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Qajar Art

Collection of the Shalva Amiranashvili State
Art Museum of Georgia

Persian oil painting of the 18" and 19" centuries is of
great importance not only for the national, but also for the
world art history. Its Zand and Qajar full-length paintings
are acknowledged masterpieces. This style is often
referred to as Qajar or Persian Royal Painting, for the
reason that it developed in the reign of the Qajars - One
of the Persian Royal dynasties.

A substantial collection of Iranian Art is housed in

the Oriental Art Department of the Georgian State
Museum of Art. Zand and Qajar paintings of this collection
can be regarded as real pearls among the rest.

The Qajar dynasty came into reign of Iran in the end of
the 18" century. Aga Mohammad Khan, the founder of

the dynasty, massacred the previous Zand rulers and then
set about uniting the country and increasing its power.
His heir, Fath Ali Shah, sought to prove that the Qajars
were the descendants of the legendary Persian Kings by
emphasizing the continuity of the Persian dynasties.

This explains Fath Ali Shah’s care in preserving and
immortalizing the names of the great Shahs of the different
dynasties. He both restored their old palaces and
perpatuated his predecessors’ images in new monuments.

Generally, the rise of the cultural life in the country of
that period is firmly associated with his name. During his
reign Iranian art became very representative, monumental
and evaluated in style. New secular buildings were all
lavishly decorated with oil paintings and murals. Their
oriental vision and form were combined with the European
painting techniques, which resulted in entirely different,
lively, gracious and colorful canvases. Later, this new style
was described as Qajar Painting in the academic literature.

The development of this style was very much influenced
by the paintings of the Zand period, despite the political
confrontation between those two dynasties. The artistic
language of the Zand epoch, characterized by soft and
refined forms, an abundance of detail, colorful execution
and the use of romantic and erotic scenes was successfully
adopted by the Qajar School; however, its decorative and
monumental style became more refined. Several themes and
images are frequently repeated in the Qajar paintings of
the Fath Ali Shah period. Among these are the official
portraits, many of them representing Fath Ali Shah, and
group portraits of Fath Ali Shah, with his courtiers, together
with both male and female dancers and musicians.
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The Persian collection in the Georgian Museum of Art
contains items reflecting all the stages of development of
the Qajar School. The Museum houses some fifty oil
paintings, one thousand miniatures and four hundred
lacquer paintings. Unfortunetly enough, the academic
literature concerning the majority of them has not yet
been published. There are only two fundamental works by
Georgian schollar Shalva Amiranashvili - “Iranian Oil
Painting” and “Iranian Painting”. Both of these outstanding
books in this field were published in Russian language as
early as 1940-41. Five or six years earlier though, there
were issued three small postcard albums representing the
best Iranian painting selected by Shalva Amiranashvili
himself. All these publications are rarities at present.

There is today considerable interest in the Qajar collection
of the Georgian Museum due to wider interest generally in
Qajar art. Exhibitions of Persian Royal imagery, represented
by the most important collections of Qajar paintings from
various private and state collections, were held in 1998
and 1999 in New York, Los Angeles and London.
Unfortunately, the Georgian museum collection was not
represented there. Thus, the present publication of the best
examples from this collection, representing all the stages
of the development of Qajar painting, will serve to introduce
a great number of unknown masterpieces to the world.

The collection demonstrates how, just as in their radical
impact on Persia’s political life, both style and the perception
of beauty were greatly changed by the ascent of the Qajar
dynasty. Two paintings of Qajar Shahs kept in the Art
Museum along with many miniatures and lacquer portraits
of sovereigns, make collection more attractive. The first
one, thought to be Muhammad Shah, represents the Shah
sitting in an armchair on a balcony. He is dressed in
lavishly adorned official dress and is wearing jewellery
and the “Taj-I Kayani” crown. The other official portrait
is entirely different and depicts Fath Ali Shah sitting on a
cushion. Although the painting recalls the iconographical
type of Fath Ali Shah sitting on a carpet, from the early
Qajar period, the quality of the portraiture and its particular
use of colors indicate that it must have been painted in the
1850s by the local painter Mirza Kadim Erevani.

