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 xelovnebaTmcodneoba  
 
 

amiran kaxiZe 
baTumis SoTa rusTavelis saxelmwifo universiteti 

baTumis arqeologiuri muzeumi 
baTumi, saqarTvelo 

 
atikuri monumenturi vazaTmomxatvelobis  

nimuSebi fiWvnaridan 

(wiTelfiguruli krateri) 
 

fiWvnarSi aRmoCenili moxatuli keramikiT mniSvnelovnad gamdid-
rda sakacobrio kulturis saganZuri. rogorc cnobilia, berZnulma va-
zaTmomxatvelobam ganviTarebisa da srulyofis metad rTuli da xan-
grZlivi gza ganvlo. misi fesvebi egeosuri civilizaciidan, e.w. Sua mi-
nosuri epoqidan, daaxloebiT Zv.w. 1800 wlidan iwyeba. am droisaTvis 
Cndeba e.w. kamarisis stilis poliqromiuli moxatuli vazebi. Zv.w. XIII sa-
ukunidan dorielTa Semosevebis Semdgom kreta-mikenis civilizacia 
Secvala axalgazrda elinurma kulturam. pirvel xanebSi gavrcelebu-
lia protogeometriuli stilis monoqromiuli vazebi. maTi warmoebis 
centrebi iyo argolida, peleponesi, atika, beotia, korinTo, pilosi, 
rodosi, kosi da a.S. Zv.w. X saukunidan wamyvani adgili daikaves e.w. geo-
metriuli stilis vazebma. vazaTmomxatvelobis am stilma ganviTarebis 
umaRles safexurs Zv.w. IX da gansakuTrebiT VIII s. I naxevarSi miaRwia. va-
zebis Sesamkobad gamoyenebuli geometriuli ornamenti Tu figuruli 
kompoziciebi raime siuJeturi Sinaarsis matarebelni ar arian. figure-
bi ganlagebulia erTimeoris miyolebiT, sibrtyeSi friziseburad. geo-
metriuli stilis mxatvroba asaxavda imdroindeli sazogadoebis suli-
er moTxovnebs.  

didi berZnuli kolonizaciis dawyebam, aRmosavleTis qveynebTan 
kontaqtebis damyarebam xeli Seuwyo Zv.w. VIII s. II naxevridan vazaTmom-
xatvelobis e.w. `aRmosavluri”, `orientalisturi”, `xaliCiseburi”, igi-
ve `orxoviseburi” stilis warmoSobas. geometriuls cvlis aRmosavlu-
ri xelovnebisaTvis damaxasiaTebeli stilizebuli mcenareuli motive-
bi. kompoziciaSi wamyvan adgils ikavebs figuraTa gamosaxulebani — ada-
mianTa saxeebi, cxovelebi da fantastikuri arsebani. mxatvrobac poliq-
romiuli gaxda. Cans kavSiri monumenturi xelovnebis sxva dargebTan. 
atikaSi mxatvrobis es stili sustad Cans ganviTarebuli. samagierod, sa-
erTo aRiareba hpova atikurma Savfigurulma vazebma.  

Savfiguruli stilis vazaTmomxatveloba warmoiSva korinToSi Zv.w. 
VII s. bolosa da VI s. damdegisaTvis. Savfiguruli teqnika gulisxmobs 
WurWlis Tixisfer zedapirze Savi feris lakiT silueturi gamosaxule-
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bis moxatvas calkeuli detalebis amokawvriT da, agreTve, zogjer sxva 
ferebis damatebiT (sixaruliZe, 1992:65).  

Savfiguriani stilis kompoziciuri mxatvroba mravalfiguriania. 
mokalmeTa Semoqmedebis masazrdoebel wyaros warmoadgenda berZnuli 
miTologiuri da sagmiro eposi. gamosaxaven olimpiel RmerTebs (gansa-
kuTrebiT dionises Tanmxlebi amaliT), herakles gmirobis cikls, troas 
oms da a.S.  

Savfiguriani siluetebiani mxatvrobis dros gamosaxuleba sib-
rtyiseburia, zedapirze adamiani Crdiliseburad garTxmuladaa gamosa-
xuli. amitomac moxatuloba srul harmoniaSia WurWlis formasTan, e.i. 
sivrcis gageba jer kidev vazaTmomxatvelebisaTvis miuwvdomelia. mi-
marTaven bevr pirobiTobas.  

Zv.w. VI saukunisaTvis atikuri Savfiguruli vazebi TandaTanobiT 
msoflio bazars ikaveben. iyo sxva centrebic — korinTo, qalqidika da 
sxv.  

Savfiguruli vazaTmomxatveloba arsebobas ganagrZobs mxatvrobis 
axali wiTelfiguruli stilis paralelurad Zv.w. V saukuneSiac. Zv.w. V 
s. II meoTxedidan ki wiTelfiguruli stili gabatonda.  

wiTelfiguruli mxatvroba VI s. bolo mesamedidan isaxeba. Sereuli 
stiliT momuSave mxatvrebi nergaven realur tendenciebs. SeiniSneba 
swrafva kompoziciis sivrceSi, moculobiTi gamosaxvisaken, rac SesaZ-
lebeli gaxda wiTelfiguruli mxatvrobis garkveul safexurze.  

adreuli etapisaTvis wiTelfiguruli vazaTmomxatvelobisaTvis 
damaxasiaTebeli iyo e.w. mkacri stili.  

