SR I

£

¥
WWW.a

Bl
— -
=
Al
e
1]
=
=
)
S
e
= .




* 4 *

This project is funded by the European Union
3hmajpn Ee>Nb56LAdYENs 93hmKys3dnhnb Angh

ERERTIT FPECRL
STy 15 30 200 R
TR 1 AR OO

33335605 A

e, s Ml gk ool s ol gty ol gpites

®HN3IFRY 33L ,LIBOEIN"

CEZANNE

6905J&MM0: M356 dgmoagodgoma / gu@bamab@o: byse gMobomogo / ©obeobgfa: bas 3dz0mdadg / gm@Em:
30mMa0 doMmadndy, doMos msbgglbgn, bmgo Lomggmo /meMadsbn: doMabs JmMgmo. Losg@mMm nBmgdgda
(39900, Mbamdn 388md399469d9ymmn dabammgdal go8myqbgds Mgwsd300b bgdsmmgal gomgdyg o 3damgmos.
339M@dmMo gumbomon 5@ -g960. Editor: Tamar Melikishvili / Jounalist: Nutsa Eristavi / Designer: Nia Mshvi-
dobadze / Photo: Giorgi Baramidze, Maria Lanevski, Sophie Sitwel, www.photography.ge / Translation: Marina
Koreli / tel: +995 32 91 70 78, tamro@artgeni.ge, artgene@artgeni.ge, www.artgeni.ge



430 IOMENL BIA0CY
FROM THE EDITOR

0. X3I9830 Y656-3I60U
ART-GENE HISTORY

8. 9656-33602004-4
ART-GENE ;
2004-2010

12, 396507206
GEORGIAN
MANUSCRIPTS

18. 230463350 3O
THOUGHTS ABOUT
THE MOTHERLAND §

27 . 0356000 98000
dME&0dOLY

FILIMON KORIDZE'S
VIRTUES

38. "33 336U 6063635
30G6(M>" & MG LIS M3
| KNOW YOUR ANCESTORS
IN FACE...




E3ICIOMEOL BIGOT0

53900 gMgmo s bIsyMosbo guMborm-
30bgmgdal gmbdg, dbgmos mogo ©s0d3z00Emb
JOOboemds, Mmdgmoi oM (36mdomo  s©sdnsbg-
dobs s LgbLaogMo  93dgd0m  @OSNBG M-
qLgdb dgombggmb, oMsdge 03 bambals (sbmgmgdoo,
Gm3gmbay ymzgmagsto bIsn@ob gomgdyg (bma-
MHmdgb MmamMi Lrghom, 83909896 03 Logdgl,
Bm3gmoa 96 Jgdmosm o 53gmmb, sz mbatin
1Y39m©gom 0byg, Mmamz doMgzgma, §dbnsb bg-
mm3gbgdol o6 0dn@md, GmI 0y3zbgb (36mdaemydo,
3000 MdMomome bbgsbsoow o6 dgudmasm, (3b-
M360m96 00300600 Lmgygdda, Mowash s&(s ammo
©o o3 bymo gdm@BRamgdem 306-80@admb godm-
Logg@o®, NYzetm msgabo dabs, 080@m3, ™I dobs
Ly bbge by@bgmo sg3b.

3936 %96 dogodMos 93 mgdody, asobbo-
3o0cgdoo “oM@-aq6ab” 94b3gwa30gd0b ML,
©0bsbl 30dyzgds bmmdg dsmo bomgmo mgomgdo
©5 dabobognm ©odlbgostn bymgdo _ abobo omgdoy
309056 Babadgdal 653 LodmyMgdl, m@bs-
396@0m Mmog39b LogoMEbymgdl ©s dmal gme-
B™bbg 8530l 539693 Loddgmmb o6 5(309396...
9L Y39mogg6n 8535L Bmambam bradomb ogmbgdl,

mB8gmbag Bgd Ig0mmgdlL myggdmes:

“dggme  ®owa  bBab  Bob  ywedabsl

3g30Mggmmdes  @mgmomol s Bbgmdal,

LodgoFmb BmBoLBMEMBal Fgddotin@gdols

JommB8gGomn “0s”;

o 0ym Emgzmoma, Bbgmds s doMowas-

™3 g53065by.

3ogMo3:

8mgodms  J3gbgbgmo @> 3so@oEs dge-

bogMgdob Jommdghon;

dbmeme 8obo ondsmo bdsms oMRs ©g-

©03065%y;

300dm(39d5 53dmdb:

9L B3> 08 5088006L Rogbdal _ gobz magals

®93b 03 Jomm3gHomab dgdbsdn boMgagl;

“4g385608)gds 3g63ns, Mowasb 3g gdgd”.

RoLRmERMmSL Fob “0s”.

Bgdmgal gb bagmba “asl” 8odagdgma Monbogdo 561056, 0babo Bobnmnweb 8mmnsb s mgba(s (3bm3M™96 Rz96L
339000, 0b0bo sbg Ygmosb LsgjoMmggmmb.

