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General characteristics of the work

Current Importance of the theme

The dissertation work explores the characteristics of the artistic
transformation of biblical models in the Georgian novels of the 70s. The
study has been conducted on the novels by Otar Chiladze (“Everyone
that Findeth Me”), Nodar Dumbadze (“The Eternity Law”), Chabua Ami-
rejibi (“Data Tutashkhia”), Guram Dochanashvili “The First Vestment”)
and Jemal Karchkhadze (“The Lodger”).

Several biblical - archetypal models have been revealed in the process
of study, artistic transformation of which was determined by the
necessity to arrange cultural and consciousness space and revival of the
national values.

Georgian literary criticism was deprived of the possibility to conduct
scientific exploration of religious thematics under the atheistic
ideological press of the Soviet regime for decades, Through retranslation
of biblical models the literati succeded to bring the eternal knowledge to
the readers, encoded in biblical texts — chapters, paradigms and arche-
typal faces of the Old and New testaments.

From the 50s, conscious awareness of the threat of national and
cultural degradation appears, giving way to a covert, sometimes apparent
resistance against the existing reality. Readiness for the uncompromised
confrontation, in different forms has been distinctly declared both in
artistic and critical works. Within the context of the given task in the
literary works of the 70s (Otar Chiladze, Guram Dochanashvili, Nodar
Dumbadze, Jabua Amirejibi, Jemal Karchkhadze) artistic retranslation of
the Biblical models, for the specificity of the chronotope and cultural
space, has evolved as a major artistic method.

The study is a live issue, as, through the given models the literature,
under the conditions of ideological censorship as an artistic form of
national self expression (freedom of expression) participated in the
process of the person’s national-cultural and historic self identification.
Tendency for Biblical transformation is particularly characteristic for
certain stages of the historical development of the society and proves the
increased demand, on the part of the society, to oppose the progressing
historical process of negation.
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Main objectives and tasks of the study

The work was aimed at the analysis and evaluation of the process of
artistic transformation of biblical models (Old and New Testament) used
in the Georgian novels of the 70s of the 20 century. The scale of the use
of mythical and Biblical plots is unlimited. The writers apply them
through parody or quotations, in the form of archetypes, parallelisms and
associations, in order to underline the typicality, eternity, constancy;
superverity and eternal values preserved in the memory of the mankind.

The mentioned models used in Georgian novels of the 70s of the 20t
century represent paradigm structures, in which the relationship of the
conscience in regards with the man’s existentional and socio-cultural
status is reflected.

The Bible as a specific “language” includes encoded information on
the covert structures that conduct collective subconscious. The men-
tioned models artistically transferred in the Georgian novels of the 70s
determined the basic set of values for the national consciousness, self —
assessment, projection into the future etc.

Qualification study of the work has made it evident that in the novels
of the given period (Otar Chiladze’s “Everyone that Findeth Me “, Guram
Dochanashvili’s “The First Vestments”, Nodar Dumbadze’s “The Eternity
Law”, Chabua Amirejibi’s “Data Tutashkhia”, Jemal Karchkhadze’s “The
Lodger”) multiple New and Old Testament mythologemas, archetypal
plots, syntaxis constructions and metaphorical images have been used.

Scientific novelty of the work and main results.

Despite the fact that the Georgian men of letters have never given up
the use of Biblical mythos models at any stage of the 20 century, the 70s
may be regarded special in this respect.

Study of the Bible and mythos structures does not have a long history
in Georgian Literary studies; as for the Biblical models in the Georgian
Novels of the 70s, similar studies have not been conducted.

The importance of the work has become apparent in the process of
study; It has revealed the cultural function of the examined models, the
power of artistic influence, their role in the process of personal and
national identification; also in the arrangement of the traditional text of
the culture, renewal and restoration of impaired structures.
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Theoretical and methodological fundamentals (basics)

Semiological methodology was put into use during the study (from the
angle of the system of signs, we have reviewd the texts as the systems of
aesthetic signs, which prove mental models and structures existing beyond
them) as well as all the literary methods (namely the genesis images and
comparison-confrontation methods), which would have aided us in the
introduction of the meanings of artistic images in full spectrum.

Theoretical value of the work
Study of artistic retranslation of Biblical models has been disregarded for
decades. Literary works in the mentioned sphere were only created in post
Soviet period. We believe our work will fill the gap and add certain clarity to
the theme of interrelation of the modern texts with the Biblical ones.

Practical value of the work
Studies conducted within the framework of the dissertation work,
enabled us to show how the the Biblical models, as paragidm structures,
are molded into artistic images.
The work will aid the philology faculty students (Bachelors, masters,
doctorants Phd students), scientists and explorers, who are interested in
the issues of interrelation of Biblical models with the literary texts.

Structure and volume
Dissertation work includes 159 computer pages. The problems
addressed by the work and peculiarity of the research materials deter-
mined the structure of the dissertation, which involves a prologue, five
chapters, paragraphs, sub - chapters, conclusion, and English and Geor-
gian summaries. The work is supplied with a list of used literature.

Dissertation work
Chapter I — for the history of the issue - does not include paragraphs;
Chapter II - Old testament models in the novel of the 70s. Otar
Chiladze’s “’Everyone That Findeth Me” — includes two paragraphs (the
first paragraph consists of nine sub-chapters; the second paragraph - one
sub-chapter.);
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Chapter III — Models of the prodigal son in the novels of the 70s —
consists of three paragraphs, of which the third paragraph consists of
four sub-chapters;

Chapter IV — Biblical connotations (Jemal Karchkhadze’s “The
Lodger” — includes one paragraph and one sub-chapter.

Chapter V — archetypal models in Chabua Amirejibi “Data Tutash-
khia” — includes three paragraphs (of which the first paragraph includes
one sub-chapter).

Main Plot of the Work
Prologue

The prologue addresses main objectives and tasks of the work, as well
as the current importance of the study; scientific novelty of the work and
methodological fundamentals; Theoretical and practical value of the work
is demonstrated. Certain issues of the interrelation of the author and the
text which are particularly important for the theme under the study.