Zv.w. V s. II meoTxedidan udidesi gardatexa xdeba elinur xelovneba-
Si. mkacri stilis arqauli xelovnebis gadmonaSTebiT SezRuduli, piro-
biTi, sibrtyiseburi mxatvrobis nacvlad TandaTanobiT inergeba ufro 
ganviTarebuli, e.w. Tavisufali stilis vazaTmomxatveloba, romelic 
ganviTarebis umaRles safexurs am saukunis Sua xanebisa da mesame meoT-
xedisaTvis aRwevs. vazaTmomxatvelobaSi axali stilis danergvas mniS-
vnelovani biZgi misca monumenturma kedlis mxatvrobam, romlis brwyin-
vale warmomadgeneli iyo polignoti. siaxle berZnul klasikaSi aRiniS-
na imiT, rom axla mravalfigurian kompoziciebSi figurebi gadmoicema 
plastikurad, atareben moculobiT xasiaTs. mxatvrebi axerxeben Tavis 
tiloze uCvenon siRrme, Semodis sivrcis gageba.  

Tavisufali stilis vazaTmomxatvelobas, msgavsad didi xelovne-
bis nimuSebisa, axasiaTebs monumenturoba. wamyvani adgili figurul 
kompoziciebs ukavia. ornamenti amkobs WurWels. mas daqvemdebarebuli 
adgili ukavia. xelovans gamosaxvis meti saSualeba eZleva. figurebi siv-
rceSi naCvenebia ufro Tavisuflad, bunebriv, zomier moZraobaSi; 
mkveTr rakursebsa da kuTxovan moZraobas aq veRar SevxvdebiT. aseve bu-
nebriv-realisturadaa naCvenebi tansacmeli, tanisa da saxis nakvTebi. 

swored am stilis vazaTmomxatvelobis erT-erT brwyinvale nimuSs 
warmoadgens adreklasikuri xanis fiWvnaris wiTelfiguruli krateri. 



 5

aqvs SedarebiT patara moculobis tani, sustad gamoyofili, mxrebidan 
aziduli yurebi; maRali, gaSlili yeli, farTo lilviseburi gvirgviniT 
dasrulebuli piri (tanis moculobis didi nawili yelze modis), tanisa-
gan gamoyofil  orsafexurian fexsa da korpuss Soris Semouyveba plas-
tikuri rgoli. mxatvroba orfriziania. piri Semkulia volutebiani pal-
metebisa da lotosis yvavilebis horizontaluri zoliT. qveda frizis 
scenebs Sorisi da yuris Zirebis zeda are ormagi palmetebiTaa Sevsebu-
li. zeda da qveda frizi erTmaneTisagan gamoyofilia ovebis ornamentis 
zoliT. qveda frizis SemomsazRvreli meandrisa da jvrebis horizonta-
luri zoli yurebamde vrceldeba. 

fiWvnaris wiTelfiguruli krateris zeda frizis wina mxares Te-
zevsis mier elenes motacebis scenaa aRbeWdili. moqmedebis adgilia ar-
temide orTias taZari, razedac naTlad miuTiTebs iqve gamosaxuli io-
niurkapiteliani sakurTxeveli da doriuli kolona. mravalfiguriani 
kompoziciis (zeda frizze moxatulia qalis 13 da mamakacis 7 figura) 
centrSi naCvenebia Subosani SiSveli axalgazrda, atikis upopularesi 
gmiri — Tezevsi, romelic marcxniv misdevs elenes. Tezevss axuravs or-
namentirebuli petazi, romlis qvemoTac moCans grZeli, CamoSlili Tme-
bi, xelT upyria ormagi Subi, marcxena ferdze hkidia mokle satevari, 
marcxena xelze ki viwro da grZeli mosasxamia gadadebuli. elenes acvia 
sadResaswaulo peplosi, romlis zeda tani (akecili kalTa) da bolo 
Semkulia farToStoebiani arSiiT. welze viwro sartyeli aqvs Semort-
ymuli. konad Sekrul Tmebs amSvenebs maxvilStoebiani diadema. elenes 
ukan marcxena profilSi dgas wveriani mamakaci, elenes mama, zevsi. mar-
jvena xelSi ukavia ornamentirebuli skiptra, Tavi Semkuli aqvs dafnis 
Stosagan Sedgenili gvirgviniT. mis gverdiT vxedavT zurgian skams. 
gvirgvini, skiptra, figuris monumenturoba naTelhyofs, rom saqme 
gvaqvs uzenaes RvTaebasTan. sityvas aRar ganvavrcobT sxva figurebis, 
elenes megobari qaliSvilebis Sesaxeb.  

krateris zeda frizis ukana mxares sasiyvarulo midevnebis scenaa 
gadmocemuli: SuaSi frTosani qalRmerTi eosi misdevs Cangian Wabuk ke-
faloss.  

fiWvnaris wiTelfiguruli krateris wina mxares, qveda frizze mo-
xatulia miTi triptolemosis, demetresa da persefones Sesaxeb. cen-
trSi naCvenebia frTosan etlSi mjdomi triptolemosi marjvena pro-
filSi, romelsac marcxena xelSi skiptra da TavTavebi ukavia, marjvena-
Si ki — fiala. triptolemosis win dgas qalRmerTi demetre. mas marcxena 
xelSi skiptra da TavTavebi ukavia, marjvena, win gawvdil xelSi ki — 
brinjaos  oinoxoia. demetres ukan vxedavT maSxalebian hekates fasSi, 
triptolemosis ukan ki — koras, persefones marjvena profilSi. Semosi-
lia nazi qsovilisagan damzadebuli qitoniTa da mosasxamiT. orive xel-
Si ukavia zeTisxilis Stoebis boloebi. siRrmeSi moCans doriuli kolo-
na, rac adasturebs, rom  moqmedeba xdeba elevsinis taZarSi.  
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qveda frizis ukana mxares mocemulia oTxfiguriani kompozicia 
simposiumis sceniT — taxtze wamowolili mamakacebi da maTi gamrTobi 
qalebi.  

