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Abstract

Conversational French language has special-
ties in phonetic, lexic and grammar. We will limit
to the analysis of the grammatical special feature of
conversational French as the segmenting sentence.
Analyzes of this specialty in conversational French
language is defensive because the most moving part
grammar in French language is syntax. We can ob-
serve here active processes, which not connected to
any communicative type of sentence: they could be
place in any part of it (sentence).

In the modern French speech, from the one hand,
the breakup of phrase means breaking up of its ties,
but from other hand, the result of this breakup is
connection of segmented construction, because con-
struction in common composes its semantic and syn-

tactic functions of its components.

Keywords:
sentence segmenting, breakup, syntactic func-

tions, pronouns.
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Pesrome

PasroBopHbIii (hpaHITy3CKUH 361K IMEET 0COOCH-
HOCTH Kak B 00;1aCTH ()OHETUKH, TAK U B JICKCUKE U
rpaMMaTHKe. Mbl OrpaHUYMMCS aHAIM30M IpaMMa-

TUYECKOH OCOOEHHOCTH pPa3roBOPHOTO (hpaHIry3-
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CKOTO $I13bIKa, KAK CETMEHTHPOBAHNE MPEJIOKEHUS.
AHanu3 3TON TpaMMaTHYeCKOW OCOOEHHOCTH pa3s-
TOBOPHOTO (PaHIy3CKOrO s3bIKa SIBISETCS BIIOJ-
HE ONpaBJaHHBIM, TaK Kak HawOojee IMOIBHKHOU
4acThl0 TPAaMMAaTHYECKOTO CTpOsl (paHIy3CKOro
SI3bIKA SIBJISIETCS] CHHTAKCHUC. MIMEHHO 31ech HaOo-
JIAI0TCSl aKTUBHBIE MIPOLIECCHI, KOTOPbIE HE CBS3aHBI
C KakuM-JTMOO OIpeeNIeHHBIM KOMMYHUKATHBHBIM
TUIIOM TIPEAJIOKEHUS: OHM MOTYT MMETh MECTO B
JTr000M pazzesne NpeaIoKeHUH.

C omHOW CTOPOHBI, B COBpPEMEHHOU (paHITy3-
CKOM peun pacuieHeHne (Gpasbl 03HAYAET Pa3phIB €e
CBsI3€M, HO C APYroi CTOPOHBI, CIEACTBUEM pacHiie-
HEHHUS SIBJISETCS] TECHAsl CBSI3b CETMEHTUPOBAHHOIO
IIOCTPOEHHUS, T. K. TOJIBKO KOHCTPYKLUS B LIEJIOM
OTIpE/IeIISIeT €€ CEMAHTUKY M CHHTaKcH4YecKue (QyHK-

UK €€ KOMIIOHCHTOB.

KuaroueBnie ciioBa:
CeFMeHTI/IpOBaHI/Ie HpeI[J'IO)KeHI/ISI, pacqneHeHMe,

CHHTAaKCHYCCKUEC (byHKLII/II/I, MECTOMMCHHLIC CJIOBA.
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Resumé

La réflexion porte sur le fonctionnement de la
distance dans la représentation narrative en soulig-
nant son réle dans I’iterprétation du texte littéraire. Il
s’agit de déterminer si le narrateur reste « proche » des
faits racontés, essayant alors de réduire au maximum
I’inévitable médiation du récit , ou si, au contraire, il
« prend ses distances » par rapport a 1’histoire, pro-
posant au lecteur moins les faits en eux-mémes que
la facon dont il les voit. De la méme fagon qu’un
tableau ne nous apparait pas avec la méme précision
selon la distance qui nous sépare de lui, une histoire
n’offrira pas la méme apparence selon la distance
que le narrateur choisit de prendre par rapport a elle.
La recherche met bien en evidence I’utilisation de la
théorie sémiotique dans I’analyse du texte littéraire
en soulignant I’evisagement de la distance a travers
des théories de la narratologie puisque le fonctionne-
ment de la distance présente profondement le texte

comme le strucutre narratif.

Mots-clés:

proximité, distance, objectivité, subjectivite,
maximum de distance, minimum de distance, psy-

cho-récit.

Introduction
La distance (avec la focalisation) est. I’'un des
deux modes essentiels de la représentation narrative,

son role est. trés important dans 1’interprétation du
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texte littéraire. L’objet de notre recherche est établir
le fonctionnement de la distance et son rdle dans
I’interprétation du texte comme le structure narra-
tive. La distance renvoie au degré d’implication du
narrateur dans I’histoire qu’il raconte. Il s’agit de
déterminer si le narrateur reste «proche» des faits
racontés, essayant alors de réduire au maximum
I’inévitable médiation du récit , ou si, au contraire,
il «prend ses distances» par rapport a I’histoire, pro-
posant au lecteur moins les faits en eux-mémes que
la facon dont il les voit. De la méme fagcon qu’un
tableau ne nous apparait pas avec la méme précision
selon la distance qui nous sépare de lui, une histoire
n’offrira pas la méme apparence selon la distance

que le narrateur choisit de prendre par rapport a elle.

Partie principale

Si le narrateur reste « proche » des faits évoqués
(comme le spectateur restant prés du tableau), il
proposera un récit précis et détaillé, donnant I’im-
pression d’une trés grande fidélité, donc d’une tres
grande objectivité. Si, au contraire, le narrateur
« s’¢loigne » de la réalité des faits (comme un spec-
tateur se tenant a distance du tableau qu’il observe),
il proposera un récit flou, donc infidéle et subjectif.
Dans le premier cas, le récit attirera 1’attention sur
I’histoire ; dans le second, sur le narrateur. L’ opposi-
tion entre « proximité » et « distance renvoie donc a
I’opposition entre « objectivité » et « subjectivité ».
Elle s’inspire de I’ancienne distinction entre le mode
mimétique (qui s’emploie a « montrer ») et le mode
diégétique (qui préfére « raconter »).Les Anglo-
Saxons, a la suit d’Henry James, parlent de showing
et de telling.

Les choix concernant la distance vont déterminer
le mode de représentation des trois strates qui com-
posent tout récit :

-les événements ;

-les paroles ;

-les pensées.



Un récit ne peut, parler d’une chose. La distinc-
tion « proximité » / »distance » va donc affecter cha-
cun de ces trois domaines.

Concernant les événements, si le narrateur décide
de privilégier la proximité, il choisira de « montrer »
plutdt que de « rencontrer ». Souvent le narrateur re-
nonce aux sommaires au profit des scénes détaillées
et de I’action en train de se faire. Afin de permettre
au lecteur de « visualiser » I’événement, il aura re-
cours a des descriptions précises. En revanche, a dis-
tance du narrateur se signalera a travers la pratique
du résumé et une tendance a substituer aux faits le
commentaire sur les faits. Lorsque Flaubert, a la
fin de Madame Bovary, consacre plusieurs pages a
décrire la mort d’Emma, il privilégie la proximité.
En revanche, lorsqu’il évoque le destin de la petite
Berthe en quelques lignes, il opte pour la distance.
Au-dessous il y a un exemple de proximité¢ a Ma-
dame Bovary :

« Sa poitrine aussitot se mit a haleter rapidement.
La langue tout entiére lui sortit hors de la bouche ;
ses yeux, en roulant, palissaient comme deux globes
de lampes qui s’éteignent, a la croire déja morte,
sans [effrayante accélération de ses cotes,secouées
par un souffle furieux, comme si [’ame eiit fait des
bonds pour se détacher. Félicité s’agenouilla de-
vant le crucifix, et le pharmacien Ilui-méme fléchit
un peu les jarrets, tandis que M .Canivet regardait
vaguement sur la place. Bournisien s était remis en
priere, la figure inclinée contre le bord de la couche,
avec sa longue soutane noire qui trainait derriere
lui dans I’appartement. Charles était de I’autre coteé,
a genoux, les bras étendus vers Emma. 1l avait pris
ses mains et il les serrait, tressaillant a chaque bat-
tement de son ceeur, comme au contre-coup d’une
ruine qui tombe. A mesure que le rdle devenait plus
fort, I’ecclésiastique précipitait ses oraisons : elles
se mélaient aux sanglots étouffés de Bovary, et quel-
quefois tout semblait disparaitre dans le sourd mur-
mure des sylables latines, qui tintaient comme un
glas de cloche.

Tout a coup, on entendit sur le trottoir un bruit

de gros sabots, avec le frolement d’un bdton ; et une
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voix s éleva, une voix rauque, qui chantait :

Souvent la chaleur d’un beau jour

Fait réver fillette a I'amour.

Emma se releva comme un cadavre que l’on gal-
vanise, les cheveux dénoués, la prunelle fixe, béante.

Pour amasser diligemment

Les épis que la faux moissonne,

Ma Nanette va s ’inclinant

Vers le sillon qui nous les donne.

L’aveugle ! s écria-t-elle.

Et Emma se mit a rire, d’un rire atroce, fréné-
tique, désesperé, croyant voir la face hideuse du mi-
serable qui se dressait dans les ténebres éternelles
comme un épouvantement.

1l souffla bien fort ce jour-la

Et le jupon court s’envola !

Une convulsion la rabattit sur le matelas. Tous
s approchérent. Elle n’existait plus. »

(Flaubert, Madame Bovary)

I1'y a encore un exemple de distance a I’avenir de
la petite Berthe :

« Quand tout fut vendu, il resta douze francs
soixante et quinze centimes qui servirent a payer
le voyage de Mlle Bovary chez sa grand-meére. La
bonne femme mourut dans l’année méme ; le pere
Rouault étant paralysé, ce fut une tante qui s’en
chargea. Elle est pauvre et [’envoie, pour gagner sa
vie, dans une filature de coton. »

Concernant les paroles, le narrateur dispose d’une
série de techniques que nous empruntons a Genette
pour classer sur une échelle allant du maximum de
distance au minimum de distance. La distance cor-
respondant, on 1’a vu, au flou et a I’imprécision, on
commencera par présenter les récits de paroles les
plus vagues et les plus généraux pour finir par ceux
qui restituent les mots prononcés le plus fidélement
possible.

- Le discours narrativisé résume les paroles
du personnage en les évoquant comme n’importe
quel événement. Le récit demeure donc tres éloigné
des mots effectivement prononcés ; il se contente
d’une référence trés vague a leur contenu.

- Le discours transposé, rapportant les pa-



roles du personnage au style indirect, est un peu plus
proche de I’exactitude des propos des émis ; les mots
prononcés par le personnage demeurent cependant
filtrés par la voix narrative.

- Le style indirect libre n’est qu’une variante
du discours transposé (respectant la concordance des
temps, il ne s’en distingue que par I’omission de la
formule introductive) ; les propos évoqués gagnent
cependant en autonomie.

- Le discours rapporté, citation exacte (en
général entre guillemets) des paroles du personnage,
abolit toute distance.

- Lediscours immédiat (en attendant I’inven-
tion d’une nouvelle technique ?) autorise le maxi-
mum de proximité. Il s’agit d’un style direct libre
(présenté sans verbe introducteur). Seul le context
permet de comprendre qu’il s’agit des paroles d’un
personnage et non-des propos du narrateur.

A titre d’exemple, examinons les variations que
subira un énoncé si on utilise tour a tour ces diffé-
retes procedures:

- “Il lui apprit son marriage pour le lende-
main” (discours narrativisé) ;

-« 1l lui apprit qu’il se mariait le lendemain »
(discours transposé) ;

- « 1l l'informa de sa décision .1l se mariait le
lendemain » (la phrase est au style indirect libre) ;

-« Il lui dit : ‘Je me marie demain’ » (dis-
cours rapporté) ;

- «Jean rencontra Paul. Je me marie demain.
Quelle drole d’idée ! pensa Jean » (discours
immédiat : la déclaration de la seconde phrase ne
peut, vu le contexte, qu’étre attribuée a Paul).

Concernant les pensées, il existe un débat assez
complexe entre les poéticiens. A D. Cohn qui, dans
La Transparence intérieure, défend 1’idée que la
représentation de la vie psychique est 1’objet d’un
traitement spécifique de la part du récit, Genette ré-
pond dans Nouveau Discours du récit : « Le récit ne
connait que des événements ou des discours qui sont
une espece particuliére d’événement, la seule qui
puisse étre directement citée dans un récit verbale.

La “vie psychique’ ne peut étre pour lui que de I’un,
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ou de I’autre ». Autrement dit, Genette pense que le
récit de pensées ne se distingue pas fondamentale-
ment du récit de paroles. La pensée n’étant, a ses
yeux ; qu’une « parole silencieuse », les techniques
recensées pour transcrire les paroles permettent
aussi bien de rapporter les pesées : un personnage
qui pense n’est jamais qu’un &tre qui se parle a lui-
méme.

Si la coexistence des systémes de Genette et de
Cohn pose probléme, c’est qu’ils ont une facon dif-
férente d’aborder la question de la distance et de la
proximité et, surtout, la facheuse tendance a utiliser
des termes identiques pour désigner des réalités dif-
férentes.

Pour D Cohn, qui distingue trois fagcons de repré-
senter la vie psychique dans le roman, le choix entre
distance et proximité n’est pas li¢ a 1’utilisation de
tel ou tel mode, mais se pose pour chacun d’eux.