Bg960 3300bm0sbo oMlgdmdal go63sgmmdada 39360 banb@gMmgbm obams sgzng@mams, badmdsgmm agadg-
do(3 39360 33593b o 09 ,83gbG0gomBs LodwgFom, (393300 ©S bombaGo Hgbznm dgbdmm GmmmmEMabs ©s Msbsdg-
©MM39m30l gogMmnsbgds, 303g0mzbad gu@boma “sM@-a960” JoBomrmmoa Lodygom LEMmymal Rz96L gsbbabmE(30g-
g8 009g8b s b8 Mmggdo gEmbgm LonbGgMHgbm baboo Bombragds mgzgbl Babady.

80b@s o@mmds gomagnbsm LodsMmggmmb bgmbsbgmms gMmgbym (396@ML 006533HMImmdanbamgol. Bgq6
Lodgomagds Imagg(399s 3039(36mo 9dggmgl JoGormm bgmbsobgmgdl, babmasmm 8mmgabggdabs s 86gMmagdal bastJogm
3obogdlb. 330HM3, 3 BmEIom gb bogora aobdo @M segamow bgmdabsbzmadn gsbogds JoGmyma badmgs-
©mMgd0bomzgol s 3obLs 3O gdom sbamasdHEs Mmomdabomgab.

3madoMmogo mgobgdl, Gm3gmbas emgdmg 0bobsgm B0ba3Mgdal 80gH @o@mgzgdam 5 Jagqdl, Loob@gmgbm
©m3139689dLs o BmEB™ Fobomgdl, 4s3magz9bdan@gm, Moms gsdmgaddgnGmmm ad bambol sbs@mgatin, HmBgmoms(s
®330b0 (36m3g3000 s Bmezgebgmdam d94369L Rzgba 3o@nsby.

Bmame(3 Mgsd@mma 393930930 @G Mo 3masbmomo nbgm®mdszns BgbEngsmal gomamgddn Re@smg-
dnma gdb3geazngdol dgbobgd, oy Lo dmabsbamme bambama Ggbgal mbEeGgdo, Bmm ImmEMmo GMswo309dal
mRobgda, abGmGogmo dgamagdo o GmIgm misbdo dgdmagdo madal gomgbgdab.

J9@boma 3958 oo 06935 Loab@gMgbm nggdal, 5edMAgBgdabs s bogdnsbmdgdal gobadyngdmoam.
301035bMdm H9da ol “d30mbzgmos BgFnmgda”, baws (s @endgdegds mgzgbo dgbgonmadgda, 3H0@03s Mmam(3 gu-

4 | ARTGENE | wy3bomo/summer | 2010



Bormbo o> BgbBogamdy, 2bg3g bsgPome REY3IbRIm PG YGI@e dra®dstgdel
398mogbo3bgo mgzgba mo@gMonEma 6sM 3393950, nl)o (go
9mgd@HMbama 396b0gda, Haasb gu@mbomoa bonbgmma8szom s g
000 046939, Bmam&ng ggb@ngamo “o6@-agb0s”.
3830d60md, 30bs3 gnygemo 3Mgbolb guMEmgdmsb ghmogho
o obggg bLoab@gMgbm Mdnzgdom dgdmgdl mdgzgbo 8mmmmabal o

358030b(399000 gn@bomals Hgwsd@mma
®3360gm dgemadndgomao.

o - "
Among so many colorful and fussy printed media available tod% i

not aim to engage the reader with celebrities and sensationalized news
live quietly believing in what they do, who can still “love” like it is th
famous, but because they simply don’t know otherwise. They live in their vi s, becaus
allow them to shut down their household and leave, they love their Iandﬂ:g%g t has uc}i

I have thought a lot about this, especially during Artggne editions. Their brigh
coarse as the soil that they live on, still Ilnger in my mind — they si g the sdng&- eir an

this reminds me of a tale that my father used to tell my children:

A long time ago, the Goddess of prosperity and decency, the
Earth;
So prosperity, decency and eternity reigned on the Earth.
But the underworld irrupted and stole the Goddess of happiness.
Only her mysterious voice remained on the Earth; -
And so the tale goes, that only those who loose themselves in sear the Go
“The truth is within you, as you are still looking for me...” whisp ti:‘,u L e
For me these people are the knights in search of la, they came from
they guard and care for Georgia.
During our 7 years of existence, we have collected a lot of inte g m
and if the festival can unite folklore and modernity by songs, dances and fo‘lk'-‘.cr ft,
will further complete our ideas in words and will proudly present itself to our reade
| want to express my gratitude to the Center of Manuscripts of C
vided with the opportunity to see the oldest Georgian manuscripts, the archived
prominent writers. In our opinion this unique treasure published in our magazine will
society and more importantly, for the younger generation. : .
We appeal to the families which still keep the archives, inter g docurr
ancestors to please contact us, so we can bring to light the deeds of those people, whi
ated our history and heritage. .
As an editor | will try to provide you with detailed information of the &
tell you where to find the masters of the arts and crafts, families with rich folk traditic
mend to you which families to stay a night with while you travel. =~ !
The magazine will always welcome new ideas, any discoveries an@%' S|
In addition we will be presenting the column “The Readers’ Letté!'s";
critique on the magazine and the festival itself, as well as on the overall-'q.utu'ra
Please send us your literary works, electronic versions of photo an.q| )
rying an informative and educational function, will be as creative as the festiv; I“
| hope for those of you who love press and printed media, the “Artgen
visual materials will meet your expectations, and for those of you who have co
will find the “PDF” file of the magazine on our official website: www.artgeni.ge

.i: g

Sincerely, Editor
Tamriko Melikishvili
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The Art Gene Festival is the initiative of the
Georgian NGO “Union of Art Gene”, formed by a group
of friends whose mission was to identify problems as-
sociated with traditional and folk culture and find ways
to solve them. The Art Gene group consists mainly of
artists and musicians.

