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redaqciisagan

Jurnali aqveynebs rogorc tradiciul, ise Tana­

medrove lingvistikisa da literaturaTmcodneobis 

yvela mimdinareobaze dafuZnebul Teoriul Tu praq­

tikul naSromebs da adgils uTmobs agreTve recen­

ziebsa da Targmanebs.

profesional lingvistTa da literaturaTmcod­

neTa naSromebis gamoqveynebis garda Jurnali miznad 

isaxavs filologiis, rogorc erT-erTi ZirZveli 

humanitaruli mecnierebis popularizacias momaval 

TaobebSi. Jurnalis redkolegia gansakuTrebuli in­

teresiTa da yuradRebiT ekideba doqtorantTa da 

axalgazrda mecnierTa naSromebs.
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winadadebis segmentireba rogorc sasaubro 

franguli enis gramatikuli Tavisebureba

ciuri axvlediani

Tbilisis saxelmwifo universiteti 

humanitarul mecnierebaTa fakulteti

WavWavaZis gamz. 36, 0179, Tbilisi, 

saqarTvelo 

tel. 599 508 607

E-mail: tsiuriakhvlediavi@yahoo.com

reziume
sasaubro frangul enas Tavisebure­

bani gaaCnia rogorc fonetikis, aseve 

leqsikisa da gramatikis sferoebSi. Cven 

SemovifarglebiT sasaubro franguli 

enis iseTi gramatikuli Tavisebure­

bis analiziT, rogoricaa winadadebis 

segmentireba. sasaubro franguli enis 

saxeldobr am gramatikuli Tavisebu­

rebis analizi mniSvnelovnad migvaC­

nia, radgan franguli enis gramatiku­

li wyobis yvelaze metad moZrav nawils 

sintaqsi warmoadgens. swored sintaqsSi 

SeiniSneba is aqtiuri procesebi, rom­

lebic ar ukavSirdebian winadadebis 

romelime gansazRvrul komunikaciur 

tips: maT SeiZleba adgili hqondeT wi­

nadadebis nebismier nawilSi. 

Tanamedrove frangul metyvelebaSi, 

fraza, erTi mxriv, miiswrafvis danawe­

vrebisaken, anu Tavisi kavSirebis wyve­

tisaken, meore mxriv ki,  danawevrebis 

Sedegs warmoadgens segmenturi wyobis 

mWidro kavSiri, radgan konstruqcia 

mTlianobaSi gansazRvravs mis seman­

tikas da misi komponentebis sintaqsur 

funqciebs.  

sakvanZo sityvebi: 
winadadebis segmentireba, danawevreba, 

sintaqsuri funqciebi, nacvalsaxelova­

ni sityvebi.

Sesavali
sasaubro franguli ena mudam iwvevda 

mkvlevarTa interess, radgan mas gaaC­

nia leqsikur-gramatikuli Tavisebure­

bani, rac arTulebs sityvaTa da gabmul 

metyvelebaSi sityvaTa konstruqciebis 

swor gagebas enis SemswavlelTaTvis.

cnobilia, rom cocxal metyvelebas 

aqvs sakuTari wesebi da kanonebi, rom­

lebic ar emTxveva normatiuli enis we­

sebsa da kanonebs. aseTi metyveleba is­

mis metroSi, kafeSi, quCaSi da a. S. sity­

vaTa aseTi mimdevrobebi, romlebic ar 

emorCilebian normatiuli gramatikis 

wesebs (usruli frazebi, wyvetili mou­

lodneli pauzebiT, arasruli uaryofi­

Ti nawilakebi da sxv.), iwveven im ada­

mianTa dabneulobas, romlebic xvdebian 

ra enis matarebelTa garemoSi da miaC­

niaT ra, rom rigianad floben frangul 

enas, mainc ver axerxeben maTi saubris 

gagebas. 

ZiriTadi nawili

Tanamedrove frangul metyvelebaSi 

(rogorc dialogSi, aseve monologSi) 

farTodaa gavrcelebuli e. w. dana­

wevrebuli frazebi. aseTi konstruqcie­

bi, rogorc wesi, ori nawilisagan Sedge­

bian, romelTagan erTi warmoadgens 

TiTqosda dasrulebuls gramatikuli 

formisa da semantikis planSi, meore 

ki – segments, winadadebis gauvrcobel 

wevrs. segmentad gamoitaneba winada­

debis yvela wevri, garda zedsarTaviT 

gamoxatuli gansazRvrebisa, droisa da 

viTarebis garemoebisa, radgan maT ar 

gaaCniaT Sesabamisi Semcvlel-nacval­
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saxelebi. Aamitomac segmentSi SeiZleba 

warmodgenili iyos winadadebis iseTi 

wevrebi, romelTa funqciebis Sesrule­

bac SeuZliaT nacvalsaxelur sityvebs. 

winadadebis aseTi wevrebia:

qvemdebare: Toi, tu te changes des deux autres. 
(G.Siménon);

damateba: Le tour de passe-passe, tu l’as réussi. 
(J.Anouilh);

garemoeba: Le cinématographe, on ni est allé 
une fois;

Semasmenlis saxeladi nawili : Vexée, 
tu l’étais absolument. (J.-P. Sartre).

zemoCamoTvlili konstruqciebidan, 

segmentis����������������������������� ����������������������������saxiT�����������������������, ���������������������yvelaze�������������� �������������xSirad������� ������gamoi­

taneba�������������������������������    ������������������������������  qvemdebare��������������������  , ������������������ rac���������������  ��������������savsebiT������ �����logi­

kuria, radgan TiToeuli winadadeba 

aucileblad�������������������������� �������������������������varaudobs���������������� ���������������moqmedebis����� ����Sem­

srulebels, winadadebis sxva wevrebi 

ki����������������������������������      ���������������������������������    SeiZleba�������������������������     ������������������������   arsebobdnen�������������   , �����������  an���������   �������� ar������  �����arse­

bobdnen.

rogorc faqtiuri masala aCvenebs, 

nacvalsaxelovan sityva-SemcvlelTa 

saxiT SeiZleba gamoyenebul iqnes piris 

nacvalsaxelebi, CvenebiTi nacvalsa­

xelebi  (“ça”, “cela”), aseve adverbialuri 

nacvalsaxelebi, romlebic Tanamedrove 

frangul enaSi piris nacvalsaxelTa 

jgufSi Sedian, “en”, “y”. rac Seexeba am 
ukanasknelebs, isini cvlian ara mxo­

lod irib damatebas, aramed pirdapir 

damatebasac, romelic warmodgenilia 

arsebiTi saxeliT, ganusazRvrelobisa 

da nawilobiTobis mniSvnelobiT:

Qu’est-ce que tu en penses, de ma petite Fran-
çoise? (J.Anouilh)

Et vous en avez vu, vous, des jardins ... anéantir 
par la guerre? (M.Druon)

predikatiul jgufSi xSirad ixmare­

ba CvenebiTi nacvalsaxelebi “ce”, “ça”, 
rogorc sakuTari mniSvnelobiT, aseve 

mxolobiTi ricxvis me-3 p. piris nacval­

saxelis Semcvlelis saxiTac:

C’est ça, ton idée. (Ph.Hériat)
aseve SesaZlebelia “ça”-s gamoyeneba 

mravlobiTi ricxvis arsebiTi saxelis 

an ganusazRvrel artikliani arsebiTi 

saxelis nacvlad:

Il est mort.
- Non, non, les gens, ça ne meurt pas comme ça, 

même infirmés. (R. Sabatier)
msgavs magaliTebSi “ça” Seefardeba 

adamianis aRmniSvnel arsebiT saxels 

da amasTanave ar asrulebs araviTar 

stilistikur datvirTvas.

aRsaniSnavia, rom segmentad gamoi­

yofa mxolod mniSvnelovnobis mqone 

metyvelebis nawilebi. konstruqciaTa 

segmentirebasTan dakavSirebulia gamo­

naTqvamis agebis iseTi niSani, rogori­

caa metyvelebis nawilTa mimdevroba; 

SesaZlebelia sami poziciis arseboba: 

prepozicia, postpozicia da segmentis 

interpozicia.

segmentis prepozicia gamoiyeneba pre­

dikatiul jgufSi:

Ta mère, elle est trop complaisante (Ph. Hériat)
segmentirebuli qvemdebare gamota­

nilia winadadebis TavSi, amasTanave misi 

toni aRmavalia, predikatiuli jgufis 

toni ki – damavalia, rogorc TxrobiTi 

winadadebisa. B

bunebrivia, postpoziciuri segmenti 

mosdevs���������������������������    ��������������������������  predikatiul���������������   �������������� jgufs��������� . �������intona­

ciurad aseTi winadadeba erTwevriania 

da xasiaTdeba aRmaval-damavali toniT, 

amasTanave���������������������������� ���������������������������postpoziciaSi�������������� �������������myofi�������� �������segmen­

ti warmoiTqmis dabali, Tanabari toniT:

Bon, je les oublierai, les assiettes. (Ph. Hériat)
interpoziciaSi segmenti CarTulia 

Semasmenlis jgufSi, wyvets ra zmnas  

infinitiuri damatebisagan an garemoe­

biTi sityvebisagan:

Ca leur est égal, à eux, de nous entraîner dans la 
bagarre. (H.Troyat)

intonaciuri TvalsazrisiT, es kon­
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struqciebi warmodgenilia rogorc or­

wevriani frazebi, pirvel nawilSi aRma­

vali toniT da meore nawilSi – damava­

li toniT. Mmiuxedavad imisa, rom predi­

katiuli jgufi gamoyofilia segmenti­

sagan grafikulad (mZimiT), segmenti in­

tonaciurad mainc ekvris predikatiul 

jgufs da masTan erTad qmnis sintagmas.

sasaubro metyvelebaSi iqmneba sxva, 

ufro rTuli konstruqciebic: 

Moi, je ne la regrette jamais, la vie. (Sartre)
am magaliTSi segmenti ganlagebulia 

predikatiuli jgufis orive mxares da 

Seicavs qvemdebaresac da damatebasac.

SesaZlebelia winadadebis erTi da 

imave wevris orive segmentis gamotana. 

Cveulebriv, es exeba qvemdebares:

Mac, c’est un caïd, lui (R.Sabatier)
rac Seexeba ormag prepoziciur da 

ormag postpoziciur segmentebs, isini 

warmodgenilia, rogorc wesi, winadade­

bis ori sxvadasxva wevriT – qvemdeba­

riT da damatebiT (an garemoebiT) :

Et les hommes ... Ils aiment ça, eux, les hommes. 
(H.Troyat)

prepoziciur segmentirebul kon­

struqciaTa erT-erT umniSvnelovanes 

Taviseburebas warmoadgens maTi gafor­

meba uwindebulo arsebiTi saxeliT an 

nacvalsaxeliT, miuxedavad damoukide­

beli nacvalsaxelis sintaqsuri funq­

ciisa, romelsac Seesabameba predikati­

uli jgufis segmenti: 

Moi, le ski, tu sais que ca ne m’amuse pas beau-
coup. (H.Troyat)

“Moi” ixsneba predikatiul jgufSi 

rogorc pirdapiri damateba, segmentis 

“moi” ki -  miuTiTebs qvemdebares. 

 amgvarad���������������������������  , ������������������������� segmenti�����������������  ����������������mWidrodaa������� ������dakav­

Sirebuli��������������������������� ��������������������������predikatiul��������������� ��������������jgufTan�������, �����eyrd­

noba ra mas. saxeldobr predikatiul 

jgufSi ixsneba segmentis gramatikuli 

maxasiaTeblebi; predikatiul jgufTan 

es kavSiri urTierTganpirobebulia. es 

aris��������������������������������     �������������������������������   kavSiri������������������������   , ����������������������  romelic���������������   �������������� uaRresad������  �����mniS­

vnelovania���������������������������    ��������������������������  winadadebis���������������   �������������� im������������  �����������wevrebisaT­

vis, romlebic warmodgenilia mesame 

piriT, segmentSi ki – arsebiTi saxeliT: 

segmentSi ixsneba winadadebis im wevris 

semantika���������������������������, �������������������������romelic������������������ �����������������predikatiul������ �����jguf­

Si nacvalsaxeliTaa gamoxatuli:

Ils sont drôles, les médecins. (Ph. Hériat)

daskvna
amrigad, Tanamedrove frangul me­

tyvelebaSi fraza, erTi mxriv, miis­

wrafvis danawevrebisaken, anu Tavisi 

kavSirebis wyvetisaken, meore mxriv ki, 

danawevrebis Sedegs warmoadgens seg­

menturi wyobis mWidro kavSiri, radgan 

konstruqcia mTlianobaSi gansazRvravs 

mis semantikas da misi komponentebis 

sintaqsur funqciebs.

literatura

1. Abecassis M. (2008): Le français parle. Paris
2. Colin J.-P. (2010): Argot et français populaire. 

Paris
3. Gadet  F. (1992): Le Français populaire. Paris. 
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Abstract
Conversational French language has special-

ties in phonetic, lexic and grammar. We will limit 
to the analysis of the grammatical special feature of 
conversational French as the segmenting sentence. 
Analyzes of this specialty in conversational French 
language is defensive because the most moving part 
grammar in French language is syntax. We can ob-
serve here active processes, which not connected to 
any communicative type of sentence: they could be 
place in any part of it (sentence).

In the modern French speech, from the one hand, 
the breakup of phrase means breaking up of its ties, 
but from other hand, the result of this breakup is 
connection of segmented construction, because con-
struction in common composes its semantic and syn-
tactic functions of its components. 

Keywords: 
sentence segmenting, breakup, syntactic func-

tions, pronouns.

Сегментирование предложения как 
грамматическая особенность 

разговорного французского языка

Ахвледиани Циури Александревна
Тбилисский государственный университет
Факультут гуманитарных наук
пр. И. Чавчавадзе 36, 0179, Тбилиси, Грузия
Тел.: 599 508 607
E-mail: tsiuriakhvlediavi@yahoo.com

Резюме
Разговорный французский язык имеет особен-

ности как в области фонетики, так и в лексике и 
грамматике. Мы ограничимся анализом грамма-
тической особенности разговорного француз-

ского языка, как сегментирование предложения. 
Анализ этой грамматической особенности раз-
говорного французского языка является впол-
не оправданным, так как наиболее подвижной 
частью грамматического строя французского 
языка является синтаксис. Именно здесь наблю-
даются активные процессы, которые не связаны 
с каким-либо определенным коммуникативным 
типом предложения: они могут иметь место в 
любом разделе предложений.

С одной стороны, в современной француз-
ской речи расчленение фразы означает разрыв ее 
связей, но с другой стороны, следствием расчле-
нения является тесная связь сегментированного 
построения, т. к. только конструкция в целом 
определяет ее семантику и синтаксические функ-
ции ее компонентов.

Ключевые  слова: 
сегментирование предложения, расчленение, 

синтаксические функции, местоименные слова.
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Resumé
La réflexion porte sur le fonctionnement de la 

distance  dans la repr�������������������������������é������������������������������sentation narrative en soulig-
nant son rôle dans l’iterprétation du texte littéraire. Il 
s’agit de déterminer si le narrateur reste « proche » des 
faits racontés, essayant alors de réduire au maximum 
l’inévitable médiation du récit , ou si, au contraire, il 
« prend ses distances » par rapport à l’histoire, pro-
posant au lecteur moins les faits en eux-mêmes que 
la façon dont il les voit. De la même façon qu’un 
tableau ne nous apparaît pas avec la même précision 
selon la distance qui nous sépare de lui, une histoire 
n’offrira pas la même apparence selon la distance 
que le narrateur choisit de prendre par rapport à elle. 
La recherche met  bien en evidence l’utilisation de la 
théorie sémiotique  dans l’analyse du texte littéraire 
en soulignant l’evisagement de la distance à travers 
des th������������������������������������������������é�����������������������������������������������ories de la narratologie puisque le fonctionne-
ment de la distance présente profondement le texte 
comme le strucutre narratif.   

Mots-clés:
proximité, distance, objectivité, subjectivite, 

maximum de distance, minimum de distance, psy-
cho-récit.

Introduction
La distance (avec la focalisation) est. l’un des 

deux modes essentiels de la représentation narrative, 
son rôle est. très important dans l’interprétation du 

texte littéraire. L’objet de notre recherche est établir 
le fonctionnement de la distance et son rôle dans 
l’interprétation du texte comme le structure narra-
tive. La distance renvoie au degré d’implication du 
narrateur dans l’histoire qu’il raconte. Il s’agit de 
déterminer si le narrateur reste  «proche» des faits 
racontés, essayant alors de réduire au maximum 
l’inévitable médiation du récit , ou si, au contraire, 
il «prend ses distances» par rapport à l’histoire, pro-
posant au lecteur moins les faits en eux-mêmes que 
la façon dont il les voit. De la même façon qu’un 
tableau ne nous apparaît pas avec la même précision 
selon la distance qui nous sépare de lui, une histoire 
n’offrira pas la même apparence selon la distance 
que le narrateur choisit de prendre par rapport à elle.

 
Partie principale
Si le narrateur reste « proche » des faits évoqués 

(comme le spectateur restant prés du tableau), il 
proposera un récit précis et détaillé, donnant l’im-
pression d’une très grande fidélité, donc d’une très 
grande objectivité. Si, au contraire, le narrateur 
« s’éloigne » de la réalité des faits (comme un spec-
tateur se tenant à distance du tableau qu’il observe), 
il proposera un récit flou, donc infidèle et subjectif. 
Dans le premier cas, le récit attirera l’attention sur 
l’histoire ; dans le second, sur le narrateur. L’opposi-
tion entre « proximité » et « distance renvoie donc à 
l’opposition entre « objectivité » et « subjectivité ». 
Elle s’inspire de l’ancienne distinction entre le mode 
mimétique (qui s’emploie à « montrer ») et le mode 
diégétique (qui préfère «  raconter  »).Les Anglo-
Saxons, à la suit d’Henry James, parlent de showing 
et de telling. 

Les choix concernant la distance vont déterminer 
le mode de représentation des trois strates qui com-
posent tout récit :

-les événements ;
-les paroles ;
-les pensées.
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Un récit ne peut, parler d’une chose. La distinc-
tion « proximité » / »distance » va donc affecter cha-
cun de ces trois domaines.

Concernant les événements, si le narrateur décide 
de privilégier la proximité, il choisira de « montrer » 
plutôt que de « rencontrer ». Souvent le narrateur re-
nonce aux sommaires au profit des scènes détaillées 
et de l’action en train de se faire. Afin de permettre 
au lecteur de « visualiser » l’événement, il aura re-
cours à des descriptions précises. En revanche, a dis-
tance du narrateur se signalera à travers la pratique 
du résumé et une tendance à substituer aux faits le 
commentaire sur les faits. Lorsque Flaubert, à la 
fin de Madame Bovary, consacre plusieurs pages à 
décrire la mort d’Emma, il privilégie la proximité. 
En revanche, lorsqu’il évoque le destin de la petite 
Berthe en quelques lignes, il opte pour la distance. 
Au-dessous il y a un exemple de proximité à Ma-
dame Bovary :

« Sa poitrine aussitôt se mit à haleter rapidement. 
La langue tout entière lui sortit hors de la bouche ; 
ses yeux, en roulant, pâlissaient comme deux globes 
de lampes qui s’éteignent, à la croire déjà morte, 
sans l’effrayante accélération de ses côtes,secouées 
par un souffle furieux, comme si l’âme eût fait des 
bonds pour se détacher. Félicité s’agenouilla de-
vant le crucifix, et le pharmacien lui-même fléchit 
un peu les jarrets, tandis que M .Canivet regardait 
vaguement sur la place. Bournisien s’était remis en 
prière, la figure inclinée contre le bord de la couche, 
avec sa longue soutane noire qui traînait derrière 
lui dans l’appartement. Charles était de l’autre côté, 
à genoux, les bras étendus vers Emma. Il avait pris 
ses mains et il les serrait, tressaillant à chaque bat-
tement de son cœur, comme au contre-coup d’une 
ruine qui tombe. A mesure que le râle devenait plus 
fort, l’ecclésiastique précipitait ses oraisons : elles 
se mêlaient aux sanglots étouffés de Bovary, et quel-
quefois tout semblait disparaître dans le sourd mur-
mure des sylables latines, qui tintaient comme un 
glas de cloche.

Tout à coup, on entendit sur le trottoir un bruit 
de gros sabots, avec le frôlement d’un bâton ; et une 

voix s’éleva, une voix rauque, qui chantait :
Souvent la chaleur d’un beau jour
Fait rêver fillette à l’amour.
Emma se releva comme un cadavre que l’on gal-

vanise, les cheveux dénoués, la prunelle fixe, béante.
Pour amasser diligemment
Les épis que la faux moissonne,
Ma Nanette va s’inclinant
Vers le sillon qui nous les donne.
 L’aveugle ! s’écria-t-elle.
Et Emma se mit à rire, d’un rire atroce, fréné-

tique, désespéré, croyant voir la face hideuse du mi-
sérable qui se dressait dans les ténèbres éternelles 
comme un épouvantement.

Il souffla bien fort ce jour-là
Et le jupon court s’envola !
Une convulsion la rabattit sur le matelas. Tous 

s’approchèrent. Elle n’existait plus. »
 (Flaubert, Madame Bovary)

Il y a encore un exemple de distance à l’avenir de 
la petite Berthe :

«  Quand tout fut vendu, il resta douze francs 
soixante et quinze centimes qui servirent à payer 
le voyage de Mlle Bovary chez sa grand-mère. La 
bonne femme mourut dans l’année même  ; le père 
Rouault étant paralysé, ce fut une tante qui s’en 
chargea. Elle est pauvre et l’envoie, pour gagner sa 
vie, dans une filature de coton. »

Concernant les paroles, le narrateur dispose d’une 
série de techniques que nous empruntons à Genette 
pour classer sur une échelle allant du maximum de 
distance au minimum de distance. La distance cor-
respondant, on l’a vu, au flou et à l’imprécision, on 
commencera par présenter les récits de paroles les 
plus vagues et les plus généraux pour finir par ceux 
qui restituent les mots prononcés le plus fidèlement 
possible.

-	 Le discours narrativisé résume les paroles 
du personnage en les évoquant comme n’importe 
quel événement. Le récit demeure donc très éloigné 
des mots effectivement prononcés  ; il se contente 
d’une référence très vague à leur contenu.

-	 Le discours transposé, rapportant les pa-
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roles du personnage au style indirect, est un peu plus 
proche de l’exactitude des propos des émis ; les mots 
prononcés par le personnage demeurent cependant 
filtrés par la voix narrative.

-	 Le style indirect libre n’est qu’une variante 
du discours transposé (respectant la concordance des 
temps, il ne s’en distingue que par l’omission de la 
formule introductive) ; les propos évoqués gagnent 
cependant en autonomie. 

-	 Le discours rapporté, citation exacte (en 
général entre guillemets) des paroles du personnage, 
abolit toute distance.

-	 Le discours immédiat (en attendant l’inven-
tion d’une nouvelle technique ?) autorise le maxi-
mum de proximité. Il s’agit d’un style direct libre 
(présenté sans verbe introducteur). Seul le context 
permet de comprendre qu’il s’agit des paroles d’un 
personnage et non-des propos du narrateur.

A titre d’exemple, examinons les variations que 
subira un énoncé si on utilise tour à tour ces diffé-
retes procedures:

-	 “Il lui apprit son marriage pour le lende-
main” (discours narrativisé) ;

-	 « Il lui apprit qu’il se mariait le lendemain » 
(discours transposé) ;

-	 « Il l’informa de sa décision .Il se mariait le 
lendemain » (la phrase est au style indirect libre) ;

-	 «  Il lui dit  : ‘Je me marie demain’  » (dis-
cours rapporté) ;

-	 « Jean rencontra Paul. Je me marie demain. 
Quelle drôle d’idée  ! pensa Jean  » (discours 
immédiat  : la déclaration de la seconde phrase ne 
peut, vu le contexte, qu’être attribuée à Paul).

Concernant les pensées, il existe un débat assez 
complexe entre les poéticiens. A D. Cohn qui, dans 
La Transparence intérieure, défend l’idée que la 
représentation de la vie psychique est l’objet d’un 
traitement spécifique de la part du récit, Genette ré-
pond dans Nouveau Discours du récit : « Le récit ne 
connaît que des événements ou des discours qui sont 
une espèce particulière d’événement, la seule qui 
puisse être directement citée dans un récit verbale. 
La ‘vie psychique’ ne peut être pour lui que de l’un, 

ou de l’autre ». Autrement dit, Genette pense que le 
récit de pensées ne se distingue pas fondamentale-
ment du récit de paroles. La pensée n’étant, à ses 
yeux ; qu’une « parole silencieuse », les techniques 
recensées pour transcrire les paroles permettent 
aussi bien de rapporter les pesées  : un personnage 
qui pense n’est jamais qu’un être qui se parle à lui-
même.

Si la coexistence des systèmes de Genette et de 
Cohn pose problème, c’est qu’ils ont une façon dif-
férente d’aborder la question de la distance et de la 
proximité et, surtout, la fâcheuse tendance à utiliser 
des termes identiques pour désigner des réalités dif-
férentes. 