The Museum also houses two of the most outstanding
portraits dated by the end of 18" and beginning of: 19%
centuries. One of them is of the young crown prince Abbas
Mirza and the other (signed by Haji Aga Jan) of Feridoun,
the legendary hero of the Persian poem “Shahnameh”.
Both of these show a half-tone, delicate modeling of the faces,
characteristic of the paintings of the Zand epoch, as well
as various attributes typical of Qajar art (costumes, red
color of Feridoun' s dress). Another painting - “An Audience
at the Shah’s Court”, which has the dimensions of an oil
painting (105X7.5 cm), shows the influence of the Euro-
pean academic style (set on an open balcony with a cloudy
backdrop, and the inclusion of a “European” figure in the
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composition). But at the same time it incorporates the
principles of both miniature and easel paintings.

Two other paintings: “A Musician” and “A Woman with

a Deer” are closer to the principles of oil painting.

The background, with a figure facing slightly inwards,
gives a perspective characteristic of European Art.

But the European way of modeling forms and shapes here
converges with the representing of detail and the attributes
of costume typical of Iranian Art.

The paintings of dancers, musicians and Iranian beauties
(“A Woman with a Mirror”, “A Woman with a Golabdan”,

“A Dancer with Castanets”, “A Dancer with a Tambourine”
and “A Dancer”) are the best examples of early Qajar
paintings, distinguished by refined, bright, decorative and
colorful artistry. Although all these portraitures have
stylistic traits in common, it is possible to distinguish the
different artists through their own styles. “A Woman with
a Mirror” and “A Woman with a Golabdan” must have been
done by the same artist. These works are close to the style
of Muhammad Hasan's circle. “A Dancer with Castanets”
and “A Dancer with a Tambourine” are similar to the portrait
“A Dancer” kept in the Hermitage in St. Petersburg and
presumably painted by the same artist. Other paintings,
such as “Sisters”, “A Young Woman with a Parrot” and

“A Young Man with a Falcon” also belong to the early

19% century. These paintings are more decorative and
colorful, emphasizing graphical, linear forms, and are
highly refined.

The Style of Qajar art changes in the period of Muhammad
Shah (1834 to 1848), the grandson of Fath Ali Shah.
Although the style generally keeps to the main subjects
and features typical of the painting of Fath Ali Shah's
period, new themes are introduced and there is a change
of attitude - notably in composition and modeling — with
features characteristic of oil painting. There are five
paintings of this period in the collection of the Museum of
Art, each of them representing a peculiar stage in the
development of Qajar style. “A Woman with a Tambourine”
continues the theme of dancers and musicians so popular
during Fath Ali Shah'’s reign. The woman is dressed in the
traditional clothes worn during that period, though the
personality of the woman and the more open manner of
painting suggest that it can be ascribed to the “Shirin
Master's” circle of the Muhammad Shah epoch. “A Dancer”
is different. The composition of the painting presents the
traditional full-length figure standing on a balcony, but
there are clear differences, both in dress (the woman is
dressed in a crinoline) and in the colors of the painting.
Reds and greens predominate and replace the more gaudy
colors that gave such a decorative quality to the paintings
of the previous epoch. The manner of painting is also
different, with flatter, more graphical forms.

The Theme of “Lovers” appears again in Qajar paintings
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of the Muhammad Shah period. The museum has two of
such oil paintings, representing full-length figures of
lovers and their servants. They are similar in composition
and technique, and are considered to be painted by the same
artist. Stylistically they are close to the oil paintings of
Fath Ali Shah’s time and were probably accomplished in
the early years of Muhammad Shah’s reign. They are
prominant for their mastery and refinement and are
acknowledged to be the best examples of the period.

“A Woman with her Servant” owes more to the “folk” style
and is characterized by a naturalness and poetic feel.