- Le psycho-récit est la présentation par un
narrateur omniscient de la vie intérieure d’un per-
sonnage. Il sera dit a dissonance marquée lorsqu’il
privilégie la distance, c’est-a-dire lorsque le narra-
teur se désolidarise explicitement __ par une evalua-
tion subjective  du personnage dont il décrit I’inté-
riorité, et a consonance marquée lorsqu’il favorise la
proximité, c’est-a-dire la neutralité. Comparons les
deux énoncés suivants :

“Le pauvre homme pensa qu’il était perdu” (1);

“Il pesa qu’il était perdu” (2)

si, dans le premier exemple, le narrateur se dé-
marque de la vie intérieure qu’il décrit en évaluant
négativement 1’acteur romanesque (« le pauvre
homme »), il se fait le plus discret possible dans le
second en se laissant absorber par son personnage
sur lequel il n’émet aucun jugement.

- Le monologue narrativisé renvoie au style
indirect libre. Selon qu’il opte pour la distance ou la
proximité, il sera dit a tonalité ironique ou a tonalité
non ironique :

« Le pauvre homme s’arréta net. Ou ce chemin
menait-il ? Fallait-il continuer ? » (1)

« 1l s arréta net. Ou ce chemin menait-il ? Fallait-

il continuer ? » (2)



Dans le premier exemple, c’est I’évaluation né-
gative du personnage dans la phrase qui précede le
passage au style indirect libre (« le pauvre homme »)
qui permet de définir le monologue narrativisé
comme ironique. Dans le second, c’est la neutralité
du narrateur quant au personnage dont il évoque les
pensées (« il ») qui signale la proximité.

- Le monologue rapporté désigne le discours in-
térieur du personnage cité littéralement. Il peut étre
présenté ironiquement (1) ou avec neutralité (2) :

« Le pauvre homme pensa : «’ Je suis perdu’ »
1

« Il pensa : «’Je suis perdu’» (2).

Ici, c’est la phrase introductive qui permet de sa-
voir si le narrateur privilégie la distance ou la proxi-
mité.

- Le monologue autonome (monologue intérieur)
est, selon D. Cohn, une variante du monologue rap-
porté. Il s’agit toujours d’une citation directe des
pensées du personnage, mais avec effacement du
narrateur qui les rapporte :

« 1l s arréte net. Je suis perdu. »

La seconde phrase ne peut, vu le contexte, que
renvoyer aux pensées du personnage. Ici encore,
c’est la facon dont le personnage est désigné dans la
phrase précédente qui permet de déceler une éven-

tuelle ironie du narrateur.

Conclusion

Toutes traditions confondues, c’est le terme de
point de vue qui est le plus couramment utilisé. Au
sens large, certains parlent de point de vue pour qua-
lifier les récits dans leur ensemble. Tout texte narratif
témoigne d’un point de vue particulier. Il y a autant
de points de vue que de textes. On comprend aisé-
ment que le terme n’a que peu d’intérét dans ce sens.
Mieux vaudrait ne I’employer que lorsque 1’on peut
voir, dans un texte, se dégager un point de vue avec «
une fonction manifeste et cohérente » (Rousset, 30).

On parlerait alors de point de vue pour désigner
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ce que les Anglo-Saxons appellent le ton d’un texte
(tone). On pourrait y ranger 1’ironie de Flaubert - par
exemple lorsqu’il fait le portrait du pharmacien Ho-
mais, dans Madame Bovary. Dans ce sens, le terme
renvoie surtout au point de vue du narrateur sur son
histoire ou ses personnages et englobe ce que cer-
tains critiques appellent les intrusions d’auteur: «
[11] jeta un coup d’oeil sur son costume, un peu plus
riche que ne le permettent en France les lois du gott
» (Balzac, Gambara). En un sens voisin, on verrait
se dégager un point de vue, une « vision du monde
», de la cohérence et de la tonalité des images, des
métaphores repérables dans un texte.

Dans un sens un peu moins étendu, enfin, on
signalerait comme le font aujourd’hui encore les
dictionnaires anglo-saxons (Abrams, 231-236) les
différents points de vue tels qu’ils se dégagent d’un
récit a la premiere ou a la troisiéme personne. Un ré-
cit en JE semble limiter le point de vue a celui de JE.
Un récit en IL/ELLE permet d’offrir un point de vue
plus large. Dans tous ces cas, cependant, ainsi que
I’a remarqué Genette, le point de vue a partie liée
avec le narrateur [La voix narrative, 1], avec celui
qui raconte I’histoire, et ressortit donc au probléme
de I’énonciation narrative. Nous analyserons le point

de vue plus tard.
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Pe3zrome

B crarbe paccMoTpeHO (hyHKIIMOHUPOBAHKE JIHC-
TaHIIUU U €€ POJIb B XyHOKECTBEHHOM TEKCTE KakK
KOJUPOBaHHAs CHCTEMa, JACKOIMPOBAHUE U €€ 3Ha-
YeHHE B CTPYKTYPE XYAOXKECTBEHHOTO Tekcra. Ha
OCHOBE TCOPHH HAPATOJITMH OIpe/eieHa Kiaccupu-
Kalus JUCTAHIIMU M YCTAHOBJICHA €€ POJib JIUHEap-
HOCTH IIOBECTBOBAHHUS, Ha OCHOBE HCCIIECJOBAHUM
OBLIIO YCTAaHOBJIEHO, HACKOJIBKO aBTOP OJHM30K K T10-
BECTBOBAHMIO, a TaK XK€ HAOOOPOT M KaK OH Tepe-
Jaer yBuJeHHoe. Llenbio JaHHOU cTaTbu SIBISIETCA
HCTIOJIb30BAHUE CEMHUOTHIECKON TEOPUH TSI aHAIIH-
3a TEKCTa, PaCCMOTPEHWE AWCTAHIIMH C HaparoJio-
TUYCCKOU TOYKH 3PCHHSI M ONPEACIICHUE €€ POITH B

XyHOKCCTBECHHOM TCKCTC.

KiaroueBble cjioBa:
Meccumxk, Koax, neppopMaHC, KOMIICTCHLUS,

(hokanmmzanus, TUCTAHITHS.
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Abstract

Recent years have seen a growing interest in the
pedagogical benefits of digital games for language
learning. Playing digital games is said to be moti-
vating to students and to benefit the development
of social skills, such as collaboration, and meta-
cognitive skills such as planning and organisation.
An important potential benefit is also that digital
games encourage the use of the target language in
a non-threatening environment. Simulations have
been promoted for use in language learning for de-
cades, first in the original, paper-based form and
later as computer-based activities. They are said to
benefit learners by promoting language use in highly
specific contexts (as opposed to abstracting it for
analysis and practice) in line with the concept of
situated cognition. Simulations are said to promote
metacognitive strategy use and to foster strategic
and communicative competence by helping learners
assess the characteristics of a language-use situation,
set communicative goals, plan responses and control

the execution of their plans.

Keywords:

collaboration, metacognitive skills, communi-
cative goals, Information Society, cognitive skills,
feedback.

Introduction

Present day educational structures, put in place
in the late 19th century and the first half of the 20th
century, are based on the classical idea of encyclo-

paedic knowledge and a simplistic view of education

18

as the mere direct transmission of that knowledge (J.
P. Gee. 2007). But now the industrial age has been
overtaken by the information age, in which a new
model of society (the Information Society) requires
new skills and competencies. Learners today need
training that covers topics such as the development
of cognitive skills, problem solving skills, informa-
tion retrieval and filtering, and the acquisition of
knowledge in new domains. And this not only re-
quires the development of new skills, but also calls

for new ways of interacting with information

Main Body

GENERATION OF THE INTERNET, VIDEO-
GAMES AND MOBILE COMMUNICATIONS

Learners today are used to receiving information
from various sources in parallel, in rich and attrac-
tive multimedia formats, in a participative and in-
teractive manner and always at great speed. The TV
generation has given way to the generation of the
Internet, videogames, and mobile communications.
In many cases the slower, more structured, unidirec-
tional approach of a class (or even of a digital docu-
ment) is totally at variance with modern learners’
normal way of doing things and arouses a sense of
antagonism and demotivation

Meanwhile, videogames have been developing

in recent years until they are now one of the most im-
portant branches of the entertainment industry, and
the idea of using them for educational purposes has
been gaining more and more ground (R. Van Eck.
20006). The very elements that we blame for distract-
ing our learners may be the ideal vehicle to reach
them the arguments put forward by many academ-
ics in the field for bringing games into education go
beyond the simple idea that “if they like games and
hate classes, let’s use games to teach with”. If we
take such a simplistic view we run the risk of merely

reproducing traditional content under a multimedia



wrapper instead of studying and taking advantage of
the new and exciting features of the medium.

This trend, commonly referred to as Edutainment,
came to prominence in the nineties, when multime-
dia computers became widely available to house-
holds. Towards the end of the same decade the term
Edutainment began to lose much of its credibility as
the market became saturated with poorly designed
games (both in educational and entertainment terms)
(S. Papert. 1998). Studies researching into which
elements make videogames appealing highlight fac-
tors such as mechanisms for controlled and percepti-
ble progress, immersion in an abstractly represented
world, multimodality and, especially, a very short
feedback cycle that allows players to develop theo-
ries and put them to the test in such a way that they
receive an immediate answer from the game that al-
lows them to find out whether or not their theory was
correct (R. Koster. 2004), (T.Malone1981).

DIGITAL GAMES AS A POWERFUL RE-
SOURCE IN EDUCATION

All these elements are, at the same time, desir-
able characteristics of an effective learning process.
From our point of view games can be a powerful re-
source in education, but not if used indiscriminately.
Therefore one of the first things to do is to determine
what kind of games have an educational value, in
which cases the development costs are worth fund-
ing, who the target audience groups are, and what
subjects they are to help teach.

Recent years have seen a growing interest in the
pedagogical benefits of digital games for language
learning. Playing digital games is said to be moti-
vating to students and to benefit the development
of social skills, such as collaboration, and metacog-
nitive skills such as planning and organisation. An
important potential benefit is also that digital games
encourage the use of the target language in a non-
threatening environment. Willingness to communi-
cate has been shown to affect language acquisition
in a number of ways and it is therefore important
to investigate if there is a connection between play-
ing games and learners’ interaction in the target

language. All aspects of the learning environment
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(including the ways in which the semiotic domain
is designed and presented) are set up to encourage
active and critical, not passive, learning. In other
words, computer games engage learners and involve
in the tasks at hand.

Willingness to communicate has been found to
influence the frequency with which learners engage
in second language communication (Clement, Bak-
er, & Maclntyre, 2003; Yashima, 2002). Willingness
to communicate is also regarded a crucial factor in
ultimate proficiency levels in foreign language pro-
duction (Kang, 2005); the more use of the foreign
language, the more likely that foreign language pro-
ficiency will develop. Consequently, willingness to
communicate has been proposed as a fundamental
goal of foreign language learning and instruction
(Maclntyre, Baker, Clément, & Conrod, 2001; Ma-
cintyre, Baker, Clément, & Donovan,2003; Ma-
clntyre et al., 1998).

The games in many “learn English” software
programs go to a very advanced level — including
character and role playing games. Many people be-
come so involved in the games that they no longer
realize the point is to find words or build them — it
becomes just like any other game. However, while
you’re busy playing, your brain is storing away all
the words, sounds, and grammar rules you’re see-
ing. Games are also an excellent way for children
to learn English. If you start them at a young age,
many kids won’t even realize they’re playing edu-
cational games. There are games geared for any in-
terest children may have — you may be able to find
fun games that allow your children to “feed” words
to colorful dinosaurs, or others where your children
practice clothing terms by dressing their computer
characters. Simulations have been promoted for use
in language learning for decades, first in the origi-
nal, paper-based form and later as computer-based
activities. They are said to benefit learners by pro-
moting language use in highly specific contexts (as
opposed to abstracting it for analysis and practice) in
line with the concept of situated cognition (Brown,
Collins, & Duguid, 1989). Simulations are said to

promote metacognitive strategy use (Bullard, 1990)



and to foster strategic and communicative compe-
tence by helping learners assess the characteristics
of a language-use situation, set communicative
goals, plan responses and control the execution of
their plans (Gasta™ o Salie” s, 2002). They have also
been promoted as tools for fostering cross-cultural
communication (Crookall, Coote, Dumas, & Le Gat,
1987; Crookall & Oxford, 1990; Nemitcheva, 1995).
In addition, having students take on roles in a simu-
lation can reduce the fear of making mistakes and
thus lower alJective barriers to acquisition (Jones,
1982; Nemitcheva, 1995). Simulations are learner-
centered insofar as they give students the opportu-
nity to resolve problems without the ‘authoritative
persuasion’ of a teacher (Freiermuth, 2002, p. 187).
They can also make coursework more engaging by
providing instrumental motivation that arises ‘out
of the function, the duties, the responsibilities and
circumstances in which the participants find them-
selves’ (Jones, 1982, p. 10).

Computer-based simulations in particular can
provide content for language learning that is ‘natu-
rally rich in associations’ via cohesive, meaningful
contexts (Purushotma, 2005, p. 84). They can also
present scenarios in real time and give instantaneous
feedback (Jones, 1986). Computer simulations can
help bridge the distance between students and the
target-language culture and thereby provide real-
istic sociocultural contexts for language learning
(Schwienhorst, 2002). With respect to anective bar-
riers, computer simulations incorporating synchro-
nous chat can also motivate learners who would be
normally shy in face-to-face interaction to take part
more actively (Freiermuth, 2002).

Regarding the use of computer simulations in
particular, Balajthy (1984), Carrier (1991) and Cole-
man (2002a) agree that students should work in
small groups to foster cooperative learning and to

enhance opportunities for language use.

Conclusion
Videogames may be a very powerful educational

tool if used properly, but this does not mean that

20

anything remotely resembling a videogame is going
to have educational value, nor does it mean that we
should convert all our educational content into vid-
eogames.