Chapter I

For the history of the issue

The first chapter of the dissertation presents the genesis of the
Georgian literature in repsect with the problem under our interest.
Which tendencies have been adopted by the Literature of the XX
century from the hagiographical texts.

Use of Biblical and mythological structures under the Georgian
reality, except for the general tendencies, was triggered by the urgent
national-cultural and moral problems. Intensive elaboration of the
models in the XX century equaled spiritual and physical survival, as the
complex socio-political situation created through the Communist
aggression threatened with destruction everything that was national,
spiritual and traditional. The depth of the Bible, allowed the use of the
mysterious allegorical language, hidden in the mental-cognitive layers,
enabling the writer to express personal, covert views on the one hand,
and on the other, helped to avoid the dangers of political situation posed
by the existing reality.
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The writers’ views spread in cultural space as ideological, existential,
philosophic literary narratives. Encoded information will be confined to
the artistic images, plots, into the method of organizing time and space,
minor aesthetic structures, idioms, Etc.

Georgian Literati of the 70s of XX century directed the contempla-
tion vector to such vitally important concerns of the mankind as the
feeling of being abandoned, spiritual emptiness triggered by the
loneliness, casting doubt on faith or scepticity caused by the lack of faith.

In the 70s, the field of artistic thought is captured by the Georgian
novel, which gets drawn into the process of the arrangement of the
deformed cultural and ideological space. It highlights the true spiritual
values and traditional knowledge.

In literary texts of Otar Chiladze, Guram Dochanashvili, Nodar
Dumbadze, Chabua Amirejibi, Jemal Karchkhadze and others the human
being is depicted not only within the concrete time and space but super
time, super space, eternal context.

Chapter II

Old Testament models in the XX century novel of the 70s,
Otar Chiladze’s “Everyone That Findeth Me”

Three paragraphs are presented in the second chapter of the
dissertation work:

1) Noah’s artistic model in the novel by Otar Chiladze “Everyone
That Findeth Me”;

2) Time — Space connotations In the novel by Otar Chiladze
“Everyone That Findeth Me”;

3) Otar Chiladze. Semiotics of the title.

2.1. Noah’s artistic model in the novel by Otar Chiladze

“Everyone That Findeth Me”
In Otar Chladze’s novel “Everyone That Findeth Me” Noah is an
archetype misunderstood improperly by Kaikhosro.
Otar Chiladze’s novel “Everyone that Findeth Me” is a text of
particular proportions. Psycho-social themes, Biblical models are won-
derfully integrated into each other, demanding not only the self-
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reflection of the recipient (Reader) but the need to consider the narrative
from various angles.

Noah, who according to the Bible is regarded as the originator of the
new mankind (after Adam), is regarded by Kaikhosro as predecessor,
however protagonist’s quasi Noah persona reveals itself quite often while
reading the novel.

In Kaikhosro —Noah correlation Kaikhosro is anti-Noah, due to the
confusion of his crooked moral values. Noah was building the salvation
arch for the mankind, while Kaikhosro is the “builder” of the arch which
is an oppressor and destroyer of his own or others’ rotten spirituality and
flesh. Biblical Noah found salvation from the deluge for his piety, while
Kaikhosro has never proved that he deserved to be saved.

For Kaikhosro, being saved is of major importance and for the one
who reflects permanently upon preserving his own life, the death
becomes similar to eschatological end. His vital energy serves solely the
satisfaction of egocentrism. He is permanently and covertly at conflict
with Noah, frequent reference to whose name makes his cowardice and
unfairness even more apparent. Thus, the writer enables us to have a
better comprehension of Kaikhosro’s image and true, artistic outlook of
Noah — Kaikhosro antipode.

Besides, Kaikhosro, is in a certain correlation with Cain. The adept of
the word of God, priest Zosime, with the phrase “May everyone that
fndeth me kills me”, shows to Kaikhosro his Cainistic origin. Mayor
Kaikhosro Makabeli will be heralded that he is an assassin and a
destroyer of benevolence. The path followed by Kaikhosro has the
structure of labyrinth, similar to wanderings of Biblical Cain.

2.2. Biblical connotations of time and space in
Otar Chiladze’s “Everyone That Findeth Me”

2.2.1. For the issue of forming the meanings

In Otar Chiladze’s novel “Everyone That Findeth Me” time is the
bearer of particular significance and deep connotational meanings. The
writer revives the recollection preserved in subconscious, historical
memory and molds tumultuous, fragmented information into moral —
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cultural shape. Sensuous layers of concrete type are correlated with the
intelligible layer of the conscious.

Otar Chiladze’s novel “Everyone That Findeth Me” is serrated with
multiple semantic uniiversalia and objects or phenomenon of symbolic
meaning. During the study attention was paid to time — space model, to
space and time concepts in particular, as well as the peculiarities of their
artistic imagery. Certain relation to time — space archetypal Biblical
models became evident during the text analysis.

2.2.2. The road symbolic

The notion of the road belongs to the world’s cultural universalia. It
possesses unlimited semiotic field. Space is realized by the road, at the
time of which, in the deep layers of the character’s imaginary and real
roads, perceptive and unperceptive times, conscious and subconscious
roads, eruption of memory or knowledge takes place. The feeling of time
and space unity is created, through the realization of which the character
becomes whole, and the identification process ends.

In the novel by Otar Chiladze the meaning of the road turns from
denotational (geographic space, material-physical composition) level into
the connotational, giving rise to a wide spectrum of covert, associative
meanings.

Difference — similarity between the roads taken by Kaikhosro, Anna,
Petre, Giorgi, Anetha, Martha, Niko and Alexandre is laid down in the
dissertation work. Through passing the road, its “realization”, the
character gets involved into the process of identity quest.