fiWvnaris krateri damzadebulia atikaSi, daaxloebiT Zv.w. 450 w. 
(dawvr. ix. kaxiZe, 1973a; 1973b; 1975: 34-58; sixaruliZe, 1987: 60-66). misi mom-
xatvelia e.w. niobidebis mxatvari. igi wiTelfiguruli vazaTmomxatve-
lobis erT-erTi brwyinvale warmomadgenelia da iTvleba monumenturi 
vazaTmomxatvelobis fuZemdeblad. agrZelebs klasikuri monumenturi 
freskuli kedlis mxatvrobis saukeTeso tradiciebs (klasikuri monu-
menturi mxatvrobis warmoqmna-ganviTareba mWidrodaa dakavSirebuli 
xuroTmoZRvrebasa da qandakebasTan). monumenturi freskuli mxatvro-
bis udides warmomadgenlad aRiarebulia polignot Tazoseli (moRvawe-
obda Zv.w. 470-440 wlebSi). Tvlian, rom kimonis dros igi iseTive rols 
TamaSobda mxatvrobaSi, rogorsac fidiasi perikles monaTmflobeluri 
demokratiis ayvavebis xanaSi. polignoti grandiozuli mravalfiguria-
ni kompoziciebis ostatia. mis SemoqmedebaSi didi yuradReba eqceva per-
sonaJTa sulier-esTetikuri ganwyobilebebis gadmocemas. polignots 
mxatvrobaSi Semoaqvs peizaJi — zRvis sanapiro, mdinareebi, uswormaswo-
ro reliefi da a.S. nergavs plastikur, moculobiT mxatvrobas. aTenis 
akropolisis portikis mxatvrobaSi polignotTan erTad monawileoba 
miuRia mikonsa da fidiasis Zma panens (monumenturi mxatvrobis Sesaxeb 
ix. Чубова, Иванова, 1966; Колпииский, 1970; Виппер, 1972 da sxv.).  

kedlis mxatvrobis swored am tradiciebs agrZelebs fiWvnaris kra-
teris ostati. rogorc cnobilia, `niobidebis mxatvars” es saxeli Seer-
qva orvietoSi aRmoCenili (daculia luvris muzeumSi) brwyinvale kra-
teris mixedviT. j. bizli mis Semoqmedebas akuTvnebs 101 vazas, xolo mo-
wafeebisas — 46 (Beazley, 1963). maT, ra Tqma unda, Cveni monapovaric emate-
ba. niobidebis mxatvrisaTvis damaxasiaTebelia izolirebulad mdgomi 
personaJebis Tavisufali ganlageba. saerTo simSvide, romelic niSan-
doblivia misi figurebisaTvis, atarebs ara abstraqtul, rogorsac Cven 
vxedavT misi maswavleblis (mxedvelobaSia ostati altamuridan1) Semoq-
medebaSi, aramed sruliad sarwmuno da bunebriv xasiaTs, riTac mogvago-
nebs olimpoSi, zevsis taZarze gamosaxuli RmerTebisa da gmirebis monu-
mentur figurebs. axali mimarTulebis xelovnebisaTvis, amaRlebuli 
klasikisaTvis damaxasiaTebeli es tendencia SesaniSnavad Cans fiWvnaris 
krateris mixedviTac. niobidebis mxatvari qmnis sayvareli RmerTebisa 
(apoloni, artemida, zevsi, aTena, leto, demetre, dionise da a.S.) Tu  gmi-
rebis (triptolemosi, orfeosi da sxv.) tipiur, idealizebul saxeebs. 
individualizebuli portretebis  Seqmnis problema mis winaSe ar dgas, 
rac damaxasiaTebelia saerTod adreklasikuri berZnuli xelovnebisaT-
vis. xSirad mimarTavs monumenturi kedlis mxatvrobisaTvis cnobil siu-
Jetebs (gigantomaxia, amazonomaxia, kentavromaxia, troas dacema da a.S.). 
vxvdebiT sxva scenebsac: dionise da menadebi, axalgazrdis gamomSvido-
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beba ojaxTan da sxv. (dawvr. ix. Webster, 1935; Rumpf, 1953; Beazley, 1963; 
Barron, 1972; Oakley, 1984 da sxv.).  

fiWvnaris kraterTan gansakuTrebiT siaxloves povebs Cvens mier 
ukve naxseneb orvietos, agreTve, altamurasa (daculia britaneTis mu-
zeumSi) da etruskul qalaq spinaSi aRmoCenili (daculia feraras muze-
umSi) kraterebi. luvris krateris frontalur scenaze moxatulia ar-
gonavtebis Sekreba. sxva figurebTan erTad gansakuTrebul yuradRebas 
iqcevs cxenTan mdgomi SiSveli axalgazrda. Cveni monapovris mixedviT 
SesaZlebeli xdeba luvris krateris am personaJis dadgena, rasac didi 
mniSvneloba aqvs iq gamosaxuli scenebis swori interpretaciisaTvis. 
erTi SexedviTac aSkarad Cans, rom es figura, rogorc  mxatvrobis mane-
ris, ise calkeuli atributebis mixedviT imeorebs fiWvnaris kraterze 
gamosaxul SiSvel axalgazrdas — Tezevss. Sesabamisad, Cven vTvliT, rom 
luvris kraterze gamosaxuli cxenTan mdgomi axalgazrdac Tezevsi un-
da iyos. Cveni personaJis msgavsad, amasac axuravs analogiuri ornamen-
tirebuli petazi, xelT upyria wyvili Subi, gverdze hkidia mokle sate-
vari, xolo marcxena xelze gadagdebuli aqvs grZeli mosasxami. eWvs ar 
iwvevs, rom es gamosaxuleba fiWvnaris Tezevsis oreulia.   

