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redaqtoris werili //

 amdeni Wreli da xmauriani Jurnal-
gazeTebis fonze, Znelia Tavi daimkvidros 
Jurnalma, romelic ara cnobili adamiane-
bisa a sensaciuri mbebiT aainter-
esebs mkiTxvels, aramed im xalxis cxovrebiT, 
romelnic yovelgvari xmauris gareSe cxov-
roben rogorc sjeraT, akeTeben im saqmes, 
romelic ar SeuZliaT ar akeTon, aqvT unari 
uyvardeT ise, rogorc pirvelad, qmnian xe-
lovnebas ara imitom, rom iyvnen cnobilebi,   
maT ubraliod sxvanairad ar SeuZliaT,  cx-
ovroben TavianT soflebSi, radgan arc guli 
da arc xeli emorCilebaT kar-midamos gamo-
saketad, uyvarT Tavisi miwa, imitom, rom mas 
sul sxva surneli aqvs.
 bevrjer mifiqria am Temaze, gansa-
kuTrebiT “art-genis” eqspediciebis dros, 
didxans mimyveba xolme maTi naTeli Tvalebi 
da miwasaviT damskdari xelebi _ isini dRemde 
mRerian winaprebis namRer simRerebs, orna-
mentiT rTaven sakarcxulebs da mTis kor-
toxze mamis aSenebul samWedlos ar acieben... 
es yvelaferi mamas mogonil zRapars magonebs, 
romelsac Cem Svilebs uyveboda:

“Zvelad didi xnis win dedamiwas 
mfarvelobda dovlaTis da zneobis, 
samyaros wonasworobis WeSmaritebis 
qalRmerTi “ia”; 
da iyo dovlaTi, zneoba da maradiu-
loba dedamiwaze.
magram:
movarda qveskneli da gaitaca bed-
nierebis qalRmerTi;
mxolod misi idumali xmaRa darCa de-
damiwaze;
gadmocema ambobs:
es xma im adamians Caesmis _ vinc Tavis 
Tavs am qalRmerTis ZebnaSi xarjavs;
“WeSmariteba SenSia, radgan me meZeb”.
CasCurCulebs mas “ia”. 

 CemTvis es xalxi “ias” maZiebeli raindebi arian, isini warsulidan modian da dResac cxovroben Cvens 
gverdiT, isini ase uvlian saqarTvelos.

 Cveni Svidwliani arsebobis ganmavlobaSi bevri saintereso masala dagvigrovda, samomavlo gegme-
bic bevri gvaqvs da Tu ,festivalma simReriT, cekviT da xalxuri rewviT SesZlo folklorisa da Taname-
droveobis gaerTianeba, vimedovneb  Jurnali “art-geni”  qarTuli sityviT srulyofs Cvens gansaxorcie-
lebel ideebs da sam TveSi erTxel  saintereso saxiT warsdgeba Tqvens winaSe.
 minda madloba gadavuxado saqarTvelos xelnawerTa erovnul centrs TanamSromlobisaTvis. Cven 
saSualeba mogvecema gavecnoT uZveles qarTul xelnawerebs, sazogado moRvaweebisa da mwerlebis saarqivo 
masalebs. vfiqrob, am formiT es unikaluri ganZi ufro advilad xelmisawvdomi gaxdeba qarTuli sazoga-
doebisaTvis da gansakuTrebiT axalgazrda TaobisaTvis.
  mogmarTavT ojaxebs, romelnic dRemde inaxavT winaprebis mier datovebul arqivebs, saintereso 
dokumentebsa da foto masalebs, gamogvexmaureT, raTa gamovamzeuroT im xalxis danatovari, romelTac 
Tavisi cxovrebiT da moRvaweobiT Seqmnes Cveni matiane. 
 rogorc redaqtori Sevecdebi detalurad mogawodoT informacia  festivalis farglebSi Catare-
buli eqspediciebis Sesaxeb, Tu sad moinaxuloT xalxuri rewvis ostatebi, folkloruli tradiciebis 
ojaxebi, istoriuli Zeglebi da romel ojaxSi SeZlebT Ramis gaTenebas.
 Jurnali mudam Ria iqneba saintereso ideebis, aRmoCenebisa da saqmianobebis gasaSuqeblad.
 gTavazobT rubrikas “mkiTxvelTa werilebi”, sadac daibeWdeba Tqveni Sexedulebebi, kritika rogorc Jur-
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FROM THE EDITOR

nalsa da festivalze, aseve saerTod dRevandeli kulturuli mdgomarebis Sesaxeb.
  gamoagzavneT Tqveni literaturuli narkvevebi, fotoebisa da saxviTi xelovnebis nimuSebis 
eleqtronuli versiebi, radgan Jurnali sainformacio da SemecnebiTi funqciis garda iseTive Semoqmedeb-
iTi iqneba, rogoric festivali “art-genia”.
  vfiqrob,  visac giyvarT presis furclebTan urTierToba, Jurnali ”art-geni”, rogorc vizualu-
rad aseve saintereso  rubrikebiT SeZlebs Tqveni molodinis gamarTlebas, xolo vinc Tamamad gadaabijeT 
21 saukuneSi SegiZliaT ixiloT  Jurnali PDF formatSi Cven veb gverdze  www.artgeni.ge.  

pativiscemiT Jurnalis redaqtori        
Tamriko meliqiSvili.  

	 Among	so	many	colorful	and	fussy	printed	media	available	today,	it	is	difficult	to	publish	a		magazine,	which	does	
not aim to engage the reader with celebrities and sensationalized news , but instead focuses on the lives of people, who 
live	quietly	believing	in	what	they	do,	who	can	still	“love”	like	it	is	their	first	time,	create	art	not	because	they	want	to	become	
famous, but because they simply don’t know otherwise. They live in their villages, because their hands or hearts do not 
allow them to shut down their household and leave, they love their land because it has such a unique charm.

I have thought a lot about this, especially during “Artgene” expeditions. Their bright eyes and their hands, as 
coarse as the soil that they live on, still linger in my mind – they sing the songs of their ancestors, decorate their houses 
with	intricate	ornaments	and	never	allow	the	fire	in	the	forge	that	was	built	on	a	steep	hill	by	their	fathers	to	go	out.	.	.	All	
this reminds me of a tale that my father used to tell my children: 

A long time ago, the Goddess of prosperity and decency, the truth of the Universal balance, Ia, guarded the 
Earth;
So prosperity, decency and eternity reigned on the Earth.
But the underworld irrupted and stole the Goddess of happiness.
Only her mysterious voice remained on the Earth;
And so the tale goes, that only those who loose themselves in search of the Goddess are able to hear this voice:
“The truth is within you, as you are still looking for me...”  whispers Ia to them.

For me these people are the knights in search of Ia, they came from the past, live alongside us and that is how 
they guard and care for Georgia.

During our 7 years of existence, we have collected a lot of interesting materials, we have plans for the future too, 
and if the festival can unite folklore and modernity by songs, dances and folk craft, we hope that the “Artgene” magazine 
will further complete our ideas in words and will proudly present itself to our readers every three months. 

I want to express my gratitude to the Center of Manuscripts of Georgia for their kind cooperation. We were pro-
vided	with	the	opportunity	to	see	the	oldest	Georgian	manuscripts,	the	archived	materials	of	Georgian	public	figures	and	
prominent writers. In our opinion this unique treasure published in our magazine will become more accessible for Georgian 
society and more importantly, for the younger generation.

We appeal to the families which still keep the archives, interesting documents and photo materials left by their 
ancestors to please contact us, so we can bring to light the deeds of those people, who with their lives and work have cre-
ated our history and heritage.

As an editor I will try to provide you with detailed information of the expeditions conducted by the Artgene group, 
tell	you	where	to	find	the	masters	of	the	arts	and	crafts,	families	with	rich	folk	traditions,	historical	monuments	and	recom-
mend to you which families to stay a night with while you travel. 

The magazine will always welcome new ideas, any discoveries and interesting activities for publishing. 
In addition we will be presenting the column “The Readers’ Letters”, where we will be publishing your views, or 

critique on the magazine and the festival itself, as well as on the overall cultural environment today. 
Please send us your literary works, electronic versions of photos and art, because the magazine, apart from car-

rying an informative and educational function, will be as creative as the festival “Artgene” itself. 
I hope for those of you who love press and printed media, the “Artgene” Magazine with its interesting headings and 

visual materials will meet your expectations, and for those of you who have courageously stepped into the 21st century, you 
will	find	the	“PDF”	file	of	the	magazine	on	our	official		website:		www.artgeni.ge	.

Sincerely, Editor         
Tamriko Melikishvili
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jgufi art-geni ART-GENE GROUP
aq xdeba profesiuli gamocdilebis da sakuTari 
kuTxisaTvis damaxasiaTebeli niSnebis erTma-
neTisTvis gaziareba.  rac mTavaria axalgazrda 
Taobas SesaZlebloba aqvs gaecnos da Seiswavlos 
dRemde moRweuli tradiciebi.
 ukve ori welia, rac festivals daemata 
axali nawili, romelic Tanamedrove xelovne-
bas warmoadgens vakis parkSi, klub "33a"-s teri-
toriaze. aq Tanamedrove musikalur jgufebs, 
fermwerebs, fotoxelovanebs da gamoyenebiTi 
xelovnebis ostatebs saSualeba eZlevaT, war-
moadginon TavianTi Semoqmedeba, ewyoba qarTuli 
filmebis Cveneba. 
 festivali  saSualebas iZleva mTliano-
baSi davinaxoT tradiciuli da axali kulturu-
li yofa, rac Tavis mxriv axal amocanebs gvisax-
avs rogorc  festivalis organizatorebs, aseve 
mis monawileebsac. amitom Cvenc mudmivad vcdi-
lobT movnaxoT da gavataroT axali da aqtual-
uri Temebi, romelic yovelwliurad qveteqstad 
udevs festivals.
 2004 wlidan dRemde Cawerilia, gamocemu-

lia da gadaRebulia 
Cveni kulturuli 

 2004 wels megobrebma (giorgi baramiZe, 
nika anjafariZe, niaz diasamiZe, zaza korin-
Teli, maria lanevski da Tamar  meliqiSvili) 
gadavwyviteT, dagvearsebina yovelwliuri 
festivali "art-geni". festivalis miznebia: 
tradiciuli da Tanamedrove eTno-kulturis 
dafiqsireba, sazogadoebisTvis misi wardgena 

da popularizacia.  festivals aqvs mraval-
profiliani saerTaSoriso formatis saxe.
 festivalis daarsebis dRidan Cven mra-
val xerxsa da gzas mivmarTeT rom maqsimalurad 
mogvecva is problemebi, rac dRes Cveni qveynis 
kulturasa da eTnoss uqmnis safrTxes. Semovi-
areT saqarTvelos TiTqmis yvela regioni,  mov-
ZebneT da gamovavlineT musikaluri kulturis 
mqone ojaxebi, xalxuri rewvis ostatebi, xalxi, 
romelTac dRemde SeinarCunes mama-papaTa dana-
tovari. rogorc cnobilia festivali "art-geni" 
tradiciulad imarTeba Tbilisis eTnografiul 
muzeumSi. aq  erTad iyris Tavs  saqarTvelos sx-
vadasxva kuTxe da maT uerTdebian TbilisSi moR-
vawe folkloruli jgufebi, gamoyenebiTi da 
sabrZolo xelovnebis ostatebi. Yyvelaze sain-
tereso ki maT Soris Semdgari urTierTobebia: 

