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General Characteristic of the Paper

Actuality of the problem
The significance of the lyric poetry of Galaktion Tabidze is im-

measurable. His lyrics are multifarious, filled with expression. The
masterpieces of this incomparable poet fascinate us with amazing
spaciousness of a word, unexhausted inner world, stating and solv-
ing national or general human problems in a very original way.

One of the most important issues of modern literary criticism is
studying of national literature in the context of world literature and
reporting them in a modern point of view. This scientific interest
first of all is expressed in the following issue: stating typological
connection and relation with the literature of other nations and
elucidating their relation to the main tendencies of the world lit-
erature.

A lot was done in the sphere of study of Georgian-foreign liter-
ary relations. The researches held by A. Gatserelia, D. Lashkaradze,
N. Orlovskaia, Sh. Revishvili, M. Kveselava, I. Kenchoshvili, L.
Khikhadze, D. Panchulidze, S. Sigua, R. Burchuladze, N. Gaprin-
dashvili, M. Miresashvili, L. Sordia and others, are very important.

As R. Tvaradze noticed correctly, ,,Galaktion Tabidze manages to
talk (sometimes argue and sometimes even compete with) the An-
tique epoch, Medieval centuries, the epoch of Renaissance and the
humans culture of the XIX and XX centuries-he bows his head to
greatness but it is admiration of worthy by worthy, modesty of an
equal to equal” [Tvaradze 1972;102].

Researching such issues is very important and actual in the ep-
och of widening intercultural communications.

The History of the Study of the Issue

Studying, analyzing and presenting the reminiscencial area of
creative works of G. Tabidze attracted the attention of research-
ers and scientists in Georgian scientific sphere for many years. The
mentioned issue also caused our interest.

Writers often use reminiscences (Lat. Reminiscentia-remember,
recall) for demonstrating their aesthetic positions. It can be purpo-
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sive and unintended.

Literary reminiscence has a long and interesting history in Geor-
gian literature. Besides pure literary reminiscences the so called
syncretized cultural reminiscences i.e. indication to other branches
of art (music, painting, architecture etc) are met in fiction.

The poetry of Galaktion Tabidze is very productive from the
point of using artistic modes of reminiscences.

As N. Gaprindashvili and M. Miresashvili remark reminiscence
could not be discussed as only citation despite the variety of its reveal-
ing. It is much wider phenomenon where borrowing of plot, intro-
ducing characters of other writings, resemblance could be considered
[Gaprindashvili, Miresashvili 2010; 416].

Associations are of great importance in the poetry of Galaktion
Tabidze. A kind of situation, event, mood reminds him the artistic
world of other writer, other character, which can find reflection in
a new lyrical work.

Literary reminiscence supports intercultural dialogue. As the
scientists, interested in the study of this issue, remark he unites the
historical experience of various culture and feature texts created in
different epochs.

Guram Benashvili writes: ,,It would be nonsense if we imagined
Galaktion’s individualism, his natural and fascinating intellectual area
even ,unintentional” resemblance of other most popular poetic sys-
tems. We are presented not mechanic assimilation of strange ideas and
forms but unique recurrence of poetic assimilations and spiritual trans-
formations” [Benashvili 2002;55].

All the important and interesting scientific researches connect-
ed to the research theme are taken into consideration in the pre-
sented research paper.

The subject .objectives and goal of the thesis

The subject of the research is searching, analyzing and compre-
hending reminiscences of foreign poetry in the connection of the
lyrics of Galaktion Tabidze. In connection with the mentioned is-
sue we single out four layers:
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Antiquity;

European-American reminiscences;
The enigmas of ,,Mary”;

The reminiscences of Russian poetry.

As for the objectives and goal of the research, searching the in-
fluence of any author on the creative work of Galaktion Tabidze
was not the goal of this research. We fully share the point of view
of Konstantine Bregadze that ,,a researcher faces temptation when
he starts comparative research of the texts of Galaktion Tabid-
ze-here, the researcher should try not to introduce Galaktion as a
writer influenced by other writers”. So, establishing the source of
inspiration of the poetry of Galaktion Tabidze, researching the cre-
ative reception of the aesthetic origin and on the last place demon-
strating the hermeneutics of the poetry of Galaktion himself and
his uniqueness became the goal of this research.