am gansazRvras didi mniSvneloba aqvs luvris krateris frontalu-
ri scenis swori interpretaciisaTvis. am mimarTebiT mkvlevarTa Soris 
azrTa sxvadasxvaobaa. erTi nawili (bizli, vebsteri, helbigi, roberti) 
Tvlis, rom aq gadmocemulia `herakle da argonavtebi~. hauzeri aq mara-
Tonis brZolis gmirebs xedavs. siqsis mosazrebiT, esaa herakles mier 
qvesknelis tyveobidan Tezevsis gaTavisuflebis scena. am scenaSi argo-
navtebs Soris Tezevsi da peirTeosi Seicno gardnerma. axal mosazrebas 
gvTavazobs erika simoni, romlis mixedviTac luvris kraterze gamosa-
xulia Tezevsis ara pirveli `miTiuri~ dabruneba hadesis samefodan, 
aramed meore `istoriuli~, roca Zv.w. 475 w. kimonma k.kirosze aRmoCeni-
li `didi adamianis kubo, romlis gevrdiTac spilenZis Subi da xmali 
ido~, Tezevsis neStad miiCnia, didi pativiT gadmoasvena aTenSi da dak-
rZala TezeonSi, agoris maxloblad. e.simoni Tezevsad miiCnevda qvemoT, 
miwaze garTxmul axalgazrdas, romelic TiTqos xelmeored wamodga 
saflavidan. fiWvnaris aRmoCenebis Semdeg e. simonis msgavsi gansazRvra 
safuZvels moklebuli Cans. fiWvnaris krateri, rogorc iTqva, SesaZleb-
lobas iZleva zustad ganvsazRvroT luvris kraterze gamosaxuli Te-
zevsi — esaa cxenTan mdgomi SiSveli axalgazrda. ufro sarwmuno Cans 
bizlis, vebsteris, helbigisa da robertis interpretacia, rom luvris 
frontalur scenaze namdvilad gadmocemulia argonavtebis Sekrebis 
scena.  

luvris krateris meore mxares gadmocemulia niobidebis daxocvis 
paTetikuri scena.2 aqac moqmedeba uswormasworo adgilas xdeba. figu-
rebi kidev ufro Tavisufal moZraobaSia naCvenebi. zemoT gamosaxulia 
apoloni da artemide, romlebic momarTuli mSvildebidan isrebs uSenen 
ganwirul niobidebs. nawili ukve gangmiruli miwazea garTxmuli, nawili 
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ki amaod eZebs Svelas. swored am amaRelvebeli scenis mixedviT ewoda 
did xelovans `niobidebis mxatvari”. misi namdvili saxeli jer kidev uc-
nobia. krateri Zv.w. 455-450 wlebiTaa daTariRebuli (dawvr. ix. Webster, 
1935; Beazley, 1963; Simon, 1963).  

fiWvnaris monapovris msgavsia etruskul qalaq spinaSi aRmoCenili 
orfriziani krateri, romlis zeda frizze mocemulia gigantomaxia, xo-
lo qvedaze, fiWvnaris msgavsad, miTi triptolemosis, demetresa da per-
sefones Sesaxeb (Alfieri, Arias, 1958:40 da Smd.; Oakley, 1984: 119-121, fig. 1). ro-
gorc ukve aRvniSneT, fiWvnaris msgavsi kidev erTi krateri britaneTis 
muzeumSia eqsponirebuli. masze RmerTebis mier pandores3 dasaCuqrebi-
sa da satirebisa da panebis garTobis scenebia aRbeWdili (Beazley, 1963: 
604; Boardman, 1997:13, fig. 6). 

fiWvnaris Zv.w. V s. berZnul nekropolze aRmoCenil wiTelfigurul 
kraters sxva moxatul vazebTan erTad didi mecnieruli mniSvneloba 
aqvs. igi warmoadgens antikuri mcire xelovnebis erT-erT brwyinvale 
nimuSs. misi zeda frizi (Tezevsis mier elenes motaceba) unda acocxleb-
des monumenturi kedlis mxatvrobis dRemde ucnob mravalfigurian 
kompozicias, xolo Tezevsis Sesaxeb TqmulebaTa cikls axali mxatvru-
li siuJeti Seemata. rogorc zemoTac aRiniSna, fiWvnaris vaza SesaZleb-
lobas iZleva ganvsazRvroT luvris krateris erT-erTi personaJi. fiW-
vnaris krateri sapatio adgils ikavebs mxatvris SemoqmedebaSi. igi Tama-
mad SegviZlia davayenoT luvris, britaneTis muzeumisa da spinas wiTel-
figuruli kraterebis gverdiT.   

 
 

SeniSvnebi: 
 

1. am ostatis Sesaxeb ix.: Dugas, 1951; Boardman, 1997: 14. 
2. miTis mokle Sinaarsi aseTia: Tebes mefis amfionis meuRlem nio-

bem, romelsac 7 vaJi da amdenive qaliSvili hyavda, zevsis satrfos, mxo-
lod qal-vaJis: oqroskululebiani apolonisa da qalwuli artemides 
dedas, qalRmerT letos dascina. ufro metic — misTvis msxverplis Se-
wirvazec uari Tqva. ganawyenebulma letom Svilebs SesCivla. niobe sas-
tikad daisaja: apolonma yvela vaJi dauxoca, artemidem ki — qaliSvili. 
TviT niobe cremlCamomdinare klded iqca.  

3. zevsis brZanebiT hefestosagan Seqmnili pirveli mokvdavi qali. 
yvelasagan dasaCuqrebuli: afroditem silamaze aCuqa, hermesma — mzak-
vroba, cbiereba, sicrue da mWermetyveleba. aTenam ulamazesi tansacme-
li mouqsova. pandore zevsma adamianebs rogorc sasjeli mouvlina imis 
gamo, rom promeTem RmerTebs cecxli waarTva da maT miutana (gafrin-
daSvili, 1972:233-234). 

