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redaqciisagan

„Scripta manent~ saerTaSoriso recenzirebadi multilingvuri 

samecniero Jurnalia, romelic aqveynebs humanitarul da socia­

lur mecnierebaTa rogorc tradiciul, ise Tanamedroveobaze 

dafuZnebul Teoriul Tu praqtikul naSromebs. amas garda, igi 

adgils uTmobs recenziebs, Targmanebsa da sxvadasxva tipis 

SemoqmedebiT naSroms.

profesionalTa naSromebis gamoqveynebis garda Jurnali 

miznad isaxavs humanitarul da socialur mecnierebaTa po­

pularizacias momaval TaobebSi. Jurnalis redkolegia gansa­

kuTrebuli interesiTa da yuradRebiT ekideba doqtorantTa da 

axalgazrda mecnierTa naSromebs. 

Jurnali recenzirebadia, uaryofiTi recenziiT naSromi av­

tors ar ubrundeba. Jurnalis samuSao enebia: qarTuli, ru­

suli, inglisuri, germanuli, franguli, espanuri da italiuri.

saredaqcio kolegiis wevrebi moRvaweoben saqarTvelos 

(Tbilisi), germaniis (boxumi, berlini), ruseTis (moskovi), yaza­

xeTis (astana), bulgareTis (sofia) da italiis (tuscia) univer­

sitetebSi.



6

sarCevi

filologia

ciuri axvlediani, qeTevan gabunia
kanaduri frangulis substantiur frazeologizmTa semantikuri struqtura...........10

Tea borCxaZe
internet diskursi da lingvokulturologiuri veli........................................................................14

Tamila daviTaZe
leqsis musikaloba da dafarul azrTa poetika pol verlenis  
leqsSi „Semodgomis simRera“...........................................................................................................................................18

marina zoraniani
simboloebis roli teqstis interpretaciaSi................................................................................................23

xaTuna wiklauri
dro rogorc garegnuli sagnobrivi samyaros istoria  
marsel prustis nawarmoebSi “svanis mxares”..................................................................................................28

socialuri mecnierebebi

veriko  xuciSvili
qarTul-rusuli urTierTobebis Taviseburebani da konfliqtis mogvarebis 
problemebi...........................................................................................................................................................................................37

poezia da proza

irina kveselava
leqsebi.....................................................................................................................................................................................................41

nato Txilava
Terra Nova moTxroba.......................................................................................................................................................................47

nato Txilava
spilos zurgi. moTxroba......................................................................................................................................................51



7

Contents

Tsiuri Akhvlediani, Ketevan Gabunia  
The Semantic Structure of Substantive Phraseology in Canadian French.......................................... 10

Tea Borchkhadze
Internet Discourse and Linguocultural Field...................................................................................... 14

Tamila Davitadze
Musicality and Hidden Ideas of Paul Verlaine’s  “Autumn song”..................................................... 18

Marina Zoranyan
The Role of Symbols in Text  Interpretation....................................................................................... 23

Khatuna Tsiklauri
Time as an External History of the World in the Work by Marsel Proust “Swann’s Way”............... 28

Veriko Khutsishvili
Features of the Georgian-Russian Relations and Issues Conflict Settlement..................................... 38

Irina Kveselava
Poems.................................................................................................................................................. 41

Nato Tkhilava
Terra Nova. Story................................................................................................................................ 47

Nato Tkhilava
The back of Elephant. Story................................................................................................................ 51

Philology

Poetry and Prose

Social Sciences



8

Содержание

Циури Ахвледиани, Кетеван Габуния
Семантическая структура субстантивных фразеологизмов в канадском  
варианте французского языка...........................................................................................................10

Тeа Борчхадзе
Интернет дискурс и лингвокультурное поле..................................................................................14

Тамила Давитадзе
Mузыкальность стиха и поэтика скрытых смыслов в стихотворении Поля Верлена  
„Песня Осени“.....................................................................................................................................18

Марина Зоранян
Роль символов в интерпретации текста...........................................................................................23

Хатуна Циклаури
Время как история внешнего предметного мира в произведении  
Марселя Пруста „В сторону Свана“.................................................................................................28

ВерикоХуцишвили
Особенности грузинско-русских отношений и проблемы урегулирования конфликта..............37

Ирина Квеселава
Стихи...................................................................................................................................................41

Нато Тхилава
Terra Nova. Рассказ............................................................................................................................47

Нато Тхилава
Спина слона. Рассказ.........................................................................................................................51

   

Филология

Поэзия и проза

Социальные науки



9

filologia

Philology
Филология



10
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reziume
kanadis franguli enis substantiuri 

frazeologiuri erTeulebi nawarmoebia 

semantikuri gardaqmnis Semdeg formaTa 

Sedegad: metaforuli da metonimiuri 

gadaazreba, leqsikur mniSvnelobaTa 

Sesusteba, azrobrivi wamateba (zrda), 

xalxur-etimologiuri damaxinjeba; 

aseve farTodaa warmodgenili substan­

tiuri frazeologiuri erTeulebis se­

mantikuri gardaqmnis iseTi forma, ro­

goricaa nasesxoba da kalkireba ingli­

suri enidan.

sakvanZo sityvebi: 
idioma, unilateraluri frazeo­

logizmi, metaforuli da metonimiuri 

gadaazreba.

Sesavali
franguli enis kanadur variantSi sub­

stantiuri frazeologiuri erTeulebi, 

iseve rogorc safrangeTis frangul 

enaSi, SeiZleba iyvnen idiomebi da uni­

lateraluri frazeologizmebi.

ZiriTadi nawili
substantiuri idioma-frazeologizmebi 

gansxvavdebian unilateraluri (calmxri­

vi) erTeulebisagan `komponenturi Sema­

dgenlobis sruli semantikuri gardaqm­

niT, ris Sedegadac maT Soris denotatur-

signifikaturi gansxvavebebi, erTi mxriv, 

da maT prototipebTan – meore mxriv, uni­

lateralur frazeologiur erTeulebSi 

arsebul aseTsave gansxvavebebTan Seda­

rebiT, gacilebiT ufro arsebulni arian” 

[���������������������������������������������Назарян�������������������������������������� �������������������������������������А������������������������������������. ����������������������������������Г���������������������������������. “������������������������������Фразеология������������������� ������������������современного������ �����фран-
цузского языка: 177]. Tumca idioma-fraze­

ologizmis Tanafardoba mis prototip­

Tan SeiZleba sxvadasxva iyos. franguli 

enis kanadur variantSi gvxvdeba Semdegi 

Tanafardobebi: 

sagani/sagani: une (vraie) patente à gosses 
‘cudad momuSave aparati’, un vrai tombe-
reau ‘mouxerxebeli manqana’;

sagani/pirovneba:  une langue sale ‘Wori­
kana’; 

sagani/ganyenebuli cneba: la cerise sur le 
gâteau ‘gadanameti’, un char et puis une barge 
‘didi raodenoba’;

pirovneba/pirovneba: un mangeux de ba-
lustrade ‘fariseveli, pirferi’, un vrai for-
geron ‘cudi eqimi’;

pirovneba/sagani: le diable à quatre ‘sxva­
dasxva rame, ra ginda ra, raRa ar’; 

pirovneba/ganyenebuli cneba: l’homme 
qui a vu l’homme qui a vu l’ours ‘monagoni, 
monaCmaxi, tyuili’;

cxoveli/pirovneba: un chaud lapin 
‘mgrZnobiare adamiani’, un chien mouillé 
‘mSiSara, mxdali’;
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nivTiereba/pirovneba: la crème de la fa-
mille ‘ojaxis saukeTeso bavSvi’, la crème 
des crèmes ‘saukeTeso qalbatoni’;

nivTiereba/ganyenebuli cneba: de la 
bouillie pour les chats ‘uTavboloba. abda-

ubda’, le caramel sur la crème glacée ‘gadana­
meti’;

ganyenebuli cneba/ganyenebuli cneba: 

la vraie nature de Bernadette ‘simarTle’;

 ganyenebuli cneba/pirovneba: un peace 
and love ‘hipi’.

substantiur unilateralur frazeo­

logizmebs ufro didi azrobrivi kav­

Siri aqvT TavianT prototipebTan, vi­

dre idioma-frazeologizmebs. isini 

warmoadgenen “nawilobrivi semantikuri 

gardaqmnis Sedegs”, amitomac unilate­

ralur frazeologizmsa da mis wyaros 

Soris gansxvavebebi naklebad SesamCne­

via: une preuve en béton armé ‘udavo mtkice­
ba/damamtkicebeli sabuTi’, l’âge de la cerise 
‘mowifuloba/mowifulobis asaki’, l’air 
magané ‘daRlili saxe/gamometyveleba’.

safrangeTis frangul enaSi gansaku­

TrebiT gavrcelebulia orwevriani uni­

lateraluri frazeologizmebi, romel­

Ta SemadgenlobaSia arsebiTi da zed­

sarTavi saxelebi (guerre froide ‘civi omi’, 
marché noir ‘Savi bazari’), franguli enis 

kanadur variantSi ki – msgavsi frazeo­

logizmebi naklebadaa (l’air chamau ‘sule­

luri Sesaxedaoba/ieri’); ufro metad 

gamoiyeneba frazeologizmebi, romle­

bic Sedgebian windebul de–Ti SeerTe­

buli ori arsebiTi saxelisagan: un air de 
boeuf ‘pirquSi ieri’, une équipe de baseball 
‘banda’.

franguli enis kanaduri variantis 

substantiur frazeologizmTa didi na­

wili warmoSobilia xatovani gadaazre

bis Sedegad; isini iyofian or jgu­

fad:

metaforuli gadaazreba: un panier per-
cé ‘enatania, dambezRebeli’, un spote à pan-
neau ‘ybedi, enatartara’.

metonimuri gadaazreba: un visage à deux 
faces ‘TvalTmaqci, orpiri’, une tête de fioche 
‘jiuti, kerpi’.

franguli enis kanaduri variantis 

substantiur frazeologizmTa warmoqm­

nis xerxia aseve leqsikur mniSvnelo­

baTa Sesusteba. es xerxi naklebadaa ga­

vrcelebuli rogorc safrangeTis, aseve 

kanadis frangul enaSic. amgvar frazeo­

logizmTa Taviseburebas warmoadgens 

is, rom isini umetesad unilateraluri 

frazemebia: un froid à fendre les bûches ‘Zlie­

ri sicive’, une face à fesser dedans ‘uSno, 

maxinji saxe’.

substantiur frazeologizmTa war­

moqmnis danarCeni xerxebi ufro iSvia­

Tia; maT ganekuTvneba:

azrobrivi wamateba: Marie quat’poches 
‘feTxumi’.

xalxur-etimologiuri damaxinjeba: 

amis comme cochons ‘guliTadi megobrebi’.

franguli enis kanaduri variantis 

substantiur frazeologizmTa warmoe­

bis gansakuTrebul saSualebas war­

moadgens inglisuri enidan nasesxoba an 

inglisur frazeologizmTa kalkireba. 

inglisuri enidan nasesxobiT frazeo­

logiuri erTeulis Seqmna imgvarad 

warmoebs, rogorc franguli leqsikiT 

frazeologizmTa warmoeba, anu gadaa­

zrebiT, leqsikur mniSvnelobaTa Sesus­

tebiT da a. S.; xolo rac Seexeba kal­

kirebis xerxiT warmoebas, aseT SemTxve­

vaSi frazeologiuri erTeuli upirate­

sad franguli leqsikisagan Sedgeba, 

magram modelebi, romelTa mixedviTac 

agebulia frazeologiuri erTeulebi, 

msgavsia Sesabamisi inglisuri frazeo­

logizmebis modelebisa; magaliTad, une 
assurance mur à mur ‘sruli, absoluturi 
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garantia’ warmoadgens nawilobriv kal­

kirebas inglisuri gamonaTqvamisa wall-
to-wall carpet ‘warmatebisken svla’. 

daskvna
safrangeTis frangul enaSi, idioma­

sa da mis genetikur prototips Soris 

azrobrivi Tanafardobis gacilebiT 

meti saxeobaa, vidre kanadis frangul 

enaSi; magaliTad, kanadis franguli 

enis kanadizmebSi ar aris warmodgenili 

Tanafardobis iseTi saxeobebi, rogori­

caa sagani/cxoveli (Sdr. frang. sac à 
puces ‘ZaRli’), cxoveli/ganyenebuli cne­

ba (frang. cheval de bataille ‘saubrisaTvis 

sayvareli Tema, mudmivi sasaubro Tema’), 

nivTiereba/pirovneba (frang. pâte molle 
‘unebisyofo adamiani’). aseve safrangeT­

Si metadaa gavrcelebuli unilatera­

luri frazeologizmebi. franguli enis 

kanadur variantSi, unilateraluri 

frazeologiuri erTeulebi iwarmoebian 

mxolod ramdenime standartuli mode­

liT (mag., arsebiTi saxeli + zedsar­

Tavi saxeli), xolo danarCeni kombina­

ciebi iSviaTad gvxvdeba. kanadis fran­

guli enis substantiuri frazeologiu­

ri erTeulebi nawarmoebia semantikuri 

gardaqmnis Semdeg formaTa Sedegad: 

metaforuli da metonimiuri gadaazre­

ba, leqsikur mniSvnelobaTa Sesusteba, 

azrobrivi wamateba (zrda), xalxur-eti­

mologiuri damaxinjeba. safrangeTis 

frangul enaSi, frazeologiuri erTeu­

lebi warmoiqmnebodnen elipsisisa da 

arqaizmebis Sedegadac, rac xdeboda 

Sua saukuneebSi, anu franguli enis ka­

naduri variantis warmoSobamde. kanadis 

frangul enaSi farTodaa warmodgenili 

substantiuri frazeologiuri erTeu­

lebis semantikuri gardaqmnis iseTi 

forma, rogoricaa nasesxoba da kal­

kireba inglisuri enidan.

literatura
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Резюме
Субстантивные фразеологические единицы 

французского языка  Канады образованы в ре-
зультате следующих форм семантического пре-
образования: метафорическое и метонимическое 
переосмысление, ослабление лексических значе-



13

ний, смысловое наращение, народноэтимологи-
ческое искажение; также широко представлена 
такая форма семантического преобразования,  
как заимствование и калькирование из англий-
ского языка.

Ключевые слова:
идиома, унилатеральный фразеологизм, мета-

форическое и метонимическое переосмысление.

The Semantic Structure of  
Substantive Phraseology in  

Canadian French

Tsiuri Akhvlediani
Tbilisi State University
Humanitarian science faculty
36, Chavchavadze ave., 0179, Tbilisi, Georgia
Tel.:599 508 607
E-mail: tsiuriakhvlediani@yahoo.com

Ketevan Gabunia
Tbilisi State University
Humanitarian science faculty
36, Chavchavadze ave., 0179, Tbilisi, Georgia
Tel.:599 201 099
E-mail: keti_gabunia@yahoo.com

Abstract 
Substantive phraseological units  of Canadian 

French language are derived according to the fol-
lowing  forms of semantic transformation: meta-
phoric and metonymic interpretation, weakening of 
lexical meanings, semantic growth,  colloquial ety-
mological perversion; Besides, widely are presented 
the forms of semantic transformation of substantive 
phraseological units like borrowing and loan words 
from English language.

Keywords:
 idiom, unilateral phraseology, metaphoric and 

metonymic interpretation.
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reziume 
TiToeul samecniero-teqnikur revo­

lucias Tan axlavs lingvistikuri re­

voluciac. ingliseli enaTmecnieri nor­

man feirklau axasiaTebs  msoflioSi 

arsebul dRevandel enobriv situacias, 

rogorc sakomunikacio enis teqnologi­

zacias, rac pirvel rigSi ukavSirdeba 

internetis intensiur danergvas sazoga­

doebrivi cxovrebis yvela sferoSi da 

am sferosTan dakavSirebuli leqsikis 

farTo gamoyenebas.

sazogadoebis cxovrebaSi kompiute­

risa da internetis intensiuri danergva 

iwvevs gansakuTrebuli saxis diskursis 

- internet-diskursis formirebas.

enaSi xdeba iseTi leqsikuri qvesiste­

mis formireba, romelsac aqvs sakuTari 

enobrivi Taviseburebebi da gansakuTre­

buli socio-kulturuli maxasiaTeble­

bi.

sakvanZo sityvebi: 
lingvokulturologiuri veli, li­

ngvokulturema, velis birTvi, centri 

da periferia, paradigmatika da sintag­

matika.

Sesavali
velis meTodika, romelic SeimuSaves 

i. trirma, v.porcigma, l. vaisgerberma da 

sxva mecnierebma, viTardeboda Taname­

drove mecnierebis bevr modifikaciaSi. 

velis cneba sakmaod kargad xsnis ono­

masiologiis  faqtebs „samyaros xatis“ 

sinqronul enobriv interpretaciaSi.  

enobrivi veli enis msoflaRqmis 

nawilia, am planSi ismis sakiTxi velis 

Sesaxeb, romelSic  enobrivi erTeulebi 

ganixileba im TvalsazrisiT, Tu rogor 

asaxaven isini kulturis Sesabamis frag­

ments. am dargSi erT-erTi bolo miR­

wevaa v. vorobiovis mier SemuSavebuli 

lingvokulturologiuri velis konce­

fcia, romelic zogadad ganisazRvreba 

rogorc erTeulTa ierarqiuli sistema, 

romelTac aqvT saerTo mniSvneloba da 

asaxaven kulturis Sesabamis  cnebebs _ 

lingvokulturemebs.

