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VERA TSIGNADZE CELEBRATED HER 90™ ANNIVER-
SARY in September last year when company members
visited the legend of the Georgian ballet to congratulate
her with the date. This magazine issue was initially
planned to publish at the time of the anniversary, al-
though celebrations were later postponed for January
—hard to plan anything when you are temporarily left
without your own theatre building. We are promised
areturn to the renovated building in 2015 for a grand
opening celebration of the new stage equipped with
modern technology, so this New Year should become
the one of our theatre, with the loyal audience invited
forits 163rd season. Senior ballet-goers should re-
member very well the performances of Vera Tsignadze
—Vakhtang Chabukiani’s permanent partner—on the
stage of this historical theatre.

ltis symbolic that the year in which the renovated
building should be ready is in turn opened with an
anniversary gala concert for Tsignadze. Another
significant event of 2015 for the history of the Georgian
balletis the planned premiere of Chabukiani’s Gorda.
The maiden stage rehearsal of the piece has already
taken place, and we will hopefully be telling you about
the developments in the next Arabesque issue.
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Itis never easy to take to the stage where
Vakhtang Chabukianiis shining. But not for
Vera Tsignadze, the beautiful lady and bal-
lerina who managed not only to partner him
but become an incomparable star of her own.

A Giselle performance featuring Vera Tsignadze was the first ballet show | went to, and only
later did | learn it had been her final appearance. Her dance and character play was so natural
that my friends | and could not hold back tears throughout the two acts. | would go as far as to
say that evening decided my future.

Fortunately some of the unique footage of Vera Tsignadze’s dancing has been preserved. |
often watch these recordings where even today her every movement, dynamics and light-
ness of jumps appear contemporary.

Iworked at the Minsk Bolshoi Theatre in Belarus in 2014 to reconstruct Laurencia by Chabuki-
ani. This work was greatly aided by the documentary film Masters of the Georgian Ballet,
based on the ballet and featuring Chabukiani and the eternal Laurencia of the brilliant Vera
Tsignadze.

Restoring Laurencia in Thilisi in 2007, we announced to the public just prior to the premiere
that our presentation of Vakhtang Chabukianiand Vera Tsignadze’s names for two previous-
ly unnamed stars in the Cygnus Constellation of the Space-Earth International Catalogue of
Stars had been accepted. If there is anybody deserving their own star itis Vera Tsignadze.

We would like to wish many more years of good health to M's Tsignadze, a living legend of
the Georgian ballet.

NINA ANANIASHVILI, Ballet Company Director
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Twenty years have passed since you left
the Thbilisi Opera and Ballet Theatre stage.
For those who saw you dance the memory
will live forever, as it was unforgettable,
like many have said. But the younger
generation has only heard about you from
stories. Let us begin this conversation by
talking about your biography.

| was born in Baku, Azerbaijan. My parents
met each other due to unusual circumstances.
My father was born in Kutaisi where he spent
his childhood and youth years. Due to some
events he then found himself in Ganja and
later moved to Baku. My mother was born in
the middle of Russia. Her parents died when
she was young and her relative who moved
to Baku took heras well. She worked ata
local hospital where my father’s first wife
was treated for illness, and that is where my
dad and she met each other. After my father’s
spouse died he soon married my mother. | re-
member dad taking me, my older brother and
half-brother to Kutaisi. | was so impressed
with this first travel to Georgia | thought |
was in heaven. Sky was different, nature was
incomparable and there was the Rioniriver...
Georgia had a place inmy heart ever since. |
then joined the choreographic school in Baku.
| always loved dancing and wanted to do it.
My father was a good singer and love for
music had been with my since my childhood.

Did he agree to you joining the school?

It was my mother who was againstit,as |
used to easily get sick. But | got better when |
began my classes. My father said they should
let me join if lwanted to. And | remember
everybody was charmed with my abilities —
steps, jumps, and turns.

Do you remember what piece you
danced at the acceptance test?

It was the Gamzatti pas de deux from
La Bayadere.

How did you end up in Thilisi?

| graduated from the school during the War
and worked at the Baku Opera Theatre for two
years. The well-known actor Samvelov who
was at the company told me the very first time
he saw me: “Vera, | have an idea for staging
apiece,and we could dance it to make some
money.” Everybody was having it rough and in
need of some income at that time. | was hap-
py with the proposal. He staged a tango, with
alongdress forme thathad a cutnearlegs
and was open on arms. It was a very effective
piece, with lots of time spent away from the
floorand in partner’s arms while doing beau-
tiful movements. We danced a lot together.
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Then he had some unpleasant encounters
with the theatre administration and had to
leave for Thilisi where Vakhtang Chabukiani
was working on 7he Light.He needed a solo-
istballerina to complete the cast of three. He
asked Samvelov: “Do they have some good
dancers over there in Baku?” and my former
partner told him: “They do, and she is even
Georgian!” Chabukiani remembered this.
Back then people went through Baku on their
way to St Petersburg. During one of such trips
with her sister Tamar, Chabukiani sentme a
note asking to meet him at the railway station.
I never saw the note, and still do not know
what the theatre was afraid of when hiding
it. When the work on The Light neared its

end and the issue of finding the third soloist
became critical Chabukiani sent me another
note. | remember that day very well. | was
watching a performance of Faust that fea-
tured a number of great singers in cast. | was
to perform in The Night of the Walpurgis the
same evening. An administrator approached
me and handed the note that said “l would
like to offeryou a tour performance featuring
Don Quixote,Swan Lake and The Fountain of
Bakhchisarai.Chabukiani” | cannot find words
forwhat | feltin that moment. The adminis-
trator felt scared when he saw my reaction
and asked for the note to also show it to the
director, but | refused to hand it to him. My
partners and colleagues gathered around and
told me not to miss the opportunity of going to
Thilisi. At first | was afraid to go unprepared
to lwrote to Chabukiani saying | did not have
the ballets he mentioned in my repertory and
could only dance Raymonda. Then composer
Grigol Kiladze (author of the score for The
Light) found me via the rector of the Baku
Conservatory and told me | could travel to
Thilisi to just do an audition. That is when |
first met Chabukiani.

| was dressed inalong pink dress | had for
concert pieces. Upon entering the class they
thought I was hiding my legs so | was asked
by Chabukiani to pull the dress up. They saw
my legs and we went ahead.