 
 



 9

gamoyenebuli literatura: 
 

1. gafrindaSvili n., miTologiuri leqsikoni, Tb., 1972.  
2. kaxiZe a., fiWvnaris wiTelfiguruli krateri. — smam, 69, #2, 1973a: 505-

508.   
3. kaxiZe a., fiWvnaris antikuri xanis Zeglebi, sabWoTa xelovneba, 9, 

1973b: 28-32.   
4. kaxiZe a., aRmosavleT antikuri Zeglebi. Tb., 1975.   
5. kaxiZe a., antikuri samyaro aRmosavleT SavizRvispireTSi (fiWvnaris 

Zv.w. V s. berZnuli nekropoli). fiWvnari II. baTumis n.berZeniSvilis 
sax. samecniero-kvleviTi institutis fiWvnaris arqeologiuri eq-
spediciis muSaobis Sedegebi (1967-1987). Tb., 2007:78-82. 

6. sixaruliZe T., atikuri moxatuli vazebi fiWvnaris samarovnidan 
(Zv.w. V-IV ss). sdsZ, XVI, 1987: 51-108, tab. XVII-LII.  

7. sixaruliZe T., atikuri moxatuli keramika fiWvnaris Zv.w. V-IV ss. sa-
marovnidan (berZnuli kulturis Zeglebi saqarTveloSi) (sakand. 
dis.). Tb., 1992. 

8. Виппер Б.Р. Исскуство древней Греции, Москва, 1972. 
9. Колпинский Ю.Д. Исскуство эгейского мира и древней Греции, М., 1970.   
10. Чубова А.П., Иванова А.П. Античная живопись, М., 1966.  
11.  Alfieri, N., Arias P.E. Spina: Die neuentdenkte Etruskerstadt und die griechischen 

Vasen ihrer Grober. München, 1958. 
12.  Barron, J.P. New light on old walls. JHS 94, 1972:20-45. 
13.  Beazley, J. D. Attic Red-figure Vase-painters. 2nd edn. Oxford, 1963. 
14. Boardman, J. Athenian Red Figure Vases. The Classical Period. A handbook. 2nd edn. 

New  York, 1997.  
15.  Dugas, C. Le peintre d’Altamura au Musée de lyon. AJA 71, 1951:58-62. 
16.  Oakley, J.H. Double-register calyx kraters: a study in workshop tradition. Ancient 

Greek and Related Pottery. Proceedings of the International Vase Symposium. 
Amsterdam. 1984:119-127. 

17. Rumpf A. Malerei und Zeichnung. München, 1953. 
18. Simon, E. Polygnotan painting and the Niobid Painter. AJA 67, 1963:57-61. 
19. Webster, T. Der Niobidenmaler. Leipzig, 1935. 



 10 

 
 

fiWvnaris wiTelfiguruli krateri  
 



 11

nato gengiuri 
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 
Tbilisi, saqarTvelo 

 
modernis stili saqarTveloSi — Taviseburebebi Tbilisis 

sacxovrebeli saxlebis mixedviT 

 
XX saukunis dasawyissa da 1910-ian wlebSi modernis stilSi aSenebu-

li sazogadoebrivi Senobebi dResac Tbilisis mSvenebaa: marjaniSvilis 
Teatri, SesaniSnavi da gamorCeuli arqiteqtura Ti-bi-si bankis saTao 
ofisisa, anda saqarTvelos bankis STambeWdavi Senoba Tavisi portaliT, 
rizaliTiT da sxva detalebiT pirveli naxvidanve rCeba mexserebaSi, 
sxva modernul Tbilisur SenobebTan erTad. Tumca modernis stili, igi-
ve `ar nuvo~ saqarTveloSi Tavdapirvelad Semodis ara sazogadoebriv 
SenobebSi, aramed sacxovrebeli saxlebis arqiteqturaSi.   

XX saukunis dasawyisis, anu CvenSi arsebuli uadresi nimuSebi am 
stilisa, — TbiliselTa saxlebia. modernis stils TbilisSi Semoaqvs ara 
mxolod axali mxatvrul-dekoratiuli elementebi, aramed axleburi 
midgomebic sacxovrebeli saxlebis mimarT, aseve SenobaSi sxvadasxva 
funqciebis gaerTianebis axleburi gadawyvetebi. Tavis mxriv, Tbilisic 
ar rCeba `valSi~ da axal stils adgilobriv Taviseburebas aniWebs. isic 
saxasiaTo arqiteqturuli da dekoratiuli elementebi adgilobriv Ca-
moyalibebul tradiciuli saxlis tips erwymis da Tavisebur transfor-
macias ganicdis. Cven SevecdebiT am mxriv zogierT Taviseburebaze gava-
maxviloT yuradReba.  

“ar nuvos” arqiteqturis erT-erTi pirvel nimuSia 1902 wels gada-
keTebuli qarTveliSvilebis saxli, romelic simon kldiaSvilma daapro-
eqta. misi fasadi pirvel rigSi araCveulebrivad dinamikuri formis ome-
gasebri aivnebiT gamaxsovrdeba. calkeuli detalebi da elementic gviC-
venebs modernis suls: mcenareul ornamentikas, drekad formebs, maska-
ronebs qalis melanqoliuri saxeebiT — modernis stilis sxva Senobeb-
zec SevxvdebiT. qarTveliSvilebis saxls Cven ukve SevexeT sxva naSromSi 
(gengiuri, 2013:214-226), amitom aq mxolod mis ramdenime mTavar maxasia-
Tebelze SevCerdebiT. saxli yuradRebas ipyrobs ar nuvoseuli fasadisa 
da Tbilisuri saxlebisTvis saxasiaTo struqturis SerwymiT: saxls aqvs 
Sida ezo, romelic XIX saukunis Tbilisuri saxlebis msgavsad, yvela sar-
Tulis SuSabandebiT `iyureba~ myudro ezosken. igive struqtura da 
msgavsi mxatvruli tendenciebi axasiaTebs imave periodSi agebul meore 
saxlsac, romelic aqamde ar yofila sagangebod Seswavlili. 