Given its technological nature, digital game is a
field in which it is much easier to deploy interactive
digital content (in comparison with a school envi-
ronment) and where designers are under pressure to
find mechanisms with which to overcome the classi-

cal concept of e-Learning.
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Abstract

French and Georgian religious toponyms are
discussed in the article on the basis of com-
parison of these two languages. The function of
toponyms is to indicate the concrete territory. As
for religious onyms nomination is conditioned by
the lexemes connected with faith (religion). The
aim of our research is to define the interaction
between territory nominations and religious on-

yms and state the reason of naming the object.

Keywords:
religious toponyms, theonyms, religious on-
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Pe3rome

B crathe paccMOTpeHBI (PpaHIly3CKHE U Tpy-
3UHCKHAE PEJUTHO3HblE OWKOHMMBI Ha OCHOBE
JIBYX SI3BIKOBBIX TpoTHUBONOCTaBiIeHUN. DyHKIUA
TOIIOHMMOB yKa3aHHWE JaHHbIX Teppuropuid. IIpu
PEIUTHO3HBIX OHMMAaxX Ha3BaHUS ONPEHCISIIOT
JIEKCEMBI, CBs3aHHble C penuruend. llenp Hare-
r0 MUCCJIEAOBaHUs OIPEIEIUTh B3aUMOOTHOLIEHUS
TEPPUTOPUAIBHON HOMHUHAIIMM M PETUTHO3HBIX
OHMMOB, KakKOW JEHOTaT Ha KaKOM OCHOBAaHUU
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Abstract

The paper deals with advertising which is
considered to be one of the authentic sources of
teaching students Business English.

The most promising kind of ad for teaching
purposes is magazine . Studying magazine ads not
only contributes to the development of the learners’
reading skills but also enriches their knowledge of
the business world as it:

1.) provides an opportunity to deal with authentic
facts and figures, when deriving information about
the company and its product; and

2.) gives grounds to mastering the skill of writing
ads, using those under study both as sources and as

models.

Keywords:

authentic materials, advertisements, reading

skills, emotive ads, cognitive ads.

Introduction

Authentic materials play an important role in
teaching Business English to students. “Authentic
material is any kind of material taken from the real
world and not specifically created for the purpose of
language teaching” (Ellis & Johnson, 1994: 158).
In other words these are any texts written by native
English speakers for native English speakers. The
main source of authentic materials and activities is
Internet.

There are various types of authentic materials

such as articles from newspapers, magazines and
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business English journals, advertisements, illustra-
tions, commercial documents, etc. This type of ma-
terials helps the learners to get ready with the real
life situations at working place. The paper views ad-
vertising as one of the sources of teaching students

Business English.

Main Body

The development of business in Georgia is ac-
companied by a wide use of advertising which gives
opportunity to obtain all kinds of advertisements.
The latter, while possessing all the necessary charac-
teristics of a business text, also have specific features
which make them a valuable source of study in BE
course. For teaching purposes the most promising
kind of ad is magazine one as it is characterized by:

e  socio-economic differentiation of target au-
diences;

e  good quality of printing;

e continual life (in contrast to TV or radio
commercials);

e  prestige (in contrast to flyers);

e larger size of ads (in contrast to newspaper
ones).

Studying magazine ads in class not only con-
tributes to the development of the learners’ reading
skills but also enriches their knowledge of the busi-
ness world as it

1) provides an opportunity to deal with au-
thentic facts and figures, when deriving information
about the company and its product; and

2) gives grounds to mastering the skill of writ-
ing ads, using those under study both as sources and
as models.

When using ads as a teaching material it is neces-
sary to take into consideration the following aspects:

e  what constitutes the novelty of the particular
commodity or service, or which of its qualities have
the advertisers chosen to bring to the fore to make it
stand out in the crowd of similar products/services;



e  concept statement of the advertised product/
service;

e image of the manufacturer;

e the aim of the ad in question (reminding of
a product/service or of a manufacturer, launching a
new product/service, popularization of an existing
product/service);

e target audience;

e  the reason for placing this ad exactly in the
particular magazine.

Language analysis of ads is most fruitful if car-
ried out on lexical, syntactic and stylistic levels. It

is interesting to note that apart from being a good
source of economic and business terminology, ads
also act as illustrators of the careful choice of word
signals. Such words, being psychologically loaded,
are expected to cause certain emotional reactions
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in the addressee (“sale”, “discount”, “new”, “im-
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proved”, “compare”, “only now”, “last chance”).

The study of the variety of stylistic devices used
by the advertisers to attract the addressee’s attention
is attractive in many ways. Various stylistic devices,
such as puns, alliteration, epithet, metaphor, anaphor,
gradation, etc., which are common in ads, help stu-
dents of English realize the power of expression of
direct or hidden messages and provide a good model
for creating texts of their own based on similar de-
vices. To illustrate the point it is worth considering
the following examples:

1) Alliteration is meant to be attention-grabbing
and its use usually makes any piece of writing mem-
orable. It is a simple sound effect with the capacity
to entertain and attract. This is why a lot of adver-
tisements have alliterative slogans:

“Don’t dream it. Drive it.” (Jaguar);

“CAMERON’S CRONIES CASHING IN ON
CREDIT CRUNCH.” (this is the strapline of an
advertisement produced by Unite, a public service
workers’ union in UK)

“The sweet smell of success” (an advertisement
for cigarettes);

2) Pun: “Plaice to Meat” (an advertisement for
a pub);

“When it pours, it reigns.” (Michelin tires);
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“We Try Harder “(Avis);

“Just Do It” (Nike);

3) Anaphora:

“Choose Wisely. Choose Sony.”( The ad for Sony
Handycam);

4) Metaphor: “Connecting People” (Nokia used
this metaphor to convey the image of connecting
people with their mobile phones instead of simply as
a means of having a conversation.);

“Your Daily Ray of Sunshine” (This metaphor
was used by Tropicana to promote its orange juice).

Syntactic study of ads requires the division into
emotive (i.e. appealing to the addressee’s emotions)
and cognitive ones (i.e. informing the addressee of
the qualities of the product or service). This division
determines the structural differences of sentences in
the corresponding groups. In the case of emotive ads,
interrogative and exclamatory sentences seem to be
more common than statements, while in the case of
cognitive ones, it is the reverse. For instance:

Cognitive: Elizabeth Arden technology brings
you a moisturizer so advanced, it answers skin's ev-
ery need. (an advertisement for Modern SkinCare
Daily Moisture by Elizabeth Arden).

Emotive: Don t imitate. Innovate. (an advertise-
ment for perfume and clothes by Hugo Boss).

Are you feminine enough?(an advertisement for
cosmetics and clothes by Louis Feraud).

Another strong point of a business ad as a teach-
ing source is its ability to provide material for the
study of the national values aspect of business com-
munication. The following two examples well illus-
trate the ability of advertisements to inform on the
realities peculiar for the English speaking world:

1) Theres only one Wolfgang Amadeus Mo-
zart.

Only four immortal presidents.

And only 90 Rhodes scholars a year.

But in any given week, nearly 28 million quality
adults watch A&E.

Great quality in great quantity.

(an advertisement for TV company A&E).

2)  Welcome to Marlboro country.

(an advertisement for Marlboro cigarettes).



Conclusion

Authentic texts or materials such as advertise-
ments are beneficial to the language learning process
since they increase students’ motivation for learning
and make the learner be exposed to the real language.
They are always up-to-date and constantly being up-
dated. They provide authentic cultural information
and offer a more creative approach to teaching. Ads
can be ideal material for teaching Business English
as they comprise the elements of Business English:
business content, language skills, and cultural aspect

in a short and concise form.
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Pa60Ta ITIOCBJIIICHA pCKJ'IaMe KaK O,ZlHOMy n3 ay—
TEHTUYIHBIX CPEACTB 00YUCHHUS CTYICHTOB JIETIOBOMY

anmmiickomy. Hambornee mHOrooO€marmuid B



peKIaMbl — 3TO KypHallbHas pekinama. M3ydeHnue
JKYPHAJIBHOW PEKIaMbl HE TOJHKO BHOCHT BKJIAJ B
pa3BUTHE HABBIKOB UYTEHUS y 00y9IaeMBbIX, HO U 000-
ramaeT uxX 3HaHUsS O JICJIOBOM MHpPE, MOCKOIbKY: 1.
OHO IO3BOJISIET HMMETh JIEJIO C ayTEHTHYHBIMU (paK-
TaMu ¥ 1udpamMu Mpu TONydYeHHH HUHGPOPMAIUH
0 KOMITAHWUU M €€ MPOJIYKTEe; U 2. J]aeT OCHOBY JUIS
HpI/IO6peTeHI/ISI HaBbIKa HaIMMCaHUA PCEKJIaMbl, HC-

MI0JIB3YS U3y4aeMYI0 )KYPHAJIBHYIO peKjaMy B Kade-
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CTB€ UCTOYHHMKA U MOJCIIH.

KiroueBble ciioBa:
aYTGHTI/I‘IHHﬁ MaTepI/IaJ'I, peKnaMa, HABBIKHN 4YTC-
HUs, BCHpeCCI/IBHaH peKnaMa, IIO3HaBaATCJIbHAA pe-

KjiamMma.
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Abstract

The paper deals with teaching analysis of
business letter language in Stylistics. Following I.R.
Galperin’s classification, we consider the language
of business letters to be a variant of substyle of
official documents or “officialese”. The main
aim of this type of communication is to state the
conditions binding two parties in an undertaking and
it predetermines the peculiarities of the style. Certain
recommendations are given on the issue of teaching
students the analysis of business correspondence

during their stylistic course.

Keywords:
business correspondence, business letter, com-
munication, polysemantic words, terminological

word-combinations.

Introduction

The analysis of the language of business letters
is an essential part of teaching stylistics. The term
“business letters” is associated with commercial
correspondence for the most part as the most typical
one; the subject matter of a business letter however
may have nothing to do with financial matters of
merchandise.

Following L.R. Galperin’s classification, we con-
sider the language of business letters to be a variant
or substyle of official documents or “officialese”.
The letter is often evidence of an arrangement or a
contract, and must therefore be written with care —
even the shortest and most ordinary of letters may be
of importance.
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Main Body

It should be mentioned from the very start that
it is quite impossible to translate all business phras-
es literally as each language has its own idiomatic
forms and phrases. As the subject of routine busi-
ness letters lacks variety, certain accepted types of
business letters are analysed and discussed from the
point of view of their language and style:

e the Enquiry

e  Replies to Enquiries, Offers

e  Orders and Execution of Orders

e  Packing and Dispatch

e  Payments in Foreign Trade

e  Complaints

The main aim of this type of communication is
to state the conditions binding two parties in an un-
dertaking and it predetermines the peculiarities of
the style. As in all other functional styles, the typi-
cal features of the language of business letters are
viewed as a system of interrelated language means
that serves the definite aim in communication.

Firstly, the most striking feature is pointed out,
that is a special system of clichés and set expres-
sions, by which the students can easily recognize
this substyle. For example, we hope to be given your
most favourable terms, we expect a keen price, look-
ing forward to hearing from you soon, your early
reply will be appreciated, etc. Here we also draw
our students’ attention to the use of abbreviations,
conventional symbols and contractions so typical of
business letters, e.g.: LTD; F.O.B.; C.LF.; VAT Attn.;
C.C.; A.S.A.P; VIP; §; £, etc. There are so many of
them that there are special addenda in dictionaries to
decode the above.

Since a good vocabulary is absolutely essential
both in the target and the foreign language, another
distinctive feature of business letters is singled out
— that is the use of words in their logical diction-
ary meaning. There is no room for either contextual
synonyms or polysemantic words, in this register; on
the contrary terminological word-combinations and

terms proper are widely used here: price quotation,



demurrage, to saturate the market, export-import
transactions, force majeure, freight and packing
cases, ex-works, market fluctuations, etc.

When we consider our material at this level of
language it is necessary to define the difference be-
tween individual or non-consubstantial and consub-
stantial terms. To the former belong such terms as
chartering, amortization, bursement account, cheque
to bearer, freight, gross weight. Non-consubstantial
terms are primarily used within confines of trade and
commerce, while consubstantial ones are found in
a non-terminological meaning in the general lan-
guage. Thus, for instance, the word “security” can be
used in many different ways, e.g.: “The security of
a happy home amazed him”; “He used his house as
security to borrow the money”; “Security was tight
during the President s visit”.

In order to keep terms and words of the general
language apart, we use the principle of definitional
verification worked out by N. B. Gvishiani (1986).
The application of this principle is based on a care-
ful comparison of definitions of lexical units of this
kind in a General English monolingual dictionary,
on the one hand, and a terminological dictionary on
the other. This comparison shows that the way these
lexical units are understood by the layman is differ-
ent from the way they are used in the functional style
called ‘officialese’.

To be able to write an efficient and simple busi-
ness letter or to translate a contract from one lan-
guage into another a specialist should seek for a con-
venient, rational and simple system of terms. For the
sake of clarity of the system of official documents
we should introduce our students into such system,
where a word or word-combination stands for the
whole set, i.e. a descriptor, e.g.:

o  [Extensification (the reduction of intensive
production in the European Council of agricultural
items which are in surplus);

o [E-free (food without additives, especially
artificial preservatives, colourings, etc.);

When analyzing business letters from the point
of view of their lexico-grammatical peculiarities,

special attention should be drawn to the following
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characteristic features:

1.  Wide use of material nouns in the plural,
e.g.

We appreciated your prompt handling of our
urgent order, the oils were delivered today.

e e have just received the expert’s report on
the accident which occurred to the trucks transport-
ing the greases between Chicago and Montreal.

