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General Description

Actuality of Research Issue: Analysing different aspects of
the development of the XX century Georgian Fine Arts, there
are clearly seen not only the stages that have definite
importance for estimating the artistic life, but great number of
artistic occurrences, stylistic directions which, despite the
history, filled with inner resistance, 1is due to the creative
work of the artists who have an intelligible, individual
character, method and style. Modern Georgian Painting is a
heterogenous phenomenon. The main object of this thesis is the
analysis of the peculiarities of Modern Georgian painting,
formed in the 1950-60s. This is the period when in Fine Arts
there was going an intensive process of individual thinking of
pure pictorial origins, plastic interpretation of artistic shape
and space, compositional structure of the picture.

Peculiarities of Georgian Painting in the 1970s is shown in
the works of distinguished artists of this period. Art of Esma
Oniani, Tamaz Khutsishvili, Gogi Chagelishvili, Vakhtang Beselia
depicts processes of Georgian culture and changes 1in artistic
thinking of this period.

Creative work of above mentioned artists 1is originated from
academism, simultaneously they develop the process of studying
and mastering impressionism, postimpressionism and other
different modernist trends. Each of them’s art, originated from
that basis, has been developing in their own way and obtain a
particular image. It is an important fact that the most artists,
chosen by us, has been developing their creative work up to now
and their artistic researches are still in active phase. It
gives us the chance to observe their ways of development and
define the ways of forming their creative researches.

Actuality of this work is to interprete an uninterrupted link
of the development of modern Georgian painting, and to define
objective and subjective reasons of historical and cultural
precondition of working out artistic problems. It should be
noticed that the processes, going on in Georgian art of the
70s, considerably determine the 1image of modern Georgian
painting. Studying Georgian painting of above mentioned period
is actual to define national and cultural phenomenon, the
importance of Georgian painting and its ©place in the world-wide
art context.

Research Objectives and Tasks. The main aim of the thesis
— “Artistic and Stylistic Tendencies in Georgian Painting in the
1970s” 1is to define the characteristic features of modern



Georgian painting of the 70s, also to realise researching and
analysis of the conditions and methods of approach on the
background of artistic, stylistic and historical analysis of
Georgian painting of the 70s, which conditioned <creative
researches and peculiar motivations of modern artists. The task
of this thesis 1is to analyse ideological and methodological
basis of above mentioned artists, their artistic, compositional
researches and stylistic processes.

Research Method. There are several stages in the XX century
Georgian Painting, one of them is the period of the 1960-70s.
The topic of the Doctoral dissertation concerns the research of
creative peculiarities of the 70s artists. There 1is used the
methodology of artistic and stylistic analysis, which defines
the whole picture of the artists of this period and its specific
place in the modern Georgian art history. The research
methodology is based on the studies of creative researches of
the artists and their individual manner of painting in the
context of historical and cultural development of our country.

During the period of the research I thoroughly studied all
the available scientific 1literature concerning artistic and
stylistic problems of the XX century Georgian Fine Arts. It was
especially significant to study the works of D. Andriadze, L.
Antelava-Mamaladze, I. Arsenishvili, V. Beridze, D.
Tumanishvili, A. Kldiashvili, K. Kintsurashvili, S. Lezhava,
N.Ghaghanidze, N. Shervashidze, G. Khoshtaria, N. Janberidze
and others, and to take them into consideration while analysing
this or that concrete problem.

Scientific Novelties of Research. Scientific novelty of this
thesis 1s mainly conditioned by the fact that this period of
Georgian Fine Arts has never been the object of any special
research. There are no works in scientific literature of art
studies depicting artistic processes of this period. There are
published only Jjust several articles about the above mentioned
artists and their creative work, mainly as an introduction to
the art albums, where there 1is given only general survey of
their art, they almost don’t contain any scientific conclusions
and theoretical analysis. We mainly mean several publications by
G. Khoshtaria, K. Kintsurashvili, D. Andriadze, I. Karaia.
G.Khoshtaria gives analysis and peculiarities of E.Oniani’s art
in the introduction of her album. The author characterizes
evolution of the painter’s artistic outlook and gives the
general outline of her creative development, shows the main
aspects of her artistic style from the point of wview of the
pictorial tasks. This publication is also the way of trying to