ZiriTadi nawili
vorobiovis Teoriis mixedviT [Во

робьев: 2006], lingvokulturologiur 

vels SeiZleba hqondes rogorc konkre­

tuli, ise abstraqtuli xasiaTi da Se­

sabamisad, mis dominantad gvevlineba 

konkretuli da ganyenebuli semantikis 

sityvebi. velis erTeulebi ganixileba 

maTi paradigmatikuli da sintagmatiku­

ri Taviseburebebis TvalsazrisiT, rac 

asaxavs velis elementebis aramarto 

sagnobriv-cnebobriv kavSirs, aramed 

realiaTa Sesatyvisi sagnebis gamoyene­

bis xasiaTsac, maTi, rogorc materia­

luri da sulieri kulturis elemente­

bad gamoyenebas. lingvokulturologiu­

ri velis elementebi lingvistikuri da 

referentulia da Tavisi bunebiT ufro 

rTuli movlenaa, vidre sxva velebi.  

vorobiovis mtkicebiT, lingvokultu­
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rologiuri veli rogorc lingvokul­

turemaTa struqtura, warmoadgens ni­

SanTa, mniSvnelobaTa da Sesatyvis cne­

baTa erTobliobas kulturis obieqtebis 

Sesaxeb, xolo lingvokulturemaTa se­

mantika warmoadgens enobrivi da araeno­

brivi Sinaarsis _ referentis asaxvis 

sxvadasxva da amavdroulad  urTierT­

dakavSirebuli formebis dialeqtikur 

kavSirs. 

lingvokulturema Sedis ara marto 

enobriv urTierTobebSi, aramed ufro 

Rrma araenobriv „paradigmebSi“ da „sin­

tagmebSi“. lingvokulturologiuri ve­

li Tavisi bunebiT axdens enobrivi da 

kulturologiuri Sinaarsis sinTezs. 

vorobiovis azriT, aseTi velis umTavre­

si struqturul-semantikuri komponente­

bia velis birTvi da misi invariantuli 

lingvokulturologiuri arsi; centri 

da periferia; lingvokulturemaTa para­

digmatika da sintagmatika [Е. Б. Елисеева. 
2013].

vorobiovi amgvarad ganaviTarebs li­

ngvokulturologiuri velis gansazRv­

rebas da gvTavazobs, gavigoT is ro­

gorc lingvokulturemaTa ierarqiuli 

sistema, romelTac aqvT garkveuli kul­

turuli sferosTvis damaxasiaTebeli 

saerTo (invariantuli) azri. aseTi gage­

biT, lingvokulturologiuri velis 

birTvs aqvs ara marto saerTo enobrivi 

mniSvneloba, aramed lingvokulturo­

logiuri invariantuli azric.

lingvokulturologiuri velis bir­

Tvi moicavs lingvokulturemaTa Ziri­

Tad klass (jgufebs), romlebsac voro­

biovi pirobiTad uwodebs sub-velebs, an 

mikrovelebs, romlebic ganekuTvneba su­

lieri da materialuri kulturis  sxva­

dasxva sferoebs.

Cven internets ganvixilavT lingvo-

kulturologiuri velis birTvad. in­

ternetis velis birTvi Sedgeba mikro-

velebisagan. pirvel yovlisa, adamiani 

da misi yoveldRiuri cxovreba moicavs 

iseT mikrovelebs, rogorebicaa: 

sxeulis nawilebi da organoebi: Brain, 
backbone, hand,finger

moTxovnilebebi:

sakvebi: Spam, cracker, ham, honey  
tansacmeli: Jacket , button, boot, pocket, 

shoe 
sacxovrebeli da saSinao moxmarebis 

sagnebi: Window, mirror, pad, desktop
garda amisa, adamiani da misi SromiTi 

saqmianoba moicavs iseT mikrovelebs, 

rogoricaa:

adamianis fizikuri mdgomareobis sa­

myaro: Sleep, play, run, load 
medicina da janmrTeloba: fast infector, 

antidote, clone, morphing
komercia/ekonomika: contact card, electronic 

brokerage, (network) meltdown, dormant account 
samxedro sfero: Password, Cache, kill, 

(letter) bomb 
samTo (sasargeblo wiaRiseulis mo­

povebis) sfero: net/web mining/digging 
navigacia:  Port, navigate, piracy 
mSenebloba: Chrome 
transporti: Traffic, bus, highway
mikrovels _ xelovneba, mecniereba, re­

ligia, sporti, vaerTianebT saerTo sa­

xelwodebiT _ adamiani, misi  gatacebebi 

da sulieri cxovreba: xolo mikrovelebs 

_ fauna, flora da bunebriv movlenebs 

vaerTianebT saxelwodebiT _ adamiani 

da buneba. 

internet leqsemebi umravles Sem­

TxvevaSi standartuli enis Cveulebrivi 

sityvebia, romlebic daeqvemdebara 

sityvaTwarmoebiT transformaciebs. mag.:

Mailer – (gamgzavni) – safosto programa

Hedgehog – (zRarbi) – gamoucdeli momx­

marebeli
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avtoris mier Seqmnilis (сoinage) ma­
galiTad gamodgeba cyberspace, romelic 

moigona uiliam gibsonma da pirvelad 

ixmara is Tavis samecniero-fantastikur 

moTxrobaSi Neuromancer, romelSic aRwe­

rilia kompiuterebis samyaro da am sam­

yaroSi mcxovrebi sazogadoeba (ber­

Znulidan: kybernan, to govern – marTva). 

internetis ena, erTi mxriv, qmnis gan­

sakuTrebul enobriv qvesistemas, meore 

mxriv ki viTardeba zogaderovnuli 

enis wesebis mixedviT. rogorc internet 

diskursis enobrivi sistemis analizma 

gviCvena, SesaZlebelia gamovyoT leqse­

maTa oTxi jgufi. pirvel jgufSi Sedis 

iseTi teqnikuri terminebi, rogoricaa 

programaTa, brZanebaTa, mowyobilobaTa, 

programirebis enaTa saxelwodebebi da 

a.S. [Abramov V. Y., Husnullina Y. A. 2015; T. Jor-
dan. 2013].

meore jgufSi Sedis profesiuli Jar­

goni, teqnikuri ena, romelic warmoiqm­

neba da viTardeba specialistebis mier 

erToblivi muSaobis procesSi.

mesame jgufSi Sedis slenguri 

leqsemebi, romlebic Cndeba programi­

stebis jgufSi, am jgufis miRma myofi 

sazogadoebisaTvis gaugebari movle­

nebis aRsaniSnavad. slengis ena Sei­

Zleba ar ukavSirdebodes uSualod 

kompiuters da internets. am leqsemebs 

aqvT rogorc dadebiTi, ise uaryofiTi 

Sefasebebi da axdenen iumoris uCveulo 

grZnobis demonstrirebas [I. Kotāne: 2011]. 
meoTxe jgufSi Sedis internet-le­

qsemebi, romlebic gascdnen kompiuteris 

specialistTa viwro jgufs da cnobili 

gaxdnen yvela internet momxmareblisa 

da  Tanamedrove adamianisaTvis. 

daskvna

internetma ganapiroba enis funq­

cionirebis axali garemos Seqmna, gaCnda 

qseluri ena an eleqtronuli ena. Ta­

visi arsebobis manZilze am enam SeiZina 

lingvistikuri Taviseburebebi, romelTa 

Soris mniSvnelovania internetis le­

qsikuri Taviseburebebi.
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Abstract
Each scientific-technical revolution is followed 

by linguistic revolution. English linguist Norman 
Fairclough characterizes the language situation of 
the current world as technologization of the lan-
guage of communication. First of all it is connected 
with the intensive implementation of Internet in ev-
ery sphere of community life and wide application 
of the vocabulary corresponding to this sphere Inten-
sive implementation of computer and Internet in the 
life of society causes formation of Internet discourse 
– a particular type of discourse. 

Formation of particular lexical subsystem occurs 
with its own language and socio-cultural characte
ristics.

Keywords: 
linguocultural field, linguoculturema, field nucle-

us, centre and periphery, paradygmatics and syntag-
matics.

 

Интернет дискурс и 
лингвокультурное поле
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Первозванного
Пр.Чавчавадзе №53а, Тбилиси, Грузия
Тел.: 599 107 244
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Резюме
Каждая научно-техническая революция со-

провождается лингвистической революцией. Ан-
глийский языковед Норман Фэирклау характери-
зует языковую ситуацию современного мира как 
технологизацию языка коммуникации. Прежде 
всего это связано с интенсивным внедрением 
Интернета в любой сфере общественной жизни 
и широким применением лексики, которая соот
ветствует этой сфере. Интенсивное внедрение 
компьютера и Интернета в жизни общества при-
водит к формированию  особого типа дискурса 
- интернет-дискурса.

Формируется особая лексическая подсистема, 
которая имеет собственные  языковые особенно-
сти и особые социо-культурные свойства.

Ключевые слова:
лингвокультурное поле, лингвокультурема, 

ядро поля, центр и периферия, парадигматика и 
синтагматика.
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reziume
pol verlenma mniSvnelovani cvlile­

bebi Seitana frangul leqsSi. mas ni­

Wieri da originaluri poetis saxeli 

„saturnulma leqsebma“ moupova, romle­

bic dafaruli azrebiTa da musikalo­

biT gamoirCeva. bgerebis, xmebis idumal 

azrsa da dafarul azrTa poetikas wi­

namdebare naSromSi verlenis cnobili 

leqsis _ „Semodgomis simReris“ _ ma­

galiTze ganvixilavT. Cven SevecadeT 

CavwvdomodiT verlenis sulis sai­

dumlos, romelic miwier harmoniaze 

ocnebobda. ver naxa ra igi amqveyniur 

samyaroSi, tkivilisagan itanjeba da 

moTqvams. Tumca es pesimizmi sazrdoobs 

ara cxovrebis zogadad abstraqtuli 

mwuxare gaazrebiT, aramed konkretuli, 

Tavis Tanadrouli epoqis cxovrebiseu­

li sinamdvilis mimarT ukmayofilebiT.

sakvanZo sityvebi: 
simbolizmi, impresionizmi, saturni, 

violino, simRera, foToli, qari, pei­

zaJi.

Sesavali
lirika yovelTvis exmaureboda 

sazogadoebrivi ganwyobis cvlilebebs. 

literaturuli manifestebi, dekadansi, 

neoromantizmi, naturalizmi, sinTetiz­

mi, asaxavdnen msoflioSi mimdinare 

procesebisa da cvlilebebis saerTo 

suraTs, amboxebul evropas... lotrea­

monisa da malarmes droidan moyolebu­

li literaturaSi gaCnda „eqsperimenta­

luri teqstebi“, moxda poetikuri enis 

namdvili revolucia, rac gamoiwvia no­

vatorTa mier ganxorcielebulma lite­

raturulma garRvevebma. rogoria „sim­

bolist-poetTa meTauris“ [Мережковский. 
1995:537] _ verlenis roli am amboxebis 

oromtrialSi? „mudam daxvewili, galan­

turi kavaleri” [Мережковский. 1995:537], 
Tavs miiCnevda ra Tanamedroveobis poe­

tad, iyo xan dekadenti, xanac impresio­

nisti. safrangeTSi verlenistikis ayvave­

ba xdeba 70-ian wlebSi. am periodisaTvis 

Cndeba J.zaiedas, J.robiSes, s.bertranis, 

e.cimermanis, sulie-lapeiris, o.nadalis 

Sromebi. 70-iani wlebis aRmafrenis Sem­

dgom verlenis poeziis Seswavla mi­

yuCda, magram, SeiZleba iTqvas, interesi 

misi poeziisadmi ar Senelebula, rasac 

mowmobs e.cimermanis statia: „verle­

nis mravalferovneba“, „fiqrebi poeziis 

bunebaze“, sadac vkiTxulobT: „Tu dRes 

verlens naklebad ikvleven, samagierod 

mas Zveleburad bevrs kiTxuloben...“ 
[Zimmermann. 1982:5]. amasve vamtkicebT 

Cvenc winamdebare naSromiT. 

verlenis Semoqmedebis mkvlevrebi 

miiCneven, rom man mniSvnelovani cvli­

lebebi Seitana frangul leqsSi. a. et­

kindi verlens Tvlida „faqiz, usaz­

Rvrod gulaxdil da musikalur 

lirikosad“ [Эткинд. 1999 : 406], xolo mis 

poetikas – `amoucnobad~ [Эткsинд. 1999: 
406]. amasve amtkicebs iv-alen favri ver­
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lenis poeturi Txzulebebis krebulis 

winasityvaobaSi.  pol verlens niWieri 

da originaluri poetis saxeli moupova 

„saturnulma leqsebma“, romlebic da­

faruli azrebiTa da musikalobiT ga­

moirCeva. rodesac leqsis musikalobaze 

saubrob, am poeturi krebulis erT-erTi 

leqsi, „Semodgomis simRera“ gaxsende­

ba. swored mis magaliTze ganvixilavT 

bgerebis, xmebis idumal azrsa da dafa­

rul azrTa poetikas verlenTan.

ZiriTadi nawili
pol verleni literaturuli im­

presionizmisa da dekadenturi mimar­

Tulebis poetTa Soris yvelaze mniSvne­

lovani poeti-simbolistia. «Homo duplex» 
_ adamiani, romelic ormagi cxovrebiT 

cxovrobs, _ ase axasiaTebda verlens 

misi pirveli biografi Sarl morisi. 

valeri briusovi Tvlida, rom “verle­

nis Semoqmedeba mWidrodaa dakavSirebu­

li mis cxovrebasTan da verlenis bio­

grafiis gacnobis gareSe SeuZlebelia 

misi leqsebis gageba” [Брюсов. 1999:16]. igi 
cdilobs axsnas poetis, rogorc gaore­

buli arsebis Semoqmedeba da cxovreba, 

rac verlenSi adreul asakSi gamovlin­

da. TiTqos erT adamianSi gaerTianebu­

lia “angelozuri” da “demonuri”. misi 

poezia lirikulia da gamoirCeva gan­

sakuTrebuli pesimisturobiT, Tumca, 

es pesimizmi sazrdoobs ara cxovrebis 

zogadad abstraqtuli mwuxare gaazre­

biT, aramed konkretuli, Tavis Tanad­

rouli epoqis cxovrebiseuli sinamd­

vilis mimarT ukmayofilebiT. verleni 

melanqoliuri poetia, misi poeziisaT­

vis damaxasiaTebelia bundovaneba, azri 

xSirad SeniRbulia, igrZnoba Sinagani 

daZabuloba, romelic  ZiriTadad arse­

buli da misTvis miuRebeli realobiT 

aris gamowveuli. poeti TiTqos mudmi­

vad cdilobs am realobisagan sakuTari 

Tavis dacvas. 

verlens niWieri da originaluri 

stilis poetis saxeli, rogorc ukve 

aRvniSneT, moupova «saturnulma le­

qsebma», sadac verleni qmnis bunebis 

Tavisebur peizaJs da uaryofs garesa­

myaros materialurobas, romelic Trgu­

navs gmirs. poetis msoflmxedveloba 

sevdiani da pirquSia, gmirisa da misi 

garemomcveli samyarosaTvis ki damaxa­

siaTebelia daRlilobis da apaTiis, 

gulgrilobisa da moTenTilobis deka­

denturi suliskveTeba. poetis sulidan 

momdinare Rrma sevda poetur samoslad 

TviTmiznobamde dasul, musikalobiT 

gajerebul frangul sityvas irgebs da 

naRvlian xmaze gveduduneba. misi poe­

ziis Sinaarsi gulSi Camwvdomi da gada­

mdebia, forma ki virtuozuli. verleni 

cdilobs sityvebis daxmarebiT ganTa­

visufldes sityvieri, leqsikologiuri 

tyveobisagan. igi specialurad irCevs 

yvelaze Cveulebrivs, iolgasagebs, raTa 

mkiTxveli naklebad fiqrobdes sityve­

bze, magram metad usmendes mas, misTvis 

leqsis JReradoba umniSvnelovanesia, 

misi leqsebi TviTon miiswrafvian iqcnen 

musikad, risTvisac mas mcire sale­

qso saSualeba aqvs – ritmi da riTma. 

verleni Tvlis, rom sityvaSi mTavaria  

melodiuroba, rac mkiTxvelze udides 

gavlenas axdens. amitom amisaTvis poeti 

qmnis strofebis axal wyobas.

leqsis analizi

verlenis cnobili poeturi nimuSi, 

„Semodgomis simRera“ aerTianebs roman­

tizmis, impresionizmis, simbolizmisa da 

dekadansis poeziis tradiciebs, poetis 

gancdebs natifi, daxvewili xelovnebiT 
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gadmogvcems, atarebs melanqoliur xa­

siaTs da datvirTulia simbolizmis 

elementebiT. damaxasiaTebelia samyaros 

aRqmasTan dakavSirebuli poetis wu­

Tieri STabeWdilebebis, sulieri gan­

wyobis gadmocema. 

leqsi Sedgeba sami strofisagan da 

Teqvsmet striqons aerTianebs. TiToeu­

li striqoni Sedgeba oTxi tetrasila­

buri marcvlisagan. TiToeul strofSi 

samgvari riTmaa gamoyenebuli: AA/B/
CC/B. leqsis pirveli strofi naTlad 

warmoaCens  Semodgomas, JReradobiTa da 

tkiviliani elferiT. leqss aqvs iSvia­

Ti musikaluri ritmi, rogoricaa 4/4/3, 
romelsac eyrdnoba mTeli leqsi da 

xdis mas unikalurs da ganumeorebels. 