Pour D Cohn, qui distingue trois façons de repré-
senter la vie psychique dans le roman, le choix entre 
distance et proximité n’est pas lié à l’utilisation de 
tel ou tel mode, mais se pose pour chacun d’eux.

-	 Le psycho-récit est la présentation par un 
narrateur omniscient de la vie intérieure d’un per-
sonnage. Il sera dit à dissonance marquée lorsqu’il 
privilégie la distance, c’est-à-dire lorsque le narra-
teur se désolidarise explicitement __ par une evalua-
tion subjective __ du personnage dont il décrit l’inté-
riorité, et à consonance marquée lorsqu’il favorise la 
proximité, c’est-à-dire la neutralité. Comparons les 
deux énoncés suivants :  

 “Le pauvre homme pensa qu’il était perdu” (1);
“Il pesa qu’il était perdu” (2)
si, dans le premier exemple, le narrateur se dé-

marque de la vie intérieure qu’il décrit en évaluant 
négativement l’acteur romanesque («  le pauvre 
homme »), il se fait le plus discret possible dans le 
second en se laissant absorber par son personnage 
sur lequel il n’émet aucun jugement.

-	 Le monologue narrativisé renvoie au style 
indirect libre. Selon qu’il opte pour la distance ou la 
proximité, il sera dit à tonalité ironique ou à tonalité 
non ironique :   

« Le pauvre homme s’arrêta net. Où ce chemin 
menait-il ? Fallait-il continuer ? » (1)

« Il s’arrêta net. Où ce chemin menait-il ? Fallait-
il continuer ? » (2)
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Dans le premier exemple, c’est l’évaluation né-
gative du personnage dans la phrase qui précède le 
passage au style indirect libre (« le pauvre homme ») 
qui permet de définir le monologue narrativisé 
comme ironique. Dans le second, c’est la neutralité 
du narrateur quant au personnage dont il évoque les 
pensées (« il ») qui signale la proximité.

- Le monologue rapporté désigne le discours in-
térieur du personnage cité littéralement. Il peut être 
présenté ironiquement (1) ou avec neutralité (2) :

« Le pauvre homme pensa  : «’ Je suis perdu’ » 
(1) ;

« Il pensa : «’Je suis perdu’ » (2).
Ici, c’est la phrase introductive qui permet de sa-

voir si le narrateur privilégie la distance ou la proxi-
mité.

- Le monologue autonome (monologue intérieur) 
est, selon D. Cohn, une variante du monologue rap-
porté. Il s’agit toujours d’une citation directe des 
pensées du personnage, mais avec effacement du 
narrateur qui les rapporte :

« Il s’arrête net. Je suis perdu. »
La seconde phrase ne peut, vu le contexte, que 

renvoyer aux pensées du personnage. Ici encore, 
c’est la façon dont le personnage est désigné dans la 
phrase précédente qui permet de déceler une éven-
tuelle ironie du narrateur.

.
Conclusion
Toutes traditions confondues, c’est le terme de 

point de vue qui est le plus couramment utilisé. Au 
sens large, certains parlent de point de vue pour qua-
lifier les récits dans leur ensemble. Tout texte narratif 
témoigne d’un point de vue particulier. Il y a autant 
de points de vue que de textes. On comprend aisé-
ment que le terme n’a que peu d’intérêt dans ce sens. 
Mieux vaudrait ne l’employer que lorsque l’on peut 
voir, dans un texte, se dégager un point de vue avec « 
une fonction manifeste et cohérente » (Rousset, 30).

On parlerait alors de point de vue pour désigner 

ce que les Anglo-Saxons appellent le ton d’un texte 
(tone). On pourrait y ranger l’ironie de Flaubert - par 
exemple lorsqu’il fait le portrait du pharmacien Ho-
mais, dans Madame Bovary. Dans ce sens, le terme 
renvoie surtout au point de vue du narrateur sur son 
histoire ou ses personnages et englobe ce que cer-
tains critiques appellent les intrusions d’auteur: « 
[Il] jeta un coup d’oeil sur son costume, un peu plus 
riche que ne le permettent en France les lois du goût 
» (Balzac, Gambara). En un sens voisin, on verrait 
se dégager un point de vue, une « vision du monde 
», de la cohérence et de la tonalité des images, des 
métaphores repérables dans un texte.

Dans un sens un peu moins étendu, enfin, on 
signalerait comme le font aujourd’hui encore les 
dictionnaires anglo-saxons (Abrams, 231-236) les 
différents points de vue tels qu’ils se dégagent d’un 
récit à la première ou à la troisième personne. Un ré-
cit en JE semble limiter le point de vue à celui de JE. 
Un récit en IL/ELLE permet d’offrir un point de vue 
plus large. Dans tous ces cas, cependant, ainsi que 
l’a remarqué Genette, le point de vue a partie liée 
avec le narrateur [La voix narrative, I], avec celui 
qui raconte l’histoire, et ressortit donc au problème 
de l’énonciation narrative. Nous analyserons le point 
de vue plus tard.
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Резюме
В cтатье рассмотрено функционирование дис-

танции и ее роль в художественном тексте как 
кодированная система, декодирование и ее зна-
чение в структуре художественного текста. На 
основе теории наратолгии определена классифи-
кация дистанции и установлена ее роль линеар-
ности повествования, на основе исследований 
было установлено, насколько автор близок к по-
вествованию, а так же наоборот и как он пере-
дает увиденное. Целью данной статьи является 
использование семиотической теории для анали-
за текста, рассмотрение дистанции с наратоло-
гической точки зрения и определение ее роли в 
художественном тексте.

Ключевые слова:   
Мессидж, код, перформанс, компетенция, 

фокализация, дистанция.
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Abstract 
Recent years have seen a growing interest in the 

pedagogical benefits of digital games for language 
learning. Playing digital games is said to be moti-
vating to students and to benefit the development 
of social skills, such as collaboration, and meta-
cognitive skills such as planning and organisation. 
An important potential benefit is also that digital 
games encourage the use of the target language in 
a non-threatening environment. Simulations have 
been promoted for use in language learning for de-
cades, first in the original, paper-based form and 
later as computer-based activities. They are said to 
benefit learners by promoting language use in highly 
specific contexts (as opposed to abstracting it for 
analysis and practice) in line with the concept of 
situated cognition. Simulations are said to promote 
metacognitive strategy use and to foster strategic 
and communicative competence by helping learners 
assess the characteristics of a language-use situation, 
set communicative goals, plan responses and control 
the execution of their plans.

Keywords: 
collaboration, metacognitive skills, communi-

cative goals, Information Society, cognitive skills, 
feedback. 

Introduction
Present day educational structures, put in place 

in the late 19th century and the first half of the 20th 
century, are based on the classical idea of encyclo-
paedic knowledge and a simplistic view of education 

as the mere direct transmission of that knowledge (J. 
P. Gee. 2007). But now the industrial age has been 
overtaken by the information age, in which a new 
model of society (the Information Society) requires 
new skills and competencies. Learners today need 
training that covers topics such as the development 
of cognitive skills, problem solving skills, informa-
tion retrieval and filtering, and the acquisition of 
knowledge in new domains. And this not only re-
quires the development of new skills, but also calls 
for new ways of interacting with information 

Main Body
GENERATION OF THE INTERNET, VIDEO-

GAMES AND MOBILE COMMUNICATIONS                                   
Learners today are used to receiving information 

from various sources in parallel, in rich and attrac-
tive multimedia formats, in a participative and in-
teractive manner and always at great speed. The TV 
generation has given way to the generation of the 
Internet, videogames, and mobile communications. 
In many cases the slower, more structured, unidirec-
tional approach of a class (or even of a digital docu-
ment) is totally at variance with modern learners’ 
normal way of doing things and arouses a sense of 
antagonism and demotivation

 Meanwhile, videogames have been developing 
in recent years until they are now one of the most im-
portant branches of the entertainment industry, and 
the idea of using them for educational purposes has 
been gaining more and more ground (R. Van Eck. 
2006). The very elements that we blame for distract-
ing our learners may be the ideal vehicle to reach 
them the arguments put forward by many academ-
ics in the field for bringing games into education go 
beyond the simple idea that “if they like games and 
hate classes, let’s use games to teach with”. If we 
take such a simplistic view we run the risk of merely 
reproducing traditional content under a multimedia 
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wrapper instead of studying and taking advantage of 
the new and exciting features of the medium.    

This trend, commonly referred to as Edutainment, 
came to prominence in the nineties, when multime-
dia computers became widely available to house-
holds. Towards the end of the same decade the term 
Edutainment began to lose much of its credibility as 
the market became saturated with poorly designed 
games (both in educational and entertainment terms) 
(S. Papert. 1998). Studies researching into which 
elements make videogames appealing highlight fac-
tors such as mechanisms for controlled and percepti-
ble progress, immersion in an abstractly represented 
world, multimodality and, especially, a very short 
feedback cycle that allows players to develop theo-
ries and put them to the test in such a way that they 
receive an immediate answer from the game that al-
lows them to find out whether or not their theory was 
correct (R. Koster. 2004), (T.Malone1981).         

DIGITAL GAMES AS A POWERFUL RE-
SOURCE IN EDUCATION 

All these elements are, at the same time, desir-
able characteristics of an effective learning process. 
From our point of view games can be a powerful re-
source in education, but not if used indiscriminately. 
Therefore one of the first things to do is to determine 
what kind of games have an educational value, in 
which cases the development costs are worth fund-
ing, who the target audience groups are, and what 
subjects they are to help teach.

 Recent years have seen a growing interest in the 
pedagogical benefits of digital games for language 
learning. Playing digital games is said to be moti-
vating to students and to benefit the development 
of social skills, such as collaboration, and metacog-
nitive skills such as planning and organisation. An 
important potential benefit is also that digital games 
encourage the use of the target language in a non-
threatening environment. Willingness to communi-
cate has been shown to affect language acquisition 
in a number of ways and it is therefore important 
to investigate if there is a connection between play-
ing games and learners’ interaction in the target 
language. All aspects of the learning environment 

(including the ways in which the semiotic domain 
is designed and presented) are set up to encourage 
active and critical, not passive, learning. In other 
words, computer games engage learners and involve 
in the tasks at hand.

Willingness to communicate has been found to 
influence the frequency with which learners engage 
in second language communication (Clement, Bak-
er, & MacIntyre, 2003; Yashima, 2002). Willingness 
to communicate is also regarded a crucial factor in 
ultimate proficiency levels in foreign language pro-
duction (Kang, 2005); the more use of the foreign 
language, the more likely that foreign language pro-
ficiency will develop. Consequently, willingness to 
communicate has been proposed as a fundamental 
goal of foreign language learning and instruction 
(MacIntyre, Baker, Clément, & Conrod, 2001; Ma-
cIntyre, Baker, Clément, & Donovan,2003; Ma-
cIntyre et al., 1998).

The games in many “learn English” software 
programs go to a very advanced level – including 
character and role playing games.  Many people be-
come so involved in the games that they no longer 
realize the point is to find words or build them – it 
becomes just like any other game.  However, while 
you’re busy playing, your brain is storing away all 
the words, sounds, and grammar rules you’re see-
ing.  Games are also an excellent way for children 
to learn English.  If you start them at a young age, 
many kids won’t even realize they’re playing edu-
cational games.  There are games geared for any in-
terest children may have – you may be able to find 
fun games that allow your children to “feed” words 
to colorful dinosaurs, or others where your children 
practice clothing terms by dressing their computer 
characters. Simulations have been promoted for use 
in language learning for decades, ������������������  first��������������   in the origi-
nal, paper-based form and later as computer-based 
activities. They are said to benefit learners by pro-
moting language use in highly specific contexts (as 
opposed to abstracting it for analysis and practice) in 
line with the concept of situated cognition (Brown, 
Collins, & Duguid, 1989). Simulations are said to 
promote metacognitive strategy use (Bullard, 1990) 
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and to foster strategic and communicative compe-
tence by helping learners assess the characteristics 
of a language-use situation, set communicative 
goals, plan responses and control the execution of 
their plans (Gasta˜ o Salie´ s, 2002). They have also 
been promoted as tools for fostering cross-cultural 
communication (Crookall, Coote, Dumas, & Le Gat, 
1987; Crookall & Oxford, 1990; Nemitcheva, 1995). 
In addition, having students take on roles in a simu-
lation can reduce the fear of making mistakes and 
thus lower affective barriers to acquisition (Jones, 
1982; Nemitcheva, 1995). Simulations are learner-
centered insofar as they give students the opportu-
nity to resolve problems without the ‘authoritative 
persuasion’ of a teacher (Freiermuth, 2002, p. 187). 
They can also make coursework more engaging by 
providing instrumental motivation that arises ‘out 
of the function, the duties, the responsibilities and 
circumstances in which the participants ��������� find������  them-
selves’ (Jones, 1982, p. 10).

Computer-based simulations in particular can 
provide  content for language learning that is ‘natu-
rally rich in associations’ via cohesive, meaningful 
contexts (Purushotma, 2005, p. 84). They can also 
present scenarios in real time and give instantaneous 
feedback (Jones, 1986). Computer simulations can 
help bridge the distance between students and the 
target-language culture and thereby provide real-
istic sociocultural contexts for language learning 
(Schwienhorst, 2002). With respect to a������������n�����������ective bar-
riers, computer simulations incorporating synchro-
nous chat can also motivate learners who would be 
normally shy in face-to-face interaction to take part 
more actively (Freiermuth, 2002).

Regarding the use of computer simulations in 
particular, Balajthy (1984), Carrier (1991) and Cole-
man (2002a) agree that students should work in 
small groups to foster cooperative learning and to 
enhance opportunities for language use.

Conclusion
Videogames may be a very powerful educational 

tool if used properly, but this does not mean that 

anything remotely resembling a videogame is going 
to have educational value, nor does it mean that we 
should convert all our educational content into vid-
eogames.

Given its technological nature, digital game is a 
field in which it is much easier to deploy interactive 
digital content (in comparison with a school envi-
ronment) and where designers are under pressure to 
find mechanisms with which to overcome the classi-
cal concept of e-Learning. 
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reziume
statiis Temaa cifruli TamaSebis 

roli ucxouri enebis swavlebis pro­

cesSi. bolo dros didi interesi aRin­

iSneba cifruli TamaSebisadmi maTi 

pedagogiuri upiratesobebis gamo. ci­

fruli TamaSebi uzrunvelyofs mo­

swavleTa motivacias da socialur da  

metakognitur unar-CvevaTa ganviTare­

bas. simulacia (imitaciuri modelire­

ba) ucxouri enebis swavlebis procesSi 

Tavdapirvelad gamoiyeneboda qaRaldze, 

mogvianebiT ki man mniSvnelovani adgi­

li daimkvidra kompiuterul aqtivobaSi. 

simulacia uzrunvelyofs metakognitu­
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ri strategiis gamoyenebas da moswav­

leTa strategiuli da komunikaciuri 

kompetenciis amaRlebas. 

sakvanZo sityvebi: 
TanamSromloba, metakognituri unar-

Cvevebi, sakomunikacio miznebi, infor­

maciuli sazogadoeba, kognituri unar-

Cvevebi, ukukavSiri. 
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Резюме
В статье рассматривается вопрос педагогиче-

ских преимуществ цифровых игр в процессе об-
учения иностранным языкам. В последнее время 

отмечается интерес к цифровым играм из-за  их 
педагогических преимуществ. Цифровые игры 
обеспечивают мотивацию учащихся и развитие 
социальных и метакогнитивных навыков. В про-
цессе обучения иностранным языкам симуляция 
(имитационное моделирование) сперва применя-
лось на бумаге, а позже оно заняло важное место 
в компьютерной активности. Симуляция обеспе-
чивает использование метакогнитивных страте-
гий и повышение стратегических и коммуника-
тивных стратегий учащихся.

Ключевые слова: 
сотрудничество, метакогнитивные навыки, 

коммуникативные цели, информационное обще-
ство, когнитивные навыки, обратная связь.
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religiur oikonimTa etimologiuri kvleva 
frangul da qarTul enebSi

nino gurgeniZe

baTumis SoTa rusTavelis saxelmwifo 

universiteti

humanitarul mecnierebaTa departamenti

ninoSvilis q. #35, 6010, baTumi, 

saqarTvelo

E-mail: ngourgenidze@yahoo.fr

reziume
statiaSi ganxilulia frangul da 

qarTuli religiuri oikonimebi, ori 

enis SepirispirebiTi analizis safuZ­

velze. oikonimTa funqcia mocemuli 

teritoriis miTiTebaa. religiuri oni­

mebis dros saxeldebebs sarwmunoebas­

Tan dakavSirebuli leqsemebi ganapi­

robebs. Cveni kvlevis mizania, ganvsaz­

RvroT teritoriuli nominaciebisa da 

religiuri onimebis urTierTmimarTeba, 

Tu romelma denotatma ris safuZvelze 

ganapiroba saxeldebis Camoyalibeba.

sakvanZo sityvebi: 
oikonimebi, religiuri oikonimebi, 

Teonimebi, religiuri onimebi.

Sesavali
yovel ers gaaCnia istoria, romelic 

aRwers eris warmoSobas, ganviTarebasa 

da kulturas, eris dasabams dRemde. 

sicocxlis raoba da misi warmoSoba 

udides saidumlos warmoadgens. RvTis 

gareSe am saidumlos axsna, varaudebis 

sferoa. religias, ganurCevlad rwmeni­

sa, udidesi mniSvneloba aqvs da domi­

nanturi adgili uWiravs pirovnebis, 

eTnikis, zogadad eris CamoyalibebaSi. 

etimologiuri kvlevis fonze SeiZleba 

davadginoT, Tu ram ganapiroba religi­

uri saxeldebis Cvenamde am leqsemaTa 

saxiT moRweva, damokidebulia Tu ara 

msgavsi tipis saxeldeba oikonimebis Ca­

moyalibebasa da ganviTarebaze. 

ZiriTadi nawili
religiis warmoSobas win uswrebda 

religiamdeli xangrZlivi procesebi, 

sxvadasxva rwmena. safrangeTSi ise ro­

gorc dasavleT evropis bevr qveyana­

Si saxelmwifo religiad aRiarebulia 

kaTolicizmi. xuroTmoZRvrebis mixed­

viT adgenen eris sidiades. saydrebi da 

eklesia-monastrebi amtkiceben eris sim­

didres, safrangeTSi erT-erT RirSesa­

niSnaobas, uZvelesi, sxvadasxva sauku­

neebis mijnaze agebuli saydrebi da taZ­

rebi warmoadgens.  (Satobriani, 2010: 68). 
magaliaTad: La Basilique du Sacré-Coeur 

de Montmartre (bazilikuri konstruqciis 

monmartis wminda gulis taZari), nomi­

naciaSi moixsenieba toponimi `monmar­

ti~, rac mis kerZo adgilmdebareobaze 

miuTiTebs, etimologiurad Montmartre 
(laTinuri warmoSobis sityvaa mons Mar-
tyrum), (monmarti) tanjva-wamebis goras 

niSnavs-Mont (mTa) Martyre (wvaleba), sim­

bolurad ukavSirdeba parizis pirveli 

episkoposis wminda denisis wamebas arse­

bul borcvze. legendis mixedviT wminda 

denisi gaqristianebamde warmarTi iyo 

da amis safuZvelze, rjulis Secvlis 

sababiT, Zvelma Tanamoazreebma wamebiT 

mokles monmartris maRlobze. (wminda 

denisis xsenebis dRea 9 oqtomberi). 

struqturulad moxda onima -mont -isa 
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da sityva matryre-is gaerTianeba da erT 

oikonimad Camoyalibeba. Mont+martyre= 
Montmartyre, Semdeg moxda xmovani y-is 
kveca da miviReT ~Montmartre~. rac Seexe­
ba onimas ̀ wminda guls~ (Sacré-Coeur), sim­
boluria, radgan, sadac axla taZaria 

agebuli, iq Seewira episkoposis guli 

qristianul religias. amrigad, monmar­

tis wminda gulis taZari, istoriul wya­

roze da oikonimze agebuli nominaciaa, 

romelic cxadad mogviTxrobs erT-erT 

mniSvnelovan epizods safrangeTis is­

toriidan. 

La cathédrale Saint-Pierre de Beauvais - bo­
vis wminda petres saxelobis taZari. (XIII 
_ XIV ss). yvelaze maRali taZari evro­

paSi. safrangeTSi taZrebis nominireba 

ZiriTadad xdeba wmindanebis saxele­

biT, romelsac emateba oikonimia, raTa 

ganisazRvros erTi da imave saxelobis 

teritoriuli mdebareoba. La  cathédrale 
Saint-Pierre  de  Nantes, (nantis wminda pe­

tres saxelobis taZari), La  cathédrale 
Saint-Pierre de Montpellier  (monpelies wmin­

da petres saxelobis taZari). 

etimologiurad taZris nominacia an­

trotoponimze dafuZnebulia, romelsac 

emateba teritoriis saxeldeba. struq­

turulad Semdegnairad gamoiyureba 

patronims (sakuTar saxels) + onima = 
religiuri oikonimi. safrangeTis teri­

toriaze taZris nominacias xSir SemTx­

vevaSi ganapirobebs pirdapir wmindanis 

saxeli, romelsac emateba oikonimia, 

TeonimTa diferenciisaTvis. magaliTad: 
Saint-Barthélémy; Saint-André-de- Cubzac; 
Saint _Pierre-Poudge; Saint-Paul-de-Baïse  ; 
Saint-Pé-de-Léren. 

arsebobs sxvadasxva religiuri ter­

miniT nawarmoebi Teonimebi, romelTa 

nawili berZnuli warmoSobis sityva ba-
silica-ze dayrdnobiT Seiqmna. mas Tan ax­

lavs wmindanebis saxeli, imisda mixed­

viT, Tu romeli wmindanis saxelobisaa 

aRniSnuli saydari. sityva bazilika 

aRniSnavs RvTis msaxurisadmi miZRvnil 

Zegls, nagebobas.  Semdeg moxda onimebis 

franguli erTeuliT Secvla da miiRes 

sxvadasxva taZrebis nominireba, ro­

goricaa Bazailles XIIs (située dans le départe-
ment de Meurthe-et-Moselle et la région Lorraine); 
Église  Saint-Martin de Bazeilles –VII s. (situé 
dans  le département des Ardennes  et  la région de 
Champagne-Ardenne);  Église de Bazaiges –XVII 
s (situé dans  le département d'Indre); Église  de 
la Bazoque _XIII s (située dans le département de 
l’Orne et la région Basse-Normandie).