Your travel to Thilisi seems to have been
a thing of the fate. It is curious to think
how your career would have gone if not
forit. Do you think you could have reached
the Bolshoi or the Kirov theatre stage,
subjects of dreams of every ballerina? Did
your turn to Tbilisi become a barrierona
possible way to bigger stages?

To be honest | did not have such thoughts
ordreams. | felt like | had to be in Thilisi, in
Georgia. | had always wanted to perform
here on tour,and in the end | found myself
dancing with Chabukiani. | was so happy that
| could not think of anything else.
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You speak about Chabukiani as a great
artistand itis completely understandable,
but balletis the only field of art where
woman is the leading figure, enabled by
the medium to show her beauty, grace
and charm. And you had to do this beside
this great dancer. Did you feel afraid to be
overshadowed by him and pale on stage?
Whatdid you feel while performing or
receiving applause from the audience?

Being beside him was such immeasurable
source of happiness for me that | did not think
of anything else in those happy moments.

Beside Chabukiani,you are seenas a
founder of the Georgian ballet,having been
there inits beginnings and performed the
maiden principal roles. These productions
had great success at thattime. Whatdo
you think was the reason for this reception:
was itabout the era, the influence of the
person staging them, or were they interest-
ing pieces in themselves? Would they have
similar recognition today?

[tis difficult to say, but what is for sure is
that Chabukiani always felt what he needed
to stage and he portrayed himself in the
productions. [t was an amazing feeling.

Your career developed during the Soviet
times, and you witnessed the disinte-
gration of the system too. Many famous
people said their personal and creative
freedom was stifled during the regime.
Did you feel that way?

[twould probably have been felt more if not for
Vakhtang Chabukianiwho was with us during
the time.We only depended on him and did
not feel those difficulties, while his influence
guaranteed even the Soviet authorities could
notdo anything with it. He managed to bring
the unfortunate Keto Nadareishvili—who had
been arrested only for the reason of having a
British spouse - back to the theatre upon her
return from the Siberian camp. Who else could
have done that at the time? Only Vakhtang
could. I can say that myself and Zurab Kika-
leishvili were offered many times to stay per-
manently abroad while on tour to countries like
Argentina and Switzerland, but we could not
have done this, firstly because of our families
and parents but also out of respect for Chabuki-
ani. Though my mother did once tellme I would
have been better off staying abroad.

Whatdo you think?

I guess itwould have. Vakhtang did not
dance or stage at that time any more.

Times have gone by and brought fast
change to people, relations and lifestyle.

L
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Classics have remained largely the same,
but still with some adjustments. Do you
think classical arts can still influence the
audience the way itcould twenty or thirty
years ago, when you were still on stage?

Classics are eternall!

But the theatres do not seem packed any
more.

| agree, but | think audience also needs to
grow, while young people have moved away
from theatre. In my time they never missed a
performance no matter what seat they had
tickets for—balcony, box or standing. Unfor-
tunately itis not like that today. The contact
with the audience has been lost.

When did you feel you would soon retire
from the stage? What was the first sign?
And was it difficult to realize?

| danced for a long time. There are ballerinas
who have spent more years in total, but |
danced the whole repertory to the end. But
when Chabukiani left the theatre the repertory
also changed so that my retirement was gradu-
al.Had Ileftduring his time itwould have felt as
tragedy, and | could not have imagined leaving
while still able to dance all productions. But
afterhe leftitall happened in a way thatdid not
feel particularly painful for me.

Which do you think is better—leaving while
on the prime of success and remain a leg-
end, orremain on stage fora longer time?

ltdepends on an individual. For instance,
Maya Plisetskaya was beautiful and charm-
ing as The Dying Swan atall ages. | was
impressed by her.

You have done much for the Georgian
ballet and culture, but you live a modest
life. You are never seen on anniversaries,
concerts and government receptions.
Why? Do you think lightly of your share
in the Georgian culture? Why do you not
claim the well-deserved attention? Do
you believe you did not live for fame?

This is something not up to me but to the rel-
evant people to do. [t would be humiliating to
be reminding people of myself.

Could you say you have realized your-
self to the most? That all of your artistic
dreams have come true and you are a
happy person?

I have gone through many moments of joy
and happiness during my life, and | have
memories of the audience’s ovation and
love. Even now passersby happen to stop
me in the street and call my name. They say
some amazing things to me. This is recogni-
tion. And this is what | have lived for.
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“Balletis my life,and | am happy to the fortune to have
been able to use my modest work to give moments of
appiness to people”, Vera Tsignadze says in one of he

nterviews. She started dancing during her childhood ant
after graduating from the Baku Choreographic School

w&rked at the Akhundov Opera and Ballet Theatre.
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Vakhtang Chabukiani and Marina
Semyonova traveled to Baku on tour
during the war, where Vera’s teach-
er sent Chabukiani a letter about the
talented Georgian girl. Chabukiani
read the letter but did not respond to
it for the next two years.

Dancer Samvelov—also performing
in Baku —offered Vera to join him in
performing the Tango —with ballet
elements obviously —to solve their
financial needs. Sometime after

he encountered issues in Baku and
traveled to Thilisi to hold talks with
the Opera and Ballet Theatre there.
Chabukiani was in the process of
staging The Light by Grigol Kiladze
amid lack of dancers for the produc-
tion. He asked Samvelov if he knew
about suitable performers in Baku,
and the dancer told him they had
Tsignadze,a Georgian! Butissues
prevented Chabukiani from contact-
ing Vera atthat time.

After the war’s end Chabukiani and
his sister Tamar were traveling to
Leningrad, with the route pass-

ing through Baku at the time. The
maestro sent Vera a note asking
her to meet them, but the message
did not arrive. Their meeting always
seemed to encounter problems. Lat-
er Chabukiani—with the help of the
Baku Conservatory Administration
—sentanother letter to Tsignadze,
offering her three tour performances
of Minkus’ Don Quixote, Asafiev’s
The Fountain of Bakhchisarai and
Tchaikovsky’s Swan Lake.Vera had
dreamt about traveling to Georgia

to dance at the Thilisi Theatre, but
replied by writing the productions
were not part of her repertory and
adding she could dace the principal
role in Raymonda. This is how her
work in Thilisi began in 1946.