ZebneT da gamovavlineT musikaluri kulturis 
mqone ojaxebi, xalxuri rewvis ostatebi, xalxi, 
romelTac dRemde SeinarCunes mama-papaTa dana-
tovari. rogorc cnobilia festivali "art-geni" 
tradiciulad imarTeba Tbilisis eTnografiul 
muzeumSi. aq  erTad iyris Tavs  saqarTvelos sx-
vadasxva kuTxe da maT uerTdebian TbilisSi moR-
vawe folkloruli jgufebi, gamoyenebiTi da 
sabrZolo xelovnebis ostatebi. Yyvelaze sain-
tereso ki maT Soris Semdgari urTierTobebia: 
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yofis moRvaweTa audio-video da foto masalebi. 
dro gadis da samwuxarod Cvens xelT arsebuli 
arqivis ramodenime mxcovani Semsrulebeli dRes 
cocxali aRar aris. es faqti kidev ufro mkveTrad 
gviCvenebs proeqti "art-genis" arsebobis aucile-
blobas da mis perspeqtivebs: xdeba yovelwliuri 
masalis arqivireba da es arqivi momavalSi yvela 
qarTvelis sakuTreba gaxdeba.
 Cven, rogorc "art-genis" festivalis da 
brendis Semqmnelebs survili gvaqvs Cveni fs-
tivali da Cvens mier gaweuli RonisZiebebi iyos 
iseTi muxtis da Rirebulebebis matarebeli, 
asocirebuli iseT grZnobebTan, rogorebicaa: 
tradicia, ojaxi, saTnoeba, bebia-babua, pativis-
cema, movaleobis gancda, janmrTeli kritika, 
Tavisufleba, rwmena da rac mTavaria siyvaruli., 
vinaidan migvaCnia, rom swred es aris is emociuri 
speqtri, romelic Cven gamogvarCevs da gvaxa-
siaTebs, rogorc ers. "art-geni" unda iyos erT-
erTi garanti imisa, rom msoflio globalizaciis 
pirobebSi, romelic Cven qveyanas gadagvarebiT  
emuqreba, SevZlebT Cveni saxis SenarCunebas, raTa 
ar gavuucxovdeT sakuTar qveyanas da arc 
is gagviucxovdes Cven.

The Art Gene Festival is the initiative of the 
Georgian NGO “Union of Art Gene”, formed by a group 
of friends whose mission was to identify problems as-
sociated	with	traditional	and	folk	culture	and	find	ways	
to solve them. The Art Gene group consists mainly of 
artists and musicians. 

In 2003 we began our initial investigations 
into the existence of the remaining indigenous Geor-
gian art forms, including folk music, which has been 
past down from generation to generation forming an 
integral part of Georgian life. The Art Gene Group trav-
elled throughout all of the regions in Georgia, investigated 
over 100 families, who were known to maintain their strong 
traditions	and	whose	activities	were	then	filmed	and	recorded	
on the spot. Most of them were selected to participate in a 
Gala	 concert	 at	 the	 first	Art	Gene	 festival	 in	Tbilisi	 in	 2004,	
where they performed in front of a large audience, have been 
recorded live for further archival purposes and to produce and 
publish CDs. 
		 In	2004	 the	main	profile	of	 the	 festival	was	Crafts,	
which we organised after extensive expeditions throughout 
Georgia, giving us an insight into the huge potential within this 
field	for	many	years	to	come.		The	Art	Gene	Group	found	some	
unknown craftsmen and blacksmiths, who are still practicing 
indigenous methods of their craft, thought previously to be ex-
tinct. The result of our 2005 research was the publication of 
a book “Masters of Georgia’s Traditional Crafts”, which cata-
logues	 the	work	 of	 artisans	working	within	 different	 fields	 of	
crafts throughout Georgia and provides their contact details 
to encourage commissions from the readers. The book aims 
to address such sensitive issues as migration and potential 
tourism development so much needed in rural areas, to keep 
these artisans interested in continuing their work for their fu-
ture prosperity. 

 Our Festivals staged modern and traditional folk mu-

sic concerts, held exhibitions and sales of folk handicrafts, tra-
ditional medicine and cuisine and held folk games to promote 
our heritage in the capital and regions. To attract the younger 
generation to see traditional music we staged popular rock 
concerts towards the evenings and developed certain patterns 
of jamming sessions with folk, modern music and dance, which 
proved to become one of the trademarks of our festival. 

Every year we chose a new theme for the Festival, 
our motivation was to give each annual Art Gene festival its 
own	distinct	profile	but	keeping	aspects	of	 the	previous	one,	
thus giving the festival a wider range every year. 

Previous Festival’s themes:
2004: Family folklore and polyphonic songs 
2005: Traditional crafts and family folklore
2006: Caucasian house, Traditional medicine, folk stories
2007: Internal tourism, handicraft, traditional cuisine, 
2008: Presentation of rural migration problems as a seri-
ous danger to indigenous cultural heritage, presentation of 
Foreign Folklore to Georgian society (Asian days) 

2009: Georgian ecology and bio products 
2010: Georgian language and script

The Art Gene Festival proved to be one of the 
most successful, self-sustained and highly attended festi-
val in the South Caucasian Region, with growing numbers 
of supporters from both the local and international com-
munity. 

Our Festivals participants from over the years have 
been from different ethnic minorities in Georgia and from 
countries such as Chechnya, Ingushetia, Ukraine, Turkey, 
Latvia, China, Japan, France, and UK, making the Art 
Gene Festival an International event. 

The Festival is attended by all generations 
since it covers the widest range of cultural activities 

including: arts, crafts, folk music, modern music, black-
smithery, tannery, jewellery,cloisonné enamel, apiculture 
(beekeeping), basket making, knitting, kilims, weaving, 
sewing, embroidery, “gobelin”, cloth and felt making, 
musical instruments, pottery and ceramics, carpentry 
and stonemasonry, wood carving,  culinary, traditional 
medicine, martial arts, dance, etc. generally putting an 
emphasis	on	the	fields	of	activity	which	are	still	part	of	
daily life, in all the versatility of different ethnic groups 
existing in Georgia. 

We, as founders of the “Art Gene” Festival, 
wish this Festival to be associated with such values and 
feelings as: true traditions, family, compassion, humor, devo-
tion, respect, hospitality, responsibility, healthy criticism, free-
dom, faith and love. 

The above is only a small part of the emotional spec-
trum,	which	defines	us	as	a	nation	and	we	believe	celebrat-
ing these traditions, values and feelings at our Festival could 
serve as an antidote against the in-
truding globalization, that threatens 
to deprive our country of its unique-
ness, and all those living in Georgia 
from losing our identity and becoming 
strangers to our own environment. Our Festivals staged modern and traditional folk mu-
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2004 

saojaxo folklori

FAMILY FOLKLORE

2005 

xalxuri rewva

FOLK CRAFTS

2006 

kavkasiuri saxli

CAUCASIAN HOUSE



ECOTOURISM, PROBLEMS
OF MIGRATION

GEORGIAN ECOLOGY AND 
BIO PRODUCTS

2007 

eko turizmi, migraciis

problemebi

2009 

saqarTvelos ekolo-

gia da bio prod qtebi

2008

msoflio 

kulturebi
WORLD CULTURES
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2010
qarTuli ena da damwerloba
GEORGIAN LANGUAGE  AND SCRIPT

ivnisi

winandali

samcxe-javaxeTi

zemo raWa

ivlisi

Tbilisi - klubi "33a"

eTnografiuli muzeumi
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JUNE
TSINANDALI

SAMTSKHE-JAVAKHETI
URRER RACHA

TBILISI - CLUB “33a”
               MUSEUM OF ETNOGRAPHY
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qarTuli xelnawerebi
Georgian Manuscripts

0193 Tbilisi, m. aleqsiZis 1/3.  tel: 36 41 85

www.manuscript.ge
pr@maniscript.ac.ge

1/3 M. Aleksidze st., Tbilisi 0193. Tel: 36 41 85



X s. dawerilia etratze asomTavru-
li nusxuriT, fragmenti saxarebidan 
unda iyos. gamosaxulia wminda iovane 
da wminda luka.

X century, written on parchment with Asomtavruli 
Nusxuri (classical Georgian capital letters), the 
fragment should be from the gospel depicting St. 
Jonas and St. Lukas.



sagaloblebi qarTul xelnawerSisagaloblebi qarTul xelnawerSi
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 "saunje meaTe saukunisa" - ase 
uwodeben miqael modrekilis mier Sed-
genil himnografiul krebuls, iadgars. 
igi xelnawerTa erovnuli centris erT 
- erTi umniSvnelovanesi xelnaweria. es 
nusxa samecniero literaturaSi kargad 
aris cnobili. iadgari dawerilia Savi 
feris melniT, Cinebulad damuSavebul 
etratze, klasikuri nusxuri anbaniT, 
saTaurebi Sesrulebulia singuriT (wi-
Teli melani), mTavruli damwerlobiT. 
teqstSi sazedao asoebi moxatulia da 
Semkobilia Tav-bolosamkaulebiT. igi 
saukuneTa manZilze mniSvnelovnad da-
zianebula da naklulad aris moRweu-
li. xelnawerSi gvxvdeba dazianebuli 
miniatura basili kesarielisa da ioane 
mtbevaris gamosaxulebebiT. figurebi 
kamarebSia Caxatuli da saxeebi waSlil-
ia. dazianebis miuxedavad  miniaturis 
darCenili nawilebi da maTi ferebi or 
ganulad erwymis xelnaweris dekors. 
 iadgari gadawerilia samxreT 
saqarTvelos samonastro keraSi, Sat-
berdSi 978- 988 wlebSi. xelnaweris 
gadamweri ori pirovnebaa: Tavad miqa-
eli da efTvime.
 xelnaweri XVI - XVII ss-Si os-
malebis mier mesxeTis darbevis gamo 
dasavleT saqarTveloSi gadaitanes. 
ase moxvda odiSSi da 1885 wlamde same-
grelos samTavros sacavSi inaxeboda. 
Semdeg samTavros mTeli koleqcia ga-
daeca wera-kiTxvis gamavrcelebel 
sazogadoebas. sabolood ki miqael mo-
drekilis iadgarma bina daido k. kekel-
iZis xelnawerTa institutis (xel-
nawerTa erovnuli centri) S fondSi, 
yofili qarTvelTa Soris wera-kiTxvis 
gamavrcelebeli sazogadoebis koleq-
ciaSi.
 qarTul saeklesio tradici-
aSi XI saukunemde "iadgari" ewodeba 
krebuls, romelSic qristianuli 
RvTismsaxurebisTvis gankuTvnili 
himnografiuli kanonebisa da stiqa-

ronebis mTeli wlis repertuaria Tav-
moyrili. sityva "iadgari" saSualo 
sparsulis gziT Cans qarTulSi Semo-
suli da "samaxsovros" niSnavs. 
 liturgikisa da himnografiis 
istoriisTvis am Zeglis mniSvneloba 
ramdenime aspeqtiT ganisazRvreba. igi 
adreuli, ierusalimuri RvTismsax-
urebis amsaxveli Zeglia. iadgarSi da-
dasturebuli zogierTi dResaswauli 
an wmindanis xseneba mis Tanadroul, 
adrebizantiur himnografiul kre-
bulebSi aRar Cans. iadgarma Semoinaxa 
adrebizantiuri himnografiis cno-
bili warmomadgenlebis ioane damaske-
lis, kozma ierusalimelis, stefane 
sabawmindelis da sxvaTa Semoqmedebis 
uZvelesi qarTuli Targmanebi. maT 
gverdiT iadgarSi Sesulia qarTveli 
himnografebis - ioane minCxis, ioane 
mtbevaris, stefane mtbevaris, stefane 
sananoisZe- Wyondidelis, ezras, ioane 
qonqozisZis, kurdanais da Tavad miqa-
el modrekilis  mier dawerili saga-
loblebi. am qarTvel avtorTa vinaoba 
da maTi Semoqmedeba miqaelis iadgariT 
gaxda cnobili. 
 krebuli Seicavs qarTuli ekle-
siis wmindanis "habo ismaitelyofilis 
qarTvelis" xsenebas da misdami miZ-
Rvnil ramdenime himnografiul kanons.  
miqael modrekilis iadgari ar aris mx-
olod filologiuri da istoriuli 
mniSvnelobiT gamorCeuli xelnaweri.   
krebuls saeklesio musikis istoriaS-
ic sayuradRebo adgili ukavia, radgan 
masSi daculia Zveli nevmuri notacia. 
miqael modrekilis iadgari X is qar-
Tuli mwerlobis mSvenieri Zeglia, ro-
melic damsaxurebulad iTvleba erT-
erT pirvel nusxad mravalsaukunovan 
qarTul xelnawerTa koleqciaSi.