Sua saukuneebSi yvelaze xSirad say­

dris aRsaniSnad gamoiyeneboda termini 

monasteri (laT. monasterium). Zvel fran­

gulSi iyenebdnen leqsemebs moustier da 
motier, rac taZars aRniSnavda, dRes ki 
iTargmneba rogorc monastère - monasteri. 
adgils, sadac monazvnebi Tavs iyrid­

nen da wyvetdnen sxvadasxva sakiTxebs, 

Zvel frangulSi nagebobas `le moutier“ 
erqva. leqsemidan gamomdinare xSirad 

vxvdebiT taZrebs, romelTa saxeldebeb­

Si xSiradaa naxsenebi sityva monasteri. 

fuZe `mon” iSviaTad ~mène”. magaliTad: 
Montérolier - (Seine-Maritime), Montrol-(Haute-
Vienne), Monistrol-(Haute-Loire), Montarlot-
(Franche-Comté), Ménestreau. struqturu­

lad Teonimebis sawarmoeblad aRebu­

lia sityva `monasteri~ `monastère~-is 
fuZe, emateba toponimis mawarmoebeli 

sxvadasxva afiqsebi - lier; -ol; -eau; -ot.
vxvdebiT agreTve Zvel, provansalu­

ri enidan nasesxeb sityvas monge RvTis 

morCili, da misgan nawarmoeb oikonimebs. 

magaliTad: Lamongerie (Corrèze), Lamont-
gie (Puy-de-Dôme) et Lamonzie (2 communes en 
Dordogne). agebulebis mixedviT dedaTa 

monastrebi, moixsenieba leqsema monge 
-dan warmoebuli TeonimebiT. struqtu­

rulad am saxiT viTardeba: la -mdedro­
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biTi sqesis gansazRvrul artikls, ema­

teba arsebiTi saxeli da bolosarTi -ie. 
bevria sityvisagan `Dieu~ - RmerTi, 

warmoebuli eklesia-monastrebis saxe­

lebi. magaliTad: La Chaise-Dieu (Haute-
Loire, du latin casa, maison), Le Mont-Dieu 
(Ardennes), Lieudieu (Isère), Port-Dieu (Cor-
rèze). 

franguli Teonimebis kvlevis dros 

ar gvxvdeba sityva jvarTan dakavSirebu­

li toponimuri erTeulebi, savaraudod, 

Zvel frangul enaSi, mosaxleoba xSi­

rad le carrefour- gzajvaredinis nacvlad, 

iyenebdnen sityvas la croix-jvari, amito­

mac im droisaTvis, leqsema jvarma da­

karga `wminda~ religiuri mniSvneloba. 

swored amis gamo eklesia-monastrebis 

saxeldebebSi ar gamoiyeneba arsebiTi 

saxeli `jvari~.

rac Seexeba qarTul religiur oiko­

nimebs, maT TavianTi specifikuri eti­

mologia gaaCniaT. qristianoba, qarTl­

Si saxelmwifo religiad IV saukuneSi 

gamocxadda. es movlena dakavSirebu­

lia mociqulTasworis, saqarTvelos 

ganmanaTleblis, wm. ninos saxelTan, 

wm. mefe mirianTan da wm. dedofal na­

nasTan. sakuTari religiis dacva qar­

Tvel xalxs saukuneebis ganmavlobaSi 

sakuTari sisxlisa da sicocxlis fa­

sad uxdeboda, ramac dRemde Semoinaxa 

qarTuli xuroTmoZRvreba. (javaxiSvi­

li, 1979:32) anCisxati - anCisxatis Ta­

vdapirveli saxelwodebaa `piri RvTis~ 

xati, radgan macxovris saxeze tilos 

midebiT, xati TviT saswaulebriv amoi­

tvifra, xelTuqmneli xatia. mokvdavis 

xeli xatis SeqmnaSi ar Careula. piri 

RvTis xatma uamravi avadmyofi gankurna 

da saswauli moaxdina, ris gamoc mTeli 

`edesia~(saberZneTi) qristianulad moiq­

ca. piri RvTis xati didis litaniobiT 

edesiidan gadaasvenes konstantinopol­

Si da daasvenes wminda sofias taZarSi 

(VIII-IXs)(gabiZaSvili, mamacaSvili, Ram­

baSiZe, 2007:28).
saberZneTSi zogierTma imperatorma 

devna aRZra wminda xatis Tayvaniscemle­

bis mimarT. am dros `piri RvTis~ xati 

saidumlod gadmoasvenes kabadokiis 

maxloblad `anCis~(mdinare Woroxis 

xeobaSi) saepiskoposo taZarSi. Semd­

gom ki Tamar mefem xatis ganaxleba da 

mcxeTaSi gadmosveneba moiTxova, `piri 

RvTis~ xatma saqarTveloSic uamravi 

saswauli moaxdina. swored anCidan Ca­

mosvenebul xats saxeli Seecvala da 

mas Semdeg moixsenieben rogorc `an­

Cisxats~, anu xati anCidan. etimologiu­

ri kvlevis safuZvelze davadgineT, rom 

taZris saxeldeba anCisxatma ganapiroba, 

TviT xatis saxeli ki _ teritoriulma 

mdebareobam. amitomac SeiZleba vivarau­

doT, rom `anCisxati~ oikonimuri warmo­

Sobisaa. struqturulad ori leqsemisa­

gan Sedgeba `anCi~ da xati~, maT Soris 

arsebuli aso `s~ afiqsi qarTul enaSi 

kuTvnilebas gamoxatavs (qalaqi-s, baTu­

mi-s) da miviReT `anCi-s-xati~.

gergeta/gergeTa1 - yovladwmida same­

bis taZari XIV saukunis Zeglia. Cveni 

eris sulier cxovrebaSi samebis taZars 

yovelTvis gansakuTrebuli mniSvneloba 

eniWeboda. saukuneebis ganmavlobaSi xe­

vis istoriaSi TiTqmis yvela mniSvnelo­

vani movlena masTan iyo dakavSirebuli. 

arsebobs legenda samebis taZris say­

dris mSeneblobis Sesaxeb. xevSi arse­

bobs aseTi gadmocema: qarTlis, kaxeTi­

sa da imereTis mefeebs erTmaneTSi dava 

hqoniaT, Tu sad unda aSenebuliyo wmi­

da samebis taZari. maSin mcxeTaSi erT 

berikacs maTTvis mouxsenebia: `mefeno, 
fur-berwi dahkaliT da misi samgor­

veli (menjis nawili) soflis bolos 

1. orive forma marTebulia
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daagdeT, mova Savi yorani da sadac mas 

gamoxravs, samebac iq aaSeneTo~. mefeebi 

asec moqceulan. yorani mofrenila da 

wauRia samgorveli. mdevrad xalxic Tan 

gahyolia. ananuris Tavze yorans dausve­

nia da aq samebis niSi augiaT. yorani aqe­

dan bidaris mTaze (jvris uReltexili) 

dafrenila da aqac jvari aRumarTavT. 

aqedan ki gergetSi, `elgeSis~ niSTan 

(niSi, franguli sityvaa une niche - rac 
kedelSi SeRrmavebul saTavsos aRniS­

navs) gadafrenila, cota dausvenia, bo­

los samebis mTaze daugdia samgorveli 

da Zvalic iq gamouxravs(bedoSvili, 

2001:94). uZvelesi droidan samebis ta­

Zris ymebad gergetelebi iTvlebodnen, 

maT hqondaT eklesiis movla-patronobis 

pativi. mimdebare miwebi mTlianad monas­

tris sakuTrebas warmoadgenda. 

Cveni qveynisTvis saxifaTo da gan­

sacdelebiT aRsavse wlebSi eklesiis 

udides siwmideebs, maT Soris, wmida 

ninos jvars da macxovris samsWvals 

gergetis yovladwmida samebis taZari 

icavda. saxelwodeba `gergetis~ moxse­

niebas ki ganapirobebs is adgilmdeba­

reoba, sadac taZaria aRmarTuli. odiT­

ganve sofeli gergeti mdinare Tergis 

marcxena mxares iyo gaSenebuli. taZris 

saxeldeba oikonimiTaa ganpirobebuli, 

teritoriis saxelma `gergetam~ ganapi­

roba saydris nominacia. amitomac ewoda 

~gergetis taZari~. istoriul nawarmoe­

bebSi xSirad moxseniebulia rogorc 

-eT sufiqsian saxelad gerg-eT-i, gerge­

Ti moixsenieba i.WavWavaZis `mgzavris we­

rilebSic~. meore versiiT, is Teonimuri 

anu religiur-sakulto Sinaarsis saxe­

lia. savaraudoa, rom is warmoSobilia 

wminda giorgis CeCnur/CaCnur kiloze 

warmoTqmis Sedegad. CenCnurSi, rogorc 

cnobilia, wm.giorgi Гоьрга (Герга), Герг 
formiT gadmoicema da mocemuli nomi­

nacia pirdapir, ucvleli fuZiTaa damk­

vidrebuli qarTul enaSi (Герг-gergeTi). 

CeCneT-inguSeTSi gansakuTrebiT bevri 

toponimia Seqmnili qristianuli wmin­

danebis saxelTa gamoyenebiT. maSasadame 

gerge-ti/ gerg-eT-i SeiZleba gavigoT 

rogorc `wminda giorgis salocavi~ (be­

doSvili, 2001:96). 
istoriuli monacemebiT arsebuli 

onima teritoriis aRmniSvnelad ga­

moiyeneboda da Semdeg aRaSenes wmin­

da salocavi. gamomdinare wyaroebidan, 

gergeTi/gergeti religiuri saxeldebaa, 

magram Tavdapirvelad moxda terito­

riis nominireba, ramac ganapiroba Teo­

nimis (RvTaebaTa, wmindanebis saxelebi) 

warmoSoba. 

gelaTi – qarTuli xuroTmoZRvruli 

kompleqsi, Sua saukuneebis saqarTve­

los umniSvnelovanesi centri. agebulia 

q. quTaisis  CrdiloeT-aRmosavleTiT, 

wyalwiTelas xeobaSi. daarsebulia 1106 

wels daviT aRmaSeneblis TaosnobiT. 

rac Seexeba saxeldebis etimologiur 

warmoSobas, sityva `gelaTi~ uSualod 

ukavSirdeba berZnul sityvas `Renihi~-

anu `gena~, rac niSnavs Sobas. qarTulSi 

gadmovida saxecvlili formiT _ `gene­

tos~, Semdeg ki miviReT `gaenatos~. cno­

bilia, rom dRes quTaTuri mRvdelmTava­

ri atarebs gaenaTelis tituls _ quTa­

Tel-gaenaTeli. `gaenaTi~ saTaves iRebs 

sityva ̀ gena~-dan da pirdapir ukavSirde­

ba RvismSoblis Sobas~. amitomac teri­

torias, sadac aRaSenes samonastro kom­

pleqsi  ewoda gaenaTi _ ̀ iSva RvTismSo-

beli~, Semdeg aso~a~ amovarda da miviReT 

genaTi, sabolood ki _ gelaTi. es uka­

naskneli cvlileba SesaZlebelia fone­

tikuri artikulaciiT iyos gamowveuli. 

amrigad, samonastro kompleqsi ~gela­

Ti~ da onima `gelaTi~Tanadroulad 

warmoiSva. struqturulad ganviTarebis 

Semdegi etapebi miviReT: Renihi anu ga-
enaTi _ ge-naTi _ ge-laTi. rogorc ukve 
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avRniSneT asos ~n~ da `lan~-iT Secvla 

SesaZlebelia asoTa msgavsebis Sedegad 

miRebuli mcdari formulirebaa, rome­

lic damkvidrda rogorc onima, xolo 

`i~ saxelobiTi brunvis niSania. 

cxemlvana - dedaTa monasteri aWara­

Si. soflis teritoria, sadac exla taZa­

ria agebuli cxemlebiT iyo daburuli, 

Semdeg nawili gaCexes da im adgilas 

saydari da samonastro keliebi aages. 

mikrotoponimi `cxemlvana~ fitonimenze 

dafuZnebuli onimaa. cxelm-vani, ro­

gorc ukve vaxseneT, cxemlisaganaa war­

moqmnili, xolo saxelwodeba `vani~ _ 

akademikos oTar lorTqifaniZis (2002:45) 
ganmartebiT, Zvel qarTulad niSnavda 

`saxls~, `sadgurs~, `dabas~, `sacxovre­

bels~. iTargmneba rogorc `cxemlebSi 

gaSenebuli sacxovrebeli~. stuqturu­

li agebulebiT ori leqsemisagan Sedge­

ba, orsityvian _ rTul oikonims war­

moadgens. bolo xmovnis _cvalebadoba, 

komunikaciaSi gamoyenebis sxvadasxvao­

bam gamoiwvia da imave formiT damkvi­

drda enaSi. cxemlvani-`cxemlvana~.

wirqoli, igive wirqvali _ VIII sauku­
nis  RvTismSoblis saxelobis eklesia 

Sida qarTlSi (qsnis xeoba), daba axal­

goris CrdiloeTiT mdebare sofel wir­

qolSi, md. qsnis marjvena napirze. mieku­

Tvneba gardamaval xanas (VII_Xss.). wir­

qoli osuri warmoSobis sityvaa da mce­

nareebisagan gameCxerebul, qvian adgils 

niSnavs. (wirqoliani anu qviani) mas 

zogjer rogorc wir-qva-li amgvarad 

moixsenieben, sadac sityva qva mkafiod 

JRers. taZris saxelic oikonimidan aris 

warmoebuli da mas wirqolis RvismSo­

blis saxelobis taZrad moixsenieben. 

struqturulad fuZes (wirqo) + oikoni­
miis mawarmoebeli sufiqsi (li), amrigad, 

eklesiis saxeldeba oikonimisagan aris 

warmoebuli (gabiZaSvili, mamacaSvili, 

RambaSiZe, 2007:950)

daskvna
amrigad, SegviZlia vivaraudoT, rom 

ZiriTadad oikonimebs ukavia arsebiTi 

adgili taZrebis nominirebaSi. terito­

riisa da saydrebis saxeldebebi urT­

ierdamokidebulebaSia. swored, terito­

riuli onima ganasxvavebs erTi da imave 

saxelobis saydars meorisagan. maTi 

definicia xdeba oikonimebis sxvadasx­

vaobiT. religiuri oikonimebis kvle­

va mniSvnelovani informaciis flobas 

moiTxovs, masSi Tanadrouladaa gaer­

Tianebuli saqarTvelos istoria, geo­

grafiuli mdebareoba, religiuri le­

qsikologiis codna. xolo, frangul 

enaSi arsebuli religiuri saxelwode­

bebis umravlesoba warmoebulia sayr­

dis da qristianobasTan dakavSirebuli 

sxvadasxva Sesatyvisi denotatebisagan, 

(eklesia, monasteri, taZari, RmerTi, ba­

zilika). 

garda amisa, frangul enaSi ise ro­

gorc qarTulSi, gvxvdeba wmindanebis 

saxelobis taZrebi, romelsac ganmsaz­

Rvrelad Tan axlavs teritoriuli on­

ima, (Notre-Dame de Paris- Notre-Dame de 
Reims). aqedan gamomdinare, oikonimias 

rogorc frangulSi ise qarTul enaSi 

mniSvnelovani adgili ukavia franguli 

Teonimebis ganviTarebaSi. interdisci­

plinarul WrilSi ganxiluli reli­

giuri oikonimebi SesaZloa eris mema­

tianed CaiTvalos.
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Abstract
French and Georgian religious toponyms are 

discussed in the article on the basis of com-
parison of these two languages. The function of 
toponyms is to indicate the concrete territory. As 
for religious onyms nomination is conditioned by 
the lexemes connected with faith (religion). The 
aim of our research is to define the interaction 
between territory nominations and religious on-
yms and state the reason of naming the object.

Keywords: 
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Резюме
В статье рассмотрены французские и гру-

зинские религиозные ойконимы на основе 
двух языковых противопоставлений. Функция 
топонимов указание данных территорий. При 
религиозных онимах названия определяют 
лексемы, связанные с религией. Цель наше-
го исследования определить взаимоотношения 
территориальной номинации и религиозных 
онимов, какой денотат на каком основании 
определил номинацию предмета.

Ключевые слова: 
религиозные ойконимы, теонимы, религиоз-

ные онимы.
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Abstract 
The paper deals with advertising which is 

considered to be one of the authentic sources of 
teaching students Business English.

The most promising kind of ad for teaching 
purposes is magazine . Studying magazine ads not 
only contributes to the development of the learners’ 
reading skills but also enriches their knowledge of 
the business world as it:

1.) provides an opportunity to deal with authentic 
facts and figures, when deriving information about 
the company and its product; and 

 2.) gives grounds to mastering the skill of writing 
ads, using those under study both as sources and as 
models. 

Keywords: 
authentic materials, advertisements, reading 

skills, emotive ads, cognitive ads.

Introduction  
Authentic materials play an important role in 

teaching Business English to students. “Authentic 
material is any kind of material taken from the real 
world and not specifically created for the purpose of 
language teaching” (Ellis  & Johnson, 1994: 158). 
In other words these are any texts written by native 
English speakers for native English speakers. The 
main source of authentic materials and activities is 
Internet.  

There are various types of authentic materials  
such as  articles from newspapers, magazines and 

business English journals, advertisements, illustra-
tions, commercial documents, etc. This type of ma-
terials helps the learners to get ready with the real 
life situations at working place. The paper views ad-
vertising as one of the sources of teaching students 
Business English.

Main Body 
The development of business in Georgia is ac-

companied by a wide use of advertising which gives 
opportunity to obtain all kinds of advertisements. 
The latter, while possessing all the necessary charac-
teristics of a business text, also have specific features 
which make them a valuable source of study in BE 
course. For teaching purposes the most promising 
kind of ad is magazine one as it is characterized by:   

•	 socio-economic differentiation of target au-
diences; 

•	 good quality of printing;
•	 continual life (in contrast to TV or radio 

commercials);
•	 prestige (in contrast to flyers);
•	 larger size of ads (in contrast to newspaper 

ones). 
Studying magazine ads in class not only con-

tributes to the development of the learners’ reading 
skills but also enriches their knowledge of the busi-
ness world as it

1)	 provides an opportunity to deal with au-
thentic facts and figures, when deriving information 
about the company and its product; and

2)	 gives grounds to mastering the skill of writ-
ing ads, using those under study both as sources and 
as models.

When using ads as a teaching material it is neces-
sary to take into consideration the following aspects:

•	 what constitutes the novelty of the particular 
commodity or service, or which of its qualities have 
the advertisers chosen to bring to the fore to make it 
stand out in the crowd of similar products/services;
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•	 concept statement of the advertised product/
service;

•	 image of the manufacturer;
•	 the aim of the ad in question (reminding of 

a product/service or of a manufacturer, launching a 
new product/service, popularization of an existing 
product/service);  

•	 target audience;
•	 the reason for placing this ad exactly in the 

particular magazine.
Language analysis of ads is most fruitful if car-

ried out on lexical, syntactic and stylistic levels. It
is interesting to note that apart from being a good 

source of economic and business terminology, ads 
also act as illustrators of the careful choice of word 
signals. Such words, being psychologically loaded, 
are expected to cause certain emotional reactions 
in the addressee (“sale”, “discount”, “new”, “im-
proved”, “compare”, “only now”, “last chance”). 

The study of the variety of stylistic devices used 
by the advertisers to attract the addressee’s attention 
is attractive in many ways. Various stylistic devices, 
such as puns, alliteration, epithet, metaphor, anaphor, 
gradation, etc., which are common in ads, help stu-
dents of English realize the power of expression of 
direct or hidden messages and provide a good model 
for creating texts of their own based on similar de-
vices. To illustrate the point it is worth considering 
the following examples: 

1) Alliteration is meant to be attention-grabbing 
and its use usually makes any piece of writing mem-
orable. It is a simple sound effect with the capacity 
to entertain and attract. This is why a lot of adver-
tisements have alliterative slogans:

“Don’t dream it. Drive it.” (Jaguar);
“CAMERON’S CRONIES CASHING IN ON 

CREDIT CRUNCH.” (this is the strapline of an 
advertisement produced by Unite, a public service 
workers’ union in UK)

“The sweet smell of success” (an advertisement 
for cigarettes);

2) Pun:  “Plaice to Meat” (an advertisement for 
a pub);

“When it pours, it reigns.” (Michelin tires);

“We Try Harder “(Avis);
“Just Do It”  (Nike);
3) Anaphora:
“Choose Wisely. Choose Sony.”( The ad for Sony 

Handycam);
4) Metaphor: “Connecting People” (Nokia used 

this metaphor to convey the image of connecting 
people with their mobile phones instead of simply as 
a means of having a conversation.);

“Your Daily Ray of Sunshine” (This metaphor 
was used by Tropicana to promote its orange juice). 

Syntactic study of ads requires the division into 
emotive (i.e. appealing to the addressee’s emotions) 
and cognitive ones (i.e. informing the addressee of 
the qualities of the product or service). This division 
determines the structural differences of sentences in 
the corresponding groups. In the case of emotive ads, 
interrogative and exclamatory sentences seem to be 
more common than statements, while in the case of  
cognitive ones, it is the reverse. For instance: 

Cognitive: Elizabeth Arden technology brings 
you a moisturizer so advanced, it answers skin’s ev-
ery need. (an advertisement for Modern SkinCare 
Daily Moisture by Elizabeth Arden). 

Emotive: Don’t imitate. Innovate. (an advertise-
ment for perfume and clothes by Hugo Boss). 

Are you feminine enough?(an advertisement for 
cosmetics and clothes by Louis Feraud). 

Another strong point of a business ad as a teach-
ing source is its ability to provide material for the 
study of the national values aspect of business com-
munication. The following two examples well illus-
trate the ability of advertisements to inform on the 
realities peculiar for the English speaking world:

1)	 There’s  only one Wolfgang Amadeus Mo-
zart. 

Only four immortal presidents.
And only 90 Rhodes scholars a year.
But in any given week, nearly 28 million quality 

adults watch A&E. 
Great quality in great quantity. 
(an advertisement for TV company A&E). 
2)	 Welcome to Marlboro country. 
(an advertisement for Marlboro cigarettes). 
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Conclusion
Authentic texts or materials such as advertise-

ments are beneficial to the language learning process 
since they increase students’ motivation for learning 
and make the learner be exposed to the real language. 
They are always up-to-date and constantly being up-
dated. They provide authentic cultural information 
and offer a more creative approach to teaching. Ads 
can be ideal material for teaching  Business English 
as they comprise the elements of Business  English: 
business content, language skills, and cultural aspect 
in a short and concise form.

Literature

1. Dudly-Evans T. & John M. J. (1998): Develop-
ments in English for specific Purposes. United King-
dom: Cambridge University Press

2. Ellis M. & Johnson C. (1995): Teaching busi-
ness English. Oxford: Oxford University Press

3. Frendo E. (2008): How to Teach business Eng-
lish. England: Pearson Education Limited

4. Hutchinson T. & Waters A. (1996): English for 
Specific Purposes. Cambridge University Press

5. Kitkauskienė, L. (2006): General English and 
English for Specific Purposes (ESP). Filologija. 
T.14, Nr.2 

6.) Rogers C. V. & Medley F. W. (1988): Lan-
guage with a purpose: Using authentic materials in 
the foreign language classroom. Foreign Language 
Annals, 21(5), 467-478

reklama rogorc saqmiani  
inglisuri enis swavlebis 

avTenturi wyaro

marina zoraniani

saqarTvelos teqnikuri universiteti

liberalur mecnierebaTa departamenti

kostavas q. 77, 0175, Tbilisi, saqarTvelo

tel.: 593 783 826

E-mail: marinaziger@gmail.com

reziume
statia exeba reklamas, romelic ga­

nixileba rogorc saqmiani inglisuri 

enis swavlebis erT-erTi avTenturi wya­

ro. saswavlo mizniT yvelaze gamosade­

gia saJurnalo publikaciebi. JurnalSi 

gamoqveynebul reklamebs ara marto 

studentebis kiTxvis unar-Cvevebis gan­

viTarebaSi Seaqvs wvlili, aramed maT 

mier saqmiani samyaros gagebaSi, radgan 

isini: 1) uzrunvelyofen imis saSuale­

bas, rom studentebma amoiRon informa­

cia kompaniisa da misi nawarmis Sesaxeb; 

2) saSualebas iZlevian, rom studentebi 

daeuflon reklamis daweras, gamoiyene­

ben ra Sesaswavl reklamebs rogorc ni­

muSebs da modelebs.

sakvanZo sityvebi: 
avTenturi masalebi, reklama, kiTxvis 

unar-Cvevebi, emociuri gancxadebebi, Se­

mecnebiTi gancxadebebi.
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Резюме
Работа посвящена рекламе как одному  из ау-

тентичных cредств обучения студентов деловому 
английскому. Наиболее многообещающий вид 
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рекламы – это журнальная реклама. Изучение 
журнальной рекламы не только вносит вклад в 
развитие навыков чтения у обучаемых, но и обо-
гащает их знания о деловом мире, поскольку: 1. 
оно позволяет  иметь дело с аутентичными фак-
тами и цифрами при получении информации 
о компании и ее продукте; и 2. дает основу для 
приобретения навыка написания рекламы, ис-
пользуя изучаемую журнальную рекламу в каче-

стве источника и модели.

Ключевые слова:
аутентичный материал, реклама, навыки чте-

ния, эспрессивная реклама, познавательная ре-
клама.
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Abstract 
The paper deals with teaching analysis of  

business letter language in Stylistics. Following I.R. 
Galperin’s classification, we consider the language 
of business letters to be a variant of substyle of 
official documents or “officialese”.  The main 
aim of this type of communication is to state the 
conditions binding two parties in an undertaking and 
it predetermines the peculiarities of the style. Certain 
recommendations are given on the issue of teaching 
students  the analysis of business correspondence  
during their stylistic course. 

Keywords: 
business correspondence, business letter, com-

munication, polysemantic words, terminological 
word-combinations.

Introduction  
The analysis of the language of business letters 

is an essential part of teaching stylistics. The term 
“business letters” is associated with commercial 
correspondence for the most part as the most typical 
one; the subject matter of a business letter however 
may have nothing to do with financial matters of 
merchandise. 

Following I.R. Galperin’s classification, we con-
sider the language of business letters to be a variant 
or substyle of official documents or “officialese”. 
The letter is often evidence of an arrangement or a 
contract, and must therefore be written with care – 
even the shortest and most ordinary of letters may be 
of importance. 

Main Body 
It should be mentioned from the very start that 

it is quite impossible to translate all business phras-
es literally as each language has its own idiomatic 
forms and phrases. As the subject of routine busi-
ness letters lacks variety, certain accepted types of 
business letters are analysed and discussed from the 
point of view of their language and style: 

•	 the Enquiry 
•	 Replies to Enquiries, Offers
•	 Orders and Execution of Orders
•	 Packing and Dispatch
•	 Payments in Foreign Trade 
•	 Complaints  
The main aim of this type of communication is 

to state the conditions binding two parties in an un-
dertaking and it predetermines the peculiarities of 
the style. As in all other functional styles, the typi-
cal features of the language of business letters are 
viewed as a system of interrelated language means 
that serves the definite aim in communication. 

Firstly, the most striking feature is pointed out, 
that is a special system of clichés and set expres-
sions, by which the students can easily recognize 
this substyle. For example, we hope to be given your 
most favourable terms, we expect a keen price, look-
ing forward to hearing from you soon, your  early 
reply will be appreciated, etc. Here we also draw 
our students’ attention to the use of abbreviations, 
conventional symbols and contractions so typical of 
business letters, e.g.: LTD; F.O.B.; C.I.F.; VAT Attn.; 
C.C.; A.S.A.P.; VIP; $; £, etc. There are so many of 
them that there are special addenda in dictionaries to 
decode the above. 

