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PARALLEL GREY, mixed media, 60/72 cm. 1978 KITCHEN 2, indian ink, 55/65 cm. 1978
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393mddggdomo  8gdHogmds.  0go  NRG®  0bog0Psmobhntos.  dogosb
Gopmo dmbodgobo ogm sGbgdnm hgommosdy dbonztpmo  3m3gbdhetol
G9nmgdbonto ggm®ds, 0ob 0dobeg 7 @e30035mobFobgdm, Gmd Bmgsoow
m8bddgtmay bgmmgbgools 36edhozgool  8gdmbamsl o sEaommotng
Bos@ogdy  gooeddgdsl oo Fobssmdmgamdgdo sbmws meb. dopbgoogeo
0dobe, dbogzoto  ddbol 0dErmobogmo  bsddmms  Ggommoobmgol HEbm
0 Bmgom  0gmmmaonto  3mbhndbdhoob 83mgoetbogm  6337dg3¢g0l
©d dobmgol Hzgnmo  3hmazgbombsmoddom  mgdog  mobdndwgztnmeo
03Mdgagdl 83 bobl, momdmlb dols sépobdnm 3gdlbmbols oty 3o dgbgdos
HOHOTohHONMo gdmdol 3gomo.

003060 361063030, GMBganbog dbonzetn 93330060 0k XX bogsnbols 70-0sb0
Famgdoob dmymmgdymo ©emgdog 96l 3mbigdinemoddol gm®dsmyéo
dogdgdo, GmIgmog  3MI3mBogogddo  boghgol gbmghodndo  mgsbodgdom
bobom@gds.  830bmobgy  @gHomgdol  83Hmbmdoy®mdnl  dombgoogem  0go
obgibgol  dom  godmmosbgosls  vdbdGoddhnmo g moghmidgdotgdol
bodnomagdom.  bobgomo  gmadgbhgool  dogbodoeneo  g3mbmdontmdom
dbopzeto Jdbol 03a306 Bod Lobhgdsl, mdgmog gobbodmg®ogl sBmdomog
dmdmomdsl  0fgomné, gebbmasmmadym, bojmade  Rgtoomasb, dog-
gm0l 3:mbhHOsbEHBg vg9dmm boddnygdy.
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0039M0Egdl  bomols bodthygl o6 0bhgbbonmo ggto Fgdmysgl. Gorgmo
oBMol  dotphogo  godmbobgs  o3mgbl  dbodzdol  dotggmo  67bgdsl,
3600303mbobmgol odsbolinsmgdgm me3mboddl. dbomzotn aenmal dobsgals,

DIALOGUE 2, oil on canvas, 120/170 cm. 1984

COMPOSITION C, watercolor, 68/80 cm. 1982

OmEs bobo@ol 033 m3z0803008g oayndobgdymo Gogmoe Jghgnmoe (Hgdbogs,
0g306 gm0l 3m33mBogogdols gghomzgabo db3ghoddo, s3tomol Lodlbydyds,
Bomols Lotorygamg o dgambols bobspoagg doyndgdgml bodgomgosl odangal
SbmE0sEonGoE sl mmb godmbobymgos, smadzol dobo dzghadbao.

mobo  dsoggmo  Faolb  dgdwgr m330  96Mbgdmol  gebmdng®gdmmo
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3033000m90L. 8dols bomgmo dogomomgons dbodzdols dogé dgbergmgdnmo
©OH™M30 goghEmo0mo 3Gexiodnmo bytogdol gozmo — ,Fabtogo”, 360bdb
dodbgogbgdnmo bgmoom Jgbtrpmgdymoe LodghGogmsen ©ogonmo g3gdol
3Bgogbo mdogdhgdo - 1, 2, 3 . . . Ggomygco bodgedml gymmmbmayonh-
3009303760 dmEganotgds, dmbomosbobgnmo bymdmobdhogeddo, Gmdgmog
30Bbo 0bobogl ebggfomo Lobhgdgdol dgddbsls s 3060030900 Jotormmo
0bosbol mgdsby®, 14 1dggmgl 866sbms dmeol ndzgmgbo Jodonmo sbdsbol
36000390 MmEO0g0bsgmmdol o mobsdgdmggmonls Jgdfyds, Heomogool
RombORO0  30HIRMEO0go0m  gosdhgds,  GmEd  bogbol oGl 0dgbl
LOEFOMEPE balosM S MObOEF 9 396r1EO3L FMgEvEMBOSL mameE gamgdgbiol,
bogbol FotB8mhgbs Lobgom byanmgbgdsedo.