In 1848, Nasir al-Din Shah (1848-98) acceded to the
throne and, like his predecessors, took a personal interest
in the development of art. In 1850, with the founding of

a new, classically influenced art academy, Iranian artwork
shows more the European technique of oil painting.
Ceremonial, big size portraits are still being created
alongside with miniature and lacquer artworks. There are
changes too in styles of dress, in the introduction of
waist—cut and fur-rimmed clothes, for both men and
women, and lavishly decorated “boteh” (paisley) motifs.
“Layla and Majnun” shows some continuity from the
previous period with its theme of lovers, but it is closer to
the style of oil painting and depicts more personality.

There are two oil paintings entitled “Spring” by Abul
Kasim Isfahani. Even with the size of oil paintings, they bear
the influence of miniature and lacquer paintings. Different
in style are “A Youth in Black” and “A Woman with a
Child”. Despite a certain similarity to the Qajar paintings,
in terms both of composition and details (for example the
young man’s robe), these paintings stand out for their
laconic, reserved use of color and form modeling. The
woman's dress shows a different style of cut as well. Both
are very close to 18" and 19" century Georgian secular
oil painting and this explains Amiranashvili's suggestion
put forward in the 1940s, which attributes them to the
Georgian-Iranian school of painting.

The existence of such a lavish and varied Iranian
collection in Georgia reflects the close links between
the two countries. The generations of Georgians, who
have worked and lived in Iran, have played an important
role in the political and cultural life of the country.

And, in turn, the impact of oriental style in Georgia as
been mostly from Iran.

The relationship between Georgia and Iran and their close
cultural and historical interaction is centuries old. Some of
the paintings presented as gift and others collected and
cared for by the Georgians themselves, resulted splendid
and unique collection of late Iranian art.

Irina Koshoridze

Marina Friedman
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The Georgian State Collections
of Qajar Painting
and The History of Persian Painting

The Safavid period (1501-1722) is rightly considered one
of the golden ages of Persian art and culture and has been
extensively studied and documented. Perhaps in the
process, the glory of the Safavid era has overshadowed
the achievements of later Persian dynasties. In recent
years, the publication of numerous articles, exhibition
catalogues and conference proceedings devoted to Qajar
art and painting has considerably filled this gap. The
collections of the Hermitage Museum, the Victoria and
Albert Museum, the Louvre, British Library, Iranian national
collections and numerous private collections are now
better known to scholarly and general audiences. Yet much
still remains to be done to change the commonly held
perception that this era was a period of total decline and
its artistic production a mere imitation of western models.

The publication of the Qajar painting collections of the
Georgian State Museums is therefore a particularly
welcome addition to the scholarly literature of this period.
It is perhaps useful to recall that Sh. Amirashnavilis 1940
catalogue of the Georgian collection of Qajar painting,
which this new publication will complement, is actually
the earliest scholarly work on the subject. Amirashnavilis
pioneering study presented for the first time a significant
corpus of Qajar painting. However, copies of his work are
exceedingly rare and only available to scholars with
access to specialized libraries.

His essay and research, lavishly illustrated with works
from the collection, amply documented the range, quality
and diversity of Persian painting of the 18" and 19"
centuries. For the first time, Qajar painting was
appreciated for its own merits and presented as a
significant chapter in the history of Persian painting.

With hindsight, the significance of the collection becomes
even clearer. The major stylistic periods are represented,
although the majority of works were produced during the
reign of Fath Ali Shah (1797-1834) the second ruler of
the Qajar dynasty and the principal patron of the arts of
his era. Examples of the finest court painting assigned to
this period, including works in the style of Muhammad
Hasan are found. The middle and later period is also
represented by works in the style of the Shirin painter and
signed works by Ebrahim al Husayni. The question of
regional styles of Qajar painting is an area of Qajar
painting studies which requires further study: therefore,
one of the more interesting aspects of the collection is
the evidence it presents for local painting production.
The collection includes paintings signed by the late
nineteenth century painter Mirza Kazem Yerevani, which
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were commissioned as replacements for works from the
early nineteenth century in the Governor’s palace of
Yerevan. Furthermore, many of the favored subjects of
Qajar court painting such as images of rulers and princes,
paintings of lovers and women are to be found.