Tbilisuri modernis stilis amave, sawyisi etapis sacxovrebeli 
saxlebis siaSi unda Seviyvano erasti WavWaniZis saxli aRmaSeneblis #36 
da aseve, grigol qurdianis proeqtiT aSenebuli saxli ninoSvilis quCa-
ze, #28-Si (sur 1.). orive saxli 1903 welsaa aSenebuli. aqedan, erasti Wav-
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WavaZis saxls Cven sxva naSromSi SevexebiT. axla ki yuradReba gvinda ga-
vamaxviloT ninoSvilis quCaze mdebare saxlze, romelic sagangebod Ses-
wavlli ar yofila. sabednierod, Cven arqivSi qurdianis xelmoweril 
proeqtsac mivakvlieT da aseve, SevZeliT dagvedgina saxlis Zveli 
mflobelis vinaoba. SevxvdiT mis STamomavlebs. maTgan SevityveT am sax-
lis istoriis ramdenime saintereso detali. aRmoCnda, rom am saxlSi XX 
saukunis dasawyisidan cxovrobda ioseb gvelesiani1, Tavis mravalric-
xovan ojaxTan erTad. is saukunis 1920-ian wlebSi gardaicvala, xolo 
misma meuRlem — efemia mosuliSvilma 1960-ian wlebamde icocxla2.  

rac Seexeba saxlis arqiteqturas, man, rogorc xdeba xolme,  dana-
kargebic ganicada da gadakeTebebic Seexo. ezos mxares arsebuli aivne-
bis didi anwili amoSenebulia. ezom dakarga Tavdapirveli saxe: aq vxe-
davT CaSenebebs, nawilebis damatebas, rac Tavdapirvel simsubuqes ukar-
gavs mas. sadarbazos moxatuloba gadaRebilia. bolo sarTulze SemorCa 
mxolod ramdenime fragmenti. gadmocemiT ki, aq weliwadis droebi iyo 
gamosaxuli, Sesabamisi peizaJebiT.  

miuxedavad amisa, Senobam SeinarCuna arsebiTi Tavseburebebi, ris 
gamoc dResac did faseulobas warmoadgens. pirvel yovlisa unda dava-
saxeloT misi fasadi, liTonis talRovani formis moajirebiT da misi 
mcenareuli dekori, rac anaTesavebs mas qarTveliSvilebis saxlTan. sa-
fasado dekoris repertuari aqac mcenareuli, surosebr ayolebuli mo-
tivebisagan Sedgeba, foTlebSi SeyuJuli qalis maskaronebic modernis 
sulSia Sesrulebuli.  

saxls ori Sesasvleli aqvs — erTi sadarbazoSi da meore — ezoSi ga-
mavali. orive sagangebodaa gaformebuli. sainteresoa, rom erT-erT 
oTaxSi, erT kedelze remontis dros aRmoCnda kedlis Tavdapirveli mo-
xatuloba. mxatvroba sadaa, mTlanad dekoratiuli motivebisagan Sedge-
ba da kedlis qveda arezea ganTavsebuli. eWvi araa, rom moxatuloba Tvi-
si modernuli wriuli da surosebr-talRovani motivebiT saxlis aSene-
bis periodisa unda iyos. binis patronma SeinarCuna is da sxva kedlebzec 
daaxatina igive motivebi. 

saxlis arqiteqturul Taviseburebas warmoadgens Tbilisuri sax-
lis struqturis gameoreba. arqiteqtorma ezos mxares xis aivnebi aayo-
la sarTulebs. modernis principebisa da Tbilisuri ezoian-aivniani 
struqturis Serwyma, Tbilisuri “ar nuvos” stilis saxlebis Tavisebu-
rebaa da gvxvdeba mraval sxva SenobaSic.  

1902-1916 wlebSi TbilisSi aSenebuli saxlebi stilis ganviTarebas 
da saxecvlilebas gviCveneben. axla gvinda yuradReba gavamaxvloT sax-
lebis meore jgufize, romelic sxvadasxva funqciis SeTavsebiT gamoir-
Cevian.  