In 2003 we began our initial investigations
into the existence of the remaining indigenous Geor-
gian art forms, including folk music, which has been
past down from generation to generation forming an
integral part of Georgian life. The Art Gene Group trav-
elled throughout all of the regions in Georgia, investigated
over 100 families, who were known to maintain their strong
traditions and whose activities were then filmed and recorded
on the spot. Most of them were selected to participate in a
Gala concert at the first Art Gene festival in Tbilisi in 2004,
where they performed in front of a large audience, have been
recorded live for further archival purposes and to produce and
publish CDs.

In 2004 the main profile of the festival was Crafts,
which we organised after extensive expeditions throughout
Georgia, giving us an insight into the huge potential within this
field for many years to come. The Art Gene Group found some
unknown craftsmen and blacksmiths, who are still practicing
indigenous methods of their craft, thought previously to be ex-
tinct. The result of our 2005 research was the publication of
a book “Masters of Georgia’s Traditional Crafts”, which cata-
logues the work of artisans working within different fields of
crafts throughout Georgia and provides their contact details
to encourage commissions from the readers. The book aims
to address such sensitive issues as migration and potential
tourism development so much needed in rural areas, to keep
these artisans interested in continuing their work for their fu-
ture prosperity.

Our Festivals staged modern and traditional folk mu-

é{

sic concerts, held exhibitions and sales of folk handicrafts, tra-
ditional medicine and cuisine and held folk games to promote
our heritage in the capital and regions. To attract the younger
generation to see traditional music we staged popular rock
concerts towards the evenings and developed certain patterns
of jamming sessions with folk, modern music and dance, which
proved to become one of the trademarks of our festival.

Every year we chose a new theme for the Festival,
our motivation was to give each annual Art Gene festival its
own distinct profile but keeping aspects of the previous one,
thus giving the festival a wider range every year.

Previous Festival’'s themes:

2004: Family folklore and polyphonic songs

2005: Traditional crafts and family folklore

2006: Caucasian house, Traditional medicine, folk stories
2007: Internal tourism, handicraft, traditional cuisine,
2008: Presentation of rural migration problems as a seri-
ous danger to indigenous cultural heritage, presentation of
Foreign Folklore to Georgian society (Asian days)

2009: Georgian ecology and bio products

2010: Georgian language and script

The Art Gene Festival proved to be one of the
most successful, self-sustained and highly attended festi-
val in the South Caucasian Region, with growing numbers
of supporters from both the local and international com-
munity.

Our Festivals participants from over the years have
been from different ethnic minorities in Georgia and from
countries such as Chechnya, Ingushetia, Ukraine, Turkey,
Latvia, China, Japan, France, and UK, making the Art
Gene Festival an International event.

The Festival is attended by all generations
since it covers the widest range of cultural activities
including: arts, crafts, folk music, modern music, black-
smithery, tannery, jewellery,cloisonné enamel, apiculture
(beekeeping), basket making, knitting, kilims, weaving,
sewing, embroidery, “gobelin”, cloth and felt making,
musical instruments, pottery and ceramics, carpentry
and stonemasonry, wood carving, culinary, traditional
medicine, martial arts, dance, etc. generally putting an
emphasis on the fields of activity which are still part of
daily life, in all the versatility of different ethnic groups
existing in Georgia.

We, as founders of the “Art Gene” Festival,
wish this Festival to be associated with such values and
feelings as: true traditions, family, compassion, humor, devo-
tion, respect, hospitality, responsibility, healthy criticism, free-
dom, faith and love.

The above is only a small part of the emotional spec-
trum, which defines us as a nation and we believe celebrat-
ing these traditions, values and feelings at our Festival could
serve as an antidote against the in-
truding globalization, that threatens
to deprive our country of its unique-
ness, and all those living in Georgia
from losing our identity and becoming
strangers to our own environment.
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“The Treasure of the 10th Century” —
this is how Hymnography collection, “ladgar”
by Michael Modrekili is called. It is one of the
most important exponates at the Center of the
Georgian Manusripts. This list is well known
in scientific literature. ladgar is written with
black ink, on finely processed parchment, in
classical Georgian alphabet (Nuskhuri). The
headings are written with “singuri” (red ink),
in capital letters (Mtavruli). The capital letters
are painted and decorated with ornaments. It
has been significantly damaged throughout
the centuries and only an incomplete version
has reached us. We can see the miniature
performed by Basili Kereselidze in the manu-
script, which depicts the portrait of loane Mt-
bevari. The figures are painted into the cells
and the faces are partially erased. But despite
the damages the remaining parts of the min-
iature and its colors complete the décor of the
manuscript.

ladgari is written in the monastery of
shatberdi in South Georgia, in 978-988. Two
people have re-written the manuscript, Eftvime
and Michael Modrekili himself.