Naturally, that it is impossible to give a full, exhaustive answer
within one research paper even on a concrete issue, though we
made attempt of a thorough study of scientific literature concern-
ing the research topic and demonstrating the unique gene of Gal-
aktion Tabidze. The research work made by us is one more modest
attempt of studying the lyrics of Galaktion in intercultural context.

0N

The research sources

For the research sources we used the poetry of Galaktion Tabid-
ze, his private letters and poems which we considered as main
source for studying the main tendencies of the issue. For demon-
strating the inner world of Galaktion we relied on the Bible, name-
ly the passages of New Testimony. Also we have used: ,,The Flow-
ers of Evil” by Charles Baudelaire and ,,Prose Poems”, the lyrics
and ,Faust” of Goethe, selected prose of Paul Valery, poetry of
Novalles, ,,Raven” by Edgar Allan Poe, selected stories and ,,The
House of Pomegranates” by Oscar Wilde, French poetry and French
poets (Translated by G. Gegechkori), poetic works of Arthur Rim-
baud and Stephane Mallarmé; the written art of Russian poets and
their literary critical letters (Pushkin, Block, Briusov, Lermontov,
Maiakovski).
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Theoretical principles of the research
There exist several theoretical models that we could have used

for research of the mentioned problem and for analysis of the
sphere of reminiscences of Galaktion Tabidze. The research paper
is based on some of such theoretical principles.

Comparative-typological research of literary events is one of the
most actual issues of modern literary critics. We considered using
this method would be possible within national literature, and also
taking into consideration literary context of the literature of neigh-
boring and world countries.

During typological research we took into consideration private,
namely psychic moments in the creative work of the writers. We
fully share the idea of a researcher Ketevan Burjanadze in connec-
tion with the point that typological research does not only consider
seeking equalities. The differences also were interesting which viv-
idly presented individual thinking of each writer.

While classifying literary contacts we mainly considered the
principle of equality, gathered literary parallels and analogies, also
we started seeking the sources of genetic-contacts. We considered
that discuss literary contacts according to their interrelations was
inevitable, that means how confluence of inner traditions and spec-
ification of literary recipient was managed.

Comparative literary critic is one of the leading branches of
modern philology. For the research paper we addressed to compar-
ative thematology, contactology and ethnoimagology. We consider
that our attitude is justified considering the complexity of the re-
search object.

The methodology of the research
The method of historic-comparison is mainly used in the paper.

While researching complex literary attitude was used, stating the
source of inspiration of the text, researches of esthetic believes of
receptions of Galaktion and hermeneutic analysis of a text. In sep-
arate chapters we referred to the elements of psychoanalysis and
critics of mythology.

32



The scientific novelty of the research
As for the scientific novelty of the research paper we tried to

gather in a united existing scientific literature concerning the
research topic. We introduced comparative analysis of some para-
digms (snow, bowl/grail, sun. ring, wine, domino...) and the issues
connected with colours.

We simulated an interest in the meaning of ,,equality in time
and space” and in some issues in connection with the Bible which
we considered as a starting point while analyzing some reminis-
cences.

As discussing and researching of national literature in the con-
text of world literature one of the most important issues of modern
literary study, our research paper is one more attempt for the lit-
erary inheritance of Galation Tabidze to be analyzed in relation to
the world literary processes. This issue is very actual as the poetry
of Galaktion is not only supported by national heritage. The author
knew well Russian and European poetry, had his own vision and
poetic flair what is clearly outlined in his prosaic writings and let-
ters.

The scientific novelty of the research paper is that on the basis
of comparative analysis of the text the relationship of artistic world
of Galaktion Tabidze and foreign authors is learnt chronologically,
poetic and image conceptions are realized in a new way and con-
cluded that ,,mutual shadow” of the genius poet existed almost in
every country. Presenting spiritual relations with foreign ,,idols” is
one of the basics of our qualifying paper.

Besides, we consider that it is also very important that during
the study of the issue we used ,,Galaktionology” in six books pub-
lished by the center of Galaktion research. Though we consider
that researching Galaktion Tabidze is endless process which con-
tinues in the time endlessly.

Scientific and practical value of the research paper
The paper will be interesting for the researcher of creative works

of Galaktion Tabidze, for students and for any person interested in
literary issues and researching culture.
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The structure of the research paper
The size of the thesis is 190 pages. The text consists of intro-

duction, three chapters and conclusion. The paper is enclosed by
bibliography (200 units) connected with the studying issue.

