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The renovated Thilisi Opera and Ballet Theater will be
open for audience in 2016. After six years, theater staff
returned to this historic and spectacular venue, which
offers sophisticated technical capacities, wider range
of capabilities and superb environment.

Lots of premieres and exciting productions are
planned for upcoming year. Ballet company has
already conducted dress rehearsal. Jifi Kylian’s Sara-
bande was commissioned and new choreographic
version of Swan L ake was moved from rehearsal hall
to stage. Gorda’s set is adapted to new stage. Gorda
will be the first performance at modernized theater.

Theater is fascinating. When we attended commis-
sion of Jifi Kylian’s program, realized that this was
true artistic environment. With cutting edge stage
equipmentand lightning absolutely different visual
effects are caught in photographs.

While preparing magazine for publishing, note-worthy
news was announced —theater reclaimed its trade-

mark —curtain painted by Sergo Kobuladze will be back
to theater. Find more news in this edition of Arabesque.
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Le Spectre de larose
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Back to renovated theatre
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Nina Ananiashvili: “We preserved
Chabukiani’s choreography”
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Vera Tsignadze's 90" Anniversary
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Ten years of the Georgian ballet
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BALLET COMPANY GOT BACK TO THEATRE
ON MARCH 4,2015

Since restauration works began in 2009,
March 2015 is the first time Thilisi Opera

and Ballet Theatre doors are open to Ballet
Company. Ballet class of that morning turned
out especially emotional for them, as artists
waited for five years to enter rehearsal hall.

Ekaterine Surmava, Ballet Company soloist:
It exceeded our expectations. Halls and
make-up rooms are superb. All conditions
are met for work and all we have to do is to
produce and present stunning ballets to our
audience. Company members are all thrilled
and content. | am certain that this is starting
point of triumph of our theatre.

Artistic director Nina Ananiashvili attended
morning class in renovated building and was
thrived with technical equipment of rehears-
al halls.

Nina Ananiashvili, ballet artistic director:
for 5 years we waited for this moment and
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now are so happy. We can mark 4 March as
an important date in our history- today we
got back to renovated, redecorated theatre.
Many performances are to show; huge
amount of work is ahead and goals are even
greater. This gorgeous building will empow-
erus to meetall our aspirations.
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NEW REHEARSAL HALL

On April 26, prior to Giselle performance,
company was given the chance, for the first
time, to conduct dress rehearsal at new
rehearsal hall named after Jansug Kakhidze.
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NEW CURTAIN

In October, last phase of theatre’s main stage modernization works began. Central curtain was hanged on October
11. Restaurateurs and specialists agreed to order conception of this curtain to German company. Color is unchanged,
though its technical possibilities are doubled. Details and ornaments are processed with care, what creates special
ceremonial spirit.
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FIRST PERFORMANCE ON THE STAGE OF RENOVATED THEATER

On November 28th the renovated Opera and Ballet Theater stage
hosted the first performance since 2006. State Ballet of Georgia
offered the audience program of the great choreographer of the
modern time Jiri Kylian including the Georgian premiere of his ballet
Sarabande.Premier of this ballet for the general audience is sched-
uled after the official opening of the theater and will be presented
with the other ballets of Kylian which are included in the repertoire
since 2008. The staging group including Ballet Meister of the Dance
Theater of Netherlands Patrick Delcrua, Shirley Zoelaika Esebum,
Director of Lighting and Stage Keis Tiebes and and Sound Director
Dick Shtutzel were present and directed the performance which
included four one act ballets: Petit Mort,Sechs Tdnze, Falling Angels
and Sarabande.
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NEW CHOREOGRAPHIC VERSION OF SWAN LAKE

P.Tchaikovsky’s Swan Lake was staged for the last time in 2005, by Alexei
Fadeechev. Ballet was presented many times on our stage, as well as on tours
to USA and Japan. Theatre decided to present new choreographic version of
the Swan Lake ballet in 2016. Staging choreographers Alexei Fadeechev, his
assistants Tatiana Rastorguyeva and Eka Shavliashvili are already working on
new version of the ballet. Premiere is scheduled on spring 2016.
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- AfterdZyears
Opera and Ballet Theatre
returned its trademark
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STAGE CURTAIN BY SERGOKOBULADZE WAS HUNG ABOVE THE THEATRE STAGE ON DECEMBER 12
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Historical curtain in spirit of Sergo Kobuladze is
back in theatre. Painted curtain became one of
the main symbols of Thilisi Opera Theatre since
1960. 13 years later, fire completely destroyed

it. Sergo Kobuladze began working on curtain
sketch soon after burn down but, the job re-
mained unfinished. The final sketch was made by
artist’s family member lliaTatishviliand was kept
in family belongings. In July 2015, draft became
property of Art Palace. In Art Palace exhibition
space, first sketch of the original curtain by
SergoKobuladze is on show. It was moved to
museum from Opera Theatre years ago.

Intended for renovated Opera Theatre opening,
artist’s latest esquisse was reproduced on fabric
by Georgian specialists, using modern technolo-
gies. In order to maintain the authenticity, printing
of the piece was ordered to German company
Gerriets. Head of the project was Professor of
Academy of Arts, Nana lashvili.

Nana lashvili, a professor at the Academy of Arts,
the project coordinator: After Kobuladze’s curtain
reconstruction was approved, with direct initia-
tive of the Minister of Culture Mikhail Giorgadze,
the group of professionals was formed. Materials
were collected shortly. At the time we had sole
sketch, which is originated in khaki colors. We
started working based on this sketch; however,
process turned out challenging.Esquisse, which
is keptin the Art Palace, is quite small,and its
compliance with the actual size of the stage, was
impossible. Fortunately, in August 2015, popped
up the second, more up-to-date sketch, which
Sergo Kobuladze and Tatishvili were working on
after the theatre burndown.Artist tried to craft
curtain according to this draft, but was unable

to complete. This sketch is now kept in the Art
Palace in much suitable condition. [t was cleaned,
processed and prepared for digital version
production. Our task was to replicate sketch to
natural fabric without losing authenticity,remain-
ing persistent with Kobuladze’s curtain.