For the reason of comparison, we have considered symbolic and
sacral meanings of the roads taken by the Old Testament characters
(Cain, Moses).

As it has been pointed out basic set of values and function of every
character is determined in regards with the semantema of the road, i.e.
the roads they have taken are different. Kaikhosro’s path has a structure
of labyrinth, that could be regarded the metaphor of his life. Similarly to
the artificially prolonged road of the labyrinth, Kaikhosro tries to
prolong his life artificially. The Mayor, having escaped his own self and
the background, wanders in the labyrinth, confusing the people
surrounding him, creating the feeling of hopelessness and waylessness.
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Mito, road engineer, as a symbolic image, creates road connotations:
he paves the roads, he points the way and is familiar with the road.
Despite being unaware of the way Anetha goes to Mito from her home.
The road has brought confusion to Anetha’s life but it took her back
home. Maybe it was inevitable; Mito missed the way that was to take
him to the Makabelli house. It was the confusion of the roads that
connected Mito and Aneta with each other.

The roads taken by the bothers (Niko and Alexandre) are absolutely
different. Alexandre’s road seems to be nonexistent at all; It has neither
beginning nor the end, just as the sins and the kindness of the mankind.
Love of his brother helps Alexandre walk the road and the space, with
the semantems of death (crow and skeleton). Niko’s image and the space
associations connected with it acquire important function in the
determination of symbolic meaning of Alexandre’s image.

2.2.3. Connotation meanings of the sky is given in a separate sub-
chapter of the work Here quite a number of notions is considered. It is
commonly known that the sky symbolizes transcendental, eternal,
divine essence. We believe that Niko’s permanent “contemplation of the
sky” points to the quest for the lost Eden. Unlike him, Alexandre is in a
“mud up to his chin”. Trying to find the brother is correlated with the
desire to recover the lost paradise, it is the quest for the God. Thus he
achieves to define his own essence and purpose.

2.2.4. cattle shed — This sub-chapter is dedicated to the definitions of
the cattle shed connotation. Cattle shed, in the novel, acquires the
meaning of the sacred space as life and death, in coexistence (the
memory of the dead father and living Giorgi), do not interfere with each
other, on the contrary they would not exist without each other. The
space of the cow shed (this image is quite transparent and is associated
with the birth place of the Savior) contains positive meanings and is
opposed to Kaikhosro’s stone sarcophagus. It should be mentioned that
Kaikhosro is incapable or does not step inside the cow shed regarded a
sacred space. It is not the area where he’d move around.

The cow shed is not only a material environment, but a micro model
of the vast universe spread in the memory, that allows Giorga to move to
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the spiritual world beyond and travel. It is restoring and unifying space
for the unjustly destroyed love between the father and the son.

2.25. Bread semantics. Bread is the first substant of the existence,
includes all the kindness that a human needs in life. Bread crumb, taken
from Anna’s hand has become the source of life, salvation for Alexandre.
That’s when he became aware of the man’s purpose and restored his identity
through taking the inward turn, contemplation and analysis. Filled with the
kindness by bread he chose the path of love over the hatred and launched
out to find his brother.

2.2.6. Time symbolic — time with its characteristics is in correlation with
the road. The space in comparison with the time is a solid self creating
structure. Time is perceived through the movement of people in the space,
or to put it otherwise, space images reflect the changeability of time.

In the dissertation work we have presented the reflexion of St. Augustine
in regards with the time. The universe was created by the God along with
the time. While the human being contains strong link between the universe
and the time. Christian time moving along the straight line (movement of
mythological time is circular) begins with the arrival of the messiah and
ends with the second coming (apocalypsis).

Otar Chiladze’s time has neither beginning nor the end. Its passing serves
the return to the primary, although with certain alteration, renewal of
potential. From the Christian point of view the life of the human being is a
path to be taken from birth to death, the final result of which depends on
the erroneous or correct choice and human efforts.

Kaikhosro is “involved” only in a micro time created by him, he’s locked
in an autonomous universe. The calculator and determinant of this quasi life
is the Makabeli house clock, as big as a wardrobe, stopping of which brings
to the end the life of the family Alfa male.

2.2.7. The clock — this sub-chapter tells us that the merciless transient
time and the phantom of unavoidable death symbolic are traced. The
clock permanently reminds the novel characters that there is nothing
eternal under this sky besides love. Kaikhosro ties the ticking of the
clock with his heartbeat; Subconsciously he knows that the stopping of
the clock hands will herald his demise. That is why Petrikela does not
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rewind the stopped clock and throws the key faraway. Thus he imposes
death sentence upon his father and (covertly but all the same) declares
himself the head of the family.

2.2.8. The rooster — In the text we come across the rooster several times.
Giorga flees the existing reality after seeing big eyed rooster perched on the
cart. The rooster crows fatally before Giorga’s death as if trying to sober up
the world. The Tatarian kills Giorga before the rooster crows (Peter denied
the savior three times before the rooster crowed). The Crow of the rooster is
a fatal sign that turns Giorga back to his paternal house and death.

2.2.9. The deer — the deer is a symbol of a big impatience, that spread
from the Bible (namely, psalm: 41, 2). In accordance with the novel the deer
appears in the Uruk village as the spirit of the deceased Giorga, however the
villagers do not accept him and take his life. The spirit of Anna, spread in a
metaphysical space is once again visited by Giorga’s spirit, so that the
motherly love is spread out eternally in spaceless eternity.

2.3. Semiotics of the Title “Everyone That Findeth Me”
by Otar Chiladze

The given paragraph addresses the aspects of semiotics of the novel
“Everyone That Findeth Me” by Otar Chiladze. The title bears a sacral
meaning: in it Biblical Paradigm of Cain and his kin is pronounced. The
assassins archetype is permanently pursued by the trepidation as his sin,
despite the mercifulness of the God, is unforgivable.

The twists of Kaikhosro’s life, nurtured by hatred and lack of love
correlate with Cain’s eternally fearladen, deathbreathed life. For Cain —
Kaikhisro it is essential that everyone he encounters on his way may
become his assassin.