Since a good vocabulary is absolutely essential 
both in the target and the foreign language, another 
distinctive feature of business letters is singled out 
– that is the use of words in their logical diction-
ary meaning. There is no room for either contextual 
synonyms or polysemantic words, in this register; on 
the contrary terminological word-combinations and 
terms proper are widely used here: price quotation, 
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demurrage, to saturate the market, export-import 
transactions, force majeure, freight and packing 
cases, ex-works, market fluctuations, etc. 

When we consider our material at this level of 
language it is necessary to define the difference be-
tween individual or non-consubstantial and consub-
stantial terms. To the former belong such terms as 
chartering, amortization, bursement account, cheque 
to bearer, freight, gross weight. Non-consubstantial 
terms are primarily used within confines of trade and 
commerce, while consubstantial ones are found in 
a non-terminological meaning in the general lan-
guage. Thus, for instance, the word “security” can be 
used in many different ways, e.g.: “The security of 
a happy home amazed him”; “He used his house as 
security to borrow the money”; “Security was tight 
during the President’s visit”.    

In order to keep terms and words of the general 
language apart, we use the principle of definitional 
verification worked out by N. B. Gvishiani (1986). 
The application of this principle is based on a care-
ful comparison of definitions of lexical units of this 
kind in a General English monolingual dictionary, 
on the one hand, and a terminological dictionary on 
the other. This comparison shows that the way these 
lexical units are understood by the layman is differ-
ent from the way they are used in the functional style 
called ‘officialese’.

To be able to write an efficient and simple busi-
ness letter or to translate a contract from one lan-
guage into another a specialist should seek for a con-
venient, rational and simple system of terms. For the 
sake of clarity of the system of official documents 
we should introduce our students into such system, 
where a word or word-combination stands for the 
whole set, i.e. a descriptor, e.g.: 

•	 Extensification (the reduction of intensive 
production in the European Council of agricultural 
items which are in surplus); 

•	 E-free (food without additives, especially 
artificial preservatives, colourings, etc.); 

When analyzing business letters from the point 
of view of their lexico-grammatical peculiarities, 
special attention should be drawn to the following 

characteristic features: 
1.	 Wide use of material nouns in the plural, 

e.g.: 
 We appreciated your prompt handling of our 

urgent order, the oils were delivered today.
•	 We have just received the expert’s report on 

the accident which occurred to the trucks transport-
ing the greases between Chicago and Montreal. 

2.	 The use attributive word combinations with 
the words like type and pattern: 

•	 As the works shall be in full conformity with 
the supplier’s designs, we could send you handcraft-
patterns. 

•	 Enclosed is a draft contract for the deliv-
ery of the equipment for the profitable-type machine 
building plant.

Of special interest are different lexical units, 
functioning as compound word equivalents. In busi-
ness documents they can be confined to: 

1.	 prepositional nominative units: 
•	  in principle, in question, in general, in turn, 

under consideration, under the law, on demand etc; 
2.	 phrasal verbs: 
•	 to turn out, to sum up, to make out, to write 

off, to charge of, to buy up, to hold up, to set about, 
etc;

3.	 verbal collocations: 
•	 to take into account, to take place, to take 

part, to meet a bill, to keep in mind, to give rise, etc. 
Much attention should be drawn to the syntacti-

cal patterns of business letters, namely to the wide 
use of attributes in postposition, which results in the 
brevity of the functional style in question: 

•	 the method of payment is inconvenient ow-
ing to the difficulties with its opening. 

•	 the parties will conclude contracts impor-
tant for taking all measures to settle amicably any 
disputes that may arise. 

The analysis of the material has shown that 
nominative structures predominate in business let-
ters instead of verbal ones; thus the description of 
processes and actions is nominalised. It is due to the 
abundance of nominal structure that the brevity of 
style without any loss of information is achieved: 
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•	 you should do something without any de-
lay on terms stated by the Buyer… (compare: …you 
should not delay on terms stated by the buyer); 

•	 the existence of such circumstances on the 
territory of Nigeria shall be confirmed by a certifi-
cate (compare: … such circumstances exist  on the 
territory of Nigeria and this shall be confirmed by a 
certificate).   

         The tendency to the nominative character 
of the description also results in the substitution  of 
adverbs by prepositional nominative word-combina-
tions: accurately – with accuracy, very easy – with 
the greatest ease, etc. 

Here again the students’ attention is drawn to 
some specific points. It is very important to explain 
that since the function of the matter of fact descrip-
tion is performed by the nominative units, the verb-
operator with the generalizing meaning performs 
the function of the predicate.  Russian and Georgian 
learners of English business letter writing should be 
very cautious when they use such verb operators as 
to give, to imply, to perform, to effect, to lead to, to 
provide, to involve, to entail, to result in, to be at-
tributed to, to be ascribed to, to obtain, to assure, as 
their meaning and translation depend much upon the 
objective  complement they take. Thus, for example: 

•	 to give a start to smth. – �����������������давать����������� ����������начало���� ���че-
му-либо - ramis dawyeba; 

•	 to give a bail – находить поручителя – 
Tavmdebis moZebna; 

•	 to give effect to – приводить в действие - 
amoqmedeba; 

It should also be borne in mind that in business 
letters we come across a great variety of the so called 
A is B structures, i.e. simple 2-member sentences 
with the compound nominal predicate, which con-
sists of a link-verb and a predicative expressed by an 
adjective or a  prepositional phrase. Such structures 
are aimed at providing the matter of fact tone to the 
information delivered and the straightforward way 
of handling the subject: 

•	 In the meantime we will be glad if you will 
send us replacements for the contaminated articles 
as soon as possible. 

•	 The goods are already on their way . 
Another important feature of officialese that is 

thoroughly considered in the course of our analysis 
is the impersonal character of business writing. This 
quality is revealed in the frequent use of passive con-
structions. The obligations and duties of the parties 
are generally rendered by means of passive voice 
constructions, for example: 

•	 Special handling is required for the pack-
ages.  

•	 Small defects are repaired by the Buyers. 
•	 The prices are quoted CIF.
In connection with the general impersonal tone 

of expression, it should be noted that impersonal 
passive constructions are frequently used with such 
verbs as suppose, assume, expect, conclude, point 
out. 

However, the emotive tone is not categorically 
excluded from business letters. There may be 
statements, which being backed up by irritation, 
strong belief or reaction to the situation, call for 
the use of some emotionally coloured words. It is 
normal and natural in these cases to use such words 
and word-combinations as marvelous, wonderful, 
great trouble, with great regret, to be at a loss (to 
understand), an awkward position, etc. We must 
agree however that overuse of emotionally coloured 
words in business letters will create the effect of 
personal involvement, concern or ambiguity which 
in the majority of cases should be avoided. 

Conclusion
For detailed treatment of business documents 

(letters, memoranda of understanding, agreements, 
contracts), we suggest the students to  write papers 
on particular aspects of the language of these docu-
ments (the terminological system, the stylistic func-
tioning  of modal verbs, the syntax of business docu-
ments, etc.). The aim  is to analyse stylistic problems 
in a systematic manner, as we try to teach students to 
overcome in the course of their business letter writ-
ing practice.
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Резюме
Работа посвящена обучению анализу языка 

делового письма в курсе стилистики.  Следуя 
классификации И.Р. Гальперина, мы считаем 
язык делового письма вариантом подстиля офи-
циальных документов. Основная цель этого типа 
коммуникации заключается в том, чтобы устано-
вить условия, связывающие обе стороны в деле 
(бизнесе) и предопределить  особенности данно-
го стиля. В работе даны рекомендации по вопро-
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Resumé
L’étude que nous venons de présenter montre que 

les textes littéraires sont assez riches en expressions 
phraséologiques contenant des éléments indiquant 
des couleurs ayant une connotation socioculturelle. 
Les connotations socioculturelles sont souvent liées 
à des stéréotypes, c’est-à-dire à des opinions toutes 
faites.  La phraséologie étant extrêmement riche et 
représentant une sphère codée et stéréotypée de la 
langue présente un intérêt particulier car il véhicule 
à l’aide des moyens lexicaux l’�������������������   é������������������   volution de la so-
ciété. «Le stéréotype présente une constante autour 
de laquelle gravitent toutes les définitions» (Amossy 
9). Le lexique des couleurs est riche de connotations 
affectives et socio-culturelles et pour cette raison 
présente un intérêt particulier pour la description de 
la sensibilité et de l’évolution sociale d’une époque 
et d’une culture. 

Mots clés:
expression, idiome, connotation, contexte, dis-

cours, société, stéréotype, culture.

Introduction
Notre étude actuelle porte sur les expressions 

idiomatiques aux ���������������������������������   é��������������������������������   l�������������������������������   é������������������������������   ments constitutifs faisant r��é-
férence à des noms de couleurs vu le fait que chaque 
peuple crée des symboles colorés qui trouvent leur 
représentation dans la langue et surtout dans ses 
formes stéréotypées, fixes et figées. Il traduit les 
mentalités et les valeurs qui dominent la société tout 
au long de son histoire et laissent leur empreinte sur 
les expressions et les locutions courantes d’origine 

familière, poétique ou savante que nous rencontrons 
souvent autant dans les conversations quotidiennes 
que dans les textes appartenant aux diff���������� é��������� rents au-
teurs - journalistes et écrivains.

Le corpus étudié, composé de textes des écrivains 
français, nous offre des exemples pour illustrer les 
différents cas d’actualisation des expressions col-
orées en contexte allant de l’emploi de celles-ci dans 
leur sens usuel, comme le prouvent les exemples à 
des défigements de toutes sortes cités et commentés 
plus loin.

(1)	 Nous sommes dans un foutu pétrin, c’est en-
tendu: pas une raison, tout de même, pour se crois-
er les bras et leur laisser carte blanche! (R. M. du 
Gard)

(2)	 De quel autre raccord était-ce le prétexte? 
Mais  un  bon  fils n’a  point de  méfiance : Ce que 
décidera ma mère sera parfait: je lui donne carte 
blanche. (H. Bazin)

(3)	 Pour les cas d’aide particulière, il laissait 
carte blanche à Annette, qui cependant lui en tenait 
registre régulier. (R. Rolland)

Ce qui est commun pour les exemples cités, 
c’est le type de contexte dans lequel les expres-
sions s’actualisent. Dans les cas pr���������������  é��������������  sents, le con-
texte et notamment les éléments qui précèdent les 
expressions servent de marqueurs qui suggèrent 
l’interpétation idiomatique des syntagmes donnés.

(4)	 Un pays de cocagne, en un mot. Absolument 
dépaysé, je passai au bleu la prière du matin - dans 
une cure, Seigneur!  (H. Bazin.) 

(5)	 De quoi ai-je l’air? Roudoudou, sentiment, 
fleur bleue, non merci ! Perdre ma force, non, merci 
! (H. Bazin)

(6)	 ... En vérité, il noyait là sa timidité de jeune 
bourgeois protestant, et sa nostalgie de petite fleur 
bleue et de jeune fille à la Francis Jammes. (J.-J. 
Oberlé))

Dans les exemples ����������������������������cit�������������������������é������������������������s�����������������������, nous avons non seule-
ment des éléments préposés qui déterminent 
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l’interprétation au sens idiomatique, mais également 
des éléments post-posés qui ajoutent à la lexie com-
plexe une valeur connotative péjorative en associati-
on avec les lexèmes qui précèdent cetteunité.

(7)	 Je ne suis pas pauvre: Je suis un démuni, pour 
ne  pas dire un déclassé.  On ne s’inquiète pas des 
gens inquiétants. On ne s’inquiète pas... Ingratitude 
noire! on s’inquiète de moi quelque part. (H. Bazin.)

L’exemple 7 illustre une situation o���������  ù��������   le con-
texte immédiat - On ne s’inquiète pas... Ingratitude 
noire! on s’inquiète de moi quelque part - suggère 
la compréhension de la collocation dans son sens 
usuel ingratitude noire c’est-à-dire ingratitude 
la plus odieuse, alors que le contexte plus éloigné 
nous fait comprendre qu’il ne s’agit pas vraiment 
d’ingratitude et que cette expression est utilisée à des 
fins stylistiques pour traduire l’ironie de l’auteur et 
mettre en valeur les différentes acceptions du verbe 
s’inquiéter actualisées en contexte, dont la première 
traduit plutôt une attitude positive - prendre soin, se 
soucier par affection, tandis que la deuxième veut 
dire - s’intéresser par méfiance, par curiosité.

Le même type de rapports peut être observé dans 
l’exemple 8 o����������������������������������������ù��������������������������������������� les ����������������������������������é���������������������������������l��������������������������������é�������������������������������ments qui pr�������������������é������������������c�����������������è����������������dent et qui sui-
vent l’unité phraséologique en contexte contribuent 
à l’actualisation de son sens usuel :

(8) Le père disparu et remplacé, nous payâmes les 
pots cassés. Recrudescence de vexations. Nouvelles 
réformes. Folcoche nous a toujours considérés com-
me responsables des ennuis survenus à la maison. 
Or La Belle Angerie connaissait la série noire. Le 
scandale de la soutane blanche était apaisé que se 
produisit l’incident des armoires. (H. Bazin.)

Le contexte pr��������������������������    é�������������������������    -pos���������������������    é��������������������     nous offre les mar-
queurs - recrudescence, ennuis survenus – qui sug-
gèrent l’interpétation de série noire comme «suite 
d’événements pénibles», alors que les éléments 
post-posés expliquent de quelle sorte d’événements 
il s’agit: scandale, incident.

Partie principale
Parmi les manipulations discursives les plus 

fréquentes, nous pouvons souvent observer le cumul 

du sens propre et du sens figuré ou, plus exactement, 
du figement et de l’idiomaticité d’un syntagme figé 
d’une part, et d’autre part, de l’autonomie partielle 
ou totale de ses composants obtenue par le proces-
sus de découpage différent qui rend а chacun des 
éléments une liberté syntaxique et sémantique totale 
ou relative, ce qui a comme cons������������������é�����������������quence un d������é�����fige-
ment partiel ou complet de cette unité.

(9) [...]  je n’ai pas eu de véritable famille et  
la haine a été pour moi ce que  l’amour est pour 
d’autres. La haine ? Est-ce bien sûr ? Disons plutôt :  
je connais un petit garçon,  je connais un adolescent 
qui forçait son talent et qui jouait au noir au temps 
de la Bibliothèque rose. (H. Bazin.)

Cette phrase nous offre un exemple de juxta-
position de deux lexies complexes basée sur le jeu 
d’opposition de deux couleurs noir et rose ayant 
une forte connotation symbolique. Dans beaucoup 
d’expressions noir est employé dans son sens figuré 
symbolisant entre autres l’état dépressif, tristesse, 
malheur. Ce sens s’actualise dans les différentes 
unités phraséologiques où ce mot fonctionne comme 
adjectif, parmi lesquelles : avoir (se faire) des idées 
noires, noirs soucis, noirs pressentiments, l’humeur 
noire, un jour noir, une série noire, ou dans les locu-
tions où il fonctionne comme substantif symbolisant 
également la mélancolie, le pessimisme, la tristesse 
- en noir, au noir : voir tout en noir, pousser les cho-
ses au noir, avoir le noir.

А son tour, rose est associé dans les expressions 
aux sentiments totalement opposés - optimisme, 
joie, gaieté comme par exemple dans les lexies : 
voir tout en rose, être dans ses roses, tout n’est pas 
rose. Ainsi, l’opposition de ces deux couleurs traduit 
l’opposition de sentiments contradictoires. Cette op-
positon en reprend une autre qui la pr�������������é������������c�����������è����������de en con-
texte - haine/amour. En même temps, l’expression 
Bibliothиque rose qui, à l’origine, indique une série 
de livres d’enfants, en association avec le mot temps 
dont elle est le compl������������������������������é�����������������������������ment de nom, prend par exten-
sion le sens enfance : temps de la Bibliothиque rose 
- enfance. Le sens enfance est soutenu encore par 
les lexèmes enfant, adolescent. Le défigement dans 
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ce cas n’affecte pas le côté formel, car la structure 
reste intacte, mais il se réalise au niveau sémantique 
gr�������������������������������������������������â������������������������������������������������ce ���������������������������������������������à�������������������������������������������� l’opposition des s�������������������������è������������������������mes des ����������������é���������������l��������������é�������������ments consti-
tutifs leur donnant une certaine autonomie s�����é����man-
tique d’un côté, et menant à l’acquisition d’un sens 
nouveau par une des lexies opposées, de l’autre côté.

Le même procédé d’opposition de deux lexies 
complexes dont les ���������������������������������é��������������������������������l�������������������������������é������������������������������ments constitutifs sont tradi-
tionnellement aux antipodes est quelquefois utilisé 
par l’écrivain dans le texte pour mieux les mettre 
en évidence et en faire mieux ressortir le contraste. 
L’exemple suivant illustre �����������������������é����������������������galement un cas de d��é-
figement qui ne se produit que sur le plan sémantique 
n’affectant point la structure de l’expression. Ce type 
d’actualisation des expressions phraséologiques 
confirme le fait que «l’unité phraséologique, quelle 
que soit son extension formelle, comme toute unité 
linguistique, se prête а l’ambiguїté. Seul le contexte 
permet de la désambiguїser (ou non – si l’ambiguпté 
est délibérée), et contribue à la construction du sens» 
(Le Bel 61). Ainsi, les auteurs placent délibérément 
les expressions dans de pareilles conditions pour 
jouer sur leur caractère ambigu en cumulant leur 
sens propre et leur sens figur������������������������é����������������������� ou plut���������������ô��������������t le sens pro-
pre au figement et а l’idiomaticité de l’entité avec 
une certaine autonomie s��������������������������é�������������������������mantique de ses constitu-
ants.

(10) Mélynes est de famille catholique ... Il est 
venu à la religion réformée voici quelques années à 
peine ... Le scandale fut très grand parmi les siens. 
Mélynes est la bête noire, la brebis galeuse des hom-
mes de son ancien bord. (F. Walder) 

(11) Je n’ai pas changé d’opinion. J’espère 
fermement vivre assez pour pouvoir reprendre un 
jour la lutte contre le militarisme. Ça reste ma bête 
noire!.. (R. M. du Gard)

 (12) La bête noire, l’opprobre de ce temps, le 
génie malfaisant de la francmaçonnerie s’appelait 
M. Herriot, l’homme qui avait eu le toupet de dire, 
en plein congrès radical tenu par bravade en la 
bonne ville blanche d’Angers, que le coffrefort dans 
l’Ouest est souvent scellé d’une hostie. (H. Bazin.)

Dans bête noire signifiant «personne que l’on 

déteste, que l’on ne peut plus supporter», l’adjectif 
péjoratif connote l’antipathie qui existait déjà 
dans l’expression ancienne être la bête de qqn. La 
désambiguїsation s’effectue grâce au contexte dit 
explicite ayant un marqueur post-posé qui, possédant 
des sèmes communs avec l’unité phraséologique, 
contribue à l’actualisation, dans ces conditions, du 
sens idiomatique ou, comme dans ce cas-ci, plus-
ieurs marqueurs qui explicitent le sens de l’unité en 
question, et permettent de le dйcoder. Le sens de 
l’expression «une personne détestable» est repris 
ultérieurement par le lexème opprobre – «sujet de 
déshonneur, de honte, d’ignominie», et le syntagme 
le génie malfaisant, qui contiennent également le 
sème «quelqu’un de mauvais» et confirment ainsi 
l’interpétation idiomatique de l’unité. Le syntagme 
figé bête noire forme une antihèse avec le groupe 
de mots libre contenant une métaphore bonne ville 
blanche. Ainsi, le sens idiomatique «personne mau-
vaise, détestable» de l’expression phraséologique 
est opposé au sens du premier adjectif - bonne, al-
ors que la présence du second adjectif blanche mène 
à un certain défigement de la première expression, 
car, ensemble avec le premier adjectif, elle con-
tibue à une lecture compositionnelle de celle-ci. 
L’opposition entre le noir et le blanc de cette anti-
th�������������������������������������������������        è������������������������������������������������        se sert ����������������������������������������      à���������������������������������������       traduire une autre opposition plus g��é-
nérale, universelle, celle entre le mal et le bien. Ainsi 
du côté du mal sont rangés : bête noire, l’opprobre 
de ce temps, le g����������������������������������é���������������������������������nie malfaisant de la franc-ma����ç���on-
nerie dénotant tous la même personne – M.Herriot, 
l’homme qui a eu le toupet de dire qqch. et dotés 
tous d’une forte connotation négative. Du côté du 
bien se range une bonne ville blanche où, à première 
vue les deux adjectifs sont en redondance. Cepen-
dant, la présence du mot  franc-maçonnerie index-
ant sur l’isotopie politique permet d’interpréter le 
lexème blanche non seulement comme caractère de 
ce qui est bon, mais plut��������������������������ô�������������������������t comme royaliste, monar-
chique. Cette interpr���������������������������������é��������������������������������tation, ������������������������à����������������������� son tour, met en ques-
tion la construction précédente et mène le lecteur à 
douter que vraiment il s’agisse d’un homme mau-
vais, découvrant ainsi l’attitude ironique de l’auteur. 
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De cette façon, on comprend la fonction affective 
de l’unité phraséologique qui «permet de faire plus 
que ce qu’elle permet de dire, de signifier [...]. C’est 
dans ce sens que l’on peut dire que les �������������é������������nonc��������é�������s phra-
séologiques se trouvent à la frontières entre la langue 
et le discours, dans la mesure où leur interprétation 
oblige �����������������������������������������������à���������������������������������������������� faire une lecture, en quelque sorte, m�������étalin-
guistique» (Le Bel 60).

L’exemple suivant s’inscrit également dans la 
liste des phrases dans lesquelles les expressions fi-
gées forment une opposition.

(13) Un premier militaire entre, solennel, précé-
dé par une paire de gants blancs. Son manteau res-
semble à une reliure austère et la double raie rouge 
du pantalon à de riches signets. À son flanc oscille 
la miroitante épée par quoi les «armes savantes» 
expriment leur nostalgie des armes blanches. Haut 
perché, règne le bicorne, qui hésite à s’affirmer cou-
vre-chef  de diplomate, d’académicien ou de gen-
darme endimanché. Mais les lunettes, cercles tan-
gents, proclament que le bicorne est bien celui de 
l’X et, plus précisément, celui de Marcel, nouveau 
polytechnicien... (H. Bazin.)

Dans ce fragment l’auteur emploie des expres-
sions d’apr����������������������������������������è���������������������������������������s le m���������������������������������ê��������������������������������me mod��������������������������è�������������������������le afin d’obtenir le par-
allélisme des structures formant une opposition. La 
première est basée sur une métaphore qui est bien 
lexicalisée depuis deux siècles, car les épées sont 
les attributs obligatoires de l’habit solennel des aca-
démiciens français, faisant ainsi allusion а la société 
savante, académique. De plus, l’expression armes 
savantes est utilisée pour désigner l’artillerie et le 
génie dont la formation exige une forte préparation 
scientifique et, notamment, celle en mathématiques, 
et autres sciences exactes, étant ainsi plus proches 
du domaine scientifique et oppos�����������������   é����������������   e, dans ce frag-
ment, à d’autres domaines militaires, suggérés par 
l’expression armes blanches. Cette opposition est 
soutenue par le contexte où les termes tels que : mili-
taire, pantalon à double raie rouge, épée, bicorne 
indexent sur l’isotopie militaire, tandis que reliure, 
signets faisant allusion а un livre, ainsi que aca-
démicien, l’X, polytechnicien imposent l’isotopie 

science. La confusion de ces deux domaines qui se 
traduit dans l’habit du personnage et la présence de 
l’���������������������������������������������������é��������������������������������������������������p�������������������������������������������������é������������������������������������������������e permet ���������������������������������������à�������������������������������������� l’auteur de jouer sur le sens des ex-
pressions employées.

 (14) Le spectacle, pour moi ahurissant, de la 
banlieue vint me dédommager. [...] J’ai de solides 
préjugés esthétiques, et la plupart de ces maison-
nettes ne me semblent dignes que d’épiciers en re-
traite. [...] J’ignore encore que la prodigalité de 
l’espace est le premier des luxes bourgeois et que 
le prix du mиtre carré de terre crayonnaise autorise 
des ceintures vertes, que ne peut s’offrir la «ceinture 
rouge». (H. Bazin.)

La ceinture verte est un espace de verdure entou-
rant une ville, alors que ceinture rouge est une dis-
torsion de l’expression banlieue rouge c’est-à-dire la 
banlieue ouvrière de Paris, le rouge symbolisant le 
prolétariat. L’interprétation du mot ceinture comme 
banlieue est conditionnée par le contexte suggérant 
dans lequel nous avons déjà rencontré ce marqueur 
qui sert d’interprétant de l’expression modifiée.

Cette substitution devient également possible 
grâce à la présence dans les deux lexèmes du sème 
commun «qui entoure une ville» : 1. un espace de 
verdure�������������������������������������������� qui entoure une ville ; 2. ensemble des ag-
glomérations qui entourent une grande ville (Petit 
Robert).