The company, which printed Kobuladze’s es-
quisse is the only one performing orders of this
scale, without stitches, in overall size. New York
Metropolitan Museum, Vienna State Opera and
London's Royal Opera House curtains belong to
Gerriets. Kobuladze’s curtain dimensions are 11.10
x17, reprintis not just the printed poster, itis an
exact copy of a sketch reproduced on applicable
fabric, which later is framed. Kobuladze’s curtain
will be hanged behind main curtain at Thilisi
Opera and Ballet Theatre and audience will have
achance to see it before the beginning of each
performance.
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» “We preserved
Chabukiani’s choreography”

agenda.ge

»306L" 3thgdogmols Fob ol PmEd Mm3gtols s domghol Reconstruction of the Opera and Ballet
»060395300“ Bg30mbzggdl mgod®als 0ol trgzmblhdndses. gggbo Femols Theatre is nearly over. After six years,
bodommghm sbol bgemddmagsebgmo 89393, 3obobemgdnem Fgbmdsdo, bodomg- ballet company W.i” present first large-

60bm 365608330em0 3olnbmdl ™ ©obo dotzgmoa dsbBhedncro dmyd- scale project. lt will be Vakhtang Cha-

bukiani’s Ballet Gorda, on reproduction
oo Fobbroagds Bsgghydenab Fobsdy. of which you are currently working. Why

Prior to Gorda premiere artistic director

b 0gbgds 3sbhsba godnzesbols dsgmgho was this particular ballet selected from
) of thee?tre bél.let company »3060©8% Gm3mol spoggbsdg mdzgb Chabukiani’s artistic heritage?
Nina Ananiashvili responds to BryBsad0n. Grothd Bgarogon §5d0sBols
Arabesque queries 398330069™30056 gls bdgdhogamo? One of main goals by arrival to Thilisi and

heading Ballet Company was recovery of
Chabukiani’s heritage. First step towards it
was restoration of ballet Laurencia in 2007.
This balletis truly outstanding in Chabuki-
ani’s artistic works. | strived to include other
ballets in repertoire. We aspire to access
not only ballets but separate choreographic
HoEd 0950OT0 ,moghgblos” segsoae- pieces. For example, while preparing for
Bgo. gb dogmgho §o0730b0l 8gdmgdgwa- Vera Tsignadze anniversary we ran across
6590 Bor:adE 3odmMhggmmos. Jobomes video recording on internet from 50’s, where
69390 @Hnotdo bbgs domghgdoE g3gmbmms.  Ms. Vera and Mr. Vakhtang are performing
h39b 3300mmOm §30730860 5s Fbem- waltz at Moscow Bolshoi Theater. If | am not

300130060b Ig33300G gm0l deagbd

96 m-g6m Jmsz56 30860 sg0boby, GrmEs
®d0gmoldo hodmggoo s bvdsmyghm sl
hognogdo bemeggdo. 3o6ggemo badozo 83
30dvéronmmgdom 2007 Famb goosegogom,
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mistaken, itis concert of Georgian
artdecade. As we later found

out, this piece was staged by Mr.
Vakhtang. We recovered this scene,
re-processed musical material and
Chicago based Georgian dancers
Vika Jaianiand Temur Suluashvili
performed itatVera Tsignadze’s
anniversary. Performance turned out
amazing. Fortunately, recording in-
cluded Vakhtang’s two more ballets
— Light and Otello .However, after
considering options, we decided that
recovery of Gorda would be most
rational selection. Firstly, this ballet
was part of theater repertoire in 90’s
and ballerinas of that generation are
already familiar with it. Thus, op-
portunity was granted to bring back
original choreographic text. Gorda
shows Georgian national character,
our tough and tragic history, together
with the problem constant struggle
between good and evil. Overcoming
choreographic text will not cause
any complications to company.
Hence, we agreed to recover ballet
and create new choreographic
version. My mission was to revive
performance seen from another
perspective. Staging is almost

over, but the dates have changed
several times due to postponement
of theatre opening. But, there is one
thing | can say for sure —Gorda will
be our first ballet performance in the
renovated Opera and Ballet Theater.

Did new version of Gorda
undergo changes? What makes
it different from Chabukiani’s
version, orin other words, what
is your choreographic version of
the ballet?

Performance staged 6 decades

ago and presented exactly in same
manner won’t be engaging for the
audience today. | would like to make
a contemporary play, but this does
not mean that we transformed
Chabukiani’s choreography. Changes
will mainly affect the dynamics of
the performance. At the time, Gorda
was four-act ballet, but today it is
hard for spectator to watch four-act
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performance. We decided to shrink
new play to two-acts. Some scenes
are shortened, new scenery and
costumes are prepared; we want

to use video installations. None-
theless, it will be an organic part of
this performance. Renovated stage
provides means to use sophisticated
technical equipment, so main focus
will be made on modern lightning.

In the meantime of restoration, we
found plenty exciting details, talked
to the former participants of the
play, worked on the archive material.
[tturned out that Chabukiani was
constantly trying to improve Gorda.
Ballet premier was held four times in
Chabukianis lifetime; may be insignif-
icantbut minor changes were made
to choreographic text. Set design and
costumes were adjustedin 80’s. All
this information was applied while
working on a balletand as for me,
this tremendous work we proceeded
drove us to the desired outcome.

With whom did you work
together for the reproduction of
the ballet? Whose costumes and
scenery will spectators see in
new version of Gorda?

Interesting group was made up.
Almost every tutor works on ballet
reproduction with Ballet Compa-
ny. Together with me, as staging
choreographer, Liliana Mitaishvili,
Lali Kandelaki and Eka Shavliashvili
are collaborating as reproduction
assistants. Anka Kalatozishvili works
on costumes. She is impressive artist
with considerable experience. Itis
not the first time she works with us.
Her first artistic work was costumes
for Yuri Possokhov’s Sagalobeli.
This balletis performed with suc-
cess for8yearsin Georgia as well as
abroad and | think Anka has greatly
contributed. Specially for Gorda,
Anka studied the history of the old
Georgian dress, typical details of the
differentregions of Georgia—dress-
es,headgear, accessories, and other
details,and designed costumes
which are traditional with modern
presence.
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Setdesign is by David Monavardisashvili.
He has extensive experience in setting up
monumental ballet decorations. Royal pal-
ace, Khalifa Hall and Javara’shouse are truly
large-scale. [t may not be accurate to detach
single scenes, as itis one integral play in
synthesis with the music, choreography and
costumes.

The main role was performed by
Vakhtang Chabukiani himself. Who
will perform Gorda, Irema, Mamaia and
Javararoles?

Lali Kandelaki will dance the role of the
Javara, who has performed it previously.
Itis firsttime in Gorda forevery other
soloist .Nutsa Chekurashvili will be Javara
as well. Soloists Nino Samadashvili and
Eka Surmava are working on Irema’s role.
Mamia’s part is preparing David Ananiash-
vili, while Gorda’s part will be performed by
guest soloists Yonen Takano and Frenk Van
Tongeren.

Are you considering dancing in the ballet?

| will not dance on a premier day, but lam
considering dancing in future. Anyway, |
wish to.

Ms Nino, what other novelties are you
planning after moving to new stage?
Perhaps this scene and its technical
capabilities will allow you to make new
fascinating performances?

After Gorda we will have several premieres
in succession. We worked for it all year
round. On November 28 Ballet Company got
to renovated stage and conducted firstdress
rehearsal. We call it “pass” in theater. Prac-
tically it was premier; theater was full with
ballet enthusiasts, art critics,and our partners.
We presented four ballets by Jiri Kylian, one
of them —Sarabande was staged recently.
Staging the ballet of outstanding contem-
porary choreographer will further enrich our
repertoire,and we will have the opportunity
to present the entire program of Kylidn’s
ballets.. Simultaneously, we are working

on the new choreographic version of Swan
Lake.The lastversion was staged by Alexei
Fadecheev a decade ago and choreographer
decided to modify it completely. Swan Lake is
balletclassic, which always has its spectator
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and we wish to present stunning staging
this time as well. We got another interesting
project ongoing —Ballet program of Mikhail
Fokin, truly important choreographer in the
history of ballet.We already have two of his
performances in our repertoire (Les Sylphi-
des andLe spectre de la rose) and decided to
stage another famous ballet The Firebird . As
you know, this balletimpressed Monte Carlo
in early 1900’s, while Diaghilev's Russian
Seasons.