Semodgomis sevdiani suraTi, mwuxareba 

da uimedoba aq ara mxolod aseTive Si­

naarsis Semcveli sityvebiTaa gadmo­

cemuli, aramed mJReri, sevdis grZnobis 

Semcveli xmamaRali bgerebiT: 

Les sanglots longs
Des violons
De l’automne
Blessent mon coeur
D’une langueur
Monotone.

[Verlaine. 1996:98]
leqsSi ritmi haerSi Camovardnil mo­

farfate foTlebs emsgavseba. saerTod, 

poeziaSi mokle striqonebi iSviaTia, 

magram verleni misi xSiri gamoyenebiT 

qmnis gansakuTrebul temps, romelic 

mkiTxvelze gaucnobiereblad axdens 

zegavlenas. leqsi datvirTulia alite­

raciiTa da asonansiT. poetisTvis dama­

xasiaTebelia bgerweraTa Zieba. magali­

Tad, pirvel strofSi meordeba «l», 

«m», «n» da yru bgeraTa es erToblioba 

magiurad moqmedebs mkiTxvelze. 

pirvel strofSi erTaderTi zmnaa 

(„blesser”), romelic kogniturad mwer­

lis tkivilian gancdebs, sulier 

iarebs gamoxatavs. weliwadis es dro aq 

gamoxatulia „Semodgomis“ qvecnobierad 

aRmniSvneli sityvebiT. sakvanZo sityvad 

SeiZleba miviCnioT  „godeba“ („moTqma“, 

„xmamaRali tirili“), romelic mTlian 

teqsts mowyenil, sevdian  JReradobas 

aniWebs. 

poetis grZnoba  dualuria (fizikuri 

da emocionaluri). sityvebi: „blesse“, 
„longue“, „monotone“ aq erTdroulad 

gamoxatavs rogorc fizikur, ise emo­

ciur ganwyobas. aseve _ „automne, mono-
tone“, romlebic tkivilis, sevdis gamom­

xatvelia. TvalSisacemia aliteracia da 

sasveni niSnebis uaryofa.

verleni musikaluri leqsikis gamo­

yenebiT, magaliTad, rogoricaa violi­

no leqsis meore striqonSi, mkiTxvels 

amcnobs, rom es simReraa, magram ara 

ubralod simRera, aramed poetis sev­

diani ganwyobis gamoZaxili, violinos 

simebiT aJRerebuli Semodgomis naRv­

liani musika.

leqsis meore strofi xazs usvams 

mogonebebs, rogorc droisgan gaqcevis 

saukeTeso saSualebas. leqsis es nawili 

ufro musikaluri da harmoniulia, zogi­

erTi JReradi marcvlis gameorebiT.  

rogorc yvela popularul simReraSi, 

aqac sityvebi musikaluria, artikula­

cia sufTa da mkafio, leqsika ubralo 

da advilad gasagebi: 

Tout suffocant
Et blême, quand
Sonne l’heure,
Je me souviens
Des jours anciens
Et je pleure

   [Verlaine. 1996:98]
poeti qmnis warsulis aluzias. alu­

ziur miniSnebebs iZleva sikvdilzec (la 
dernière heure : «Quand sonne l’heure»).  verle­



21

ni TiTqos cdilobs gandevnos  Tavisi 

sulis wuxili, magram warsulis nos­

talgia mas amis saSualebas ar aZlevs. 

sabolood ki iqmneba SeSfoTebuli  

adamianis  saxe, Sesabamisi emociebiTa 

da SegrZnebebiT.

mesame strofi poetis umweobas asaxavs, 

misi bedi iseTive myifea, rogorc Semod­

gomis umweo foTlebi. peizaJsa da poetis 

suls Soris mWidro kavSiria: Semodgo­

mis garegnuli peizaJi da poetis sulieri 

mdgomareoba erwymis erTmaneTs da final­

Si gardaiqmneba erT simbolod (foToli). 

bolo strofSi poeti TandaTan qreba 

da meore planze gadadis. aqtiuri „me“,  

romelic mTel moqmedebas gansazRvravs, 

pasiuri xdeba da aRar iRebs Tavze mo­

qmedebis pasuxismgeblobas. verleni le­

qsis landSaftSi ireva, rogorc misi 

nawili da mSvidad qreba bolo sunTqvaSi, 

Tumca es ar aris misi survili da is 

TiTqos raRac nebas emorCileba, magali­

Tad, sityvebi `Je m’en vais“, ar niSnavs imas, 
rom poetma Tavs wasvlis ufleba misca, 

es niSnavs imas, rom igi iqeT midis, saiTac 

qars mihyavs:

Et je m’en vais
Au vent mauvais
Qui m’emporte
Deçà, delà,
Pareil à la
Feuille morte.               

[Verlaine. 1996:98]
xolo “deçà, delà“ aq  SeiZleba aRqmuli 

iqnas, rogorc mTvrali kacis moxazuli 

zigzagebi, visTvisac saubedurod sasmeli 

ukve  bediswerac gamxdara. 

amgvarad, bedisweris Tema verlen­

Tan erT-erTi mTavaria. roca mis poe­

zias vkiTxulobT, yovelTvis gvgonia, 

rom misi bedi boroti planetiT, „satur­

niT“ imarTeba, romelic mas arCevans ar 

utovebs, magram arc imaSi uSlis xels, 

rom bednieri iyos.

daskvna
„Semodgomis simRera“ naxevartonebSi 

Sesrulebuli leqsia, efemeruli da 

ganusazRvreli naxevartonebiT, sadac 

konturebi cremlebis burusSia gaxveu­

li, peizaJi ki qreba da rCeba sindisis 

qenjnisa da yoymanis STabeWdileba. 

leqsSi vawydebiT impresionizmis gav­

lenebs, anu Semodgoma gamoxatulia ro­

gorc ganwyoba da ara rogorc damaxa­

siaTebeli ferebi weliwadis am dros. 

amitom verlenis poezia ferTa asaxva ki 

araa, aramed am ferTa anarekli. peiza­

Ji gvTavazobs imaze mets, vidre masSia 

aRwerili, gasaazrebeli ufro metia, vi­

dre dawerili.

amgvarad, verlenis leqsebSi pirvel 

adgilze ara moqmedebaTa aRweraa, ara­

med am moqmedebiT gamowveuli ganwyoba, 

misi poezia _ liriuli aRsarebaa, ganc­

daTa istoria. rac Seexeba  „Semodgomis 

simReras“, igi gamouTqmeli SegrZnebebis 

leqsia. aq Semodgoma gamoyenebulia ro­

gorc adamianis sicocxlis dasasrulis 

preludia. es ar aris Semodgoma uxvi 

ferebiT da mosavliT, aramed – SemaZr­

wunebeli da sevdiani sikvdiliT.

nebismieri poetis suli gamocanaa, 

Cven SevecadeT mxolod CavwvdomodiT 

verlenis sulis saidumlos, romelic 

miwier harmoniaze ocnebobda da ver 

naxa ra igi amqveyniur samyaroSi, tki­

vilisagan itanjeba da moTqvams.
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Abstract
Paul Verlaine’s role in French Poetry is great. 

He gained popularity when his “Saturnian Poems” 
were published. Verlaine was singled out among 
his colleagues for his insistence on the notion that 
the poem must be musical. His often quoted theory 
“Music first and foremost,” is amply demonstrated 
in “Autumn Song.” The presented paper deals with 
the analysis of “Autumn Song” which reveals the 
secrets of artist’s soul, his pain and pessimism. The 
poet finds autumn a doomed period in his life and 
compares the fall of the leaf in the autumn season 
with some mournful event. The pessimism drawn in 
the poem is not his own, it belongs to the whole so-
ciety who are discontent with the reality.

Keywords: 
symbolism, impressionism, Saturn, violin, song, 

paper, wind, landscape.
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стихотворений Поля Верлена  
„Песня Осени“

Давитадзе Тамила
Батумский государственный университет 
им. Шота Руставели
Департамент европеистики
Ул. Ниношвили №35, 6010, Батуми, Грузия
Тел.: 593 326 550
E-mail: tamdav7511@mail.ru

Резюме
Поль Верлен внëс значительные изменения 

во французский стих. Имя талантливого и ори-
гинального поэта эму принесли „Cатурнические 
поэмы“, которые отличаются скрытыми смысла-
ми и музыкальностью. Потаëнный смысл звуков, 
голосов и поэтику скрытых смыслов мы изучаем 
в представленном труде на примере знаменитого 
стихотворения Верлена „Песня Осени“. Мы по-
старались постичь тайну духа Верлена, мечтав-
шего о земной гармоний, страдающего от боли 
и плачущего, так и не найдя еë в реальном мире. 
Хотя этот песимизм произрастает не из общего, 
абстрактного восприятия жизни, а из недоволь-
ствия реальностью окружавшего его мира.

Ключевые слова: 
Символизм, импрессианизм, Сатурн, скрипка, 

песня, лист, ветер, пейзаж.
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Abstract
The  article deals with the role of symbols in 

text interpretation. Symbolism is “the symbolic use 
of objects and actions”. It is the use of symbols to 
signify ideas and qualities by giving them symbolic 
meanings that are different from their literal sense. 
Symbols are  objects used to represent or suggest 
important concepts that inform and expand our ap-
preciation of the  literary work.  In The Old Man and 
the Sea, Hemingway uses much symbolism to assist 
the readers understanding of the message he is try-
ing to portray.  The novella contains many hidden 
meanings. Each item has two levels: the literal and 
a deeper meaning. All of the symbols employed by 
Hemingway  in this novella add to the basic theme 
that life is an endless struggle with illusory rewards.

Keywords: 
literary device, symbol, sign,  symbolism, sym-

bolic meaning, text  interpretation, literal sense.

Introduction
Writers often use some  literary devices to add dif-

ferent shades of meaning to their writing.  One way 
they do this is by  means of  symbolism. Symbolism 
is employed  in literature to help readers understand 
a literary work. .  Arp and Johnson define symbolism 
as “the symbolic use of objects and actions” (2006: 

274-275). Symbolism  is the use of symbols to sig-
nify ideas and qualities by giving them symbolic 
meanings that are different from their literal sense. 
Symbol is a figure of speech that is used when an 
author wants to create a certain mood or emotion in 
a work of literature.

Main Body
From Greek (‘symbolon’) ‘token’, a symbol is 

a sign, whether visual or verbal,  which stands for 
something else within a speech community [Wales. 
2014: 408].  In the broadest sense a symbol  is any-
thing which signifies something; in this sense all 
words are symbols. In literature the term “symbol” 
is applied only to a word or phrase that signifies an 
object or event which in its turn signifies something, 
or has a range of reference, beyond itself  [Abrams. 
1999: 311]. According to Kirszner and Mandell  
(2000: 254) symbol is a person, object, ac-
tion, place or event that stands for something 
else and suggests a more complex meaning 
further than its  literal meaning. They state 
that symbol could  be anything even a small 
thing in a story.

”A  literary ‘symbol’  is something that means 
more than what it suggests on the surface. It may be 
an object, a person, a situation, an action, or some 
other element that has a literal meaning in the sto-
ry but that suggests or represents other meaning as 
well”[ Arp & Johnson. 2006: 274-275].

Symbolism is often used by writers to enhance 
their writing. Symbolism can give a literary work 
more richness and color and can make the meaning 
of the work deeper. Symbol is an expressive way to 
depict an idea. It generally conveys an emotional 
response far beyond what the word, idea, or image 
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itself dictates. Symbols  shift their meanings depend-
ing on the context they are used in. Thus, symbolic 
meaning of an object or an action is understood by 
when, where and how it is used. It also depends on 
who reads them.

Symbols in literature are usually objects used to 
represent or suggest important concepts that inform 
and expand our appreciation of the work. Symbols 
reinforce and add to the meaning or  they  can carry 
the meaning. The symbols in literature are some-
times a bit difficult to decode, mainly because the 
writer uses them to be as original as possible, The 
ability to recognize and interpret symbols is nev-
ertheless essential for a full understanding of lit-
erature. The symbols  writers  use are usually well- 
known in literature or culture.  When a reader tries to 
understand the symbol being used by the author, he 
connects its meaning to the story he is  reading and 
understands the story on a deeper level.

Ernest Hemingway is one of the well-known 
writers who  uses symbolism as a technical device 
in his novellas and short stories. “The Old Man and 
the Sea” (n.d. 2) was the last work Hemingway pub-
lished in his lifetime. Ii is rich in symbolism that en-
hances both the plot and the themes. 

The main character of the novella, Santiago, 
is a Spanish fisherman in Cuba. Everyone looks 
down on him because it has been so long since he 
has caught a fish. His only friend is his apprentice, 
Manolin, who believes in him. One day, Santiago  
goes to sleep dreaming of the lions he used to see 
along the coast of Africa when he was a young man. 
After this  dream, he takes his boat out farther than 
any of the other fisherman. He hooks a marlin, but 
it takes him two nights and two days to battle with  
the fish. When the fish is finally defeated, Santiago 
is exhausted and wounded. He starts sailing home, 
but the bleeding fish carcass, which he has roped to 
the side of his boat, attracts sharks. Santiago battles 
with the sharks unsuccessfully and they eat the flesh 
of the fish. When Santiago finally reaches the shore  
with the skeleton, he leaves it by the boat and carries 
the mast of the boat back to his home. Once home, 
he collapses in bed and falls asleep. Meanwhile the 

villagers see the skeleton and are impressed by its 
length. Manolin, relieved that Santiago is safe again, 
makes plans with him to go fishing together. Santia-
go falls back asleep and sees the same dream about 
his youth that prompted him to go fishing.

In The Old Man and the Sea, Hemingway (n.d. 
2) uses much symbolism to assist the readers under-
standing of the message he is trying to portray. It 
isn’t just a book about an old man and the sea.  There 
are many hidden meanings here.  Each element rep-
resents different things. “The Old Man and the Sea” 
offers equally symbolic pattern in which man and 
the universe confront with each other. The vast sea 
is the universal force against which the solitary fig-
ure of the old man is placed obviously to suggest 
that man is a tiny creature, which can be crushed by 
the powerful outer elements. (Meshram, 2002:108) 
Ironically, the sea also plays a positive role in the life 
of Santiago. He is away from home and obviously 
misses the feminine affection. The sea  for him thus 
becomes a woman whom he  loves  wholeheartedly. 
The love compels him to stay on the boat even in the 
face of the intimidating factors. His ultimate defeat 
suggests the tragedy, which is worked out through 
love and labour. The old man’s ceaseless efforts and 
his willingness to exhaust himself in order to achieve 
his goal are unsuccessful He must face the situation 
because he can’t go back; he must put all his efforts 
and revive strength in his old delicate body. Howev-
er all his labour goes in vain. Hemingway’s concept 
of human tragedy thus is brought out symbolically 
and to the desired effect. 

Santiago, the old man, symbolizes Christ in many 
ways. In order to suggest the profundity of the old 
man’s sacrifice and the glory that derives from it, 
Hemingway purposefully compares  Santiago to 
Christ, who, according to Christian theology, gave 
his life for the greater glory of humankind. Cruci-
fixion imagery is the most noticeable way in which 
Hemingway creates the symbolic parallel between 
Santiago and Christ. When Santiago’s palms are first 
cut by his fishing line,  we  cannot help but think of 
Christ suffering his stigmata. Later, when the sharks 
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arrive, Hemingway portrays the old man as a cruci-
fied martyr, saying that he makes a noise similar to 
that of a man having nails driven through his hands. 
Furthermore, the image of the old man struggling 
up the hill with his mast across his shoulders recalls 
Christ’s march toward Calvary. 

The marlin is one of the biggest symbols in The 
Old Man and the Sea. (n.d. 2) As a fish, it plays  an 
important role in the book. Santiago, being  a fisher-
man, has experienced social isolation because of his 
inability to perform his job and catch a single fish. 
Everyone else views him as bad luck. Santiago could 
just have caught a fish and then gone back to shore 
immediately. Instead, he wrestles with the fish for 
two days and two nights and is wounded in the pro-
cess. He speaks to the fish and considers it a worthy 
opponent, calling it “brother”. Even though he is de-
termined to catch the marlin, he regrets the necessity, 
since he respects this particular fish so much because 
of how hard it struggles. By putting these associa-
tions on the fish, Santiago elevates it to the status of 
a symbol. It is no longer just a fish, but also symbol-
izes his triumph and rebirth as a respected fisherman.

Santiago has a completely different attitude to-
ward the marlin and the sharks. While he respects 
the marlin as a worthy opponent, he despises  the 
sharks who use their numbers and ferocity  to over-
come Santiago. As opponents of the old man, they 
symbolize the destructive laws of the universe and 
prove  the fact that those laws can be transcended 
only when equals fight to the death. They are preda-
tors attracted by the blood in the water.  Santiago 
considers them   not worthy of glory. The sharks in 
the story represent evil and obstacles of life. 

In contrast to an old Santiago the lions in San-
tiago’s dream symbolize the power of youth. Lions 
are strong creatures, predators. They represent viril-
ity, power, the promise of a better future and youth. 
Now that Santiago is no longer young, and has lost 
his friends, family, and strength, he sees the lions 
only in his dreams. He  dreams of  lions  playing  on 
the beaches of Africa three times. The first time it is 
the night before he departs on his three-day fishing 

expedition, the second occurs when he sleeps on the 
boat for a few hours in the middle of his struggle 
with the marlin, and the third takes place at the very 
end of the book. In fact, the promise of the triumph 
and regeneration with which the novella ends is sup-
ported by the final image of the lions. As  Santiago 
associates the lions with his youth, the dream sug-
gests the circular nature of life. The lion imagery at 
the end of the novella represents hope of eternal life. 