Main content of the research paper

The paper consists of introduction, three chapters and conclu-
sion. In the introduction the actuality of the problem is outlined,
the objectives, methods and the scientific novelty is spoken about.
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Chapter |
From the history of the study of the issue

Literary experience of previous epochs and its trace in literary
works is revealed variously. One of such forms is reminiscences. It
unites historical experience of cultures and texts created in various
periods, supports intercultural dialogue [Gaprindashvili 2012,278].

The poetry of Galaktion Tabidze is very rich from the point
of usage of literary skills of reminiscences. Associations are given
great importance in his lyrics. Sh. Radiani has remarked validly
that ,,Galaktion was quite different from Georgian symbolist-dec-
adents. The aesthetics of deformity, the apology of bohemia, the
cult of erothomany and nightmares were characteristic for symbol-
ist-decadents. Galaktion Tabidze with his poetry was too far from
such diseased motives. His creative way had been forming so indi-
vidually that even his best poem cannot be explained according to
the laws of symbolism” [Radiani 1976; 47].

Galaktion has created the whole epoch in the cultural history
of Georgian poetry. He appeared to be an innovator, reformist who
enriched Georgian poetry with new poetic methods, new artistic
forms and images. Georgian poetry was celebrating its transfigura-
tion with the collected poems (1914, 1919) of Galaktion Tabidze.

Researchers sometimes doubted Galaktion’s connection with
symbolism, though it is undeniable that such poetic vision and
image thinking did not exist in National poetry before. Concern-
ing this issue a researcher Teimuraz Doiashvili remarks: ,,When
Galaktion’s connection with symbolism is denied the poet is left
,-outside the time, epoch and space”, outside the global world liter-
ary process which is so unjustified as it does not suit the historical
reality” [Doiashvili 2002;14].

The poetry of Galaktion Tabidze is emotional, melodic and in-
tellectual. As he himself wrote everything depends on mastery and
taste or on some ,,magic drops” which makes a literary or art creative
work into a real masterpiece. He preserved deep respect to his prec-
edents till the end of his life. He was not able to reject traditions but
did not want to walk through a trampled route. As Vakhtang Chelid-
ze remarks Galaktion was able to repeat the words of Baudelaire that
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the French poet put in the preface of ,,The Flowers of Evil™: ,,Great
poets had already distributed the blossomed provinces of poetry
among them... So, that is why I am choosing other way” , Galaktion
has chosen just this way, which is unique. This route is measured by
the scale of world poetry” [Javakhadze 1991; 282].

When the smell of gunpowder was felt in the air he as a poet
was unable to breath...His conjunctive poems can be used for char-
acterizing of that epoch when arts people were unable to utter a
word. If we follow the researcher Teimuraz Doiashvili it was a
contribution made for the satanic epoch: ,,The poet’s courage was
that he saved his genius to the nation and country. In the lyrics
of Galaktion the ,sometimes abysses or sometimes hill-tops” are
shown with divine-demonical power....The intima with Georgian
classical poetry, folklore and generally with the world lyre, cosmic
orchestra is amazing” [Doiashvili 2003; 15-16].

The diaries reflected with high intellect and private letters sur-
prise the readers even today. Unfortunately, like other writers of
that epoch, Galation was unable to escape the undesirable reality
which is proved by the texts and drafts of some of his works, kept
in his archive and published after his death.

We consider that it is impossible to place the lyrics of Galaktion
Tabidze within one literary tendency. We fully share Tamar Pai-
chadze’s opinion that she considers his poetry as a united artistic
process and outlines two stages and not two periods: the first-the
epoch of modernist aesthetics; the other-the period of 1928-1958
which we should call a coupage of romantic-realistic world-view
[Paichadze 2009; 47].

It is a pity that in the lifetime of Galaktion Tabidze, his poetry
remained unknown outside the boarders of Georgia. As Vakhtang
Javakhadze writes ,he was concealed from Russian poetry — that
means from Europe as well” [Javakhadze 1991; 459].