The manuscript was moved to West-
ern Georgia due to the Ottoman invasion of
Meskheti in XVI-XVII centuries. After this it ap-
pears in Odishi and until 1885 it remained in
the treasury of Samegrelo County. The whole
collection was later transferred to the society
of literacy, and finally the ladgar of Michael
Modrekili ended in the K. Kekelidze Institute of
Manuscripts (National Center of Manuscripts),
in the S fund, in the collection of former Society
of Proliferation of Literacy Among Georgians.
In Georgian clerical tradition up to XI century,
ladgar referred to a collection which combined
the hymnography for the Christian services
planned for one year. It seems that the word
“ladgar” has entered the Georgian language
from Persia and means “memorial”.

The importance of this manuscript is
defined by a number of aspects for the history
of liturgics and hymnography. It reflects earlier
Jerusalem clergy services. Some of the holi-
days and saints described in ladgari, are not
mentioned in any other Bizantine hymnogra-
phy compilations of those times. ladgar con-

QO M@ @

tains the ancient manuscripts of translations
of the fine representatives of earlier Byzantine
hymnography, such as loane from Damascus,
Kozma from Jerusalem, Stephan Sabatsmind-
eli and others. The hymns written by Georgian
hymnographers- loane Minchkhi, loane Mtbe-
vari, Stephan Mtbevari, Stephan Sananoisdze- -
Chkondideli, Ezra, loan Konkozisdze, Kurda- %,
nai and Michael Modrekili- are also part of the
ladgar. These authors and their works became
known only with the help of this manuscript.

The compillation mentions the saint of
the Georgian church, former Ismailian “Habo .
the Georgian” and a few hymnography canons
dedicated to him. ladgar by Michael Modrekili
is not only a manuscript significant for its philo-
logical or historical values, it also takes an im-
portant place in the history of clergical music,
since it preserved the ancient Neumatic nota-
tion. ladgar by Michael Modrekili is a brilliant
monument of the Georgian script, which is
considered as one of the first lists in the col-
lection of Georgian manuscripts, which counts
the centuries in our history.

Eka dugashvili
National Center of Manuscripts
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“Our current state resembles Dimitri Kipiani’s situ-
ation not only because young Dimitri did as much for the 4
liberty of Georgia in 1832, as we did, but because of the ¢
outcomes, which might follow our imprisonment for our fight -—
for freedom of our country. | am not mentioning this because
| have doubts about the purpose which has enlightened my
path since my younger years. Most probably | will stay the
faithful servant of this purpose until my death. If there is just
one percent remaining to justify the idea of the statehoo
of Georgla then | will remain one of the very few patrig
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THOUGHTS ABOUT THE MOTHERLAND

“It does not matter how close we get to a person, we still are
not able to completely know him in order to evaluate his personality,
may be this should force us to give up judging the person.

This could only be possible if we were to live, evaluating events
without hatred and passion.”

Friedrich Nietzsche.

December 17

The day is breaking. This is the last morning in the
homeland. We are approaching the Azerbaijan border. Very
soon the train will pass the Folio Bridge. There is an unusual
commotion between the prisoners. We all rushed to the win-
dows, hoping to take a last glimpse of our beautiful coun-
try. Who knows how many times they will cast their gaze in
this direction. There is an outburst of our national anthem.
Now there is a graveyard silence, as if each of our hearts has
lost an invaluable treasure. Most of our eyes are full of tears.
Someone sings an old romantic song “Till when, my precious
motherland?” — This question brings unbearable sadness to
the prisoners. Only a whistle of the steam engine and sound
of wheels are to be heard in response.

Do you want to meet my co-passengers?

Isidore Ramishvili — Leader of the People’s Move-
ment, Revolutionary aged in battles, passionate for his pur-
pose, even though if he is approaching the dusk of his days,
his soul is full of joy of the dawn and the power of the day.
You will never be bored by conversing with him. The unbreak-
able expression of his face and stern gaze of his eyes diminish doubt and hesitation. His elaborate manner of
speaking is immensely pleasing to the listeners. | cannot forget Isidore Ramishvili on Easter morning of 1922.
The courtyard was full of people on the terrace of Shushaniki Church. Isidore sat at the table. His bright face
and fiery eyes reminded one of the pagan idols, which involuntarily made you revere and respect it. His elabo-
rate words were a pleasure to listen to. He described Judea at the period of Christ; made parallels between the
motherland of the Nazarene, conquered by Romans and the situation in Georgia today. There was so much
sincerity in these words!