Manolin, Santiago’s young friend,  is a symbolic 
character in the novella. He   represents hope. The 
relationship between Santiago and Manolin can 
be summed up in one sentence: “The old man had 
taught the  boy to fish and the boy loved him”. (n.d. 
2 : p.1) Manolin is Santiago’s apprentice. Their rela-
tionship is not restricted to business alone. Although 
Manolin’s father prohibits him from fishing with 
Santiago, who is believed to be cursed, Manolin 
never abandons him emotionally.  Manolin  believes 
in the old man and takes charge of him telling all the 
other fishermen to stay away from Santiago after his 
return.  He  takes care of the old man when he says 
to him “Keep warm old man.  Remember we are in 
September.” (n.d. 2: p.4) He loves the old fisher-
man sincerely and selflessly. The boy weeps bitterly 
when he sees him exhausted and his hand cramped. 
He declares to him, “Now we fish together again” 
(n.d. 2: p.35) The old man loves him greatly too. He 
wishes that the boy will grow up and be like the great 
DiMaggio so that he will not be a poor fisher like he 
is. 

Joe DiMaggio, the partially handicapped baseball 
player, is another recurring symbol in the novella.  
He often figures in the old man’s thoughts, as well as 
in his dreams.   Santiago sees DiMaggio as an equal, 
because his father was a poor fisherman just like he 
is.  DiMaggio inspires him with leadership qualities 
and the determination to win, in spite of handicaps. 
When his left hand cramps and he feels drained of 
his strength, the old man reminds himself of the 
painful bone spur that handicaps the great DiMag-
gio. The image of the baseball hero playing in pain 
gives Santiago renewed vigor and stamina to bear 
his own pain.
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Conclusion
The Old Man and the Sea  contains many hidden 

meanings. Each item has two levels: the literal and 
a deeper meaning. All of th e symbols employed by 
Hemingway  in this novella add to the basic theme 
that life is an endless struggle with illusory rewards. 
In order to gain nobility in life, a person must show 
bravery, confidence, courage, patience, optimism, 
and intelligence during the struggle. Then, even if 
the prize is lost, the person has won the battle, prov-
ing himself capable of retaining grace under pres-
sure, the ultimate test of mankind.

When asked about the use of symbolism in The 
Old Man and the Sea, Hemingway, in his interview 
to a Time Magazine (n.d.1) correspondent,  said: “No 
good book has ever been written that has in it sym-
bols arrived at beforehand and stuck in...That kind of 
symbol sticks out like raisins in raisin bread. Raisin 
bread is all right, but plain bread is better....I tried to 
make a real old man, a real boy, a real sea, a real fish 
and real sharks. But if I made them good and true 
enough they would mean many things. The hardest 
thing is to make something really true and some-
times truer than true.”
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Резюме
Статья посвящена роли символов в ин

терпретации текста. Символизм это  «символи-
ческое  использование объектов и действий», это 
использование символов для обозначения идей и 
качеств, путем придания им символических зна-
чений, которые отличаются от их буквального 
смысла. Символы - это  объекты, используемые 
для представления важных понятий, которые 
дают нам информацию и углубляют наше пони-
мание литературного произведения. В новелле 
«Старик и море» Хемингуэй использует много 
символов, чтобы помочь читателям понять то по-
слание,  что автор  пытается передать. В новелле 
много скрытого смысла.  Каждый элемент  имеет 
два уровня: буквальный и более глубокий смысл. 
Все символы, используемые Хемингуэем в дан-
ной новелле, добавляют  к основной теме то, что 
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жизнь - это бесконечная борьба с иллюзорным 
вознаграждением.

Ключевые слова: 
литературный прием, символ, знак, символизм, 

символическое значение, интерпретация текста, 
буквальный смысл.
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reziume
statia exeba simboloebis rols teqs­

tis interpretaciaSi. simbolizmi aris 

sagnebisa da moqmedebebis simboluri 

gamoyeneba. simboloebis gamoyeneba idee­

bisa da Tvisebebis aRsaniSnavad mxa­

tvrul teqsts aniWebs misi pirdapiri 

mniSvnelobisagan gansxvavebul mniS­

vnelobas. simboloebi arian obieqtebi, 

romlebic warmoadgenen an gvTavazoben 

mniSvnelovan cnebebs, romlebic Cvens 

informirebas axdenen da afarTove­

ben literaturuli nawarmoebis Cvens 

mier aRqmas. novelaSi “moxuci da zRva” 

heminguei iyenebs mraval simbolos, raTa 

daexmaros mkiTxvels, gaigos is gzavni­

li, romelsac avtori cdilobs miita­

nos mkiTxvelamde. novela moicavs mra­

val farul mniSvnelobas. yovel sityvas 

aqvs ori done: pirdapiri da gadataniTi 

mniSvneloba. yvela simbolo, romelsac 

iyenebs heminguei novelaSi, aRrmaveben 

wamyvan Temas, maT mivyavarT azramde, rom 

sicocxle aris usasrulo brZola ilu­

zorul jildoebTan.  

sakvanZo sityvebi: 

literaturuli saSualebebi, simbolo, 

niSani, simbolizmi, simboluri mniSvne­

loba, teqstis interpretacia, pirdapiri 

mniSvneloba.
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dro rogorc garegnuli sagnobrivi samyaros istoria marsel 
prustis nawarmoebSi “svanis mxares”
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reziume

marsel prusti msoflios erT-erTi 

Znelad sakiTxavi mweralTagania. misi 

naSromebis aqtualurobas swored mxat­

vrul SemoqmedebaSi dasmuli prob­

lemebis simZafre da gamoxatvis forma 

gansazRvravs. literaturaTmcodneoba­

Si gamokveTili aris marsel prustis 

gansakuTrebuli damokidebuleba warsu­

li droisadmi.

mwerals adamiani erT gancdad aqvs 

aRqmuli, kalendaruli (anu xelovnuri) 

dro ukiduresadaa aRreuli mis roma­

nebSi. grZnobas, gancdasa da warmosax­

vas ar aqvs warsuli an momavali, igi 

awmyoSi ganicdeba.  moulodneli epiTe­

tebi da Sedarebebi, aRmosavluri yaidis 

metaforuloba, mxatvruli absurdis te­

qnikiT Sesrulebuli pasaJebi, aluzia­

Ta da citirebis nair-nair saxeobaTa 

siuxve, originaluri sityvaTwarmoeba, 

uamravi sityvis TamaSi, es yvelaferi 

damaxasiaTebelia misi nawarmoebebisT­

vis. man aRar daxata sisxlsavse cxov­

rebiseuli tipaJebi, romlebic advilad 

sacnaurni iqnebodnen Tavisi qceviTa 

da xasiaTiT, nacnobi yoveldRiuri yo­

fiTa da garemoTi, aramed mogvca rTu­

lad amosacnobi fsiqikis mqone gmirebi 

da maT sulier samyaroSi CaRrmavebis 

saSualeba SemogvTavaza. avtori upira­

tesobas aniWebs Txrobis iseT xerxs, 

romelic Zneli aRsaqmelia yvela kate­

goriis mkiTxvelisaTvis.

sakvanZo sityvebi: 
cnobierebis nakadi, Sinagani metyve­

leba, TviTanalizi, struqturuli mra­

valplanianoba, retrospeqtuli gaxsene­

ba, `maradiuli awmyo~, kalendaruli 

dro, aluzia, mTxrobeli, danawevrebis 

teqnika.

Sesavali
pirveli msoflio omis dawyebis win 

evropaSi  erTdroulad da erTmane­

Tisgan damoukideblad iwereboda sami 

romani, romelTac wilad xvdaT axali 

tipis fsiqologiuri prozis Seqmna li­

teraturis istoriaSi. es iyo marsel 

prustis „dakarguli samyaros ZiebaSi“, 

doroTi riCardsonis „mogzauroba“ da 

jeimz joisis „xelovanis portreti 

axalgazrdobaSi“. marsel prustis gamo­

Cena literaturaSi axali samwerlo 

enis Semotanas niSnavda, magram sanam sa­

bolood aRiarebdnen mis udides mniSv­

nelobas literaturuli azrovnebisa da 

mxatvruli sityvis ganviTarebis pro­

cesSi, prustis  samwerlo reputacias 

metad rTuli bedi xvda wilad.

marsel prustma, rogorc moazrovne 

reformatorma, didi gavlena moaxdina 

Semdegi Taobis mwerlebze. inteleq­

tualuri proza, drois Tanamimdevro­

bis aRreva, niuansuri ganzogadeba, mo­

ralur _ eTikur da esTetikur normaTa 

sxvagvarad aRqma prustis saxels ukav­

Sirdeba, sadac marTlac aris myisiere­

ba SegnebaTa doneze Seqmnil realobaSi 

Tu intuiciursa da aracnobiers Soris.   

cxadia, rom prustis stili aravis ar 

hgavs, da Tuki mas Taviseburad ganvi­
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xilavT, zust kanonebs aRmovaCenT, ro­

melTa siRrmeSi didi STagoneba imale­

ba. dro da sivrce TiTqos danawevre­

bulia, fragmentuli, magram sabolood 

mainc erTiandeba nawarmoebis nawilebs 

Soris faruli Sinagani kavSiris meSveo­

biT. erTi mxriv, skefsisi, sevda, ultra­

Tanamedrove mxatvruli xerxebi, meore 

mxriv ki `axal safexurze atanili~ rea­

listuri tradicia, sinamdvilis pirda­

pir da srulad Semecnebis mZafri sur­

vili, droTa kavSiris SegrZneba. 

SemTxveviTi ar aris, rom drois pro­

blemebisadmi interesis gamZafreba XX 

saukunis 20-ian wlebs daemTxva. igi 

erT-erTi gamovlinebaa faseulobaTa 

gadafasebis im mtanjveli procesis, ro­

melmac xelovnebis yvela dargSi hpo­

va asaxva. `Tanamedrove mweralTa ume­

tesoba _ werda Jan-pol sartri cnobil 

eseSi `dro folkneris romanSi `xmauri 

da mZvinvareba~ _ `prusti, joisi, dos 

pasosi, folkneri, Jidi, virjinia vul­

fi, _ TiToeuli Taviseburad Seecada 

daemaxinjebina dro. zogierTma gamoiy­

vana dro warsulidan da wamis wminda 

intuiciamde Seamcira, sxvebma dos paso­

sis msgavsad is meqanikur da SezRudul 

mogonebad aqcies. prustma da folkner­

ma ubralod Tavi mohkveTes dros.~ [Sart-
re Jean-paul: (1955) iterary and hilisophical. Essays. 
Rider and Co. 1955].

mwerali, romelic cnobierebis naka­

dis teqnikas mimarTavs, cdilobs iseT 

fsiqologiur garemoSi Caayenos Tavisi 

gmiri, sadac msjeloba, fiqri qvecnobie­

ris  sazRvarze iwyeba.  magram es prus­

tis  mogonili moTxovna ar iyo, isini 

drom moitana da raki gaCnda movlena, 

bunebrivia, daiwyes saxelis, terminis, 

cnebis Zieba. yvelaze meti dro da fiqri 

amas, Tavis droze, fsiqologma uiliam 

jeimsma moandoma. mas moswonda termini 

„dineba“, „azrTa dineba“, „fiqrTa mdina­

re“, „cnobierebis nakadi“, „subieqturi 

arsebobis nakadi“. amasTan dakavSire­

biT gaCnda agreTve Sinagani movlenebis 

mTeli wyeba: „Sinagani xedva“,  „Sina­

gani kino“  da bolos isev  „Sinagani 

monologi“. sabolood ki „cnobierebis 

nakadma“ da „Sinaganma monologma“ gai­

marjva.

prustis nawarmoebebSi aSkarad Cans, 

rom misTvis mTavaria ara mxolod daskv­

na, sadamdec logikurad midis azrovneba, 

aramed TviT azrovnebis procesi. „erTi 

fiqri meores ise unda mohyves, rogorc 

Wadrakis erT svlas mosdevs meore“.  man 

Tanamedrove adamiansa da samyaroze Ta­

visi azris gamosaxatavad gansxvavebul 

enobriv saSualebebs mimarTa, Tavisi ga­

bedulebiTa da gmirobiT axali epoqa 

Seqmna frangul enasa da literaturaSi. 

cnobilia, rom yoveldRiur da weriT 

metyvelebaSi winadadebebi erTnairad 

ar lagdeba. salaparako enaSi sityva Tu 

wamoZaxili, romelsac mTavari azrobri­

vi Tu emociuri datvirTva aqvs, SeiZle­

ba gramatikulad sruliad uadgilo 

adgilas iTqvas da amiT Seiqmnas emo­

ciuri muxti. marsel prusti qmnis tra­

diciuli gramatikis ngreviT, sintaqsis 

axali wyobiT, daumTavrebeli dialoge­

biT, gaxleCili an daumTavrebeli sity­

vebiT, sityvaTa naerTebiT, Tamami neo­

logizmebiT, zmnebis axali SenaerTebis 

warmoebiT, mravalwertilebiT, im ucxo 

qveynebis sityvebiT, sadac mis persona­

Jebs gauvliaT Tu umogzauriaT da sxv.

ZiriTadi nawili
“didxans, me adre daviZine” (Longtemps, 

je me suis couché de bonne heure.) [François Mau-
riac, Du côté de chez Proust, Paris, La Table ronde, 
1947]. -ase iwyebs mwerali nawarmoebs, - 
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es ena sxva sivrcem, sxva samyarom gamoi­

wvia. es fraza anareklia im samyarosi, 

romelic ar arsebula da arc mis Sem­

deg iarsebebs. mkiTxveli cnobs da aRiq­

vams am samyaros yvela fersa da moZ­

raobas; mas Tavisi specifiuri Zala da 

niSanTviseba aqvs, rac prustis samyaros 

adekvaturia. magram es adekvaturoba ar 

gaxlavT sizuste frazisa, romelic wi­

naswar arsebul sivrces asaxavs, an gad­

mogvcems, am sityvebma unda Seqmnas samy­

aro da bolomde, finalamde acocxlos 

igi. mwerali ar zRudavs mkiTxvels, 

aZlevs srul Tavisuflebas, raTa Tvi­

TrefleqsiiT gamowveuli asociaciebi 

survilisamebr daakavSiron cnobiere­

bis sxvadasxva doneze. ase iqca `dakar­

guli drois Zieba~, sergei eizenSteinis 

sityvebiT, `meoce saukunis personaJ­

Ta centralur dramad~, [Эйзенштейн С., 
Неравнодушная природа. В 2 томах, т. 2, Москва, 
“Эйзенштейн-центр”, 2006, с. 125-126]. xolo 

roberto roselinim amgvari Zieba kaco­

briobis istoriis dedaazrad gamoacxa­

da.

prustisTvis mTavaria daweros wigni, 

romelic mxolod poeturi da asociaci­

uri momentebis wminda koleqcia iqneba. 

Tavad prusti wers: “genialur nawarmoe­

bebs isini ki ar weren, vinc yvelaze 

daxvewil samyaroSi cxovroben, brwyin­

valed saubroben da daxvewili kultu­

ra aqvT, aramed isini, visac ZaluZT sa­

kuTari Tavi iseT sarked aqcion, rom 

TavianTi cxovreba, rogori ubraloc ar 

unda iyos igi sazogadoebrivad da inte­

leqtualurad, gonebrivi SesaZleblo­

bebis mtkice genias areklavdes da ara 

ganyenebul speqtakls.” [Пруст М. (1934). 
Собрание сочинений. В поисках за утраченным 
временем..]

mogonebaTa gaurkveveli, erTmaneTSi 

gadaxlarTuli aforiaqebuli fragmen­

tebi mxolod ramdenime wams inarCuneben 

sicocxlisunarianobas, Semdeg ki iS­

lebian, nawevrdebian. burusidan gaTa­

visuflebuli Segneba cdilobs gafar­

Tovdes, amoavsos sicariele. sakmarisia 

mcire biZgi da mexsierebis zedapirze 

ukve amodian naTeli saxeebi da sevdis 

momgvreli wvrilmanebi. swored aseTi 

asociaciuri gzebiT cdilobs prusti 

Seqmnas Tavisi  nawarmoebi - “svanis mxa­

res”. 

Txroba mZimea, stili CaxlarTuli da 

zogjer gaugebari. romanSi xSirad Se­

vxvdebiT winadadebas, romelic TiTqos 

arafriT ukavSirdeba mis winamorbeds. 

zogjer zmnebi uqvemdebarodaa naxma­

ri. sityvaTa ulogiko gadabmebi xSiria. 

es TiTqos Txrobis sust mxares war­

moadgens. magram mwerali mimarTavs Ta­

visufal fsiqologiur asociaciebs da 

maTSi Seaqvs garesamyaros impulsebic, 

riTac regulirebas axdens cnobierebis 

sxvadasxva dones Soris. aseTi rTuli 

asociaciebis, erTmaneTTan sustad da­

kavSirebuli sityvebisa da winadadebe­

bis fonze xdeboda awmyos warmosaxviT 

garRveva da marsel prustmac surneliT 

daabruna warsuli. igi werda: „is, ra­

sac goneba gvawvdis warsulis saxeliT, 

marTla warsuli rodia. sinamdvileSi 

Cveni cxovrebis yoveli wuTi _ iseve 

rogorc micvalebulTa sulebi zogierT 

xalxur legendaSi _ sikvdilisTanave 

saxierdeba da Tavs afarebs romelime 

materialur sagans. datyvevebulia, sa­

mudamod datyvevebuli, sanam am sagans 

ar gadaveyrebiT. misi meSveobiT ganv­

lil wuTs SevicnobT, vuxmobT da va­

TavisuflebT“. [Les Cent Livres des Hommes, 

épisode Du côté de chez Swann, de Claude Santelli 

(1971)]. CaiSi Cambali orcxobilis gemom 

da surnelma mweralSi saswaulebrivi 

gancda gamoiwvia: „uecrad mexsierebis 
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mijnebi moirRva, Cems gonebaSi agarakze 

gatarebuli wlebi SemoiWra da Tan moi­

yola zafxulis mravali dila, bednie­

ri wuTebis uwyveti nakadi“. Tu prusti 

amgvari gziT Tavis piradad gancdil, 

konkretul warsuls abrunebda da da­

kargul dros kvlav moipovebda, grigol 

robaqiZe zogadad adamianis, kacobrio­

bis warsuls „iynosavs“ da acocxlebs. 

netari avgustine Tavis „aRsarebanSi“ 

wers: „aris sami dro-awmyo warsulisa, 

awmyo awmyosi da awmyo momavlisa. es 

raRac sami dro mxolod Cvens sulSi 

arsebobs da sxvagan versad ver vxedavT 

maT. awmyo warsulisa-mexsierebaa, awmyo 

awmyosi _ uSualo Wvreta, awmyo momav­

lisa ki molodini“ [netari avgustine. 