eka duRaSvili
xelnawerTa erovnuli centri
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ronebis mTeli wlis repertuaria Tav-
moyrili. sityva "iadgari" saSualo 
sparsulis gziT Cans qarTulSi Semo-

liturgikisa da himnografiis 
am Zeglis mniSvneloba 

ramdenime aspeqtiT ganisazRvreba. igi 
adreuli, ierusalimuri RvTismsax-
urebis amsaxveli Zeglia. iadgarSi da-
dasturebuli zogierTi dResaswauli 
an wmindanis xseneba mis Tanadroul, 
adrebizantiur himnografiul kre-
bulebSi aRar Cans. iadgarma Semoinaxa 
adrebizantiuri himnografiis cno-
bili warmomadgenlebis ioane damaske-
lis, kozma ierusalimelis, stefane 
sabawmindelis da sxvaTa Semoqmedebis 
uZvelesi qarTuli Targmanebi. maT 
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tains the ancient manuscripts of translations 
of	the	fine	representatives	of	earlier	Byzantine	
hymnography, such as Ioane from Damascus, 
Kozma from Jerusalem, Stephan Sabatsmind-
eli and others. The hymns written by Georgian 
hymnographers- Ioane Minchkhi, Ioane Mtbe-
vari, Stephan Mtbevari, Stephan Sananoisdze-
Chkondideli, Ezra, Ioan Konkozisdze, Kurda-
nai and Michael Modrekili- are also part of the 
Iadgar. These authors and their works became 
known only with the help of this manuscript. 

The compillation mentions the saint of 
the Georgian church, former Ismailian “Habo 
the Georgian” and a few hymnography canons 
dedicated to him.  Iadgar by Michael Modrekili 
is	not	only	a	manuscript	significant	for	its	philo-
logical or historical values, it also takes an im-
portant place in the history of clergical music, 
since it preserved the ancient Neumatic nota-
tion. Iadgar by Michael Modrekili is a brilliant 
monument of the Georgian script, which is 
considered	as	one	of	 the	first	 lists	 in	 the	col-
lection of Georgian manuscripts, which counts 
the centuries in our history. 

Eka dugashvili
National Center of Manuscripts

“The Treasure of the 10th Century” – 
this is how Hymnography collection, “Iadgar” 
by Michael Modrekili is called. It is one of the 
most important exponates at the Center of the 
Georgian Manusripts. This list is well known 
in	 scientific	 literature.	 Iadgar	 is	 written	 with	
black	 ink,	 on	 finely	 processed	 parchment,	 in	
classical Georgian alphabet (Nuskhuri). The 
headings are written with “singuri” (red ink), 
in capital letters (Mtavruli). The capital letters 
are painted and decorated with ornaments. It 
has	 been	 significantly	 damaged	 throughout	
the centuries and only an incomplete version 
has reached us. We can see the miniature 
performed by Basili Kereselidze in the manu-
script, which depicts the portrait of Ioane Mt-
bevari.	The	 figures	are	painted	 into	 the	 cells	
and the faces are partially erased. But despite 
the damages the remaining parts of the min-
iature and its colors complete the décor of the 
manuscript.

Iadgari is written in the monastery of 
shatberdi in South Georgia, in 978-988. Two 
people have re-written the manuscript, Eftvime 
and Michael Modrekili himself. 

The manuscript was moved to West-
ern Georgia due to the Ottoman invasion of 
Meskheti in XVI-XVII centuries. After this it ap-
pears in Odishi and until 1885 it remained in 
the treasury of Samegrelo County. The whole 
collection was later transferred to the society 
of	 literacy,	 and	 finally	 the	 Iadgar	 of	 Michael	
Modrekili ended in the K. Kekelidze Institute of 
Manuscripts (National Center of Manuscripts), 
in the S fund, in the collection of former Society 
of Proliferation of Literacy Among Georgians. 
In Georgian clerical tradition up to XI century, 
Iadgar referred to a collection which combined 
the hymnography for the Christian services 
planned for one year. It seems that the word 
“Iadgar” has entered the Georgian language 
from Persia and means   “memorial”. 

The importance of this manuscript is 
defined	by	a	number	of	aspects	for	the	history	
of	liturgics	and	hymnography.	It	reflects	earlier	
Jerusalem clergy services. Some of the holi-
days and saints described in Iadgari, are not 
mentioned in any other Bizantine hymnogra-
phy compilations of those times.  Iadgar con-
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 “Cveni dRevndeli mdgomareoba ara marto imiT hgavs dimitri yifianis mdgomare-
obas, rom Wabukma dimitrim swored imdenive gaakeTa saqarTvelos TavisuflebisaT-
vis 1832 wels, ramdenic Cven, aramed SeiZleba im SedegiTac, romelic SesaZloa mohyves 
rogorc Cvens tyveobas, ise Cveni qveynis dRevandel brZolas TavisuflebisaTvis. amas 
arc imitom vlaparakob, rom Cems gulSi eWvma daibuda im ideisadmi, romelic me gzas 
minaTebda siyrmidanve. albaT am idealis erTgul paJad mainc Caval kuboSi. sanam erTi 
procenti gasamarTlebeli sabuTi SerCeba saqarTvelos saxelmwifoebriobis ideas, 
mec mcirericxovan qarTvel patriotTa erTgul  wevrad davrCebi” - werda 1922 wlis 
17 marts iaroslavlis sapyrobilis “adinoCkaSi” gamomwyvdeuli 22  wlis vladimer an-
Telava Tavis dRiurebSi  “fiqrebi mamulze.”

“Our current state resembles Dimitri Kipiani’s situ-
ation  not only because young Dimitri did as much for the 
liberty of Georgia in 1832, as we did, but because of the 
outcomes,	which	might	follow	our	imprisonment	for	our	fight	
for freedom of our country. I am not mentioning this because 
I have doubts about the purpose which has enlightened my 
path since my younger years. Most probably I will stay the 
faithful servant of this purpose until my death. If there is just 
one percent remaining to justify the idea of the statehood 
of Georgia, then I will remain one of the very few patriots 
of Georgia…”- wrote 22 years old Vladimer Antelava in his 
diaries “Thoughts about the Motherland” on March 17, 1922 
while incarcerated in a solitary cell of the Iaroslavl prison.
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fiqrebi mamulze

 “rogorc ar unda davuaxlovdeT adamians, Cven 
ar ZalgviZs misi sruli gacnoba, imdenad, rom misi 
pirovneba SevafasoT. aqedan SeiZleba is gamomdinare-
obs, rom xeli aviRoT sxvisi pirovnebis Sesaxeb sjaze.  
es mxolod maSin, rom SeiZlebodes cxovreba movlena-
Ta dafasebis gareSe, gareSe zizRisa da gatacebisa.”

f. nicSe

17 dekemberi
Tendeba. es ukanaskneli 
dilaa mSobliur mxareSi. 
vuaxlovdebiT azerbai-
janis sazRvrebs. cota 
kidev da matarebeli 
folios xids gascdeba. 
tyveebSi araCveulebrivi 
moZraobaa. Yyvelani fan-
jrebs miscvivdnen, surT 
ukanasknelad dastkbnen 
"xmeleT zurmuxti" sam-
SobloTi. vin icis, ram-
denjer daiRleba maTi 
Tvalebi aqeTken cqeriT. 
erTbaSad daiguguna 
erovnulma himnma. Uukve 
gavscdiT sazRvars. sa-
marisebuli siCumea. 
TiTqos daufasebeli 
ganZi moswyda yvelas 