While many aspects of the collection merit further study:
in this short essay I will focus my remarks on the subject
of women in Qajar painting. This theme is particularly well
represented in the collection, and is a subject of great
interest which rarely receives scholarly attention.

Persian art from its beginnings presents a rich variety of
images of women, in contrast to their frequent absence in
public life. In the pre-islamic period, depictions of female
divinities and entertainers were commonly found in mural
paintings, rock reliefs and silver objects. Later, women
were frequently depicted as the heroines of literary texts
and as consorts of legendary rulers in the illustrated
manuscripts of the post mongol period. Examples of
illustrations to the works of Ayuqqi, Firdawsi, Nizami and
Jami present stock images of women as idealized youthful
beauties. The representation of women corresponded to
ideals of beauty including moon shaped faces, rosebud lips
and eyebrows the shape of bows, and cypress-like
statures. Although idealized, heroines such as Gulsha from
Ayuqqi’s Warga and Gulsha or Shirin from Nizamis
Khamseh are often active protagonists, powerful queens
and even female warriors, very different from the
commonly-held image of Muslim women as passive and
submissive.

By the late sixteenth and early seventeenth century
isolated images of youthful beauties, increasingly
voluptuous and scantily dressed, or even nude, emerged
as a common subject for single-page paintings and wall
paintings. The wall paintings of the Chihil Sutun Palace in
Isfahan dated to the mid seventeenth century feature
female dancers and entertainers in the foreground of the
large reception scenes of Safavid rulers in the main hall of
the palace. In addition the side alcoves of the building are
decorated with single paintings of women including nudes
and women in European, Georgian and Armenian costume
as well as couples. Although under the Qajars, large-scale
palace paintings were primarily devoted to the glorification
of the ruler and his court, portrayals of women were also
prominently featured in the public rooms and harem areas
of the palace. The Safavid paintings and subsequent
versions produced by court painters of the succeeding
Zand dynasty served as precedents for Qajar depictions
of women.

The ambitious royal building program undertaken by

the Qajar rulers is now well known and many palaces
featured striking paintings of women which were admired
and sometimes criticized by foreign visitors. Persian
historians described such paintings in glowing terms using
the flowery metaphors of court poetry. For instance,
Muhammad Fath allah ibn Muhammad Taqi Sarui in his
history of the reign of Aga Muhammad, the founder of the
dynasty, leaves a description of his palace at Sari, built
and decorated sometime in the 1780s or 1790s. According
to the chronicler, the palace contained a bath decorated
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with paintings of graceful and tall figures of milky white
beauties. Another palace constructed during the first ten
years of the reign of Fath Ali Shah in the Tehran citadel
was named the Khorshid or Sun Palace. According the
chronicler Vagayehnegars’s account of his reign,

the Khorshid palace also was embellished with paintings
of handsome youths and beautiful brides. Thin and pale,
these beauties were found everywhere, drinking wine,
dancing and playing instruments. Additionally, the palace
of Eshrat Ayin, constructed in the same period, was
decorated with paintings of lovers and drinkers in every
corner, with lovers with their lips on the lips of their
beloved, all as beautiful as the angels of paradise.

The idealized representations of women in the Georgian
state collections seems to bring these poetic descriptions
to life. As idealized images, they principally represent
accoutrements of the ruler and not recognizable
individuals. The works in the collection represent a diverse
range of female types, broadening the range described by
historians: beauties at their toilet, mothers with children,
entertainers and acrobats and lovers with attendants. All
these types do correspond to the principal roles of women
in Qajar society, yet omit examples of the Qajar women as
poets, consorts or calligraphers, also traditional activities
for women of that time. The images are extremely
decorative and stylized, as is the case with traditional
Persian manuscript illustration. The paintings feature