1996: 2].

modernistulma azrovnebam mravali 

siaxle moitana. wina planze wamoiwia 

metaforam, Seicvala sinamdvilisad­

mi damokidebuleba. mxatvruli samyaro 

mravalplaniani da xelovneba intro­

speqtuli gaxda. Sinagani metyveleba, 

cnobierebis nakadi, azrovnebis asocia­

ciuroba, niRabi, fabulis funqciis Se­

susteba, TviTanalizi, struqturuli 

mravalplanianoba, realurisa da zmane­

bis erTmaneTSi aRreva, sruliad ori­

ginalurad interpretirebuli mxatvru­

li dro _ sivrce qmnis modernistuli 

prozis, kerZod ki Txrobis mxatvrul 

qsovils.

mxatvrul xerxebSi Cndeba prustis 

midrekileba im mravalricxovani alu­

ziebisa da reminiscenciebis gamoyeneba­

Si, romelsac igi ase xSirad mimarTavs, 

mimarTavs Zaldautaneblad da siamovne­

biT. yvelaferi, rasac igi mogviTxrobs, 

warsulSi xdeba, magram awymo da warsu­

li, anu mogonebebi da sinamdvile misT­

vis erTi uwyveti, mTliani procesia. mo­

gonebebi Tanamimdevrobas ugulebelyo­

fen, erTmaneTze lagdebian, mexsiereba 

gonebasa da materias Soris gamTiSvel 

zRvars avlebs da rogor mTlianobas 

miviRebT, es ukve damokidebulia intui­

ciaze.

prustisaTvis realobaa is, rac cno­

bierebas SemorCa da mexsierebis zeda­

pirze amotivtivda. `dros dadevnebuli~ 

mwerali cxovrebas, movlenebs, yovel 

mniSvnelovan da umniSvnelo detals 

zustad ise aRwers, rogorc ganicdis: 

“moulodnelad romelime saxuravi, 

qvaze aRbeWdili mzis Suqi, gzis suni 

maiZulebdnen gavCerebuliyavi im erTg­

vari siamovnebis wyalobiT, CemSi rom 

iwvevdnen da kidev - im STabeWdilebe­

bis gamoc, TiTqos isini sakuTari ga­

regnuli saxis miRma mimalavdnen kidec 

raRacas, erTgvar gansakuTrebulobas, 

risi aRmoCenac mTeli Cemi gulmodgine 

mecadineobis wyalobiT verasodes mova­

xerxe. raki vgrZnobdi, rom es idumali 

gansakuTrebuloba maTSi iyo moqceuli, 

adgilze vqvavdebodi, TvaliT vWvretdi, 

gamalebuli vynosavdi da vcdilobdi 

Cemi azrovnebiT SemeRwia am xiluli sa­

xis an sunis idumalebis miRma”. [ Lettre à 
Mme Straus citée par G Painter. Marsel Proust. Les 
années de maturité. P.1966.]

kombreiSi gatarebuli dReebi, gu­

Turi stiliT nagebi eklesiebi, bavS­

vobidanve nacnobi martoobis grZnoba, 

mwvave lodini, Zilis win dedasTan ga­

moTxovebis sitkboeba, sevdis momgvre­

li wvrilmanebi, Semdeg yoveli saxe, 

yoveli gancda, yoveli gacocxlebuli 

STabeWdileba azriT imsWvaleba. misT­

vis sulerTia rodis moxda, ra moxda, 

vin rogor Seicvala, vin ra dakarga da 

vin ra SeiZina, mTavaria rogor dalagda 

es mis mexsierebaSi. mTlianoba namsxvre­

vebisgan, fragmentebisagan da erTmaneTs 
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daSorebuli movlenebisagan iqmneba. na­

warmoebSi warsuli iluziuri xdeba, 

sadac cxovreba win miiwevs, mxolod 

ukan warsulisaken xedviT, ris naTel 

dastursac warmoadgens pirvelive gver­

debi, sadac cnobiereba, momavlisaken 

mzeris nacvlad wina RameSi, anu war­

sulSi brundeba da am warsulis pirve­

li suraTi _ Tavisi oTaxisaken mimava­

li bavSvi _ is kacia mimavalSi, romel­

mac yvelaferi icis, rasac ki cxovreba 

am bavSvs umzadebs, radgan es cxovreba 

ukve ganvlili da dasrulebulia. `Za­

lian bevri weli gavida am ambis Semdeg 

_ kibis kedeli, romelzec me vxedavdi 

mis Crdils, didi xania ukve aRar arse­

bobs... es mxolod imitom, rom cxovreba 

kvlavac dums Cems irgvliv~. [Les Cent Li-

vres des Hommes, épisode Du côté de chez Swann, 

de Claude Santelli (1971)] _ prusti Txrobis 

proceSi arsebul wams mxolod awmyoSi 

warmoidgens, rac mas saSualebas aZlevs 

warsulis momavliT Seqmnas awmyos efe­

qtebi. 

dakarguli drois dabruneba mxolod 

mexsierebis meoxebiT SeiZleba, magram 

mxolod im SemTxvevaSi, Tu mogoneba 

mogonebad ki ar rCeba, aramed awmyos 

Caenacvleba da mis adgils ikavebs. am 

SemTxvevaSi dabrunebuli dro, anu mo­

goneba ufro realuri da mniSvnelovani 

xdeba, vidre realoba; xolo adamianebi, 

sagnebi da movlenebi mxolod amgvar mo­

gonebebSi iZenen namdvil arsebobas.

imis gamo, rom Txrobis manZilze 

namdvili awmyo ar arsebobs, emociebi 

simZafres kargaven. mas CrdiliviT Tan 

sdevs warsulis retrospeqtuli gaxse­

neba da gacocxleba, romelic iluziu­

ri cnobierebis nayofia. retrospeqtul 

epifaniaSi warsuli da awmyo erTmaneTs 

gadafaravs da erT “maradiul awmyos” 

warmoqmnis, romelic faqtiurad udroo­

bas udris. fabuluri dro araarsebiT, 

meorexarisxovan fonad iqceva, Txroba 

ki imdenjer wydeba, rom faqtiurad kar­

gavs tradiciuli romanisaTvis damaxa­

siaTebel progresirebas da ciklur 

formas iZens.

prustisTvis sivrce saerTod ar ar­

sebobs, is raRac iseTia, rasac ver mis­

wvdebi, ver Seimecneb. arsebobs mxolod 

dro, magram ara kalendaruli dro, ara 

JamTa svlis sayovelTaod aRiarebuli 

sazomi, aramed xangrZlivoba, rac cno­

bierebis uwyvet dinebas, sulis Sinagan 

moZraobas niSnavs.

mwerali cdilobs ise warmarTos 

Txroba, rogorc es mis cnobierebaSi 

mimdinareobs, manamde mihyves dinebas, 

sanam TavisTavad ar Sewydeba an mimar­

Tulebas ar Seicvlis. amitomacaa, rom 

zogierT winadadebas bolo ar uCans. 

froidis eniT, „aracnobieris proces­

Si movlenebi drois gareSea“. [z. froi­

di. 1927 w. momavali erTi iluziaa.] am 

romanSi ganviTarebuli movlenebi ki 

aracnobier Sinagan samyaroSi xdeba da 

amitom zedrouli, yovlismomcvelia. 

winadadebebis azri sityvebs miRma saZe­

baria, naTqvami unda aRviqvaT da ara da­

vinaxoT; SegrZneba rom zustad ganxor­

cieldes, winadadebebi iweleba, sityvebi 

meordeba, zogjer gamaRizianeblad aRi­

wereba wvrilmanebi. 

prustma sakmaod kargad icis, saiT 

mivyavarT Txrobas, roca aluzias Si­

nagan ganviTarebaze akeTebs. pirveli­

ve gverdebidan gvixatavs ra bavSvis 

gancdebs, roca svanebi mis mSobleb­

Tan vaxSmoben da deda sakocnelad ar 

amodis, igi aanalizebs imave gancdas, 

svans odetTan ganSorebis Semdeg rom 

daemarTa. mTxrobeli ganuwyvetliv win 

uswrebs Txrobas. amgvari adgilebis 

moyvana uxvad SeiZleba romanidan. am sa­

SualebiT nawarmoebSi momxdari esa Tu 
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is epizodi erTjerad xdomilebad ki ar 

aRiqmeba, aramed ganmeorebadad, ciklu­

rad da amiT ganzogadebasa da zedrou­

lobas iZens.

imisaTvis, rom misma personaJebma iar­

sebon da iseTebi warmogvidgnen, rogo­

rebic arian, prusti qmnis asociaciebs, 

romlebic erTdroulad realobasac 

aRweren da sagnisa da sxeulis dakav­

Sirebasac moicaven. saocari sicxadiT 

aRwers prusti tant leonis avejs, ro­

melsac igonebs mxolod da mxolod 

imis gamo, rom zamTris susxian dilas 

mTxrobels uyvars is Sinauri atmos­

fero, romelic tant leonis oTaxebSi 

sufevs. prusti ara marto aRwers am in­

teriers, aramed amiT, ynosviT da WamiT 

udides siamovnebas iRebs: “haeri imdenad 

iyo gajerebuli siCumis nazi yvavilis 

madis aRmZvreli da gemrieli surne­

liT, gansakuTrebiT saaRdgomo kviris 

jer kidev civ dilas..." [François Mauriac, 
Du côté de chez Proust, Paris, La Table ronde, 1947]. 
es teqsti imdenad SegrZnebadia, mimaC­

nia, rom komentarebi sruliad zedmetia. 

amgvari mogoneba Cveulebriv gonebis 

uneblie aqtivobis Sedegia, xolo gada­

myvanis funqcia upiratesad sensorul 

msgavsebas akisria: bgeras, suns, fersa 

da formas. 

araferi ise ar asulierebs sagans, 

rogorc misi flobis survili, swored 

amis gamo SeiZleba gaxdes karada madis 

aRmZvreli. ar unda gagvaocos iman, rom 

emociurad yvelaferi gemosTanaa dakav­

Sirebuli.

`svanis mxaris~ mTxrobelma icis, rom 

sagnebs siyvaruli molodinSi eniWebaT 

da Tu kargi amindi iqneba, is elises 

mindvrebze aucileblad Sexvdeba Jil­

berts. “Tu iwvimebs, ra azri aqvs eli­

ses mindvrebze wasvlas? sauzmis Semdeg 

ver vwyvet Tvals areul Tu Rrublian 

cas, is kvlav bnelia, fanjris win aivani 

nacrisferi... erTi wamis Semdeg aivani 

gafermkrTalda.~ [François Mauriac, Du côté 
de chez Proust, Paris, La Table ronde, 1947].

prustTan Zalian mniSvnelovania da­

nawevrebis teqnika, romelic yovelTvis 

erTs ukavSirebs meore sagans, anu axdens 

asocirebas, risi saukeTeso magaliTia 

munjuri salami, romelsac mTxrobelsa 

da mis ojaxs legrandeni aZlevs. es 

ukanaskneli imdenad snobia, rom maRali 

wris qalis Tanmxlebi gzad Semxvedrebs 

Tvals aridebs, an ufri sworad, vinai­

dan metnaklebad zrdilia, SeumCneveli 

mimikebiTa da TvalebiT esalmeba. `ek­

lesiasTan Cven legrandens gadaveyareT, 

romelic sapirispiro mxares miacileb­

da qalbatons manqanisaken, man Cvens win 

ise gaiara, rom mezobelTan laparakic 

ar Seuwyvetia da cisferi Tvalis kuT­

xiT raRac gvaniSna ise, rom quTuToebi 

da saxis kunTebi arc Seurxevia da Se­

umCneveli darCa Tavisi mosaubrisTvis, 

magram cdilobda am laJvardovan kuT­

xeSi is grZnoba gamoexata, rac Cvendami 

iyo miZRvnili: gaibrwyina keTilganwyo­

bam, gamoikveTa sinatife da sabolood 

ifeTqa megobrobis rwmenam, siyvarulis 

gancxadebas rom udrida, ganaTda _ mxo­

lod CvenTvis, qalisagan dafarulad 

da SeumCnevlad _ gayinul saxeze Seyva­

rebuli guga.” [Les Cent Livres des Hommes, 
épisode Du côté de chez Swann, de Claude Santelli 
(1971)].  Seyvarebuli guga gayinul saxe­

ze _ sxeulis amgvari dayofa ironias 

iwvevs. sxva pasaJSi ki prusti frazis 

`SevsebiT~ iZleva mSvenier liriul da­

sasruls. 

xelovneba siyvarulis uaryofas moi­

Txovs da siyvarulis iluziebis uar­

yofa mTavari wyaroa prustis asocia­

ciuri stilisa. misi azriT, siyvaruli 

mxolod warmodgenis nayofia da damo­
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kidebulia imaze, Tu rogor gaaRizia­

nebs ama Tu im pirovnebis warmodgenas, 

vin rogori TvaliT dainaxavs qalis 

saxes, rogori bgerebi moaxdenen masze 

gavlenas. svani, magaliTad, venteilis 

sonetis musikalurma frazam, siqstis 

kapelis mSvenebam da botiCelis sepfo­

ram daRupa. odeta misTvis Cveulebrivi, 

cxovrebis mier gaeSmakebuli qali ki ar 

iyo, aramed venteilis musikaluri fra­

ziT da botiCelis tiloTi gaRizianebu­

li warmodgenis nayofi.

daskvna
realur cxovrebaSi aseTi ram xdebao, 

ambobs prusti: ̀ Cveni arsebobis zogierT 

momentSi gansakuTrebuli SeTvisebis 

unari gvaqvs, msgavsad imisa, rogorc si­

sustisa da daRlilobis Jams uZlur­

ni varT xolme yovelnairi mikrobebis 

winaSe, Cvens organizms rom uteven; Se­

viyvarebT ara romelime gansazRvrul 

arsebas, aramed imas, SemTxveviT rom aR­

moCndeba Cvens winaSe, swored maSin, am 

Sexvedris auxsnel moTxovnilebas rom 

ganvicdiT. Cveni siyvaruli im arsebis 

ZiebaSi daZrwis, romelzedac SeCerde­

ba~. [Sartre Jean-paul. Literary and Philisophical 
Essays. Rider and Co. 1955].

prustma Tavisi stili Seqmna, romel­

sac gansazRvruli wesebi aqvs, sadac sa­

kuTar sivrceSi SegrZnebaTa amouwuravi 

simdidre gamoavlina.

 esaa nawarmoebi, romelic iqmneba 

`WeSmariti sinamdvilis“ ZiebaSi, ro­

melsac Tan sdevs prustis mier danawev­

rebuli esTetikuri aluziebi, rac, Cemi 

azriT, aRar saWiroebs fsiqoanaliti­

kur gamokvlevas, radgan is Seucnobeli 

cnobiereba, rac man mogvawoda, did li­

teraturul miznebs moxmarda.

literatura

1. Sartre J.-P. (1955): Literary and Philisophical. 
Essays. Rider and Co.

2. Frank J. (1948): Sparial Form in Modern 
Literary Judment. Ed. by M. Schorer. N.Y.

3. J. Bersani M. (1982): Autrand B. Vercier. la 
Litersture en France de 1945 a1968. Paris

4. Deshusses P., Karlson L., Thornander P. 
(1984): di siecle de la Literature francaise. Paris 

5. Пруст М. (1934): Собрание сочинений.В 
поисках за утраченным временем

6. Пруст M. (1`998): В кн. Набокова В.В. Лек-
ции по зарубежной литературе. М.

7. Lettre à Mme Straus citée par G Painter. Marsel 
Proust. Les années de maturité. P. 1966. p.231

9. Georges Cattaui (1953): Marcel Proust, Proust 
et son Temps, Proust et le Temps, préface de Daniel-
Rops. Julliard

Время как история внешнего 
предметного мира в произведении 

Марселя Пруста „В сторону Свана“
                                

Циклаури Хатуна Сергеевна
Университет Грузии
Департамент гуманитарных наук
ул.Костава №77а, 0175, Тбилиси, Грузия
Тел.: 599 541 462
E-mail: katia.tsiklauri@yahoo.fr

Резюме
Марсель Пруст является автором, романы 

которого являются самыми трудночитаемыми. 
Актуальность его произведений определяют по-
ставленные в художественном творчестве про-
блемы  и формы их выражения. В литературове-
дении ясно выражено особое отношение автора 
к прошлому.
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Календарное (искусственное) время до преде-
ла перемешано в романах Пруста, чувство, пере-
живание и образность не имеют ни прошлого, ни 
будущего, и они представлены в настоящем вре-
мени. Неожиданные эпитеты и сравнения, мета-
форы на востоный манер, пассажи, исполненные 
техникой художественного абсурда, насыщен-
ность аллюзии и цитирования, оригинальное 
словосочетание, игра слов – все это свойственно 
для его произведений. Он не рисовал жизненно-
полнокровных типажей, которых легко можно 
было бы узнать по их манерам и характерам, 
знакомых каждодневной суетой и окружением, 
а подал нам героев с труднодосягаемой психи-
кой и предложил внедриться в их душевный мир. 
Автор предпочитает то средство повествования, 
которое труднодосягаемо для каждой категории 
читателя.