2.
the words like type and pattern.:

o As the works shall be in full conformity with
the supplier s designs, we could send you handcrafi-

patterns.
o  Enclosed is a draft contract for the deliv-

ery of the equipment for the profitable-type machine
building plant.

The use attributive word combinations with

Of special interest are different lexical units,
functioning as compound word equivalents. In busi-
ness documents they can be confined to:

1. prepositional nominative units:

° in principle, in question, in general, in turn,
under consideration, under the law, on demand etc;

2. phrasal verbs:

° to turn out, to sum up, to make out, to write
off, to charge of, to buy up, to hold up, to set about,
etc;

3.

e {0 take into account, to take place, to take

verbal collocations:

part, to meet a bill, to keep in mind, to give rise, etc.

Much attention should be drawn to the syntacti-
cal patterns of business letters, namely to the wide
use of attributes in postposition, which results in the
brevity of the functional style in question:

e the method of payment is inconvenient ow-
ing to the difficulties with its opening.

e the parties will conclude contracts impor-
tant for taking all measures to settle amicably any
disputes that may arise.

The analysis of the material has shown that
nominative structures predominate in business let-
ters instead of verbal ones; thus the description of
processes and actions is nominalised. It is due to the
abundance of nominal structure that the brevity of

style without any loss of information is achieved:



e you should do something without any de-

lay on terms stated by the Buyer ... (compare: ...you
should not delay on terms stated by the buyer);

o the existence of such circumstances on the

territory of Nigeria shall be confirmed by a certifi-

cate (compare: ... such circumstances exist on the

territory of Nigeria and this shall be confirmed by a
certificate).

The tendency to the nominative character
of the description also results in the substitution of
adverbs by prepositional nominative word-combina-
tions: accurately — with accuracy, very easy — with
the greatest ease, etc.

Here again the students’ attention is drawn to
some specific points. It is very important to explain
that since the function of the matter of fact descrip-
tion is performed by the nominative units, the verb-
operator with the generalizing meaning performs
the function of the predicate. Russian and Georgian
learners of English business letter writing should be
very cautious when they use such verb operators as
to give, to imply, to perform, to effect, to lead to, to
provide, to involve, to entail, to result in, to be at-
tributed to, to be ascribed to, to obtain, to assure, as
their meaning and translation depend much upon the
objective complement they take. Thus, for example:

e o0 give a start to smth. — daeame HA4ANO Ye-
My-1ubo - @odols ©s§ygds;

e {0 give a bail — naxooums nopyyumensi —
053dgdols Imdgdbs,

e {0 give effect to — npusodums 6 delicmeue -
odmJdgogds,

It should also be borne in mind that in business
letters we come across a great variety of the so called
A is B structures, i.e. simple 2-member sentences
with the compound nominal predicate, which con-
sists of a link-verb and a predicative expressed by an
adjective or a prepositional phrase. Such structures
are aimed at providing the matter of fact tone to the
information delivered and the straightforward way
of handling the subject:

o [n the meantime we will be glad if you will
send us replacements for the contaminated articles

as soon as possible.
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o  The goods are already on their way .
Another important feature of officialese that is

thoroughly considered in the course of our analysis
is the impersonal character of business writing. This
quality is revealed in the frequent use of passive con-
structions. The obligations and duties of the parties
are generally rendered by means of passive voice
constructions, for example:

o  Special handling is required for the pack-
ages.

o Small defects are repaired by the Buyers.

o The prices are quoted CIF.
In connection with the general impersonal tone

of expression, it should be noted that impersonal
passive constructions are frequently used with such
verbs as suppose, assume, expect, conclude, point
out.

However, the emotive tone is not categorically
excluded from business letters. There may be
statements, which being backed up by irritation,
strong belief or reaction to the situation, call for
the use of some emotionally coloured words. It is
normal and natural in these cases to use such words
and word-combinations as marvelous, wonderful,
great trouble, with great regret, to be at a loss (to
understand), an awkward position, etc. We must
agree however that overuse of emotionally coloured
words in business letters will create the effect of
personal involvement, concern or ambiguity which

in the majority of cases should be avoided.

Conclusion

For detailed treatment of business documents
(letters, memoranda of understanding, agreements,
contracts), we suggest the students to write papers
on particular aspects of the language of these docu-
ments (the terminological system, the stylistic func-
tioning of modal verbs, the syntax of business docu-
ments, etc.). The aim is to analyse stylistic problems
in a systematic manner, as we try to teach students to
overcome in the course of their business letter writ-

ing practice.



Literature

1.Brissova E. & Shalifova O. (1997): Do Your
Business in Proper English (A Manual of Business
English for Graduate Students). Samara

2. Galperin I. R. (1981): Stylistic. Moscow

3. 'ummanu H. B. (1986): f3bik HayyHOTO 00-
meHus (Bompocer metomonorun). Mockaa.

4. Holett V. (1994). Business Opportunities. Ox-
ford

5. Davies P.& Pearse E. (2000): Success In Eng-
lish Teaching. Oxford Handbooks for Language
Teachers. Oxford University Press

boJ3osbo dmtf)ab3m5g)35(§ools
Sbsanobol Lfsgangdols
3603g6gememds LEogob@ogzd>do

ds@0bs bm@sbosbo

bogo@mggeremlb Ggdboga@o gbosg@bodgdo
0 @@ a@ 3936096 985ms ©JIS@BHST9bE0
J0UBogsl g 77, 0175, mdogoolbo, bofs@mggerm
Bgeo.: 593 783 826

E-mail: marinaziger@gmail.com

©9boydy

bAoGos  gdwmgbgds  Logdosbo  Fg@oangdols
960l sbognoboli L{sgangdsls LEogoli@ogzol
3960 do. 0. @. poa3g@obols ersliogogsiool
‘dglododobow hggb ULagddosh gbol maoosa-
J3abHogob
3oM0obHoe  dogohbggm.  gmdybogsiools I
G030l dmogodo dobsbos dgfdbsls 306mdgdo,
0@ gbdoi 5353d0Mgdgb Loddosbo g@mogm-

960 Ladgomgdol  gybjioydo

0mdol m®ogg dmbsFoa gl s 2oblsbmg®ml
o3 LEogols mogolgdydgdgdo. bLEsGosdo dm-
(399905 Mg3mIgbsogdo 0dols dglobgd, my
OMam@ 9bos yobbm®Eogmegl Lodosbo 3m-
Agl3mbegbiool gbols sbogrobol Lfogengds
bogoolbBogol dglfogamols 3@emisgLdo.

36

boggobde Lo@dyggdo:
boJdosbo Lsddosbo

F96s, 30396035300, 3maolgdsb@y@o Lodygg-

30M9L3mbegb00,

b0, Bg®dobmenmaoygdo dglodyggogdo.

BaxHocTh 00y4yeHHsI aHAIU3Y 1€eJ10BOH
KOPPECHOHACHIIMU B CTH/IUCTHKE

3opanan Mapuna [ eopeuesna
I'py3unckuti mexnuueckuti ynugepcumem
Henapmamenm nubepanbHbIX HAYK

Yn. Kocmasa, 77, 0175, Tounucu, I py3zus
Ten.: 593 783 826

E-mail: marinaziger@gmail.com

Pe3srome

PaboTa mocesinieHa oOy4YeHHIO aHANIM3Yy SI3bIKa
JISJIOBOTO THCHMa B Kypce cThiaucTuku. Cremys
knaccudukarmu W.P. Tampnepuna, Mbl cunTaeMm
SI3BIK JICJIOBOTO THChMa BapUAHTOM IMOJCTHIIS Ou-
[IUATBHBIX JIOKyMeHTOB. OCHOBHAS I1e]Tb 3TOTO THUIIA
KOMMYHHMKAIIUU 3aKJF0YaeTCsl B TOM, YTOOBI YCTaHO-
BUTh YCJIOBHS, CBSI3bIBarOIIME 00€ CTOPOHBI B JEIie
(ObusHece) u mpenonpeneTuTh 0COOCHHOCTH JJaHHO-
ro cTuiisi. B pabore maHbl peKOMEHIAIIUH 110 BOTIPO-
Cy 0oOyueHUs CTYJICHTOB aHAJIM3y JICJIOBON Koppe-

CIIOHACHIMU B XOAC U3YyUCHUSA CTUIIMCTUKU.
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Resumé

L’¢étude que nous venons de présenter montre que
les textes littéraires sont assez riches en expressions
phraséologiques contenant des éléments indiquant
des couleurs ayant une connotation socioculturelle.
Les connotations socioculturelles sont souvent liées
a des stéréotypes, c’est-a-dire a des opinions toutes
faites. La phraséologie étant extrémement riche et
représentant une sphere codée et stéréotypée de la
langue présente un intérét particulier car il véhicule
a I’aide des moyens lexicaux 1’évolution de la so-
ciété. «Le stéréotype présente une constante autour
de laquelle gravitent toutes les définitions» (Amossy
9). Le lexique des couleurs est riche de connotations
affectives et socio-culturelles et pour cette raison
présente un intérét particulier pour la description de
la sensibilité et de I’évolution sociale d’une époque
et d’une culture.

Mots clés:
expression, idiome, connotation, contexte, dis-

cours, société, stéréotype, culture.

Introduction

Notre étude actuelle porte sur les expressions
idiomatiques aux éléments constitutifs faisant ré-
férence a des noms de couleurs vu le fait que chaque
peuple crée des symboles colorés qui trouvent leur
représentation dans la langue et surtout dans ses
formes stéréotypées, fixes et figées. Il traduit les
mentalités et les valeurs qui dominent la société tout
au long de son histoire et laissent leur empreinte sur

les expressions et les locutions courantes d’origine
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familicre, poétique ou savante que nous rencontrons
souvent autant dans les conversations quotidiennes
que dans les textes appartenant aux différents au-
teurs - journalistes et écrivains.

Le corpus étudié, composé de textes des écrivains
francgais, nous offre des exemples pour illustrer les
différents cas d’actualisation des expressions col-
orées en contexte allant de I’emploi de celles-ci dans
leur sens usuel, comme le prouvent les exemples a
des défigements de toutes sortes cités et commentés
plus loin.

(1) Nous sommes dans un foutu pétrin, c’est en-
tendu: pas une raison, tout de méme, pour se crois-
er les bras et leur laisser carte blanche! (R. M. du
Gard)

)

Mais un bon fils n’a point de méfiance : Ce que

De quel autre raccord était-ce le prétexte?

deécidera ma meére sera parfait: je lui donne carte
blanche. (H. Bazin)

(3) Pour les cas d’aide particuliere, il laissait

carte blanche a Annette, qui cependant lui en tenait
registre régulier. (R. Rolland)

Ce qui est commun pour les exemples cités,
c’est le type de contexte dans lequel les expres-
sions s’actualisent. Dans les cas présents, le con-
texte et notamment les éléments qui précédent les
expressions servent de marqueurs qui suggerent
I’interpétation idiomatique des syntagmes donnés.

(4) Un pays de cocagne, en un mot. Absolument
dépaysé, je passai au bleu la priére du matin - dans
une cure, Seigneur! (H. Bazin.)

(5) De quoi ai-je I’air? Roudoudou, sentiment,
fleur bleue, non merci ! Perdre ma force, non, merci
! (H. Bazin)

(6) ... En verité, il noyait la sa timidité de jeune
bourgeois protestant, et sa nostalgie de petite fleur
bleue et de jeune fille a la Francis Jammes. (J.-J.
Oberlé))

Dans les exemples cités, nous avons non seule-
ment des déterminent

¢léments préposés qui



I’interprétation au sens idiomatique, mais également
des éléments post-posés qui ajoutent a la lexie com-
plexe une valeur connotative péjorative en associati-
on avec les lexémes qui précédent cetteunité.

(7) Je ne suis pas pauvre: Je suis un démuni, pour
ne pas dire un deéclassé. On ne s’inquiete pas des
gens inquiétants. On ne s’inquiéte pas... Ingratitude
noire! on s’inquiete de moi quelque part. (H. Bazin.)

L’exemple 7 illustre une situation ou le con-
texte immédiat - On ne s’inquicte pas... Ingratitude
noire! on s’inqui¢te de moi quelque part - suggére
la compréhension de la collocation dans son sens
usuel ingratitude noire c’est-a-dire ingratitude
la plus odieuse, alors que le contexte plus éloigné
nous fait comprendre qu’il ne s’agit pas vraiment
d’ingratitude et que cette expression est utilisée a des
fins stylistiques pour traduire I’ironie de I’auteur et
mettre en valeur les différentes acceptions du verbe
s’inquiéter actualisées en contexte, dont la premicre
traduit plut6t une attitude positive - prendre soin, se
soucier par affection, tandis que la deuxiéme veut
dire - s’intéresser par méfiance, par curiosité.

Le méme type de rapports peut étre observé dans
I’exemple 8 ou les éléments qui précédent et qui sui-
vent 1’unité phraséologique en contexte contribuent
a I’actualisation de son sens usuel :

(8) Le pere disparu et remplacé, nous payames les
pots cassés. Recrudescence de vexations. Nouvelles
réformes. Folcoche nous a toujours considérés com-
me responsables des ennuis survenus a la maison.
Or La Belle Angerie connaissait la série noire. Le

scandale de la soutane blanche était apaisé que se

produisit l’incident des armoires. (H. Bazin.)

Le contexte pré-pos¢ nous offre les mar-
queurs - recrudescence, ennuis survenus — qui sug-
gérent 1’interpétation de série noire comme «suite
d’événements pénibles», alors que les éléments
post-posés expliquent de quelle sorte d’événements

il s’agit: scandale, incident.