guls. umravlesobas Tvalebi cremlebiT aqvs savse. viRac naRvliani xmiT mReris Zvel romanss. 
"rodemdis, rodemdis Cemo Zvirfaso qveyanav?" _usityvod kiTxuloben tyveebis naRvliani Tvale-
bi. pasuxad ki mxolod matareblis orTqmavlis stvena da vagonebis borblebis xmauri ismis.
 Tqven gindaT gagacnoT Cemi Tanamgzavrebi?
 isidore ramiSvili _ qarTuli xalxosnuri moZraobis beladi, brZolaSi gaWaRaravebuli 
revolucioneri, gautexeli, Tavisi saqmis romantikosi, miuxedavad imisa, rom mis sxeuls didixa-
nia samxari daudga, misi suli ganTiadis sixalisiT da SuadRis ZalTa saWiroebiT aris savse. ar 
mogwyindebaT masTan saubari. misi saxis gautexeli gamometyveleba da Tvalebis TiTqos mrisx-
ane Semoxedva iWvis da meryeobis gamfantvelia. misi moqarguli ena smenis usazRvro damtkbobia. 
dauviwyari darCeba CemTvis isidore ramiSvili 1922 wlis aRdgoma diliT. metexSi SuSanikis ekle-
siasTan terasaze auarebeli xalxiT savse kvarcxlbeki da ezo. isidore zis magidasTan. misi naTeli 
saxis gamometyveleba, cecxlis  mfrqveveli Tvalebi, warmarTobis xanis mogvs mogagonebdaT, rom-
lisadmi uneblieT pativiscemiT da mokrZalebiT ivsebodiT. misi moqarguli ena matkbobda.   
man mxatvrul formebSi dagvixata suraTi qristes droindeli huriastanisa; gaiyvana paraleli 
nazarevelis patara samSoblos, romis mier dapyrobilis, maSindel mdgomareobasa da saqarTvelos 
dRevandel mdgomareobas Soris. ramdeni gulwrfeloba iyo am sityvebSi.
 grigol lorTqifaniZe _ es erTi Rirseul generalTagania qarTveli eris.
 moqnili inteleqti, naTeli azri. usaTuod didi patrioti. qarTuli TavazianobiT savse 
adamiani. didi politikuri taqtis mqone. es is qarTveli inteligentia, romelmac Tavisi siWabu-
kis saukeTeso dReebi ruseTis satusaRoebSi gaatara saerTo sarevolucio ideebisaTvis brZolis 
gamo. da rodesac am revoluciam gaimarjva, revoluciuri ideebisaTvis mebrZols, revoluciis 
sakeTildReod isev ruseTis satusaRoebSi miuCines bina. ra aris es, Tu ara bedis dacinva, magram 
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es SeiZleba imdroindeli codvebis gamosasyidad aris saWiro, rodesac Cveni inteligenciis erTi 
nawili pirze dorblmoreviT ibrZoda saqarTvelos saxelmwifoebriobis Canasaxis winaaRmdegac 
ki. rogorc ar unda iyos misi warsuli dRes aSkaraa, rom am pirovnebaSi didi gardatexa moxda. man 
TviTon atara Cveni qveynis xanmokle mzian dReebSi qarTveli eris suverenoba. mas yvelaze naklebi 
danaSauli miuZRvis am naTeli dReebis dabnelebaSi. samagierod yvelaze metad mas xvda wilad eris 
Rirsebis da Tavmoyvareobis dasacavad golgoTaze mZime jvris azidva. Turme paradoqsebi ara mar-
to zogierTi mwerlis azrovnebas axasiaTebs, igi sinamdvilis aucilebeli atributia xSirad. Tu 
arCil jorjaZem "paleroialSi" Cveni qveynis warsulis yavisferi furclebis gadaSliT ganicada 
qarTveli eris XIX saukunis tragizmi, samagierod grigol lorTqifaniZe XX saukuneSi mTavari 
gmiria am tragediisa. daufasebelia misi "mimoxilvebi". aq Cans aSkarad saRi loRika, sinTeturi 
goneba. mas uyvars mxatvrul formebSi faqtebis gadmocema  maTi Sinagani loRikis mixedviT, ris 
gamoc misi saubrebi garda gonebrivi sazrdosi, esTetikur kmayofilebasac gmateben.
 evsei uSveriZe _ qarTuli diplomatiuri korpusis erTi wevrTagani. manac igema qarTuli 
saxelmwifoebrioba. sakmaod iqeifa am saxelmwifoebriobis xarjze. es im lqsidanc Cans, romelsac 
is xSirad mReris: “	Одесса	город	славный,	грузинский	консул	там	живет,		всех	иностранцев	он	содержит	
а	иностранок	он...	”
 es 1918 wlis 26 maiss gapatriotebuli qarTveli inteligentia. uyvars laparaki karg tonze, 
aristokratiaze, qalebze. etyoba didi mususia, metismetad mliqvneli, laquca adamiania. es albaT 
diplomatiuri moRvaweobidan SerCa. Zalian cudad icis qarTuli ena. mis oratorobas yovelgvar 
fass ukargavs yalbi paTosi. nebisyofis kargi daWimvaa saWiro, rom misi gauTavebeli moxsenebebi 
moismino bolomde. samagierod yvelafers gamoisyidis misi jentlmenoba da patriotizmi.
 aleqsandre dgebuaZe _ didi nebisyofis da dauSreteli energiis patroni. saSineli rig-
oristi. am adamianze SeiZleba iTqvas, rom mas arasodes piradi cxovreba ar hqonia da ise Cava sa-
mareSi, rom arc eqneba. masac wlobiT ugemia ruseTis cixeebSi urCTaTvis gamzadebuli civi sa-
receli. ver naxavT aleqsandres damjdars ,usaqmurs an dafiqrebuls. misi cxovreba ganuwyveteli 
fusfusi da moZraobaa. amitomac aris, rom mis azrovnebas arc erTxel gardatexa ar ganucdia. aseT 
adamianze ambobs nicSe "vinc mudmiv saqmianobaSia garTuli, mas ar scalia msoflmxedvelobis gamo-
sacvlelado". aleqsandre didi konservatoria am sityvis biologiuri mniSvnelobiT. yovelgvari 
siaxle misTvis Zalin Zneli asatania. iSviaTia aseTi fanatikosi da konservatori Tavisi saqmis. mis 
sityvebs da azrovnebas arqaizmi axasiaTebs. rodesac masTan saubrobT ,cxraasiani wlebis socil-
demikrati gagondebaT. SeiZleba amiTac aixsneba, rom mis patriotizms Sinaberas xasiaTi aqvs. Tu 
ara politikuri tradicia da warsulis amagi, SeiZleba is 1918 wlidan arc darCeniliyo partiaSi. 
Mme meSinia mis patriotizmze laparaki. igi Tumca Tavisi mkerdiT icavda saqarTvelos sazRvrebs, 
CemTvis iseve saeWvoa misi mamuliSviloba, rogorc misTvis aris saeWvo Cemi internacinalistoba.
 Tuki CvenSi moiZebneba evropuli muSis tipi, es usaTuod anania saluqvaZea.
 nazi grZnoba da saRi logika, wrfeli guli - ai vladimer jiblaZis portreti.
 kolia-dgebuaZe - is piria, visac CemTan Tavgadasavlis erTgvaroba akavSirebs. TiTqmis 
erTgvar pirobebSi gavatareT siyrme, siWabuke qarTuli gimnazia, moskovis universiteti, Tbili-
sis universiteti, metexi, gadasaxleba. cocxali goneba, dauSreteli optimizmi, romantiuli bune-
ba.  me ar minaxavs sevdiT daserili misi Subli. is qarTvel mamuliSvilTa ordenis uerTgulesi 
kavaleria. Tavisufal saqarTvelos  is Tavisi mkerdiT icavda. dauSretel gonebriv wyurvils 
Tavisufal saqarTveloSi mxold sakancelario kalmis wripiniT axerxebda. ase gaatara sauniver-
siteto wlebi, xol roca Cveni qveynis mze Caesvena, saqarTvelos mtrebma bina cixeebSi miuCines. 
iSviaTi gulwrfeloba, qarTuli Tavazianoba, maxvili goneba. masTan me yvelaze met sulier naTes-
aobas vgrZnob. 
 ismail xecuriani _ rogor Tavsdeba am adamianSi amdeni nazi grZnoba da Rrma gancda? Zneli 
misaxvedria, rom is leCxumeli iyos.
 markoz gabisonia _ misi civi temperamentiT samxreTels ar gagonebT. me is arasodes 
aRelvebuli ar minaxvs. rkinis loRika. mis mamuliSvilobaSi ise ar SeiZleba eWvis Setana, rogorc 
mzis sinaTleSi. arc erudicia aklia. qarTuli mconareoba misi erTi didi naklia. markozis tlanqi 
manera mas inteligentis iers ukargavs.
 sakuTar Tavze dumili sjobs ara "keTilSobiluri pirferobisaTvis", armed imitom, rom 
saSiSia Cemma sustma Tvalebma ver gaarCion Cemive Tavi sulis sarkeSi.
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December 17

The day is breaking. This is the last morning in the 
homeland. We are approaching the Azerbaijan border. Very 
soon the train will pass the Folio Bridge. There is an unusual 
commotion between the prisoners. We all rushed to the win-
dows, hoping to take a last glimpse of our beautiful coun-
try. Who knows how many times they will cast their gaze in 
this direction. There is an outburst of our national anthem. 
Now there is a graveyard silence, as if each of our hearts has 
lost an invaluable treasure. Most of our eyes are full of tears. 
Someone sings an old romantic song “Till when, my precious 
motherland?” – This question brings unbearable sadness to 
the prisoners.  Only a whistle of the steam engine and sound 
of wheels are to be heard in response.

Do you want to meet my co-passengers? 

Isidore Ramishvili – Leader of the People’s Move-
ment, Revolutionary aged in battles, passionate for his pur-
pose, even though if he is approaching the dusk of his days, 
his soul is full of joy of the dawn and the power of the day. 
You will never be bored by conversing with him. The unbreak-
able expression of his face and stern gaze of his eyes diminish doubt and hesitation. His elaborate manner of 
speaking is immensely pleasing to the listeners.    I cannot forget Isidore Ramishvili on Easter morning of 1922. 
The courtyard was full of people on the terrace of Shushaniki Church. Isidore sat at the table. His bright face 
and	fiery	eyes	reminded	one	of	the	pagan	idols,	which	involuntarily	made	you	revere	and	respect	it.	His	elabo-
rate words were a pleasure to listen to. He described Judea at the period of Christ; made parallels between the 
motherland of the Nazarene, conquered by Romans and the situation in Georgia today. There was so much 
sincerity in these words!

Grigol Lortkipanidze – is one of the most honorable Generals in Georgia. Flexible intellect, bright mind. 
Undoubtedly a great patriot. A man of great Georgian grace and of prominent tact in politics.  This is the true 
Georgian	intellectual,	who	spent	his	best	years	in	Russian	prisons	for	the	fight	for	the	general	revolutionary	
ideas.	And	when	this	revolution	did	happened,	the	great	fighter	for	its	ideas,	“for	the	good	of	this	revolution”,	
was sent back to the Russian prisons. Isn’t this a mockery of the faith? But maybe this was necessary to re-
deem the sins of the part of our Intelligentsia, who ferociously fought against the statehood of Georgia, even 
against	its	very	first	steps.		But	regardless	of	his	past,	it	is	clear	that	a	great	change	took	place	in	his	personal-

“It does not matter how close we get to a person, we still are 
not able to completely know him in order to evaluate his personality, 
may be this should force us to give up judging the person. 

This could only be possible if we were to live, evaluating events 
without hatred and passion.” 
      Friedrich  Nietzsche.  
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ity. He personally guarded the sovereignty of the Georgian nation during its short-lived sunlit days.  He is the 
least guilty among the others during those darkening days. But he was the one to carry the cross to Golgotha 
in the name of the dignity and pride of the nation.  It seems that paradoxes are not the quality of a writer only; 
it is often an integral part of the reality. If Archil Jorjadze endured the tragic faith of the Georgian nation of XIX 
century through the dark pages of our past in “Pale Royal”, Grigol Lortkipanidze is a direct participant of this 
very same tragedy in XX century.  His “Observations” are priceless. We can see the clear logic and synergic 
mind. He loves to describe the facts in artistic forms revealing their inner logic; this is why the conversation with 
him	is	not	only	the	food	for	our	mind,	but	esthetically	fulfilling	as	well.		

Evsei Ushveridze – one of the members of the Georgian Diplomatic Corps. He too enjoyed the state-
hood	of	Georgia.	He	too	feasted	at	its	expense.	This	can	be	heard	in	a	poem	which	he	often	sings:		“	Одесса	
город	славный,	грузинский	консул	там	живет,		всех	иностранцев	он	содержит	а	иностранок	он...	”.	He	is	a	
Georgian intellectual who became a patriot on May 26, 1918. He loves to talk about bon tone, aristocracy, and 
women. It seems he is a womanizer, a psychopath and soother. This must be developed during his diplomatic 
career. He does not know the Georgian language well. His oratory is diminished with his false pathos. One 
needs to strain ones patience to listen to his speeches. But his correctness and patriotism pays it off.  

Alexander Dgebuadze – a man of great will and endless energy.  Awful rigorist. One can say that he 
has never had a personal life and never will until his deathbed. He too has experienced the cold cells of Rus-
sian prisons destined for those disobedient types. You will never see Alexander sitting down, being idle or 
thoughtful. His life is constant fuss and movement. This is why his mentality has never undergone changes. 
Nietzsche says about such people: “Those who are constantly busy have no time for transforming the percep-
tions”. Alexander is a conservative man with a very literary meaning of the word. Everything new is hard for 
him to accept. You will rarely meet a person so passionate and so conservative about his purpose. His words 
and his mind are archaic. When talking to him, one remembers the social-democrats of 1900s. Maybe this is 
why his patriotism resembles an old spinster. If not political traditions and his past achievements he might not 
have stayed in the Party after 1918. I am afraid to talk about his patriotism. Even though he protected Georgian 
borders with his body, his patriotism is as doubtful to me as my internationalism is doubtful to him. 