L’étude que nous venons de présenter montre que 
les textes littéraires sont assez riches en expressions 
phraséologiques contenant des éléments indiquant 
des couleurs ayant une connotation socioculturelle. 
Comme nous l’avons vu, les connotations sociocul-
turelles sont souvent liées à des stéréotypes, c’est-à-
dire à des opinions toutes faites. Il y a des avantages 
à utiliser des mots à connotations socioculturelles 
dans un texte. Ces mots et expressions constituent en 
somme un argument de poids aux idées véhiculées, 
d’autant plus que cette oeuvre est une création qui 
critique les visions, les traditions et les habitudes de 
la société du XXe siècle. Ce fait se manifeste par la 
mani�������������������������������������������������è������������������������������������������������re d’�������������������������������������������é������������������������������������������crire de l’auteur qui, en cassant les st��é-
r��������������������������������������������������   é�������������������������������������������������   otypes langagiers, exprime par cela aussi son at-
titude à l’égard de la société méprisée.
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Conclusion
L’étude que nous venons de présenter montre que 

les expressions figées à composants  indiquant  les 
couleurs ne sont pas rares  dans  les textes littéraires 
et servent souvent de matériel pour toutes sortes  de  
manipulations  discursives vu  leur force connota-
tive  affective  et socio-culturelle  et  la  richesse  des 
structures dont les mots de couleur font partie. Les 
expressions colorées véhiculant les stéréotypes, ces 
«représentations collectives»  qui  meublent  notre  
esprit et «à travers lesquelles nous appréhendons 
la réalité quotidienne et faisons signifier le monde 
» (Amossy 9) permettent à l’auteur non seulement 
de construire le texte autour de «ces noyaux durs», 
mais aussi, en les cassant, de construire de nouveaux 
rapports entre les éléments du texte où alternent le 
doxal et le paradoxal, le fig��������������������������é������������������������� et le d�����������������é����������������fig�������������é������������, le st�����é����r���é��o-
type et l’originalit���������������������������������������é��������������������������������������, le social et l’individuel, la repro-
duction et la créativité.
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reziume
naSromi, romelsac Cven warmovad­

genT, gviCvenebs, rom literaturuli 

teqstebi sakmaod mdidaria “feris” Sem­

cveli frazeologiuri gamoTqmebiT, 

romlebsac aqvT socialur-kulturuli 

konotaciebi. socialur-kulturuli ko­

notaciebi xSirad dakavSirebulia ste­

reotipebTan frazeologia metad mdi­

daria da warmoadgens ra mocemuli eni­

sa kodirebul da stereotipul sferos, 

avlens did interess, raTa moaxdinos 

sazogadoebis evoluciis transportire­

ba leqsikuri saSualebebis daxmarebiT. 

“stereotipi warmoadgens konstantas,  

romlis garSemo brunavs yvela sxva 

ganmarteba“ (Amossy 9). feris leqsika mdi­

daria emociuri da socialur-kulturu­

li konotaciebiTYda amis gamo warmoad­

gens gansakuTrebul interess, aRwers 

ra epoqisa da kulturis ganwyobebs da 

sazogadoebriv evolucias.  

sakvanZo sityvebi:
gamoTqma, idioma, konotacia, konteqs­

ti, diskursi, sazogadoeba, stereotipi.
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Резюме
Исследование показало, что литературные 

тексты довольно богаты фразеологическими вы-
ражениями, содержащими элементы, показы-
вающие цвет, имеющие социально-культурные 

коннотации. Социально-культурные коннотации 
часто связаны со стереотипами, то есть готовыми 
представлениями. Фразеология является крайне 
богатой и представляет закодированную и стере-
отипную сферу данного языка и проявляет осо-
бый интерес, так как при помощи лексических 
средств она передает эволюцию общества. «Сте-
реотип представляет константу, вокруг которой 
вращаются все определения» (Amossy 9). Лекси-
ка Цвета богата эмоциональными и социально-
культурными коннотациями и по этой причине 
представляет особенный интерес для описания 
чувства и общественной эволюции эпохи и куль-
туры.

Ключевые слова:
выражение, коннотация, контекст, дискурс, 

общество, стереотип.



43

xelovnebis Tematika bodlerisa da apolineris SemoqmedebaSi

Tamar qacanaSvili

Tbilisis saxelmwifo universiteti

humanitarul mecnierebaTa fakulteti

i. WavWavaZis gamz. 36, 0179, Tbilisi, 

saqarTvelo

tel: 595 223 723

E-mail: t_katsanashvili@yahoo.fr

reziume
jer kidev uZveles epoqaSi poeturi 

teqstebi aRwerilobiT xasiaTs atareb­

da. magaliTad SegviZlia davasaxeloT 

homerosis mier aqilevsis faris aR­

wera „iliadaSi“. poeziis deskrifciuli 

buneba mxatvrobasa da skulpturasTan 

mis mWidro kavSirze metyvelebs. fran­

guli poeziis mravali nimuSi mowmobs 

am ori sferos  siaxloves. Tanamedrove 

frangul poeziaSi naxatis formis le­

qsebic ki arsebobs (magaliTad, apoli­

neris  kaligramebi, malarmes kamaTlis 

gagoreba da sxva). poeturi xerxebisa 

da metaforebis wyalobiT, poezias Za­

luZs „dagvixatos“  umSvenieresi ti­

loebi. am TvalsazrisiT, igi literatu­

ris yvelaze mxatvrul Janrad SeiZleba 

CaiTvalos. 

frang poetTa Soris, romelTaTvisac 

gansakuTrebiT axlobelia xelovnebis 

Tematika arian Sarl bodleri da giom 

apolineri.

miuxedavad imisa, rom bodleri pirvel 

rigSi cnobilia, rogorc borotebis 

yvavilebisa da parizis splinis avtori, 

igi aranakleb saintereso  xelovnebis 

kritikosia (rCevebi axalgazrda lite­

ratorebs, fiqrebi Cems Tanamedrovee­

bze...). poeziisa da mxatvrobis urTierT­

kavSiris nimuSia misi leqsi „Suqurebi“, 

sadac delakruas, rembrandtis, goiasa 

da sxva mxatvarTa tiloebia gacocxle­

buli. 

bodleris msgavsad,  apolinerisTvi­

sac axlobelia  xelovnebis Tema, rasac 

araerTi misi naSromi adasturebs. poe­

ziisa da mxatvrobis urTierTkavSiris 

nimuSia leqsi „fanjrebi“, romelic 

robert deloneis amave saxelwodebis 

tilos leqsad warmogvidgens. 

amrigad, xelovnebas mniSvnelovani 

adgili uWiravs frang mweralTa Semoq­

medebaSi, xolo mxatvrobasa da poezias 

Soris paralelebis gavlebisas, uamravi 

saintereso detali ikveTeba.

sakvanZo sityvebi:
poezia, mxatvroba, Sedareba, reprezen­

tacia, kritika.

Sesavali
evropul poeziaSi mxatvruli nawar­

moebebis kritikasa da xelovanTa 

cxovrebisa da Semoqmedebis aRweras 

mravali nawarmoebi mieZRvna. xelovnebis 

Tema metad mWidrod aris dakavSire­

buli frang poetTa SemoqmedebasTanac. 

mocemul statiaSi saubaria Sarl 

bodlersa da giom apolinerze, rogorc 

xelovnebis kritikosebze da poetebze, 

romelTa Semoqmedebis mniSvnelovani 

nawili swored mocemul  Tematikas exe­

ba.

ZiriTadi nawili
msoflio literaturasa da poezia­

Si  mxatvrobis Tematikas, kerZod, mxat­
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vrul nawarmoebTa kritikas, mxatvarTa 

cxovrebisa da Semoqmedebis aRweras 

araerTi cnobili nawarmoebi mieZRvna. 

mxatvrobas gansakuTrebuli adgili 

uWiravs frangul poeziaSic. poeziis 

deskrifciuli buneba xelovnebis moce­

mul sferosTan mis mWidro kavSirze me­

tyvelebs. franguli poeziis mravali ni­

muSi mowmobs  am ori dargis siaxloves. 

araerTi poetis STagonebis wyarod 

qceula esa Tu is mxatvari an romelime 

konkretuli  ferweruli  tilo. fran­

gul poeziaSi naxatis formis leqsebic  

arsebobs. 

frang poetTa Soris, romelTaTvisac 

metad axlobelia xelovnebis Tema, ari­

an Sarl bodleri, giom apolineri, pol 

eluari, stefan malarme da sxvebi. dRes  

Cven visaubrebT bodlerze da apolin­

erze, rogorc xelovnebis kritikosebze 

da poetebze,  romelTa Semoqmedebis 

didi nawili dakavSirebulia xelovne­

basTan, ZiriTadad ki mxatvrobasTan. 

bodlerma sakuTari Semoqmedebis mniS­

vnelovani nawili dauTmo xelovnebis 

kritikas da am mimarTulebiT mravali 

saintereso naSromi Seqmna. bodleri ara 

mxolod mxatvarTa namuSevrebs akri­

tikebs, aramed metad Rirebul kvlevebs 

uZRvnis cnobil Tu naklebad cnobil 

mwerlebsa da musikosebs. magaliTad 

SegviZlia moviyvanoT naSromebi, sax­

elwodebiT: `rCevebi axalgazrda lit­

eratorebs~, `fiqrebi Cems Tanamedrovee­

bze~, cnobili esse vagnerze da sxv. 

mocemul statiaSi, pirvel rigSi, 

gvinda visaubroT bodleris, rogorc 

ferweruli  namuSevrebis kritikosis 

Semoqmedebaze. 

bolders, rogorc xelovnebis kri­

tikoss, ZiriTadad misi `salonebiT~ 

vicnobT. aRsaniSnavia, rom frangul 

literaturaSi mocemuli Janris fuZem­

deblad didro iTvleba. swored didros 

damsaxurebiT SeiZina aRniSnulma Janrma 

wmida mxatvruli daniSnuleba. didros 

kvals mogvianebiT mihyvnen gotie, miuse 

da sxvebi. bodlris mxatvrul gemovne­

baze jer kidev poetis mamam da misma 

megobrebma izrunes. axalgazrda Sarli 

kargad xatavda da amitom, araferia ga­

sakviri imaSi, rom mxatvrobis Tema gan­

sakuTrebul adgils ikavebs mis Semo­

qmedebaSi. 

Tavdapirvelad, salonis mizani, manam, 

sanam didro mas SemoqmedebiT WrilSi 

warmogvidgenda, gamofenaze gasatani na­

muSevrebis prezentacia  iyo potenci­

uri damTvaliereblisaTvis. bodleris 

pirveli 1845 wlis saloni emorCileba 

mis mkacrad gansazRvrul CarCoebs da 

amitom gansakuTrebuli mxatvruli Ri­

rebulebebiT ar gamoirCeva. poeti Jan­

rebad ajgufebs da mSralad aRwers na­

muSevrebs, romlebmac masze garkveuli 

STabeWdileba moaxdines. aRniSnul sa­

lons poeti iwyebs misi saTayvanebeli 

mxatvris, de lakruas mier Seqmnili is­

toriuli tiloebis aRweriT. poeti Sem­

deg saubrobs tiloze `madleni udab­

noSi~, romelsac mosdevs `mark orlis 

ukanaskneli sityvebi~, `sibili oqros 

totiT~, `dacviTa da qveSevrdomebiT 

garSemortymuli marokos sulTani~ da 

a.S. aRniSnul salonSi bodleri  mka­

crad akritikebs vernes, dekamps, osu­

lies, fleris, Sefers. kritikosi moxi­

blulia koros SemoqmdebiT, xotbas 

asxams de lakruas.  

kritikis procesSi bodleri ara mxo­

lod mosamarTled, aramed  pedagoga­

dac gvevlineba. igi ganasxvavbs  nam­

dvil mxatvrebs – maT, visac ZaluZT 

suli STaberon TavianT Sedevrebs, e.w. 

`fotografebisagan~, romlebic mxolod 

realobis imitaciiT arian dakavebul­
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ni. bodleris azriT, ferwerul tilos 

unda SeeZlos damTvaliereblis warmo­

saxvis, fantaziis gaRviveba. swored uxi­

lavi, idumali, da ara raime konkretu­

li avlens  Semoqmedis niWs, mis genias 

[Baudelaire. 1976: 305-311].
bodleris salonebi mxatvrul el­

fers 1846 wlidan iZens, rodesac poti 

ayalibebs sakuTar mosazrebebs  moder­

nulobasTan dakavSirebiT. mxatvrul 

tiloTa teqnikis bodleriseuli axsna 

namdvil poetur analizad iqceva. sten­

dalis nawarmoebiT `ferweris istoria  

italiaSi~ monusxuli poetisaTvis ro­

mantizmi modernulobis gamoxatulebad 

iqcva. igi salonSi ambobs: romantizmi 
igive modernuli xelovnebaa da intimu­

robas, sulierebas, fers, usasrulo­

bisken ltolvas gulisxmobs, rac nebis­

mieri mxatvruli xerxiT warmoCindeba. 

bodleri modernulobaSi xedavs Zvel­

Tan kavSiris wyvetis, individualuri 

kvlevis, kreativis, inovaciis esTetikas. 

poeti xazs usvams awmyos mniSvnelo­

bas SemoqmedebiT procesSi. misi azriT, 

warsuli awmyos movlenebis jaWvia da 

modelad ar gamodgeba;  xelovani ar 

unda miejaWvos warsuls.  modernuloba 

awmyos Svilia da swored awmyo gana­

pirobebs mis maradiulobas. xelovanis 

valia iyos modernuli. amavdroulad, 

modernuloba ar niSnavs Tanamedro­

veobas, anu awmyoTi kmayofilebas. igi 

upirveles yovlisa,  realobis mara­

diulobad qcevaa silamazis meSveobiT 

[Baudelaire. 1976: 417-419]. 
romantikosTa msgavsad, bodleri 

modernulobaSi  xedavs  SemTxveviTo­

bas, droebiTobas, romelic upirispird­

eba maradiulobas. bodleri droebiTSi 

eZiebs maradiuls, cdilobs arsebuli 

realobidan amowuros silamaze, rac  

misi poeziis pesimizmsa da  borotebis 

Tematikas ganapirobebs. poeti fiqrobs, 

rom esTetika eTikis pirmSo ar aris da 

silamazis povna SesaZlebelia borote­

baSic, rac poetis movaleobaa. aqedan 

gamomdinare, bodleris poeziaSi, konkre­

tulad, mis krebulebSi: `borotebis 

yvavilebi~ da `parizuli tiloebi~ sev­

da isadgurebs.

1846 wlis salonSi bodleri, ro­

gorc kritikosi, mxatvris  gverdiT 

dgas da miaCnia, rom epoqaSi, rodesac 

xelovnebis Semfaseblebi mxolod bur­

Juebi arian, kritika moklebulia yovel­

gvar didaqtikur Rirebulebebs. burJua 

koleqcioneria da mas mxolod gamzade­

buli tilo ainteresebs, xolo tilos 

Seqmnis procesi, romelmac namdvili 

xelovanis atelieSi, SesaZloa wlo­

biTac ki gastanos, misTvis naklebad 

mniSvnelovania. bodleri miiCnevs, rom 

kritika interesmoklebulia Semoqmedis­

Tvisac, radganac kritikul nawarmoebTa 

obieqtebi ZiriTadad is mxatvrebi arian, 

romlebic codnasa da gamocdilebas ara 

kritikuli nawarmoebis kiTxviT, aramed 

saxelosnoSi dauRalavi SromiT iZenen. 

amitom, misi azriT, kritikis mizania ara 

romelime mxatvris Semoqmedebis samsjav­

roze gamotana, aramed kritika, rogorc 

kritikosos Semoqmedebis nawili da  am 

ukanasknelis niWis demonstrireba. 

bodleri miiCnevs, rom WeSmariti 

kritikosi unda grZnobdes Semoqmedis 

majiscemas, mis gancdebs. poeti miiC­

nevs, rom kritikul nawarmoebSi unda 

igrZnobodes is temperamenti, romelsac 

avlens mxatvari (igive ideas vxvdebiT 

zolasTanac). bodleri xelovanisTvis 

aucilebel Tvisebebze saubrisas or 

termins asaxelebs: vnebas da gulubryvi­

lobas. poetis azriT, am ori TvisebiT 

unda iyos Semkuli namdvili mxatvari. 

gulubryviloba, termini, romelic jer 
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kidev didrom axsena, gulisxmobs mxatv­

ris spontanurobas, originalobas, sag­

nebis axleburad aRqmas. vinaidan xe­

lovnebis nimuSi unda gviCvenebdes Semo­

qmedis individualizms srulyofilebis 

Ziebis procesSi, kritikuli nawarmoe­

bis mizani swored am individualizmis, 

Semoqmedis ZiriTadi saTqmelis warmo­

Cenaa.

bodlerisaTvis romantizmi misaRwevi 

idealia. amitomac aRafrTovanebs poets 

de lakruas Semoqmedeba. 1846 wlis sa­

lonis mTavari figura  swored de lak­

ruaa. mxatvari bodlerisTvis gmiri da 

misabaZi magaliTia. poeti aRniSnuli sa­

lonis erT–erT nawilSi or romantikos  

belads, de lakruasa da hiugos adarebs 

erTmaneTs. am ukanasknelis Sefasebisas 

igi  sakmaod kritikulia da  aRniSnavs, 

rom hiugo aris `metadre  gamrje muSa, 

vidre Semoqmedi~ [Baudelaire. 1976:431]. de 
lakruaze saubrisas ki avtori  ambobs, 

rom `kargi mxatvari didi mxatvari ro­

dia~. mas miaCnia, rom mxolod mxatvru­

li teqnikis codna ar aris sakmarisi 

imisaTvis, rom didi mxatvari gerqvas. 

de lakrua, miuxedavad rig SemTxvevaSi 

uzustobebisa, arasodes aris zedapiru­

li. misi Semoqmedeba damTvaliereblis 

gulis siRrmemde aRwevs da suliere­

baze metyvelebs. bodleri ambobs, rom 

de lakrua yovlisSemZlea mxatvrobaSi. 

mas SeuZlia Seqmnas tiloebi  rogorc 

istoriul, aseve religiur Temebze. um­

niSvnelo detalebis gamoyenebiT, mxat­

vari axerxebs gamoxatos melanqolia, 

vneba, moraluri tkivili... de lakrua 

feris  namdvili jadoqaria, risi Tval­

saCino magaliTicaa misi cnobili ti­

loebi: `jvarosnebi konstantinopolSi~, 

`qiosis sasaklao~, `alJireli qalebi~ 

da a.S. 

amrigad, bodleri de lakruaSi xe­

davs srulyofilebas. misTvis genia, 

niWi mxatvrisa izomeba im gancdebiT, 

romelsac mocemuli Semoqmedis namu­

Sevari badebs  damTvalierebelSi. de 

lakruas niWis mTavari saidumloa Jest­

ebi, moZraobebi, ferebi, melanqolia, 

simsubuqe, romelsac xelovanis nebis­

mier tiloSi vxvdebiT. bodleris gansa­

kuTrebul aRtacebas iwvevs is, rom de 

lakrua, mocemuli epoqis peizaJistebis 

msgavsad,  realobis usisxlZarRvo imi­

tacias ar gvTavazobs.

bodleri mxatvrebisagan realobis 

transformacias elis. sakuTar kriti­

kul naSromebSi igi TiTqmis ar saubrobs 

realizmze. ucnauria... maSin, rodesac 

poeti literaturaSi aRiarebs bal­

zaks, rogorc modernist mwerals, rom­

lis esTetikac mTlianad realisturia, 

misTvis miuRebelia mxtvrobaSi realiz­

mis flagmanis, gustav kurbes ferwera. 

bodleri arc pre-impresionistebis Se­
moqmedebiT aris aRfrTovanebuli. me­

tic, igi manes aseTi sityvbiT mimarTavs: 
`Tqven erTaderTi xarT sakuTari Semo­

qmedebis uunarobaSi~ [Baudelaire. 1973:497]. 
maSasadame, bodlerTan sakmaod paradoq­

sul mosazrebebs vawydebiT. erTi mxriv, 

poeti qadagebs modernulobis aucile­

blobaze, meore mxriv, Tavad erTi kon­

cefciis erTguli rCeba. 

rac Seexeba poetur qmnilebebs, 

bodleris uamravi leqsi  pirdapir Tu 

SefarviT, exeba mxatvrobas. magaliTad, 

soneti `mogzauri boSebi~ Jak kalos 

(1592–1635) graviurebs  ukavSirdeba; le­

qsebi  `taso sapyrobileSi~  da  `don 

Juani jojoxeTSi~ – de lakruas tilo­

ebs; leqsi  `samkauli~  SesaZloa ko­

rJes, vatos an ingresis tiloebs eZRvne­

bodes; soneti `cudi beri~, pizis fres­
kaze migvaniSnebs, xolo ̀ amuri da Tavis 

qala~ kolaciusis (1558–1616) graviuram 
STaagona poets. 
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xelovnebis Temaze Seqmnil poeziaSi 

bodleris mizani naxatis aRwera rodia. 

ubralod, igi cdilobs leqsiT gamoxa­

tos is emociebi, romelic ama Tu im ti­

los daTvalierebisas eufleba. amgvari 

SemoqmedebiTi midgomis nimuSia ̀ Suqure­

bi~, sadac poeti mxolod erT Semoqmedze 

saubriT ar ifargleba da cdilobs poe­

ziiT gaacocxlos suli, romelic leqs­

Si moxseniebulma xelovanebma sakuTari 

namuSevrebis gmirebs STaberes. `Suqure­

bi~ `splinisa da idealis~ meeqvse le­

qsia. aq bodleri XV-XIX saukuneebis 

evropuli xelovnebis korifeebze: ru­

bensze, leonardo da vinCize, rembran­

tze, miqelanjeloze, piuJeze, vatoze, 

goiaze, de lakruaze saubrobs da  maT 

Semoqmedebas aRwers.

leqsis saTauri CamoTvlil bumbe­

raz mxatvrebTan asocirdeba, romelTa 

tiloebic sevdiT daTrgunul adamian­

ebs bnel Rames unaTebs.  poetis arCev­

ani SemTxveviTi rodia. iseve rogorc 

cxovrebaSi, mocemuli leqsis pirvel 

oTx strofSi XVII saukuneebis flaman­

diuri (rubensi, rembrandti) da XV-XVI 
saukuneebis italiuri ferweris (da-
vinCi, miqelanjelo) silaRe da balRami 

mudmiv urTierTmonacvleobaSia. piu­

Je da vato, erTi SexedviT, realobis 

urTierTsapirispiro suraTebs xataven. 

skulptori realisturad warmogvid­

gens amqveyniur  garyvnilebas, Zalado­

bas, xolo vatos funjiT moxazuli 

haerovani scenebis miRma sevda da me­

lanqolia imaleba. goia bodlerisaTvis 

cxovrebis simaxinjeTa mxatvaria, de 

lakrua ki, upirveles yovlisa, feris 

didostatia.

leqsis bolo sam strofSi bodleri  

misticizms eZleva. aq artistuli da 

poeturi Semoqmedeba aRqmulia rogorc 

ltolva adamianebisa sulierebisaken, 

maradisobisaken, RvTisaken. 

amgvarad, leqsSi ̀ Suqurebi~ bodleri 

gvTavazobs XV-XIX saukuneebis evropu­

li mxatvrobis erTgvar sinTezs. poet­

is miniSnebebi mkiTxvelis cnobierebaSi 

sxvadasxva tilos amoativtivebs. mag­

aliTad, da vinCize saubrisas `jokon­

das~ ukana foni gvagondeba, rubensze  

epizodiT misi `anatomiis gakveTili~ 

gveSleba Tvalwin, de lakruas sisxli  

mxatvris cnobil tiloze `sardana­

pali~ migvaniSnebs.  magram yovelive es 

naklebad mniSvnelovania. mTavaria po­

etis  mier saocari simZafriT aRqmuli, 

mxatvrebisa da skulptorebis intimuri 

samyaro, romlis erTgvar poetur sin­

Tezs leqsis TiToeuli strofi iZleva. 

bodleris msgavsad, giom apoline­

risTvisac metad axlobelia xelovnebis, 

konkretulad mxatvrobis Tema. poeti 

mravali kritikuli naSromis avtoria. 

apolineris `salonebi~ ZiriTadad ma­

Sindel parizul gazeTebSi qveyndebo­

da. aqve gvinda xazi gavusvaT im garemoe­

bas, rom  aRniSnuli periodi franguli 

kreativis metad aqtiuri da nayofieri 

xanaa. erTmaneTs enacvleba iseTi mimdi­

nareobebi, rogoricaa: fovizmi, kubizmi, 
futurizmi, abstraqcia, orfizmi, dada­

izmi. 