We think that being a innovator was not end in itself for Galak-
tion. He expressed his own opinions with natural simplicity and as
a tireless experimenter in the sphere of metric he honorably passed
through the route of symbolism. The share of reminiscences of lit-
erary “ism”-s is particular in the poetry of Galaktion Tabidze.
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Chapter Il
§1. Antiquity in the Lyrics of Galaktion Tabidze

Antique myths are one of the inspirational sources for Galak-
tion. After the symbolist-modernist aesthetics we conclude that
G. Tabidze is thriving to the high categories if antique aesthetic.
Yet, being a pupil of theological seminary he got to know antique
myths, the antique world. Transparent colors of Hellados are felt
in the poems: ,,The Marble”, ,,Naked”, ,,The Nature is a Sculptor”,
,Made Friends”, ,,The Marble Rose”, ,,The Column of Crown”,
,»,The Academy”, ,,The Golden Bowl with Ornaments”, ,,Roses”...
These poems arise associations of old Greece.

Global poetic scales are displayed in the works of Galaktion
Tabidze. The poet is interested in the share of his own and gener-
ally the share of Georgian culture in the “world lyre” and as equal
to equal he deals with the antique epoch and the epoch of medieval
centuries, the genius poets of Renaissance period and of the XIX
century and sees modern Georgian poetry as a worth descendant of
those precedents.

Great interest is shown to the image of Dionysius in the poetic
works of GalationTabidze. Relying on the materials of various re-
searchers (S. Sigua, M.Kostava, K.Gamsakhurdia, V. Kavtiashvili)
in connection of this issues we conclude that Dionysius is close to
Galaktion. For him he is a ,,world soul”. This origin could not have
found reflection in the poetry of Galaktion Tabidze as his creative
works are the synthesis of worldly and celestial.

We consider that the poetic credo of Galaktion Tabidze has di-
rect contact with the range of images and concepts of antique world
(regarding Hellenistic culture as a space of spiritual freedom, the
similarity of the Poet’s fate with Actaeon’s destiny...)
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§ 2. European-American Poetic Reminiscences in the lyrics of
Galaktion Tabidze

From European poetry we will pay attention to the reminis-
cences of Charles Dickens, Percy Bysshe Shelley, Oscar Wilde,
Novalis, Verlain, Rimbaud, Baudelaire, Goethe, Verhaeren in the
lyrics of Galaktion Tabidze.

Galaktion shows his spiritual mood and emotional-associational
imaginations in relations with the artistic world of Charles Dick-
ens. We consider that the problems arisen in the works of English
writer were inspirational sources for the Georgian poet. ,, Thinking
over a fire like a hero of Dickens” is a frequent construction in Gal-
aktion’s works.

Many parallels are found with the poetic works of Percy Bysshe
Shelley. The origin, the sincerity of feelings, amazing musical fra-
grance, the fatal dramatic nature of yellow, expressed in autumn
leaves or fierceness of lonely wind, often makes us think over a
reminiscencial closeness of the two writers.

Coming closer to the works of Oscar Wilde assures us that the
loveliness of poetic feelings is eternal.

The comparative analysis of poetic texts of Galaktion and Nova-
lis gives allusion of their literary relations. In the research paper
the imagology characteristic to the poetry of the German romantic
and new concern of poetic conception in relation with the lyrics of
Galaktion is discussed.

Special research theme of the paper is relation between Galaktion
and Edgar Alan Poe. ,Eternal farewell of the Georgian Poet is the
same ,,nevermore” of Poe. The flesh of artistic image of a raven is often
met in the lyrics of Galaktion. The researcher Teimuraz Doiashvili in
,»The Euphony of a Poem” (1981) remarks that in this concrete case the
role of euphonyin in creating an artistic symbol is very significant. The
word ,,NEVERMORE” was persistently repeated by the raven. The
idea on a raven as an image-symbol of spooky was formed this way.

Asia, England, America waves Galaktion’s dream but France is
used with this author with exceptional frequency. Stephane Mal-
larmé, Charles Baudelaire, Arthur Rimbaud, Verlain, Gotie, Ver-
haeren, the outstanding constellation of French poetry is often met

38



in the poetry of Galaktion Tabidze.

Sometimes other poets’ poem or a separate phrase or even the
impressions coming from them had become encouraging for cre-
ative process of the Georgian Poet. Charged with his own ,,vi-
sions”, Galaktion tossed until he became discharged with the lines
of a poem. All his lyrics are a succession of associations.