Partie principale
Parmi les manipulations discursives les plus

fréquentes, nous pouvons souvent observer le cumul
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du sens propre et du sens figuré ou, plus exactement,
du figement et de I’idiomaticité d’un syntagme figé
d’une part, et d’autre part, de 1’autonomie partielle
ou totale de ses composants obtenue par le proces-
sus de découpage différent qui rend a chacun des
¢léments une liberté syntaxique et sémantique totale
ou relative, ce qui a comme conséquence un défige-
ment partiel ou complet de cette unité.

(9) [...] je n’ai pas eu de véritable famille et
la haine a été pour moi ce que [’amour est pour
d’autres. La haine ? Est-ce bien sUr ? Disons plutot :
Jje connais un petit gargon, je connais un adolescent
qui forgait son talent et qui jouait au noir au temps
de la_Bibliotheque rose. (H. Bazin.)

Cette phrase nous offre un exemple de juxta-

position de deux lexies complexes basée sur le jeu
d’opposition de deux couleurs noir et rose ayant
une forte connotation symbolique. Dans beaucoup
d’expressions noir est employé dans son sens figuré
symbolisant entre autres 1’état dépressif, tristesse,
malheur. Ce sens s’actualise dans les différentes
unités phraséologiques ot ce mot fonctionne comme
adjectif, parmi lesquelles : avoir (se faire) des idées
noires, noirs soucis, noirs pressentiments, [’humeur
noire, un_jour noir, une serie noire, ou dans les locu-
tions ou il fonctionne comme substantif symbolisant
également la mélancolie, le pessimisme, la tristesse
- en noir, au noir : voir tout en noir, pousser les cho-
ses au noir, avoir le noir.

A son tour, rose est associé dans les expressions
aux sentiments totalement opposés - optimisme,
joie, gaieté comme par exemple dans les lexies :
voir tout en rose, étre dans ses roses, tout n’est pas
rose. Ainsi, I’opposition de ces deux couleurs traduit
I’opposition de sentiments contradictoires. Cette op-
positon en reprend une autre qui la précéde en con-
texte - haine/amour. En méme temps, I’expression
Bibliothugque rose qui, a I’origine, indique une série
de livres d’enfants, en association avec le mot temps
dont elle est le complément de nom, prend par exten-
sion le sens enfance : temps de la Bibliothuque rose
- enfance. Le sens enfance est soutenu encore par

les lexémes enfant, adolescent. Le défigement dans



ce cas n’affecte pas le coté formel, car la structure
reste intacte, mais il se réalise au niveau sémantique
grace a I’opposition des sémes des éléments consti-
tutifs leur donnant une certaine autonomie séman-
tique d’un c6té, et menant a I’acquisition d’un sens
nouveau par une des lexies opposées, de 1’autre coté.

Le méme procédé d’opposition de deux lexies
complexes dont les éléments constitutifs sont tradi-
tionnellement aux antipodes est quelquefois utilisé
par I’écrivain dans le texte pour mieux les mettre
en évidence et en faire mieux ressortir le contraste.
L’exemple suivant illustre également un cas de dé-
figement qui ne se produit que sur le plan sémantique
n’affectant point la structure de I’expression. Ce type
d’actualisation des expressions phraséologiques
confirme le fait que «l’unité phraséologique, quelle
que soit son extension formelle, comme toute unité
linguistique, se préte a I’ambiguité. Seul le contexte
permet de la désambiguiser (ou non — si I’ambigurnté
est délibérée), et contribue a la construction du sens»
(Le Bel 61). Ainsi, les auteurs placent délibérément
les expressions dans de pareilles conditions pour
jouer sur leur caractére ambigu en cumulant leur
sens propre et leur sens figuré ou plutdt le sens pro-
pre au figement et a 1’idiomaticité de 1’entité¢ avec
une certaine autonomie sémantique de ses constitu-
ants.

(10) Mélynes est de famille catholique ... Il est
venu a la religion réformée voici quelques années a
peine ... Le scandale fut tres grand parmi les siens.

Mélynes est la béte noire, la brebis galeuse des hom-

mes de son ancien bord. (F. Walder)

(11) Je n’ai pas changé d’opinion. J'espere
fermement vivre assez pour pouvoir reprendre un
Jour la lutte contre le militarisme. Ca reste ma béte
noire!.. (R. M. du Gard)

(12) La béte noire, I'opprobre de ce temps, le

génie malfaisant de la francmagonnerie s appelait
M. Herriot, [’homme qui avait eu le toupet de dire,
en plein congrés radical tenu par bravade en la
bonne ville blanche d’Angers, que le coffrefort dans
[’Ouest est souvent scellé d’une hostie. (H. Bazin.)

Dans béte noire signifiant «personne que 1’on
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déteste, que I’on ne peut plus supporter», I’adjectif
péjoratif connote 1’antipathie qui existait déja
dans I’expression ancienne étre la béte de qqn. La
désambiguisation s’effectue grace au contexte dit
explicite ayant un marqueur post-posé qui, possédant
des sémes communs avec 1’unité phraséologique,
contribue a I’actualisation, dans ces conditions, du
sens idiomatique ou, comme dans ce cas-ci, plus-
ieurs marqueurs qui explicitent le sens de I'unité en
question, et permettent de le diicoder. Le sens de
I’expression «une personne détestable» est repris
ultérieurement par le lexéme opprobre — «sujet de
déshonneur, de honte, d’ignominie», et le syntagme
le génie malfaisant, qui contiennent également le
séme «quelqu’un de mauvais» et confirment ainsi
I’interpétation idiomatique de ’unité. Le syntagme
figé béte noire forme une antihése avec le groupe
de mots libre contenant une métaphore bonne ville
blanche. Ainsi, le sens idiomatique «personne mau-
vaise, détestable» de I’expression phraséologique
est opposé au sens du premier adjectif - bonne, al-
ors que la présence du second adjectif blanche méne
a un certain défigement de la premicre expression,
car, ensemble avec le premier adjectif, elle con-
tibue a une lecture compositionnelle de celle-ci.
L’opposition entre le noir et le blanc de cette anti-
thése sert & traduire une autre opposition plus gé-
nérale, universelle, celle entre le mal et le bien. Ainsi
du coté du mal sont rangés : béte noire, [’opprobre
de ce temps, le génie malfaisant de la franc-magon-
nerie dénotant tous la méme personne — M. Herriot,
l’homme qui a eu le toupet de dire qqch. et dotés
tous d’une forte connotation négative. Du co6té du
bien se range une bonne ville blanche ou, a premiere
vue les deux adjectifs sont en redondance. Cepen-
dant, la présence du mot franc-magonnerie index-
ant sur 1’isotopie politique permet d’interpréter le
lexéme blanche non seulement comme caractere de
ce qui est bon, mais plutét comme royaliste, monar-
chique. Cette interprétation, a son tour, met en ques-
tion la construction précédente et mene le lecteur a
douter que vraiment il s’agisse d’un homme mau-

vais, découvrant ainsi I’attitude ironique de 1’auteur.



De cette fagon, on comprend la fonction affective
de ’unité phraséologique qui «permet de faire plus
que ce qu’elle permet de dire, de signifier [...]. C’est
dans ce sens que I’on peut dire que les énoncés phra-
séologiques se trouvent a la frontiéres entre la langue
et le discours, dans la mesure ou leur interprétation
oblige a faire une lecture, en quelque sorte, métalin-
guistique» (Le Bel 60).

L’exemple suivant s’inscrit également dans la
liste des phrases dans lesquelles les expressions fi-
gées forment une opposition.

(13) Un premier militaire entre, solennel, précé-

dé par une paire de gants blancs. Son manteau res-

semble a une reliure austere et la double raie rouge

du pantalon a de riches signets. A son flanc oscille
la miroitante épée par quoi les «armes savantes»
expriment leur nostalgie des armes blanches. Haut
perché, regne le bicorne, qui hésite a s affirmer cou-
vre-chef de diplomate, d’académicien ou de gen-
darme endimanché. Mais les lunettes, cercles tan-
gents, proclament que le bicorne est bien celui de
I’X et, plus précisement, celui de Marcel, nouveau
polytechnicien... (H. Bazin.)

Dans ce fragment 1’auteur emploie des expres-
sions d’apres le méme modele afin d’obtenir le par-
allélisme des structures formant une opposition. La
premicre est basée sur une métaphore qui est bien
lexicalisée depuis deux siccles, car les épées sont
les attributs obligatoires de 1’habit solennel des aca-
démiciens frangais, faisant ainsi allusion a la société
savante, académique. De plus, I’expression armes
savantes est utilisée pour désigner ’artillerie et le
génie dont la formation exige une forte préparation
scientifique et, notamment, celle en mathématiques,
et autres sciences exactes, €tant ainsi plus proches
du domaine scientifique et opposée, dans ce frag-
ment, a d’autres domaines militaires, suggérés par
I’expression armes blanches. Cette opposition est
soutenue par le contexte ou les termes tels que : mili-
taire, pantalon a double raie rouge, épée, bicorne
indexent sur I’isotopie militaire, tandis que reliure,
signets faisant allusion a un livre, ainsi que aca-

démicien, I’'X, polytechnicien imposent I’isotopie

40

science. La confusion de ces deux domaines qui se
traduit dans 1’habit du personnage et la présence de
I’épée permet a 1’auteur de jouer sur le sens des ex-
pressions employées.

(14) Le spectacle, pour moi ahurissant, de la
banlieue vint me dédommager. [...] J'ai de solides
préjugés esthétiques, et la plupart de ces maison-
nettes ne me semblent dignes que d’épiciers en re-
traite. [...] J'ignore encore que la prodigalité de
l’espace est le premier des luxes bourgeois et que
le prix du mutre carré de terre crayonnaise autorise
des
rouge». (H. Bazin.)

ceintures vertes, que ne peut s offrir la «ceinture

La ceinture verte est un espace de verdure entou-
rant une ville, alors que ceinture rouge est une dis-
torsion de I’expression banlieue rouge ¢’est-a-dire la
banlieue ouvriére de Paris, le rouge symbolisant le
prolétariat. L’interprétation du mot ceinture comme
banlieue est conditionnée par le contexte suggérant
dans lequel nous avons déja rencontré ce marqueur
qui sert d’interprétant de 1’expression modifiée.

Cette substitution devient également possible
grace a la présence dans les deux lexémes du séme
commun «qui entoure une ville» : 1. un espace de
verdure qui entoure une ville ; 2. ensemble des ag-
glomérations qui entourent une grande ville (Petit
Robert).

L’étude que nous venons de présenter montre que
les textes littéraires sont assez riches en expressions
phraséologiques contenant des éléments indiquant
des couleurs ayant une connotation socioculturelle.
Comme nous 1’avons vu, les connotations sociocul-
turelles sont souvent liées a des stéréotypes, c’est-a-
dire a des opinions toutes faites. Il y a des avantages
a utiliser des mots a connotations socioculturelles
dans un texte. Ces mots et expressions constituent en
somme un argument de poids aux idées véhiculées,
d’autant plus que cette oeuvre est une création qui
critique les visions, les traditions et les habitudes de
la société du XXe siécle. Ce fait se manifeste par la
maniére d’écrire de 1’auteur qui, en cassant les sté-
réotypes langagiers, exprime par cela aussi son at-

titude a I’égard de la société méprisée.



Conclusion

L’¢étude que nous venons de présenter montre que
les expressions figées a composants indiquant les
couleurs ne sont pas rares dans les textes littéraires
et servent souvent de matériel pour toutes sortes de
manipulations discursives vu leur force connota-
tive affective et socio-culturelle et la richesse des
structures dont les mots de couleur font partie. Les
expressions colorées véhiculant les stéréotypes, ces
«représentations collectives» qui meublent notre
esprit et «a travers lesquelles nous appréhendons
la réalité quotidienne et faisons signifier le monde
» (Amossy 9) permettent a 1’auteur non seulement
de construire le texte autour de «ces noyaux durs»,
mais aussi, en les cassant, de construire de nouveaux
rapports entre les ¢léments du texte ou alternent le
doxal et le paradoxal, le figé et le défigé, le stéréo-
type et I’originalité, le social et I’individuel, la repro-
duction et la créativité.
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koHHOTauu. COlUAIEHO-KYJIbTYPHbBIC KOHHOTAIIUU
4acTo CBS3aHBI CO CTEPEOTHIIAMH, TO €CTh TOTOBBIMHU
npencrasienusiMu. Opazeosiorus siBiseTcs KpanHe
Ooraroil 1 mpeACTaBIsAeT 3aKOJMPOBAHHYIO U CTepe-
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OBIil MHTEpEeC, TaK Kak MpPU TTOMOIIU JIEKCUIECKUX
CPEJIICTB OHA TIEpeIaeT IBOONHIO obmecTBa. «CTe-
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BpalarwTcs Bee onpeneneHus» (Amossy 9). Jlekcu-
ka [[Bera OoraTa 3MOIMOHATHHBIMU U COIHAIHHO-
KYJbTYPHBIMH KOHHOTAIIMSMA W TI0 3TOW NMPHYNHE
MIPEJCTABIIICT OCOOCHHBIM HMHTEPEC ISl OMUCAHUS

YYyBCTBa U 06H_[CCTBCHHOI>'I OBOJIFOIIMHU 3110XHU U KYJIb-

TYpBI.
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Abstract

World literature and poetry is abundant in promi-
nent works devoted to art, particularly to art critique,
meditation on art as a supreme expression of human
creativity as well as to biographies and description
of creative development of different painters.Art is-
sues have ever enjoyed pride of place in French liter-
ature, too. Among the French poets especially wor-
thy of note for their greatest devotion to art, Charles
Baudelaire and Guillaume Apollinaire should be
named.