daaxloebiT 1910-ian wlebSi mkvidrdeba komerciul-savaWro far-
Tebisa da sacxovrebeli binebis kombinaciis principiT Seqmnili saxlebi. 
aseTi tipis saxlebi minda calke jgufad gamovyo. isini specialuri Ses-
wavlis sagani dRemde ar gamxdara. ara da, Zalze sainteresoa rogorc 
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tradiciuli Tbilisuri sacxovrisis Taviseburebebis SenarCunebis, ise 
imdroindel TbilisSi siaxlis damkvidrebis TvalsazrisiT. nagebobebi, 
romelTac Cveni gansakuTrebuli yuradReba miipyres, erT periodSi — 
1910 wels an masTan axlo wlebSi unda iyos aSenebuli. isini metad metyve-
li nimuSebia imisa, Tu rogor izrdeba tfilisSi cxovrebis done da 
Cndeba Sesabamisi moTxovnebi. maTi SemorCenili nawili dRemde inarCu-
nebs did mimzidvelobas. Cven mier gamoyofil SenobaTa jgufs axasia-
Tebs gaerTianeba pretenziiT nagebi, sagangebod gaformebuli, did vit-
rinebiani savaWro sivrceebisa da sacxovrebeli nawilisa, romelic  zeda 
sarTulebzea ganlagebuli da Sida ezoskenac imzireba. aris iseTi vari-
antic, roca sacxovrebeli nawili mxolod ezos mxares aris ganTavsebu-
li. sacxovrebeli nawili inarCunebs jer kidev XIX saukuneSi damkvidre-
bul saxcovreblebis niSnebs Tavisi Sida ezoebiT, SuSabandebiTa da Wvi-
ruli aivnebiT. Tumca maTTan gaerTianebuli samaRazie sivrceebi ic-
vlis struqturas da axali tipis, farTo savaWro sivrceebad warmogvid-
geba. aqve unda aRiniSnos, rom aseTi tipis komerciuli daniSnulebis 
sivrcis nimuSi ufro adrec gvaqvs. aq unda gavixsenoT sastumro `orien-
ti~ (golovinis pr. #9), romelic jer kidev 1860-ian wlebSi aago oto si-
monsonma, Tumca Semdgom 1894 wels, gadaakeTa albert zalcmanma3 (xoS-
taria, 2011:60). sastumros pirveli sarTuli zalcmanma farTo vitrine-
bian maRaziebs dauTmo. niSandoblivia, rom mTlianobaSi Senoba neorene-
sansul stilSi iyo gadawyvetili, Tumca vitrinebs ukve dakravda “ar nu-
vos” modrenuli ieri da CarCoebis dekori ki swored `ar nuvos~ princi-
pebs Seesatyviseba. amis dasturia sastumros pirvel sarTulze ganTav-
sebuli zingeris kompaniis Sesasvlelis foto, romelmac Cvenamde moaR-
wia (sur. 4). Tumca, rogorc Cans, axali tipis savaWro sivrceebi XX sau-
kunis dasawyisidan ikidebs fexs. 

1904 wels Tbiliseli arqiteqtoris, Razar sarqisianis proeqtiT 
aSenda e.w. manTaSevis rigi (saqarTvelos Zveli qalaqebi. Tbilisi, 

2005:120). `manTaSevis rigi~ ori nagebobisgan Sedgeba: erTi bambis rigsa 
da Sardenis quCas yofs erTmaneTisgan, meore, arwunis qarvaslas (Tbil-
sis muzeumi) ebjineba `zurgiT~. quCa — bambis rigi — am or Senobas Soris 
`xazavs~ quCis mxatvrulad metad metyvel mruds. mis orsav mxares savaW-
ro-saxelosno sivrceebi erTmaneTis miyolebiT aris ganaTavsebuli. am 
ubralo, ritmulad ganlagebuli, erTnairi formebis maRazia-saxelos-
noebSi arqiteqturuli aqcenti originalurad gaformebuli rizali-
tia. TamamSevis rigs Tu Zvel, me-20 saukunemde moRweul patara savaWro-
saxelosnoebis ieri garkveulad SenarCunebuli hqonda, ramdenime wlis 
Semdeg, — 1910 wlebSi, sxva tipis komerciuli sivrceebi damkvidrda. es 
axali saxis maRaziebi iyo, romlebSic farTo sivrceebi da didi vitrine-

bi gansakuTrebul mniSvnelobas iZens. aseTi, modernis stilSi gadawyve-
tili Senobebi SemorCa aRmaSeneblis prospeqtze. esenia aRmaSeneblis 
#91 da aRmaSeneblis #76 (sur. 2, 3).   



 14 

orive Senobas bevri saerTo aqvs, ramdenadac orive savaWro-komer-
ciuli nawilisa da sacxovrebeli binebis kombinirebis principzea Seq-
mnili. samwuxarod, Cven saistorio arqivSi maT proeqtebs ver mivakvli-
eT.  magram vipoveT proeqti, romelic maT stiliTac da tipiTac enaTe-
saveba. esaa 1910 wliT daTariRebuli proeqti. masze miTiTebuli misa-
marTi Zalian axlosaa aRmaSeneblis 91-Si mdebare nagebobis mdebareo-
basTan, romelic metro `marjaniSvil~-Tanaa. proeqti ki ZiriTadi prin-
cipebiT imeorebs mis agebulebas. Tumca gansxvavebebic aSkaraa. ZiriTad 
principebSi vgulisxmob imas, rom orivegan — proeqtzec da SemorCenil 
nagebobazec orsarTuliani struqturaa mocemuli da orive sarTuli 
didi, TiTqmis fasadis momcveli sarkmel-vitrinebiT ixsneba. saintere-
soa, rom saarqivo dokumentebis mixedviT, es didvitrinebiani Senoba mi-
xeilis quCisa da kirxes (kiroCnaia) quCis gadakveTaze unda aSenebuliyo. 
es daaxloebiT is adgilia, sadac dRes metro `marjaniSvilis moedani~ 
mdebareobs: rogorc cnobilia, XIX s. da XX saukunis pirvel aTeul wleb-
Si, aRmaSeneblis gamzirs mixeilis prospeqti, xolo marjaniSvilis quCas 
— kirxes quCa, igive kiroCnaia erqva. cnobilia, rom gadakveTaze idga 
Tbilisis germanuli koloniis mier aSenebuli luTeranuli  eklesia — 
germanulad `kirxe~, romlis gamoc quCasac kirxes quCa Searqves.   