SeiZleba Tu ara miviCnioT apolineri 

xelovnebis kritikosad? unda aRiniSnos, 
rom Tavisi epoqis kritikosebs, koleq­

cionerebsa da  zogierT mxatvarsac ki  

am kiTxvaze uWirdaT pasuxis gacema. mag­

aliTad, malro da pikaso miiCnevdnen, 

rom apoliners mxatvrobisa araferi 

gaegeboda [Malraux. 1974:176]. 
bodlerisagan gansxvavebiT, apoli­

neri Teoriebs ar ayalibebs da mxat­

vruli teqnikis analizs ar gvTavazobs; 
samagierod, winamorbedis msgavsad, kri­

tikas isic SemoqmedebiT WrilSi ganixi­
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lavs da masSi Semoqmedis grZnobebisa 

da vnebebis gamoxatulebas eZebs. 

apolineris kritika subieqturia da 

emociiT miRebul siamovnebazea agebuli. 

amavdroulad, vinaidan poeti ZiriTa­

dad Jurnal-gazeTebisTvis wers, misi 

kritikuli werilebi sakmaod ekleqti­

kuria da xelovnebis sxvadasxva sferos: 
ferweras, skulpturas, dekoratiul 

xelovnebas exeba. saukunis dasawyisSi 

apolineri gatacebulia siaxlis, si­

lamazis ZiebiT, silamazisa, romelsac 

araferi aqvs  saerTo warsulTan, ro­

melic ar  baZavs  realobas da romelic  

anareklia Semoqmedis Sinagani samyaro­

si. poeti aRfrTovanebulia siuJetisa­

gan Tavisufali, formebiTa da ferebiT 

warmodgenili tiloebiT. 

mogvianebiT apolineri sakuTari ge­

movnebis xorcSesxmas kubistur mxatv­

robaSi poulobs da kubist mxatvrebsa 

da maT namuSevrebs araerT kritikul 

naSroms uZRvnis. magaliTad, 1913 wels 

igi aqveynebs esses: `kubisti mxatvrebi 
– esTetikuri meditacia~. poeti kubizm­

Si xedavs modernulobas, mas xiblavs 

tiloebis geometrizacia: `mxatvars 

ise  esaWiroeba geometria, rogorc mwe­

rals gramatika~ – ambobs igi [Apollinaire. 
1980:101]. apolineri agreTve miiCnevs, rom 

did xelovanTa valia, iyvnen siaxlis 

mudmiv ZiebaSi, radgan, misi TqmiT, `po­

etebisa da xelovani adamianebis gareSe 

kacobriobis yofa monotonuri da mo­

sawyeni iqneboda~ [Apollinaire. 1980:123].
apolineri siaxlis mudmivi maZiebe­

lia da misi gemovnebac sakmaod far­

Toa modernuli xelovnebis farglebSi. 

aRniSnuli imas ar  niSnavs, rom poeti 

ar aRiarebs warsulis mniSvnelobas xe­

lovnebaSi, ubralod igi Tvlis, rom  

namdvilma Semoqmedma unda miagnos `si­

wmides, mTlianobas, WeSmaritebas~ da 

yovelgvari normebisa da akademiuri 

wesebisagan gaTavisuflebulma, unda 

SeZlos Zvelis `axleburad~, sakuTari 

stiliT, originaluri formiT warmod­

gena. sagulisxmoa, rom apolineri ter­

mins `modernuli~ `axals~ amjobinebs. 

apolineris sulier siaxloves xe­

lovnebasTan misi mravali poeturi teqs­

ti mowmobs (magaliTad, misi  kubisturi 

poezia), romelTaganac Cveni yuradReba 

gvinda gavamaxviloT leqsze `fanjrebi~ 

da krebulze `kaligramebi~.   

leqsi `fanjrebi~ 1913 wliT TariR­

deba. igi pirdapir kavSirSia modernu­

li mxatvrobis mniSvnelovani figuris,  

robert deloneis amave saxelwodebis 

tiloTa seriasTan. maSin, rodesac le­

qsisa da  naxatebis saTauri konkret­

ul realobas ukavSirdeba, Tavad fer­

weruli tilo Sinaarsobrivad sruli­

ad mowyvetilia mas da warmodgenili 

ferTa kontrastiT erTgvar arqiteq­

turas qmnis. tilos mTliani zedapiri 

da  CarCo dafarulia figuratiuli el­

ementebiT, romlebsac metnaklebad geo­

metriuli konturebi aqvs. ferTa TamaSi 

damTvaliereblis TvalSi saocar vibra­

cias iZleva. mocemuli tilo mxatvruli 

gamoxatulebaa Tanamedrove sazogadoe­

bis riTmisa  da moZraobisa da Taname­

droveobis sruliad axlebur aRqmas 

gvTavazobs. xelovnebis am axal stils 

saxelwodeba Tavad apolinerma Seur­

Cia da naSromSi `esTetikuri meditacia~ 

mas `orfizmi~ uwoda. `orfizmi~, igive 

`puantilizmi~ sami ZiriTadi aspeqtis 

mTlianobaa. esenia: figuratiuli ele­

mentebi, romlebic  mTlianad mxatvris 

fantaziis nayofia, konstruqcia, ro­

melic aRniSnul qmnilebebs Sinaarss 

sZens da  siuJets qmnis da CrdilTa 

TamaSi, romelsac feri ganapirobebs. 

aRniSnuli mxatvroba abstraqtulia da 
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musikas gvagonebs, rasac misi saxel­

wodebac mowmobs. saerTod, modernisti 

xelovanebi, malarmedan moyolebuli, 

aRiarebdnen musikas, rogorc wmida ar­

tistul xelovnebas. aRniSnuli saxel­

wodeba poets robert deloneisa da 

misi meuRlis, sonias gansakuTrebulad 

Tbilma urTierTobam STaagona. sagu­

lisxmoa, rom deloneis ekuTvnis Tamami 

ganmartebebi modernuli mxatvrobisa, 

rodesac tilos Seqmnisas mTavar amosa­

val wertilad fers asaxelebs. mxatvari 

acxadebs: `feria formac da siuJetic; 
feria Temac, romelic saxes icvlis, 

yovelgvari analizisgan damoukide­

blad; feri Tavad metyvelebs sakuTar 

Tavze da  rogorc musikaluri kompozi­

ciis nebismier epizodSi, moyolebuli 

baxis epoqidan Tanamedrove jazis CaTv­

liT, igrZnoba musikis Zala, aseve WeSma­

riti ferweruli tilos TiToeuli epi­

zodi dasturia feris sidiadisa~.

teqstisa da naxatis urTierTSerwy­

mis nimuSia apolineris `kaligramebi~. 

krebuli, romlis qvesaTauria `leqsebi 

mSvidobasa da omze~,  1918 wels gamoqveyn­

da. `kaligramebi~ apolineris mier Seqm­

nili neologizmia, romelic man naxatis 

formis teqstebs uwoda. sagulisxmoa, 

rom frangul literaturaSi grafikuli 

formis msgavsi teqstebi ukve arsebobda. 

magaliTisTvis SegviZlia davasaxeloT 

panaris `Wiqa~, rables `RvTaebrivi 

boTli~, malarmes `kamaTlis gagoreba~ 

da sxva. apolineris `kaligramebidan~ 

yvelaze cnobilia `yelsaxvevi da saa­

Ti~, magram, amjerad Cvens yuradRebas 

gavamaxvilebT leqsze `pablo pikaso~, 

sadac apolineri mkiTxvels erTgvar 

TamaSs sTavazobs. leqsi qaRaldze sxva­

dasxva geometriuli formis ganfenil 

teqsts warmoadgens. nawarmoebis xib­

li imaSia, rom mkiTxveli Tavisufalia 

kiTxvis dros da iseve rogorc kubis­

turi tilos daTvalierebisas, Tavad 

`akowiwebs~ leqss. 

amgvarad, apolineri aris poeti, ro­

melic saocari enTuziazmiT egebeba yo­

velgvar siaxles. igi erTgulia mxatv­

rebisa matisi, dereni, pikaso, braki..., uku­

agdebs akademizmis nebismier gamovline­

bas, hkicxavs `mimdevrebs~, aRfrTovane­

bulia gamomgoneblebiT. am kuTxiT igi 

uaRresad progresuli pirovnebaa da 

sakuTari SemoqmedebiT, Tavdauzogavad 

cdilobs skeptikosi publika Tanamdro­

veobas aziaros. Tumca, aqve unda aRin­

iSnos isic, rom poetis gemovneba sak­

maod radikaluria. mas xSirad xiblavs 

nawarmoebebi, romlebic warsulis esTe­

tikas miekuTvneba, paralelurad ki  xe­

lovnebis ultraTanamedrove nimuSebsac 

eTayvaneba.  

daskvna
amrigad, meoce saukune xelovneba­

Ta Serwymis, realobis axleburi aR­

qmisa da xedvis saukunea. efuZneba ra 

reprezentacias, poezia literaturis 

yvelaze mxatvrul Janrad SeiZleba mi­

viCnioT. gamoxatvis stili, metaforebi, 

poeturi Tqmebi – TiToeuli es xerxi 

leqsis naxatTan `naTesaobaze~ metyve­

lebs da danaxviT aRqmaSi gvexmareba. 

poeziiT realobis danaxvaze saubri­

sas, SeuZlebelia ar gagvaxsendes rem­

bos sityvebi poetis saval gzasTan da­

kavSirebiT : `me vambob, rom  unda iyo 
naTelmxilveli, iqce naTelmxilvelad 

[...]poetma unda ganicados  siyvarulis, 

tanjvis, sigiJis yvela forma; man unda 
eZebos sakuTari Tavi, sakuTar TavSi 

unda daleqos  Sxamis TiToeuli  wve­

Ti da  Semoitovos is, rac  yvelaze 
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Rirebulia. amisaTvis poets esaWiroeba 

zeadamianuri Zala, igi yvela sneulze 

sneulad, yvelaze did kriminalad, yve­

la wyeulze wyeulad da yvelaze did 

mecnierad  unda iqces! vinaidan poeti 
Seucnobels eZiebs! da rodesac daixvews 
aqamde isedac yvelaze mdidar  suls, 

ipovis Seucnobels! xolo daRlilobis­

gan Ronemixdils Tuki waerTmeva unari 

xilvisa, swored maSin  ixila~ [Rimbaud., 
1991:348]. 
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Abstract
World literature and poetry is abundant in promi-

nent works devoted to art, particularly to art critique, 
meditation on art as a supreme expression of human 
creativity as well as to biographies and description 
of creative development of different painters.Art is-
sues have ever enjoyed pride of place in French liter-
ature, too. Among the French poets especially wor-
thy of note for their greatest devotion to art, Charles 
Baudelaire and Guillaume Apollinaire should be 
named. 

Charles Baudelaire the renowned author of “The 
Flowers of Evil” (“Les Flours du mal”) and “Pa-
ris Spleen” (“Le Spleen de Paris”) should also be 
appraised as an art critic distinguished by his rather 
unusual manner. The poet devoted a considerable 
portion of his creative effort to art critics what resul-
ted in a number of valuable and interesting articles. 

Shall we reckon Apollinaire among art critics? It 
should be observed that many critics, art collectors 
and even some of the painters his contemporaries 
would have been embarrassed by the question. Un-
like Baudelaire, Apollinaire would never advance 
any theories or suggest any research of painting 
techniques. At the same time, however, just like 
his predecessor, he, too, would discuss art critique 
against the same creative context trying to explore 
it for expressing any emotions or aspirations of the 
creator. 

Thus, there are a lot of works by French poets, to 
testify special propinquity of these two arts, poetry 
and painting. Since it is a poet who most frequently 
explores the methods and techniques indispensable 
for painters, such as painting style, metaphoric im-
ages and all the other artistic effects aimed to assist 
in contemplating present-day reality and contribute 
to interpreting the latter adequately, poetry may fair-
ly be regarded as an artistic genre.

Keywords: 
poetry, Painting, compare, representation, critic.
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Резюме
С незапамятных времен поэтические тексты 

носили описательный характер. Примером тому 
служит описание щита Ахиллеса, приводимое 
Гомером в «Илиаде». Дескриптивная природа 
поэзии свидетельствует о ее тесной связи с ва-
янием и живописью. Французская поэзия изоби-
лует блестящими образцами, подтверждающими 
родство этих муз. В современной французской 
поэзии можно даже найти стихи, написанные 
«графически», в форме рисунка (к примеру, кал-
лиграммы Аполлинера, «Бросок костей...»  Мал-
ларме и др.). Прибегая к помощи поэтических 
приемов и метафор, поэзия создает для нас не-
забываемые живописные полотна. С этой точки 
зрения, поэзию можно считать наиболее живо-
писным литературным жанром. 

Среди французских поэтов, для которых осо-
бенно близка тема искусства, можно назвать 

Шарля Бодлера и Гийома Аполлинера.
Хотя Бодлер известен нам, в первую очередь, 

как автор «Цветов зла» и «Парижского сплина», 
не меньший интерес представляет его деятель-
ность в области художественной критики («Со-
веты молодым литераторам», «Думы о моих со-
временниках»...). Ярким образцом неоспоримой 
для поэта неразрывной связи поэзии с живопи-
сью служит его стихотворение  «Маяки», в кото-
ром Бодлер оживляет полотна великих живопис-
цев – Делакруа, Рембрандта и Гойи.     

Аполлинеру тема искусства так же близка, 
как и Бодлеру; об этом свидетельствуют многие 
из его произведений («Салоны»). Связь поэзии 
с живописью поэт подтверждает своим стихот-
ворением «Окна», представляющим собой по-
этическое олицетворение одноименного полотна 
Роберта Делоне.

Таким образом, изобразительное искусство, 
в частности, живопись, занимает большое место 
в творчестве французских мастеров пера. Про-
слеживая параллели, пролегающие между жи-
вописью и поэзией,  мы не перестаем открывать 
новые, не изведанные доселе детали их воистину 
неразрывной связи. 

Ключевые слова: 
французская поэзия, живопись, сравнение, 

критика искусства.
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Abstract 
Irony as an interdisciplinary category which is a 

complex process covering the form, the meaning and 
the context of an utterance is a central problem for 
psycholinguistics, sociolinguistics, neurolinguistics, 
theory of communication, pragmatics.  

The process of competent irony decoding and 
defining of its connotation is impossible without 
employing the theory of speech acts. That’s why in 
modern linguistics, on the basis of concepts of prag-
matics, speech acts theories have become very actual 
and important focusing on speaker’s intention, con-
text, proposition, illocutionary force, specific speech 
situations.

Therefore, almost all scholars looking into this 
dilemma of irony make their investigations in se-
mantic, grammatical and pragmatic fields of speech 
acts. Our opinion coincides with the experience that 
irony is a particular strategy of verbal interaction 
which is characterised by the speaker’s pragmatic 
intention to implicitly criticise the hearer in order to 
change his opinion

Keywords: 
irony, speech act, interpretation, successful com-

munication, proposition, illocutionary force, prag-
matic field, specific context. 

Introduction
An ironic utterance has always been attracting 

scholars, philosophers, linguists, anthropologists 
and was considered to be a figure of speech (a trope), 
or an aesthetic category, or a process depending on 

who was researching the phenomenon. As part of its 
thorough analysis, irony is an interdisciplinary cat-
egory which is in between philosophy, psychology, 
linguistics, philology. Thus, the study of the iron-
ic meaning of the utterance of the speaker and the 
hearer who are engaged in the speech act is a central 
problem for psycholinguistics, sociolinguistics, neu-
rolinguistics, theory of communication, pragmatics.  

To achieve a successful communication, the main 
objective of any linguistic speech act, the speaker 
and the hearer participate in a complex process which 
covers the form, the meaning and the context of an 
utterance. Intercommunication has always been one 
of the main functions of a man’s activity with the 
aim to achieve the hearer’s adequate understanding 
and reaction to the utterance (in case of irony, it’s 
a competent decoding of a complicated proposition 
and a response to the ironic illocution). The diffi-
culty in the process of interpretation of irony lies in 
the presupposition factors, and communicative com-
petence. That’s why in modern linguistics, on the 
basis of concepts of pragmatics, speech acts theories 
have become very actual and important focusing on 
speaker’s intention, context, proposition, illocution-
ary force, specific speech situations.

All the scholars and investigators looking into 
this dilemma make their investigations in seman-
tic, grammatical and pragmatic fields of speech acts 
paying attention to such spheres of theories of irony 
as its social functions, development of its interpret-
ing, context and irony itself. 

The pioneers of the speech act theory are consid-
ered to be Austin, J.L. (1962), Grice, (1957), Sear-
le (1969). They represent the traditional school of 
speech acts theory and claim that a speech act is a 
human interaction of social character that in a form 
of a request, an offer, a refuse, a compliment, a greet-
ing, a thanking or the like is acted through words. 
According to Austin, J.L. (1962) the term speech 
act” is an act necessarily performed “in saying some-
thing”.  He also introduces the notion of so-called 
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perlocutionary acts claiming that the speaker’s ac-
tions result in effects on the hearer with a certain in-
tention or purpose. After their studies a great lot of 
important investigation of cognitive aspects of fig-
ures of speech but not yet sufficient has been made 
with considerable advances in the field, especially in 
the past 20 years  raising the standards of the theory 
of the speech acts structure into the actions of “con-
versational competence” (Geis, M.L. 1995) from the 
one hand and from the other hand very often arguing 
the theory of how the speaker makes a request or an 
invitation or an assessment in a human interaction 
and how his intention is realised in a specific speech 
act. We will not go any further into the speech act 
theory as itself but will examine ironical utterances 
that literally say one thing but figuratively mean dif-
ferent one in perspective of speech acts. 

Main Body
Irony, being a particular strategy of verbal in-

teraction, is produced to achieve a goal through a 
pragmatic speech act in a certain context. From the 
pragmalinguistic point of view, we need to say a few 
words about ironic speech acts on their basic propo-
sitional and illocutionary levels. 

Taking into consideration the fact that, tradition-
ally, the conception of irony, as a rhetorical device, 
is to utter  a remark meaning something different or 
opposite to what you mean (but it is not a simple 
interpretation of irony as a contradiction) and the 
fact that in addition to identifying the proposition 
of the speaker’s utterance we also need to deter-
mine which speech act the speaker is engaged in or 
in other words, the structure of speech acts irony is 
used in, we can see that both these facts play an im-
portant role in analysis of propositional as opposed 
to illocutionary components of the speech act. D. 
Hymes (1967) called the ability of the speaker and 
the hearer to reveal the message and to interpret it 
using structural (grammatical forms) and functional 
(intentional) aspects of the language in a given con-

text a “communicative competence”. So the speaker 
uses a certain speech act to achieve a certain ironic 
meaning in a certain context so that the hearer cor-
rectly interprets the utterance (the speaker makes 
aware the hearer of his opinion, emotion, thought 
i.e. both of them transmit and receive a wish, an idea 
or a feeling).

The main point is that the intention of the speak-
er and his motivation reflect his real psychological 
state and what he means by saying an utterance is 
not the same as what this utterance itself would nor-
mally mean. So the normal/standard meaning of the 
utterance is the subject study of semantics whereas 
the specific/occasional meaning of the utterance 
with background knowledge to decode it, is the sub-
ject study of pragmatics. It may be useful to recall 
that the speaker is successful if he generates and pro-
duces an ironic utterance and the hearer recognises 
it, interprets the intention of the message and then 
makes an appropriate/correct response to it (linguis-
tic or behavioural). This pragmatic method of study 
of irony is essential as it is fulfilled in a real context 
of using the language and shows communicative 
situation which is accepted in the society.

Saying something different/opposite to what is 
meant is not to deceive the hearer or to lie to him 
but it is intended to be recognised in order to make 
distinctive the contrast between literal and ironical 
meanings of the utterance, or in other words mark 
the gap between the real state of affairs and the 
propositional intention of the speaker who violates 
maxim of quality. So, the speaker’s irony “deceives” 
the hearer “into truth”. (Kierkegaard, S. 1989) If we 
compare two descriptions of irony, (meaning oppo-
site and meaning different) the definition of irony 
meaning something opposite is a little bit specific, 
while the definition of irony meaning something dif-
ferent is too general as it can be applied equally not 
only to irony but also to such figures of speech as 
metaphor, or metonym, or hyperbole where, for ex-
ample, in the event of metonym (when we assume 
the part to be the whole or the whole to be the part) 
there is always possibility of its ironic interpretation. 
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However, the core difference between irony from 
the one hand and other tropes from the other hand 
is that the latter occurs at the predication level only. 
(Fernandez, J.W. 1991). 

In this work we are interested in ironic utteranc-
es, or speech acts which contain irony. For example, 

(1)	 I love that music
(2)	 Going to the concert will cheer you up.
Oh, I’m just in the mood for music!
(3)	 Your friend asked me to lend him a  nice lit-

tle sum of $100,000
In the utterances (1) and (2) the origin of irony 

comes from the proposition, and the speaker’s inten-
tion and the hearer’s interpretation of the meaning 
of the sentence is opposite to what was expressed.  
These two examples represent assertive speech acts. 
(Assertive speech acts will be analysed below) In 
(1) both, the speaker and the hearer have the same 
knowledge of the situation when the music played is 
dissonant and the hearer interprets the saying not as 
a propositional negation but as the opposite lexical 
meaning of the words, when this “contrastiveness” 
is necessary and at the same time sufficient for him 
to imply the opposite meaning of what the speaker 
says. In (2) the hearer deals with the idiom “in the 
mood for”, when there is no antonymous opposition 
to the idiomatic expression, so in this situation the 
hearer paraphrases the statement using propositional 
negation constructing the message as “Oh, I’m not 
at all in the mood for music”.  In utterance (3) irony 
bears a different and not an opposite interpretation 
of the meaning delivered when speaker’s intention 
is explicit in comparing $100,000 with “a nice lit-
tle sum”. This example represents impositive speech 
act (we will deal with this speech act further) which 
nowadays can have direct and indirect character. 

Now we would like to analyse the following two 
examples:

(4)	 Could you do me a favour of shutting up?
(5)	 Could you help me to paint my house?
So what is the difference between these two in-

direct speech acts that makes (4) ironic and (5) non 
ironic. First of all, both sentences contain an in-

formative question as the explicit act and a request 
for the hearer to react as the implicit one. For these 
two questions to be a success the speaker must ask 
and the hearer must correctly decode and adequately 
react/answer them. But here comes the difference 
in the intention of the speaker and his psychologi-
cal state when uttering these sentences which Searle 
(1969) introduced as “sincerity”. As we mentioned 
above, in case of irony the intention of the saying 
and its meaning are opposite or different to each oth-
er. In the examples we are analysing the speaker has 
a wish for the hearer to conduct the action noted by 
proposition. In (5) the speaker is sincere in both his 
question and request so he honestly wishes the hear-
er to answer the question affirmatively or negatively 
showing his intention of cooperation or not and to 
carry out the request. This example is not ironic. As 
for (4) we can see that the speaker is sincere in his 
request to react but he is insincere in his question as 
he knows the answer. This example represents irony. 
In other words, if the speaker knows the answer to 
his question and so, this question is a rhetoric one, he 
violates sincerity condition. 

Sincerity is present in every ironic speech act 
presupposed by the hearer and is very important 
in the process of irony decoding. In most cases of 
impositive speech acts there is a potential threat to 
the hearer as it causes the restriction of the freedom 
of his actions as he may not wish to carry out the 
act that the speaker requests. In such examples the 
speaker tries to formulate his request in a polite form 
(as in (5)). While in (4) there is a real threat to the 
hearer conducted by the speaker because of the hear-
er’s undesired behaviour and the speaker’s request 
is intended to be understood by the hearer as an or-
der. Thus, irony and rhetorical question combination 
in (4) represents a perlocutionary effect of negative 
judgement, accusation and hearer’s criticism. So the 
main illocutionary aim of irony used by the speaker 
is the hearer’s disapproval/dissatisfaction for not 
meeting expectations, and not the praise/admira-
tion of his success. As in “What a success!” said of 
a failure (Fernandez, J.W. 2001). Thus, violation of 
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expectations is a necessary condition for the irony to 
exist and for the hearer to comprehend it.

We need to mention here that there are situa-
tions where the maxim of quality is violated and the 
speaker is insincere, for example when he makes 
promises or invites somebody. In this case the 
speaker expresses the intention to act according to 
the promise he made but he may not have the real 
psychological and emotional state of this intention. 
The basic question here is what prompts the speaker 
to do this. And, how do we know that the speaker is 
insincere?

(6)	 Oh, do come to spend Christmas with us! 
Bring all six of the children and the darling dog, 
and plan to stay until after New Year’s. (Leonard, 
1959:184)

This kind of an invitation is insincere in most 
cases and the speaker’s intention is false from the 
beginning of the utterance but he is trying to prevent 
the hearer from noticing this, saving his own face. 
Thus, this is a classical example of a non transpar-
ent insincerity because there is no discrepancy in the 
propositional content between the literal and the in-
terpreted meanings of the utterance. As for transpar-
ent insincerity, it is explicit: when the speaker says 
something he wants his lying to be revealed. The 
context in such examples helps the hearer to cor-
rectly interpret the illocutionary goal of the speak-
er’s intention. It often happens when the speaker’s 
intention is to insult the hearer, e.g.”You are an ass”. 
Haverkate, W.H, 1990.

As it is known, a rhetorical question represents 
an interrogative syntactic structure but doesn’t ask 
for any information. So this kind of questions has 
discrepancy between the form (interrogative) and 
the function (not asking for information). That is to 
say, in cases of using irony in a rhetorical question 
the speaker violates the sincerity condition from the 
beginning of the utterance as he already knows the 
answer, as in example (4).