Charles Baudelaire the renowned author of “The
Flowers of Evil” (“Les Flours du mal”) and “Pa-
ris Spleen” (“Le Spleen de Paris”) should also be
appraised as an art critic distinguished by his rather
unusual manner. The poet devoted a considerable
portion of his creative effort to art critics what resul-
ted in a number of valuable and interesting articles.

Shall we reckon Apollinaire among art critics? It
should be observed that many critics, art collectors
and even some of the painters his contemporaries
would have been embarrassed by the question. Un-
like Baudelaire, Apollinaire would never advance
any theories or suggest any research of painting
techniques. At the same time, however, just like
his predecessor, he, too, would discuss art critique
against the same creative context trying to explore
it for expressing any emotions or aspirations of the
creator.

Thus, there are a lot of works by French poets, to
testify special propinquity of these two arts, poetry
and painting. Since it is a poet who most frequently
explores the methods and techniques indispensable
for painters, such as painting style, metaphoric im-
ages and all the other artistic effects aimed to assist
in contemplating present-day reality and contribute
to interpreting the latter adequately, poetry may fair-

ly be regarded as an artistic genre.

Keywords:

poetry, Painting, compare, representation, critic.
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Pe3rome

C He3anaMsATHBIX BPEMEH MO3TUYECKHUE TEKCThI
HOCHUJIM onucaTeIbHbIN XapakTep. [Ipumepom Tomy
CIY)XUT OIMCAaHHWE IUTa AXWIIeca, MPUBOINMOE
T'omepom B «Mimmane». [eckpunTuBHas mpupona
[I033UU CBUJETEILCTBYET O €€ TECHOU CBSI3U C Ba-
STHAEM U JKMBOMHUCHI0. DpaHITy3cKast 033us n3001-
JIyeT OJISCTSIIUMHU 00pa3liaMu, IOITBEPKIAOIIUMU
POACTBO 3THX My3. B coBpemeHHOH (paHIy3cKOM
[OA3UM MOXKHO AK€ HAWUTH CTUXU, HAINKUCAHHBIE
«rpadugeckn», B hopMe pUCYHKaA (K IPUMEpPY, Kal-
nurpammsl AnoyuinHepa, «bpocok kocreit...» Mai-
napme u jnp.). [Ipuberass Kk MOMOIIM MOATHYECKUX
preMoB 1 MeTtadop, T0I3Us CO3JaeT JUIsl Hac He-
3a0bIBaeMble KUBOMHCHBIE TIOJ0THA. C 3TON TOYKH
3pEHUs], MO0I3MI0 MOXKHO CUMTATh HAUOOJIEEe KUBO-
MHUCHBIM JINTEPATYPHBIM KaHPOM.

Cpenu ppaHITy3CKHX MTOITOB, JJISI KOTOPBIX OCO-

OcHHO OymM3Ka TeMa WCKYCCTBA, MOYKHO Ha3BaTh
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[Hapns bonnepa u ['mitoma AnonnuHepa.

Xots bomep n3BecTeH HaM, B TIEPBYIO OYEPE/Ib,
kak aBTop «l{BeToB 31a» u «IlapmKCKOro CrmHay,
HE MEHBUINI MHTEpEC IMPEe/CTaBIsIeT ero JesTelb-
HOCTBH B 00JacTu XynoxkecTBeHHOH kpuTHkH («Co-
BETHI MOJIOJIBIM JIUTEpaTopam», «JlymMbl 0 MOUX co-
BPEMEHHHKAX...). SIpkuM 00pa3oM HEOCTIOPUMO
JUTS TIOATa HEPa3pHIBHOW CBSI3U TMO33MU C KUBOIIH-
CBIO CITY’KHT €r0 CTUXOTBOpeHHE «Maskuy», B KOTO-
poM bojsiep 0)KUBIISIET TIOJIOTHA BEJIMKHUX JKUBOTIHC-
neB — Jlenmakpya, Pemopannra u ["oiin.

ATOJITMHEPY TeMa MCKYCCTBa TaK ke OJm3Ka,
Kak 1 bomiepy; 00 3TOM CBHIETEIbCTBYIOT MHOTHE
u3 ero npousBeneHni («CanoHbl»). CBs3b MO33UU
C KMBOIIMCHIO TTOAT TOATBEPIKIAET CBOMM CTHUXOT-
BopeHneM «OKHa», MPEICTaBISIONUM COOON TIo-
3THUYECKOE OJINLIETBOPEHHE OJTHOMMEHHOTO MOJIOTHA
PoGepra [lenone.

Takum 00pazoM, M300pa3sHTENHFHOE HCKYCCTBO,
B YaCTHOCTH, KUBOIIHCh, 3aHUMAET OOJIBIIOE MECTO
B TBOpYECTBE (paHIy3CKuX MacTepoB mepa. [Ipo-
CIIe)KUBAs TIApaJIeNH, MPOJIETAIONINEe MEXIy KH-
BOMNHCHIO U TI033HMEH, MBI HE TIEPECTaeM OTKPHIBATh
HOBBIE, HE N3BeIaHHBIE JI0CENIe ETATN UX BOUCTUHY

HEepa3pbIBHON CBS3H.

KiaroueBble cjioBa:
(bpaHuy3c1<aﬂ I1093HudA, KHUBOIIUCH, CpaBHCHI/Ie,

KpUTHUKA UCKYCCTBA.
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Abstract

Irony as an interdisciplinary category which is a
complex process covering the form, the meaning and
the context of an utterance is a central problem for
psycholinguistics, sociolinguistics, neurolinguistics,
theory of communication, pragmatics.

The process of competent irony decoding and
defining of its connotation is impossible without
employing the theory of speech acts. That’s why in
modern linguistics, on the basis of concepts of prag-
matics, speech acts theories have become very actual
and important focusing on speaker’s intention, con-
text, proposition, illocutionary force, specific speech
situations.

Therefore, almost all scholars looking into this
dilemma of irony make their investigations in se-
mantic, grammatical and pragmatic fields of speech
acts. Our opinion coincides with the experience that
irony is a particular strategy of verbal interaction
which is characterised by the speaker’s pragmatic
intention to implicitly criticise the hearer in order to

change his opinion

Keywords:
irony, speech act, interpretation, successful com-
munication, proposition, illocutionary force, prag-

matic field, specific context.

Introduction
An ironic utterance has always been attracting
scholars, philosophers, linguists, anthropologists
and was considered to be a figure of speech (a trope),

or an aesthetic category, or a process depending on
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who was researching the phenomenon. As part of its
thorough analysis, irony is an interdisciplinary cat-
egory which is in between philosophy, psychology,
linguistics, philology. Thus, the study of the iron-
ic meaning of the utterance of the speaker and the
hearer who are engaged in the speech act is a central
problem for psycholinguistics, sociolinguistics, neu-
rolinguistics, theory of communication, pragmatics.

To achieve a successful communication, the main
objective of any linguistic speech act, the speaker
and the hearer participate in a complex process which
covers the form, the meaning and the context of an
utterance. Intercommunication has always been one
of the main functions of a man’s activity with the
aim to achieve the hearer’s adequate understanding
and reaction to the utterance (in case of irony, it’s
a competent decoding of a complicated proposition
and a response to the ironic illocution). The diffi-
culty in the process of interpretation of irony lies in
the presupposition factors, and communicative com-
petence. That’s why in modern linguistics, on the
basis of concepts of pragmatics, speech acts theories
have become very actual and important focusing on
speaker’s intention, context, proposition, illocution-
ary force, specific speech situations.

All the scholars and investigators looking into
this dilemma make their investigations in seman-
tic, grammatical and pragmatic fields of speech acts
paying attention to such spheres of theories of irony
as its social functions, development of its interpret-
ing, context and irony itself.

The pioneers of the speech act theory are consid-
ered to be Austin, J.L. (1962), Grice, (1957), Sear-
le (1969). They represent the traditional school of
speech acts theory and claim that a speech act is a
human interaction of social character that in a form
of arequest, an offer, a refuse, a compliment, a greet-
ing, a thanking or the like is acted through words.
According to Austin, J.L. (1962) the term speech
act” is an act necessarily performed “in saying some-

thing”. He also introduces the notion of so-called



perlocutionary acts claiming that the speaker’s ac-
tions result in effects on the hearer with a certain in-
tention or purpose. After their studies a great lot of
important investigation of cognitive aspects of fig-
ures of speech but not yet sufficient has been made
with considerable advances in the field, especially in
the past 20 years raising the standards of the theory
of the speech acts structure into the actions of “con-
versational competence” (Geis, M.L. 1995) from the
one hand and from the other hand very often arguing
the theory of how the speaker makes a request or an
invitation or an assessment in a human interaction
and how his intention is realised in a specific speech
act. We will not go any further into the speech act
theory as itself but will examine ironical utterances
that literally say one thing but figuratively mean dif-

ferent one in perspective of speech acts.

Main Body

Irony, being a particular strategy of verbal in-
teraction, is produced to achieve a goal through a
pragmatic speech act in a certain context. From the
pragmalinguistic point of view, we need to say a few
words about ironic speech acts on their basic propo-
sitional and illocutionary levels.

Taking into consideration the fact that, tradition-
ally, the conception of irony, as a rhetorical device,
is to utter a remark meaning something different or
opposite to what you mean (but it is not a simple
interpretation of irony as a contradiction) and the
fact that in addition to identifying the proposition
of the speaker’s utterance we also need to deter-
mine which speech act the speaker is engaged in or
in other words, the structure of speech acts irony is
used in, we can see that both these facts play an im-
portant role in analysis of propositional as opposed
to illocutionary components of the speech act. D.
Hymes (1967) called the ability of the speaker and
the hearer to reveal the message and to interpret it
using structural (grammatical forms) and functional

(intentional) aspects of the language in a given con-
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text a “communicative competence”. So the speaker
uses a certain speech act to achieve a certain ironic
meaning in a certain context so that the hearer cor-
rectly interprets the utterance (the speaker makes
aware the hearer of his opinion, emotion, thought
1.€. both of them transmit and receive a wish, an idea
or a feeling).

The main point is that the intention of the speak-
er and his motivation reflect his real psychological
state and what he means by saying an utterance is
not the same as what this utterance itself would nor-
mally mean. So the normal/standard meaning of the
utterance is the subject study of semantics whereas
the specific/occasional meaning of the utterance
with background knowledge to decode it, is the sub-
ject study of pragmatics. It may be useful to recall
that the speaker is successful if he generates and pro-
duces an ironic utterance and the hearer recognises
it, interprets the intention of the message and then
makes an appropriate/correct response to it (linguis-
tic or behavioural). This pragmatic method of study
of irony is essential as it is fulfilled in a real context
of using the language and shows communicative
situation which is accepted in the society.

Saying something different/opposite to what is
meant is not to deceive the hearer or to lie to him
but it is intended to be recognised in order to make
distinctive the contrast between literal and ironical
meanings of the utterance, or in other words mark
the gap between the real state of affairs and the
propositional intention of the speaker who violates
maxim of quality. So, the speaker’s irony “deceives”
the hearer “into truth”. (Kierkegaard, S. 1989) If we
compare two descriptions of irony, (meaning oppo-
site and meaning different) the definition of irony
meaning something opposite is a little bit specific,
while the definition of irony meaning something dif-
ferent is too general as it can be applied equally not
only to irony but also to such figures of speech as
metaphor, or metonym, or hyperbole where, for ex-
ample, in the event of metonym (when we assume
the part to be the whole or the whole to be the part)

there is always possibility of its ironic interpretation.



However, the core difference between irony from
the one hand and other tropes from the other hand
is that the latter occurs at the predication level only.
(Fernandez, J.W. 1991).

In this work we are interested in ironic utteranc-
es, or speech acts which contain irony. For example,

(1) TIlove that music

(2) Going to the concert will cheer you up.

Oh, I’m just in the mood for music!

(3) Your friend asked me to lend him a nice lit-
tle sum of $100,000

In the utterances (1) and (2) the origin of irony
comes from the proposition, and the speaker’s inten-
tion and the hearer’s interpretation of the meaning
of the sentence is opposite to what was expressed.
These two examples represent assertive speech acts.
(Assertive speech acts will be analysed below) In
(1) both, the speaker and the hearer have the same
knowledge of the situation when the music played is
dissonant and the hearer interprets the saying not as
a propositional negation but as the opposite lexical
meaning of the words, when this “contrastiveness”
is necessary and at the same time sufficient for him
to imply the opposite meaning of what the speaker
says. In (2) the hearer deals with the idiom “in the
mood for”, when there is no antonymous opposition
to the idiomatic expression, so in this situation the
hearer paraphrases the statement using propositional
negation constructing the message as “Oh, I’'m not
at all in the mood for music”. In utterance (3) irony
bears a different and not an opposite interpretation
of the meaning delivered when speaker’s intention
is explicit in comparing $100,000 with “a nice lit-
tle sum”. This example represents impositive speech
act (we will deal with this speech act further) which
nowadays can have direct and indirect character.

Now we would like to analyse the following two
examples:

(4) Could you do me a favour of shutting up?

(5) Could you help me to paint my house?