Grigol Lortkipanidze — is one of the most honorable Generals in Georgia. Flexible intellect, bright mind.
Undoubtedly a great patriot. A man of great Georgian grace and of prominent tact in politics. This is the true
Georgian intellectual, who spent his best years in Russian prisons for the fight for the general revolutionary
ideas. And when this revolution did happened, the great fighter for its ideas, “for the good of this revolution”,
was sent back to the Russian prisons. Isn’t this a mockery of the faith? But maybe this was necessary to re-
deem the sins of the part of our Intelligentsia, who ferociously fought against the statehood of Georgia, even
against its very first steps. But regardless of his past, it is clear that a great change took place in his personal-

24 | ARTGENE | wy3bamo/summer | 2010



THOUGHTS ABOUT THE MOTHERLAND

ity. He personally guarded the sovereignty of the Georgian nation during its short-lived sunlit days. He is the
least guilty among the others during those darkening days. But he was the one to carry the cross to Golgotha
in the name of the dignity and pride of the nation. It seems that paradoxes are not the quality of a writer only;
it is often an integral part of the reality. If Archil Jorjadze endured the tragic faith of the Georgian nation of XIX
century through the dark pages of our past in “Pale Royal”, Grigol Lortkipanidze is a direct participant of this
very same tragedy in XX century. His “Observations” are priceless. We can see the clear logic and synergic
mind. He loves to describe the facts in artistic forms revealing their inner logic; this is why the conversation with
him is not only the food for our mind, but esthetically fulfilling as well.

Evsei Ushveridze — one of the members of the Georgian Diplomatic Corps. He too enjoyed the state-
hood of Georgia. He too feasted at its expense. This can be heard in a poem which he often sings: “ Ogecca
ropoz CrnaBHbIN, FPY3UHCKMIA KOHCYIT TaM >KUBET, BCEX MHOCTPaHLEB OH COOEPXKUT @ MHOCTPaHOK OH... ”. He is a
Georgian intellectual who became a patriot on May 26, 1918. He loves to talk about bon tone, aristocracy, and
women. It seems he is a womanizer, a psychopath and soother. This must be developed during his diplomatic
career. He does not know the Georgian language well. His oratory is diminished with his false pathos. One
needs to strain ones patience to listen to his speeches. But his correctness and patriotism pays it off.

Alexander Dgebuadze — a man of great will and endless energy. Awful rigorist. One can say that he
has never had a personal life and never will until his deathbed. He too has experienced the cold cells of Rus-
sian prisons destined for those disobedient types. You will never see Alexander sitting down, being idle or
thoughtful. His life is constant fuss and movement. This is why his mentality has never undergone changes.
Nietzsche says about such people: “Those who are constantly busy have no time for transforming the percep-
tions”. Alexander is a conservative man with a very literary meaning of the word. Everything new is hard for
him to accept. You will rarely meet a person so passionate and so conservative about his purpose. His words
and his mind are archaic. When talking to him, one remembers the social-democrats of 1900s. Maybe this is
why his patriotism resembles an old spinster. If not political traditions and his past achievements he might not
have stayed in the Party after 1918. | am afraid to talk about his patriotism. Even though he protected Georgian
borders with his body, his patriotism is as doubtful to me as my internationalism is doubtful to him.

If there is to be found a European worker type among us, without a doubt that would be Anania Saluk-
badze.

Tender feelings and clear logic, sincere heart — this is a portrait of Vladimir Jibladze.

Kolia Dgebuadze is a person who | can relate to myself due to a similar life experience. We spent our
youth in almost the same environment - Georgian Gymnasium, Moscow University, Tbilisi University, Metechi
Prison, exile. Very lively mind, inexhaustible optimism and romantic character. | have never seen his face sad.
He’s the most faithful cavalier of the Georgian patriots order. He fought ferociously for liberated Georgia. The
only opportunity to satisfy his endless mental thirst in independent Georgia was by his pen in the position of
a clerk. This is how he spent his university years, but when the sun of our country descended, the enemies of
Georgia made his home a prison cell. This is the person | feel most connected to spiritually.

Ismail Khetsuriani — how does this person contain so much gentle emotion and deep compassion? It
is hard to believe that he is from Lechkhumi.

Markoz Gabisonia — he does not resemble a southerner with his cold temperament. | have never seen
him excited. Steel logic. You cannot question his patriotism, the same way one will never question the light of
the sun. He is quite educated as well. Georgian laziness is his only flaw. His rough manners slightly shadow
his intellectual refinement.

It is better not say a thing about myself, not because of “noble flattery”, but because there is a danger
that my week eyes will not distinguish my face in the mirror of the soul.
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and then...you know son...I dared...
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Filimon Koridze s Virtues

“..And if I was to take up the task of preserving the true Georgian

music, it would have been mostly thanks to Meliton and my friends Akaki,
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and if future generations will appreciate it, so be it...
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The person, whose name is connected with
sourcing out and the recording of Georgian cleri-
cal hymns and songs, is known to only a few. The
name of this person is Filimon Koridze. Together
with a number of other people he dedicated himself
to this truly godly purpose. Filimon did not lose
hope until his death, that his efforts would not be
in vain and those Georgian hymns, which he col-
lected from the old singers in the villages, would
one day be published as a book. He bequeathed
his son Mikheil to care for the manuscripts, in or-
der to prevent the diminishment of these precious
records after his death.

Mikheil himself was an “honored per-
sonality of the Georgian stage”. These words of
Shalva Dadiani’s describe a person, who played an
important role in the life of the Georgian theatre.
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sOlmEgl  bgwgdmes  dobdobdgano  Lobeo- motion of the Georgian repertoire in the theatre
‘do. was also to Mikheil Koreli’s merit.
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his father Filimon Koridze’s life, described his
childhood, travel to Italy, his years in Kutaisi and
times spent in search of Georgian hymns and folk
songs.