If there is to be found a European worker type among us, without a doubt that would be Anania Saluk-
badze.

Tender feelings and clear logic, sincere heart – this is a portrait of Vladimir Jibladze. 

Kolia Dgebuadze is a person who I can relate to myself due to a similar life experience. We spent our 
youth in almost the same environment - Georgian Gymnasium, Moscow University, Tbilisi University, Metechi 
Prison, exile. Very lively mind, inexhaustible optimism and romantic character.  I have never seen his face sad. 
He’s the most faithful cavalier of the Georgian patriots order. He fought ferociously for liberated Georgia. The 
only opportunity to satisfy his endless mental thirst in independent Georgia was by his pen in the position of 
a clerk. This is how he spent his university years, but when the sun of our country descended, the enemies of 
Georgia made his home a prison cell. This is the person I feel most connected to spiritually.   

Ismail Khetsuriani – how does this person contain so much gentle emotion and deep compassion? It 
is hard to believe that he is from Lechkhumi.

Markoz Gabisonia – he does not resemble a southerner with his cold temperament. I have never seen 
him excited. Steel logic. You cannot question his patriotism, the same way one will never question the light of 
the	sun.	He	is	quite	educated	as	well.	Georgian	laziness	is	his	only	flaw.	His	rough	manners	slightly	shadow	
his	intellectual	refinement.				

	 It	is	better	not	say	a	thing	about	myself,	not	because	of	“noble	flattery”,	but	because	there	is	a	danger	
that my week eyes will not distinguish my face in the mirror of the soul.

THOUGHTS ABOUT THE MOTHERLAND
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Rvawli filimon qoriZisa

 ,,da Tu bolosdabolos qarTuli musikis ucvlelad Senaxvas Se-
vudeqi, metwild melitonis da Cemi megobrebis, akakis, giorgi wer-
eTlis da dimitri yifianis rCeva-waqezebiT. mere...xom ici, Svilo, 
gavbede da am gambedaobis dafaseba momavali Taobis saqmea~...

Filimon Koridze’s Virtues

“...And if I was to take up the task of preserving the true Georgian 
music, it would have been mostly thanks to Meliton and my friends Akaki, 
Giorgi Tsereteli and Dimitry Kipiani... and then…you know son…I dared… 
and if future generations will appreciate it, so be it…”
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 cotam Tu icis im adamianis Ses-
axeb, romlis saxelsac qarTuli sa-
galoblebisa da simRerebis moZieba da 
maTi Cawera ukavSirdeba. am adamianis 
saxeli da gvari gaxlavT filimon 
qoriZe. man ramdenime adamianTan er-
Tad udidesi Sroma gaswia am marTlac 
saRmrTo saqmisaTvis. filimons sikvdi-
lis bolomde ar daukargavs imedi, rom 
misi Sroma wyalSi ar Caiyreboda da es 
marTlac araCveulebrivi qarTuli sa-

galoblebi, romlebsac ,sofel-sofel 
da kardakar ismenda Zveli mgalobleb-
isagan, odesme  wignad gamoicemoda. 
filimon qoriZem  Tavis Svils, mixeils, 
sicocxleSive daubara, epatrona misi 
CanawerebisaTvis, raTa misi sikvdilis 
Semdeg es uZvirfasesi naSromebi ar 
dakarguliyo.
 Tavad mixeili gaxldaT ,,moamage 
qarTuli scenisa”, am sityvebiT Sal-
va dadianma yvelaferi Tqva adamianze, 
romelmac qarTuli Teatris cxovreba-

Si udidesi roli iTamaSa. 1910 wlidan, 
mixeil qorelis sareJisoro moRvaweo-
bis pirvelma nabijebma qarTul scenaze 
gakvirveba, mowoneba da dafaseba daim-
saxura. sagulisxmoa aseve is faqtic, 
rom swored mixeil qorels ekuTvnis 
qarTuli repertuaris xelis Sewyoba. 
Mmamis gardacvalebis Semdeg mixel 
qorelma erT wignSi, saxelwodebiT _ 
,,mogonebebi da werilebi” _ moaqcia ma-
mis, filimon qoriZis, rogorc sazoga-

doebrivad mniSvnelovani  adamianis 
cxovreba, sadac aRwerilia filimon 
qoriZis bavSvoba, mogzauroba ital-
iaSi da quTaisSi, Zveli simRera_sa-
galoblebis mosaZieblad.
 
 filimon iases Ze qoriZe dai-
bada daaxloebiT 1828-29wlebSi, iwyebs 
Txrobas mixeil qoreli:
,, misi winaprebis samSoblo kuTxe saSualo 
simaRlis mTaa_saxelad `gamoCinebuli~, 
axlandel sadgur sajavaxos maxloblad. es 
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mTa dahyurebs qvemo imereTs, samegrelos da 
guriis nawilebs, romelnic sajavaxosTan 
(sofel orpirSi) erTimeores esazRvrebian. 
TviT gamoCinebuli Tavisi kalTebiT guriis 
nawili, ase vTqvaT, misi geografiuli dasaw-
yisia.  `gamoCinebulis~ mwvervalze mdebare 
eklesiis ezodan kargi amindis dros mravali 
kilometris manZilze rionis zoli da bolo-
Si foTis Suqura moCans, xolo meore mxridan  
` guriis, erTimeoreSi gadabmuli, mravali 
mTagrexili.~
 filimonma adreul asakSi gamo-
amJRavna simRerisadmi siyvaruli.…
 marTlac, filimoni jer kidev 
bavSvi iyo, wirva-locvis dros, qorwil-
Si, naTlobaSi Tu yanaSi Toxnis dros 
gagonil kilos maSinve iTvisebda da 
misi kriala diskanti tyesac da mind-
orsac ayruebda. 10-12 wlis asakSi wera-
kiTxvis swavleba dauwyes. mRvdelma, 
romelic filimons amecadinebda, mas 
didi yuradReba miaqcia, miTumetes, rom 
bavSvma swavlaSi didi unari gamoiCina 
da erT mSvenier dRes  mRvdeli iase 
da patara filimoni, ,,jiSian“ jorTan 
erTad quTaisisken gaemarTnen.
 quTaisis sasuliero saswavle-
beli filimonma didi warmatebiT daas-
rula da aman mas xeli Seuwyo advilad 
Sesuliyo Tbilisis seminariaSi, sadac 
swavla rusul enaze mimdinareobda. 
 dro gadioda filimoni Tavis 
erTferovan cxovrebas TiTqmis Seurig-
da.
 1851 wels TbilisSi, yofil 
erevnis moedanze, mefis nacvlis, voron-
covis daxmarebiT didi Teatri aSenda. 
Teatris aSenebis xarji mdidarma kom-
ersantma g.TamamSevma gaiRo, miT umetes, 
rom am SenobaSi unda moTavsebuliyo 
mravali maRazia, rac amSenebels  did 
Semosavals moutanda.
 mowveul iqna italiuri opera da 
daaarsda rusuli da qarTuli drama.
  filimoni seminariis kursis 
damTavrebis Semdeg TeatrSi xSirad 
dadioda. lamazi musikiT tkbeboda, mom-

Rerlebs taSs ukravda, saukeTeso ari-
ebs ixsomebda da amxanagebs umReroda, 
magram ratomRac mas, Tavis dReSi az-
rad ar mosvlia artisti _ momRerali 
gamxdariyo.
 erTxel filimonis nacnobma, sami 
italieli vaxSmad dapatiJa da fili-
monsac uTxra, -  `aba Sen ici, Cveni simR-
erebi sxvebze naklebi ar aris da stumrebTan ar 
unda SevrcxveTo~.
 filimonma stumrebs ,,mravalJam-
ieri” Seusrula, Semdeg Zveli qarTuli 
romansebi. stumrebi filimons mquxare 
taSiT ajildovebdnen.
_ra lamazi xmaa! _ Tqva diriJorma namdvili 
artisti yofilxarT, namdvili saopero xma 
gaqvT! aseTi xmiT qveyanas daimonebT!
Semdeg man filimons gausinja sunTqva, smena, 
xmis diapazoni.
_mkerdSi samWedlos saberveli gaqvT, am sa-
bervelis moxmareba ki ar iciT, _ ver malavd-
nen TavianT aRtacebas stumrebi.

filimonis meuRle 
zinaida vorobeci 

SvilTan 
mixeilTan 

erTad

Filimon’s 
wife Zinaida 

Vorobets with son Mikheil
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veli kiloebis mcodne ,,sruli mga-
loblebi” _ nestor kontriZe, ivliane 
wereTeli da sxvebi.
 filimons Zalian awuxebda Zveli 
simRerebis da galobis araswori Ses-
ruleba, es cvlilebebi mis yurs exam-
uSeboda. 
 ,,oTxmocian wlebamde CvenSi qarTul 
simReras da mis swavla-ganviTarebas araviTari 
fasi ar hqonda. aqa-iq iyvnen darCenilni sofel-
qalaqad saero da saeklesio musikis moyvarul-
mimdevarni, romelTa garSemo ikribebodnen 
axalgazrdebi, ufro diakvnebi da samRvdelo 
pirebi, romelnic zepiri wesiT iTvisebdnen da 
inaxavdnen ZvelTaZvel kiloebs: Zilis pir-
uls, wirvis wess, samgloviaro sagalobelT 
da sxva.~
 filimons sjeroda, rom namd-
vili, xeluxlebeli qarTuli simRera-
galoba mxolod moSorebul soflebSi, 
ZvelTaZvel qarTul ojaxebSi inaxebo-
da, amitom swored am moSorebul sof-
lebSi daiwyo Semdgom maTi namdvili 
fesvebis Zebna.
 ,,...da Tu bolosdabolos qarTuli 
musikis ucvlelad Senaxvas Sevudeqi, metwild 
melitonis da Cemi megobrebis, akakis, giorgi 
wereTlis da dimitri yifianis rCeva-waqezebiT. 
mere...xom ici, Svilo, gavbede...da am gambedao-
bis dafaseba momavali Taobis saqmea~...
 _ uyveboda filimoni mixeils.
 marTlac, 1882wels filimonma 
melqisedeq nakaSiZesTan da nestor 
kontriZesTan erTad Zveli saeklesio 
kiloebis Cawera daiwyo. mokle xanSi 
moiara qvemo imereTi, samegrelo da gu-
ria. mogzaurobis dros dauaxlovda 
uamrav adamians; zogi TbilisSi Camo-
dioda, zogTan TviTon filimoni mid-
ioda. saqme gafarTovda da gaRrmavda.
 ,,filimoni Caweras ganagrZobda da bo-
los imdeni masala dagrovda, rom amis dabe-
Wdva ara Tu sasurveli gaxda, aramed aucile-
belic. am saqmes sagrZnobi Tanxebi sWirdeboda. 
TbilisSi Sesaferi stamba, mgoni jer ar iyo. 
filimonis azriT, saWiro iyo masalis gagza-
vna an ruseTSi, an italiaSi da saqmes sando 