consider Georgian painting of this period in the context of
history. G. Khoshtaria underlines some aspects of T.
Khutsishvili’s art in the introduction of the artist’s album.
The author particularly underlines his manner of painting which
represents T. Khutsishvili as a continuer of the Dbest
traditions of Georgian realistic painting. In publications of
D. Andriadze, I. Karaia, K. Kintsurashvili there are generally
reviewed G. Chagelishvili’s art, his artistic and aesthetical
belief and specific signs of his individual manner of painting.
In these publications there is shown G. Chagelishvili’s place
and relation towards not only modern Georgian, but the
contemporary western art. In the existed available material
there is no publication about general characterization of V.
Beselia’s art. So, above mentioned authors’ artistic outlook,
peculiarities of their manner of painting and their place in
modern Georgian art should be estimated properly. From this
point of view this thesis is the first attempt to make a study
of the Georgian painting of the 70s. This research 1is the
attempt to fill somehow the wvacuum existed in this sphere and to
give the whole picture of the art of the 70-s; also to show the
characteristic signs of the newest Georgian painting, its
specifity, place and significance in the context of modernity.

Theoretical and Practical Significance. In this work
there are analysed artistic and stylistic processes in modern
Georgian art, peculiarly the period from the 1970s to the 2000s.
This research will enrich somehow our knowledge in the
development of modern Georgian culture and art. The goals and
results of this research work conditions the practical value of
this thesis. It may help any person interested in Georgian art
and painting, and it can be used to prepare special courses,
lectures and seminars in this sphere.

Approbation. The thesis 1is done and approved on 24
February, 2012 at the Department of History, Archeology and
Ethnology, the faculty of Education and Sciences of Batumi
Shota Rustaveli State University. Basic tenets and conclusions
according the chapters of this dissertation, were presented and
discussed as a report within the doctorant’s individual program
on sessions in 2008, 2009, 2010, 2011.

Structure and Content. The dissertation “Artistic and
Stylistic Tendencies in Georgian Painting in the 1970s” consists
of the introduction, five chapters and the conclusion, followed
by the bibliography (95 items), visual material is represented
with illustrations (80 coloured illustrations). The thesis
contains 158 pages.



In the first chapter there are reviewed the main tendencies
and the road of the development of the XX century Georgian art.
The roots of Georgian art began as far back as in the ancient
times. Different fields of fine art took an important place from
the wvery start. Wares made of gold, silver, bronze, dishes
made of ceramics and glass count several millennials. In the
Middle Ages there were created a lot of pieces of work made of
stone and metal, wood carving, monumental and miniature
painting. Georgian art, which was quite distinct with its
national originality, developed throughout the centuries in
complex intercourse of local, Byzantyne and east Christian
traditions.

From the beginning of the XIX century there started a new
phase of the development of Georgian art. Georgia was connected
with Russian and European cultures and returned to the direction
of the western world. Then there started certain activation of
creative power. Georgian masters had the opportunity to get a
vocational education in Russia and Europe to study the new
principles of the Realistic Art.

The first half of the XIX century is a transitional period
from the Middle Ages art to the Realistic one. Easel painting
appeared then, where preference was given to the portrait genre.
On the road of national art development a greater role is given
to so called “Tiflis School”. Just since then you can observe
stylistic changes from conventionalism to the realistic
depiction of the world which was a significant fact for the
evolution of Georgian art.

Representatives of the first generation of a new Georgian
painting (A. Beridze, A. Mrev - lishvili, G. Gabashvili, M.
Toidze and others) founded the ©principles of realistic
disposition, widened the creative diapason, formed a lot of
genres and branches of fine arts, they tried “to keep up with”
the ecquisition of European art. At the end of the XIX century
and in the first decade of the XX century they overcame the task
to found the realistic art. It should be noted that in the same
period the art of a self-taught artist N. Pirosmanashvili took
a particular place, whose art intuitively, quite naturally
contained the century-old traditions of Georgian art and at the
same time it gained modern sounding too.