Filimon Koridze was born around 1828-
1829, starts this story about Mikheil Koreli:

“The land of his ancestors is the vil-
lage located on a mid-height mountain named
“Gamochinebuli”, near the railway station “Saja-
vakho”. This mountain overlooks parts of Kvemo
Imereti, Samegrelo and Guria, which border with
each other near Sajavakho (village of “Orpiri”)
.Gamochinebuli itself is part of Guria, its geo-
graphical beginning, so to say. On a good day
from the church on top of the village one can see
the Rioni River for many kilometers from one side
and from the other a number of Gurian mountain
ranges entwined with each other.”

Filimon showed a passion for music from
a very early age. As a young child he would easily
absorb the music he heard, during mass in church
or at weddings, baptisms or while working in the
fields and his clear descant could be heard in the
fields and nearby forests. He started to learn how
to read and write when he was between10-12 years
old.

The priest, who taught Filimon, noticed
that the child was very gifted and he recommended
that he should continue his education in a gymna-
sium. So one day the priest lase, Filimon’s father
and Filimon left for Kutaisi seminary.

Filimon graduated from the Kutaisi theo-
logical seminary with great success, which allowed
him to easily enter the Tbilisi seminary, where
classes were held in the Russian language only.

The time passed, Filimon’s life was quite
dull but he almost made peace with it.

In 1851 in Thilisi, on the Erevan square, a
large theatre was built with the help of the Russian
viceroy, Vorontsov. The construction was financed
by the wealthy trader, G. Tamamshev, who was
counting on the shops, located on the ground floor
of the building to bring him a good profit.

The Italian Opera troupe was invited and
Russian and Georgian dramatic art had its begin-
nings here.

After graduating from the seminary, Fili-

St i L

mon
was
a fre-
quent
guest
of the
theatre
where
he en-
joyed the
music, ap-
plaudedthe
singers and
memorized
the best
arias which
he sang
for  his
friends.
But  he
never consid-
ered becoming an art-
ist or a singer himself.

On one occasion
Filimon’s  acquaintances
invited three Italians for
dinner and told Filimon:
“Our songs are not any
worse than theirs, so
let’s show them.”

Filimon first sang
“Mravaljhamieri” and then old Georgian
romantic songs for the guests. They were greatly
excited by his performance.

_What a wonderful voice! — said the or-
chestra conductor, one of the guests- you are a true
artist, you have a real opera voice. With such a
voice you will conquer the world!

Then he examined Filimon s breathing, ear

2010 | wysbamo/summer | 96563360 | 33



e

2

o

TN T

e =,

for music, and his vocal range.

_You have an anvil blower in your chest,
but you do not know how to use it — the guests were
unable to hide their excitement.

Filimon was offered to study in Italy, which
required a certain amount of money. He tried his
best to collect the amount that was needed for his
trip, but it was all in vain.

Then his friend recommended that he mar-
ried a woman he knew who was keen to marry
him.

The bride’s parents said: “we will gladly
support him, we and our daughter will be very
proud for our son-in-law’s success. Filimon liked
this woman and respected her, but still hesitated,
he was not rushing into marriage but finally he
gave in and started preparations for the trip to
Italy.”

As soon as he arrived in Milan Filimon
started to progress rapidly, but in 1870, after he
had already learned and mastered the part of Don
Bazilio from Rossini “The Barber from Seville” he
received terrible news from Tbilisi about his wife’s
illness. When he arrived in Georgia his wife was
already dead.

In 1872, Filimon, the talented singer with
his outstanding bass voice, was invited to St Pe-
tersburg Royal Opera Theatre and offered great
conditions.

From St. Petersburg, now under the influ-
ence of his new wife, he returned to Italy, his ear-
lier bohemian bachelor life style was behind him.

In 1881 Filimon decided to return to Geor-
gia.

In 1880 Filimons relative, the young sing-
er Meliton Balanchivadze arrived in Georgia and
established a choir of young singers. Meliton had
a great collection of old Georgian hymns left to
him by his father and this is why he became Fili-
mons closest ally in the recreation and collection
of Georgian songs.

Filimon decided to put down in notes all
the Georgian music which has been passed on
through generations only orally. People passionate
about his endeavors often visited Filimon’s family:
Giorgi Tsereteli, Dimitri Kipiani and Alexander
Kazbegi; Experts in ancient Georgian sounds “Full
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Choral Singers” — Nestor Kontridze and Ivliane
Tsereteli, etc.

Filimon was very concerned by improper
performances of the old songs and chorales, his
ears could not tolerate any faults.

“Georgian songs and their popularization
was completely neglected in the country up to the
1880s. You could only find some scattered samples
in the city and some in villages, where people still
keen on Georgian songs, would gather around
them some young people, mainly in church choirs,
to learn the music and protect it for the next gen-
erations such as lullabies, hymns and chorals.”

Fillimon believed that true and pure, un-
tainted Georgian songs and chorals could only
be found in distant villages within old traditional
Georgian families. This is why he begun to look
for the true ancient roots in those remote places.

“..And if  was to take up the task of pre-
serving the true Georgian music, it would have
been mostly thanks to Meliton and my friends
Akaki, Giorgi Tsereteli and Dimitry Kipiani... and
then you know sonl dared... and if future genera-
tions will appreciate it, so be it...” - Filimon told
Mikheil.