 filimons italiaSi swavla Ses-
Tavazes, rac sakmao xarjebs moiTxovda. 
is Zal-Rones ar iSurebda, raTa ital-
iaSi wasasvleli fuli moegrovebina, 
Tumca amaod.
 man megobrebis rCeviT coli 
SeirTo.
 ,,qalis mSoblebi ambobdnen: sixaruliT 
da uangarod xels SevuwyobTo, siZis warCinebiT 
Cvenc da Cveni qalic viamayebTo. filimons 
qali moswonda, pativs scemda, magram didxans 
yoymanobda, colSvilianoba ar undoda. bo-
losdabolos daTanxmda da italiSi wasvlis 
samzadiss Seudga.~
 CasvlisTanave swavla sakmaod 
swrafi nabijebiT wavida da 1870 wels, 
rodesac rosinis ,,sevilieli dalaqis” 
don bazilios roli ukve Seswavlili 
da SeTvisebuli hqonda, Tbilisidan mas 
meuRlis mZime avadmyofoba acnobes. 
TbilisSi dabrunebuls, meuRle cocx-
ali aRar daxvda.
 1872wels filimoni, niWieri momRe-
rali, SesaniSnavi banis patroni, peter-
burgis saimperatoro operis direqciam 
moiwvia da karg pirobebs dapirda. 
 peterburgidan, amjerad meore 
meuRlis gavleniT, isev italiSi dab-
runda, sadac misi adrindeli ,,bohemuri 
cxovreba” wesieri yofa-cxovrebiT Se-
icvala.
 1881wels filimonma saqarTvelo-
Si dabruneba gadawyvita. 
 1880wels TbilisSi Camovida filimo-
nis naTesavi, axalgazrda momRerali, batoni 
meliton balanCivaZe, romelmac axalgazrde-
bisagan gundi Seqmna. melitons mamisgan na-
grovebi sagaloblebis didi maragi hqonda, 
swored amitom filimonis  qarTuli galoba-
simRerebis aRdegenis sqmeSi melitoni misi uax-
loesi TanamSromeli gaxda.
 filimonma qarTuli zepiri musi-
kis notebze gadatana ganizraxa. mis 
ojaxs, xSirad stumrobdnen am sakiTx-
iT dainteresebuli pirebi: giorgi wer-
eTeli, dimitri yifiani da aleqsandre 
yazbegi; modiodnen qarTuli ZvelTaZ-
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filimoni ojaxTan erTad “gamoCinebu-
lis” mTaze avida.
 ori-sami kvira darCa filimo-
ni “gamoCinebulze”, daisvena da Tavis 
muSaobas daubrunda quTaisSi.
 kargad dawyebuli saqmis damTavrebisT-
vis saWiro iyo energia da nivTieri saSualeba. 
,,dro da energia filimons hqonda, xolo sa-
Sualeba _ aRara. ixtibars ar itexda!da am-
bobda:
_Tu adamians janic aqvs da codnac, yvelaferi 
mogvardeba. sxva ara iyos-ra axalgazrdobas 
saopero simReras vaswavli, Cemi coli ki musi-
kis maswavleblad iqneba, msurvelebi bevria.~
 im dros, samwuxarod, msurvelebi 
arsad Candnen.
 1889 wels filimons meuRle gar-
daecvala, ramac filimons yvelafris 
xalisi daukarga. megobrebis rCeviT 
TbilisSi dabrunda. ,,bunebiT sakmaod 
Zlieri iyo, drekadi zambaris msgavsi: 
xan uZlurad (umweod) moikumSeboda, 
xan axali siZlieriT gaimarTeboda 
welSi”
 cota xanSi simRerebis dabeWd-
vas Seudga, gaicno gazeT ,,iveriis” 
xazindari da sakuTari stambis patro-
ni, kargi qarTveli, vinme SaniZe, romlis 
daxmarebiTac filimonma zogierTi sim-
Reris gamocema SeZlo. daibeWda 8 sim-
Rera: ,,broli yeli”, ,,vah, droni droni”, 
,,indi-mindi ferad Sindi” da sxva.
 gadioda wlebi, filimoni ki Caw-
erili simRerebis gamocemas isev amaod 
cdilobda. dro gamoSvebiT guriaSi 
dadioda, SeamCnia, rom mTebSi da barSi 
gagonili erTi da igive simRera temper-
amentiT, feradebiT da gansakuTrebiT 
krimanWuliT xSirad gansxvavdebian da 
amitom ramdenime xani dahyo leCxumSi.
 male filimoni vinme keresel-
iZes dauaxlovda, romelsac simReris 
unari aRmoaCnda. cota xanSi karesel-
iZes filimoni mis mier Cawerili sa-
galoblebis gadawerasac ki andobda.
 albaT grZnobda filimoni 
sikvdilis moaxlovebas da ozurgeTSi, 

da mcodne adamiani gahyoloda. TviTon fili-
moni ver gahyveboda, ase energiulad dawyebul 
saqmes ver miatovebda. isic ar iyos, xarjebis 
gawevis saqmeSi moisustebda, momWirne ar iyo. 
erT dros melitonis gagzavnas apirebda.~
 filimons bankSi, Savi dRisaTvis, 
colis mziTvebidan fuli hqonda Se-
naxuli, romlis imedic hqonda, magram 
banki gakotrda da fulic daekarga. 
Caweris saqme cotaxniT SeCerda, magram 
male ganaxlda da qoriZeebis saxlSi 
simRera-galoba isev gaisma.
 erTmaneTs ecvlebodnen mravali 
momReral-gadmomcemlebi, zogi qarTl-
kaxeTidan, umetesad dasavleT saqarT-
velodan, ufro ki guriidan, sadac fil-
imonis azriT, simRera-galoba ufro 
rTuli da Sinaarsiania. agondeboda is 
kiloebi, romlebic mas bavSvobisas gae-
gona mamamisisa da papamisisagan: ,,xelx-
lavi”, ,,yanuri”, ,,naduri” da ramdenime 
sadResaswaulo-saeklesio galoba.
 filimoni elodeboda pasuxs 
masalis gamocemasTan dakavSirebiT, 
romelic sakmaod Wianurdeboda.
 ,,1884 wlis zafxulSi qarTuli galo-
bis Caweris Sesaxeb episkopos da kompozitor 
ipolitov-ivanovs Soris daido xelSekruleba. 
am xelSekrulebis Sinaarsi muxlobrivad daibe-
Wda Jurnal ,,mwyemsSi~ amave wlis oqtomberSi. 
filimonma Sinaarsi isev zafxulSi gaicno me-
litonisgan. zogi muxli ainteresebda, zogi 
ki awuxebda.~
 filimonma mSvidad muSaobis sur-
viliT quTaiss miaSura, uamravi imuSava 
da 1884  wels martis pirvel ricxveb-
Si episkoposis, gabriel kaTolikosis 
TxovniT wminda sasuliro koncertSi 
warmoadgina Tavisi xangrZlivi muSao-
bis Sedegi. miuxedavad imisa, rom im 
xanad soflebsa da dabebSi msgavsi 
koncertebi iSviaTad tardeboda, xalxi 
aRtacebuli iyo koncertebiT. srul-
deboda ,,Sen xar venaxi”, ,,xasanbegura”, 
,,Svidkaca”, ,,vaxtanguri” ,,Savi SaSvi”... 
da a.S.
 Catarebuli koncertebis Semdeg 
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The person, whose name is connected with 
sourcing out and the recording of Georgian cleri-
cal hymns and songs, is known to only a few. The 
name of this person is Filimon Koridze. Together 
with a number of other people he dedicated himself 
to this truly godly purpose. Filimon did not lose 
hope until his death, that his efforts would not be 
in vain and those Georgian hymns, which he col-
lected from the old singers in the villages, would 
one day be published as a book.   He bequeathed 
his son Mikheil to care for the manuscripts, in or-
der to prevent the diminishment of these precious 
records after his death.

Mikheil himself was an “honored per-
sonality of the Georgian stage”. These words of 
Shalva Dadiani’s describe a person, who played an 
important role in the life of the Georgian theatre.  
Starting from 1910 Mikheil Koreli’s first steps on 
the Georgian stage caused surprise, then acknowl-
edgement and appreciation. Introduction and pro-
motion of the Georgian repertoire in the theatre 
was also to Mikheil Koreli’s merit.   

After his father’s death, in one of his books 
“Memories and Letters”  Mikheil Koreli described 

Soreuli soflebis mosanaxuleblad 
wasuli, baxmaroze avad gaxda, sisxli 
moewamla da or dReSi gardaicvala.
 mixeili maSinve mis binaSi mivida, 
sadac mxolod damtvreuli saaTi da 
ori-sami romansis naxevi naxa, kuTxeSi 
misi fisgarmoania idga.
 Svili mamis danatovar notebs 
yvelgan daeZebda, imeds ar kargavda, 
rom sadme miagnebda da marTlac 1925 
wels, Zalze moxucebuli melqised-
eqisagan misTvis ucnobi ambavi mois-
mina: filimons imedi sruliad rom 
gadawurvia nawerebis italiaSi gagza-
vna moundomebia.  es saqme melqisedq-
isTvis dauvalebia, am ambis TxrobaSi 
iyo melqisedeqi, roca saTqmeli sxva 
Temaze gadaitana da mxolod imas da-
pirda, Zveli skivri gavxsnaT da iq mov-
ZebnoTo. ramdenimejer misul mixeils 
arasodes xvdeboda maspinZeli saxl-
Si.
 ori-sami wlis Semdeg mixeilma 
gaigo cnoba melqisedeqis gardacvaleb-
is Sesaxeb. arc SaniZe, arc kereseliZe 
aRar iyvnen. filimonis mTeli naSro-
mi, ioane oqropiris wirvisa, ramden-
ime romansisa da notebis Sesaswavli 
saxelmZRvanelos garda, ukve sazRapro 
romantikul ganZad esaxeboda mixeils.
 Tumca 1940 wels yovelgvar 
imed gadawurulma mixeilma ilia zub-
alaSvilTan stumrobisas, vinme davi-
TaSvilisagan gaigo is, risi gagebac 
ocnebad hqonda qceuli _ filimonis 
naSromebi, saxelmwifo muzeumSi inax-
eboda, man aseve uambo, Tu rogor miagno 
am ganZs zedaznis monasterSi, rogor 
daiTanxma eqvTime kereseliZe notebis 
gadmocemaze, romelic im  monasterSi 
iyo. mixeilma SvebiT amisunTqa...
 aRricxulma notebma xuTi aTas 
xuTasze meti simRera-sagalobeli daT-
vala.

mixeil qoreli

Mikheil koreli

nuca erisTavi
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m o n 
w a s 
a fre-
quent 
g u e s t 
of the 
thea t re 
w h e r e 
he en-
joyed the 
music, ap-
plauded the 
singers and 
memorized 
the best 
arias which 
he sang 
for his 
friends. 
But he 
never consid-
ered becoming an art-
ist or a singer himself.

On one occasion 
Filimon’s acquaintances 
invited three Italians for 
dinner and told Filimon: 
“Our songs are not any 
worse than theirs, so 
let’s show them.” 
 Filimon first sang 
“Mravaljhamieri” and then old Georgian 
romantic songs for the guests. They  were greatly 
excited by his performance.

_What a wonderful voice! – said the or-
chestra conductor, one of the guests- you are a true 
artist, you have a real opera voice. With such a 
voice you will conquer the world!

Then he examined Filimon’s breathing, ear

his father Filimon Koridze’s life, described his 
childhood, travel to Italy, his years in Kutaisi and 
times spent in search of Georgian hymns and folk 
songs.

Filimon Koridze was born around 1828-
1829, starts this story about Mikheil Koreli:

“The land of his ancestors is the vil-
lage located on a mid-height mountain named 
“Gamochinebuli”, near the railway station “Saja-
vakho”. This mountain overlooks parts of Kvemo 
Imereti, Samegrelo and Guria, which border with 
each other near Sajavakho (village of “Orpiri”)  
.Gamochinebuli itself is part of Guria, it’s geo-
graphical beginning, so to say. On a good day 
from the church on top of the village one can see 
the Rioni River for many kilometers from one side 
and from the other a number of Gurian mountain 
ranges entwined with each other.”