In brief, plans are very stimulating and
large-scale. If you consider that we have
some serious tours preceding and over 60
plays are to be adapted to renovated stage,
perhaps you'll guess what a huge amount
work is still ahead. Still, most critical is

timely opening of the theatre, to allow us to

fulfill these plans.

606 965606330 QS LHBOL LMLOLON
6360 HIZIMOBZN0

NINA ANANIASHVILI, COMPANY SOLOIST
NUTSA CHEKURASHVILI
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Sixty seven years after Gorda’s
premiere by Davit Toradze, ballet
staged by Vakhtang Chabukiani
returns to the stage of Thilisi Opera
and Ballet Theater.

The restoration works are guided by
Nino Ananiashvili. It is somewhat
symbolic that after reconstruction
works ballet premiere will be held on
same stage where all Chabukiani’s
Georgian ballets were staged. See
below a piece by Otar Egadze —author
of ballet’s libretto —how Gorda was
staged.
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Ten Years,

Two Hundred Productions
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On December 30,1949, the Zakaria Paliash-
vili Tbilisi Opera and Ballet State Theatre
—bearing the Lenin Medal status —was in

creative toil. That evening a new ballet, Gor-
da,was on the bill. Even though the banners
read “public discussion” rather than “pre-
miere”, everyone was aware that the fate of
the new Georgian production was at stake.
Many believed the ballet would be approved
and take place alongside with Heart of the
Mountains and The Light.

The piece caused great controversy before
of public review. Some were impressed with
its score and choreographic language while
others felt skeptical, even though many of
them had not even seen or heard it once.

What was the reason of the controversy? Why
were some of the theatre’s friends so confident
aboutGorda while others —minor but credible
group—did not believe its future success?

The differing public expectation was caused
by the mixed emotions of the creators of the
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ballet David Toradze, Vakhtang Chabukiani
and various authors working on the libret-
to—based on The Surami Castle by Daniel
Tchonkadze —who either based the ballet’s
plot precisely according to the original story
or advocated for entirely different versions.
The group —with changing composition —
spentayear atwork, but because no libretto
acceptable for ballet specifics could be
found, the composer could not begin his
work on score in earnest while the choreog-
rapher had no music for his choreographic
language.

The year 1948 was coming to its end and
only a year remained until the production’s
deadline when Vakhtang Chabukiani and
David Toradze offered me a collaboration on
anew piece.

This happened on the New Year’s Eve at
Chabukiani’s apartment. A toast for a new
Georgian production was raised.

—Let’s work together again,—Chabukiani
told me.

—Itwill be a good piece,—Toradze added.

| did not have much time for consideration,
although | was aware that the composer
and choreographer were very concerned
with limiting the plot according to the Sura-
mi Castle story, wishing to include all orig-
inal scenes in the libretto, while | thought
using all episodes for a ballet production
would not work. But | still did not hesitate
to give my answer—almost all distinctive
faces of the Georgian ballet were on their
feet, ready to join the toast for the decision
on the piece.

—Let’s work with one condition: we can
use the main story of the original poem
—the building of castle —but I need to be
free in all other regards,—1 said to them
and received agreement on the spot. We
raised the toast for the success of the
new Georgian ballet that was later called
Gorda.

There was not much to do the same day, so
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the three of us got together at midday on
January 2.1 picked up Chabukiani with my
classic Moskvich and then drove to To-
radze’s apartment with the goal of leaving
the city for countryside where | would share
with them episodes of the future libretto.

Liana Asatiani—the composer’s spouse
and a well-known Georgian cinema actress
—sentus with breakfast meal and wished
us creative success as we drove on to the
village where Chabukiani had spent his
childhood.

A cold winter was on that year. Taking a
break next the Dighomi road, we enjoyed
our breakfast next to the remains of an old
church before I began narrating the plot of
the future ballet. Act one would begin with
the young architect, later known as Gorda,
appearing on the top of a cliff in an unscal-
able ravine, sculpting the face of Princess
Irema, in a stone. The story developed easily
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with the creative inspiration and light and

ended with a struggle of emotions and a
display of natural phenomena. | envisioned
the scene capturing the audience from the
very beginning.

Chabukianilooked happy, painting a vision in
the air with his hand and using his right foot
to embroider a picture unseen for us. Toradze
hummed thoughtfully, probably setting up
the melody for the thunder flash scene that
later sounded so powerfully in the act one.

Our first creative trip was a success. We
liked the cozy spot we had found, and
decided to hold the second meeting at the
same place, especially as the remains of
the wall helped my imagination for the
upcoming Javara cell scene. The Georgian
saying “A habit is to be helped along” was
probably on Liana Asatiani’s mind the next
day when she sent us with another pack of
meal which David took great care of and
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we feltitwould bring us more creative
success.

This is how our travels from Thilisi to
Dighomi ruins continued until the Gorda
libretto was finalized. In a week’s time, a
printed version was already given musical
substance by the composer and choreo-
graphic shape in the theatre’s rehearsal
class.

The crew had great fun working on the new
production’s episodes. Chabukiani seemed
so at ease while showing corps de ballet
and soloists the dances of the plot that one
would be left with impression that he was
holding a pen to transform ideas already
imagined to a paper.

Those attending rehearsals were natural-
ly impressed with the inspiration shown
by the choreographer and the compos-
er,and would tell their relatives about
certain episodes of the piece and their
expectations of its success, although as
Chabukiani and Toradze remained silent
on the production, many theatre-goers
were left with suspicious anticipation of
the ballet.

—What will it be like? —was their thought.
This is why, a full year later, on the New
Year’s Eve, Thilisi public met the first discus-
sion of the piece with excitement and tense
interest.

The performance was followed by an ova-
tion that left no doubts about the success
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of Gorda. The dancers were embracing the
composer and Chabukiani—the ballet mas-

ter, creator and first performer of the piece
who had managed to craft the character of
Avtandilin The Light with the same brilliance
two years before.

The audience did not leave the theatre for
some time. The cabinet of Theatre Director
Pavle Kandelaki saw a gathering of music,
choreography and theatre experts to discuss
the experience ina more clear-minded
atmosphere and come up with possible
suggestions.

But the discussion did not last long. All at-
tendees admitted the composition, musical
and choreographic qualities of Gorda. There
were some who considered using elements
of the Georgian folk dance elements in an
excess, as they had not been used to seeing
such novelty. It was difficult to predict how
long Gorda would maintain the audience’s
interest, however it was clear it would not be
removed by an administrative decision. This
was determined by Toradze’s colorful music
—based on Georgian melodies —as well as
the story-telling talent by the incomparable
dancer and creator, the piece’s ballet master
Chabukiani.