And indeed, in 1882 Filimon together with
Melkisedek Nakashidze and Nestor Kontridze
started recording old clerical hymns. In a very short
time he travelled through Kvemo Imereti, Same-
grelo and Guria. He met lots of people during this
trip; some visited him in Tbilisi, some hosted him
in their homes. So this endeavor started to grow
and deepen.

“Filimon continued recording and finally
gathered so much material that publishing it was
not only desirable but necessary as well. This
again required significant amounts of money. As
there was no proper print shop in Thilisi at that
time, Filimon thought that he could send the mate-
rials either to Russia or Italy, but they should have
been accompanied by a loyal and knowledgeable
person. Filimon himself could not do it, he could
not abandon the work which he started with such
energy and enthusiasm. The money constraints
were also a problem; he was not a very moderate
spender. There was a time when he was intending
to send Meliton on this trip. ”

Filimon had some savings in the bank for



a rainy day, and he was counting on them but the
bank went bankrupt and the money was lost. The
archiving of the songs was halted for some time,
but soon it resumed, and one could hear singing
in the Koridze family again. You could have met
singers here from Kartli and Kakheti, mainly from
Western Georgia and Guria. In Filimon’s opinion,
the songs from Guria were more sophisticated and
meaningful. He used to remember the tunes, which

s T

he had heard as a child from his father and grand-
father; “Khelkhlavi” Kanuri”, “Naduri” and some
of the festive clerical chorals.

Filimon was impatiently expecting the re-
ply regarding the printing of the materials but it
was taking a long time.

“In the Summer of 1884 the agreement
for publishing the Georgian hymns was concluded
between the Bishop and the composer Ipolitov-

Ivanov. This agreement meant publishing works
article-by-article in the magazine “Mtskemsi” (the
Shepherd) in October of the same year. Filimon
learned about the content of this agreement from
Meliton. Some of the articles seemed interesting to
him but some became the subject of his concern.”

Wishing to work in peace and quiet Fili-
mon went to Kutaisi. In early March of 1884 he
presented the results of his long work in a concert,

by request of the bishop, Catholicos Gabriel. De-
spite the fact that at that time such concerts were
held very rarely in the villages, people were excited
with the performance. The following songs were
performed “Shen Khar Venakhi”, “Khasanbegu-
ra”, “Shvidkatsa”, Vakhtanguri”, “Shavi shashvi”
(black magpie), etc.

After this concert Filimon moved to the
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FILIMON KORIDZE'S VIRTUES

“Gamochinebuli” mountain together with the fam-
ily.

After two or three weeks in “Gamochineb-
uli”, rested and relaxed Filimon returned to his
work in Kutaisi.

In order to finish well the work that started
well, energy and material sources were needed.
Filimon had time and energy, but not the money.
He did not give up though, often he would say: “If
a person has health and energy, everything will
be all right. After all I can teach the vocals, and
my wife can be a music teacher, if there are people
who want to learn”.

But it seemed there were not many who
wanted to learn music...

Filimon’s wife passed away in 1889, and
Filimon lost his interest in life. By his friends
recommendation he returned to Tbilisi. “He was
a strong personality,
like a flexible spring:
sometimes he would
powerlessly  shrink,
and then he would
again spread his back
with new power.”

Very soon he
started publishing the
songs. He met the
treasurer of the news-
paper “Iveria” and
the owner of the print
shop, a good Geor-
gian, someone by the surname of Shanidze, who
helped Filimon in the publishing of some of his
songs: “Broli Keli”, “Vah Droni, Droni”, “Indi-
Mindi” and others.

The years passed and Filimon was still try-
ing to publish the recorded songs in vain. He visited
Guria periodically and he noticed that one and the
same song which he heard in valleys or in moun-
tains differed from each other in temperament and
in colors, especially by the voices and because of
this he spent some more time in Lechkhumi.

Very soon Filimon met one Kereselidze,
who was a good singer too. Filimon even trusted
him to copy the songs recorded by him.

He must have felt that the end was near.
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In Ozurgeti, on his way to the distant villages in
Bakhmaro Filimon got ill, he got blood poisoning
and died a couple of days later.

His son, Mikheil went to his apartment
after his father’s death but could only find a bro-
ken watch and couple of torn pieces of papers with
romantic songs. There was his harmonium in the
corner.

The son was searching for the notes left
by his father everywhere, he was not giving up
hope to find them and then in 1925 he heard the
story from old Melkisedek, that when Filimon lost
the hope of publishing the songs, he asked him,
Melkisedek to do this for him. Then Melkisedek
changed the subject and promised Mikheil that he
would open an old chest and look for the records
there. After this Mikheil visited him several times
but never found the host at home.

After  two-three
years Mikheil learned
about Melkisedek’s
death. Shanidze and
Kereselidze had
passed away too. All
Filimon’s work, ex-
cept the mass of loane
Okropiri, a couple of
romantic songs and
the note manual, the
rest seemed like an
unattainable fairy tale
treasure to Mikheil.