People’s Artist of Georgia Vivi Me-
trevelirecalls Vera’s first appear-
ance atarehearsal in Thilisi: “The
large rehearsal hall door opened and
agorgeous girl in pink chiton dress
appeared. We were all in awe look-
ing at this beauty. Her appearance
and leaps left us amazed.”

The debuting performer was
offered principal roles from the very
beginning. Don Quixote was her
first show —with Zurab Kikaleish-
vilias her partner—followed by
constant partnership with Cha-
bukianiin principal roles. Her wide
performing range was defined by
high graceful jumps, poetic perfor-
mance, romantic passion, lightness
of movement and a pleasant stage
appearance.

“Itis asource of great happiness to
have partnered the greatest dancer
inthe world”, Tsignadze used to say.
She was more than just a partner
for Chabukiani with herincompara-
ble technique, brilliant fouette and
graceful plastique. She danced all
principal classical roles with him,
with Giselle one of the most distinc-
tive for her. “l love Giselle with all
the romantic anxiety, especially Act
Two, which is difficult and not mas-
tered by everyone. You must dance it

BIMd 31302ANF3NN, N3 dOLLSBANBN, BobOH3S §60I3NSEN, 3dGrS BNBBII. 1dNLNLN 1972
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like you are not touching the stage. |
also love my Kitri and the psycholog-
ical drama character of Laurencia.
My jump in both roles used to land
me straightinto Vakhtang’s arms”,
she said in one of herinterviews.

A special place in the Georgian audi
ence’s memory and ballet history is
held by Aleksi Matchavariani’s 1957
ballet Othello. Tsignadze danced
Desdemona in this amazing pro-
duction. The famous stage designer
Soliko Virsaladze arrived at the
Opera Theatre for measurements on
one occasion.He dressed Veraina
white costume, draped a red piece
around her neck and let her hair
down. “lt was in that exact moment
that | felt Desdemona, and it was all
to Soliko’s credit!”, she later said.
Virsaladze’s costume defined the
character’s emotional and styled
dance, and Tsignadze’s partnership
with Chabukiani in the performance
was applauded the world over.
Maya Plisetskaya said when speak-
ing about herrole: “Her Desdemona
isan inspired poetry.”

An international catalogue of as-
tronomy —titled Space-Earth —fea-
tures stars for Vakhtang Chabukiani
and Vera Tsignadze. The Space-
Earth Society made the decision

in 2007 following a nomination by
Thilisi Opera and Ballet Theatre
Ballet Company Artistic Manager
Nina Ananiashvili. So did the stars
for the two famous Georgian ballet
artists find their place in the constel-
lation.
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I had many good teachers at the Choreographic
School—and I would like to take this opportunity to
thank all of them —however my developmentas a
dancer was primarily influenced by Vakhtang Cha-
bukiani and his permanent and deserving partner
Vera Tsignadze.| do not believe there is anybody
connected with theatre who has not been excited by
Chabukiani and Tsignadze’s performance, and | have
not even mentioned those who had the privilege

to witness these huge figures of virtuoso dancing.
Their artistic legacy’s eternal status as well as Cha-
bukiani and Tsignadze forever remaining stars of the
international balletis undeniable, however | will be
narrating here only about the latter—my Verushka.

I'had a couple of years remaining before graduation
when my father—not content with my success —told
me | had to say farewell to ballet. This was a tragedy
forme and | threatened my family with suicide by
jumping into the Mtkvari River. | cannot recall why
fatherchanged his mind but | was allowed to remain
in the school. But the main eventin this story is that
in this same period my class was taken under the
tutorship by Vera Tsignadze, the shining star! | was
ecstatic to think how privileged we were to have the
amazing Vera as our teacher. When she entered the
class for the first time with her blond hair undone,
dressed elegantly —how could heramazing body
have not looked beautiful in any dress anyway? —
there was impression that a fairy herself had come
tous!

[tis difficult to think of love towards teacher like
the one felt for Vera, but it could not have happened
otherwise, and that same feeling is alive today.

[tis well known how hard it is to master the profes-
sion of ballet artist, especially while in a young age
when you are already imagining being on a stage
under the shower of flowers. But this reality only
comes to a chosen few —and even that with a lot of
hard work, which is difficult, while | also suffered
from a bit of laziness. But she saw a grainof some-
thing in me that she clung on to, and refused to allow
me drift to my moods —and so she became my artis-
tic mother. Itis one thing to be a great ballerina, but
to also become a great teacher is something else.

I did notend up a classical ballerina | dreamt of
becoming, but | did become a character dancer —
which had never been my dream. Yura Zaretsky, my
character teacher, would tell me “You are a classical
dancer—how canyou say you are Vera’s student?”
But I did still say so,and | will always say the same
because Vera is not only a teacher for me. She is
much more, something | cannot express merely in
words.

She was my main judge at the theatre —a loving and
supporting person, my Verushka.
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Itis fortunate that there are people relation-
ship with whom can strengthen and give
you the kind of life experience and human
qualities that stay with you for the rest of
your life.

I am among the lucky ballerinas raised by
Vera Tsignadze. We could talk endlessly
about her personality and professionalism. It
is with pleasure that | recall the happy years
under her guidance, when | was developing
as a ballerina and prepared many principal
roles with her.

Vera in my opinion was a ballerina of all
times. She would be justas incomparable
today, despite the fact that ballet has devel-
oped much, and technique of dance has also
moved forward.