Soviet Art magazine,
Issue 11,1959
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CONTEST WINNERS

Domenico Modugno International Ballet Competition
was held on 25-29 March, in Bari, Italy. With the sup-
port of Ministry of culture and Monument Protection
of Georgia, Thilisi Z. Paliashvili Opera and Ballet
State Theatre company members also took part in
competition. Company soloists EkaterineSurmava and
Phillip Fedulov won awards in classical pas de deux
and contemporary duet dances.

In solo parts, Vakhtang Chabukiani Tbilisi Ballet

Art State School students Nino Khakhutashvili and
Salome Laverashvili gained second and third place
awards. In group contest, students got second places.
Georgian dancers were invited to participate in gala
concert, in Japan.

Aftertourin ltaly, Vakhtang Chabukiani ballet school
students traveled to Timisoara, Romania, where they
participated in ballet La fille mal gardee, staged by Val-
entin Bartes and received spectator’s great admiration.
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On April 15, dancers returned to Georgia and were in-
vited to Ministry of Culture and Monument Protection
of Georgia. Minister, Mikheil Giorgadze, congratulat-
ed them with success.

MikeilGiorgadze, Minister of Culture and Monument
Protection of Georgia: We are pleased with one more
success achieved by Thilisi Opera and Ballet Theatre
Company and Vakhtang Chabukiani ballet school
students at international competition, held in Italy. |
am truly glad with their achievement and wish them
countless further victories!

Nina Ananiashvili, Ballet Artistic Director: For the pe-
riod of five years, this is the 8th competition where our
company soloists and ballet school students took part
and attained great success. | am proud that our new
generation begins its artistic efforts with excellence.

Ekaterine Surmava, Ballet company soloist: This was
the first time | participated in such competition, and
honestly to say, | did not expect this much success. |
represented my ballet company and my country, thus |
had twice more accountability. | tried my best,togeth-
erwith my partner Philip Fedulov. Thanks to Ms. Nina
Ananiashvili, who offered us an opportunity to join
this competition.

Larisa Chkhikvishvili, Ballet school tutor: This was
tough competition, but our students did their best. We
are happy to present our country with dignity.

Photo by Gela Bedianashvili
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Regarding Independence Day of Georgia, Thilisi
Opera and Ballet Theatre tour was organized

to Astana. Together with opera soloists, ballet
company soloists took part as well; one act ballet
Sagalobeli was presented in Astana, on May 29.
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ELENE GLURJIDZE AT CHOROGRAPHICAL SCHOOL

London-based Georgian prima-ballerina Elene Glurjidze visited Vakhtang Chabukiani choreographic school. At the meet-
ing, students of the school performed their works for prima-ballerina.

Elene Glurjidze got enrolled in ballet art at this school, which now counts 360 students. “This is my school; here | learned
ballet moves, here | feel myself home and this meeting means a lot to me. | am glad to see high level of competence and
training among students.”
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VAKHTANG CHABUKIANI105™ ANNIVERSARY

On February 27, Vakhtang Chabukiani’s 105th anniversary was
held at art palace. Vakhtang Chabukiani Thilisi Ballet Art State
School students performed special program for ballet amateurs
and admirers of great ballet dancer. Nina Ananiashvili took part
in performance as well. Museum exhibited photos reflecting
Chabukiani’s artistic life.

T"LlﬂJ“'Ll?l ol“nol;nL

Giorgi Kalandia, Director of theatre, cinema, music and choreography
e 13360700 museum: “We are happy that our museum is hosting Vakhtang

606( 665605830720 Chabukiani’s anniversary. We have significant archive of this
outstanding artistand chorographical museum is exactly the place
were honor should be given to genius person. Therefore, we eagerly
agreed with Nino Ananishvili’s idea of celebrating anniversary here.”
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Itis said that, the idea of staging
ballet based on symphony came to
Balanchine’s mind while rehears-

al at Paris Grand Opera . In 1947
choreographer was invited to Opera
Garnier as a ballet master. Apart
from agreed ballets Serenade,
Apollo and Le baiserde la fée, he
strived to create ballet which would
perfectly match the majestic spirit of
Grand Opera.Name —Crystal Palace
was selected figuratively (name
was changed to SymphonyinC

only after New York premiere). Even
nowadays balletis regarded as auto
portrait of Paris Opera Theatre, icon
of its pomp and brilliance.
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LALI ELAKI, FRANK VAN TONGEREN
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Staging Symphony in C was consid-
ered as tricky decision from the be-
ginning. It is one of the most difficult
ballets in Balanchine’s artistic her-
itage and requires huge effortand
skills from Ballet Company.However,
presenting this flashy and magnif-
icent ballet for the Gala Opening

of Tbilisi Opera Theatre would be
thrilling gift for our spectators.
Nonetheless, theatre opening was
postponed and ballet administration
faced obstacle —negotiations with
Balanchine Fund were already over.
Perhaps, risk-taking was rational.

It was agreed to present premiere
of this ballet for new , 164th ballet
season opening (Balanchine Fund
ballet master Ben Huys was working
with the ballet company on staging
SymphonyinC).

Almost all company members
participated in season opening
performance, Symphonyin C at
concert hall,on 9" October, follow-
ing structure requirements set up

by Balanchine; ballerinas with their
male partners were positioned atall
four central parts of the ballet, with
corps de balletin the back, who unite
in the final part.

Asitis known, George Balanchine
disliked talking while rehearsals. He
mainly showed moves and hardly
used phrases to express himself,
whatimpressed dancers. New

York City Ballet dancers recall many
memories related to Balanchine’s
ideas, fragments of his choreography,
explanation of roles and assessment.

John Clifford , former dancer of
Balanchine, recalls that once Bal-
anchine referred to adagio of second
part of Bizet’s symphony as “Moon
Dance”, and compared final scene
of adagio, where ballerina gracefully
stretches across the arms of male
dancer, with movement of moon on
dome of heaven.

BIBS HIZIOSIZNLRN QS NMBIE BS3S6M
NUTSA CHEKURASHVILI, YONEN TAKANO
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CONDUCTOR

DAVID MUKERIA,
DAVID ANANIASHVILI,
STAGING
CHOREOGRAPHER
BEN HUYS,

NINO SAMADASHVILI
AFTER THE PREMIRE
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[tis no coincidence that Mr. B pays
significant attention to the sec-

ond part of the ballet,and always
highlights its uniqueness. Adagio is
acenter -the mostimpressive part of
Bizet's symphony music and one of
the most distinctive choreographic
duo. Tamara Tumanova performed
itat premiere in Paris, in New York
—Tanaquil le Clercq. Both balleri-
nas were among those who were
notably adored by Balanchine. But if
the second part of the ballet dance
is considered as the core of the text,
logically, it shall pass through first
classical part.

Let us follow the sequence.The
firstrapid partof SymphonyinC
was technically strongly performed
by Lali Kandelaki and Frank von
Tongeren. Kandelaki’s performance
was accompanied by traditional,
linear, elegant movements. In the
second part Nino Samadashvili and
David Ananiashvili had to overcome
Balanchine's extremely challeng-
ing choreographic text, which is
culminated by Arabesque penché
—ballerina leaned on a partner with
vertically straightened leg, which
looks as if is to reach the highest
peak. The next logical extension of
the gorgeous Adagio was in step
duet performance of Nutsa Cheku-
rashviliand Yonen Takano.