In 1910-20s quite a new, interesting and diverse period
began. The generation of the 20s (D. Kakabadze, L.
Gudiashvili, Sh. Kikodze, E. Akhvlediani and others) aimed to
form the art based on the national, by form and content, and at
the same time - western principles. “Art - national and at the



same time - modern; national with its essence and at the same
time, standing on the level of the XX century demands” (Beridze,
1983.3) - this was the creative credo of the artists of the
20s. A new approach to the traditions and acquaintance with
the modern world art created a highly original art, which is
considered to be the first blooming period of modern Georgian
art. In our opinion it turned out that Georgian art of this
period, from the point of view of its form and content,
coincided with the artistic processes existed in the western
art. In fact it was the result of the organic development of
Georgian art.

In the 1920s this organic process of the development of
Georgian art was ceased in the 1930s. Ideological press of the
Soviet Union prevented the Georgian culture once more from its
natural development. In the 1920s the denial of creative
researches, one-sided understanding of realism with low
professionalism, stipulated similarity of artistic works, from
the point of wview of the content and developing artistic
methodology as well. Authors, depended on a fake ideology and
declarations of socialist realism, could not overcome stylistic
monotony even afterwards. In monumental works of this period
there is shown 1literary character of the fable and decorative
character of a composition. These peculiarities took place in
Georgian art until the 1950s.

Since the 1950s modern Georgian art has begun new researches
in the sphere of artistic specifics and in fact it went back to
those problems and artistic principles, organic development of
which was purposely hampered in the 1930s. In this period young

artists, who first appeared on a creative arena, (J. Khundadze,
E. Kalandadze, Z. Nizharadze and others) broke prohibition of
formal researches. Artists of the !950s pursued to restore

colour in their rights as colour is one of the basic principles
of the picture. They were interested in solving the pictorial
tasks, that founded solid, conceptualised, colourful system in
their art. These artists had common aims, but they were
developing individually in their own ways and created the works,
which clearly show each of them’s creative credo. In the middle
of the 1950s pictorial tasks were closely connected with the
common art tendency of this period - aspiration for renewing the
artistic language. Novelties of the artists of the 1950s,
connected with strengthening a new artistic and brain-working
problems, created a logical basis for the next generations.
Creative approach to different pictorial problems, direct,
individual perception of the world, figurative thinking,



accentuation the imitative and decorative means and original
features of colour, determine the main sphere of the creative
interests of the artists of the 1950s.

Substantial changes occurred in the 1950-60s, political and
cultural liberalization led to the activation of artistic
researches. During the period of “stagnation” ideological
pressure and censorship was not so strict. It should be noted
that in this period representatives of both, elder and the next
generation, reached the maximum of their abilities and they
appeared in succession on the creative arena in the 1960-70s. In
Fine Arts there is seen the desire of the artists to create
generalized images, to figurative and aesthetic perception of
the world. It is noteworthy that deep feeling of essence of life
created great possibilities to reveal originality of an artist.
The best representatives of this pleiad thoroughly demonstrated
their worldview and expressed their relation to the surrounding
reality in their works. Thus, since that period artistic
individualism has become a characteristic feature for the
Georgian painting.

Decorativeness of the compositional structure, monumentality,
a sort of synthesis of visual-plastic and decorative-plane
forms, conventionality of restrained colouring, closeness of
painting to the principles of engraving and sculpture may be
considered as a general achievements of the generation of the
1960s ( K Makharadze, R. Tordia, G. Toidze and others ).