She worked at the Tbilisi Ballet School for

a short period of time. | was little then, and
looked on as she taught senior students.
Her pupils exercised on points even while
at bars, which |—as a young ballerina - was
surprised to see. She paid a lot of attention
to pointe technique. I never had a “half step”
rehearsal with her,and always went to
rehearsals fully prepared. Every one of those
was like a full performance. She tried not

to stop me frequently for notes, only taking
the time at the end. This gave me a lot of
physical endurance. She also stressed the
acting side, asking me to be as emotional on
rehearsals as in performance. | remember

a senior dancer telling me following my
Giselle debut: “Vera has tailored you under
herself”, which | accepted as undeserved
praise. But she never forced us to dance her
way, always granting us the opportunity to
express our individuality, and even avoiding
tiring you by pointing out observations after
a performance. “We’ll talk about it tomor-
row”, she would say.

I still call her “Vera Varlamovna” —our rela-
tionship was not common. Vera had amazing
sense of humor and working with her was
never dry and tense. Her professionalism,
coupled with her humor and frankness, is
what made for our amazing creative process.
| remember waiting at a bus stop in front of
the Opera House after one of such rehears-
als and seeingVerachkaintend to cross the
street through the evening’s busy traffic. |

’ ‘Wﬂ’f&
feltconcerned for her safety and asked her to e Y, £ “‘ Lo |
. NS L0 W |

use underground crossing, but she ran over B .
the street gracefully, like Giselle in Act Two, 3960 BN363dD ,3IGIBLOL 3GIFNIGNL LIl BOLO LEbITIMNL BOMLIZISZNL BSBMELSLIFN

BMABMBNSTBI MANTPALOL MSIGOL DISOGBN. 18 SO0, 2007 B.
VERA TSIGNADZE ON THE 2007/ AURENCIA PREMIERE DAY DURING A CEREMONY OF ANNOUNCING THE STAR NAMED
road. AFTER HER. TBILISI OPERA AND BALLET THEATRE, APRIL 18, 2007

and curtsied to me from the other side of the
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TBILISIFESTIVAL OF THEATRE

The Georgian Program of the Thilisi International Festival of Theatre featured the
company’s performance for the second time. Before their show of a one-act ballet
program members of the company met international and local theatre critics at the
Rooms Hotel and talked to them about the troupe’s work.

03.10.2014
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BELARUS
The company took part in the Summer of Ballet at the Bolshoi Theatre festival in Belarus, presenting Mozartiana,
Tchaikovsky pas de deux and Concerto Barocco by George Balanchine, Petite Mort and Falling Angels by Jiri Kylidn, The
Secret Garden by Alexandra Evtimova and Sagalobeli by Yuri Possokhov in a one-act ballet bill. The tour featured Prima
Ballerina Nina Ananiashvili—who danced the lead role in Marguerite and Armand by Frederick Ashton, another piece of the
performance —as well as Thilisi Opera and Ballet Theatre Conductor David Mukeria, violinists Lela Mtchedlidze and Nino
Tsitaishvili,and pianist Tamar Matchavariani.
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FINLAND

The Lahti International Ballet Festival in
Finland saw two shows by the company,
the Sibelius Concert Hall hosting a per-
formance of one-act ballets Sagalobeli,
Gelino,0h,Inverted World and Falling
Angels.The Lahti festival was founded by
its Artistic Director Alexey Fadeechev.

26-27.09.2014
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PORTUGAL AND SPAIN

The company embarked on a tour of Portugal and
Spain on December 7, with a two-act gala concert
in town of Sintra in Portugal opening the perfor-
mances on December 11and featuring a ballet
divertissement and one-act ballet Sagalobeli.
The town also saw two shows of The Nutcracker,
while the follow-up performances were held in
Lisbon on December 13 and 14. The company then
moved on to Spain with The Nutcracker shows in
Alicante (December 16), Torrevieja (December 18)
and Pamplona (December 21).
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BOURNONVILLE IN BIARRITZ

The French resort town of Biarritz hosted another installment of
the Summer school Bournonville in Biarritz with workshops led by
choreographers and ballet masters from Denmark. With organiz-
ing and support by the Friends of the Georgian Ballet the company
was represented at the school by Soloist Giorgi Mshvenieradze
and company dancer Mariam Eloshvili. The two performers
danced the Bournonville pas de deux based on Guillaume Tell

by Gioachino Rossini at a gala concert following the conclusion

of the workshop. Mshvenieradze and Eloshvili had prepared the
piece for the gala in Thilisi with Irine Jandieri.

28.07-04.08.2014

Arabesque N2421



d5msbhobo -110

Balanchine - 110

OOMbhobols

0700¢My
A Balanchine

anniversary

2062 83 3bh0bol sdsgd0Eb 110 Famals axd0emg mdogmoli8o, 8356030l
99609070 Jhohgdal bogemhml dmbsfommgmdom 2014 Fanals
350180 gondstrms. bogdogmgm 36rmatrsdols 360836gmmasbo
Bmgmgbs 53960390 mdHmat el 387w 3manbogol
RmH™bedn39361900b 3odma3gbs s doamobhobols

dogmgob ,Concerto Barocco® 36gdogéo gobeos,

mIgemog dogmoliols bedmbigthm etdsd3o

393060 gomo-3mbrgéihdg dgbtrmanco. ‘
3om-3mbEgéinl Jagybol 36r98096-30balgto, o O
3o6remd39bhol 03320m36 g, Bmoghmaoals / ‘ o
7936900 0 bvgstmggmmdo s30goohgdnmmo g

©03emm3dHg00 gltrgdmEbgb. gogmo-3mbrgéidol

06 dogntrgdgeml bohyzgdoo dodstromgl

0dgMngzol dgghmgdnmo dhongdolb ganhds Gohsto
Bmtramobods, 03 HmU bagetrmggmml bogstrgm
bogdgors Boboltrds Jsns i33b2030d93 s bvdegnghm
obol bgemddmgsbgemds Bobm 96560s330emds. gegmse-
306396 0H0L 98093 ,03960 dmeBo“ Jotrorgemo doanghols
393Md3Gm LoBmasmydsed dogmgds geddstmoms.

4399mm 300308mdm bvogdagngm dobegmgdl.