08308 3063060dy FmeBmzby dbohzatns. dbswhztols gebgmomo bmgtgds,
Jmmaofgmos s 890mddggos géhma dommosbo sénobimmo Fgbhos s dobo
Mo Mebddgtmazy Jotrmnmo 3nmmbntol gobodsd®mgdmsm oMo ©oEs.
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FORECAST 5, mixed media on paper, 60/73 cm. 2005 UNTITLED G, indian ink, 55/80 cm. 2006

Tamaz Varvaridze is the artist representing the group of clearly individual
Georgian creative minds from the ‘70s of XX century. Known as the found-
er of Georgian contemporary graphic school, prominent master of poster
art, organizer and a visionary, he has tought numerous graphic designers,
fairly gaining the international recognition.

Since the beginning of the 70s, Georgian Fine art had experienced the
controversy towards the previous generation’s intense painting line, the
tendency of gradual separation from the canonized spectral painting and
approaching the non-figurative art, whether it would be in collage, mixed
techniques, or abstraction. Nevertheless, the history of Georgian Art of that
decade is seemingly less memorable and therefore, it is difficult to convey
the artistic forms. The epochal events, the specific characteristics of the so-
called “Zastoi” period would be difficult to comprehend. The artists of this
generation had nothing else remained but only to observe the intensive
flow of events taking place beyond the “lron Curtain” - watching but not
able to engage in those immense cultural movements of epochal signifi-
cance - the extreme liberalization of contemporary art, hippie movement,
the sexual revolution and the rock’'n’roll's new age, artists’ struggle for hu-
man rights and freedom.

The creative activity of Tamaz Varvaridze, as of an artist is absolutely differ-
ent. It is more individualistic. It was difficult to come up with the reflexive
form of the artistic comment on the existing reality, considering the fact
that the entry of modern art practices and their re-evaluation on the local
ground, usually, involved many obstacles. Nevertheless, the artist creates
the pieces uncommon for the Soviet reality and out of the general ideologi-
cal context, consistently pursuing this line, with his usual professionalism,
till these days, as if his artistic personality has never even been touched by
the totalitarian epoch. The primary principle the artist has been establish-
ing, since the ‘70s, is the formal quests of conceptualism, characterized by
the aesthetic organization of space in compositions. Despite the autonomy

ORDER 7, mixed media, 105/120 cm. 1996

EVENING READINGS, mix. media, 50/60 cm. 1982

of details, he manages to unite them by means of abstract inter-connec-
tions. With the maximum economy of visual elements, the artist creates
an internal system that determines the rational movement on an unreal,
generalized, less colored surface built on the contrast of black and white.

Restrained colors are characteristic to Tamaz varavaridze's works, even
when he introduces an intense color for strengthening the concept. A sim-
ple expression of complex thought reveals the artist's authentic nature
and laconic character. The artist masters the material, when the complex
mixed techniques based on the improvisation, color austerity of watercolor
compositions, acrylic lightness, oil difficulty or the ink elegancy allows the
viewer to associatively complete the image and perceive its subtext.

Four decades later, there is already a history of acknowledged experience,
the ability to perceive the years from the prospective suggesting us to
contemplate on the eternal and the temporal. The clear examples for this
would be the artist’s extended graphic series - “Order”, hand-made, stone-
like objects placed symmetrically - 1, 2, 3... Philosophical and mathematical
modeling of real world, Mondrianesque neo-plasticism, aimed at creating
sophisticated systems and “variations on Georgian alphabet”; the merge of
graphic originality of Georgian alphabet and modernity, understanding of
the tradition with philosophical categories, when the essence of a subject
acquires a symbolic nature, at the same time, not losing its sound as an
element or an object being represented in fine art.

Tamaz Varvaridze is a thinking artist. His past life, work and art is one whole
artistic gesture, playing a great role in understanding the contemporary
Georgian culture.

Alexandra Gabunia
Thilisi, 2015
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COMPOSITION A, typograph paint, mixed on paper,
50/60 cm. 1978
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33%09300°-
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TELLER, mixed media on paper, 50/60 cm. 1978 TELLER 2, mixed media on paper, 45/65 cm. 1976
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dobo  vobhGdodhpmoe dbo@matrmos bodgobdymow bindndhndomgdgmo oo gdbdmgbommos.
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NOW AND HERE, mixed media, 54/65 cm. 1986

LOVE LETTER, water colour, 65/75 cm. 1978
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sbagm Lobhgdob.