In the 1970's aspiration for a new thinking and self-
refreshing led to stylistic diversity of artistic approach and
solution. From the artistic point of view the period of the
1970s 1is a sort of continuation of those researches and
problematics which have been still organically developing in
modern Georgian painting since the 1950-60s. At this time the
problem of improving the means of artistic expression was still
actual - understanding of colour, ©picture, composition.
Peculiarities of this period are made by the artists with
individual manner of painting, whose common aim was to establish
their own aesthetics, figurative and profound perception of the
world, to improve artistic ways and means in order to depict
their ideas and sufferings. In Georgian painting of the 1970s
there appeared a wide range of artists with individual manner of
painting, which clearly show different nuances of approaching to
the <creative tasks of qguite distinct authors, interesting
aesthetic and stylistic peculiarities. In particular, in V.
Beselia’s art  there is shown a peculiar synthesis of
substantive-material and sensory origins. E. Oniani’s artistic



world is imbued with some romantic tendencies, plastic forms and
tonal possibilities of colour are typical for T. Khutsishvili’s
works, G. Chagelishvili’s canvases are distinguished with
specificity of organizing the plane and aspiration for
decorativeness.

In the second chapter there are given stylistic peculiarities
of Esma Oniani’s artistic method. Esma Oniani is an important
representative of the 70s with her artistic thinking, conceptual
and formal peculiarities of her creative method. Her original
world outlook, individual artistic thinking and the manner of
painting were formed in the 1970s. At that time there was
obviously noticed the artist’s aspiration for synthetic
solution of complex pictorial tasks. One of the most important
things of her creative interests was transformation of forms,
detection of space and plane, tone and colour - all in one.
Gradually there were clearly seen different aspects and artistic
tasks of her art: expressive sculpting of plastic forms, spatial
problems, striving for wunifying pinkish colouring. In the
1980-90s there was obviously seen an intensive ©process of
founding individual artistic methodology, authorial thinking of
the world perception. In pictures there dominated pictorial and
poetic feeling of the world - as an entire whole, there
increased philosophical Jjudgement and feeling of monumentality.
It 1is distinguishing for Esma Oniani’s art that she
successfully develops a complex line of integrating structural
signs of different specificity into one pictorial system. In her
works there are thoroughly gathered and synthesized the main
trends of her researches: pictorial sculpting of plastic forms,
nuancing of cold and warm colours in specific 1light reddish
colour, representing stylized, monumentalized and laconic forms,
sometimes standing at the edge of abstraction.

E. Oniani’s art 1s characterized with great power of
artistic expressiveness. In her works there is clearly seen
aspiration for transforming wvital events to conventional and
poetic ones. More important becomes accenting “image-memory”
or “image-experience”, emotional sensibility which is gained
by intensification of colour expression, a sort of abstraction
of forms, original merging of spatial and plastic components of
the picture. The artist gives poetic sounds and romantic
intonation to her own world with figurative and aesthetic
perception of things and events and profound experience of the
life essence.

In the third chapter there is reviewed Tamaz Khutsishvili’s
easel painting. The distinguished master of the 70s - T.



Khutsishvili belongs to that circle of artists, who aspire to
convey perfectly tonal possibilities of <colour and continue
creative traditions of Georgian realistic painting. His artistic
world outlook has Dbeen experiencing a peculiar stylistic
evolution over the years, which clearly reveals different
aspects of the author’s creative researches. In particular,
expressive, pastosive manner of the 70s serves to show the
contrast colours with the emotional force and sharp detection of
generalized artistic dimage. In the 1980-90s mostly realistic
approach appears in works with more smooth manner. A variety of
tonal gradations, effective 1lighting and refined painting is
given in organic wholeness, which fill these works with a sort
of lyrical mood. Peculiarities of ©pictures created in the 1990-
2000s - thin-layered style of painting, diligent processing of
plastic forms, expressiveness of the graphic line - reveal the
signs of the so-called salon academism.

T. Khutsishvili’s artistic method 1is based on academic and
realistic style. The main method of sculpting space and shape is
determined by the delicate tonal transitions of colour, skillful
modelling of 1light and shadow, expressiveness of subjects and
their wvolume. Colour is the author’s main tool for self-
expression. It 1s not only the major component for creating
forms, but the most important feature of compositional integrity
and emotional expressiveness. Together with colourful and
compositional Dbasis, one of the most important factors of the
author’s artistic language is the 1light, which to some extent,
is based on the specifics of the theatrical art, it clearly

shows the essential - characterizes the artistic image,
specifies the subjects and details. Such understanding of the
events 1s due to the author’s individual emotions. T.
Khutsishvili’s art is distinguished by organic sense of the

pictorial language. Rich tonal palette, refined gamma, free
style of painting and emphatic texture of the canvas gives a
peculiar expressiveness to the best works of the artist.