Ключевые слова: 
поток сознания, самоанализ, струкурная мно-

гопланность, ретроспективное воспоминание, 
„вечное настоящее“, календарное время, аллю-
зия, рассказчик, техника расчленения.

Time as an External History of the 
World in the Work by Marsel Proust 

“Swann’s Way”

Khatuna Tsiklauri
Georgian University
Department of Humanitarian Sciences
77a Kostava str., 0175, Tbilisi, Georgia 
Tel.: 599 541 462
E-mail: katia.tsiklauri@yahoo.fr

Abstract
Marsel Proust is the author whose works are con-

sidered to be one of the most difficult ones to read. 
Actuality of his works is proved by the acuity and 
the form of expression of the problem statement in 

his works. In literary criticism Proust’s particular re-
lationship towards the past is outlined.

The author perceives a human as a an emotional 
experience and the calendar time is extremely con-
fused in his novels. Feelings, trouble and imagina-
tion have no past or future. Characteristic features of 
his works are unexpected epithets and comparisons, 
figurativeness in oriental style, passages marked by 
absurdity, abundance of allusions and quotations, 
original word-building and word play. The author 
describes his heroes with the psychics, which is hard 
to identify and gives us chance to meditate. The au-
thor gives dominance to the narrative which is hard 
to perceive for any kind of a reader.

Keywords:
flow of consciousness, inner speech, weakening 

of the fable function, self-analysis, confusion of re-
ality and mirage, “eternal present”, calendar time, al-
lusion, narrator, decomposition techniques.
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qarTul-rusuli urTierTobebis Taviseburebani da konfliqtis 
mogvarebis problemebi

veriko  xuciSvili

saqarTvelos teqnikuri universiteti

qarTuli filologiisa da media-teqno­

logiebis departamenti

kostavas q.#77, 0175, Tbilisi,

saqarTvelo

tel.: 593 484 767

E-mail : khutsishviliveriko@yahoo.com

reziume

Bbolo xanebSi urTierTobebis mowes­

rigebis procesi ruseTsa da saqarTve­

los Soris TiTqos daiZra, gaaqtiur­

da dialogebi orive mxaris eqspertTa 

Soris, Tumca saqarTvelos mxridan am 

dialogebs sxvadasxva fenis warmomad­

genlebi skeptikurad uyureben da ara­

saimedod miiCneven rusuli mxaris ama 

Tu im pirobas. dRevandeli mZime eko­

nomikuri Tu politikuri mdgomareobis 

gaTvaliswinebiT, saWiroa ufro dakvir­

vebiTa da sifrTxiliT moqmedeba da mo­

laparakebebis ufro farTomasStabian 

konteqstSi gadayvana.

sakvanZo sityvebi: 
konfliqti, eqsperti, daregulireba, 

qarTul-rusuli urTierTobebi.

Sesavali
saqarTvelo Tavisi geopolitikuri 

mdebareobis gamo dasabamidanve iqcev­

da sxvadasxva qveynebis yuradRebas da 

maTTvis msuye lukmas warmoadgenda. 

Ggeorgievskis traqtatidan dawyebuli 

samezoblo urTierToba ruseTTan, ro­

melic saqarTvelosTvis mxsnelad unda 

movleniliyo, ori saukunis manZilze 

TandaTan ufro da ufro mwvavdeboda 

da DdRes es urTierToba, Cveni didi da 

Zlieri erTmorwmune mezoblis wyalo­

biT, nulamdea dayvanili.

ZiriTadi nawili
2008 wlis agvistos movlenebis Sem­

deg Sewyda TiTqmis yvela instituci­

uri urTierToba moskovsa da Tbiliss 

Soris, rusul-qarTuli urTierTobis 

done kritikul zRvars gauTanabrda. 

Amis dasaregulireblad konfliqtebisa 

da molaparakebebis saerTaSoriso cen­

trma (ICCN) daiwyo proeqti ,,stambolis 

procesi”, riTac xeli unda Sewyobo­

da saqarTvelo-ruseTs Soris dialo­

gis warmarTvas. saerTaSoriso arenaze 

saqarTvelosadmi damokidebuleba aS­

karad Seicvala. Seiqmna nato-saqarTve­

los sabWo, gafarTovda urTierTobe­

bi evrokavSirTan, romelmac saqarTve­

los SesTavaza iniciativa aRmosavluri 

partniorobis saxiT, rac Tavisufali 

savaWro reJimis Seqmnis SesaZleblobas 

iZleva evrokavSirTan, aseve gulisxmobs 

savizo reJimis gamartivebas evropis 

qveynebTan. Mmoskovis ruseTisaTvis es 

kategoriulad miuRebeli faqtorebia, 

vinaidan saqarTvelo-nato da saqarT­

velo-evrokavSiris tandemi ruseTis Za­

lauflebis Sesustebis tolfasia samx­

reT da samxreT-aRmosavleT evraziaSi. 

kavkasiis kontroli (kerZod, saqarTve­

losi) ruseTisaTvis Sav zRvaze gasasv­

leli da Tavisufali moqmedebis zonaa 

energoresursebis kontrolisaTvis.

saqarTvelos premier-ministris post­

ze yofnisas biZina ivaniSvilma SemoiRo 
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saqarTvelos specialuri warmomadgen­

lis Tanamdeboba ruseTTan urTierTo­

bis sakiTxebSi. am Tanamdebobaze dainiS­

na saqarTvelos yofili elCi ruseTSi, 

stambulis procesis monawile zurab 

abaSiZe. ruseTis mxridan aseTive Ta­

namdeboba uWiravs saxelmwifo mdivans, 

ruseTis sagareo saqmeTa ministris mo­

adgiles – grigol karasins. Pproeqti 

“ruseT-saqarTvelos dialogis xelSe­

wyoba” warmosdga da xorcieldeba Svei­

cariis mTavrobis finansuri mxardaWe­

riT.

saqarTvelo awarmoebs dialogs ru­

seTTan rogorc Jenevis, iseve ormxriv 

formatSi ruseTTan konfliqtis mog­

varebis, keTilmezobluri urTierTobe­

bis damyarebisa da gaRrmavebis mizniT. 

SegviZlia warmovidginoT orive qvey­

nisaTvis saWiro sakvanZo interesebis 

CamonaTvali, rac aSkarad warmoaCens 

qarTul- rusul urTierTobaTa Tavise­

burebebs da saxelmwifoTa poziciebis 

araTanxvedras;

saqarTvelos interesTa sfero:

1. teritoriuli mTlianobis aRdgena;

2. natoSi gawevrianeba;

3. evrokavSirTan integracia.

ruseTis interesTa sfero:

1. afxazeTisa da samxreT oseTis sa­

qarTvelosgan damoukideblobis uzrun­

velyofa;

2. natos gafarTovebisaTvis winaaRm­

degobis gaweva;

3. integraciuli procesebi dsT-is, 

evraziuli ekonomikuri kavSiris Car­

CoebSi, evraziul kavSirze gasvliT.

Tundac mxolod es suraTic ki naT­

lad gviCvenebs or saxelmwifos Soris 

konfliqtis mogvarebisaTvis xelisSemS­

lel faqtorebs, vinaidan, ruseTis Cana­

fiqri da pozicia radikalurad gansx­

vavebulia okupirebuli, 20 % terito­

riadakarguli  saqarTvelos pozicii­

dan.

Ddiplomatiuri, politikuri disku­

siebi abaSiZe-karasinis formatSi karga 

xania mimdinareobs, Tumca saqarTvelo­

saTvis sagulisxmo da momgebian pozi­

cias qarTul-rusuli urTierTobebis 

mowesrigebis gzaze, yoveli Sexvedri­

sas, sxvadasxva dabrkoleba xvdeba. 

mTavaria, aseT daZabul situacia­

Si mxareebma ar dauSvan axali gauTva­

liswinebeli Secdomebi, an damatebiTi 

dabrkolebebi situaciis ganmuxtvis 

mcdelobisas.

Temebi metad mravalmxrivia, Tumca 

ruseT-saqarTvelos urTierTobebis da­

Tboba-gaumjobesebas mxolod SezRudve­

bis moxsna qarTul importze ruseTis 

mxridan, ekonomikuri sakiTxebi Tu sa­

transporto mimosvla, mecniereba da 

kultura ver ganapirobebs, vinaidan 

mTavar, Zireul amocanad mainc terito­

riuli mTlianobis aRdgena da saqarTve­

losTvis kuTvnili faseulobebis aRd­

gena rCeba.

daskvna
DdRes qarTuli samoqalaqo sazo­

gadoeba bevrs saubrobs imis Sesaxeb, 

unda gauqmdes Tu ara abaSiZe-karasinis 

formati. amas mravalricxovani media-

saSualebebi axmovaneben. Cemi, rogorc 

saqarTvelos moqalaqis pozicia, Semde­

gia: es formati ki ar unda gauqmdes, 

aramed gaRrmavdes da raime Carevis ze­

moqmedebiT, ekonomikur-kulturuli da 

humanitaruli sakiTxebis garda poli­

tikur sakiTxebze unda gadaerTos, vi­

nidan msoflio batonobisaTvis meomari 

putinis ruseTi metad cbieri da saSiSi 
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Zalaa iseTi mimzidveli geopolitikuri 

arealis qveynisaTvis, rogoric saqarT­

veloa.
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Особенности грузинско-русских от-
ношений и проблемы  

урегулирования конфликта
     

Хуцишвили Верико Важаевна
Грузинский технический университет
Департамент грузинской филологии и медия 
технологии
Ул. Костава №77, 0175, Тбилиси, Грузия
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E-mail : khutsishviliveriko@yahoo.com

Резюме
В последнее время процесс урегулирования 

отношений между Грузией и Россией как-то 
сдвинулся с места, активными стали диалоги 
между экспертами обеих сторон, но со сторо-
ны Грузии на зти диалоги скептически смотрят 
представители разных слоев и считают ненадеж-
ными условия русской стороны.

Принимая во внимание сегодняшнее тяже-
лое экономическое и политическое состояние 

Грузии, нужно  деиствовать более осторожно и 
предусмотрительно, а также нужно вести пере-
говоры в более крупномасштабном контексте.

Ключевые слова: 
конфликт, эксперт, урегулирование, грузин-

ско-русские отношения.

Features of the Georgian-Russian  
Relations and Issues of Conflict  

Settlement

Veriko Khutsishvili
Georgian Technical University
Department of Georgian Philology and 
Media-Technology
77 Kostava St, 0175, Tbilisi, Georgia
Tel. : 593 484 767
E-mail : khutsishviliveriko@yahoo.com

Abstract
Recently the process of settling differences be-

tween Russia and Georgia has started and the dia-
logue between experts of both sides has been activat-
ed.  However, representatives of various social back-
grounds in Georgia take a skeptical attitude towards 
these dialogues and consider unreliable any prom-
ises made by Russian side. Taking into consideration 
current tough economic and political situation, it is 
essential to act with caution and the negotiations to 
be moved into a larger scale.

Keywords:
conflict, expert, settle differences, Georgia- Rus-

sian relations.
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irina kveselava
___________________
leqsebi

SemivseT

SemivseT tolCa, aryisfrad maTovs,
es meramdened davcale dardi,
ar minda, guli rom gavdes naTxovs,
ase Tu ginda, wadi, ho, wadi.
wakiTxul romans Tu ar aqvs fasi,
waukiTxavi ivargebs netav?
kiTxva ar ici, Torem aqamde,
dainaxavdi, rasac me vxedav.
damisxiT Rvino, colikauri,
mware mtevnebis naJuri minda,
rom dardis miRma SevZlo xmauri,
rom ar walekos  mdinarem wvima.
damalevineT,  fxizeli yofna
maCvevs tkivils da kvlav miyvardeba,
rom davTvre, iqneb SevZlo Sendoba
da Wrilobebis miyuradeba.
SemivseT tolCa,
maTovs aryisfrad,
dRes vizeimo  minda bolojer,
dardi gavagdo gulis karidan,
gavTavisuflde misgan bolomde.

						      17. 05. 2015

bednier ers!

gawieT.
SemZulda,
usaxuroba Tqveni.
erTxel gedic ki mReris.
SemZagda!
ususuroba sulis
da mainc
amomacales guli.
damZaba,
gautanlobam Tqvenma.
cinizmi sindiss amZimebs TiTqos.
amdeni usaxurobis gamo
ra vTeso? vzivar CemTvis da vfiqrob.
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SemzizRda,
gazuluqeba Tqveni
da ar mSurs 
Tqveni didebis fasi.
vikiTxav, ra ufro fasobs TqvenSi?
Tasi Tu Rvino?
Rvino Tu Tasi?
SemZulda
umaqnisoba enis,
aSenebuli sofeli mikvirs Tqveni.
gawieT
eg Rviniani Tasi,
arc dRegrZelobas Tqvensas CemTvis
ara aqvs fasi!

mkidiaaa ...
(moralistebs)

vin rogor erToba,
mkidia,
mkidia azrebis frqvevac,
arc  Tqveni argasakicxia
mavanTa  umsgavso qceva.
vin rogor erToba,
mkidia,
Tavisi jvari aqvs yvelas,
brZenia,  mxdali Tu flidia,
yvelas aqvs Tavisi wera.
vin rogor erToba, 
mkidia,
ra codvas Caidens isic,
cxovreba sul erTi xidia,
ubralo mtvrevadi ficris.
vin rogor icxovrebs,
mkidia,
Tavis ufalia yvela,
TiTqos sinaTlea, bindia,
TiTqos ukunia, bnela.
vin rogor mafasebs,
mkidia,
erTmaneTs ratom vRliT ase?!
cxovreba arc ise didia,
mal-male nu SevcvliT fasebs.

                              02. 10. 2015
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aprili 

icode, aprili mova da
momtacebs Sens lamaz Tvalebs,
mTebSi gadagxiznavs vici da
siyvaruls gadaabralebs.
aprili momtacebs Sens Rimils,
bageTa kuTxeSi Cawnavs,
dilamde gadagRlis amboriT,
dagiSlis wablisfer nawnavs.
icode, aprili mova da
momtacebs uTuod Sens Tavs,
uars Tu miviReb, me TviTon
moviyvan mag aprils SenTan.

                                02. 10. 2015

menaneba 

(galaktioni? ara, terenti)

galaktioni? ara, terenti
da roialis xmebi,
TrTvilze vardiviT danamuli 
bedniereba,
SenSi gacvlili wlebi.

 SeSlili wamis moaxloveba,
da bagabugi gulis,
am samyarosgan ganmartoveba
da anarqia sulis.

terenti? ara _ galaktioni
da ukvadavebis marSi,
SiSveli grZnobis gafarfateba,
Cawnuli vardi TmaSi.

dedis nugeSze acremlebuli
maRlobis ia,  yayaCo baris,
varskvlavT cialze acekvebuli
Tvalcremliani qviTini mTvaris.

galaktioni? ara, terenti
da mimozebis sevda,
gardacvlil dReTa gamogloveba,
aRmoxdenili neta.
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galaktioni? ara, terenti
da roialis xmebi,
TrTvilze vardiviT danamuli 
bedniereba,
SenSi gacvlili wlebi.

                                    20. 05. 2015

elegia

qalaqi naqalaqars daemsgavsa, 
sofeli _ nasoflars, 
xevi _ naxevars, 
coli _ nacolars.
kaci – nakacari,
coli – nacolari,
xevi – naxevari,
qveyana – naxevari.
mere naqalaqars, 
an kidev nasoflars, 
an kidev nakacars, 
an kidev nacolars,
an kidev naxevars, 
an kidev maTxovars, 
gafrena moundeba,
da frTebgayiduli
isev mobrundeba
soflad, qalaqad,
yofna moundeba 
colad, dalaqad.
xevi moindomebs dekas, 
coli moindomebs Svilebs,
kaci moindomebs ojaxs, 
hoda, gayiduli frTebiT, 
ganaxevrebuli eri,
veRar daibrunebs sofels,
veRar daibrunebs qalaqs, 
darCeba coli _ nacolari,
kaci – nakacari, 
xevi – naxevari,
qveyana – naxevari. 

                           03. 12. 2014



45

bevris mcodneebs!

jer Sen ar ici, rogor daRaravs wlebi Sens saxes,
ar ici, rogor mogarjulebs wlebis aura,
isic ar ici, ratom iyav ase sastiki, 
ratom ar Rirda es sicocxle maggvar xmaurad.
Sen arc is ici, ratom duman piramidebi, 
aRviraxsnili arc gicdia geoka vneba,
Sen arc is ici, mze aTbobs Tu misi sxivebi, 
isic ar ici, ratom iyo da ratom xdeba. 
jer Sen ar ici, martoobis fialo Wvalebs, 
sabanSi Cumad naylap cremlebs riTi iokeb, 
ar ici, peplebs ukvdavebis sul rom ar sjeraT, 
isic ar ici, sindisi rom agawiokebs.
agawiokebs, Sen adamis jiSis modgma xar, 
sinanuls mxolod gantevebis vacad iyeneb,
inaneb, scodav, scodav, inaneb, inaneb, scodav, 
da mere amas arc Tu ise xSirad ixseneb. 
jer Sen ar ici, adami xar Tu misi modgma,
kaenoba ki dasabamidan mogdgams da mogdgams,
kvlavac ar ici, ratom sduman piramidebi,
Sen arc is ici, mze aTbobs Tu misi sxivebi.

