons es qalebi. 
 wavediT! - Tqva erT-erTma Tana-
mebrZolma, biWebi aiSalnen. zantad, auC-
qareblad avkrife Cemi avladideba da 
gasasvlelisken gavemarTe. erTxelac gad-
avxede qalebs. erT-erTi maTganis Tvale-
bi SemefeTa.
  - всего хорошого. – davemSvidobe mimz-
idvel qalabatons.
 - бог в помощь. – mipasuxa man. 
 sasadilodan gamovedi.
 tamango! ar masvenebs afrikeli be-
ladis istoria. 
 mainc vis moeTxoveba pasuxi amden 
msxverplze, amden daRvril sisxlze, am-
den cremlze, Seurawyofaze da damcire-
baze?!
davijero tamangos?
 cxovreba mZimed, nela lagdeboda. 
Cven jojoxeT gamovlilebs gvixorcde-

 I sit at the table together with my comrades in 
battle, I stare at the porridge, can’t have a bite. ”I was 
full without eating”.
 “The life goes on despite everything” I mur-
mured to myself. I was not in a hurry, watching women 
entertained me, their eyes strict and at the same time 
full of compassion, they hate you and at the same 
time they pity you. “I guess they don’t wish us to die” I 
thought and smiled. I defi nitely like these women. 
 Let’s go - said one of the guys. We stood up. 
I slowly collected my belongings and headed towards 
the exist. I looked at the women one last time. I met in 
eye one of them.
 -Good bye- I said in Russian to the attractive 
lady.
 -God help you- she replied.
 I left the dining room. 
 Tamango! The story of the African Chief keeps 
on coming back to my mind. 

 Who is going to be responsible for so many 
victims, for so much shed blood, so many tears, so 
much humiliation. 
Tamango? 
 The war is over, we have lost. The life was 
going back to normal slowly and heavily. We – those 
who went through the hell, were healing our wounds, 
the nightmares of the past were gradually subsiding. 
Encouraged by this we started recklessly enjoying the 
peace and the entertainment at hand like a thirsty man 
enjoys water.   
  And still, the feeling of humiliation caused by 
loosing can not be healed. 

boda iarebi, uaxlesi warsulis koSmari 
nel-nela daviwyebas eZleoda. amiT gakad-
nierebulebi ukan mouxedavad veZleodiT 
omis Semdgomi mSvidobis damaTrobel 
xibls da xarbad miveZaleT SemoTavze-
bul garTobas.
 da, mainc, marcxiT moyenebuli 
Seurawyofis gancda mounelebeli aR-
moCnda. dResac, rodesac maxsendeba is 
avbediTi dReebi gonebaSi uneblied Cam-
esmis:
            
         

gaxsovs Zmobilo naxanZralebi?

Qqals, rom eWira patara bavSvi.

Cven ki vtovebdiT zRvispira qalaqs

amoRamebul TvalebSi cremliT.

gaxsovs? patara bavSvis Tvalebi

nakverCxalebi, naxaZralebis.

- gasivda guli - Sen rom miTxari

Cven sevdiani gvqonda Tvalebi.

landiviT TeTri moxuci kaci,

TiTqos sikvdilis gadmoZaxili.

Ramis wyvdiadSi, qalaqi alSi, 

CvenSi ki enTo naxanZralebi.

Cven xom arasdros dagvaviwydeba,

qali, romelsac eWira bavSvi.

gaxsovs? vtovebdiT zRvispira qalaqs,

Cven, darcxvenili jariskacebi.
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