So what is the difference between these two in-
direct speech acts that makes (4) ironic and (5) non

ironic. First of all, both sentences contain an in-
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formative question as the explicit act and a request
for the hearer to react as the implicit one. For these
two questions to be a success the speaker must ask
and the hearer must correctly decode and adequately
react/answer them. But here comes the difference
in the intention of the speaker and his psychologi-
cal state when uttering these sentences which Searle
(1969) introduced as “sincerity”. As we mentioned
above, in case of irony the intention of the saying
and its meaning are opposite or different to each oth-
er. In the examples we are analysing the speaker has
a wish for the hearer to conduct the action noted by
proposition. In (5) the speaker is sincere in both his
question and request so he honestly wishes the hear-
er to answer the question affirmatively or negatively
showing his intention of cooperation or not and to
carry out the request. This example is not ironic. As
for (4) we can see that the speaker is sincere in his
request to react but he is insincere in his question as
he knows the answer. This example represents irony.
In other words, if the speaker knows the answer to
his question and so, this question is a rhetoric one, he
violates sincerity condition.

Sincerity is present in every ironic speech act
presupposed by the hearer and is very important
in the process of irony decoding. In most cases of
impositive speech acts there is a potential threat to
the hearer as it causes the restriction of the freedom
of his actions as he may not wish to carry out the
act that the speaker requests. In such examples the
speaker tries to formulate his request in a polite form
(as in (5)). While in (4) there is a real threat to the
hearer conducted by the speaker because of the hear-
er’s undesired behaviour and the speaker’s request
is intended to be understood by the hearer as an or-
der. Thus, irony and rhetorical question combination
in (4) represents a perlocutionary effect of negative
judgement, accusation and hearer’s criticism. So the
main illocutionary aim of irony used by the speaker
is the hearer’s disapproval/dissatisfaction for not
meeting expectations, and not the praise/admira-
tion of his success. As in “What a success!” said of
a failure (Fernandez, J.W. 2001). Thus, violation of



expectations is a necessary condition for the irony to
exist and for the hearer to comprehend it.

We need to mention here that there are situa-
tions where the maxim of quality is violated and the
speaker is insincere, for example when he makes
promises or invites somebody. In this case the
speaker expresses the intention to act according to
the promise he made but he may not have the real
psychological and emotional state of this intention.
The basic question here is what prompts the speaker
to do this. And, how do we know that the speaker is
insincere?

(6) Oh, do come to spend Christmas with us!
Bring all six of the children and the darling dog,
and plan to stay until after New Year’s. (Leonard,
1959:184)

This kind of an invitation is insincere in most
cases and the speaker’s intention is false from the
beginning of the utterance but he is trying to prevent
the hearer from noticing this, saving his own face.
Thus, this is a classical example of a non transpar-
ent insincerity because there is no discrepancy in the
propositional content between the literal and the in-
terpreted meanings of the utterance. As for transpar-
ent insincerity, it is explicit: when the speaker says
something he wants his lying to be revealed. The
context in such examples helps the hearer to cor-
rectly interpret the illocutionary goal of the speak-
er’s intention. It often happens when the speaker’s
intention is to insult the hearer, e.g.”You are an ass”.
Haverkate, W.H, 1990.

As it is known, a rhetorical question represents
an interrogative syntactic structure but doesn’t ask
for any information. So this kind of questions has
discrepancy between the form (interrogative) and
the function (not asking for information). That is to
say, in cases of using irony in a rhetorical question
the speaker violates the sincerity condition from the
beginning of the utterance as he already knows the
answer, as in example (4).

Analysing the above we can claim that it is im-
possible to decode irony without employing the the-

ory of speech acts, as there are no examples of irony
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connotation outside the speech act, the utterance be-
comes ironic only in the context. So, the question is
how using words, articulation and intonation we say
something that we don’t mean or ask a question or
make promises; what lies in between saying some-
thing true or false and meaning something different.
These are, of course, questions of the “philosophy of
language” (Searle, J.R. 1969) when we philosophi-
cally determine meaning and necessity; determine
what is a statement or an apology or a thanking as
general characteristics of language. Through these
questions we come to the notion of pragmatics. As it
is widely known, pragmatics studies speech acts and
the context these speech acts are used in. It should
be mentioned here that it is the context that detects
the proposition of the utterance, that is essential to
any language study, when it helps the hearer to de-
termine the contrast between the speaker’s intention
and literal meaning of the words he uses and to un-
derstand the meaning of the utterance with regard
to the proposition given in a context of a wish or a
question or an objection. Austin (1962, 100) makes
it clear that words need to be “explained” by the
context in which they are used. One and the same
sentence can conduct different illocutionary acts in
different contexts. For example:

(7) T’ll be there before you.

If we look at this sentence we will not be able to
define which speech act it is, whether it is a warning
or a promise or a remark or a suggestion until we
know the context it is used in. “What these speech
acts have in common is called their propositional
content, what they differ in is called their illocution-
ary force.”(Bierwisch, M. 1980).

Searle, J.R. (1976) proposed 5 classes of speech
acts: assertives, directives, commissives, expressives
and declaratives, each of them having the “propo-
sitional content” and the “illocutionary force.” Al-
though we should mention here that there can be
other types of speech acts which are not classified
within Searle’s taxonomies. Bierwisch adds some
more communication acts in face-to face interaction

that have propositional and illocutionary content but



are not based on language — for example, a special
type of dressing or a hand shake, when “the hearer”
can interpret them as “the speaker’s” wish to com-
municate or intention to participate in the speech
act. This can be also underpinned by the following:
“irony is not exclusively, or even primarily, a par-
ticular kind of speech act. Rather, “irony” indicates a
particular way of engaging in public (interpersonal)
activity in general: speech (or writing) is only one
of the activities that may be so engaged in.” (Cross,
Andrew 1998:126, cited in Fernandez, J.W. 1991)

In J. R. Searle’s classification irony, in most
cases, appears in assertives, i.e. in transmission of
knowledge, but of course it can be performed in the
rest classes as well, excluded declarative speech as
there is no sincerity condition in declaration and this
conflicts with ironic interpretation itself. “...ironis-
che Handlungen konnen mit Hilfe aller Spreshakt-
typen vollzogen worden” Eggs (1979:420).

In assertive speech acts the hearer has to accept
speaker’s utterance as a true state of facts.

(8) He assured Robinson that he had no inten-
tion of leaving

(9) I promised Jones to take him to the meeting

In both examples of assertive speech act given
above we deal with an action verb which specifies
illocutionary content and with the phrase that reveals
the propositional one.

When assertive speech act becomes ironic we
have the example of the speaker expressing a judge-
ment, attitude toward the facts mentioned (favour-
able for the hearer or not). It must be noted that irony
of negative evaluation meaning something positive
(admiration) happens more rarely than irony of posi-
tive judgement meaning criticism as there is always
a possibility to be misunderstood even by a close
friend. This happens because of violating of Grice’s
two maxims — those of quality and politeness. Po-
liteness comes to life when the speaker tries to save
hearer’s face in the form of respect and when say-
ing decides whether his intention is to be friendly,
taking care of the hearer’s feelings or rude, causing

a conflict. Such situations of face threat (criticism,
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disapproval, accusation, or complaint) are very com-
mon in everyday life and play an important role in
interpersonal communication. Thus, politeness be-
comes the question of the speaker’s communicative
competence. “Do not say what you believe to be
false” Grice (1975:46). First P. Grice shows max-
ims in standard implicature (maxim of quality - the
utterance is true; maxim of quantity — the utterance
contains sufficient information when the speaker is
as informative as it is required; the maxim of rela-
tion — the utterance is relevant to the situation; and
the maxim of manner — the utterance is clear for the
hearer) and then explains how they are violated by
the speaker to achieve his goal. So, we can assume
here that there is no difference between ironical ut-
terances being negative or positive, approving by
blaming or blaming by approving, in both cases the
hearer should accept the ironically implicated propo-
sitional meaning as a true state of facts. Every ironic
speech act has its specific communicative goal or in-
tention, emotional expressiveness and the context it
is used in.

It should be mentioned that speech acts can be of
articulatory, illocutionary and propositional charac-
ter. The distinction between them is carried out ac-
cording to the communicative intention of the speak-
er. For example, if we warn, threat somebody or or-
der something, it is common to use articulatory one
with intonation, and intensive accent that help the
hearer to define the meaning of the utterance. If we
operate with a pragmatic difference between what
we say and what we mean by promising, mourning,
asking or begging, we use an illocutionary action;
and in case of using euphemism instead of vulgar-
ism, involving logical proposition we can speak
about propositional speech act having the same de-
notative meaning but different connotative one.

(10) I love people with good manners.

(11) I hate people with good manners.

Both assertive sentences are ironic but each
of them is interpreted by the hearer in a different,
specific way. In (10) the speaker has an intention

to show the hearer his anger of the over-polite be-



haviour of a certain person who doesn’t belong to
people with good manners. In (11) the speaker im-
plicates that he loves people with good manners but
presupposition here is that the person he is speaking
about doesn’t belong to this class. As it was men-
tioned above (11) being a negative irony example
can cause some problems during interpretation pro-
cess and can be misunderstood by the hearer as “Do
I really hate such people?” We should always bear in
mind that a successful decoding of the ironic speech
act by the hearer is the main goal of the speaker.

Now a few words about using irony in directive
speech acts with two main sub-acts : impositive and
non-impositive. The difference between them con-
sists of the fact that in the first sub-act the speaker
forces the hearer to perform the action which is spec-
ified by the intentional state of proposition in favour
of the speaker and in the latter the speaker makes the
hearer to conduct for his own favour. That’s why im-
positive sub-act examples are orders or requests and
non-impositive speech acts mainly consist of warn-
ings or advice.

(12) Very well, keep doing yourself harm!

In the given example of non-impositive directive
speech sub-act there is no true state of facts at pre-
sent but a state of facts in the future when the hearer
interprets the saying as meaning something opposite
described by the propositional content of the utter-
ance, i.e the speaker wishes to prevent the hearer, in
this example - a child, from carrying out the action.
“Don’t keep doing yourself harm!” The character of
the utterance is affirmative but the interpretation of
the utterance is negative.

Now follows an analysis of the next speech act-
commissives when the speaker himself and not
the hearer must perform an action as occurring in
promises or offers using the following expressions:
I promise, I assure you, and etc. Preconditions here
are the ability of the speaker and the acceptability
of the hearer to act. Following the above, when the
speaker promises to carry out an action but presup-
poses that he is unable to do this; when the action

he distinguishes is unacceptable for the hearer; and
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when both the speaker and the hearer acknowledge
this, the commissive speech act becomes ironic.

(13) Do you want me to throw you out of the
room?

While making an ironic interpretation of the
above example of the commissive speech act we can
notice that the offer bears the character of a rhetori-
cal question when the speaker’s intention is to in-
timidate the hearer. In this case irony acquires the
meaning different from what the speaker says and
not the opposite one.

We have come to the last speech act we want to
deal with when speaking about irony interpretation
— expressive speech acts such as thanks or congratu-
lations, during which the speaker’s psychological
state indicated by the propositional content and the
speaker’s and the hearer’s socio-psychological re-
lations become important for ironic intention. It is
not easy to figure out the illocutionary aim of ironic
utterances in expressive speech acts, as the speaker
shows his negative emotion, for example using the
word “Pardon” as a reaction to an insult. (R. Myers,
1978:62)

(14) I congratulate you on this stupid remark.

As we can see from the example, irony appears
between speaker’s words “congratulate” and “stupid
remark” and for the hearer it is not necessary to have
extralinguistic knowledge to decode this ironical in-
tention. Psychological states of different kinds that
the speaker tries to reveal while using irony in his
expressive speech acts must be described as mean-
ing something different and not opposite.

Irony is a complex speech act with critical atti-
tude and exists in many types: verbal, dramatic, iro-
ny of fate, situational irony, anthropological irony
(introduced by Geertz, C. 1968), inclusive-exclu-
sive irony (Fernandez, J.W. 2001) or paradox irony
(Taylor Huber, M. 2001) or ironic irony (Friedrich,
P.1970). The difference between these ironic utter-
ances lies in the intention of the speaker, whether
he refers to himself, to a hearer, or a person who is
not present at the speech act. For example, briefly

analysing some of the main types of irony, verbal



irony is an intentional act aiming to catch the hearer
by surprise with the sayings opposite or different in
the meaning of what was said, irony of fate is an un-
foreseen process and dramatic irony appears there,
where protagonist’s expectations are in contrast with
the describing events and the audience knows more
than the character. All the above mentioned types of
irony have a psychological layer of breaking expec-
tations of the hearer when the speaker is looking for
the ways of how to say something that he is obliged
to say by the society that can’t be said directly.

And one last thing should be taken into consid-
eration is that “one person’s irony is always pos-
sibly another person’s sincerity” (Fernandez, J.W.
2001:13)

From the foregoing, we tried to demonstrate

1. that in the recent years irony has taken an
important place in interpersonal communication be-
tween the speaker and the hearer.

2. that in ironic speech act the hearer is the ob-
ject or/and addressee of the irony and that there are
specific mechanisms that the speaker uses in his say-
ing to make this speech act ironic. We can claim that
the hearer as an addressee is always a human being
while the object of the ironic utterance can be any-
thing including the hearer himself.

3. thatillocutionary ironic utterance has an im-
plicitly negative value of the hearer

4. every ironic speech act is oriented on a spe-
cific context and is better analysed in dialogues as
the speaker’s aim is to criticise the hearer or to give
the hearer a negative evaluation.

5. an ironic utterance is a speech act which
constantly includes emotional and evaluative com-
ponent of disapproval, annoyance, criticism.

6. the classification of speech acts can be used
as an analytical instrument in irony decoding.

7. aspeaker’s motivation to use irony in his ut-
terance is to expresses a negative judgement.

8.  that there is an important question raised in
cognitive science on language whether irony is used
as a face-saving instrument or it is used to attack.

9. in order to broaden the knowledge of ironic
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speech acts we need to integrate and combine the
achievements of psycholinguistics, discourse analy-

sis, sociolinguistics, pragmatics.