                                                  02. 02. 2015

Cems patara megobrebs!  yvela pataras Cemgan! 

gazafxulo

gazafxulo pranWia,
es ra kaba gacvia?
koxtapruwa, briala,
iisferi, brdRviala.
vardisferi winwklebiT
kalmaxiviT iqnebi.
Tu farCaa induri,
gulebamorinduli.
gazafxulo pranWia,
es ra kaba gacvia?	
sunTqvasaviT keTili,
gulmkerdamokveTili.
futkrisferi, xasxasa,
angelozebr naTeli,
cecxlisferi mantia
rogor SemogkvarTia?!
pirmcinari, cqriala,
niaviviT friala.
gazafxulo pranWia,
es ra kaba gacvia?!
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Targmani

М. Ю. Лермонтов

Тупой красавице 
      

Амур спросил меня однажды,
Хочу ль испить его вина -
Я не имел в то время жажды,
Но выпил кубок весь до дна.

Теперь желал бы я напрасно
Смочить горящие уста,
Затем, что чаша влаги страстной,
Как голова твоя - пуста.

					     1830

sulel lamazmans! 
(m. lermontovi 1930w.)

amurma mTxova, iqneb gesinja
erTxelac Rvino Cemeulio,
im xanad wyurvils ar vuCiodi,
mainc vuCine Wiqas  gulio.

axla wyurviliT damSral tuCebis,
vatyob, dalboba Zalzed Znelia,
magram vai, rom vnebis fiala
Sens WkuasaviT carielia.

meore strofis gansxvavebuli varianti:

axla ki vnebis wyurviliT damSrals
msurs davewafo bageebs, Sevsva,
magram vai,  rom vnebis fiala
damgvanebia gonebas Sensas.



47

nato Txilava
___________________
TERRA NOVA

moTxroba

piesa-groteski afxazeTis omis Temaze

sadme sxvagan mominda yofna, sadRac... wynar okeaneze. kantoni, inderberi, biri... 
iqneb suli momeoxebina _ sidnize, hadnerze an sadme sxvagan – mak-kinize... 
feniqsi! yvelas feniqsi jobia! orive fexiT myarad davdgebodi kunZulze 
da mwvane talRebis Sxuili momasvenebda. Sors ki horizonti, Toliebi –  
mofarfateni horizontisken. daxavsebuli qarafebi, hava – eTerovani, mocisfro 
vercxlisferi da gamWvirvale. eh, guls avi winaTgrZnoba miRrRnida. RmerTo, 
gavyide. aRaraa Cemi Terra Nova. arada, ar iyo urigo. ra vqna?! mova miSka da 
Cxubs amitexavs. ar epitnaveba, roca damoukideblad viReb gadawyvetilebebs. 
yvelaferSi cxvirs yofs. yviris, yviris, xmaurobs da SoSmindeba. 
xalaTis jibeSi muStSi CavibRuje qaRaldi da mere xelis gulze davaSterdi. 
gavSale samzareulos magidaze Cemi oclariani da axla mivxvdi, feniqsze 
yofna ratom mominda, sadme sxvagan.
ai, carielia filebmongreuli kedeli, magram sivrcea meti! _ es Tavis damSvideba 
ar yofila, marTla movisvene. avi winaTgrZnoba mawuxebda da Sevelie Cems 
macivars. amiakis Semcveli iyo da Zveli markisa. saSiSi aris amiaki, mtrisas, 
Tu haers Seexo _ umal feTqdeba. me ki feniqsze minda... yoveldRiurobisagan 
Sors, Sors! kargia usafrTxo garemo, afeTqebebma gadagvRales. viyidiT 
axals,  ufro modernistuli iqneba... pacifisturi da uurano. urani! egaa rom 
Rupavs samyaros! axal macivars kondensatoric axleburi eqneba, ventilebica 
da regulatoric, _ Tavs vimSvidebdi, roca karze zari gaisma. liftis fulze 
iyvnen. uariT gavistumre. muStSi CabRujuli oclariani zurgs ukan mekava. 
miSkasTvis unda mimeca Terra Nova-s sazRauri, ramenairad miSkas guli unda 
momego. iCxubebda, iCxubebda da daSoSmindeboda. derefnidan Svilis oTaxSi 
gaviWeri da oclariani magidaze gaSlil wignqveS Sevacure... geografiiTaa 
gatacebuli. eh, Terra Nova,  Terra Nova!
vapirebdi TviTdamSvidebis mesame talRisTvis momexmo, rom telefonma dareka. 
rezo iyo _ Cemi megobari. sxapasxupiT mivaxale:
_ Terra Nova Cavabare jarTSi... oc larad gavyide.
aRar maxsovs ra Tqva, me ki mivuge: 
_ arada, ociaTasadac SemeZlo gameyida...
cota xanSi rezo CemTan gaCnda, odnav dabneuli Canda da gakvirvebuli. 
sinanuliT gaxeda cariel kedels. yavas vasxamdi. rezom ormocdaaTlariani 
gaSala magidaze da moridebiT amoRerRa, _ arauSavs, arauSavs, axals iyidiT.
feniqsiviT Cvenc aRvdgebiT Cveniv ferflidan, horizontidan gamoanaTebs 
mSvidoba! _ vifiqre xmamaRla da rezos ormocdaaTlariani gamovarTvi.
viyidi: Saqars, yavas, sigarets da liftis fulsac gadavixdi, _ Cumad 
gavagrZele fiqri.

_ qiras momitanen da dagibruneb xuTSi, _ vuTxari. rezos gaeRima. me ki  
Terra Nova -s istoriebis moyolas Sevudeqi. gulisyuriT mismenda.
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raSi mWirdeboda? Zveli markisa iyo Cemi Terra Nova _  (Зил-Москва), axla qvac 
aRar dagoravs egeTi Zveli,- vamtkicebdi. Zveli nivTebi isedac ar arian 
sasargeblo da saxlis auras abinZureben. 
rezos interesi daewera saxeze, roca gaigo, rom es Зил-Москва yofilma 
dedamTilma mifeSqaSa, gardacvalebamde mcire xniT adre ... gamoatana miSkas. 
rezos ufro da ufro ereoda brazi, roca ismenda, rom  yofil dedamTils 
CemTvis arasodes ndomebia sikeTe, rom sul egeT xaraxuras mCuqnida. sxvanairad 
rom yofiliyo, maSin ase sabediswerod Cqara arc gaiyideboda Cemi Terra Nova. 
xvale... xvalve miSkas CaquCmomarjvebuli biWebi movlen da   damimtvrevdnen 
yelTamde moyrils. is dasaqcevi urani Sig egeb marTla aRmoeCinaT? – vikiTxe 
bolos.

-	 urani?! – gaikvirva.

-	 diaxac urani! _ amayad mivuge da davZine, _ meeqvse jgufisaa mendeleevis 
periodul sistemaSi.

-	 aha... hm... mTavari eg araa, mTavaria is, rom... Sevatyve, rezos mTavarze 
undoda sityvis Tqma, magram gaCumda.

-	 ra aris? _ vkiTxe.

-	 is, rom... maica, maica... UO2, UO2... mbrWyvinavi metalia, mocisfro elferiT, 
movercxlisfro. emanaciis meTodiT Seicnoba, _ mcire pauzis Semdeg 
daadastura.

uranze vsaubrobdiT, radioaqtiur uranze, uxvad ganTavsebulze Zveli 
markis macivrebSi; gansakuTrebiT uxvad mainca da mainc uZvelesi gamoSvebis 
Зим-ebSi rom moiZieba da SeiZleba Зил-ebSiac aRmoCndes. damamSvideblad 
JRerda albaToba imisa, rom miSkas megobrebs Cems Terra Nova-Si es elementi 
SeiZleba verc ki epovnaT. arada, xvale Tavs unda dasxmodnen Cems rkinas 
da daemsxvriaT, martiv mamravlebad eqciaT. cuds migrZnobda guli!  mag 
dasawvavi lbili metalisTvis  romc miegnoT, exumrebodnen transportirebas? 
Зим-Москва-ebidan  da Зил-ebidan amoxapul urans atomuri energiis misaRebad 
tonobiT ezidebian iranSi, _ yuri wavkari miSkas Zmakacis naTqvams. sinjavda 
Cvens macivars, xarbad aTvalierebda, xelebs urtyamda, raRac sakralurs da 
sabedisweros daeZebda Sig. miSka ki idga da mxrebs iCeCavda. daRlili Canda. 
me feniqsze yofna mominda, wynari talRebiT garsmovlebul feniqsze! `nuTu 
urania, siTbos rom gamoatans da gamacivebel kamerebSi gadatyorcnis?~ _ 
Tavs SevekiTxe.
yvelaferi yinviani, msusxavi mZuls. yvelaferi feTqebadi, mezizReba. 

-	 20000?! araa cota, _ amoRerRa rezom.

-	 egeTi fuli ra Wirad minda?! _ mivuge.

-	 koloradoSia uranis sabadoebi, aris niu-meqsikoSic, _ ocnebebs Sehyva.

-	 ratom unda gamxdariyo Cemi Terra Nova miRebuli atomuri energiis 
damnaSave mizezi?! _ Sevepasuxe. ar mismenda, fiqrebiT sxvagan iyo, 
mivxvdi.

-	 arsebobs sokos jiSi – Ustillago Carbo, urans Seicavs. _ bolos 
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amoRerRa. guli mwydeboda rezos gamo. meCveneboda, rom omianobebi da 
sisxlisRvrebi, is yvelaferi, rasac atombirTvuli afeTqebebi iwveven, 
ar edardeboda. 

-	 araprogresuli iyo eg macivari, saxifaTo da uSno... guls vioxebdi.

-	 tundris mgelic araa ise saSiSi, rogorc Cemi Terra Nova aRmoCnda, _ 
davabolove.

-	 exumrebi 20 000 dolars, _ aRmoxda rezos da raRac ucnauri gadawyvetileba 
miiRo. bolos ki mtkiced warmoTqva, _ atomuri diplomatia momxibvleli 
dargia! 

erTxans isev mieTmoeTi wamoiwyo: U 235 da U 237-ia izotopebi, radac urani 
iSlebao! raSi medardeba?! fexebze ekida Cemi Terra Nova! TavSi atomuri 
diplomatia da atombirTvuli energiebi CaebeWda! rezos gadawyvetilebis 
gamo, aRar vnaRlobdi. mova miSka da aT larsac davumateb, _ gavifiqre. is ki 
erTxans ijda uxmod da wavida. akaciis xeivnebs mivuyvebodi ocnebebSi. arc 
ukiTxavs Cems Terra Nova-s, Terra Nova ratom davarqvi.

netav feniqsze Tua akaciis xeivnebi?! sadme sxvagan mominda yofna. tundraSi?! 
tundraSi mgelia,tundris mgeli. qurTebi avtonomias moiTxoven! mohamed kabim 
qurTistanis demokratiuli partia daaarsa!

me miyvars yayaCoebi. erTxel miSkam Taiguli momarTva. 
naturani, braneriti, daviditi, karoniti, _ es sityvebi tvins miburRaven ... 

rezom miTxra, uranis Semcveli elementebi ariano.  1 protoni, 1 Teitroni, 
deitroni da alfa nawilakebi uranis urTulesi birTvebi arian, _ esec 
rezom Tqva, roca mesamejer damireka im dRes. miSkas wvnians vuTbobdi . Terra 
Nova-s gamo misi guli mindoda momelbo. 

90 protonisa da 140 neitronisgan Sedgeba urani, _ gavige rezosgan. eh... 
vatyob, miSkas raRac ar moswons rezoSi. uazrod blataobso, _ wamoscda. 
yurSi gavatare. raRa macivrebSi, urani sabadoebSi moiZion, rakia asea _ guli 
gavukeTe. xaTabalaSi Tavs ver gavyofdi! afeTqebebis mizniT, uranis mopoveba 
unda Sewydes: kongoSic da samxreT afrikaSic. is ki sxvagan iyo fiqrebiT, 
albaT qeTisTan. me? sayovelTao mSvidobaSi mindoda wvlilis Setana! vinRa 
dardobs?! vici, rezos TvalSi navTobmwarmoeblebi: abadani da huzistani 
ufro prioritetulni arian, vidre mohamed kabi! CemTvis ki lamisaa yvelaferi 
sulerTi gaxdes.

Savi yayaCo, Savi yayaCo... erTxel mainc rom moerTmia?! ai, vxedav... Sors, 
Sors horizontze dafarfatoben Toliebi, mwvane talRebi xmauriT exlebian 
daxavsebul qarafebs. mZuls sicive! saxlSi Tbila. mova miSka da erTad 
davalagebT yvelafers...erTxelac, lurj-movercxlisfro feniqsi frTebs 
gaSlis!

uceb zaria karebze. movida. ori saaTiT adre movida. aRelvebuli, Zalian 
aRelvebuli Canda.

-	 moxda raime?! – swrafad vkiTxe.

-	 ho, moxda! – civad momiWra da samzareulosken daiZra.

-	 SenTvis xarCo movamzade, Romic gvaqvs da Sebolili yvelic. SeWam?

ainunSiac ar agdebda Cems sityvebs. bolTas scemda. Terra Nova rom gavyide, 
mezoblebi CamiSvebdnen, _ fiqrma avbediTad gamielva. ratomRac Tvalwin 
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kinokadriviT Camiara im saSinelebebma, rasac afeTqebebi iwveven: gadamwvarma 
soflebma, dangreulma qalaqebma, naxSiradqmnilma adamianebma... buRma da 
mWvartlis frenam. kargia rom gavyide, marTali var! _ guls vimagrebdi. 
miSkasTan Setevaze gadasvla davapire, magram damaswro. eh, Terra America! Terra 
America! ar medardeboda: indielebis, aleutebis da arc eskimosebis xvedri. 
_ eg saqme gaskda. cexebi CauSves. biWebs dasaWerada aqvT saqme. sadazvervo 
policiaa Careuli, _ avtomativiT kakanebda miSka. pirze SemaSra sityvebi. avi 
winaTgrZnoba rom amixdeboda, vicodi. ra? rogor? ratom?  cremli muStiT 
SevimSrale da SevekiTxe: 

-	 xsnad yavas dalev? _ idga usityvod da wamierad cariel, filebCamoyril 
kedels gaxeda. cremlebiT evseboda Tvalebi, vgrZnobdi.  mere zurgiT 
dadga Cemgan. im wuTas arc adardebda Seyvarebulis _ qeTis momavali. 
Terra Nova? atomuri reaqtori? 

swrafad miSkas oTaxSi gavedi, oclariani gamovacure gadaSlili geofrafiis 
wignidan, aTlarianic mivamate da faca-fuciT samzareuloSi Sevbrundi. xsnad 
yavas svamda. 

-	 aha, Senia, _ fuli gavuwode, Terra Nova oc larad gavyide. arada...
odnav SesamCnevad gaiqnia Tavi uaris niSnad, mere magidas daemxo da atirda. 
-	 damSviddi, damSviddi... gamosavali iqneba, vamSvidebdi, magram amaod. Tavi 

wamoswia da ukmexad momaxala:
-	
magis fexi aq aRar vnaxo...  yavis daclil Wiqebze gaRizianda. erCoda 

rezos. vyoymanobdi. yurmili caxcaxiT meWira da gadavwyvite, yvelaferi 
meTqva, rasac masze vfiqrobdi.
eqvsi Tve aris gasuli, rac TvaliT aRar minaxavs. ra unda wyenoda?! veraferi 
gavige! nuTu edardeba eskimosebi?! sayovelTao mSvidoba horizontisa? 
usafrTxo garemo?! Zmakacebi amboben: atomuri diplomatiiTaa  gatacebuli 
da elbrusze apirebso eqspediciis mowyobas. eh, elbrusi! mTidan gamomskdari 
wyal-CanCqerebi! saCrdiloblebi tyeebis!
Cven ara gviSavs. miSkam samuSao iSovna. biWebma cexebis ambebidan Tavi 
daiZvrines. miSkas Sexvedria rezo, dawvrilebiT gamoukiTavs cexis ambebi. 
axlac yurSi midgas, mbrWyvinavi metalia urani, mocisfro elvarebisa... hm, 
rogor butbutebda! 
axla Tovs. netav ra xdeba aliaskaze?! lamazad bardnis. lurj-movercxlisfro 
fifqebi irevian da Sors, Sors horizontTan kamaras kraven. moica... zaria 
karze. vaSaaa... miSka amayad mouZRveba muSebs da SemoaqvT axali macivari, 
uamiako, arafeTqebadi da ufro usafrTxoc. 

-	 Terra Nova ratom daarqvi?! – mekiTxeba mixeili.

-	 yinulmWreli gemis saxelia, yinulovan okeaneSi Terra Nova-Ti pirveli 
inglisuri eqspedicia moewyo.  CameRima.

_ es axalic Terra Nova iyos! – uyoymanod daveTanxme.
mZuls, mZuls sicive! eh, elbrusi! sxvagan mominda _ feniqsze! CemTvis 
vijdebodi, myudrod da usafrTxod, wylis xmauri gamamxnevebda.

erTxelac feniqsi gaSlis frTebs! axali dRe gaTendeba. horizontidan 
gamoanaTebs mSvidoba!
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nato Txilava
___________________
spilos zurgi

moTxroba

erTi bruni, ori bruni, kidev ramdenime bruni aTiod milis simaRleze da 

xvale... minda xvalindelze vifiqro. wvims. Cemi fanjridan myinvarwveri moCans, 

Sxelda ara da arc TeTnuldi. mwvervalebi Tovl-yinuliT gadafarulni 

arian! xvale... spilos zurgze gavCndebi. 