The given paragraph addresses the concept of pursuit. Kaikhosro is an
indirect killer of Giorga, Anna, Tatarian, Babuca and Niko. Any
relationship that threatens Kaikhosro with the spill of 5 litres of blood is
perceived and experienced by the mayor as negative, strained emotion.
In order to cover the crime perpetrated for cowardice (including making
enemy with the Tatarian) kaikhosro darkens the space created by Anna
and Giorga lovingly, with the shadows of his death, depriving it of life.
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He, acting directly or secretly, brings Giorga to become a sacrificial
vessel and turn into an object for Tatarian’s vengeance. Kaikhosro’s
sinful life demands the death of innocent Giorga.

In the novel Kaikhosro will be notified of the words pronounced by
his “Great Ancestor” through father Zosime; The priest reminds
Kaikhosro of the Biblical inevitability, although fails to make his so
called spiritual son to repent. Unfortunately, Cain’s spirit rages in him
until the last breath.

The same paragraph of the dissertation also addresses contraversy of
Petre’s sons, Alexandre and Niko. In Alexandre the ancestors’ genes have
surfaced and he, coupled with ugliness through relationship with
repulsive Maro; Thus he seems to have fought against the universe,
kindness. Alexandre hopes to cleanse the sources and his race by stealing
Kaikhosro’s cadaver. He tells priest Zosime: “There is no forgiveness for
me, Father” (Chiladze 1981:376). In fact Alexandre repeats Cains words.

The perspective of the writer’s vision is directed to Martha, saved by
Alexandre. It is Martha who helps her uncle to sort out the confusion in
his soul. Martha, as a woman, giver of life and caretaker (despite her
youth), acquires implicitly the function of someone who returns
somebody home. She is the one to air the stench of this family with her
kindness and the savior of the Makabeli gene, making it kinder.

Chapter III
“Models of the Prodigal Son in the in the novel of the 70s”

The given chapter of the dissertation consists of the three paragraphs
in which transformation of the Biblical model of the Prodigal Son is
described in the novels by Otar Chiladze (“Everyone That Findeth Me”),
Guram Dochanashvili “The First Vestments” and Nodar Dumbadze “The
Law of Eternity”..

3.1. Alexandre — the Prodigal Son (the Lost Son)
(“Everyone That Findeth Me” by Otar Chiladze)

The following paragraph from the dissertation addresses the path
taken by Alexandre, his life, which, from the certain point, is the
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reminiscence of the Old Testament parable of the “Prodigal Son”.
Similarity between the Old Testament Prodigal Son (by Luke, chapter
15) and Alexandre is perceived at the connotation level. Alexandre, has
originated from his father’s insides (inner world), confused and
exasperated. He lives in a sin of fornication with ugly Maro, who has
buried her innocence in a grave, dug for someone. A place where they
reside creates the feeling of a god-forgotten space. Alexandre with a
disturbed outer space, loses inner harmony, his homogeneity
disintegrates.

Alexandre’s return to the inner world of his father, takes place
according to the trajectory of the passed road; This is why Alexandre is
the conceptual field of the road taken by the prodigal son, large scale and
polysemic. In Christianity the road’s vector is directed from past to
future. Alexandre moves along Siberian roads on that trajectory (to find
his brother Niko). This road helped Alexandre Makabelli to overcome
spiritual and physical obstacles, acquiring spiritual ripeness through
suffering.

The nonexistence of the horizon (horizon appeared only after he
analysed the past), infinity (stuck in the labyrinth of the past he got away
from the damned life initiated by his grandfather) will help Alexandre to
find answers to all major questions. He restores his identity through
realizing the road and becomes aware of his mission. Road to Siberia is
associated with the narrow and difficult path leading to the heaven and
is accordingly unifier of the impaired, and alienated roads of the brothers
Alexandre and Niko.

The road Alexandre takes from his paternal house (in this conceptual
field he is Cain) up to Siberia (Here Alexandre is the Prodigal Son) is the
road of his Catharsis. With the feeling of the closeness of his brother a
dismembered, mutilated person resurrects in him. By the end of the road
he is anti-Makabeli. Unlike Kaikhosro he “is not terrified of death, the
life is what terrifies him.” (Chiladze1981; 447).

We have also considered the snow semantema and symbolic
meanings of the white colour. The white colour has associative meaning,
which personifies the God, piety, life, wholeness of existence. It should
be pointed out that the white colour in Otar Chialdze’s novel “Everyone
That Findeth Me” bears not only positive but negative meaning as well.
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The white, snow covered Siberian wilderness is, on the one hand
connected with the cleansing of Alexandre’s soul, repentance, explosion
of inner light, while on the other hand it shows his fear, expectance of
the death.

3.2. Domenico — The Prodigal Son

(“The First Vestments” by Guram Dochanashvili)

The given paragraph shows how the artistic transformation of the
“Prodgal Son” parable takes place in the mentioned novel with the
further alteration of the integral elements of the parable into artistic
images. In “The First Vestments” by Guram Dochanashvili we encounter
Old and New Testament parables of deeply sacral meaning in the form of
contemplation models.

In the view of T. Otkhmezuri and G. Beridze the Prodigal Son and
Jesus Christ are both perceived in Domenico. We believe that Domenico
can not be the archetype of Jesus Christ. Domenico’s afore - going image
is not Christ but Adam, who from the very beginning, bearer of the
divine spirit, face and the image of the Creator, was brought to life by
the Creator himself. The God wished to turn him into the “master”
(Lord), however after falling to the sin the first man of the mankind was
deprived of the privilege.

Domeniko, the Lost Son, despite the benefits leaves his native,
natural residence and takes the alien road, whether to come to know his
own essence or fulfill his interest. The road, with its space or time
dimensions is presented in Dochanashvili novel as the reviver of
Domenico’s identity.