Finally, at the end of the fourth and
closing part of the ballet, young
soloist Machi Muto gathered all par-
ticipants of choreographic symphony
on stage —soloists and theiraccom-
panying ensemble, who brought
maximum energy on stage and made
every effort to bring Balanchine's
ballet with all its splendor and

glory to spectators. And in final part,
where all 48 dancers appeared on
stage and most emotional part was
over, itbecame clear that premiere
triumphed.



NINA ANANIASHVILI, YONEN TAKANO

3060l 330bndd
Le Spectre de larose

»396 0l 8356700
dobgom ggmgnbols

96 »3mgdgogdn-
060 domyo, bnem
MOMSE dm0 Fmo

3 dgeEgdo. goo-
Mgma™g3ds dogmg-
00 396 356100 FMb
390960l boggm-

(093056 30gledy
(»6033509 30§3935°)

6060 5656053300 S NMBI6 OO306(M ?

b3gEosEMSE M-
35628 3oMbognbalss
0 30363 b0z10bL-
30Lom30L EOEaD.
dognghol 3690~
963 (hh0P3300
Hoosts osgogmggols
»Erbmemo bgBmbg-
d0b* 36rmgcredom
3mbhg-3otremmBo
1911 Fggmbs.

»396 00l B356700L*
bogIgho dobsee0
0 dotHngos: 3gz-
oboeb odt-

Michael Fokin’s ane
actballet lasts for
justten minutes.
Choreographer
staged ballet on Carl
Maria von Weber's
piano piece (Invi-
tation to the dance)
specifically for Ta-
mara Karsavina and
Vaclav Nizhinski.
Ballet premiere was
carried out with tri-
umph at Diaghilev’s
Russian season
program in Monte
Carloin 1911.

Ballet story is
commonplace and
simple: A young girl
returnes from the
ball, shadowed by
emotion of meeting,
with chirping sound
of music in herears
and breathes in
thescent of present-
ed rose... Pleasur-
ably tired she falls

asleepinancouch.
Spirit of the rose
comes into chamber
window view and
dances with the
sleeping girl. Dance
finishes with the
first sunray and
young man —spirit of
the rose leaves his
lover and disap-
pears to the garden
with a single jump.
Awakened girl finds
rose on her knees
and smilesto her
beautiful dream.

Ballet seemed
forgotten foralong
time and was not
staged any lon-
ger.Asone of the
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masterpieces of the
classical ballet her-
itage, Le Spectre de
la rose was restored
in the 60s. Ballet
was performed sev-
eral times by Nina
Ananiashvili and

was tough challenge
for him. Regarding
technique and cho-
reographic accuracy
of the text, he was
almost flawless.
However, signs of
internal anxiety and
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LE SPECTRE DE LAROSE PREMIERE BANNER. POSTER BY JEAN COCTEAU
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On January 31, Thilisi Concert hall hosted Vera
Tsignadze's 90" anniversary.

Guests — old and new generations of Georgian
ballet dancers, actors, opera and ballet theater
staff and spectators expressed admiration and
respect to the person who greatly contributed to
the history of Georgian ballet.

Exceptional, legendary Vera Tsignadze turned
90years old!
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“Itis hard to perform
on stage where
brilliant Vakhtang
Chabukiani performs
as well—said ballet
company principal
Nina Ananiashvili in
her opening speech.
However, Vera Tsig-
nadze managed not
only to become the
perfect partner to
Vakhtang Chabuki-
ani, butto grow into
the unrivaled star.

First ballet show

| attended was
Giselle, with Vera
Tsignadze perform-
ing leading role.
Later | learned that
this was her last
performance. She
acted and danced
so naturally, that
me and my friends
could not stop tears.
Moreover, today,

| can say that this
performance deter-
mined my future.

In 2014 | restaged
Vakhtang Chabuki-
ani’s Laurencia

at Minsk Bolshoi
Theatre. While
working on pro-
duction, significant
aid provided movie
“Georgian ballet

masters” , based

on this ballet with
immortal Laurencia
—Vera Tsignadze
accompanied by
Vakhtag Chabukiani.

In 2007, when Lau-
rencia was restaged
in Thilisi, prior to pre-
miere we announced
thatin “Cygnus
constellation” two
anonymous stars
were named after
Vakhtang Chabukiani
and Vera Tsignadze;
they were included
in international cata-
logue of stars.

Ifanyone deserves
own star, it is defi-
nitely Ms. Vera.”

World ballet stars
participated in two
act performance
evening —Victoria
Jaianiand Temur
Suluashvili (Joffrey
Ballet soloists,
Chicago, USA),
Lyudmila Khitrova,
Igor Artamonov and
Konstantin Geronik
(Minsk Opera and
Ballet Academic
National Theatre
Ballet soloists),
Jana Gubanova
and Andrei Pisarev

060 83006(M39, 56 ®IN 3NLOMIZN
ZHANA GUBANOVA, ANDREI PISAREV

(Moscow theater
Kremlin Ballet),
Maya Makhateli
and Arthur Shes-
terikov (Dutch
National Ballet
soloists)and Z.
Paliashvili Opera
and Ballet Theatre
Ballet Company
and entire theater
orchestra (conduc-
tor D. Mukeria).

Anniversary Gala
Concert was held
with the support of
Ministry of Culture
and Monument
Protection of Geor-
gia.

@O0 30BRIT O30
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LALI KANDELAKI,
KONSTANTIN GERONIK

3030M®NS 360560 P
013336 LITIHI3NL0

VICTORIA JAIANI,
TEMUR SULUASHVILI

9900 30bdAIN
©H OOHOIG
30LOIMN3M3N
MAIA MAKHATELI,
ARTURSHESTERIKOV
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Tenvyears of
the Georgian ballet

2015 Femobs 16 8360, babgnddm The Terarace-3o goodstrms
F0abo-0emdmdals ,,bogobromggmmb bsbgmaFogm domghe 2004-
2014 FemgdB80“ 36rgBgbhoges. Fogbo mdamobol 8. gomosdzgamals
babgmmadol m3ghobs s domghob bobgmaFogm mgsdpdols be-
domghm obob 3gdmgddgmgdom gbmghgdsl sbobogl, mdgmoag
3o 300 Famal gobdsgemmdsdo, bobm 8bsbasdgzamal bgemdd-
030bgmmmd0m, 30060, 3d3mEgdeda adgdoamas boobhgtgbm
dobogmgdo bademghm oobol GgdghihgetBy, Gmdgmog smo
Fomal gobdogemmadsdn 53 36rg8ngcrol, 3emabogn s mebsdyg-
hmgg bodomghm oEadgdl, 03thgmag dmgmg doboshyhgdl
0 bbgomalbgs mmbalidogdgdBg gedatrmnm maggéholdgbhgdl
3mogogl; 0bgm®3sgas bagotmzgmmb gotgmgdl gsthgm oo
obg3g 939960b Bogboor gedatrmnma 28 gobdhGmmal 3globgd;
6939680900, m3gmog 3odmgzgybos Habmy dg0sdo. Fogbo
393m0(d ,bdgothmggmmb 0b b oymo 2a39530L“ gobsblbnto
©0bddthgdnm. godmpgdols dbstrsddgc0s ,dsbrmgmo dogmgdol
393m03Mms bdBmagsmgds“

On April 16, 2015, Hotel "The Terrace" hosted presentation of
book-album "The State Ballet of Georgia 2004-2014". The book
reflects ten years of creative life of Z.Paliashvili Opera and Ballet
State Theatre Ballet Company, which was carried out under the
leadership of Nina Ananiashvili . Publication includes impressive
materials on the repertoire of the ballet company, which covers
53 premieres, classical and modern ballet stagings,as wellas a
miniatures and divertimentos performed at various events; Infor-
mation on 28 international and local tours; Reviews, published in
foreign media. The book was published with financial assistance
of “Georgian Industrial Group". The publication is supported by the
"Friends of the Georgian Ballet".
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Nina Ananiashvili: | am very glad to see you

allhere. Today we have a celebration. |
see faces that are supporting us from the
very first days.