The 10 years anniversary of George Balanchine’s birth was
celebrated in Thilisiin 2014 with support by the United
States Embassy. Among the significant events

of the celebrations were the exhi-
bition of works of the American
photographer Paul Kolnik and the
ballet company’s premiere of the
late choreographer’s Concerto
Barocco at a gala concert hosted

by the Thilisi Concert Hall, attend-

ed by Georgia’s prime minister and
parliament speaker as well as gov-
ernment members and the diplomatic
corps. The audience was addressed by the
US Ambassador Richard Norland, Georgia’s
former Foreign Minister Maia Panjikidze and the ’
Ballet Company Director Nina Ananiashvili, while '
the concert was followed by a Friends of the Georgian

Ballet reception at the Thilisi Event Hall.

Below we present the anniversary materials for our readers.
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Balanchine’s dancers called him “MrB”, with a smile.
Was italso how you addressed the maestro?
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What was it like to watch the legendary Balanchine
—sometimes referred to as “The Shakespeare of
Ballet” —during rehearsals? What was he like while
working on direction, explaining concepts and
choreographic structure of his ballets without plot,
and teaching you how to relate to his style, forms,
technique and plastics?

Itis difficult to explain but I still vividly remember his
rehearsals. It was a fantastic time and working with

him was greatest of joys and great honor. He knew all
musical phases, every pause and score he used for stag-
ing ballets by heart. You can imagine the way they use
strings to play dolls in puppet theatre to picture the way
he worked. | always tried to carry out all of his directions
aswell as possible. | have many stories to tell about Mr
B, but I will recall one relating to Concerto Barocco and
Balanchine. [twas 1975in New York and | remember
standing alone and sad on the wings while Concerto
Barocco was rehearsed by his dancers. | did not want to
return to my hotel so | stood there watching this ballet |
had first seen in Salt Lake City where | had first learned
about the Balanchine choreography and had great wish
to not only meet but work with him. And here comes
this man following the rehearsal to ask me “Are you all
right? Is anything wrong?” I had tears in my eyes when |
answered saying “What a beautiful ballet!” That was all
I managed to say. In front of me was George Balanchine,
who since that day became not only a ballet master, but
a teacheron life for me.

Concerto Barocco is an incredibly beautiful ballet, with
many theatres asking to have it in their repertory. Itis
not overly difficult to perform, and dancers of your com-
pany do their utmost for seeing the best results of their
work, so I am confident you will see a wonderful piece

at the Balanchine Anniversary Evening. Nina Ananiash-
vili is a remarkable manager, seeing the potential of
her company, feeling the repertory and knowing which
ballets she can use to enrich and broaden it. | last
visited Georgia a decade ago and | can see the compa-
ny has changed. Our goal is to preserve the performing
quality and Balanchine’s choreographic text, concept
and sketch of the eleven pieces of his work in the
company’s repertory. The Georgian ballerinas dance
Balanchine so well and on such high level that there are
people in the audience even traveling from Russia to
see their performances.

What would Mr B say when asked about the country
of his origin?

Whenever asked about his origins he would always say
he was Georgian, despite also having Russian roots and
having been born in St Petersburg. My first visit to Georgia
in 1972 —my second year in his company —was during the
New York City Ballet’s tour, in frames of which we visited
Russia, Poland, Ukraine and Georgia. As you know it was
not a very good time, the Soviet period, and we had awful
meals in Russia. Balanchine came to tell us to wait until
our travel to Georgia and see the best food and wine our
hosts would offer us there. We had very busy schedule in
Russia and were very tired, as due to great interest for our
shows we had to perform on Sundays too. There were in-
juries inthe company as a result. But we were all relieved
when we got to Thilisi.| doubt there is a cuisine more
delicious than the Georgian one, anywhere. Having tasted
the Georgian dishes for the first time we all regained our
energy and performed much better than in Russia.
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The historic Palace of Arts in Thilisi hosted a BalanChine: The Eternal Present

celebratory opening of the newly renovated

eight exhibition and historic halls on May 18, OPENING OF A PAUL KOLNIK EXHIBITION
2014, with the renovation works financed by AT THE PALACE OF ARTS
the US Embassy.

The restoration painters discovered fragments
of ancient paintings while working in halls and
restored their initial style. The renovated rooms
include halls named after David Arsenishvili,
Revaz Laghidze, George Balanchine, the the-
atrical and pillar halls as well as the Medea of
Kolkheti and the Golden Fleece rooms.

The first floor of the palace hosted the

opening of the George Balanchine hall with

an exhibition Balanchine: The Fternal Present
by well-known American photographer Paul
Kolnik, with the support of the Thilisi Opera and
Ballet State Theatre. Kolnik spent years pho-
tographing Balanchine rehearsals and New
York City Ballet performances. The exhibition
was organized in frame of the celebration of
the 110th anniversary of George Balanchine and
was open for viewers for one week.
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Georgia, a beautiful
mountainous land
inthe Caucasus
mountains between
Europe and Asia,

is the birthplace of
Balanchine’s father,
Meliton Balanchiv-
adze. It’s also a polit-
ical hotspot, where
in 2003 a peaceful
Rose Revolution

led by Western-ed-
ucated Mikheil
Saakashvili spun the
country away from
the Russian-Soviet
sphere, towards the
US and the West.
Now Saakashvili’s
been voted out,and
the Georgian State

ministers and am-
bassadors)into the
round glass Philhar-
monia Hall, the com-
pany’s temporary
home while its own
opera house is reno-
vated. The evening’s
high pointcame after
the first intermission,
with the Georgian
premiere of Balan-
chine’s 1941 chamber
work, Concerto Baro-
cco,well-chosen for
the Philharmonia’s
shallow stage. The
eightyoung corps girls
danced bravely and
with some delight
—youcould almost
see them springing

050 306RIT830 QS N3ME BITIBLAIN
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Ballet, directed since
2004 by Georgian-
born Bolshoi super-
star Nina Ananiash-
vili, must struggle to
survive. Buton May
23rd, Ananiashvili
managed anyway to
put togetheragala
concert celebrating
the 110th birthday of
the one Georgian-
linked cultural figure
revered by both East
and West: George
Balanchine.