Analysing the above we can claim that it is im-
possible to decode irony without employing the the-
ory of speech acts, as there are no examples of irony 

connotation outside the speech act, the utterance be-
comes ironic only in the context. So, the question is 
how using words, articulation and intonation we say 
something that we don’t mean or ask a question or 
make promises; what lies in between saying some-
thing true or false and meaning something different. 
These are, of course, questions of the “philosophy of 
language” (Searle, J.R. 1969) when we philosophi-
cally determine meaning and necessity; determine 
what is a statement or an apology or a thanking as 
general characteristics of language. Through these 
questions we come to the notion of pragmatics. As it 
is widely known, pragmatics studies speech acts and 
the context these speech acts are used in. It should 
be mentioned here that it is the context that detects 
the proposition of the utterance, that is essential to 
any language study, when it helps the hearer to de-
termine the contrast between the speaker’s intention 
and literal meaning of the words he uses and to un-
derstand the meaning of the utterance with regard 
to the proposition given in a context of a wish or a 
question or an objection. Austin (1962, 100) makes 
it clear that words need to be “explained” by the 
context in which they are used. One and the same 
sentence can conduct different illocutionary acts in 
different contexts. For example:

(7)	 I’ll be there before you.
If we look at this sentence we will not be able to 

define which speech act it is, whether it is a warning 
or a promise or a remark or a suggestion until we 
know the context it is used in.  “What these speech 
acts have in common is called their propositional 
content, what they differ in is called their illocution-
ary force.”(Bierwisch, M. 1980). 

Searle, J.R. (1976) proposed 5 classes of speech 
acts: assertives, directives, commissives, expressives 
and declaratives, each of them having the “propo-
sitional content” and the “illocutionary force.” Al-
though we should mention here that there can be 
other types of speech acts which are not classified 
within Searle’s taxonomies. Bierwisch adds some 
more communication acts in face-to face interaction 
that have propositional and illocutionary content but 
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are not based on language – for example, a special 
type of dressing or a hand shake, when “the hearer” 
can interpret them as “the speaker’s” wish to com-
municate or intention to participate in the speech 
act. This can be also underpinned by the following: 
“irony is not exclusively, or even primarily, a par-
ticular kind of speech act. Rather, “irony” indicates a 
particular way of engaging in public (interpersonal) 
activity in general: speech (or writing) is only one 
of the activities that may be so engaged in.” (Cross, 
Andrew 1998:126, cited in Fernandez, J.W. 1991)

In J. R. Searle’s classification irony, in most 
cases, appears in assertives, i.e. in transmission of 
knowledge, but of course it can be performed in the 
rest classes as well, excluded declarative speech as 
there is no sincerity condition in declaration and this 
conflicts with ironic interpretation itself. “...ironis-
che Handlungen können mit Hilfe aller Spreshakt-
typen vollzogen worden” Eggs (1979:420). 

In assertive speech acts the hearer has to accept 
speaker’s utterance as a true state of facts.

(8)	 He assured Robinson that he had no inten-
tion of leaving

(9)	 I promised Jones to take him to the meeting
In both examples of assertive speech act given 

above we deal with an action verb which specifies 
illocutionary content and with the phrase that reveals 
the propositional one.

 When assertive speech act becomes ironic we 
have the example of the speaker expressing a judge-
ment, attitude toward the facts mentioned (favour-
able for the hearer or not). It must be noted that irony 
of negative evaluation meaning something positive 
(admiration) happens more rarely than irony of posi-
tive judgement meaning criticism as there is always 
a possibility to be misunderstood even by a close 
friend. This happens because of violating of Grice’s 
two maxims – those of quality and politeness. Po-
liteness comes to life when the speaker tries to save 
hearer’s face in the form of respect and when say-
ing decides whether his intention is to be friendly, 
taking care of the hearer’s feelings or rude, causing 
a conflict. Such situations of face threat (criticism, 

disapproval, accusation, or complaint) are very com-
mon in everyday life and play an important role in 
interpersonal communication. Thus, politeness be-
comes the question of the speaker’s communicative 
competence. “Do not say what you believe to be 
false” Grice (1975:46). First P. Grice shows max-
ims in standard implicature (maxim of quality - the 
utterance is true; maxim of quantity – the utterance 
contains sufficient information when the speaker is 
as informative as it is required; the maxim of rela-
tion – the utterance is relevant to the situation; and 
the maxim of manner – the utterance is clear for the 
hearer) and then explains how they are violated by 
the speaker to achieve his goal. So, we can assume 
here that there is no difference between ironical ut-
terances being negative or positive, approving by 
blaming or blaming by approving, in both cases the 
hearer should accept the ironically implicated propo-
sitional meaning as a true state of facts. Every ironic 
speech act has its specific communicative goal or in-
tention, emotional expressiveness and the context it 
is used in.

It should be mentioned that speech acts can be of 
articulatory, illocutionary and propositional charac-
ter. The distinction between them is carried out ac-
cording to the communicative intention of the speak-
er. For example, if we warn, threat somebody or or-
der something, it is common to use articulatory one 
with intonation, and intensive accent that help the 
hearer to define the meaning of the utterance. If we 
operate with a pragmatic difference between what 
we say and what we mean by promising, mourning, 
asking or begging, we use an illocutionary action; 
and in case of using euphemism instead of vulgar-
ism, involving logical proposition we can speak 
about propositional speech act having the same de-
notative meaning but different connotative one.

(10)	I love people with good manners.
(11)	 I hate people with good manners.
Both assertive sentences are ironic but each 

of them is interpreted by the hearer in a different, 
specific way. In (10) the speaker has an intention 
to show the hearer his anger of the over-polite be-
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haviour of a certain person who doesn’t belong to 
people with good manners. In (11) the speaker im-
plicates that he loves people with good manners but 
presupposition here is that the person he is speaking 
about doesn’t belong to this class. As it was men-
tioned above (11) being a negative irony example 
can cause some problems during interpretation pro-
cess and can be misunderstood by the hearer as “Do 
I really hate such people?” We should always bear in 
mind that a successful decoding of the ironic speech 
act by the hearer is the main goal of the speaker.

Now a few words about using irony in directive 
speech acts with two main sub-acts : impositive and 
non-impositive. The difference between them con-
sists of the fact that in the first sub-act the speaker 
forces the hearer to perform the action which is spec-
ified by the intentional state of proposition in favour 
of the speaker and in the latter the speaker makes the 
hearer to conduct for his own favour. That’s why im-
positive sub-act examples are orders or requests and 
non-impositive speech acts mainly consist of warn-
ings or advice. 

(12)	Very well, keep doing yourself harm!
In the given example of non-impositive directive 

speech sub-act there is no true state of facts at pre-
sent but a state of facts in the future when the hearer 
interprets the saying as meaning something opposite 
described by the propositional content of the utter-
ance, i.e the speaker wishes to prevent the hearer, in 
this example - a child, from carrying out the action. 
“Don’t keep doing yourself harm!”  The character of 
the utterance is affirmative but the interpretation of 
the utterance is negative.

Now follows an analysis of the next speech act- 
commissives when the speaker himself and not 
the hearer must perform an action as occurring in 
promises or offers using the following expressions: 
I promise, I assure you, and etc. Preconditions here 
are the ability of the speaker and the acceptability 
of the hearer to act. Following the above, when the 
speaker promises to carry out an action but presup-
poses that he is unable to do this; when the action 
he distinguishes is unacceptable for the hearer; and 

when both the speaker and the hearer acknowledge 
this, the commissive speech act becomes ironic.

(13)	Do you want me to throw you out of the 
room?

While making an ironic interpretation of the 
above example of the commissive speech act we can 
notice that the offer bears the character of a rhetori-
cal question when the speaker’s intention is to in-
timidate the hearer. In this case irony acquires the 
meaning different from what the speaker says and 
not the opposite one. 

We have come to the last speech act we want to 
deal with when speaking about irony interpretation 
– expressive speech acts such as thanks or congratu-
lations, during which the speaker’s psychological 
state indicated by the propositional content and the 
speaker’s and the hearer’s socio-psychological re-
lations become important for ironic intention. It is 
not easy to figure out the illocutionary aim of ironic 
utterances in expressive speech acts, as the speaker 
shows his negative emotion, for example using the 
word “Pardon” as a reaction to an insult. (R. Myers, 
1978:62)

(14)	I congratulate you on this stupid remark.
As we can see from the example, irony appears 

between speaker’s words “congratulate” and “stupid 
remark” and for the hearer it is not necessary to have 
extralinguistic knowledge to decode this ironical in-
tention. Psychological states of different kinds that 
the speaker tries to reveal while using irony in his 
expressive speech acts must be described as mean-
ing something different and not opposite.

Irony is a complex speech act with critical atti-
tude and exists in many types: verbal, dramatic, iro-
ny of fate, situational irony, anthropological irony 
(introduced by Geertz, C. 1968), inclusive-exclu-
sive irony (Fernandez, J.W. 2001) or paradox irony 
(Taylor Huber, M. 2001) or ironic irony (Friedrich, 
P.1970). The difference between these ironic utter-
ances lies in the intention of the speaker, whether 
he refers to himself, to a hearer, or a person who is 
not present at the speech act. For example, briefly 
analysing some of the main types of irony, verbal 
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irony is an intentional act aiming to catch the hearer 
by surprise with the sayings opposite or different in 
the meaning of what was said, irony of fate is an un-
foreseen process and dramatic irony appears there, 
where protagonist’s expectations are in contrast with 
the describing events and the audience knows more 
than the character. All the above mentioned types of 
irony have a psychological layer of breaking expec-
tations of the hearer when the speaker is looking for 
the ways of how to say something that he is obliged 
to say by the society that can’t be said directly. 

 And one last thing should be taken into consid-
eration is that “one person’s irony is always pos-
sibly another person’s sincerity” (Fernandez, J.W.  
2001:13)

From the foregoing, we tried to demonstrate
1.	 that in the recent years irony has taken an 

important place in interpersonal communication be-
tween the speaker and the hearer.

2.	 that in ironic speech act the hearer is the ob-
ject or/and addressee of the irony and that there are 
specific mechanisms that the speaker uses in his say-
ing to make this speech act ironic. We can claim that 
the hearer as an addressee is always a human being 
while the object of the ironic utterance can be any-
thing including the hearer himself. 

3.	 that illocutionary ironic utterance has an im-
plicitly negative value of the hearer

4.	 every ironic speech act is oriented on a spe-
cific context and is better analysed in dialogues as 
the speaker’s aim is to criticise the hearer or to give 
the hearer a negative evaluation.

5.	 an ironic utterance is a speech act which 
constantly includes emotional and evaluative com-
ponent of disapproval, annoyance, criticism.

6.	 the classification of speech acts can be used 
as an analytical instrument in irony decoding.

7.	 a speaker’s motivation to use irony in his ut-
terance is to expresses a negative judgement.

8.	 that there is an important question raised  in 
cognitive science on language whether irony is used 
as a face-saving instrument or it is used to attack.

9.	 in order to broaden the knowledge of ironic 

speech acts we need to integrate and combine the 
achievements of psycholinguistics, discourse analy-
sis, sociolinguistics, pragmatics.

Conclusion
We can assume that irony is a non direct form 

of interpersonal communication which is character-
ised by the speaker’s intention on the basis of ex-
tra linguistic factors (time, place, relationship of the 
speaker and the hearer) to criticise the hearer in or-
der to change his opinion; and which requires a com-
plicated decoding process for the hearer to under-
stand the implicit meaning of the utterance. Irony is 
a complex device, which can be expressed on both, 
propositional and illocutionary levels of speech acts. 

No one doubts that irony is a unique communi-
cative phenomenon and an important part of a lan-
guage, a thought and a human experience. But the 
problem is that in linguistics, there is no universal 
definition of irony; some problems regarding prag-
matic features of irony need further investigation 
and are still to be clarified; there is no common opin-
ion on the method of irony decoding that all the re-
searchers would agree with; each scientist from lin-
guistic, philosophical or psychological background 
offers different framework for the investigation of 
irony; current pragmatic theories do not analyse 
ironical speech acts as deeply as they deserve. And 
the last example in this paper is Freud’s definition of 
humour. It is “a shock between two heterogeneous 
or incompatible worlds”. And this can be applied to 
the speech act of irony too.
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reziume
ironia rogorc interdisciplinaru­

li kategoria, moicavs rTul process 

formis, mniSvnelobis da konteqstis 

erTobliobis saxiT da warmoadgens 

fsiqolingvistikis, pragmatikis, socio­

lingvistikisa da komunikaciis Teoriis  

erT-erT  centralur problemas.

ironiis dekodirebis procesi da misi 

konotaciis gansazRvra ar SeiZleba gas­

cdes sametyvelo aqts. amis gamo, Tana­

medrove lingvistikaSi pragmatikis apa­

ratis mimarTebiT, metyvelebis aqtebi, 

romlebic fokusirebas mTqmelis inten­

ciaze, konteqstze, propoziciaze, ilo­

kucionalur Zalasa da specifikur me­

tyvelebis situaciaze akeTeben, aqtua­

lur  da mniSvnelovan problemas war­

moadgens.
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aqedan gamomdinare, ironiis TiTqmis 

yvela mkvlevari mis semantikur, grama­

tikul da pragmatikul sferoebze 

amaxvilebs yuradRebas. Cven veTanxmebiT, 

rom ironia verbaluri urTierTobebis 

gansakuTrebuli strategiaa, romlis 

damaxasiaTebeli niSania impliciturad 

`gaakritikos~ msmeneli da aiZulos  

igi, Seicvalos Sexeduleba raime konk­

retul sakiTxze.

 

sakvanZo sityvebi: 
ironia, sasaubro aqti, interpretacia, 

warmatebuli komunikacia, propozicia, 

ilokuciuri zemoqmedeba, pragmatikuli 

sfero, specifiuri konteqsti.

Пропозиции и илокуции иронии в 
речевом акте
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Факультет гуманитарных наук
Пр. Чавчавадзе №36, 0179, Тбилиси, Грузия
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Резюме
Ирония, как интердисциплинарная категория, 

которая состоит из сложного процесса ее выра-
жения через форму, значение и контекст, явля-
ется центральной проблемой психолингвистики, 
прагматики, социолингвистики, теории комму-
никации.

Процесс декодирования иронии и ее коннота-
ция не существуют вне речевых актов, поэтому в 
современной лингвистике, на основе концепций 

прагматики, речевые акты, которые фокусиру-
ются на интенции говорящего, контексте, про-
позиции, силе илокуции и определенной речевой 
ситуации, становятся актуальными и значимы-
ми.

Исходя из этого, почти все исследователи иро-
нии делают акцент на ее семантической, грамма-
тической и прагматической сфере. Наше мнение 
совпадает с положением, что ирония представ-
ляет собой определенную стратегию вербальных 
отношений, которые характеризуются экстра-
лингвистической интенцией говорящего, рас-
критиковать реципиента для того, чтобы изме-
нить его мнение.

Ключевые слова: 
ирония, речевой акт, интерпретация, успешная 

коммуникация, пропозиция, влияние иллокуции, 
прагматическая сфера, специфический контекст.
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reziume
ena yvela droSi iTvleboda eTno­

sis identifikaciis yvelaze TvalsaCi­

no maxasiaTeblad. jer kidev piTagore 

iZleoda rCevas romelime xalxis zne–

Cveulebis SecnobisTvis pirvel rigSi 

maTi enis Seswavlis aucileblobis 

Sesaxeb. faqtia, rom enis saSualebiT 

Camoyalibda adamianTa modgma, radgan 

enam Segviqmna cnobiereba. Cveni cno­

biereba ki Cveni kulturuli(goniTi, su­

lieri) cxovrebis amgebi faqtoria. ena 

aris warsulisa da awmyos SemakavSire­

beli umZlavresi mamoZravebeli Zala 

da is erovnuli kulturis Semadgeneli 

nawili da mis agebaSi monawile faqto­

ria.

amitom enisa da kulturis kavSiri 

gardauvalia. amasTan ena erTaderTi 

saSualebaa, romliTac SesaZlebelia 

mentalur sferoSi SeRweva. aqedan ga­

momdinare, ena ara marto sametyvelo 

qmedebaa, aramed adamianis mTeli Si­

nagani samyaros sarkea. 

kavSiri enasa kulturasa da azrovne­

bas Soris urRvevia. radgan ena da kul­

tura gansazRvravs da ayalibebs nacio­

nalur mentalitets. ena da kultura 

gansazRvravs da ayalibebs erovnuli 

TviTmyofadobisa da erovnuli xasiaTis 

formirebis sakiTxsac.

sakvanZo sityvebi: 
kultura, ena, nacionaluri xasiaTi, 

mentaluri sfero.

Sesavali
yovel ers gaaCnia istoria, ro­

melic aRwers eris warmoSobas, ganvi­

Tarebasa da kulturas, eris dasabams 

dRemde. sicocxlis raoba da misi war­

moSoba udides saidumlos warmoad­

gens. RvTis gareSe am saidumlos axsna, 

varaudebis sferos ganekuTvneba. reli­

gias, ganurCevlad rwmenisa, udidesi 

mniSvneloba aqvs da dominanturi ad­

gili uWiravs pirovnebis, eTosis, zoga­

dad eris CamoyalibebaSi. etimologiuri 

kvlevis fonze SeiZleba davadginoT, Tu 

ram ganapiroba religiuri saxeldebis 

Cvenamde am leqsemaTa saxiT moRweva, 

damokidebulia Tu ara msgavsi tipis 

saxeldeba oikonimebis Camoyalibebasa 

da ganviTarebaze. 

ZiriTadi nawili
cneba `adamiani~ gvesmis rogorc 

garkveuli nacionaluri mentalitetis 

da enis matarebeli, romelic urTier­

TobaSia sxva danarCeni erebis warmo­

madgenlebTan. Tanamedrove mecnierebas 

ainteresebs ara ubralod adamiani, ar­

amed pirovneba, konkretuli enis matare­

beli. igi ganuwyvetliv dialogSia sa­
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myarosTan, sakuTar TavTan da adamian­

ebTan. ena erTaderTi saSualebaa, rom­

liTac SesaZlebelia mentalur sfero­

Si SeRweva. ena ara marto sametyvelo 

qmedebaa, aramed adamianis mTeli “Sina­

gani samyaros sarkea” (g. laibnici). da 

Tu es asea, masSi pirvel rigSi aisaxeba 

adamiani-pirovneba, romlis erT–erTi 

koncepti kulturasTan kontaqtebiTac 

ganisazRvreba. 

ena yvela droSi iTvleboda eTno­

sis identifikaciis yvelaze TvalsaCi­

no maxasiaTeblad. jer kidev piTagore 

iZleoda rCevas, romelime xalxis zne–

Cveulebis SecnobisTvis pirvel rigSi 

maTi enis Seswavlis aucileblobis Ses­

axeb.

faqtia, rom enis saSualebiT Camoy­

alibda adamianTa modgma, radgan enam 

Segviqmna cnobiereba. Cveni cnobiereba 

ki Cveni kulturuli (goniTi, sulieri) 

cxovrebis amgebi faqtoria. ena xom eris 

kulturuli faseulobis Taviseburi 

anabeWdia. anabeWdi ara marto imisa, rac 

aris, aramed imisac, rasac materialuri 

(araenobrivi) Sesabamisi ukve aRar mo­

epoveba. ena aris warsulisa da awmyos 

SemakavSirebeli umZlavresi mamoZrave­

beli Zala da is erovnuli kultu­

ris Semadgeneli nawili da mis agebaSi 

monawile faqtoria.

humboldti wers: `enis saSualebiT 

SesaZlebelia movixiloT yvelaze maRa­

li da Rrma sferoebi da mTeli mra­

valferovneba~. ena ar aris mxolod 

urTierTobis saSualeba, igi sulis 

emanaciaa adamianSi, romlis dros da­

nawevrebisa da sinTezis Sedegad war­

moiqmnebian sityvebi, romelTa mniSvne­

loba aris cneba. idea ibadeba sityvaSi, 

amdenad, erT enaze metyvel adamianebs 

erTnairi ideebi aqvT, xolo sxvadasxva 

enaze molaparakeT – gansxvavebulic da 

erTnairic.

enas ZaluZs Seqmnas verbaluri ilu­

ziebi, sityvieri miraJi, romelic cvlis 

realobas. verbaluri iluziebi did 

rols TamaSoben socialuri stereoti­

pebis SeqmnaSi. enis wyalobiT adamiani 

gamonagons realobad aRiqvams, ganicdis 

da iazrebs ararsebuls, itanjeba da 

tkbeba. yovelive es SesaZlebelia enis 

meSveobiT da sxva semiotikur sistemebs 

Soris wamyvani adgili uWiravs enas, 

radgan enobriv niSans ZaluZs kultu­

ris eqsponati gaxdes.

 mxolod ena aniWebs realobas Tavis 

realobas, romelic arsebobis Tvise­

baa. ena adamianis kulturuli yofis 

safuZvelia.

kultura rTuli fenomenia, rTuli 

movlenaa, romelsac aqvs komunikaciuri, 

RirebulebiTi da simboluri xasiaTi. 

magaliTad (qva, romelic quCaSi devs, ar 

aris kultura, magram igive qva winapris 

saflavze ukve kulturaa), romelic ad­

gens adamianis adgils sazogadoebaSi.

kultura ar gadaicema genetiku­

rad, aramed swavlebis gziT, romelic 

moiTxovs seriozul gonebriv Zalisxme­

vas. magaliTad, sxva qveyanaSi dabade­

bul da gazrdil, warmoSobiT qarT­

vels, magram qarTuli enis armcodnes, 

warmodgena ar eqneboda im realiebze, 

rac arsebiTi da mniSvnelovania qarT­

velobis gansazRvrisaTvis, da, rac ar 

unda TargmniTi saSualebebi gamoiyeno, 

sxvadasxva enebze sityva „genacvales“ 

struqturul-semantikuri analizisa da 

interpretaciisaTvis, qarTuli enis ar­

mcodne ise ver aRiqvams da ver gaiaz­

rebs am sityvis cnebiT mniSvnelobas, 

rogorc qarTul sinamdvileSi gazr­

dili da qarTul sametyvelo normebs 

dauflebuli (Tundac tomiT araqarTve­

li) pirovneba. aqedan gamomdinare, ena 

da kultura gansazRvravs da ayalibebs 

nacionalur mentalitets. 
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kultura tradiciebis Senaxvis pro­

cesia, magram igi agreTve Seuwyvetliv 

arRvevs mas ganaxlebis mizniT, da ganu­

wyvetliv qmnis axal formebs. yovelive 

aqedan gamomdinare, kultura memkvidre­

obiTi xsovnaa koleqtivisa, romelic 

cocxlobs mxolod kulturaTaSoris 

dialogSi. kulturis qveS igulisxmeba 

koleqtiuri arsebobis TamaSis wesebi, 

socialuri praqtikis saSualebaTa na­

krebi, romelic inaxeba koleqtivis mex­

sierebaSi da romelic gamomuSavebu­

lia adamianTa mier, socialurad mniS­

vnelovani praqtikuli da inteleqtual­

uri qmedebisaTvis.