Filimon showed a passion for music from 
a very early age.  As a young child he would easily 
absorb the music he heard, during mass in church 
or at weddings, baptisms or while working in the 
fields and his clear descant could be heard in the 
fields and nearby forests. He started to learn how 
to read and write when he was between10-12 years 
old.

The priest, who taught Filimon, noticed 
that the child was very gifted and he recommended 
that he should continue his education in a gymna-
sium. So one day the priest Iase, Filimon’s father 
and Filimon left for Kutaisi seminary.    

Filimon graduated from the Kutaisi theo-
logical seminary with great success, which allowed 
him to easily enter the Tbilisi seminary, where 
classes were held in the Russian language only.  

The time passed, Filimon’s life was quite 
dull but he almost made peace with it.

In 1851 in Tbilisi, on the Erevan square, a 
large theatre was built with the help of the Russian 
viceroy, Vorontsov. The construction was financed 
by the wealthy trader, G. Tamamshev, who was 
counting on the shops, located on the ground floor 
of the building to bring him a good profit.  

The Italian Opera troupe was invited and 
Russian and Georgian dramatic art had its begin-
nings here.

After graduating from the seminary, Fili-
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Choral Singers” – Nestor Kontridze and Ivliane 
Tsereteli, etc.  

Filimon was very concerned by improper 
performances of the old songs and chorales, his 
ears could not tolerate any faults.

“Georgian songs and their popularization 
was completely neglected in the country up to the 
1880s. You could only find some scattered samples 
in the city and some in villages, where  people still 
keen on Georgian songs, would gather around 
them some young people, mainly in church choirs,  
to learn the music and protect it for the next gen-
erations such as  lullabies, hymns and chorals.” 

Fillimon believed that true and pure, un-
tainted Georgian songs and chorals could only 
be found in distant villages within old traditional 
Georgian families. This is why he begun to look 
for the true ancient roots in those remote places.

“...And if I was to take up the task of pre-
serving the true Georgian music, it would have 
been mostly thanks to Meliton and my friends 
Akaki, Giorgi Tsereteli and Dimitry Kipiani... and 
then you know sonI dared… and if future genera-
tions will appreciate it, so be it…”  - Filimon told 
Mikheil.

And indeed, in 1882 Filimon together with 
Melkisedek Nakashidze and Nestor Kontridze 
started recording old clerical hymns. In a very short 
time he travelled through Kvemo Imereti, Same-
grelo and Guria. He met lots of people during this 
trip; some visited him in Tbilisi, some hosted him 
in their homes. So this endeavor started to grow 
and deepen.

“Filimon continued recording and finally 
gathered so much material that publishing it was 
not only desirable but necessary as well. This 
again required significant amounts of money. As 
there was no proper print shop in Tbilisi at that 
time, Filimon thought that he could send the mate-
rials either to Russia or Italy, but they should have 
been accompanied by a loyal and knowledgeable 
person. Filimon himself could not do it, he could 
not abandon the work which he started with such 
energy and enthusiasm.  The money constraints 
were also a problem; he was not a very moderate 
spender. There was a time when he was intending 
to send Meliton on this trip.  ”

Filimon had some savings in the bank for 

for music, and his vocal range.
_You have an anvil blower in your chest, 

but you do not know how to use it – the guests were 
unable to hide their excitement. 

Filimon was offered to study in Italy, which 
required a certain amount of money. He tried his 
best to collect the amount that was needed for his 
trip, but it was all in vain.

Then his friend recommended that he mar-
ried a woman he knew who was keen to marry 
him.

The bride’s parents said: “we will gladly 
support him, we and our daughter will be very 
proud for our son-in-law’s success. Filimon liked 
this woman and respected her, but still hesitated, 
he was not rushing into marriage but finally he 
gave in and started preparations for the trip to 
Italy.”  

As soon as he arrived in Milan Filimon 
started to progress rapidly, but in 1870, after he 
had already learned and mastered the part of Don 
Bazilio from Rossini “The Barber from Seville” he 
received terrible news from Tbilisi about his wife’s 
illness. When he arrived in Georgia his wife was 
already dead.

In 1872, Filimon, the talented singer with 
his outstanding bass voice, was invited to St Pe-
tersburg Royal Opera Theatre and offered great 
conditions.
 From St. Petersburg, now under the influ-
ence of his new wife, he returned to Italy, his ear-
lier bohemian bachelor life style was behind him.  

In 1881 Filimon decided to return to Geor-
gia.

In 1880 Filimons relative, the young sing-
er Meliton Balanchivadze arrived in Georgia and 
established a choir of young singers. Meliton had 
a great collection of old Georgian hymns left to 
him by his father and this is why he became Fili-
mons closest ally in the recreation and collection 
of Georgian songs.

Filimon decided to put down in notes all 
the Georgian music which has been passed on 
through generations only orally. People passionate 
about his endeavors often visited Filimon’s family: 
Giorgi Tsereteli, Dimitri Kipiani and Alexander 
Kazbegi; Experts in ancient Georgian sounds “Full 
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Ivanov. This agreement meant publishing works 
article-by-article in the magazine “Mtskemsi” (the 
Shepherd) in October of the same year.  Filimon 
learned about the content of this agreement from 
Meliton. Some of the articles seemed interesting to 
him but some became the subject of his concern.”  

Wishing to work in peace and quiet Fili-
mon went to Kutaisi. In early March of 1884 he 
presented the results of his long work in a concert, 

by request of the bishop, Catholicos Gabriel. De-
spite the fact that at that time such concerts were 
held very rarely in the villages, people were excited 
with the performance. The following songs were 
performed “Shen Khar Venakhi”, “Khasanbegu-
ra”, “Shvidkatsa”, Vakhtanguri”, “Shavi shashvi” 
(black magpie), etc.

After this concert Filimon moved to the 

a rainy day, and he was counting on them but the 
bank went bankrupt and the money was lost. The 
archiving of the songs was halted for some time, 
but soon it resumed, and one could hear singing 
in the Koridze family again.  You could have met 
singers here from Kartli and Kakheti, mainly from 
Western Georgia and Guria. In Filimon’s opinion, 
the songs from Guria were more sophisticated and 
meaningful. He used to remember the tunes, which 

he had heard as a child from his father and grand-
father; “Khelkhlavi” Kanuri”, “Naduri” and some 
of the festive clerical chorals.

Filimon was impatiently expecting the re-
ply regarding the printing of the materials but it 
was taking a long time.

“In the Summer of  1884 the agreement 
for publishing the Georgian hymns was concluded 
between the   Bishop and the composer Ipolitov-
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In Ozurgeti, on his way to the distant villages in 
Bakhmaro Filimon got ill, he got blood poisoning 
and died a couple of days later.  

His son, Mikheil went to his apartment 
after his father’s death but could only find a bro-
ken watch and couple of torn pieces of papers with 
romantic songs.  There was his harmonium in the 
corner.   

The son was searching for the notes left 
by his father everywhere, he was not giving up 
hope to find them and then in 1925 he heard the 
story from old Melkisedek, that when Filimon lost 
the hope of publishing the songs, he asked him, 
Melkisedek to do this for him. Then Melkisedek 
changed the subject and promised Mikheil that he 
would open an old chest and look for the records 
there. After this Mikheil visited him several times 
but never found the host at home.

After two-three 
years Mikheil learned
about Melkisedek’s 
death. Shanidze and 
Kereselidze had 
passed away too. All 
Filimon’s work, ex-
cept the mass of Ioane 
Okropiri, a couple of 
romantic songs and 
the note manual, the 
rest seemed like an 
unattainable fairy tale 
treasure to Mikheil.

But in 1940, while visiting Ilia Zubalash-
vili Mikheil learned from some Davitashvili that 
his dream had come true – his father’s work was 
protected and cared in the National Museum. Da-
vitashvili also told him how he found it in Zeda-
zeni Monastery and how Ekvtime Kereselidze 
agreed to trust them to him.  So finely Mikheil was 
at peace….
 There are more than five thousand and five 
hundred hymns recorded by Filimon Koridze in 
notes.

“Gamochinebuli” mountain together with the fam-
ily.  

After two or three weeks in “Gamochineb-
uli”, rested and relaxed Filimon returned to his 
work in Kutaisi.

In order to finish well the work that started 
well, energy and material sources were needed. 
Filimon had time and energy, but not the money. 
He did not give up though, often he would say:  “If 
a person has health and energy, everything will 
be all right.  After all I can teach the vocals, and 
my wife can be a music teacher, if there are people 
who want to learn”. 

But it seemed there were not many who 
wanted to learn music…

Filimon’s wife passed away in 1889, and 
Filimon lost his interest in life. By his friends 
recommendation he returned to Tbilisi. “He was 
a strong personality, 
like a flexible spring: 
sometimes he would 
powerlessly shrink, 
and then he would 
again spread his back 
with new power.”  

Very soon he
started publishing the 
songs. He met the 
treasurer of the news-
paper “Iveria” and 
the owner of the print 
shop, a good Geor-
gian, someone by the surname of Shanidze, who 
helped Filimon in the publishing of some of his 
songs:   “Broli Keli”, “Vah Droni, Droni”, “Indi-
Mindi” and others.

The years passed and Filimon was still try-
ing to publish the recorded songs in vain. He visited 
Guria periodically and he noticed that one and the 
same song which he heard in valleys or in moun-
tains differed from each other in temperament and 
in colors, especially by the voices and because of 
this he spent some more time in Lechkhumi.

Very soon Filimon met one Kereselidze, 
who was a good singer too. Filimon even trusted 
him to copy the songs recorded by him.

He must have felt that the end was near. 

 Nutsa Eristavi
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I  rigi / row
eqvTime TayaiSvili
Ekvtime Takaishvili
mRvdeli raJden 
xundaZe
Rajden Khundadze
arqimandriti
grigol dadiani
Grigol Dadiani
ilia WavWavaZe
Ilia Chavchavadze
meliton 
balanCivaZe
Meliton BalanchivadzeM
II  rigi / row
gabriel episkoposi
Gabriel Episcop
varlam simoniSvili
Varlam Simonishvili
ioseb SarabiZe
Ioseb Sharabidze
aleqsandre episko-
posi
Alexandre Episcop
filimon qoriZe
Filimon koridze
III  rigi / row
nestor kontriZe
Nestor Kontridze
melqisedek nakaSiZe
Melkisedek Kontridze
estate kereseliZe
Estate Kereselidze
giorgi dumbaZe
Giorgi Dumbadze
artem erqomaiSvili
Artem Erkomaishvili
IV rigi / row
eqvTime kereseliZe
Eqvtime Kereselidze
dimitri yifiani
Dimitri Kipiani
karbelaSvilebi
Karbelashvils
dekanozi daviT Ram-
baSiZe
David Gambashidze
maqsime SarabiZe
Maxime Sharabidze
V rigi / row
ivliane nikolaZe
Ivliane Nikoladze
ivliane SoTaZe
Ivliane Shotadze
ivliane wereTeli
Ivliane Tsereteli
dimitri patarava
Dimitri Patarava
akaki wereTeli
Akaki Tsereteli
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me Sens winaprebs saxeze vicnob...