Ared carpet ushered
a glittering crowd
(including various

to attention amid the
ballet’s jazzy musical
accents. Inthe middle
movement, Eka Sur-
mava partnered by
David Ananeli offered
a special feminine
serenity as the two
violinswove theirelas-
tic adagio. Barocco
was staged lovingly
by Bart Cook and
Maria Calegari,and
its acquisition subsi-
dized, this reviewer

is proud to say, by
ourown American
embassy, under the
guidance of amba-
ssador Richard B.Nor-

land. Afterwards at
the receptionin the
theater’s lobby, Cook
and his hard-working,
now glammed-up
young dancers
hugged each otherin
acathartic finale.

“Balanchine’s works
are for dancers what
the classical Greek
architecture is for
modern architects,”
Ananiashvili wrote
in her program note.
Hercompany already
dances 10 other Bal-
anchine ballets, one
of which, Serenade,
opened the evening.
Even with grim and
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airless moments, this
Serenade still swept
dancers and audien-
ce into Tchaikovsky’s
fast-flowing river of
strings. And Barocco
and Serenade
togetherreminded
the audience of Bal-
anchine’s seemingly
personal interest

in that old trope of
romantic ballet, the
all-female society.
The female dancers
of both Serenade and
Barocco seem to be
enacting strictand
urgentrituals, even
before aman comes

on stage to observe,
assist, support, lift
some of them into
the skies.

A series of Balanchi-
ne pas de deux roun-
ded out the evening
—danced by Geor-
gianand foreign
guests from the Eng-
lish National, Dutch
National, Berlin State
and Bolshoi ballets.
The Thilisicompa-
ny’s own Ryo Kato
added a roguish air
to Tarentella (the
youngest Balanchiv-
adze inthe audience,

5-year-old Maria,
later gave him flow-
ers),and the Dutch
National’s Maia
Makhateli contrib-
uted a liquid femi-
ninity to 7chaikovsky
Pas. The concert
ended with Thilisi’s
white-clad corps de
balletin the finale of
Chaconne.

This gala evening
actually marked the
end of a several-day
festival, which also
featured an exhibi-
tion of Paul Kolnik’s
wonderful photo-

graphs of NYCB, held
in the newly restored
(also with help from
our embassy) Thilisi
Museum of Theater,
Music, Cinema and
Choreography. Some
photos showed
Balanchine himself
rehearsing his danc-
ers. It was somehow
wonderful to see the
old and still elegant
choreographer
re-inserted into the
landscape of the
homeland he barely
knew, but which
today claims him as
its own.
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This ballet is called an example of the
soulful perfection of Balanchine. The piece
represents a neoclassical choreographic
interpretation of the Bach Concerto for Two
Violins. The first attempt at staging a ballet
on a Bach score was by Bronislava Nijinska
(Etude-Bach, 1926) with Mikhail Fokine fol-
lowing in 1937 with The Elements, although
neither pieces managed to maintain a place
on stage.

Concerto Barocco remains the most suc-
cessful ballet based on a score by the com-
poser—namely the Concerto for Two Violins,
Strings and Continuo in D Minor.

Balanchine said on the ballet “If the dance
designer sees in the development of clas-
sical dancing a counterpart in the develop-
ment of music and has studied them both, he
will derive continual inspiration from great
scores.“He drew the inspiration from Bach
music in the 1930s Paris where he worked
atayoung age. The vinyl recording of the
Concerto for Two Violins —with Balanchine’s

tutor George Enescu and the latter’s student
Yehudi Menuhin performing the second and
firstviolins respectively —was very popular
in the French capital in 1932. Balanchine’s
professional piano abilities are well known,
and he could also read a score. He was also
avinyl enthusiast, collecting and often giving
recordings to his friends. He lived in a city
where both the concert and its recording
were a talk of the town. That is probably
when the choreographer was inspired by
the piece, while it was also not incidental
that his dancers held rehearsals for Concerto
Barocco on the Enescu-Menuhin recording.

The ballet premiered on June 27,1941in Rio
de Janeiro and, seventy years on, does not
cease to amaze with its architectural sharp-
ness, the beauty of ballerinas’ movements
and the orderly shapes.
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At first Balanchine used the piece for
rehearsals at the American Ballet School.
The American Ballet Caravan presented it
during their tour of South America, while
later the work became part of the Ballet
Russe de Monte Carlo repertory. In 1951
Balanchine changed the original costumes
forever, dressing his dancers in rehearsal
pieces, which represented the first example
of these costumes in the choreographer’s
contemporary ballets as noted by his biog-
raphers (he used the rehearsal costumes in
more of his works later). Concerto Barocco
was one of the three shows of the first New
York City Ballet performance bill on October
11,1948.

The ballet was staged in Thilisi by Bart Cook.
Ballet master of The Balanchine Trustand

a former student of the choreographer had
arrived to work with the Georgian company
in a fifth installment of their collaboration
and oversaw creatively tense and engaging
rehearsals for two weeks. Concerto Barocco
shone on its premiere at the Thilisi Concert
Hall with the Opera and Ballet Theatre
Orchestra conducted by David Mukeria and

Nino Tsitaishviliand Tea Javakhia performing
the violin solos.

The choreography follows the Bach score in
a synchronized flow, with two violins and the
orchestra combined with two solo ballerinas
and eight female dancers providing for the
visual perception of the music. The entire
text of the balletis conveyed by the eight
ballerinas who are not a corps of the piece,
rather an organic part of the work and major

interpreters of the Bach score. They yielded
the stage to the pas de deux dancers for the
violin parts. The duo of Eka Surmava and
Nutsa Chekurashvili—as well as their per-
formance with David Ananeli later on —was
presented with sharp lines and precision
thatis characteristic for the Balanchine
choreography, while the entire ensemble in
the final Allegro expressed the nature of the
Bach music.
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NINA ANANIASHVILIMASTER CLASSES IN MUNICH

The Company Director and prima ballerina Nina Ananiashvili
held master classes for students of Munich’s Ballet-Academy
an der Hochschule fir Musik und Theater with an invitation
from the school.