Domenico acts with the initiation of the Prodigal Son. Despite many
difficulties, he understands the futility of the wandering and repenting
sincerely and shedding tears tries to return his father’s love, and the
honour of being the son of the God. Domenico’s return to his father is in
correlation with the return to God. Proximity with the initial, supreme,
seeking kindness serves Domenico’s moral perfection. After descending
from the initial as the reason, by eventual taking back steps (Lamaz-
qalagi-Kamora-Kunudos) and ascending (Upper Village) Domenico
reunites with his father. The obstacles overcome en route serve his
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spiritual development and the abovesaid, at the background, the
transformation — renewal is aimed at the achievement of his perfection.

Here, we have reviewed symbolic meaning of the First Vestment. For
Domenico being endued with the First Vestment (Lucid Vestment) is
regarded as the reminiscence of the opening of the gates of the paradise.
We think that Domenico, in the novel, is the symbol of the mankind on
the path to repentance.

3.3. The Odyssey of the Lost Son
(“The Eternity Law” by Nodar Dumbadze)
3.3.1. The New God of Totalitarism and destruction
of the Human soul

The Human being, God created crown of the universe, is terribly
humbled in a totalitarian state. The human being is grasped by the
existential fear. The emptiness of life drove out the divine morality. In an
impersonal mass, the class ideology has put down the roots instead of
spirituality. In accordance with the ideological and political principles,
the state actively interfered into the private life of the people; The
thought was determined by ideological stereotypes and dogmas and the
collective became personified. Phraseology heralded by the general
secretary of the Communist Party equaled the God’s word; It was ac-
cepted as an indisputable, unflagging truth.

At the time the writers’ Union (at the most) was the organization that
enforced the communist ideology. Under Stalin’s definition “the writer
had to be the engineer of the human soul”, i.e. preacher — enlightener of
the masses fitted to the ideology. The writers and artists in general,
instead of carrying out their own autonomous functions, were tasked to
transform the lives of the people.

Antireligious propaganda was the most severe of all. It could be said
that this direction of the government’s ideological press had a particular
effect upon the people’s psycho-somatic condition, resulting in trauma
which could still be traced to the post Soviet reality. Under the con-
ditions of totalitarism the virus of the human soul destruction forced its
way into the hermetic structures of the people.
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3.3.2. Spiritual Odyssey of Bachana Ramishvili

In Nodar Dumbadze’s “The Eternity Law” quest for God as the basic
origin of the human being is opposed by the persecution of God. For the
Communist ideology Christianity was a fiction and simulation.

In the beginning of the novel the trace of Bachana Ramishvili’s
wordly parents is long lost. Nonexistence of the parents oppressed by the
inhuman regime leaves Bachana without the heavenly parents. The
protagonist lacks inner unity, homogeneity, which sets him apart from
the spiritual peace and destroys him physically. Static condition of his
body (during the heart attack) is correlated with spiritual condition.

The writer makes it clear that if transgression with Bachana’s
childhood (past) and adulthood does not take place, he will not become
whole. Failed communication with the Supreme is determined by the
physical weakness and his lethargic visions, movements along the
“staircase” return Bachana Ramishvili to his own self, to the memory.
During the retrospective analysis the blocked space in his brain opens up
unexpectedly and similar to the Lost Son he embarks upon the road of
contemplation, foreseeing and repentance.

Due to the apparition of the Lord Bachana returns to his initial
spiritual condition and he understands that he should not love the
existing reality but he should love whatever he would carry out in
future, something that will save him and heal his disrupted soul.

For Bachana, the apparition of the savior turned into the beginning of
true morality and thinking. Mental exertion gave way to unification and
concentration of inner strength and resources. Polluted consciousness
and thought cleansed from stereotypes and due to the spiritual Odyssey.
Bachana perceived degraded and sickly sides of the past life and he
evaluated the reality illuminating the darkness of his corroded soul. By
reviewing and analyzing the past Bachana Ramishvili’s crooked
consciousness was replaced by the process of humanization and he
turned into the Lost Son.

3.3.3. Dreams

The meaning of dreams, in the novel, is quite signoficant and they
possess axiological sense. For meeting with the Saviour in a dream, the
subconscious thinking includes Bachana Ramishvili into the mankind’s sin;
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He becomes one of the participants of the mankind’s sin and Bachana’s soul,
together with Adam’s race, tries to comprehend the gravest sin and repent.
Using Jung’s term, collective is the manifestation of subconscious. He is the
bearer of his archaic ancestors.

Bachana’s last dream is about the meeting with Mariam, his sweetheart.
Bachana’s love, we believe is correlated with Mary Magdalene, who pledged
her eternal love to Jesus. Bachana’s love, according to the anonymous letter
is the “The tutor of Thilisi prostitutes, loose woman” (Dumbadze1989; 701).
Bachana’s love cleanses Mariam and her body and the soul go through
Catharsis. “I will remain in eternal love...I am not afraid of death any more
“, - utters the woman in love (Dumbadze 1989: 705).

I believe that the oppressed ideas and desires sink in Bachana’s
subconscious turning into a dream matrix. From the dreams it becomes
evident that Bachana’s past is similar to kaleidoscopem made of particles of
broken glass. An invisible force unites these particles. All the abovesaid
correlates with the spiritual - physical revival and renewal and renovation of
Bachana Ramishvili - the lost Son.

3.3.4. Time and Eternity

In the given chapter we address the issue of time and eternity
relationship. Eternity, unlike physical time does not include the past,
present and the future. It is a simultaneous unity of the three Kronoses.
Eternity is named infinite amount (quantity) of time, otherwise, eternity
is the synonym of the infinitely long, unlimited time.

We have reviewed Platonian and St Augustinian definitions of time
and eternity correlation.