a magnificent color palette of rich reds, blues and are
covered with lavish surface patterning, executed in minute
detail. Highlights of the collection include the very elegant
yet somewhat subdued depictions of a Princely Couple in
Georgian Costume: the woman is particularly graceful and
elegantly attired and her affection for her child is
sensitively rendered by the artist. Another outstanding
work is the Woman with a Deer. This lyrical depiction of
a charming and voluptuous beauty features a rare
iconography where she is shown fondly feeding a pet deer,
an imagery which reinforces the association of women
with the qualities of gentleness and caring. As the
collection shows, idealized representations continued until
the end of the Qajar period, as is evidenced by the
painting of a woman and a musician in the style Sani al
Mulk. It was not until the advent of photography that
images of real women were to be produced and even then
they were often posed in fanciful costume according to
harem stereotypes. A comparison of these paintings with
the holdings of other collections of Qajar art highlights
the enduring appeal of these sensuous images of
langorous Persian beauties and reveals their singular
importance among the Georgian National Museum
Collections and international collections of Persian art.

In conclusion, this brief overview of the subject serves to
introduce the riches of the Georgian State Collection. This
new publication will continue to shed new light on art of
this period and will introduce highlights of the Georgian
collections to the wider audience they rightfully deserve.

Layla S. Diba
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I was first attracted to Persian painting of the Zand and
Qajar periods on my return to work at the Victoria & Albert
Museum in 1946, after war service with the Indian Army.
Our most urgent job then was to unpack, sort, and check
the innumerable objects returned to the museum after
spending the war years safely stored away in various
remote parts of the country. Whilst helping my colleagues
in the Indian Section in this work, I came upon a flat
circular parcel wrapped in faded brown paper and tied up
with ragged string. When [ opened this up, [ was astonished
to find that it contained a large dish of solid gold, beautifully
enamelled with floral designs and the Persian Lion and
Sun. It was inscribed on the back to the effect that it was
a gift to the East India Company from His Majesty Fath ‘Ali
Shah, delivered by his Ambassador Abu’l-Hasan Khan in
1819. The East India Company had been dissolved in
1858 after the Indian Mutiny, and its various collections
were transferred to the South Kensington Museum (as it
was then called). But this dish, being Persian and not
Indian, had remained, neglected and forgotten, in the
storage area of the Indian Section for nearly a century.

The Victoria& Albert Museum is rich in all sorts of Persian
art of the Qajar period, including about a dozen large oil
paintings, so [ soon turned my attention to these. But
when I searched in the museum library for scholarly
literature on the subject to help my research, I found that
it was virtually non—existent; there was plenty of material
on classical Persian painting, but it always closed down
with the fall of the Safavid dynasty in 1722. However,

I was in correspondence at that time with the late

Dr. L.T.Gyuzalian of the Hermitage Museum, St. Petersburg,
and he told me of Dr. Amiranashvili’s great book on the
Thbilisi Museum collection, published in 1940, and later
most generously sent me a copy. This led to an exchange
of correspondence with Amiranashvili himself, resulting in
some stimulating discussion. But, alas, I never met him. His
book remains a landmark in the literature of Persian art,
revealing as it does for the first time to the western world
how rich and impressive were the portraits and other
paintings produced under the lavish patronage of Fath'Ali
Shah and other princes of the Zand and Qajar dynasties.

I am delighted to see that Dr. Amiranashvili's name is now
permanently commemorated in the name of the museum he
served so well.

Fifty years ago Qajar oil paintings could hardly be given
away. But in the 1960s, after a long period of scorn and
neglect, the prices of Qajar oil paintings in the London
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sale-rooms begin to rise sharply. One example will suffice:
in about 1961 the art auctioneers Sotheby’s offered for
sale a huge oil painting (part of a still larger one), depicting
fifteen of Fath’Ali Shah’s sons in three rows of five.

I asked Sotheby’s what they expected it to fetch, and the
reply was GBP 60-70; it was actually knocked down for
just over GBP 300. In December 1974 the same painting
reappeared in the sale-room, and this time it fetched no
less than GBP 200,000! Since those heady days the
market has settled down, and the prices of Qajar paintings
have become comparatively realistic; inferior or damaged
paintings no longer fetch extravagant prices.