In the fourth chapter there are reviewed the main aspects of
Gogi Chagelishvili’s art. One of the most distinguished
representatives of modern Georgian painting - G. Chagelishvili’s
art is based on a new understanding of the traditional genres
and artistic interpretation. Intuition, spontaneity,
improvisation are the main characteristic features, which
nourish the artist. His world view 1is distinguished with
originality of expressive means and creative method, showing
maintenance of heredity and at the same time aspiration to the
integration of general western artistic principles. 1In G.



Chagelishvili’s works there simultaneously coexist the
principles of the plane and space, which actually have remained
unchanged in his art over the years; they are characterized by a
sort of statical character of a compositional structure and the
dynamics of pictorial layer, striving to simplify and generalize
forms, inclination to conventionality and abstraction, and at
the same time establishing spatial and aerial environment.

Gradually in G. Chagelishvili’s art there reveals an
attempt to part from the subject-material basics, there is seen
the tendency of decorativeness, which appears in his pictures
with wvarious artistic means. In his ©pictures space 1is
generalized and there is lack of concreteness; the forms are so
deformed and abstracted that it seems they lose their material
weight. Probable space and plane spreading of the composition
depicts not only the meaning of the work, but it also bears an
active decorative function. Thus, it gains the integrity from
both, figurative and decorative point of view. Feeling of the
plane, as the base of the picture, peculiarly merges with the
problem of conveying spatial surroundings. Striving to
probability, strengthening spatial-decorative basis, the author
consistently establishes light, lyrical, figurative, perception
of the world, which 1is also mainly determined by artistic
understanding of the works. Colour in G. Chagelishvili’s works
is transparent, calm and moderate, it 1is rich in colourful
nuances and refined tonal gradations. With the colour the
author achieves maximal artistic expressiveness, however it
holds not deep emotions, but rather the feeling and experience,
decorative specificity 1s expressed with its features and
appears as the category, indicating the 1light and space.
Artistic interpretation and form-creation of G.
Chagelishvili’s works show the artist’s striving to create the
unified, allegedly endless, “dematerialized” environment,
which, at the same time, originates from the reality. With a
kind of denial of illusive effects, simplication of forms, tonal
integrity, the artist depicts in his works the feeling of
peaceful, harmonious, aesthetically attractive world.

In the fifth chapter there are given subject-material and
sensory principles in Vakhtang Beselia’s art. One of the most
prominent representatives of the 70s, V. Beselia’s art is
characterized with the individuality of artistic wvision and

subjective decorative interpretation. His creative method 1is
based on the effective combination of space, plane, volume,
colour and the principle of poetic transformation, where clearly
is revealed a peculiar synthesis of subject-material and sensory



origins. From the point of view of artistic solutions the
artist’s works maintain simplicity and clearly depicted
architectonics of the picture, they are characterized by the
laconic speech, harmony of the form and content, unity of
painting and plasticity. The mood and emotional charge of his
works are greatly determined by the basic artistic principles
and restrained colouring, which are Dbased on the delicate
nuances of half-tones. The author strengthens emotional
expressiveness of the pictorial images by modeling sharp lights
and shadows, skillfully sets dynamic forms against a neutral
background and achieves rhythmic and tonal wunity in certain
parts of the picture; In his canvases, together with the all
above mentioned, there are created the environments, where space
is transformed into a sort of plastic image. That 1s the
determinant of the depth and pictorial dignity of the work of
art and a significant aesthetic object of expression. V.
Beselia’s art is imbued with the aparent primacy of the basic
principles of the spiritual nature, where is found the
embodiment of the artist’s general humanistic attitude towards
as human beings, as to the things or events.