In the paper the conclusions of literary critics are presented
which make recognizable the literary-aesthetic principle, tenden-
cies, attitudes of Galaktion towards European and American liter-
ature as well. His poetic echoes to Goethe, Hugoe-Byron or Henry
Longfellow, Carl Sandburg should also be taken into consideration.
Poets are , literary cosmopolitans” literary travelers.

Galaktion called the XX century a ,,Century Mephistopheles”
(in the poem ,,A Blind with One Eye”), which was a tragic feeling
that the mankind was struggling against demonic forces; with this.
He addressed the variations of evil such are: Satan, Lucifer, Belzeb-
el, a midnight dark guest, a sinful soul, the god of torture...

The theme of Faust did not leave him in peace. The researcher
Giorgi Gachechiladze considers the poem ,,The Sea Became Noisy”
(1946) as a work saturated with the conflict of pure Faust charac-
ter: ,here comes a talk about the desire of a man to find out the
meaning of existence of a man. About the striving desire which is
caused by the wish of being in the human macro world ... This is
intellectual drama” [Gachechiladze 1986;71].

In this case we do not share the researcher’s concern because
we have Galaktion’s comment: ,,The sea became noisy, this means
that the genius became noisy”. What does it mean-the sea became
noisy? We think that the rage of genius like a sea is the basis of
creating masterpieces of the Georgian poet.

Galaktion’s creative work is rich and diverse with intellectual
links. In this paragraph the poet’s lyrics is interpreted in the con-
text of experience of world literature, the similarities and differenc-
es of artistic system of Galaktion with foreign poetry is outlined.
Reminiscences appear to be the basis of the research of the men-
tioned issue. The unusual and mysterious variations are diversely
displayed in the poetry of Galaktion Tabidze.
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§ 3. For ,,Mary” Enigmas

The third paragraph is about ,,Mary” enigmas. Here the precon-
ditions of enigmas are discussed, parallels between the passion his-
tory of Galaktion to Mary and Byron to Mary Chaworth are made.
Several scientific viewpoints concerning the definition of charac-
ters are discussed, various considerations about the mentioned issue
by Mikheil Kvesalava, Akaki Vasadze, Innes Merabishvili, Giorgi
Chikobava, Tamar Paichadze, Tite Mosia, Luara Sordia are ana-
lyzed and also the notes of Galaktion himself. Here the analysis of
the sun paradigm is presented.

As for the rich pallet of colors of the poetry of Galaktion Tabidze
it is fed by the symbolic of the colors of Christianity. Different nu-
ances of color are perceived by the poet’s mood. According to this
aspect we considered to be very interesting analysis of semantic
nucleus of ,blue” as prettiness of a woman is associated with this
color in the lyrics of Galaktion Tabidze. Akaki Khintibidze wrote:
,»»The poet is constantly thinking about Mary; the image of Mary
goes through his works as a blue line. Often a poem is entirely ded-
icated to Mary... sometimes the addressee is not mentioned but it is
clear that the poem is about Mary” [Khintibidze 2000;5].

We consider that the most important line of the poetry of Gal-
aktion Tabidze is that Mary rises up to the icon of Virgin Mary.
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Chapter Il
The Reminiscences of Russian Poetry in the
Poetry of Galaktion Tabidze

§ 1. G. Tabidze and Al. Pushkin

Fascinating Galaktion by the poetry of Pushkin dates back to the
early 10s. in his diaries, articles and letters he often quoted the lines
of Pushkin. As a researcher Tamar Barbakadze remarks ,,Resem-
bling Koran” by Al. Pushkin was the first Russian lyrical cycle. ,,It
was not simply several resemblance but it was a whole cycle of the
poems where the fate of the persecuted deviner came closer to the
biography of the poet” [Barbakadze 2010;23].

The founder of a lyrical cycle in Georgian poetry is Galaktion
Tabidze. We share the researchers’ views that the first cycle could
have been ,,Ephemeras” and not ,,the Towns of Kaldea” by Titsian
Tabidze or ,,Sunsets” by V. Gaprindashvili where only opening and
specifying the artistic images from Russian-French symbolism was
done.