The collection of the Tbilisi Art Museum, fully described
and illustrated in the present Catalogue, was, of course,
formed long Before the “boom” in Qajar art. It is fully
representative of the various styles, subjects, and qualities
found in the works of Qajar painters. We may note
particularly, among the royal portraits, the delightful
representation of the young crown-prince Abbas Mirza
from the early years of his father’s reign, and, among

the numerous dancing-girls and musicians from the middle
years of the nineteenth century, the languid guitarist with
his air of incorrigible dissipation. A few of them are
modest compositions that really rank as folk-art.

Whilst acknowledging the merits of Dr. Amiranashvili's
pioneer volume, we must agree that a reassessment of
the material was overdue, in view of the considerable
advances in research and scholarship that have taken
place over the last half-century. In this volume Dr. Koshoridze
has most admirably supplied such a reassessment.

B.W. Robinson
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107X76 1. Bacmgs aanﬁbsoaanqnb babgemdals
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g@dBogm dgbygdo

mbn@nbn Ub8/s 925,

A Woman with a Mirror — Style of Muhammad Hasan.
Iran. Fath-Ali Shah period (1798-1834). Oil on canvas.
107X76 cm. Shalva Amiranashvili State Art Museum
of Georgia. Tbilisi. 0D.925.

Jomn amesdEsBoc — 3ndsdam Iobsbob boma.
@oo3-5mo odob Jghomgo (1798-1834 B6.). osbo.
doco/Sgon. 106X71 12, Bocego sBniabodgoczob

Bob bag.
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360 b9

A Woman with a Golabdan — Style of Muhammad Hasan.

Iran. Fath-Ali Shah period (1798-1834). Oil on canvas.
106X71 cm. Shalva Amiranashvili State Art Museum
of Georgia. Tbilisi. OD 926.

8m(3933539 B3BrgMaboc ~ 3630 dboggatio.
@om3-ogmo dodob Jgomen (1798-1834 66.). osbo.
@ocn/Bgo. 150X85 b2, Bormgs afiobsdyoceab

b byeomgbgdals bobgemdb
il
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Bybdn. crdagenbo. bb8/se 869

B

A Dancer with a Tambourine — Unknown artist. Iran.
Fath-Ali Shah period (1798-1834). Oil on canvas.
150X85 cm. Shalva Amiranashvili State Art Museum
of Georgia. Thilisi. OD 859.

3m3233530 35368930 — 3630 dbsggsGn
@omd-ogmo dodob 3gfomeo (1798-1834 66.). @abo.
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ag% i, Eosehesal, bR e 856,

A Dancer with Castanets — Unknown artist. Iran.
Fath-Ali Shah period (1798-1834). Oil on canvas.
155X87 cm. Shalva Amiranashvili State Art Museum
of Georgia. Tbilisi. OD 858.

8m(3043530 — DEEM30 Bbsgzan. gecd-semn Bodol
JgHomeo (1798-1834 B6.). ofsbo. Gogom/bgomo.
104X70 13, Boczgs 3806565330mab Labgrnmdols
bs 369300 babgedBogm dbyyda.
ménr:nlm L»ha/ag 855

A Dancer — Unknown artist. Iran. Fath-Ali Shah period
(1798-1834). Oil on canvas. 104X70 cm

Shalva Amiranashvili State Art Museum of Georgia.
Thilisi. OD 855
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Sisters — Unknown artist. Iran. Fath-Ali Shah period
(1798-1834). Oil on canvas. 117X72 cm.

Shalva Amiranashvili State Art Museum of Georgia.
Tbilisi. OD 854.
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A Woman with a Parrot — Unknown artist.Iran

Fath-Ali Shah period (1798-1834). Oil on canvas.

162,5 X85,5 cm. Shalva Amiranashvili State Art Museum
of Georgia. Tbilisi. OD 924

935830mmo 3ggs@rgboa — y3bmdo Bbaggatin. Gomd-smmn
3530l 3@omeo (1798-1834 BB.). o@sbo. Gognm/bgorn.
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bagoorgy 9m3Boge Bdgdo
oBogmabo. bbd/su 914,

A Young Man with a Falcon — Unknown artist. Iran.
Fath-Ali Shah period (1798-1834). Oil on canvas
158X80 cm. Shalva Amiranashvili State Art Museum
of Georgia.Tbilisi. OD 914
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A Portrait of Abbas-Mirza — Unknown artist. Iran.
Late 18"~ Early 19" cc. oil on canvas. 81X60 cm.
Shalva Amiranashvili State Art Museum of Georgia
Tbilisi. OD 857
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A Portrait of Feridoun — Haji Aga Jan. Iran.