According to the text, Bachana is compelled to live in a reality, in
which time and eternity are located on the same plane (wich is absurd).
With the help of the dreams the protagonist finds the so called “internal
time” and delving into the given time, considering and reevaluating
whatever occurred, manages to unearth the events fixated in astro-
nomical time. Bachana returns to his lost, alienated “self”, getting thus
closer to the divine origin. Bachana Ramishvili — the Prodigal Son —
begins to move along in the internal world and the elements of the
memory preserved in the labyrinth of the thought illuminate the process
of studying his own self and understanding the universe.
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Bachana - the discoverer of the Eternity Law — the Prodigal Son —
understands that the human soul is much heavier than the body, it is so
heavy, that one person is incapable of carrying it, and until we are alive
we should help each other and try to immortalize each others souls”,
(Dumbadze 1989: 715).

Chapter IV
Biblical Connotations (“The Lodger” by Jemal Karchkhadze)

4.1. Concept of the lost paradise

In the novel by Jemal Karchkhadze “The Lodger”, Biblical story un-
veils simultaneously with the mystical - fantastic layer. The vertiginous
path full of mistakes and temptations of the real man — the lodger
unveiled at the denotational plane of the text. While the symbolic
allegorical meaning, blended with the sacral thought are visualized in
the connotation field of the text (Adam falling to sin, loss of the honour
to dwell in the paradise, eternal danger, repentance).

The path taken by the Lodger is a certain reminiscence of the holy
book. Therefore, for the full apprehension of the novel’s principal line
we found it expedient to review it from the Biblical point of view. The
simplistic content of the novel, its inner theme (according to T. Sillman
term) points significantly to the Lodger’s direct link with the fall of
Biblical Adam and the fact that Biblical stories are eternal and reoccur in
every time and space. It is noteworthy that the Lodger has no name, and
is called Human being, “Adamiani” in Georgian, in whom the sins and
the kindness of the whole mankind are generalized.

Jemal Karchkhadze expands the Biblical text, presents the events in
retrospect from the “birth” (from Adam) to the Lost Son of the New
Testament. By artistic transformation of the Bible the recipient observes
once again the story of the Human sin from the very beginning to
present.

Relationship between the Lodger and Irina is an external unification
of sexes, the lodger had to be born by the love for Maka (divine
kindness) fallen because of Irina (Eve). The lodger has tasted the fruit
from the tree of good and evil (symbolically) and became aware of his
spiritual — bodily “nakedness”.
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The lodger, on the path of his life, has experienced fascination by the
real and illusory values. As it was expected, these two values have never
coexisted at any stage of his life, (neither in relationship with Maka, nor
Irina). The desire to serve two masters has demoralized him. We think
that the reason of the lodger’s tragedy lay in the fact that the man
blinded by the temptation failed to consider this fundamental apothegm.
In the final part of the novel, the lodger begins to reevaluate everything,
reviewing the dark twists; He makes the right choice, although a little
late, and by the end of the novel, with the hopeful expectations, the
spiritual-bodily portrait of the smothered lodger is being painted. He
finally ascends the God’s mount, returns to his creator as the Lost Son
and becomes aware that only true love is to save him.

4.1.1. Symbolics of the road and time

In the given patagraph of the dissertation we have reviewed the
symbol of road, which, with its mystical meaning is relevant with the
relationship of the man with the God and the Cosmos. The lodgers space
model is mainly horizontal, where his failure or the prospects of
temporary salvation are carved.

In the beginning of the novel the road of the lodger is directed
upwards from below (Maka’s home is located on the road uphill). The
vertical trajectory of the road clarifies his love. His relationship with
Maka strives towards spiritual perfection, ascension, the God. While his
road, taken with Irina is either straight or rough. Factually, the mystical
image of the mankind’s destruction is unveiled in the thoughts and twist
— putting Adam’s blame on Eve. The lodger’s reflection and skepticism is
associated with the episode of his sinful fall. The lodger’s physical
movement defines doing of evil; the environment of his activity,
surrounding his qualities, that have asocial similarity with Adam’s
attempt to be absolved for his deeds in the paradise.

The path taken by the lodger is the road of spiritual transformation,
restorer of his impaired wholeness and the one to introduce corrections,
although he is as sin laden as Adam, as deprived of the God’s love and
driven out of Eden, whose only salvation is the quest of the lost paradise
and assiduous striving towards it. The love, bestowed upon him slipped
out of his grip, although the almighty God (Mother of God) cures the
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despair of the traveler that missed the path offering eternal bliss as the
price for improvement. The novel “The Lodger” paints implicitly the
evolution of the man alienated from the Eden from Adam to the Lost
Son. Living with Irina places the lodger in the “stagnation”. Their
cronotope is illusive. It begins and ends nowhere. It is a road on a large
circle (Karchkhadze 2008: 220). Geographical space is reductional, time —
temporary, or to be more precise, extra temporary (beyond the time,
existing beyond the time).

All the roads for the Lodger, having gone to find Maka are closed,
even the trace of the woman is lost. Simultaneously the lodger is aware
of the stopped movement, it seems the time has also stopped, got
eliminated entirely. The time of the novel gets differentiated as real and
mystical times. Biblical stories unveil right in the mystical time, certain
static time is created which serves the definition of the lodgers spiritual
condition.

The time spent together with Irina is entirely emptied of feelings of
time. Paralogical is the fact that the spring is followed by winter, as if the
flow of time is discontinued, mislocated, or stuck at a certain point and
the man fallen to passion cannot count or feel it. It is a different
metaphysical time in which the lodger fails to spread his existence, as in
this “timelessness” the point of crossing of the past, present and the
future is deleted.

The confused lodger, lost in time, only after the fall and repentance
becomes aware that “Man without love is nothing” (Apostle Paul).

Chapter V
Archetypal models in Chabua Amirejibi’s
“Data Tutashkhia”
Archetypal model of the confrontation between the brothers
in “Data Tutashkhia” by Chabua Amirejibi

In the given paragraph we dwell upon the archetypal model of the
confrontation between the brothers in the novel by Chabua Amirejibi
“Data Tutashkhia”. “In Data Tutashkhia” mythical elements are in-
tertwined with Biblical stories, making it difficult to determine which of
the layers prevail in the novel — mythical or Biblical. Data is a com-
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positive image — Biblical and mythical. In mythical images, introduced in
the beginning of chapters, Biblical archetypes are recognized at the
association level.