 WavWavaZis xmauriani quCidan mSvid gare-
moSi aRmovCndi.
 jerac dausrulebel maRaziaSi, sadac 
qarTuli tradiciuli samosi gamoifineba da 
gaiyideba,  mosamzadebeli facifucia. ucnauri 
simyudrove karis SeRebisTanave vigrZeni, mi-
Tumetes, radganac am saocrad Tbil garemoSi 
maspinZeli,  Cemi ufrosi megobari luarsab 
togoniZe damxvda. es adamiani ukve wlebia rac 
dainteresebulia da Seiswavlis Zvel fotoebs, 
amjerad ki am maRaziaSi, romelsac "samoseli 
pirveli" daerqmeva, Tavis megobrebTan erTad 
tradiciul samoss warmoadgens. aq gvpirdebian 
mxolod qarTul nacionalur samoss, Sekerils 
Cveni winaprebis wesisamebr.
 Tavdapirvelad Cem winadadebaze, stati-
is momzadebasTan dakavSirebiT  moridebuli 
uari miviRe, Cemi didi Txovnis Semdeg, bolos 
mainc daviTanxme, moeTxro Tavisi saintereso 
cxovrebis Sesaxeb. pirveli SexvedriT guli, 
rom ver vijereT, meore Sexvedraze Sevipire. 
batonma luarsabma didi sixaruliT mimipatiJa 
Tavis saxlSi, mec mouTmenlad velodi masTan 
vizits.

 misi ulamazesi coli nino "art-genze" 
gavicani, axla misma xalisianma Svilebma gamao-
ces - mariamma, nikolozma, ekaterinem da elenem. 
saxlSi mosul mamas xan erTi exveoda, xan meore. 
bolos ojaxis ufrosma Tavisi samuSao oTaxis 
karic SeaRo. oTaxi savse iyo uZvelesi wignebiT, 
Zveli suraTebiT, nacionaluri samosis mosar-
TavebiT... movxvdi oTaxSi sadac saqarTvelos 
istoria Tvalwin gadameSala. maspinZlis xeliT 
mowodebuli qarTuli samosis detalebi, xan-
jlebi, uZvelesi azarfeSi CemSi saocar aRfr-
Tovanebas iwvevda, es luarsabis samyaroa... 
 magram 1993 wels,  17 wlis luarsabisT-
vis,  yvelaferi sxvanirad Canda. swavla kana-
daSi, Semdeg londonSi, biznes administri-
rebis fakultetze, yvelaferi ucxo da TiTqos 
sasurveli unda yofiliyo Tumca luars-
abs ucxoeTma saqarTvelos saucxooba ufro 
agrZnobina da mtkiced gadawyvita samSobloSi 
dabruneba.
 dabrunda gaaTkecebuli siyvaruliT da 
swored aqedan daiwyo misi yvela interesis gaR-
viveba. Ppirvelad iyo survili winaprebis gac-
nobisa, am sakiTxiT luarsabi, jer kidev bavSvo-
baSi dainteresda. maSin roca misi Tanatolebi 
cxenze jiriTiT irTobdnen Tavs, patara luars-
abi bebia-papisagan saintereso istoriebs ismen-
da winaprebis Sesaxeb, aseve  didi iyo damsaxureba 
misi mSoblebisa, romlebmac mas wigni Seayvares. 
saqarTveloSi dabrunebisTanave  luarsabma  
Zveli fotoebis daTvaliereba gadawyvita da 
arqivs estumra, iq dacul fotoebze aRbeWdilT  
Soris didi nawili ucnob qarTvelebs Seadgenda, 
swored am usaxelo qarTvelebis amocnoba gaxda 
misi sazrunavi. dRes isini  misi kargad nacnobi 
megobrebi arian. megobrebi, romlebzec luars-
abma yvelaferi icis, amitom aRar mikvirs, roca 
pirveli Sexvedrisas miTxra - "me Sens winaprebs 
saxeze vicnob"-o. Cemi didi babuis, axalmowame 
simon mWedliZis damsaxurebebis Sesaxeb bevri 
CemTvis ucnobi ram momiTxro. dRes,  misTvis 
sayvareli saqmianoba gaxda saeklesio krebebze 
aRbeWdili pirebis amocnoba, luarsabma muSao-
bis Sedegad uamravi ucnobi saeklesio piris vi-
naoba gaamJRavna, afxazeTis, imereTis, gelaTisa 
da sxva krebebis suraTebidan.
 - "muSaobis procesSi me  miavageni mokle 
gzas adamianis gulebisaken, ramac sayvareli 
saqmec gamiadvila da mTeli qveynis megobradac 
maqcia"
 batonma luarsabma damSvidobebisas 
araCveulebrivi wigni misaxsovra, guram SaraZis 
"akakis mogzauroba raWa-leCxumSi". am sakiTxiT 
dainteresebuls, SesaniSnavi saSualeba momeca, 
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gadamefurcla da amomecno Cemi winaprebi,
Tqvenc gadaxedeT Tqveni ojaxis albomebs...   

 aprili
 24aprils, il.WavWavaZis  22-Si sazeimod 
gaixsna maRazia, "samoseli pirveli".estumreT 
da eziareT qarTul tradiciebs.

into	a	room	that	was	filled	with	old	objects	and	decora-
tions, a room where part of Georgia’s history was reveal-
ing itself to me.   The details of Georgian clothing, old 

March

Suddenly I found myself in a peaceful environ-
ment away from noisy Chavchavadze Avenue.

In a shop, the refurbishment still incomplete, 
where Georgian traditional clothing was to be displayed 
and sold, the preparatory bustle had begun. I felt an un-
usual cosines the moment I opened the door, even more 
so when I found out that the owner was my old friend 
Luarsab Togonidze. He has been interested in doing this 
for years and for this purpose has been researching old 
photos for as long as I remember. And now, in this shop 
called	“Samoseli	Pirveli”	 (the	first	clothing),	he	presents	
traditional	Georgian	clothing.	You	will	find	here	only	Geor-
gian national costumes, which were made strictly by the 
traditional methods handed down to us by our ances-
tors.

My initial proposal to write an article was re-
ceived with a polite refusal, but after my persistence he 
agreed to tell me his interesting life story on another oc-
casion. So we agreed on another meeting. This time Mr. 
Togoniodze invited me to his home and I was excited by 
this visit.

I had met his beautiful wife Nino before at one of 
the “Artgene” Festival’s, but now it was his four wonderful 
children that amazed me – Mariam, Nikoloz, Ekaterine 
and Elene.  They hugged their father one after another, 
who had just returned home. Only after this ceremonial 
greeting   did Luarsab open the door to his study. I walked 

I KNOW YOUR ANCESTORS IN FACE...



books, old pictures, swords, old vessels were handed to 
me by my host leaving me speechless and excited. This 
was Luarsab’s world...  

But in 1993 things were different for 17 years old 
Luarsab. Tuition in Canada, then in London in Business 
Administration should have been promising and tempt-
ing, but years abroad made Luarsab realize how much 
more desirable Georgia was to him, so he decided to re-
turn.

He returned, even more in love with his country 
and this is when his interest began to grow. First there 
was a desire to know his ancestors; this subject has in-
terested him since his childhood. While other kids were 
having fun riding horses, little Luarsab was absorbing the 
interesting stories told by his grandparents.  He loved his-
tory and was encouraged to read. 

After returning to Georgia Luarsab decided to 
source old photos and visited the national archives. Most 
of the people in the photos were unknown to him, so he 
decided to identify these nameless faces. This is how 
they became his friends, friends that now Luarsab knows 
a lot about. This is why I was not surprised when he told 
me	at	our	first	meeting	–	“I	know	your	ancestors	by	face”	
and then he told me a lot that was previously unknown to 
me about my great grandfather Simon, a newly canon-
ized priest, and of his merits. Today Luarsab is particular-
ly interested in identifying the faces found in the old group 
photos of church meetings. Luarsab revealed a number 
of previously unknown priest’s names from the photos of 
meetings in Abkhasia, Imereti, Gelati and others. 

“I found a way into the hearts of people by re-
searching the photographs of their ancestors, this made 
my job easy and made me a friend to so many” 

When we were saying goodbye Luarsab pre-
sented me with an amazing book – “Akaki’s Trip in Ra-
cha-Lechkhumi” by Guram Sharadze. Now that I was so 
much more interested and intrigued, I took a thorough 

look through the book and surprise-surprise, found some 
of my ancestors in it! 

You too should take a look through some old 
photos,	you	never	know	who	you	might	find…….

April
On April 24, the shop “Samoseli Pirveli” was 

opened in 22 Chavchavadze Avenue. I would recom-
mend everyone especially Georgians to visit it and expe-
rience the world of Georgian traditional clothing-you won’t 
be disappointed….



 "mSvenieri Rame iyo, griloda; 
aRmosavleTiT Zveli da axali barako-
nis taZrebs maRlidan amayad dascqero-
da raWis erisTavis rostomis mraval 
droebis mowame "minda-cixe", romelic 
darajad udga erT dros didebul sasax-
les rostomisas; taZrebis da sasaxlis 
garSemo exeTqeboda kldian napirebs md. 
rioni., romlis mquxare xma ZilSiac nana-
saviT gvesmoda. sazogadod unda SevniS-
noT, rom barakoni didebuli adgilia; 
karg STabeWdilebas axdens mnaxvelze. 
me-18 saukuneSi aq cxovrobda raWis 
erisTavi cnobili rostomi, mis Semdeg 
Svili meTode, Semdeg gituli, gitulis 
Svili iyo aslani, romelic didi xani ar 
aris, rac gardaicvala; is Tavisi TeTri 
mogrZo ulvaSebiT warmoadgenda mSve-
nier tips Zveleburi Tavadisas; dRes am 
ezoSi cxovrobs Samadavle."

“It was a beautiful, cool  night; 
“Minda-Tsikhe” castle, belonging to Racha’s 
nobleman Rostom had seen centuries of 
suffering, once faithfully guarding Rostom’s 
palace, was proudly hovering over the New 
and Old Barakoni cathedrals. The river Rioni 
was washing the rocky banks around the ca-
thedrals and palace, which sounded like a 
lullaby to us. It needs to be mentioned that 
Barakoni	is	a	magnificent	place;	it	makes	an	
unforgettable impression on the viewer. In 
the 18th century Racha’s nobleman Rostom 
lived here, and then his son Method, then 
Gituli, Aslan was Gitul’s son, who passed 
away not so long ago. This man with his 
white, overgrown or somehow elongated 
moustache represented the handsome type 
of an old nobleman. Today Shamadavle lives 
in this courtyard.”

valodia erisTavis foto istoria

THE PHOTO HISTORY OF VALODIA ERISTAVI

1. valodia erisTavi mamasTan (marjvni-
dan meore) Samadavle erisTavTan (mar-
jvnidan mesame) erTad, maspinZlobs 
akaki wereTels. 2. Samadavle erisTavi 
(marcxnidan mesame) poetisadmi miZ-
Rvnil sazeimo ferxulSi. 3. valodia 
erisTavi (SuaSi) moswavleobisas. 4. 
valodia erisTavi TbilisSi, aRmaSene-
blis 171-is aivanze.

1. Valodia Eristavi (second from the right) 
together with father, Shamadavle Eristavi 
(third from the right) hosts Akaki Tsereteli. 
2. Shamadavle Eristavi (third from the left) 
in the festive dance dedicated to the Poet. 
3. Valodia Eristavi (in the middle) during his 
student years. 4. Valodia eristavi in Tbilisi, on 
the balcony at Agmashenebeli 171.

nuca erisTavi      Nutsa Eristavi
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