Late 18" — Early 19" cc. Oil on canvas. 79X72 cm.
Shalva Amiranashvili State Art Museum of Georgia
Thilisi OD. 2088.

3630 8bod,
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An Audience at the Court of the Shah — Unknown artist.
Iran. Fath-Ali Shah period (1798-1834). Oil on canvas.
105X70 cm. Shalva Amiranashvili State Art Museum

of Georgia. Tbilisi. OD 110.

3gbagmba — fabmdo db
(1798-1834 66.)

A Musician — Unknown artist. Iran. Iran

Fath-Ali Shah period (1798-1834). Oil on canvas.

85,5X71 cm. Shalva Amiranashvili State Art Museum of
Georgia. Tbilisi. OD 860.
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A Woman with a Deer — Unknown artist. Iran.

Fath-Ali Shah period (1798-1834). Oil on canvas.
140X83,5 cm. Shalva Amiranashvili State Art Museum
of Georgia. Thilisi. OD 853,

3530b InBdMge (Imdsdoe 3330?) — pbmde
bsgotn. dmdsdor o3l JgMameo (1834-1848 66.).
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A Portrait of the Shah (Muhammad Shah?) —

Unknown artist. Iran. Muhammad Shah period (1834-1848)
Oil on canvas. 209,5X104 cm. Shalva Amiranashvili State
Art Museum of Georgia. Tbilisi. OD116.
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A Woman with a Tambourine — “Shirin Painter”.
Muhammad Shah period (1834-1848). Iran. Oil on canvas.
100X82 cm. Shalva Amiranashvili State Art Museum of
Georgia. Tbilisi. OD 856.
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Lovers with a Servant — Unknown artist. Muhammad Shah
period (1834-1848). Iran. Oil on canvas. 142,5X85 cm.
Shalva Amiranashvili State Art Museum of Georgia. Tbilisi.
0D 916.
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Lovers with a Servant — Unknown artist. Muhammad
Shah period (1834-1848). Iran. Oil on canvas. 150X90 cm.
Shalva Amiranashvili State Art Museum of Georgia.

Thilisi. OD 917.
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A Dancer — Unknown artist. Muhammad Shah period
(1834-1848). Iran. oil on canvas. 162,5X102 cm.
Shalva Amiranashvili State Art Museum of Georgia.
Thilisi. OD 923.
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The Woman with a Servant — Unknown artist
Second part of 19" c. Iran. Oil on canvas. 66X63 cm.
Shalva Amiranashvili State Art Museum of Georgia
Thilisi. OD 117
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Layla and Majnun - Unknown artist. Nasir al-Din Shah
period (1848-1896). Iran. Oil on canvas. 94X67 cm
Shalva Amiranashvili State Art Museum of Georgia
Thilisi. OD 115
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Spring — Abul Kasim Isfahani. 1896. Iran. Oil on canvas
82,5X60,5 cm. Shalva Amiranashvili State Art Museum
of Georgia. Thilisi. OD 930
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Spring — Abul Kasim Isfahani. 1902 Iran. Oil on canvas
83X60,5 cm. Shalva Amiranashvili State Art Museum of
Georgia. Thilisi. OD 931
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A Man in Black — Unknown artist. Georgian-Persian
School. Late 18" — Early 19" cc. Oil on canvas.

179X83,5 cm. Shalva Amiranashvili State Art Museum of
Georgia. Thilisi. OD 928
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A Woman with a Child — Unknown artist
Georgian-Persian School. Late 18" — Early 19" cc.

Oil on canvas. 179X83,5 cm. Shalva Amiranashvili State
Art Museum of Georgia. Tbilisi.OD 927
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