But in 1940, while visiting Ilia Zubalash-
vili Mikheil learned from some Davitashvili that
his dream had come true — his father’s work was
protected and cared in the National Museum. Da-
vitashvili also told him how he found it in Zeda-
zeni Monastery and how Ekvtime Kereselidze
agreed to trust them to him. So finely Mikheil was
at peace....

There are more than five thousand and five
hundred hymns recorded by Filimon Koridze in
notes.

Nutsa Eristavi
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March

Suddenly | found myself in a peaceful environ-
ment away from noisy Chavchavadze Avenue.

In a shop, the refurbishment still incomplete,
where Georgian traditional clothing was to be displayed
and sold, the preparatory bustle had begun. | felt an un-
usual cosines the moment | opened the door, even more
so when | found out that the owner was my old friend
Luarsab Togonidze. He has been interested in doing this
for years and for this purpose has been researching old
photos for as long as | remember. And now, in this shop
called “Samoseli Pirveli” (the first clothing), he presents
traditional Georgian clothing. You will find here only Geor-
gian national costumes, which were made strictly by the
traditional methods handed down to us by our ances-
tors.

My initial proposal to write an article was re-
ceived with a polite refusal, but after my persistence he
agreed to tell me his interesting life story on another oc-
casion. So we agreed on another meeting. This time Mr.
Togoniodze invited me to his home and | was excited by
this visit.

| had met his beautiful wife Nino before at one of
the “Artgene” Festival’s, but now it was his four wonderful
children that amazed me — Mariam, Nikoloz, Ekaterine
and Elene. They hugged their father one after another,
who had just returned home. Only after this ceremonial
greeting did Luarsab open the door to his study. | walked

| KNOW YOUR ANCESTORS IN FACE...

into a room that was filled with old objects and decora-
tions, a room where part of Georgia’s history was reveal-
ing itself to me. The details of Georgian clothing, old




books, old pictures, swords, old vessels were handed to
me by my host leaving me speechless and excited. This
was Luarsab’s world...

But in 1993 things were different for 17 years old
Luarsab. Tuition in Canada, then in London in Business
Administration should have been promising and tempt-
ing, but years abroad made Luarsab realize how much
more desirable Georgia was to him, so he decided to re-
turn.

He returned, even more in love with his country
and this is when his interest began to grow. First there
was a desire to know his ancestors; this subject has in-
terested him since his childhood. While other kids were
having fun riding horses, little Luarsab was absorbing the
interesting stories told by his grandparents. He loved his-
tory and was encouraged to read.

After returning to Georgia Luarsab decided to
source old photos and visited the national archives. Most
of the people in the photos were unknown to him, so he
decided to identify these nameless faces. This is how
they became his friends, friends that now Luarsab knows
a lot about. This is why | was not surprised when he told
me at our first meeting — “I know your ancestors by face”
and then he told me a lot that was previously unknown to
me about my great grandfather Simon, a newly canon-
ized priest, and of his merits. Today Luarsab is particular-
ly interested in identifying the faces found in the old group
photos of church meetings. Luarsab revealed a number
of previously unknown priest’'s names from the photos of
meetings in Abkhasia, Imereti, Gelati and others.

“l found a way into the hearts of people by re-
searching the photographs of their ancestors, this made
my job easy and made me a friend to so many”

When we were saying goodbye Luarsab pre-
sented me with an amazing book — “Akaki’s Trip in Ra-
cha-Lechkhumi” by Guram Sharadze. Now that | was so
much more interested and intrigued, | took a thorough

look through the book and surprise-surprise, found some
of my ancestors in it!

You too should take a look through some old
photos, you never know who you might find.......

April

On April 24, the shop “Samoseli Pirveli” was
opened in 22 Chavchavadze Avenue. | would recom-
mend everyone especially Georgians to visit it and expe-
rience the world of Georgian traditional clothing-you won’t
be disappointed....
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‘It was a beautiful, cool night;
“‘Minda-Tsikhe” castle, belonging to Racha’s
nobleman Rostom had seen centuries of
suffering, once faithfully guarding Rostom’s
palace, was proudly hovering over the New
and Old Barakoni cathedrals. The river Rioni
was washing the rocky banks around the ca-
thedrals and palace, which sounded like a
lullaby to us. It needs to be mentioned that
Barakoni is a magnificent place; it makes an
unforgettable impression on the viewer. In
the 18th century Racha’s nobleman Rostom
lived here, and then his son Method, then
Gituli, Aslan was Gitul's son, who passed
away not so long ago. This man with his
white, overgrown or somehow elongated
moustache represented the handsome type
of an old nobleman. Today Shamadavle lives
in this courtyard.”

1. goemmEos gfnbmsgn 3535b0sb (dstx 360-
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960bmsgo (d90da) ImbBagmgmdalbsb. 4.
3900ME0s gH0bmagn mdoemolbdn, 50853964~
Sl 171-0b 50356%g.

1. Valodia Eristavi (second from the right)
together with father, Shamadavle Eristavi
(third from the right) hosts Akaki Tsereteli.
2. Shamadavle Eristavi (third from the left)
in the festive dance dedicated to the Poet.
3. Valodia Eristavi (in the middle) during his
student years. 4. Valodia eristavi in Thilisi, on
the balcony at Agmashenebeli 171.

630 gMobosgn  Nutsa Eristavi
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