The dissertation ends with the conclusion where we tried to
sum up the stylistic tendencies and processes existed in the
Georgian painting of the 1970s. While analyzing the above
mentioned artists there is seen a dissimilar picture in the art
of the 1970s - there are clearly seen two basic lines and
tendencies, both directions are based on the realistic
principles. The first line represents a materialistic world with
more or less reality, trying to aestheticize it, aspiring to
see a sort of disposition and uniqueness in it without tearing
away from the reality. This kind of realism means depicting
existed reality without any transformation or interpretation.
Owing artistic skills the artist’s aim becomes aesthetic
description of all that is wvisible. Just this tendency 1is
expressed in T. Khutsishvili’s art. We may connect to the same

main line such a representative of this generation as V.
Beselia, though in his works, instead of superficial stating of
the events, there are clearly seen subjective interpretation,
sensory and spiritual origins.

The second artistic tendency is quite different from the
first one, as it follows from the principles of realistic

vision. It transforms the reality and significantly is separated
from 1it, creates an individual figurative world, which 1is
refracted in the prism of the artist’s world perception. All
these features evidently represent G. Chagelishvili’s art. In



E. Oniani’s works all the components of the representational
methods serve to show imaginary, ©poetic pictures full of
emotional experience. Romantic intonations and poetic
associations, characterizing her art, are distinctly far from
the realistic outlook of the world. The artist creates a kind of
ephemeral, meditational works, the figurative language of which
is based, first of all, on showing artistic and emotional
possibilities of the colour.
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Conclusion

Thus, young artists, who appeared on a creative arena in
the 1970s, significantly enriched the newest Georgian art. At a
glance, at the beginning of their creative work, they did not
make any cardinal changes 1in the artistic language, 1t seems
they automatically continued their motion to the directions
which had already been approbated in the second half of the
1950s. The problem of plastic interpretation of an artistic
shape and space, compositional structure of a picture, the task
of showing pure pictorial basic principles still remain as an
actual problem for them, but gradually new nuances appear in
their works; in particular, “restless” enthusiasm,
expressiveness or dramatism of the 1950s, monumentalized and
interpreted in a decorative aspect the scenes of Georgian mode
of life of the 1960s in most cases are changed into the pictures
with a chamber character, where the most important becomes a
person’s private world and deepness of showing feelings and
opinions which are read with certain symbolic or romantic
intonations.
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Creative work of the artists of the 1970s was developing

on a quite specific historical background. Signs of
disorganization of the “period of stagnation” boded
approaching of a new reality of ‘“perestroika”. Exactly at that

time, at the end of the 70s and at the beginning of the 80s ,
when their creative work is more matured, in their works there
are clearly seen such characteristic features as searching for

the lost spiritual nature and a kind of “animation” of an
inanimate world, bringing distinctive mystical feelings or
strengthening the basic principoles of intimacy, more

intensively 1is seen the tendency of figurative generalization
and abstracting shapes, there appear abstract compositions,
biblical plots, etc. Exactly all these cleared the way to the

novelties raised by the next generation of the 1980s (I.
Farjiani, G. Bughadze, L. Choghoshvili and others). It’s
noteworthy that their appearance 1in Georgian art was the
beginning of quite a new stage - post-modernist tendencies

become more important, the interest towards a thematic picture
increases, religious and mythological motives become actual,
there are used defferent means of grotesque, allegories, symbols
and so on. This interrelation of the generations evidently
prove the matter of inharitability of Georgian art and
accordingly defines the place of the artists of the 1970s in

the whole picture of the development of Georgian art in the
XX century.

The artists of the 70s don’t represent the whole,
monolithic group, they don’t have any common program Or

artistic task, but it is indisputable that the best
representatives of this generation are distinguished with
certain individuality. Research of their creative work makes it
clear that these artists have passed an interesting road of
interrelatedness of the tradition and novelty; their worldview
and artistic style are based on the synthesis of a refined
taste and intellect.

Thus, in connection with historical and artistic aspects,
creative work of the best representatives of the 70s may be
defined as a distinctive transitional period on the road of the
following renovation of the national artistic consciousness or
its spiritual and essential consideration. Obviously, it 1is a
sort of linking ring between the previous and the next stages
and from its artistic and historical point of view it has got
its own original image.
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