06-10.11.2014

30b3IV MO VBMHOB3BIGONL BN3BNL BLOIGASIMOHOLM d6BOHMBNL 3®HIBNRIBEOM 6 —

»domoll 3Mb3xMHL Fogbol bogthomsdmmalm 6o83mhmaoals

36 g80gbHo 0g®agb 0mmbo 8 333hmdal detzgiHnbaols s
3037603830900L 3039-3619B00gb0H0 J8H0S domby biynd&rmdbyb.
bagetrmggmmb 3gemipdobes s dgamms ozl bsdobobip®mbes
o Jodrorgamo Fogbol gbrmzbgmo ggbhtal dmffzgzom dsm
obomdtgl 2018 Femals g3érb3a3mérnol Fogbol 6o80maoanl Bglobyd,
bosg bogstmggmaem bidgdsto g3ggbal bsdnboom Fetrmagds.
076396 dmmbo mdomaldo goBohol &Ml bobm sbsbosdznml
Jgbzos, dmIgmasg byndemb mgap®ol 3ogh gsdmEgdgmo
F0abgdo goobm oo Lohgdtow gowslgs.

MEETING THE FRANKFURT BOOK FAIR PRESIDENT

Jiirgen Boos, President of the Frankfurt International Book Fair,and Katja Béhne, Vice-President Marketing and Commu-
nications, visited Thilisi with an invitation by Georgia’s Ministry of Culture and Monument Protection and the National
Center for Georgian Books to talk about the 2018 Book Fair that will feature Georgia as visiting country. During the visit Mr
Boos held a meeting with Nina Ananiashvili who presented the visitor with books published by the theatre.

01.09.2014
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THEATRIC TALES BY ILSE LIEPA

The Sezanne Publishing House came up with a present for young ballet lovers
with the Georgian edition of Theatric Tales —the acclaimed 2014 Publication for
Children —by the famous ballerina llse Liepa. The author dedicated the book to &8 LOSi=SEN
her daughter Nadya and said she hoped the book would serve to bring young '
readers closer to theatre. Presentation of the piece was hosted by the Marjanishvili Theatre prior to the graduation
performance of the Maka Makharadze Ballet Studio. This new publication by Sezanne should prove a best present
foryoung ballet enthusiasts.

29.06.2014
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GURJIKHATUNI

The most recent production by Mariam Aleksidze has been dedicated to the 75" anniversary of the birth of his
father and choreographer George Aleksidze.

The young choreographer was inspired to stage the piece while working on choreographic miniatures of his father
ayear ago. She decided to dedicate the staging about of the 13 century Georgian royal princess of Sultanate of
Rum to the memory of the late choreographer. The piece used choreographic narration to tell the audience the
story of the granddaughter of Queen Tamar, forced into a marriage to Sultan Kaykhusraw Il.

Score for the historical novel by Dato Turashvili was created by composer loseb Bardanashvili. Aleksidze com-
mented on the work process by saying it was difficult but distinctively interesting to fuse deeply philosophical
score with ballet movements.

The piece only features a few characters. Aleksidze planned to convey the musical and narrative essence by using
four main characters and a female choir and thought of a novel solution of integrating Knight in the Panther’s Skin
—aclassic Georgian poem linking Gurji Khatuni to her homeland —and the Georgian alphabet into the work. The
production featured Thilisi Opera and Ballet Theatre Ballet Company dancers while the lead roles were performed
by Natia Bunturi and Turkish dancer Tolma Burcak, both invited by the choreographer for dancing in her work.

Gurji Khatuni was premiered by the George Aleksidze Fund for the Development of Contemporary Choreogra-
phy at the Rustaveli Theatre Main Stage on November 14 —the 75" Anniversary of the Birth of the late choreog-
rapher.
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Composer David Toradze’s reconstructed ballet Gorda
will premiere at the renovated Thilisi Opera and Ballet
Theatre in 2015. The work on restoring Vakhtang Chabuki-
ani’s choreography for the piece is almost done, with sets
and costumes also nearly finished. Soloists and character
dancers tried on the costumes by Anka Kalatozishvili for
the first time for maiden stage rehearsal at the Alexander
Griboyedov Theatre and presented a number of scenes on
the backdrop of sets by Staging Designer David Mona-
vardisashvili. The reconstruction of Gorda is happening
under the management of Company Director Nina Ana-
niashvili, with People’s Artist of Georgia Liliana Mitaish-
viliand the company’s Leading Soloist Lali Kandelaki
working as Assistants to the Staging Ballet Master.

01.12.2014
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The same evening saw lonen Takano
partner Lali Kandelakiin TChaikovsky pas
de deux for the first time.

Nutsa Chekurashvili had her maiden
performance in Tarantella by Balanchine
on October 3, partnered by Ryo Kato.
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The November 8 evening of classical ballet
Nino Samadashvili (as Raymonda) and lonen
Takano (as Jean de Brienne) had their debuts
in Raymonda, while Lali Kandelaki was part-
nered by Ryo Kato for the first time in Ludwig
Minkus’ Don Quixote suite.
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The company presented the
December 5 performance

of The Nutcracker by Pyotr
Tchaikovsky with a new

cast: Eka Surmava and lonen
Takano had theirmaiden solo
debuts while Sergio Navaro
performed the Spanish Doll
role partnering Nino Makhash-
vili. Lana Kiknadze’s perfor-
mance of the Chinese Doll was
partnered for the first time by
Karin Washio, who also had
adebut performance of the
Nutcracker Doll on January 6.
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NINA ANANIASHVILIHAS RESTORED THE VAKHTANG CHABUKIANI
BALLET AT THE BELARUS OPERA AND BALLET THEATRE
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and in Minsk we
presented the
production that
was extremely
close to the ver-
sion Chabukiani
presented in
StPetersburg
and Thilisi. We
spent much
time collecting
materials for the
piece and met
with ballerinas
who had danced
ittorestore all
lost details of
the production.
would like

to express my
gratitude to
People’s Artists
of Georgia

Irine Jandieri
and Liliana
Mitaishvili as
well as Svetlana
Abuladze, Tsiuri
Dikhamidze and
other people
who offered
much help. |
was glad to
have Alexandre
Vassiliev work
on the cos-
tumes—Sasha
is an expert of
the history of
fashion and
has worked on
anumber of
productions for
usin Thilisi. The
national the-
atres of Georgia
and Belarus
have signed a
memorandum
of cooperation,
and our com-
pany presented
performances
here in Belarus
in 2010 and 2012.
The Minsk
theatre isin
active devel-
opmentand we
aregladto

help and par-
ticipate in this
process.”
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even happierto
work with Nina
Ananiashvili
whose record-
ings | have
followed since
my childhood to
learn more. And
now my dream
of working with
hercame true.”