®830% 3063560dy 30803000 gobdmdnmgdol d9dmddgmns. dobo 3mbggddnomnéo
o dObHMaghnmo  dbopztmds,  Loddmmyto s dobodbgdomo, Logbgdol o
dmzmgbgools  3otzgmbofyobols  sbobogol  dgmgmmdss.  ®mogol  3mbigdhnomn
303mEomgdol ol doModet ©s 3mI3Gmdobmo  gedmbodegh, ndgs  yzgmo
3033mBogos LpGgdhatotgdgmo s dmfgbtnggdgmos, Godog 3amobogds dbodhzhol
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03mEbgb, Gl godmbomegl ol s G Jmbos dbgoggmmmdsdn v3hHmML Gmes dob Jdobs.
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ORDER M, zinc, copper, org glass, 25/25 cm. 15 part. 1997

Creative Act
and Irrational
Experience

In the eclectic era of post-modern pluralism, the artist's creative reflection and radical
gesture is reduced to simple ornamentality and decorative compromise. In the mod-
ern consumer society and the market economy, the art, as an institution, is no longer
representing the center for seeking the change. If the artist is doing the way it is pos-
sible, and not the way he feels, or thinks, then it is only a primitive folklore.

Art is the means for generating and expressing the world view of humanity and per-
sonality. Its aim is to study the structural and artistic content of the universe.

The art that does not express any concern towards the modern civilization issues and
functions only according to the consumer’s taste, becomes the machine for producing
the passive picture-images.

Art, as an established creative act, rules out the notions of progress and regress. Such
a definition is possible in the classification of certain cultural contexts in art history. As
for art - it is either there, or not.

The remarkable example of the last sentence would be the art of Tamaz Varvaridze. In
modern Georgian art, his name is connected with innovative comprehension of fine
synthesis and composition. He belongs to the group of rare artists, whose creativity is
always in the process of constant search and renewal. Exploiting any artistic method
or its passive projection is unacceptable to him. The material and style for him is the
subject of research and meditation.

The meaning of art for the artist, in the context of modernity, equals to the inner rea-
dyness and awareness. However, the prioriries remain in overcoming and breaking
through the visual stereotypes.

Tamaz Varvaridze's spontaneous signature easily defies the principles of classical com-
position, while the appearance of conceptual and abstract structures on the surface
is inspired, potentially, by the capability of their disappearance. His abstract painting
is overtly structured and expressive. The latter contrastively echoes the surface spots,
while the artistic range of the picture is comprising the wide range of tonal gradations
and color intensity.
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On the threshold of maximum generalization, or more accurately - maximum deconstruc-
tion, the spatial, surface or voluminous details are, as if, in the process of dissolution, where
the spontaneous strokes and lines aggravate the expressive surroundings. Particular em-
phasis is given to white, as to an independent and conditional beginning, as well as to
black spots and linings, as to the most cohesive abstract symbol. Spontaneous, colorful
and graphic harmonies, together with the dissonances formed within their depths and the
pauses between them, resemble the sounds of avant-garde musical play.

Tamaz Varvaridze's Abstract concepts reveal several parallel realities, therefore, there are
various time and space options presented within a single piece and only with the graphical
structure it becomes possible to keep these vibrations in one place.

The visual metaphorism of an artist is free from ideological influences. In each segment of
self-expression the artist finds a new system of values.

Tamaz Varvaridze is the creator of metaphysical dimension. His conceptual and abstract
painting, symbolic and indicative, is an attempt to reflect the origins of subjects and hap-
penings. He expresses his conceptual experience in a direct and uncompromising man-
ner. However, all compositions are structured and arranged, revealing the artist's flawless
professionalism. Immediate sense of reality and turning the work of art into a reality is his
calling, the manifesto of Tamaz Varvaridze's creative credo, which is based on an existential
experience of inner freedom and the universe.