Book, which is the reason of our gath-
ering, is in some way a summary of

our work, in the period of 10 years, the
period that | am artistic director of state
ballet of Georgia. When | gave a glance
atacomplete book, | was surprised
—we managed to make huge achieve-
ments in this short period.

| want to thank friends of ballet, who
proposed the idea of publishing this
book. The next step was to find part-
ner. Similarly to daily life, in ballet it’s
important to find a good companion;
although it’s hard, we managed to find
great partner—Georgian Industrial
Group. Then this book was launched
—pas de deux. Mr. Davit Bejuashvili is
present today. Thank you for standing by
our side from the very beginning and for
attending all our premiers.
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Manana Manjgaladze, Georgian Industrial Group: Being partner of

Nina Ananiashviliis matter of great significance. Nearly a few
months ago, we found out about this project, carried out by Nina.
Georgian Industrial Group did not take long to decide to become
partners of this book and overall Georgian ballet. | am represen-
tative of 90’s, when nothing positive happened in Georgia. The
brightest days were the days when Ms. Nina Ananiashvili toured
to Thilisi. I want to thank her for being with Tbilisi Opera and

Ballet theatre for 10 fascinating years.

90003 300h0, bememobho: gdabo Famos o3 oldo got. dmsgotn
308980 Mol godmg of hsdmggo 960l Jomdadhmbo bobm. 3
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35b0gd0bemgols odobsbosmgdgmo st 56nb.

William Pratt, soloist: It’s 6 years that | am part of this company and
the main reason for my arrival is Ms. Nina. In this period, count-
less premiers were staged, what is uncommon for other compa-

nies.’

Every single page keeps memories.
Every page keeps history of all those
people participated in this performanc-
es. |t narrates story of 53 premiers and
28 tours. Each page covers the effort

of those people who created these
performances —dancers, tutors, admin-
istration and everyone who works in the
theatre,and | am grateful to all these
people.

10 years have passed quickly, nonethe-
less, we collected many remarkable
memories and | hope, with the help of
this book, these days will be recalled by
ones who created the ballet history and
by ones who supported us.
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Caro Wilkes, Director of Friends of Georgian Ballet: The friends of the Georgian Ballet are honoured to support the
launch of State Ballet of Georgia 2004-2014. This exquisite book is a stunning record of a decade of superlative
work by the Ballet and a testament to the creative energy and balletic art of its Artistic Director Nina Anianiash-
villi. Under her inspirational direction the Ballet Company is rapidly becoming a tour de force on the global stage
recently sweeping away their rivals in competition in Bari, Italy. The Friends are delighted to be able to support
the Ballet Company's participation in international competitions, raising the State Ballet of Georgia's profile on
the global dance stage, and encouraging and supporting young dancers through FGB scholarship programmes to
consider a life of dance.
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Nino Ochiauri, Tutor: When | took a glance at this book, I imagined every moment we went through in the period of 10
years- happiness, hard work, sleepless nights, collaboration with people who traveled here to stage our ballets.
It’s wonderful that we were part of it; This book cover 10 years history of our theatre and | am proud that we are
part of this history. | am going to repeat the words | often say, | performed in ballets which | could not even dream
about; and when | first saw the photo from /eah, realized that this book is book of our dreams.

306560 0b3ghgemo, 3xbogobdgmoby: somo Manana Akhmeteli, music
Famob dobdogmBy 3030botg 3nan(yn- critic: If we look at cultural
e 3bmatgdsl 3 gooogegmgdm life through these 10 years,
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BOBdOIgH™ ©lso. Jogddhmbo bobm vbo- others. Under the super-
bosdg0amol byamddmgobgmmdno hggbds vision of Nina Ananishvili,
b3 Jgdemm Imgbnbs 0bihgérgro- our company managed to
00 Abmazanom bsdsmghm bedysemls integrate with challenges
398m{39390006. of the world ballet.
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PERFORMANCE OF LALIKANDELAKIIN MINSK

“Georgian prima ballerina with high jump and extraordi-
nary technique” —is the appraisal given to Lali Kandelaki
for performing Vakhtang Chabukiani’s Laurencia in
Minsk. Georgian prima ballerina performed leading role
in A.Krein’s Laurencia, atinternational ballet festival
“Ballet Summer”, Minsk.

“Back straight proud gaze, daring look, the high jump and
supreme technique” —this appraisal was given to her per-
formance by the media.Lali Kandelaki’s partner was leading
soloist of Belarus Bolshoi Theatre, Konstantin Geronik.

BalletLaurencia (choreography by Vakhtag Chabukiani)
was renovated in 2006, in Thilisi. The leading role was
performed by Lali Kandelaki, who remains the only
performer of this role at Thilisi Opera and Ballet Theatre.
Ballet was staged in Belarus Bolshoi Theatre by Nina
Ananishvili in 2014. After successful premier, Lali was
invited to Minsk.
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AIDING DISASTER VICTIMS

Company members volunteered in cleaning works at Vere ravine,
“Mziuri” and Tbilisi Zoo territories, hereby aiding disaster victims,
which took place on June 13. Ballet administration provided them
with primary necessity items.

Money collected from the ticket sale, on 21June performance

("Giselle"), has been transferred to disaster victims’ assistance fund.

Atthat point, prima-ballerina Nina Ananiashvili was visiting Japan,
where she held charity auction to support disaster victims. 1,644$
was collected from this unplanned auction and was transferred to
Georgian ambassador in Japan, Mr. Levan Tsintsadze.

“We greatly appreciate Ms. Nina’s support and want to thank her

and all participants. We hope that Thilisi will be recreated in nearest
future”—wrote Satoshi Abara, representative of Nina Ananiashvili’s

Japanese fans.
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163-TH SEASON CLOSING

OnJune 28, Ballet Company held 163" season closing,
at Griboedov Theatre. Company performed Jiri Kylian’s
one act ballet program and ballet Sagalobeli.
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GIVIANDRIADZE

Thilisi Opera and Ballet Theatre and ballet Company
expresses deepest condolences, regarding passing
of remarkable artist Givi Andriadze. Throughout
many years, Mr. Givi performed character dances da
created extraordinary roles.
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GEORGIAN-JAPANESE GALA CONCERT

Title for Gala Concert- Red and White was chosen according to
the colors of national flags of two countries and represents mutual
friendship. Out of its diverse repertoire, company performed classi-
cal,as well as contemporary ballet pieces.