Tanamedrove mkvlevari erik vulfi 

eWvqveS ayenebs TviT cnebas “kultura“ 

da ambobs, rom ar arsebobs damoukide­

beli kultura da rom yoveli kultura 

urTierTkavSirSia da erTmaneTs kveTs, 

amasTan zogierTi icvleba da zogierTi 

saerTod wyvets arsebobas. Cven veTanx­

mebiT vulfis am mosazrebas zogadad 

kulturebis urTierTkavSiris, urTi­

erTmimarTebis Sesaxeb. magram katego­

riulad gamovricxavT mis mosazrebas 

damoukidebeli kulturis ararsebobis 

Sesaxeb. aseT SemTxvevaSi yvelaferi is, 

rac kacobriobam Seqmna adamianis xeliT 

da misi uSualo monawileobiT – poe­

ziisa da prozis Sedevrebi, xelovnebisa 

da arqiteqturis sanimuSo Zeglebi, rom­

lebic mocemuli eris istoriuli war­

sulis, misi sulieri da kulturuli 

yofis utyvi mowmeebia, rac eris sulier 

saganZurs warmoadgens da misi erovnu­

li TviTmyofobis SenarCunebisa da misi 

sakacobrio sivrceSi TviTdamkvidrebis 

saZirkvelia, – yovelgvar Rirebule­

bas moklebulni iqnebodnen da adami­

anebi saerTod dakargavdnen sxvadasxva 

erebis mier Seqmnili Sedevrebis gac­

nobis interess – kultura xom gulis

xmobs maradiuls, idealisaken swrafvas, 

mSvenierebisaken ltolvas, qmnis mra­

valferovnebas da individualur ganu­

meoreblobas. sxvadasxva xalxis kul­

tura xom erTmaneTisagan gansxvavdeba 

ara mxolod samyaros sakuTari aRqmiT, 

aramed misi materialur–sulieri fa­

seulobaTa dacviT.

mSobliuri ena mWidrod aris daka­

vSirebuli sazogadoebaSi adamianis 

cxovrebis mraval mxaresTan. adamianis 

cxovrebis mravali aspeqti imiT ganisaz­

Rvreba, rom es adamiani sazogadoebis 

wevria. amgvari aspeqtebis erToblioba 

warmoadgens kulturas. „kultura aris 

is, rasac adamiani iTvisebs rogorc 

sazogadoebis wevri. ase danaxuli kul­

tura moicavs adamianis cxovrebisa da 

qcevis farTo sferos, romlis aSkarad 

gamoxatul da umniSvnelovanes nawils 

ena Seadgens [gamyreliZe. 2003:461]

erT–erTi ZiriTadi da sadiskusio 

kiTxva enaTmecnierebaSi exeba enis, 

kulturisa da azrovnebis kavSirs. am 

sakiTxebis ganxilvisas enaTmecniere­

baSi gamoikveTa ori sapirispiro hipo­

Teza.

erTi mxriv, aris mosazreba lingvis­

turi fardobiTobis Sesaxeb. am hipo­

Tezis Tanaxmad adamianis aRqma da ga­

mocdileba enis specifikuri konceptu­

alizaciis wyalobiT xdeba. `sxvadasxva 

ena sxvadasxvagvarad axdens gavlenas 

adamianis azrovnebasa da gamocdileba­

ze. amas ukavSirdeba lingvisturi rela­

tivizmisa da lingvisturi determiniz­

mis cnebebi. lingvisturi determinizmi 

niSnavs, rom enas SeuZlia ganapirobos 

azrovneba, xolo lingvisturi relativ­

izmi (fardobiToba) niSnavs, rom es gan­

pirobebuloba ukavSirdeba im konkre­

tul enas, romelzec pirovneba metyve­

lebs~ [gamyreliZe. 2003:463].

am Teoriis Tanaxmad, Cven vxedavT 

samyaros Cveni enis saSualebiT. eduard 
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sepiri aRniSnavda, adamiani arsebobs 

ara mxolod obieqtur samyaroSi da ara 

mxolod socialuri aqtivoba gansaz­

Rvravs mis cxovrebas, aramed adamianze 

mniSvnelovanwilad moqmedebs is konkre­

tuli ena, romelic mocemul sazogadoe­

baSi azris gamoxatvis da komunikaciis 

saSualebaa.

realuri samyaros suraTi umetesad 

gaucnobiereblad aigeba adamianTa moce­

muli jgufis enobrivi normebis safuZ­

velze. Cven gvesmis, vxedavT da aRviq­

vamT sinamdviles ama Tu im konkretuli 

saxiT imis gamo, rom Cveni sazogadoebis 

enobrivi normebi gangvawyobs garkveuli 

interpretaciis asarCevad. aqedan gamom­

dinare, savaraudoa, rom sxvadasxva ena 

sxvadasxvagvar gavlenas axdenda adamia­

nis azrovnebasa da gamocdilebaze.

enobrivi universalizmi ki ewinaaRm­

degeba pirvel hipoTezas. am hipoTezis 

Tanaxmad adamianis azrovneba univer­

saluria da eyrdnoba yvela kulturis 

ZiriTad principebs: Tu ena asaxavs ada­

mianis azrovnebas, maSin yvela ena unda 

iyos erTnairi. 

enis relatiurobis eqstremaluri 

pozicia aRiarebs mWidro kavSirs enasa 

da azrovnebas Soris da amitom aRiniS­

neba rogorc enis determinizacia. 

enaSi relatiurisa da universaluris 

urTierTmimarTebasTan dakavSirebiT 

gansakuTrebuli mniSvneloba eniWeba 

vilhelm fon humboldtis ideebs, rom­

lebmac sagrZnobi gavlena moaxdines XX 

saukunis enaTmecnierebis ganviTarebaze.

vilhelm fon humboldtis mixed­

viT, mTeli kacobriobis damaxasiaTe­

beli sinamdvilis faqtebis cnobierebis 

faqtebad gardaqmnis unari realizebu­

lia ara „zogadadamianur enaSi“, aramed 

konkretul enaTa mravalferovan gamov­

linebaSi. xalxebis enobrivi koleqtive­

bi, erebi erTmaneTisagan gansxvavdebian 

samyaros enobrivi xedviT, (Weltanschau-
ung) enebis saSualebiT realobis wvdo­

mis gzebiT. enebs Soris gansxvavebebs 

ganapirobebs msoflxedvis (Weltbild) gan­
sxvaveba da ara mxolod enis niSnebsa 

da bgerebs Soris arsebuli gansxvaveba.

enis, kulturisa da azrovnebis 

mWidro kavSiris aRiarebas mivyavarT 

enisa da nacionaluri xasiaTis ur­

TierTdamokidebulebis aRiarebamde. 

jer kidev herderi (1744–1803) amtkiceb­

da, rom enasa da nacionalur xasiaTs 

Soris Sinagani kavSiri arsebobs. mt­

kicebulebis sababs mas isic aZlevda, 

rom enaTmecnierebaSi gansakuTrebuli 

interesi gamoiwvia romantikosebis ax­

alma suliskveTebam, romelic XVIII 

saukunis bolos, gansakuTrebiT ger­

maniaSi damkvidrebul klasicizmsa da 

gasuli epoqebis saZirkvelSi Rrmad 

mdebare racionalizmze reaqcias mohy­

va. wamyvani romantikosebi uaryofdnen 

im Tvalsazriss, rom literaturuli 

xarisxis kanoni yvela droSi klasi­

kuri tradiciebis meSveobiT dadginda. 

germanuli siZvelisadmi interesma gana­

piroba Zveli germanikuli enebis (goTu­

ris, Zveli zemogermanulisa da Zveli 

Crdilogermanulis) teqstebisa da glo­

sarebis gamoqveyneba da Seswavla.

herderis Semdeg, vilhelm fon hum­

boldtma am Teziss konkretuli forma 

misca, sadac amtkicebda, rom calkeul 

enas aqvs sakuTari struqtura, romelic 

konkretuli xalxis azrovnebisa da 

gamoxatvis stils aireklavs da ganapi­

robebs. es rwmena, erovnuli enisa da 

erovnuli xasiaTis urTierTkavSiris 

Sesaxeb, romelmac mtkiced moikida fexi 

germaniaSi, mogvianebiT mTeli rigi 

boroti spekulaciebis mizezi gaxda, 

romelSic erTi meores miyolebiT sa­

xeldeboda cnebebi “rasa“ da „ena~ (gan­

sakuTrebiT sityva `ariulis“ Tvalsaz­
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risiT). magram Cvens mier ganxilul epo­

qaSi igi interess amJRavnebda ara marto 

germanuli enis ganviTarebis adreuli 

safexurebisadmi, aramed saerTod enob­

rivi gansxvavebulobis sayovelTao aR­

frTovanebisa da mzadyofnisaTvis, yve­

la ena, maT Soris e. w. „barbarosuli“ 

enebic, misTvis gankuTvnili adgilis 

Tanaziarad ganexilaT. amitom SemTxve­

viT araa, rom germanel mecnierebs Se­

darebiTi filologiis daarsebis saqme­

Si gamorCeuli adgili uWiravT.

daskvna
amrigad, ena adamianis kulturuli 

yofis safuZvelia. igi kulturuli fa­

seulobebis Taviseburi anabeWdia. ana­

beWdi aramarto imis, rac aris, aramed 

imisac, rasac materialuri (araenobri­

vi)Sesabamisi ukve aRar moepoveba. ena 

aris warsulisa da awmyos SemakavSire­

beli umZlavresi mamoZravebeli Zala. 

is erovnuli kulturis Semadgeneli 

nawili da mis agebaSi monawile faq­

toria. amitom enisa da kulturis kav­

Siri gardauvalia. amasTan ena erTad­

erTi saSualebaa, romliTac SesaZlebe­

lia mentalur sferoSi SeRweva. aqedan 

gamomdinare, `ena ara marto sametyvelo 

qmedebaa, aramed adamianis mTeli Sina­

gani samyaros sarkea~ (Г. В. Лейбниц) 
kultura ar gadaicema genetikurad, 

aramed swavlebis gziT, romelic moiT­

xovs seriozul gonebriv Zalisxmevas. 

kultura tradiciebis Senaxvis pro­

cesia, magram igi agreTve Seuwyvetliv 

arRvevs mas ganaxlebis mizniT da ganu­

wyvetliv qmnis axal formebs. 

aqedan gamomdinare, kavSiri enasa, kul­

turasa da azrovnebas Soris urRvevia. 

radgan ena da kultura gansazRvravs da 

ayalibebs nacionalur mentalitets. igi 

gansazRvravs da ayalibebs erovnuli 

TviTmyofadobisa da erovnuli xasiaTis 

formirebis sakiTxsac.
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Abstract
The language has always been the best testimony 

in identification of ethnos.
In ancient times Pythagoras gave an advice about 

inevitability of language learning in recognition of 
the people’s habits.

In fact, the existence of mankind was determined 
by a language, as it was created through our con-
sciousness. Our conscious is constructing factor of 
our cultural life (intellectual and spiritual). 

The language is motivating powerful force in 
binding Past and Present. The language is the Part of 
our national culture and the main factor of its form-
ing.

According to this fact, the unity of language and 
culture is inevitable. The language makes it possible 
to get into the mental sphere. It is not only the speech 
creator but it is the mirror of a man’s inside world.

The unity of language, culture and thinking de-
termines and forms not only the national mentality, 
but national originality and character.

Keywords: 
religious toponyms, theonyms, religious onyms.
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Резюме
Во все времена язык оставался наиболее яр-

кой идентифицирующей характеристикой этно-
са. Пифагор для познания нравов любого народа, 
советовал прежде всего изучить его язык. Столь 
же неоспорима связь языка с культурой, орудием 
и ипостасью которой он является. 

С помощью языка и стал самим собой чело-
веческий род , т. к. с помошью языка мы познали 
окружающий мир, оно является конструирующим 
фактором нашей культурной (разумной, духовной) 
жизни. Язык есть сильнейшая движущая сила, со-
единяющая прошлое с настоящим, он также являет-
ся составной частью национальной культуры. 

Вопрос о взаимоотношениях языка и культу-
ры, языка и этноса, языка и народного менталитета 
часто является предметом исследования, т. к. язык 
является не только речевой деятельностью, но и от-
ражает внутренний мир человека. 

Связь языка, культуры и мышления устой-
чива. Поскольку язык и культура определяют 
и формируют национальный менталитет, они 
определяют и формируют национальную само-
бытность и национальный характер человека.

Ключевые слова: 
культура, язык, национальный характер, 

ментальная сфера.
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reziume
franguli frazeologiuri erTeule­

bis nawili erovnul safuZvelzea Seqm­

nili. maTi warmoSobis wyaro sakmaod 

gansxvavebulia da sxvadasxva periods 

moicavs. franguli frazeologizmebi 

xalxTa cxovrebis sazogadoebriv-eko­

nomikuri da materialur-kulturuli 

sferoebidanaa aRebuli, romlebSic 

asaxulia maTi istoria, yofa, kultura, 

suli da azrovnebis stili. franguli 

frazeologizmebis istoriul-etimolo­

giur klasifikacias amavdroulad, ar­

Tulebs warmoSobis wyaroebis mraval­

ferovneba. A

qvemoT ganxiluli klasifikacia ar 

SeiZleba ganvixiloT rogorc amomwura­

vi. igi asaxavs franguli frazeologiu­

ri erTeulebis warmoSobisas mxolod 

ZiriTad, sakmaod mniSvnelovan wyaroebs.  

sakvanZo sityvebi: 
terminologiuri frazeologizmebi, 

araterminologiuri frazeologizmebi, 

klasifikacia, qvejgufi.

Sesavali
franguli frazeologiuri erTeule­

bi or did etimologiur kategoriad 

iyofa. Eesenia: 

1.	 araterminologiuri warmoSobis 

frazeologizmebi;

2.	 terminologiuri warmoSobis 

frazeologizmebi.

araterminologiuri warmoSobis fra­

zeologizmebi rva jgufad iyofa, rom­

lebic Tavis mxriv qvejgufebad iyofian. 

sakmaod mravalricxovania termi­

nologiuri frazeologiuri erTeu­

lebi. rogorc wesi, isini Tavisufali 

sityvaTwyobiT xasiaTdebian da umetes 

SemTxvevebSi pirdapiri mniSvnelobiT 

gamoiyenebian. terminologiuri frazeo­

logizmebic ramdenime jgufad iyofa. 

statiaSi ganvixilavT araterminolo­

giuri warmoSobis frazeologizmebis 

ramdenime jgufs. 

ZiriTadi nawili

I. bunebasTan dakavSirebuli frazeo­

logizmebi Semdeg qvejgufebad iyofa: 

1. frazeologizmebi, romelTa warmo­

Sobis wyaros warmoadgens aracocxali  

buneba. Aam jgufSi mocemulia iseTi ga­

moTqmebi, romelTa mniSvnelobebi da­

kavSirebulia wyalTan, miwasTan, zRvas­

Tan, qvasTan, niadagTan; magaliTad:

   eau f. -   wyali: 

apporter ( faire venir) de l’eau au malin - sxvis 
wisqvilze wylis dasxma; xelis moTboba; 

se fondre en eau - cremlad daRvra, mdu­

Rarebis frqveva;

troubler l’eau - saqmeebis awewva, CaSla, 

kartis areva, wylis amRvreva;

l’eau lui en vient à la bouche - nerwyvi mos­
dis, pirwyali adgeba.

    terre f. - miwa:
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battre (frapper) qn à terre – waqceulis cema;

sentir la terre – sikvdilis piras yofna, 

cali fexis samareSi qona;

retomber sur terre q1`– Rrublebidan miwaze 

daSveba.

    mer f. - zRva
vouloir sécher la mer avec une éponge – cxri­

liT wylis motana, zidva, fuWi Sroma;

prendre la mer – mogzauroba wyliT, zR­

viT, naosnobis dawyeba, zRvaSi gasvla;

chercher qn par la mer et par terre (an par terre 
et par mer) – ca da dedamiwa Seajera mis 

ZebnaSi, qveyana gadaabruna, SeZra.

pierre f.  – qva:
pierre d’achoppement – lodi Sebrkole­

bisa;

apporter sa pierre à l’édifice – Tavisi wili 

aguris dadeba (saerTo saqmeSi);

poser la première pierre – pirveli qvis da­

deba.

terrain m. –  niadagi, grunti, miwa:
être sur son terrain – Tavis stiqiaSi iyo;

terrain d’entente – saerTo azri, ena;

aller sur le terrain – dueli.

2. frazeologiuri erTeulebi, rom­

lebSic bunebis movlenebia gamoxatuli. 

Mmag. 

vent m. – qari:
avoir vent et marée – yvelanairi pirobebi 

gqondes warmatebis misaRwevad;

selon le vent – garemoebaTa mixedviT, vi­

Tarebas gaaCnia, qari saidan dauberavs;

jeter à tous les vents – qars gataneba, mimo­
fantva.

matin m. – dila:

au matin de la vie – cxovrebis gariJraJi, 
siWabuke;

être du matin – adre adgoma.
pluie f. – wvima:
pluie de chien – Tavsxma, kokispiruli 

wvima;

parler de la pluie et du beau temps – usagno 
saubari, aqeTur-iqeTurze saubari, am 

mTisa, im barisa Tqves; 

après la pluie (vient) le beau temps – wvimis 
Semdeg gamoidarebs.

     tonnerre m. –  Weqa-quxili :

au tonnerre de dieu – dasakargavSi, janda­

baSi, cxra mTas iqiT;

aller du tonnerre – SesaniSnavad, daubrko­
leblad, rixin-rixiniT midis;

attirer le tonnerre – Tavi ubedurebaSi 

Caigdo.

F3. frazeologizmebi, romelTa wya­

ros mcenareuli samyaro warmoadgens. 

Aam qvejgufis gamoTqmebi SeiZleba da­

kavSirebuli iyos bostneulTan, xil­

Tan, aseve yvavilebTan da xeebTan.

chou m. – kombosto:
être dans les choux  – gasaWirSi Cavardna;
aller planter ses choux – sofelSi gadabar­

geba, soflad ganmartoeba;

tête de chou CerCeti, Steri .
   pomme f. –  vaSli:

ridé comme une pomme (cuite) – daCamiCebu­
li (saxe);

être dans les pommes – acundrukeba, aRfr­
Tovaneba;

tomber dans les pommes – gulis wasvla, 

grZnobis dakargva.

   rose f. – vardi:
cueillir les roses de la vie – cxovrebiseuli 

yvavilis krefa;

être dans les roses – karg xasiaTze yofna;

envoyer dans les roses zRarTani gaadenina;

noix m.  – kakali:

en avoir noix  bevri samkaulis, Zvirfa­

seulobis qona;

noix dure à briser kerketi kakali;

ce sont des noix sisulelea, tyuilia, 

fuWi dapirebebia.

sapin m.-  naZvi:
se perdre entre trois sapins – gza aeria; 
 s’habiller le sapin – fexi gaWima, werili 

waiRo, suli amoxda; 

sentir le sapin – sikvdilis pirasaa, cali 
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fexi samareSi udgas, ori paraskevi dar­

Cenia.

chêne m. – muxa
fort comme un chêne muxasaviT Zlieri;

payer en feuilles de chêne – mcirediT, um­

niSvnelo ramiT Tavis daZvrena, gadaxda. 

II. cxovelebis, frinvelebis, mwerebis 

da Tevzebis samyarosTan dakavSirebuli 

frazeologiuri erTeulebi, Cveulebi­

samebr raime niSniT ukavSirdebian cxo­

vels, mwers, frinvels an Tevzs; maTi 

dayofa SesaZlebelia Semdeg qvejgufe­

bad:

1.	 frazeologizmebi, romlebic da­

kavSirebulia Sinaur cxovelebTan.Aes 

qvejgufi yvelaze mravalricxovania  ; 

Ees imiT aixsneba, rom Sinauri cxove­

lebi did rols asruleben adamianis 

cxovrebaSi : 

chien m. – ZaRli

en chien de fusil – mokuntuli, orad mo­

kecili, welSi orad moxrili, oTxad 

mokakuli;

avoir du chien – eSxiani (iTqmis qalze)

cela n’est pas tant chien – arc Tu ise uri­

goa, ara uSavs ra.

cheval m. - cxeni: 
miser sur le mauvais cheval – Wkua waago, 

angariSSi motyuvda, angariSi SeeSala.

être mal à cheval – Sav dReSia;
dîner (an manger) avec les chevaux de bois –

usadilod darCena.

    Chat m. – kata: 
un chat écorché – naTrevi kata, jojoxe­

Tis maSxala, qvaze daxatuli eSmaki;

acheter chat en poche – sityvaze ndoba, 

TvaldaxuWuli ndoba, unaxavad SeZena 

ramisa;

conte du chat botté – jadosnuri zRapari.

    âne m.  – viri:
être un âne parmi les singes – dacinvis saga­

ni, masxrad agdebuli, qveynis sasacilo.

bête comme un âne – viriviT suleli ;

    vache f. Zroxa :
cela lui va comme un tablier à une vache ise 

uxdeba, rogorc virs krialosani;

manger de la vache enragée did gaWirveba­
Si, Sav dReSi, xelmokled yofna.

 2.Ffrazeologizmebi, romlebic da­

kavSirebulia gareul cxovelebTan:

     loup m. –  mgeli:

vieux loup beberi gaiZvera;
    lièvre m. - kurdReli:

sommeil de lièvre fxizlad sZinavs;

savoir où git le lièvre icis, sad marxia ZaR­
lis Tavi.

 lion m. – lomi:

manger du lion visime waqezeba, Segulia­

neba, cecxlis SenTeba vinmesTvis ;

c’est l’ongle du lion Seucvleli, talanti 

igrZnoba masSi.

    ours m. daTvi:

 le pavé de l’ours daTvuri samsaxuri;

     tigre m. –  vefxvi:
Jalou comme un tigre katasaviT eWviani;

cœur de tigre sastiki, gulqva adamiani.

3.Ffrazeologizmebi, romlebic dakav­

Sirebulia tyis gadamfren frinveleb­

Tan :

     merle m. - SaSvi:
merle blanc TeTri Yyvavi;  mouxelTebe­

li ram;

bavard comme un merle – molaybe, mo­

laqlaqe;

siffler comme un merle – kargad ustvende.
   hirondelle f.  - mercxali :

au retour des hirondelles – naadrev ga­

zafxulze;

une hirondelle ne fait pas le printemps – erTi 

mercxali gazafxuls ver moiyvanso;

regarder voler les hirondelles – yvavebs 

iTvlide.

4.Ffrazeologizmebi, romlebic dakav­

Sirebulia mwerebTan:

mouche f.  – buzi: 
fine mouche – gaiZvera, eSmaki adamiani;
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faire d’une mouche un éléphant – gazviadeba, 
buzis spilod gadaqceva, kudis gamobma;

la mouche lui monte à la tête – advilad Ri­

ziandeba, wonasworobas kargavs.

      Puce f. – tili:

Secouer les puces à qn – 1. daJeJva, mibegva 
(vinmesi) ; 2. gamolanZRva;

mettre la puce à l’oreille – sazrunavi, sadar­
debeli, Tavis satkivari;

marché aux puces – Zvelmanebis bazroba

       ver m. – matli:

tirer les vers du nez à qn – saidumlos gamo­

Zalva;

comme un ver – dediSobila, usaxsrod 

yofna;

ver rongeur – 1. sindisis qejna; 2. SeSfo­

Teba.

5.Ffrazeologizmebi, romlebic Tev­

zis saxelwodebebTanaa dakavSirebuli: 

     carpe f. – karpi ; Wanari:
faire la carpe pamée; isteriuli adamiani;

sot comme une carpe  bativiT Steri;

s’ennuyer comme une carpe mowyenilobis­

gan kvdeba.

      hareng m. – qaSayi:
maigre comme un hareng saur – gamxdari, 

Zvali da tyavi;

la caque sent toujours le hareng – kuzians sa­
mare gaasworebso;

vivre d’un hareng – cariel pursa da 

wyalzea, xmel purze.

      anguille f. - ankara:
souple comme une anguille – cqviti, marjve, 

moxerxebuli;

nœud d’anguille – maxrCobela ;

il y a anguille sous roche – saqme raRacaSia, 
aq marxia ZaRlis Tavi.

daskvna
amgvarad, naSromSi movaxdineT ara­

terminologiuri frazeologiuri er­

Teulebis daxasiaTeba.  ganvixileT 

bunebasTan da bunebis movlenebTan da­

kavSirebuli frazeologizmebi (3 qve­

jgufi); cxovelebTan, frinvelebTan, 

mwerebTan da TevzebTan dakavSirebuli 

frazeologizmebi (5 qvejgufi). SeiZle­

ba davaskvnaT, rom araterminologiuri 

frazeologizmebi ZiriTadad iTargmneba 

arapirdapiri mniSvnelobiT da asaxavs 

gaWirvebas, dacinvas, ironias, eWvs, SiSs 

da a. S.

literatura

1.	 А. Г. Назарян (1976): Фразеология совре-
менного французского языка, Москва

2.	 Dictionnaire plus de l’idée aux mots (2002): 
Paris 

3.	 Larousse agricole, sous la direction  Marcel 
Mazyer (2002): Paris

4.	 Bibiléichvili T.  Darachvili L. Gatchava R. 
(2010): Dictionnaire des locutions Français-géor-
gien, Tbilissi

5.	 saxokia T. (1950): QqarTuli Kxa­

tovani sityvaTqmani. Tbilisi, saq. Mmec. 

Aakademia

6.	 http://nplg.gov.ge

French Phraseological Units 
Classification with 

Nonterminological Origin

Lilita Tabuashvili
Tbilisi State University
Humanitarian science faculty
36, Chavchavadze ave., 0179, Tbilisi, Georgia
Tel.:599 468 184. 
e-mail ltabuashvili@yahoo.fr



71

Abstract
The major part of the phraseological units in 

French language arose on the national basis. The 
sources of their origin are extremely diverse and 
they go back to the different epochs. The means 
of age-old French phraseologisms are undertaken 
from the most varied spheres of the material-cultural 
and social-economic life of people, they are reflect 
its own history, lifestyle and culture, its spirit and 
means of thinking. At the same time, the versatility 
of the sources of origin complicates the historian-et-
ymological classification of French phraseologisms.

Therefore the proposed classification cannot be 
considered as exhausting, it reflects only most im-
portant sources of the phraseological units origin in 
French language.

Keywords: 
terminological origin phraseologisms, nonter-

minological origin phraseologisms, classifications, 
subgroups.

Классификация французских 
фразеологических единиц 

нетерминологического 
происхождения

Лолита Табуашвили
Тбилисский государственный университет
Факультут гуманитарных наук
пр. И. Чавчавадзе 36, 0179, Тбилиси, Грузия
Тел.: 599 468 184. 
e-mail ltabuashvili@yahoo.fr

Резюме
Подавляющее большинство фразеологиче-

ских единиц французского языка возникло на 
национальной основе. Источники их происхож-
дения чрезвычайно разнообразны, они восходят 

к разным  эпохам. Образы исконно французских 
фразеологизмов взяты из самых различных сфер 
материально-культурной и обшественно-эко-
номической жизни народа, в них отражены его 
история, быт и культура, его дух и образ мышле-
ния. Вместе с этим, историко-этимологическую 
классификацию французских фразеологизмов 
осложняет многосторонность источников проис-
хождения.

Поэтому предлагаемую классификацию нель-
зя рассматривать как исчерпывающую, она отра-
жает только наиболее важные источники проис-
хождения фразеологических единиц француско-
го языка.

Ключевые  слова: 
фразеологизмы терминологического проис-

хождения,  фразеологизмы нетерминологическо-
го происхождения, классификация,  подгруппа .
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