For extending the discourse above, | would quote Igor Stravinsky: “People are not trying to
find the essence of music. To them, it's important to know what the music expresses and
whatever the author was thinking about while creating it. They don’t understand that the
music is object within itself, independent of whatever inspiration may come from that.”

llyia Zautashvili
Thilisi, 2015
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ORDER 6, mixed media, 105/120 cm. 1996

DICTIONARI 5, acrylic on canvas, 50/70 cm. 2009
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DIALOGUE, indian ink, 55/65 cm. 1976

FORECAST 5, mixed media, 50/50 cm. 2015
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KITCHEN, indian ink, 55/65 cm. 1978
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The tale of heroes is ended like a dream of the night, mixed media, 50/50 cm. 2015
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UNTITLED, mixed Media, 70/60 cm. 1976
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BIRTHDAY, mixed media on paper, 69/73 cm. 1978
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PIGEON, acrylic on canvas, 60/60 cm. 2009

LETTER, mixed media, 71/82 cm. 2009
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PAPERS. DOLARS, acrylic on canvas, 42/44 cm. 2012

PAPERS.TOILET PAPERS, acrylic on canvas, 42/44 cm. 2012
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WORLD WITHOUT BORDER, 34/43 cm. 2011

WORLD WITHOUT BORDER, 34/43 cm. 2011
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PIPE, mixed media, 55/65 cm. 1984

LITTLE TOWN, watercolor, 60/77 cm. 1990
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COMPOSITION, oil canvas, 90/108 cm. 1980

FORECAST 4, mixed media on paper, 60/73 cm. 2005
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EXTENSIVE COLLECTION, watercolor, 56/73 cm. 1984

NIGHT GUESTS, indian ink, 27/32 cm. 1978 / Bronze Medal, Biennale of Graphic, BRNO, 1980
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UNTITLED C, mixed media, 60/55 cm. 1982

UNTITLED B, mixed media, 60/70 cm. 1982
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UNTITLED C, watercolor, 60/76 cm. 1980

A

UNTITLED D, watercolor, 65/73 cm. 1983
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PREMONITION , mixed media, 60/75 cm. 1988
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from series: GEORGIAN ALPHABET “A”, mixed madia, 34/43 cm. 1984
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COMPOSITION 3, watercolor, pencil, 70/80 cm. 1984

EVENING READINGS 2, mixed media, 40/58 cm. 1989
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THE BLIND FLIGHT, mixed media, 54/70 cm. 1984

GAME, watercolor, 62/75 cm. 1989
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COMPOSITION 2, water colour, 59/72 cm. 1990

MISTERYOSLY, mixed media, 52/73 cm. 1993
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NOSTALGIA, oil on paper, 50/65 cm. 1978

NOSTALGIA, watercolor, gouashe, 60/73 cm.1988
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FORECAST, typograph paint, etching, mixed media on paper, 45.5/60 cm. 2005

NIGHT GUEST, mixed madia, 54/73 cm. 2002
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PIGEONS, mixed media on paper, 55/75 cm. 2006

FORECAST 2, gouashe, mixed media on paper, 45/60 cm. 2004
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UNTITLED F, mixeed media on paper, 71/82 cm. 2009

PAGE, mixed media on canvas, 71/82 cm. 2006
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PIGEONS, acrylic on canvas, 60/70 cm. 2006

DICTIONARI, acrylic on canvas, 71/100 cm. 2006
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UNTITLED, acrilyc on canvas,73/90 cm. 1998

COMPOSITION 3, oil on canvas, 55/70 cm. 1997
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UNTITLED, mixed media on paper, 41/54 cm. 2003
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PIGEONS, lithograph, 40/55 cm. 2006
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PAPERS D, acrylic on canvas, 45/60 cm. 2010
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FLY HIGH, etching, mixed media, 50/60 cm.1984

DICTIONARY 6, acrylic on canvas, 120/180 cm. 2009
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Project SINTHETIC ART - ARTIST’'S BOOK
VEPKHISTQAOSANI
The Knight in the Panther’s Skin

Tariel fights the Khatavians, mixed media, 50/50 cm. 2015 The Kingdom of India, mixed media, 50/50 cm. 2015 | saw the maiden; a lance pierced my mind and heart..., Tariel hides his hopeless love, mixed media, 50/50 cm. 2015
mixed media, 50/50 cm. 2015
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Tariel sent letter to the King of the Indians from Khataeti, Tariel slays the son of Khvarazmsha, mixed media, 50/50 cm. 2015 Tariel hears tidings of the loss of Nestan- DaFEJan mixed media,
mixed media, 50/50 cm. 2015 50/50 cm. 2015
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TAMAZ VARVARIDZE

1964-70 - Thilisi State Academy of Arts. Diploma.

1959-64 - |. Nikoladze Tbilisi School of Arts. Diploma.