Conclusion

We can assume that irony is a non direct form
of interpersonal communication which is character-
ised by the speaker’s intention on the basis of ex-
tra linguistic factors (time, place, relationship of the
speaker and the hearer) to criticise the hearer in or-
der to change his opinion; and which requires a com-
plicated decoding process for the hearer to under-
stand the implicit meaning of the utterance. Irony is
a complex device, which can be expressed on both,
propositional and illocutionary levels of speech acts.

No one doubts that irony is a unique communi-
cative phenomenon and an important part of a lan-
guage, a thought and a human experience. But the
problem is that in linguistics, there is no universal
definition of irony; some problems regarding prag-
matic features of irony need further investigation
and are still to be clarified; there is no common opin-
ion on the method of irony decoding that all the re-
searchers would agree with; each scientist from lin-
guistic, philosophical or psychological background
offers different framework for the investigation of
irony; current pragmatic theories do not analyse
ironical speech acts as deeply as they deserve. And
the last example in this paper is Freud’s definition of
humour. It is “a shock between two heterogeneous
or incompatible worlds”. And this can be applied to

the speech act of irony too.
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Pe3rome

Uponus, kak MTHTEPIUCHUIUIMHAPHAS KaTEropusl,
KOTOpas COCTOMT M3 CJIIOKHOIO Mpoliecca ee BbIpa-
JKeHus depe3 Gopmy, 3HAUCHUE U KOHTEKCT, SBJIS-
€TCsl IICHTPAJILHOU MPOOJIEMOM IICUXOJIMHTBUCTHKH,
MparMaThKy, COIMOJUHIBUCTUKU, TEOPUH KOMMY-
HUKAIAH.

IIpouecc nekoiMpoBaHKsl UPOHUU U €€ KOHHOTa-
LIMS HE CYLIECTBYIOT BHE PEUEBBIX AKTOB, [I03TOMY B

COBpeMeHHOﬁ JJMHIBUCTHKE, HA OCHOBEC KOHI_IGHLII/Iﬁ
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MparMaTHKH, PEYEBbIC aKTHI, KOTOPbIE (DOKYCHPY-
I0TCS. Ha MHTEHUUU TOBOPSIIETr0, KOHTEKCTE, MPOo-
MO3UIMH, CUJIE UJIOKYIIMU U ONIPEJIEJIEHHON peueBoi
CUTyallu, CTAHOBATCA aKTyaJIbHbBIMU W 3HAYUMBI-
MH.

Hcxons u3 3T0r0, NouTH BCe UCCIEA0BATEIN UPO-
HHH J€JIal0T aKIEHT Ha €€ CEMAHTUYECKOM, rpamma-
TUYECKOH U nparmatudeckoii chepe. Hame MueHue
COBMAJACT C MOJOKEHUEM, YTO UPOHHUS MPEACTaB-
JseT co00i OTPEIeTICHAYIO CTPATETHI0 BepOATbHBIX
OTHOLIEHUH, KOTOpBIE XapaKTEPU3YIOTCS 3KCTpa-
JIMHTBUCTUYECKOW HWHTEHIIMEN TOBOPSIIETo, pac-
KPUTUKOBATh PEIMIIMEHTA YIS TOTO, YTOOBI M3Me-

HHUTb €0 MHCHHUC.

KuaroueBble ciioBa:
HWPOHMUS, PEUCBOM aKT, HHTEPIIPETAIIHSI, YCIIETITHASL
KOMMYHI/IKaHI/ISI, HpOHO3I/IHI/I$I, BIUSIHUC I/IJUIOKYHI/II/I,

mparmMatudeckas chepa, cequduaeckuii KOHTEKCT.
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Abstract

The language has always been the best testimony
in identification of ethnos.

In ancient times Pythagoras gave an advice about
inevitability of language learning in recognition of
the people’s habits.

In fact, the existence of mankind was determined
by a language, as it was created through our con-
sciousness. Our conscious is constructing factor of
our cultural life (intellectual and spiritual).

The language is motivating powerful force in
binding Past and Present. The language is the Part of
our national culture and the main factor of its form-
ing.

According to this fact, the unity of language and
culture is inevitable. The language makes it possible
to get into the mental sphere. It is not only the speech
creator but it is the mirror of a man’s inside world.

The unity of language, culture and thinking de-
termines and forms not only the national mentality,

but national originality and character.

Keywords:

religious toponyms, theonyms, religious onyms.
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Pesrome

Bo Bce BpemeHa sI3bIK ocTaBaycs Haubojee sip-
KOM MICHTUPHUIHPYIOIIEH XapaKTEPUCTHKONH ATHO-
ca. [Tudarop amns mo3naHus HPABOB JIFOOOTO HAPOIA,
COBETOBAJ MPEXK/IE BCETO M3YUYHTH €ro sI3bIK. CTOIh
K€ HEOCIIOPHUMA CBSI3b SI3bIKA C KYJIBTYPOH, OpyAUEM
U UTIOCTAChI0 KOTOPOI OH SIBIISCTCA.

C moMOIIBI0 s3bIKAa M CTall CaMUM COOOM berio-
BEUECKHUM POJI , T. K. C TIOMOIIBIO SI3bIKA MBI TTO3HAIH
OKPYKaIOIUI MUP, OHO SIBISIETCS] KOHCTPYUPYIOLIM
(hakTOpOM HaIIeH KyJIbTypHOU (pa3yMHOM, TyXOBHO¥)
JKU3HU. SI3BIK €CTh CHITbHEHIIIAst ABMOKYINAS CHIIA, CO-
€IMHSIOIIAS TIPOLIIOE C HACTOSIIUM, OH TAKXKe SBJISIET-
Csl COCTaBHOM YaCThIO HALIMOHATIBHOM KYJIbTYPBI.

Bonpoc 0 B3aMMOOTHOIIEHMSX SI3bIKA M KYJIBTY-
PBL, SI3bIKA U 3THOCA, SI3bIKAa U HAPOJTHOI'O MEHTAIUTETA
YacTo SBISETCS TIPEIMETOM HCCIIEIOBAHNS, T. K. SI3BIK
SABJIAECTCA HE TOJIBKO pequofz'I JCATCIIbHOCTBIO, HO M OT-
pakaeT BHYTPEHHUM MHp YeTIOBEKa.

CBs3b sI3BIKA, KYJNBTYphl W MBIIIICHHUS yCTOM-
quBa. [IOCKONBKY SI3BIK W KYJBTypa OINPEACISIOT
1 (HOPMUPYIOT HANMOHAIBHBIA MEHTAJIUTET, OHU
OTIPEeETAIOT U (HOPMUPYIOT HAITMOHAIBHYIO CaMo-

OBITHOCTH M HAIIMOHATHHBIA XapaKTep YeIOBeKa.

KiaroueBble cjioBa:
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Abstract

The major part of the phraseological units in
French language arose on the national basis. The
sources of their origin are extremely diverse and
they go back to the different epochs. The means
of age-old French phraseologisms are undertaken
from the most varied spheres of the material-cultural
and social-economic life of people, they are reflect
its own history, lifestyle and culture, its spirit and
means of thinking. At the same time, the versatility
of the sources of origin complicates the historian-et-
ymological classification of French phraseologisms.

Therefore the proposed classification cannot be
considered as exhausting, it reflects only most im-
portant sources of the phraseological units origin in

French language.

Keywords:
terminological origin phraseologisms, nonter-
minological origin phraseologisms, classifications,

subgroups.

Kaaccupuxkauus ppaHmy3ckux
(¢paseonornyecKknx eAMHUI
HETEePMHHOJOTHYECKOT 0
MPOUCXO0XKICHUSA

Jlonuma Tabyaweunu
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Daxynomym 2yMaHUmMapHolX HAyK
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Pe3rome

[MonaBnstoree OONBIIMHCTBO — (hpa3eonoruye-
CKHAX eIUHHII (hPAHIY3CKOTO SI3bIKa BO3ZHUKIIO Ha
HallMOHAJIbHOM OCHOBE. MICTOUHMKHM MX MPOUCXO0XK-

JIEHUs] YPE3BBIUAHO PAa3HOOOPA3HBI, OHU BOCXOMIST
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K pa3HbIM 31oxam. O0pa3bl HCKOHHO (DpaHIy3CKHX
(hpazeosOru3MOB B3SThI U3 CAMBIX Pa3IHUYHBIX chep
MaTepHaIbHO-KYJIBTYPHOH U  OOIIECTBEHHO-IKO-
HOMMYECKOW JKU3HU HApoja, B HUX OTPAXKCHBI €ro
UCTOPUS, OBIT U KYJIBTYpa, €ro AyX U 00pa3 MBbIIILIe-
HUsI. BMecTe ¢ 9TUM, HCTOPUKO-3THMOJIOTHUYECKYIO
Kraccuukanuio (HpaHIy3CKuX (Ppa3ecoTOTH3MOB
OCJIOKHSIET MHOTOCTOPOHHOCTh HCTOYHUKOB ITPOKC-
XOXKJICHUSI.

[TosToMy npenaraeMyro KiacCu(hUKaIMio Hellb-
351 pacCMaTPHUBATh KaK UCUEPITBIBAIONIYIO, OHA OTpa-
JKAeT TOJIBKO HanOOoJIee BaYKHBIC UCTOYHUKH TPOMC-
XOXKICHUS PPa3eoIOTUISCKUX eIUHUI (hPAHILYCKO-

I'O A3bIKA.

KiaroueBble cjioBa:
(bpa3eOJ'IOl"I/13MBI TCpMI/IHOJ'IOFI/I‘ICCKOFO HpOI/IC-
XOXKIEHHUs, (Hpa3eosIoru3Mbl HETEPMUHOJIOTUIECKO-

IO MPOUCXOXKICHUS, KJIAaCCU(PUKAIIMS, MOArPYIIa .
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Maust Uxennze — [ py3uHCKHUI yHUBEPCUTET, PYKOBOIMTEb JCIAPTAMEHTA SI3bIKOB, JIOKTOP (PHUILIOJIOTHIECKIX
HayK, (Qymi-npodeccop

Pycynan TabykamBuiam — [py3WHCKUN TEXHUYCCKHH YHUBEPCUTET, (DaKyJIBTET OH3HEC-MH)KCHEPHHTA,
JIerapTaMeHT JIHOepaIbHBIX HAYK, JJOKTOP QHILIONOru, Qysui-ipodeccop

Buoaa Ilypuenamze — TOunmcckuii ['ocynapcTBeHHBIM YHUBEPCUTET, AOKTOP (QHIIOJIOIMYECKUX HAYK,
podeccop

Hs YnkBunniaze — [py3uHCKUN TEXHUYECKUI YHUBEPCUTET, (DaKynbTeT OM3HEC-WH)KEHEPUHTa, IeNapTaMeHT
aubepasbHBIX HayK, JOKTOP (PHUILIONOTHH, aCCOLMPOBAHHBIN podeccop.

I'anc Pynaurep ®@ayk —Ipodeccop boxymckoro yauBepcurera, JOKTOp PHILIONIOTHUECKHUX HAYK, IPpodheccop

Kyasnam BeiioutoBa — [Ipodeccop HanmonanpHoro yHuepcurera EBpasum um. ['ymumeBa (r. Acrana),
JOKTOp (PUIUIONIOTHUECKUX HAYK

Tauns I'pucxammep — Maructp drmionornu (DAAD)

KeteBan I'adynust — TOnncckuii rocy1apCTBEHHBI YHUBEPCHTET, (GaKyIbTET F'yMaHHTAPHBIX HAYK, IOKTOP
(uI0I0THH, PYKOBOIUTEbL HANIPABICHU POMaHCKoH (uionoruu, ¢ymi-npodeccop

HUs Bypaynu — ['py3uHCKHN TEXHHYECKHH YHHUBEPCUTET, (aKyIsTeT OM3HEC-WHKCHEPHWHTA, JCTapTaMEHT
nubepabHBIX HayK, JOKTOP (HIUIONOTHH, aCCUCTEHT-TIpodeccop

Mapusi MmuxaiijoBa — MOCKOBCKHI ToCylapcTBeHHBIH yHuBepcuteT MM. M. JloMoHOCOBa, HOKTOp

(umronorndeckux Hayk, mpodeccop, akageMuk Poccuiickoii akameMnun ecTecTBeHHBIX HayK (PAEH)

CunbBusi boreBa — Codwuiickuit yamBepcutrer mM. Csitoro Kiementa OXpHICKOTO, PYKOBOIUTETH
JermapTaMeHTa POMaHCKOH (rmooruu, mpodeccop

Tarbsina MerpeaumBuWIn — ['py3WHCKHA TEXHUYCCKUH YHUBEPCHTET, (DaKylmbTeT OM3HEC-WHKCHEPUHTA,
JeTapTaMeHT JTHOepaIbHBIX HAyK, JOKTOP (PMIIONOTHYECKAX HAayK, aCCOIIMPOBAHHBIN mpodeccop

Aab6a I'paumano — Yausepcuret Tymm Vtamnu, TUpEeKTOp MEHTpa S3BIKOB, TIpodeccop

Auneccanapa Cnagadopa — Yausepcuret Tymm Mrannn, 1okTop (UIIOIOTHHA, aCCOMMPOBAHHBIN MTpodeccop

IEHTPA A3BIKOB

l'eopruii Kymapan3ze — TOwnucckuil TocyIapCTBEHHBIH YHUBEPCUTET, (akylbTeT T'YMaHUTApHBIX HayK,

JIOKTOP (DUILTOJIOTHH, aCCOLMPOBAHHbBIN Tpodeccop
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