§ 2. G. Tabidze and M. Lermontov
(The issue of understanding the image of a Demon)

Our interest to the poetry of M. Lermontov was caused by the
lyrics of Galaktion Tabidze and the typological methods of research
which are very actual in literary critics. The main motifs of the
works of Galaktion and Lermontov often coincide. While travel-
ling in the Caucasus the Russian poet got to know local legends
with great interest. While working on his writings he used many
legends. Despite of this thesis observations had been neglected for
a long time by researchers in broad literature about the sources of
,,Demon”.

In the mentioned paragraph we made attempt to make a deep
analysis of the issue of demon in the creative works of two poets.
,»The country of dark demons is often opened ,,in front of the eyes
of spirit” of G. Tabidze. Demon inhabits in his soul. Connection
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with Demon is clearly displayed in the works of Galaktion Tabidze
which we tried to demonstrate by our degree paper.

,,Demon” of M. Lermontov attracts the attention not only liter-
ary critics but the attention of the representatives of other sciesnces
as well. Sh. Chkhartishvili, the Doctor of Psychology, published a
paper ,,The Psychological Analysis of ,,Demon” where he tried
to clear out the psychological basis of springing up the plot of the
poem by Lermontov.

We somehow agree with the postulates of Sh. Chkhartishvili
and consider that the researcher did not pay enough attention to
divarication of Demon, also he was unable to see the main point in
the main character of the poem - his infinite and passionate protest
against slavery.

According to Galaktion’s interpretation a demon is a multi-im-
aged power-positive, a symbol of geniusand negative as well. The
Georgian poet tries to overcome ,the difficulty of the thorny
route”, broadens this concept perfects it with new nuances.

§ 3. G. Tabidze and Al. Block

National literature and art often happen to get the impulse of
renovation from abroad. The powerful impulse for Alexander Block
and the poets of his generation was coming from the German and
Russian symbolist poetry. The French genesis of the creative works
of the representatives of Russian poetry of the early XX century
stipulated Galaktion’s addiction to the poetry of AL. Block.

One of the main issues of this paragraph is the analysis of ,,dom-
ino” of Galaktion Tabidze. According to the researcher Zeinab Sa-
ria ,,the technique of oddity” by J. Kiugelis expressed most clearly
as the world of deformed with fabulous elements is shown [Saria
2003; 131].

Among the scientists the interpretation of ,,domino” is divid-
ed into two layers: the first-it comes from religion (L. Sordia, N.
Kutsia), the other-comes from reality (according to our observation
here one part of scientists admits the uniqueness of a poem (K. Bre-
gadze, S. Sigua) the other-sharing Russian and European poetry (L.
Kenchoshvili, Z. Saria). On the basis of collation of ideas we con-
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clude that an analyzed poem is type of manifest of a poet by which
Galaktion tried to create an image of the existed reality-real and
accusatory.

From the notes of Galaktion Tabidze and from the survey of his
revolutionary poetry it is clearly seen that till the middle of the
20s the poet was somehow enthusiastic by the revolution but the
severe reality and revolutionary radicalism caused the divarication
of his ideology. Galaktion restricted the freedom of expressing ideas
and an inner censor woke inside him.

Al. Block saw destroying element in revolution. He as a lyric
was made impact on him by reality and epochal cataclysms were
troubling his calmness due to which the poet was struggling for
survival and not for art. ,, Though Soviet official persons proved
persistently that Block was a supporter of October and his poem
,»The Twelve” was a Bolshevik hymn”-remarks a researcher Soso
Sigua [Sigua 2008;335].

Here we also draw a parallel to the Poem of Galaktion Tabid-
ze ,,John Reed” (1924). We agree with a researcher Avtandil Ni-
koleishvili that ,,these are fragmented pictures of total ruin. Not
only material values and old rules are being destroyed but the hu-
man morality as well...you cannot see eulogy to revolution any-
where” [Nikolaishvili, 1994;409]. We consider that ,,John Reed”
is the reflection of that chaos and reality which was followed the
cruelty of the revolution.

The researcher Giorgi Gachechiladze considers that Hamletism
is the origin of the relation of Block and Galaktion. Mentioning
Hamlet frequently is not essential but the specifics of life and aspi-
ration is more important. We fully agree with this concern. Accord-
ing to Soso Sigua the lyrics of Block as well as lyrics of Galaktion
is unimaginable without religious motifs, mystics of love and aes-
thetics of death, which is clearly reflected in their creative works.