At present, Tamaz Varvaridze works as a Full Professor and Head of the Department of
Graphics at Thilisi State Academy of Art.

Since 1998 - President of Georgian Graphic Design Association.

His biography is included in “Who's who, Contemporary Georgian Arts” and “Who is who in
Georgia”.

E-mail: www.tamaz.varvaridze.com

tvarvaridze@gmail.com

Principal Exhibitions

2015 - Synthetic Art - Artist's Book “VEPKHISTQAOSANI", Georgian National Museum,Tbilisi
2012 - Georgia on My Mind, Gallery Alte Schule, Berlin

2012 - Group Exhibition Kunst aus Georgien, Regensburg

2012 - Group Exhibition “3&1", GeWoBau Gallery, Marburg

2011 - Personal Exhibition “Concretely Abstracted”, Gallery “academy+”, Thilisi

2011 - Exhibition of the Georgian Artists in Tehran, Iran

2010 - “Begegnung mit Pirosmani” - International Exhibition, Gallery “Karvasla”, Tbilisi
2010 - ARTISTERIUM_3, 3nd Thilisi International Contemporary Art Exhibition, Thilisi
2009 - “In Europe”, Joint Exhibition of German and Georgian Artists, Georgian National
Museum, Tbilisi

2009 - Joint Exhibition, Gallery Plaza Dali, Madrid

2008 - “Artists from Georgia”, GeWoBau Gallery, Marburg, Frankfurt

2008 - “Concentration - page 2", Gallery “academy+”, Tbilisi

2007 - Joint Exhibition, Iranian Academy of Arts, Saba Cultural Center, Tehran, Iran
2007 - Joint Exhibition, Bilkent University, Ankara, Turkey

2006 - International Triennial of Graphic Arts, Cracow, Poland

2005 - Art Caucasus, International Visual Art Expo, Tbilisi

2004 - Joint Exhibition “Georgia - A Country of Artists”, Gallery “Karvasla”, Thbilisi

2004 - Art Caucasus, The First International Visual Art Expo, Tbilisi

2004 - “POINTS OF VIEW" Joint Exhibition, London

2002 - Joint Exhibition, Through ART to PEACE, Thilisi

2001 - CIFA, Caucasus International Festival of Advertisement, Thilisi

1999 - Moscow International Art Salon,”CHA - 99", Russia

1998 - International Print Triennial 100 Towns, Poland

1997 - Exhibition of the 5 Artist, Art Center Georgienne, Haague

1997 - Personal Exhibition, International Images Art Gallery, Sewikly, PA, USA
1997 - International Triennial of Graphic Art 97, Krakow, Poland

1996 - Exhibition of the 3 Artist, Thilisi, Modern Art Centre Tessandra, Gallery TMS, Thilisi
1996 - ICON AND PERCEPTION, International Modern Art Center, Tbilisi

1996 - Joint Exhibition, Modern Art Center Tessandra, Thilisi

1995 - MEGAUNIVERSE Exhibition-Action, TMS Gallery, Tbilisi

1994 - Exhibition of Georgian Art, Copenhagen, Denmark

1993 - Art of Georgia, Franche Comte, Belgium

1992 - 1st International Miniprint Exhibition, Juniper Gallery, Napa Art Center, CA, USA
1992 - Personal exhibition, Art Centre “Mziuri” Moscow, Russia

1991 - International Triennial of Graphic Arts, Cracow, Poland

1990 - The 1st All Union Exhibition “Spectacular Poster”, Moscow, Russia

1990- The 16th International Independent exhibition of Print, Kanagawa, Japan
1989 - Georgian Avant-garde, St. Petersburg, Russia

1989 - All Union Exhibition of Print, Thilisi

1987 - International Exhibition Art of Today Il, Budapest, Hungary

1982 - International Biennial of Graphic Design, Brno, Czechoslovakia

1980 - International Biennial of Graphic Design, Brno, Czechoslovakia

1979 - The Fifth International poster Exhibition, Listowel, Ireland

1978 - International Biennial of Graphic Design, Brno, Czechoslovakia

Awards

2006 -"Yellow Pencil”- Second Prize D&AD Global Student Awards - as a tutor

2002 - Best cover design - 3rd Book Festival in Georgia.

1988 - Medal for The Best Artwork of the year, Thbilisi Georgia.

1984 - Medal for The Best Artwork of the year, Tbilisi, Georgia

1980 - Bronze Medal, International Biennial of Graphic Design, Brno, Czechoslovakia
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