Igor Onoshko,
ballet artist: |
tried to incor-
porate the most
Icould inmy
performance. |
watched record-
ings of Chabuki-
ani’s dancing
numerous
times, watching
details, perfor-
mance manners
and technique
tolearn from

in 1939, during

a Stalinera,
with supporting
the anti-fascist
effortin Spain
one of the main
goals of the
production. The
ballet enjoyed
much success
due to Chabuki-
ani’s choreog-
raphy and are-
markable cast of
dancers. Casts
of Laurencia
featured danc-
ers suchas Olga
Lepeshinskaya,
Nina Timofeeva,
Natalia Du-
dinskaya, Maya
Plisetskaya,
Vera Tsignadze,
Tatiana Terek-
hova, Konstantin
Sergeyev, Niko-

©0 © ©Egb
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: and laureate of
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© international

¢ competitions

: Igor Onoshko.

¢ Premiere per-

: formances were
i alsodanced by
© Lyudmila Khiro-
¢ vaand Konstan-
¢ tin Geronik.

¢ Olga Gaiko, Peo-

ple’s Artist of

. Belarus: “Iwas
: happy to have
i the privilege of
© participating in
i this production,
¢ howeverlwas

the dancerwho
| believe has no
equals.”

Costumes forthe
production were
created by fash-
jon historian and
theatre designer
Alexandre Vas-
siliev, forwhom
thiswas a second
time working
ona Chabukiani
piece following
the 2007 premiere
of Laurenciain
Thilisi.

Alexandre Vas-
siliev: “Lauren-
cia premiered

lai Fadeechev
and Vladimir
Vassilyev.

My goal was

to restore

the Spanish
characterin

the ballet but
avoid making it
look too similar
to Don Quixo-
te by Ludwig
Minkus, the plot
of which was
also conceived
by Miguel de
Cervantesin the
17th century. We
alsowanted to
avoid making
the peasantsin
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i the production
: look ridiculous
¢ intheirdances
i and turns. | tried
i tomake the cos-
¢ tumes lighter so
: that they would
i notinterfere

© with dancers

¢ intheir jumps,

: movements and
i arabesques.

¢ Another task
was to maintain
¢ the romantic

: historical line.

Thiswas a

second Lauren-

firsttime was

having worked
onroughly one
hundred and
twenty opera
and ballet
productions in

more than thirty

countries.”
Tatiana Terek-
hova, People’s

Artist of Russia:

Laurenciais a

source of great

loss forme as
the Mariinsky

Theatre did not

manage to keep
itinits repertory.
The fact that the

ballethas now

begun anew life

hereis a great

creditto Nina.”

The article was
prepared using
online materials
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MAYA PLISETSKAYA’S VISIT TO GEORGIA

By Marika Shalikashvili
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The Friends of the Georgian Ballet opened their 163" season with an
announcement on October 4 at the Sheraton Metechi Palace Hotel
in Thilisi. The society will be chaired in the new season by Orsolya
Sarossy.

The organization also announced winners of their scholarships for
the 163rd season —students of the Vakhtang Chabukiani State School
of Ballet Art:

Nitsa Berodze —By the name of Izumi Takahashi

Nene Tsertsvadze —By the name of Richard Norland and Mary Hartnett
Nikoloz Chikhoria —By the name of ZsdfiaSztranyiczki

Barbare Dzvabava —By the name of Merrill and Jeannette Blackman
Salome larajuli—By the name of Lia Gogolashvili

Nia Japaridze —By the name of Neil and Michele Dunn

Sophio Kardava —By the name of Constantijn Bakker

David Sichinava —By the name of Constantijn Bakker

Nikoloz Sisauri—By the name of Constantijn Bakker

Lizi Svimonishvili —By the name of Masayoshi and Junko Kamohara
Anano Tserediani—By the name of Mayumi lino

Mari Zirakishvili—By the name of Andreas Heidingsfelder
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MERRILL AND JEANNETTE BLACKMAN
GEORGE CHIRAKADZE AND SARAH WILLIAMSON
NEIL AND MICHELE DUNN

ANDREAS HEIDINGSFELDER

HANS AND SONJA HORBACH

TOSHIO AND HARUE KAITANI
MASAYOSHI AND JUNKO KAMOHARA
RICHARD B. NORLAND AND MARY E. HARTNETT
NICK AND CARO WILKES

PAUL AND MILA HOLLOWAY

SUE AND JON GEDDES

PHILIPPE LIMET DEWEZ

ANNA DIK

MAKA GOTSIRIDZE

DR CHRISTOPHER GREENFIELD

ELENA AROUSTAMOVA

DAVID LAWRENCE LEE

ORSOLYA SAROSSY

WILLIAM AND MILAGROS LAHUE
ARIANNA BRIGANTI AND JOACHIM GAUBE
ORTWIN HENNIG AND MAYA FRANK-HENNIG
AOQIBHEANN O’KEEFFE AND NIELS SCOTT
PRIIT AND PIRJO TURK

NED AND CAROL PENNOCK

ALEXANDRA AND ANDREW GRAHAM
KRYSTAL AND ANSON MCLELLAN
CARLOS ALBERTO ASFORA

PLAMEN BONCHEV

NANA DVALI

LENA KILADZE

PIERRE ORLOFF

HIROKI TOKUNAGA

JOHANNES WERNER

TOMAS PERNICKY

JOELLE VIEL

BENJAMIN PAINE

PAMELA HLYWA-OLIVER

SIMAY GUMRUKCU

ERIK GJERSTAD

ROBIN MCCONE

NONNA SAGAAN GUBLER

NINA TARASSACHVILI

MICHELLE DER OHANESIAN
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