Performances began with ballet class, conducted by artistic director
Nina Ananiashvili. Class covered variations from classical ballets.

At Gala concert, held by Thilisi Opera and Ballet Theatre Company
and embassy of Japan in Georgia, participated Japanese artists who
dance in company for several years.

Three act ballet evening included fragments from Swan Lake, per-
formed by Nina Ananiashviliand soloist of Belarus Bolshoi Theatre
Igor Artamonov. Third act was dedicated to Jiri Kylian one act ballet
Sechs Tanze.

Georgian-Japanese Gala concert was supported by Japanese com-
panies —Toyota, JTI and Mr. Kazuo Kato.

Georgian Ballet Company has special friendship and artistic liaison
with Japan. Prima ballerina Nina Ananiashvili is extremely popular
among Japanese spectators, who formed up to 20 fan clubs in
Japan. Georgian company toured to Japan three times —in 2007
(Tokyo, Yoko-Succa Nagoya, Osaka, Okaya), 2010 (Nagoya, Tokyo,
Osaka) and in 2012 (Tokyo, Okinawa, lwakuni, Kagoshima, Nagoya,
Shizouka).
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Her passing was so

unexpected and unbeliev-
able, as the collapse of
natural phenomena, since
I consider Maya as similar
phenomena. The age

and health condition are
worthless when we deal
with the passing of mys-
terious genius and artist
who created the entire era
herself.

Maya Plisetskaya’s life
and ballet career was
outstanding, diverse and
unigue. Ballerina never
followed stereotypes
and rules, neitherin her
classical or contemporary
roles. The only thing she
was regretful for is that
she was unable to un-
dergo fundamental ballet
school in St.Petersburg,
under tutorship of Agripina
Vaganova.

Evenin this case, Plisets-
kaya managed to trans-

form this deficiencyinto
achievement. Her limitless
freedom, unique hands,
continuous tempo-rhythm
dance, natural artistic
character and undoubt-
edly herabsolute hearing
created magic atmosphere
at the stage, whichisun-
attainable with the school
precision and perfection of
the technique.

Plisetskaya’s courage and
rebellious character was
vividly revealed, especially
in contemporary choreog-
raphers’ ballets.Carmen
Suit,Bolero,lsadora and
others turned into symbols
of Plisetskaya’s beauty and
liberty.

Perhaps, Plisetskaya will
represent aspiration and
grace in every art ama-
teur’s heart, as are the
immortal models of archi-
tecture, music or painting.

NIALA GODZIASHVILI
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Maya Plisetskaya would
have celebrated the 90th
anniversary on November
20.Herwish was to cele-
brate at Bolshoi Theater;
she created the script her-
selfand selected the date.
The evening will be held on
November 21in the Bolshoi
Theater, but without her.
However,no alterations
will be made to the script
left by Plisetskaya.

Plisetsaya passed away on
May 2,in Germany.In those
days, many remembered
her numerous honors,
awards and prominence.
Butshe has one most
importanthonor—she is
aballerina. This status is
granted by Imperial the-
aters only to brilliant danc-
ers. Such was Plisetskaya,
a ballerina, which remains
one and the only.

Her phenomenal, exten-
sive artistic path has de-
stroyed all the stereotypes
about ballerina’s short-
lived career. She danced
through 6 decades,out of
which, half a century —in
the Bolshoi Theater.

She was 8 when
joined Moscow
balletschool. As

her parents were
under repression, she
got exiled to Sverdlovsk
where she first performed
Dying Swan; this role was
intended for Ana Pavlova,

which she managed to
revive.Herarms, which
were wide open like a
swan, became the symbol
of ballet world and inner
freedom.

The daughter of repressed
parents faced many
difficulties; she was not
allowed to participate in
tours, and had constant
struggle with government
as she aspired for more
than she had. Rebellious
ballerina wanted to dance
contemporary choreog-
raphers’ ballets. She was
forbidden to perform Car-
men, but she still reached
hergoalline; Once she
stated in herinterview —“
I will leave, Carmen will
stay forever”.

Not long before she
passed away, Plisetskaya
travelled to Thilisi.Her
presence at Thilisi Concert
Hall outshined all other
events at that evening.
Thisis how | will remem-
ber Maya- standing at
the hall with gorgeously
wide-opened arms. She
was the only who

// coulddo it.

ILIATAVBERIDZE
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New ballet season began with great loss.
Tragically passed away ballet company soloist,
our friend Guga (Giorgi) Mshvenieradze. It was
a huge pain for company members, his friends.
As a child, he came to theater from choreo-
graphic school. On graduation day, he per-
formed outstandingly “Bluebird” variation from
ballet “Sleeping beauty”. However,still being
choreographic school student ,he was given
his firstrole in Prokofiev’s ballet “Romeo and
Juliette”. Guga performed Benvilio —devoted
friend of Romeo. Guga had similar characterin
life —he was devoted and trustworthy friend.

Never ending tragedies. We lost a talented,
passionate about his profession young man.
With the help of website he made, Guga united
worldballet professionals and ballet fans.
Honest, faithful, modest, intelligent, educated,
always ready to help ... grieve that theater
and our country lost such person. | will always
remember Guga’s laughter, who tried in vain
to explain to me technical novelties. | have lost
close family member and precious person. | get
countlesscondolences from companies around
the world. RIP, Guga!

NINA ANANIASHVILI
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I would neverimagine that | had come
to the theater so reluctantly, with the
feeling of helplessness, emptiness and
pain...In a theater, that we all, together
with you, loved so much...the scene,
which we were waiting so eagerly, will
lack your energy, love and success ...
everything will carry on, as if everything
has passed; but gentle Guga will con-
stantly remind about himself, to people
who he loved with all his sincere heart.
Each day in theater, rehearsals and
performances will be tough without
you.Now | realize how much we loved
you, how many deeds you managed
to complete in short time, deeds that
many people can’t manage to complete
in long lifetime... You will always stay in
our hearts, in our minds and memories.
Many people are left in this world who
love you and whose hearts are broken.
As we are many, it means you have
long time to live, because the only thing
that can assess greatness of love is
time...

LANA MGHEBRISHVILI

85M3dMA0 302NN

ool 300@03mbo, anmb mbo

The website Balletoman.com is launched by Guga.
We can say that, today it is very popularamong
ballet fans and ballet world generally. One of the
biggest advantages of site was that Guga searched
and published unique records from the history of
ballet,as well as modern repertoire. Records of world
premieres held at various theaters around the world
were available on website in shortest time.As a
result,he became friends with numbers of balleten-
thusiasts around the world, who expressed deepest
condolences regarding this tragic accident.

His website has been such an im-
portant source of information to so
may people. Thoughts and prayers
to his family and friends.