Confrontation of brothers is encountered both in myths (myths about
dualistic twin —confrontation between Ormuzd and Ahriman), and
biblical parables (Confrontation between Abel and Cain, Jacob and Esau,
Joseph and his brothers).

It could be said that Biblical analogues of Data and Mushni
(archetypes) are palimpsestal. Shifting takes place from one image to
another. Horizontal (denotational) and vertical (connotational) vectors
cross each other; An enormous storage of cultural meanings is
accumulated, which charges the recipient with particular inspiration and
energy.

Collision of Data and Mushni, on the one hand, include Abel and
Cain connotations, and on the other hand, confrontation between the
God and the “enemy of mankind”. If Data fights the moral disease,
Mushni spreads it. Satan, in the image of Mushni tries to reduce the
divine strength in Data. And the entire novel is turned into a battlefield.
Mushni deprives Data of everything: the name, relationships, trust of the
people. Data’s patience, willpower of the martyr, unfaltering, diligent
striving for love leave Mushni out of balance.

Mushni got fatally absorbed by the chase of his brother and
consumed by envy. Perversive consciousness gnawed his brain; Mushni’s
immorality seemed to be willing to assimilate with Data’s morality, but
erroneous acting methods extended the range of his immorality. The
piety dwelling in Data failed to cure Mushni, acting with the method of
the cannibal until he became the killer of his brother, in reality he sealed
his own fate causing his own death and destruction.

5.5.1. Old Testament connotations of Earl Szeged
In the given context we matched Biblical mystery with the novel’s
artistic fabric. It determined the necessity to define Szeged’s function in
a collision of Mushni and Data. We believe that the associative link
between the head of the Gendarmerie and Pilatus (Roman procu-
rator)becomes evident.
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Szeged, depending mostly on Mushni, chooses the role of Pilatus.
Manacled, he bows to Mushni and fights Data reflexively. Szeged,
although being aware of the obliquity of his deed, is unable to act
otherwise. After the thorough consideration the Earl fails to put blame
on Data in any aspect, however similar to the Roman procurator, he can
not involve actively in Mushni’s decisions and acts and having washed
his hands, chooses to wear a mask of the observer. In the novel, Szeged
tries to amend his wrongdoings, although becomes aware of it only after
his resignation. “One morning he clearly became aware of his spiritual
catastrophe (Pilatus also experienced deep sorrow after issuing an order
of crucifixion — M.M.) but failed to show the strength of will (Pilatus
conceded Jesus to Judeans for the fear of losing his position — M.M.), to
put an end, clicking everything into place.” (Amirejibi 1975: 138).

5.2. Motive of “separating” the son and the father

Father and the son are not an opposition, it is a strong feeling. In the
novel “Data Tutashkhia” instead of unity it turns into the opposition,
which is unnatural. Z. Freud concludes in essay “psychoanalysis” the
child from the early age experiences rivalry towards a creature of his
own gender, the so called “Oedipus Complex”. The parents, especially
the father, was perceived as an obstacle to the fulfillment of Oedipus’
wishes. Mystical confrontation existing between father and the son and
the resulting alienation involves tragism. Loss of the experience of divine
kindness and unity with the ancestors, is prompted with the desire to
severe ties with the past and is connected with evil.

Separation of the father and son contradicts the laws of nature, as
father and the son are one whole from the commencement, each
becomes perfect and eternal through another. From the first (father) to
another (the son) get across all genetic units — reservoir of memory,
separation from which ends with the self denial.

That is why he disposes of his father, who tries to save his son even at
his death. Data Tutashkhia falls into water, so that nobody finds the body
and the fallen, confused boy is not paid the reward. Data managed to
weaken the virus of chaos and destruction once again.

In Chabua Amirejibi’s “Data Tutashkhia”, collision occurring in the
relationship of father and the son allows manysided understanding and
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consideration. Unlike mythical Amiran, Guduna does not bear the
connotations of freedom-loving fighter. He is not a freedom-loving rebel,
but a venal, money cherishing human being.

We believe Gudunas deeds involve Oedipus complex. He does not
know that he is killing his father (like mythical Oedipus), the
information accumulated in his subconscious, the words are carved on
nano-discs of his brain that the youth acquires strength by getting rid of
the male rival in the family; to eliminate the man whom his mother
awaits all the time. Guduna wants to be the only man in the family.

5.3. Arqipo Seturi — apocalyptic beast — in accordance with
“Data Tutashkhia” by Chabua Amirejibi

In this chapter of the dissertation Arqipo Seturi is presented as a
model of apocalyptic beast. Like antichrist, he also demands implicit
obedience, praise and adoration, from the people enslaved by him.
Arqipo Seturi is a pseudo human being, a trickster. With his impersonal
structure he exercises demonic power, which he extends over the area of
his activity. He is a false hero possessing many names (void of any face
and image), laying hands on everything that belongs to others, usurping
their souls. Argipo is as insolent as Satan, misanthropic, destroyer of
everything pure, who even reproaches the people, turned into the mob,
remaining in infantile condition, of the “care” he exerts over them.

Setur’s “program of kindness” correlates with the ideology of a
totalitarian regime. In the relationship of his people, existence in fear,
determines their actions. The mud huts of Seturi workers form
association with military barracks, where the children are as degenerate
as their parents. Satan — Seturi undisturbedly “molds” a generation to his
own liking, otherwise, creates little devils and demons, as the writer puts
it. Setur is a tyrant and an usurper. Seturi and Tabagari are creating a
model of the “ideal” society of silent and ignorant slaves. Flinging crumbs,
necessary for physical survival to the depersonalized creatures, they turn
them into the shaking, freedom deprived animals.