-	 spilos zurgze?! ucnauria! eg rogorRa?! – mekiTxeba Cemi evropeli 

megobari da Tan ugemurad iRimeba, vxedav. springfildelia.

drodadro spilos zurgze vawyobT Sexvedrebs mwvaneTa partiis wevrebi. 

moxseneba maqvs warsadgeni xvalisTvis: xudon-hesi Tu xaiSi... ucnauri 

winaTgrZnoba maqvs. 

-	 saxifaTo araferia! _ mamxnevebs kata... savarZelSi mokalaTebula, Zil_

RviZilSia, signalebs mawvdis.

eh, spilos zurgi! aval da aval, _ borcvia, erTi umniSvnelo borcvi, Cvens 

dedaqalaqs samxreT-aRmosavleTidan akravs. 

RamRamobiT ucnaurad ifereba iqauroba, _ ultraiisfer nislSi curavs, 

xolo dabla ki cimcimeben da cimcimeben elnaTurebi. qalaqis smogi borcvamde 

aRwevs da wablis xeebSi daborialobs. iq me RamiTac avsulvar. 

katam SeiRviZa da axla mokalaTda fanjris rafaze. wvimam gadaiRo da 

cisartyelam gamamxneveblad amoanaTa, spilos zurgidan-samxreTiT. gavscqeri 

SoreTs. xvale...

Cemi evropeli megobari damirekavs da yvelafers dawvrilebiT vuambob. 

yovelTvis TviTon rekavs, SabaTobiT. icis, rom ismineba telefonebi da mainc 

mirekavs. gatacebulia samxreT kavkasiis endemuri jiSebiT. aRelvebs florac: 

gafantuli Tu daleqili ferad-feradi wiaRiseuli da faunac, gansakuTrebiT 

ki lutreolebi. informaciebs Seisyidis. spiloTic ki dainteresda gasul 

SabaTs. 

-	 CvenSi ra unda?! _ gavikvirve da avuxseni, 

-	 mravladaa indoeTSi! – axla man indoel hakerebze Camoagdo sityva da 

daJinebiT gaiZaxoda:

-	 garemosaTvis isini ufro saxifaToni arian, vidre Cinelebio.

-	 Cinelebi?! _ gavikvirve da swrafad davZine:

-	 indoeTSi spiloebi icaven garemos! is axla lutreolaze miambobda 

raRac gasaocars, me ki Cemsas ar viSlidi.

-	 Siva da indra spiloTi arian wminda. ar mismenda... sabolood amovRerRe:

-	 harun al raSidis ebada ulamazesi induri spilo!

-	 raa mere?! eg Cvens saqmes ar waadgeba, _ miTxra da saubari davamTavreT. 
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saubris mere Semowirulobebze vfiqrobdi. springfildel mwvaneebs 

usaTuod hakerebi umarTaven xels!  - aviCeme da gamaxsenda, rom mwvaneTa 

partiis Cveni, `mwvane jvris~ fraqciac SemowirulobebiT arsebobs da Tavis 

mxriv, exmareba _ adamians, gansakuTrebiT ki – mitingebze dazaralebulT. 

`raa buneba uadamianod da piruku?!~ - vfiqrobdi. 

mwvane jvris aqtiuri wevrebi: inga da likac mitingebze dazaraldnen. inga 

9 aprils, mxuTavi gaziT iyo mowamluli da mwvaneTa SemweobiT sanaxevrod 

ganikurna. lika?! vaskam lurjkaba daarqva, imitom rom lurjTvalaa. Cveni 

fraqciis lideria vaska, gelas moadgile. lika Sesulia sul axlaxans,  

7 noembers rezinis tyviebiT dazaralebulTa siaSi da ufaso medikamentebiT 

sargeblobs. Cemi evropeli megobari gvamaragebs. 

likac lutreolebma gaitaca da erTxelac moxseneba warmogvidgina 

spilos zurgze: `lutreolebi, kavkasiis tyis siamaye.~ im sxdomas ar 

davswrebivar. evropaSi viyavi samogzaurod. mogvianebiT, yvelaferi vaskam 

miambo. lutreola gacilebiT keTilSobiluria, vidre martorqa da bevrad 

metad samoTxisebri, vidre spiloo, - likas uTqvams. gela moxiblula am 

sityvebiT da mas merea spilos zurgze ganmartovebiT maslaaToben. martod-

marto daexetebian kavkasiis Sereulsa da endemur tyeebSi.  tyis mcvelebTan 

aformebeno xelSekrulebebs, - vaskam Tqva. aseT saqmeSi Cinelebic CarTeso, _ 

likam ganavrco. – vswavlobT da viTvisebT bunebas! – xiTxiTebs gela! – raa 

mere?! _ Tavs vkiTxe. xolo kata ki avismomaswaveblad krutunebs: 

-	  buneba Tanabrad guluxvia TiToeuli maTganisadmi, magram iseTebic 

abadia, romelnic gansakuTrebulad uyvars da maTTvis msxverplsac gaiRebs! 

isini bunebis ukidegano mfarvelobaSi imyofebian!  kata-kataa, - veraferi 

gavige. 

eh, dRes raRac uRimRamod miizlazneba dro. xaiSi Tu xudon-hesi? – 

vekiTxebi sakuTar Tavs. minda xvalindelze vifiqro da ai, telefonze zaria. 

davcqeri nomers. – es ingaa! inga! ityvis raRacas sagangebos! – vfiqrob da 

yurmils viReb.

-	 alo, alo... – aRelvebulia da sxapasxupiT momaxlis, _ xval spilos 

zurgze ar moxvide, ajobebs SenTvis. albaT viSlebiT, albaT mmarTvel 

partias vuerTdebiT. _ TavSi aTasma avma azrma gamielva. 

-	 ra droa axla?! – ingas misamarTiT mekiTxeba kata. 

-	 XXI saukune! – vpasuxob.

-	 mTvare aRaraa is mTvare! kata ki isev kataa! – amoiknavla. saxtad 

davrCi. raRas vetyodi?! pirze SemaSra sityvebi. ingas ra undoda, maSin ver 

gavige da gulcivad gamoveTxove . CemTvis gavifiqre, - vaska ar Semcdara, inga 

cimbirul lutreolas rom miamgvana. 
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wablisferebi arian Cveni jiSebi. JRalkudianebi cimbiruli lutreolebi 

arian. tyis mawanwalebi vidre Seutevdnen, wiTurebic da yavisferebic ufro 

usafrTxod binadrobdnen, xidan xeebze daxtunaobdnen moxdenilad da 

aknatunebdnen velur wablsa da Txils. yvelaferi Seicvala. ̀ ozonis sferoa 

gaxvretili,~ - wuxan springfildSi da aRelvebT – asteroidebi da kometebi 

nTqaven Tu ara Jangbads!

`lamazad brwyinavs cisartyela! yvelaferi kargad Caivlis!~ - vfiqrob.

erTi bruni... minda xvalindelze vifiqro, magram guSindeli maxsendeba. 

vbrundebodiT  TeTnuldidan. uwin eqspediciebs erToblivadac vawyobdiT 

da ai, SevCerdiT dedaqalaqis samxreT-aRmosavleT kideSi, saxlebSi 

gasanawileblad movemzadeT. mzis dasavali iwyeboda da wiTel nislSi 

curavda garemo. mze borcvaks lamazad acrida cecxlovan Suqs. 

-	 amieridan aqac unda SevikriboT! – brZana gelam. gogonebi axiTxiTdnen 

da daeTanxmnen, @“aha“ _ vaskamac amoRerRa. is TiTqmis yovelTvis yabuls iyo. 

im borcvs spilos zurgi SevarqviT. 

darSiac SevkrebilvarT da avdarSic. erTxel avedi RamiTac. erTi bruni, 

ori bruni, kidev ramdenime bruni dabla da dabla... da uecrad raRac rkinas 

fexi wamovde. – eg gazsadeni mili iyo, _ mogvianebiT vaskam amixsna. 

-	 yaradaRidan CvenSi gamoivlis da Crdilo-kavkasiamde miikvlevs gzas, - 

informacia Cems evropel megobars gadaveci. dainteresda da mere werilobiT 

mivawode aqaur gazsadenebze yvela xelmisawvdomi informacia. 

-	 aseTi rame aRar Caidino! – damtuqsa katam, - SimSiliT rom suli 

gagvZvres, nuRa miawodeb! – gamafrTxila...

im dRes sxva Temebze gadamqonda fiqri.

- ici?! bixaris StatSia singbrumi! – brZnulad knaoda kata...

- sxdoma Tu ar Sedga?! _ vfiqrobdi CemTvis. cxoveli ki fanjris rafidan 

avismomaswavleblad miCxaoda, _

- siRnaRSi yofilxar?! wnoris wyali Camoudis!

uRimRamod miizlazneboda dro.

-	 2008-Si rusebi yaradaRis gazsadens bombavdnen, - mogvianebiT vaskam 

miTxra.

maxsendeba da vxedav, ultraiisfer smogSi gaxveul spilos zurgs. irgvliv 

kaciSvilis WaWaneba araa da albaT sadRac Sors, yvavi Tu Cxavis. 

-	 yvavic samoTxisebri Citia da beRurac! – fiso meubneba.

-	 raa mere?! raa mere?! – Tavs vekiTxebi. erTxelac rom ganrisxdes?!

-	 muSkebis gamo, mxuTavi airebis gamo, daxeTqili gazsadenebis gamoisobiT 

da imitomac, rom hesis gamo, SeiZleba daiZiros xaiSi!

-	 cxaroben svanebi! eklesiis aRebas ar dauSveben! xatTan fics deben – 

CaSlian mSeneblobas! – cxarobs vaska.

-	 aseT sakiTxebs Cinelebi mogvigvareben! – wamoscda gelas, - fuli aqvT 

bevri!
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-	 netav hakerebi ufro fulianebi arian? – uxmod vikiTxe.

-	 erTxelac Surs iZiebs buneba da imas moiTxovs, rac waarTves, - Tqva 

katam. dRes xvalindelze minda fiqri...

ai, zaria karze...

vaReb da vcnob, ase gamoiyurebian mitingebis damarbevelni! - vfiqrob. 

Semolagdnen. magidaze mimofines raRac oqmebi. kata Camoxta fanjris rafidan 

da agitatorebs avad SeubRvira.

-	 nato-Si SevalT? – mkiTxes. katam stumrebis fxoWna daiwyo. isini Secbnen.

-	 varSavis paqti aRar arsebobs! – cxovelma momxdurebs Sehknavla. mere 

dayvavebiT mikarnaxa, _

-	 droze gaistumre! Tu eseni darCnen xelisuflebaSi, gagvasaxleben 

getoebSi!

davujere da gavuSvi... ramdenime bruni xuTiod miliT dabla da agitatorTa 

nabijebi miwynardnen. xvale...

SvebiT amoisunTqa Cemma katam, gemrielad Sexvripa rZe da mere krutuni 

daiCema puris xeze.

-	 mawanwalebi puris xis kavkasiaSi gadmonergvas apireben. Sxeldas, 

TeTnuldis, myinvarwveris ferdobebi ver miiRebs, klimatia Seusabamo da 

miwac.

`ai, Turme risTvis iRwvian inga da lika~, vifiqre, `agroveben da agroveben 

masalebs da ucxoeTSi hyidian!~

yuaTiania puris xe, mza sakvebs isxams. rom gadmoirgas? `albaT gogonebi 

sixaruliT taSs Semokraven da Sebrawuli orcxobilebiT gaumaspinZldebian 

Cinelebs!~ - vifiqre, xolo katam Cemi fiqri signalebiT ganagrZo.

-	 Cinelebi Tvalis CiniviT uvlian sakuTar jiSebs, aq mxolod reliqtebi 

aintresebT da...

-	 lutreolebi – SevZaxe. am Temaze aRar mominda sityvis gagrZeleba. 

katam miTvlima da aurdauria signalebi.

-	 navTi kaxeTSia! naxSiri svaneTSi! tyvarCelSi – oqro!

erTi bruni... nilosi virungidan gadmosCqefs! – vfiqrobdi.

ori bruni... manWkvala, qama, xarisfaSva, treda, - sokos qarTuli jiSebia, 

- Tavs vimxnevebdi.

kidev ramdenime bruni aTiod milis simaRleze... xaiSi ar unda daiZiros  

da hesi unda aigos! –mtkiced videqi azrze! 

xvale spilos zurgze gavCndebi! kvlav zaria: `30 000 endemuri mcenare 

aqvT Cinelebs da uvlian!~ _ vimeorebdi gulSi da gavaRe. vaska Semovida. 

dabneuli iyo odnav da Semcbari. raRac fuTa momawoda uxmod da savarZelSi 

movaTavse. kata fexebSi miefeTa. laparakobda gaurkvevlad da uazrod. 

mivxvdi, mniSvnelovans mimalavda. `xvale evropeli megobari damirekavs da 

yvelafers vetyvi,~ - azrma gamielva. uceb vaskam gulisjibidan amoaZvrina 

baraTi. uxmod miTxra: 

„yvelafers aqedan Seityob.“
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`albaT, tibetic sasargebloa da manjuriac, magram me... miyvars – 

myinvarwveri!~ - vfiqrobdi. wavida. kibeebze CamTavrda vaskas nabijebi.

xeladve, rogorc wavida, kata Seaxta fuTas, savarZlidan gadmoagdo da 

udierad dauwyo fxoWna. ras gavawyobdi, gavxseni da hoi, saocreba! mbzinavi, 

yavisferi lutreolas qurqi!

-	 ukan mivugdeb! – katas mivaxale da axla konverti gavxseni... yvelaferi 

gacxadda. 

-	 Cemi evropeli megobari xvale aq darekavs! axla imaze daviwye fiqri, 

tyis mawanwalisTvis qurqi rogor mimegdo! 

savarZelSi gavaTene. kata fosforisebr Semomcicinebda rafidan. asvla 

gadavwyvite. . .

erTi bruni, ori bruni, kidev ramdenime bruni aTiod milis simaRleze da 

rogorc iqna – spilos zurgze aRmovCndi.

iqaurobas Soriaxlodan Sevxede. rkalad isxdnen Cinelebi da qonian 

mwvadebs Wamdnen, gela StikiviT iyo darWobili,  mangos srupavda. inga 

da lika CinelebTan sja-maslaaTSi iyvnen CarTulebi da sixaruliT taSic 

Semokres, Sevxede. 

pirvelma vaskam SemamCnia da daibna. xan me macqerdeboda da xanac imaT. 

etyoboda, arc mwvadi undoda daewva da arc Samfuri. sazogadoebas mivuaxlovdi 

ramdenime nabijiT. moxsenebis xelnaweri:  „xudon-hesi.UxaiSi“ CanTaSi medo. 

axala Cinelma damadga Tvali da wamodga. 

`mTavari mawanwala es unda iyos!~ - borotulad vifiqre. nel-nela daviZari 

Cinelisken. isic miaxlovdeboda, uSveri lanZRviT da xelebis qneviT. mas 

sxvebic SeuerTdnen. sadRac Sors Cxaoda yvavi. xelebiT Cemze aniSnebdnen, 

ilanZRebodnen da yvirodnen. `qurqi! qurqi! qurqi!~ _ ayvirda vaska. ar 

Sevyovdni, qurqi swrafad movixseni da movisrole SurduliviT. torfian 

lelqaSze davarda. qurqs miscvivdnen.

erTi bruni... gamovrbodi... aRelvebuli veSvebodi dabla da dabla. Cami-

Cumic aRar mesmoda... ̀ amieridan aRarasodes amovdgam fexs spilos zurgze!~ _ 

vimeorebdi da uceb qarisagan dazneqil xes SeveCexe. lutreolasaviT gainaba. 

haeri xarbad CavisunTqe, suli rom momeTqva da uceb mxarze vigrZeni mxurvale 

xeli. mivbrundi sxartad da saxeSi Cavxede. ver mivxvdi, Cemi evropeli megobari 

ras fiqrobda. qurqi momawoda – torfian WaobSi amoTxvrili lutreola.  

uaris niSnad Tavi odnav SesamCnevad gaviqnie da axla ufro mSvidad ganvagrZe 

Sinisaken gza. 

katam momiwona saqcieli da aRmoxda:

-	 qmediTunariania bunebis umciresi miswrafebac da misi sanaxaobani 

marad axali. sicocxle bunebis uzenaesi gamogonebaa.

springfildel megobrebze aRar vfiqrobdi.

-	 netav ras fiqrobs mwvane RmerTi?! – vkiTxe Cems katas orazrovnad.

-	 balaxi mwvanea, rZe ki TeTri, - orazrovnadve mipasuxa. 

* * *
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filologiis mecnierebaTa doqtori, profesori

rusudan TabukaSvili _ saqarTvelos teqnikuri universiteti, biznes-inJineringis 

fakulteti, liberalur mecnierebaTa departamenti, filologiis akademiuri doq­

tori, profesori

viola furcelaZe _ ivane javaxiSvilis saxelobis Tbilisis saxelmwifo universite­

ti, filologiis mecnierebaTa doqtori, profesori

ia CiqviniZe _ saqarTvelos teqnikuri universiteti, biznes-inJineringis fakulteti, 
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baTa doqtori
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rusudan gociriZeE _ saqarTvelos teqnikuri universiteti, biznes-inJineringis 
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