Our objective of this paragraph was to outline the uniqueness
of Galaktion’s poetry. In the poem ,,To Russian Poet” Galaktion
managed to put an end to artistic assumptions of related spirits: “...
and we were drunk the same way, you-by your snow and I-by my
wine”.
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§4. G. Tabidze and V. Briusov

From the Russian symbolists Galaktion Tabidze expressed spe-
cial interest to V. Briusov (1873-1924) who created magic poetry.
Young poets were under the influence of V. Briusov. Two poems
of Galaktion Tabidze, ,,Black Columns” and ,,The last Telegram”,
which were written after Briusov’s death, prove how much Briusov
meant to him.

In this paragraph comparative analysis of ,,The Blue Horses”
of G. Tabidze and ,,The Horse Bled” of V. Briusov is presented.
The genesis of this poems causes disagreement of ideas among the
scientists. Here we will mention an article by a critic M. Antadze”
,,=Comparative Analysis of poems ,,The Horse Bled” of V. Briusov
and ,,The Blue Horses” of G. Tabidze, which was published in 1972.

The poem ,,The Horse Bled” of V. Briusov which was written
in 1903-1904 was a kind of warning and appeal of the poet, a horse
is a messenger of death. The description of urban life is combined
with the main pathos of the poem.

In connection with this issue our attention was attracted by an
article by Konstantine Bregadze ,,The Blue Horses” of Galaktion
Tabidze and modernist discourse of lyric” which was published in
the journal ,,The Spekali” (2013, N7). The author tries to explain
the ,exclusiveness” of the poem from structural and philosophi-
cal point, Revaz Siradze in his article ,,Blue Horses” by Galaktion
Tabidze and ,,A Blue Rider” by Vasil Kandinski aims to inter-tex-
tual reading and not searching for sources and proving influence.
His conclusion is as follows: ,,The Blue Horses” corresponds to Eu-
ropean abstractionism but even his abstractionist expressionism is
in its own realization and not in resemblance”. We think that for
understanding ,,The Blue Horses” of Galaktion a reader should be
prepared for identifying the ,,hidden” points of the poem.
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§5. Galaktion and V. Maiakovski

Vladimir Maiakovski (1893-1930) is a Russian poet born in
Georgia, a dramatist, a founder of Russian futurism. His poetry is
,,containing Russian temper”. A professional, careful attention to
the rhythm nowadays is an important peculiarity of modern world
poetry. Al. Block and V. Maiakovski appeared to be ,fanatics of
rhythm” in Russian poetry. In Georgian poetry quite a new stimuli
is gained in the masterpieces of Galaktion Tabidze.

Our research works clarifies that the propagandist poems of Gal-
aktion, where praise of Soviet reality, communist party and Soviet
people is heard this is the result of compromise and not frank belief
and inspiration. In scientific circles (R. Tvaradze) there exists such
concern that Galaktion ,had not changed his line”, according to
Irakli Kenchoshvili, he ,nor only changed but somehow made it
curve” [Kenchoshvili1999;186].

When we were getting to know the poems of American cycle of
Maiakovski which was created in 1925 we paid special interest to
the creations filled with despair and disappointment. It is true that
it is impossible to understand the epochal changes without taking
into consideration the thought of the writer. It is undeniable that
the poetry of this Russian writer is almost forgotten and it is only
mentioned as monument of Russian poetry.

Galaktion was also hurt many times...sometimes he was claimed
to be a decadent, sometimes-epigenist of French symbolism. He
was reproached for creating formal melodic masterpieces. Despite
the above mentioned Galaktion Tabidze and Vladimir Maiakovski
are close together by their aspiration and the feeling of contempo-
rary world is essential for both.
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Conclusion

The Lyrics of Galaktion Tabidze is very interesting and rich ma-
terial for literary researchers from the point of view of study of
reminiscences. The literary-aesthetic views scattered in his poems
and letters are the key to his creative work. By this key Galaktion
himself handed us an explanation of the methods and principles of
his own creative work.

The whole lyrics of Galaktion Tabidze are saturated with the
pathos of national self-consciousness. He is a unique poetic genius
who created original masterpieces in the result of other poets’ in-
spiration, goes far and even exceeds his foreign precedents.

Our research is one more modest attempt to study the poetry of
Galaktion Tabidze in intercultural context. In spite of the fact that
many interesting and thorough scientific papers are done around
this topic, a number of issues are left which need future research
and analysis.
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