The Centre of the system of values of the Sairme forest dwellers is
“impaired”. That’s why the faceless, nameless creature (or the one of many
names with multiple heads) like Seturi fills in the emptiness, conducting
cruel, atrocious deeds. Through denunciation, planting the seeds of
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lovelessness and envy these unfortunate creatures are turned into zombies.
In this apocalyptic space, binary oppositions are changed: the kind is
replaced by evil, cleverness with inanity, thought - with thoughtlessness.
All the reservoirs of their thinking are dried and petered out.

Conclusion

The objective of the dissertation work was to draw attention to the
transformation of Biblical (Old and New Testaments) models into artistic
version in the Georgian novels of the 70s of XX century.

From the study of qualification works it has become obvious that
quite a few Old and New Testament mythologem, archetypal plot,
syntagmatic construction, associative and metaphoric images have been
presented in the novels of the period (“Everyone that Findeth Me”, by
Otar Chiladze, “The First Vestments” by Guram Dochanashvili, “Data
Tutashkhia” by Chabua Amirejibi, “The Law of Eternity” by Nodar
Dumbadze, and “The Lodger” by Jemal Karchkhadze).

The study made it evident that Biblical models were used in the text
both directly and implicitly.

From the Old Testament plots Adam’s, Cain’s, Noah’s Makabeli
models have been identified:

1. In the novel by Otar Chiladze “Everyone That Findeth Me” ,
Kaikhosro Makabeli possesses Cain’s consciousness. He, like Cain, takes
care of his life, Fears everyone and everything (including family
members), sees ambushed enemy everywhere. He makes life intolerable
to his family, taking away their vital energy, as if thus he tries to prolong
his own life. Flow of time (a clock as big as a wardrobe) gets him closer
to the end, which the existence of his fear elevates to the highest mark.

2. In the novel by Otar Chiladze “Everyone That Fondeth Me”
Kaikhosro Makabeli pretends to be Noah. “Having survived the deluge”
(only he survived the enemy assault from the family members) he lays
foundation for a new family, although being radically different from
Noah he is not “right” and a man standing close to the God. For him
Noah’s only value is in the fact of his survival. In reality Kaikhosro is
anti-Noah and becomes progenitor of another family name and dwells
on someone else’s land. Kaikhosro, the destructor himself, lays hands on
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other people’s possessions. In the novel by Otar Choladze it becomes
clear that he is an anti model of Biblical Noah.

3. Kaplan Makabeli, distinguished for his fighter’s spirit and strong
will adopted Kaikhosro. He gave him his home of three padlocks and
what’s more important his name. If Biblical Makabelis were
distinguished for their militant spirit, Kaikhosro in Otar Chiladze’s novel
is a coward, an indecent consumer, hiding behind the uniform. His
fighting ability is expressed in his fight against his descendants
(grandchildren); having no past and consequently no future, he is a
rootless, individual, with lost identity.

4. The New Testament parable of the Prodigal Son in the novel by
Otar Chiladze “Everyone that Findeth Me” has been expressed as an
artistic version through the adventure of Alexandre Makabeli and his
repentant soul. Alexandre, together with his niece (Martha) assumed the
function of the revival of the family destroyed by Kaikhosro, in which he
succeeds, after finding his brother (Niko) and analyzing the life. Only
due to the road Alexandre manages to revive his identity of the Prodigal
Son.

5. In the novel “The First Vestments” by Guram Dochanashvili,
Domenico takes the path of the Biblical Prodigal Son. After leaving the
paternal house and wasting the property, Domenico, repents and
confesses the invalidity of the chosen path and asks forgiveness of his
father and the restoration of the honour of becoming his son again.
Father honours his son with the “First Vestments” , awarding him with
the power of the master of the word and guardian of mysteries.

6. The Odyssey of the prodigal son is presented in :The Eternity Law”
by Nodar Dumbadze. Bachana Ramishvili, separated from the faith
returns to his “father’s bosom”, the origin, via the road of love. Bachana,
mislead by the totalitarian regime discovers The Eternity Law” and
understands that survival is in true love.

7. Artistic version of a human being driven out of the paradise is
elaborated in the novel by Jemal Karchkhadze “The Lodger”. As a result
of confused ideals, collision of spiritual and physical origins becomes
evident in the lodger, fallen to sin. Maka (catharsis) and Irine (spiritual
degradation), depict two beginnings of Adam’s race.
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The lodger, who analysis the past life, gets annoyed and rejects
something chosen erroneously. He sees salvation is love and strives
towards it.

8. In “Data Tutashkhia” by Chabua Amirejibi we can observe the
following archetypal models: confrontation of two brothers, Biblical
connotation’s of Earl Szeged, motive of the separation of the father and
the son and artistic image of the Biblical beast (Arqgipo Seturi). The
writer conducts the synthesis of Biblical and mythological layers in the
mentioned models.

9. Data and Mushni are artistic personification of Biblical Abel and
Cain. Mushni cannot fathom Data’s “superiority”, love and respect
expressed by Data towards him. He fights his brother and the family
member restlessly. Similarly to Biblical Cain he believes that getting rid
of Data, is to bring him relief, and place. Mushni, with overcoming
melancholy is similar to Cain who gets sacrificed to the plan of the
destruction of the opponent.

10. In the Apocalypses by John the tragic final image of the mankind
is predicted. The Apocalyptic beast, through lies and treachery will settle
among the men. The blindfolded masses will support him, recognizing
his as the master and the savious of the world.

Seturi uses the same method to implement fear, dread and obedience
among the hired people. He takes multiple names, beyond which his
nameless self, without any essence, could be observed.

11. In “Data Tutashkhia” by Chabua Amirejibi, attention is drawn by
Biblical connotations of Earl Szeged. Apparent associative links are seen
between the Pilatus and Earl Szeged. Szeged also understands that Data
Tutashkhia is not guilty (despite being a fugitive), although does nothing
to protect him and choses inactivity.
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