MARGARET WILLIS
Ballet critic
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A special person,someone we loved
and can never be replaced.Those we
love don't go away,they walk beside
us every day,unseen,unheard,but
always near.Still loved,still missed
and very dear..Rest in Peace,Dear
Guga.
1S3 330)N3M3Y
Jt908605090

SASHA EVTIMOVA
Choreograph
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Guga was a good friend —trustworthy, sincere. At the same time he
was talented dancer, who had not enough time to fully reveal his
abilities; Person, who never caused even slightest displeasure. Itis
very hard to realize that he is no longer with us. Personally for me, it is
the huge loss and pain. We were close friends.

DAVID ANANIASHVILI

Giorgi
Mshvenieradze

Me and Guga became acquainted during last years in theatre. We had
alotof work done together. Most recent joint work was creating a new
web page for Nina Ananiashvili. \Working with Guga was very pleasant
and comfortable. Highly responsible and disciplined, he required the
same from others. Perhaps, these qualities brought us closer. | do not
recall the case, when did not complete work promptly and postponed
ituntil tomorrow. He himself served as a role model. He had beautiful
dreams and plans for the future, which he often shared with me, but
unfortunately he was unable to implement. All my lifel will remember the
terrible day of August when I wasinformed of Guga’s tragic death. For
me he willremain as frank and lovely memory, as he was in everyday life.

EKA SHAVLIASHVILI
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Life is unbearable, when people like you,
pass ahead of time. Farewell my dear Guga!

VASIL AKHMETELI

Itis hard for me to talk about Guga in past. |
always expect that he enters in directional
room with his usual smile and modestly asks
aboutrehearsing schedule. For years have
been working in theater,and | cannot recall
time when Guga refused to help. Perhaps

he had to postpone his own work, even ex-
hausted, but he never refused. We have lost
infinitely kind and respectful friend.

MAIA ALPAIDZE
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ILOVE CLASSICAL MUSIC

Itis overa year, Thilisi State Conservatoire
holds classical music educational program,
where prominent art professionals are
offering youngster music amateurs exciting
lectures. On April 8, they had a meeting
with prima-ballerina Nina Ananiashvili,
who discussed ballet music. Together with
verbal material, fragments from classical
ballets were presented by ballet company
and ballet school students.
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SUKHISHVILIANNIVERSARY

Georgian National Ballet celebrates 70th anniversary. Prima ballerina Nina
Ananiashvili congratulated Sukhishvili company: "Sukhishvili, as we call them
here and abroad, managed to tell the world about Georgia and its culture by the
time, when leaving the country was considered nearly impossible. The company,
created by lliko Sukhishviliand Nino Ramishvili, is the image of our country, its
face. These traditions are preserved, evolved and new generations are brought
up by my friends —Nina and lliko. Sincere wishes to Sukhishvili from me and
Georgian National Ballet
in June 27 at Tbilisi Concert Hall; together with company, stars of world ballet
Irma Nioradze, lIse Liepa, llia Kuznetsov and Nina Ananiashvili participated in
performance. Nina Ananiashvili, particularly for the concert, performed dance
llouri , staged by lliko Sukhishvili. The idea of staging the dance was inspired
by old film scenes, where young Nino Ramishvili and Iliko Sukhishvili danced in
Georgian “chokhas”.

1”

Gala concert, dedicated to anniversary, was held
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NINA ANANIASHVILIPERFORMING IN TOKYO
AND MOSCOW

On 13-14 June Prima ballerina Nina Ananiashvili was invited
to perform in Tokyo, by one of the top ballet companies in
Japan —K-Ballets. Prima ballerina performed leading role in
A.Adam’s balletLe Corsaire.N. Ananiashvili got invitation
from artistic director of the K-ballets, former principal dancer
with the Royal Ballet-Tetsuya Kumakawa. Performances
were held held in Tokyo, Bunkamura Orchard Hall; on June
20 one more performance in Yokohama , Kanagawa Kenmin
Hall. Nina Ananiashvili was accompanied by leading soloist
of the company Yusuke Osozawa.This year, Nina Ananiashvili
performed once again in Tokyo. On September 11, prima-bal-
lerina danced dying swan at Yokohama Minato Mirai Hall.
Japanese violinist Tamaki Kawakubo and pianist Susumu
Aoyagi participated in the evening as well.

* %k Sk

On October 30, Frederick Ashton eve-

ning was held at Stanislavsky and
Nemirovich-Danchenko Moscow Music
Theatre, Moscow. One act ballet Marguerite
and Armand was on stage with prima-balleri-
na Nina Ananiashvili and guest soloist, world
ballet star Sergei Polunin performing leading
roles.
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On February 14,Nikoloz Peikrishvili performed Marceli-
na’s role inlafille mal gardee, for the first time.

In 163" season two company soloists performed
for the first time Giselle’s part. On April 24, Eka
Surmava danced Giselle for the first time. She
was accompanied by Yonen Takano, while on
May 10, debut of Nino Samadashvili and Rio Kato
was held. On June 21, the first-time performances
in Giselle had Philip Fedulov (Albert) and Tamar
Jashiashvili (Myrta).

Gamache role in Don Quixote was performed
for the first time by Nikoloz Peikrishvili, whereas
street dancer—Tamar Jashiashvili.

On November 21, Frank Van Tongeren danced Ba-
silin Don Quixote accompanied by Nutsa Cheku-

rashvili. Mercedes part and bolero was performed
by Shorena Khaindrava for the first time.
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NINO SAMADASHVILI
IN GISELLE
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IN NEW 164-TH SEASON NEW BALLET SOLOISTS WERE ADMITTED
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Frank Van Tongeren joined company from

Hong Kong Ballet, where he danced from 2012.
He received professional training in Amster-
dam, National Ballet Academy and later at

the Royal Conservatory in The Hague. In 2010,
Frank received a bachelor's degree in dance
performance and joined the Norwegian National
Ballet, from where he later moved to Hong Kong
Ballet. He already danced solo parts in George
Balanchine's ballet Symphony in C and Basil in
Don Quixote atThilisi Opera and Ballet Theater.
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Machi Muto graduated from English National Ballet School and the Dutch Nation-
al Ballet.Machidanced in corps de balletat Norwegian National Balletand Hong
Kong Ballet. Since August 2015, she is soloist at Thilisi Opera and Ballet Theater.
Machiwon several competitions. In 2005, she took first place at the Ballet Compe-
tition in Japan,as well as received award in Korea International Ballet Competition in
2015.By now, she has danced solo partin George Balanchine's ballet SymphonyinC.

90939 beagmog Bodgom 30603 386830l 39330L §é ™30T bymasdo ©d
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g0l dmfzggmo beagmabos.

Eliese Solie Samudio Marini received tutoring at Panama national dance
school and Raisa Guterres Academy.He was soloist at Panama National
Ballet. His repertory includes leading roles in ballets: La Bayadere, Giselle,
Nutcracker, Sylvia,Le Corsaire,Don Quixote, Coppelia and others. Marini is
guest soloist at the Thilisi Opera and Ballet Theater.

boddmgH™ ol sbg39 Bgngtr©bgh 2mb 33MbsbHn S ogam dahommomby.

Furthermore, John Abonanty and Diego Buttiglione joined ballet company.
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