adgilis mixedviT, proeqtze mocemuli misamarTi axlosaa dRes aR-
maSeneblis 91-Si ganTavsebuli maRaziis misamarTTan da rogorc ukve aR-
vniSneT, garkveul msgavsebasac iCens masTan. proeqtze miTiTebulia, 
rom damkveTi aris vinme s. m. maieri.4 saqarTvelos saxelmwifo saistorio 

arqivSi daculi es proeqti, aRvniSneT kidec, rom enaTesaveba arsebul 
Senobas. Tumca aris mTeli rigi gansxvavebebi — aSenebul Senobaze ver 
vxedavT kuTxeSi ganlagebul Sesasvlels, aivans, gansxvavebulia deta-
lebis gadawyveta. amdenad, miuxedavad imisa, rom  CvenTvis cnobilia ara-
erTi magaliTi mSeneblobis procesSi Tavdapirveli proeqtidan gadax-
vevisa, detalebis Secvlisa, kvlevis am etapze dabejiTebiT mainc ver 
vityviT, rom arqivSi daculi proeqti aRmaSeneblis 91-Si mdebare Seno-
bisaa. samagierod, Cven SegviZlia vimsjeloT saxlis am tipze, romelic 
garda sacxovrebeli nawilisa, komerciul farTasc Seicavs da aRmaSe-
neblis #71-sa da #91-Si mdebare saxlebis magaliTze gamovyoT aseTi ti-
pis damaxasiaTebeli niSnebi da gaformebis Taviseburebebi. 

Cven mier ganxiluli modernis stilis saxlebis meore jgufis Tavi-
seburebaa komerciuli da sacxovrebeli farTebis Serwyma; es TavisTa-
vad axali ar aris. TbilisSi XIX saukuneSic iyo saxlebi, romelTac pir-
vel sarTulze patara saxelosnoebi da daxlebi hqondaT. sxvadasxva 
funqciis gaerTianeba erT SenobaSi gvxvdeba im drois evropaSic. maga-
liTad, erT-erTi berlinuri saxli hauseenStraseze #123, romelic age-
bulia 1896 wels karl galuSkis proeqtiT. is warmoadgenda sacxovrebe-
li saxlisa da savaWro-saofise sivrceebis kombinacias.5 Tbilisuri mo-
dernis stilis aRniSnul SenobebSi siaxlea safasado mxaris didi vitri-
nebiT gaformeba da saerTo mxatvruli gadawyveta, romelic qalaqis ar-
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qiteqturaSi axalma epoqaam moitana. am did vitrinebsa da farTo samaRa-
zie sivrceebSi gansxvavebuli pretenziis kvali igrZnoba. TiTqos mona-
beria im drois evropis axali savaWro centrebidan.  damkveTs, Cans nanaxi 
aqvs evropuli maRaziebi da cdilobs Tanamedroveobas ar CamorCes. ni-
Sandoblivia, rom “ar nuvos” dasawyiss emTxveva mag. parizSi `galerea la 
faietis~ didi centris aSeneba da gaxsna 1893 wels.  

es saxlebi, romlebic aerTianebs komerciul sivrceebs, Sordeba 
Zvelebur patara saxelosno-saWro sivrceebis tips. Tumca sxva momen-
tebSi inarCunebs tradicias, rac gamoixateba Sida ezoebis arsebobasa da 
tradiciuli struqturis SenarCunebaSi. Sida ezosken gamosuli SuSa-
bandebi axasiaTebs aRmaSeneblis 76-Si mdebare saxls, rac Seexeba aRmaSe-
neblis #91, aq Sida ezo gvaqvs, Tumca SuSabandebi an aivnebi ar SeiniSne-
ba. ezosken mxolod sworkuTxa fanjrebi iyureba. calke unda gamoiyos 
detalebisa da dekoris gadawyveta. aRmaSeneblis #76-Si mdebare sax-
lmac da #91 nomerma saxlmac Semoinaxa ramdenime RrsSesanisavi detali. 
erTia buxrebi, romlebic saxlis sacxovrebel nawilSia darCenili. buxa-
ri moWiquli, keramikuli filebiT — maiolikiTaa gaformebuli. rac See-
xeba sazogadoebriv nawils, am SenobaTa mTavari savizito baraTia vit-
rinebi, romlis minis gulmodgined gaformebuli dekori dRemde inarCu-
nebs mimzidvelobas. vitraJebi da ufero miniT Sesrulebuli dekorati-
uli fanjrebi, rasac aq vxvdebiT, zogadad axasiaTebs “ar nuvos” stilis 
Senobebs da CvenSi ki, SemorCenilTagan, es vitrinebi udavod TvalsaCino 
nimuSebia. 

yovelive, bunebrivia, ver amowuravs Cvens saTqmels ganxilul Seno-
bebze, Tumca imas ki gvaCvenebs, rom samomavlod kidev didi samuSaoa Ca-
satarebeli, raTa msxvili planiT warmoCndes modernis stilis rogorc 
calkeuli nimuSis istoria, ise misi mxatvruli mniSvneloba. 

 

SeniSvnebi: 

1. ioseb gvelesiani iyo komersanti, navTobis, Rvinis da sxva saqom-
nlis gadazidva-vaWrobas misdevda da warmatebasac miaRwia Tavis saqmia-
nobaSi.  

2. gvelesianebis erT-erTi vaJi — vasiko gvelesiani moskovSi stanis-
lavskis Teatris direqtori iyo wlebis (1950-1962) ganmavlobaSi 
(Обретенные архивные ценности Театра имени Станиславского, 
http://tvkultura.ru/article/show/article–id/32511 28.11.2008). meore vaJi — konstan-
tine gvelesianic moskovSi cxovrobda da Rvinis qarxnis mmarTveli iyo. 
iosebis mesame vaJi — aleqsandre gvelesiani musikosi gaxldaT. is iyo sa-
qarTvelos radios simfoniuri orkestris diriJori. ojaxSi SemorCeni-
lia gadmocema, rom gvelesianebis saxlSi daiwera saqarTvelos demokra-
tiuli saxelmwifos himni `dideba~ (1918-1921 ww.). misi teqstisa da musi-
kis avtori kote focxveraSvili ioseb gvelesianis ojaxis axlobeli iyo 
da xSirad stumrobda mas (Гвелесиани, В., Что мы покажем тбилисцам : К 
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гастролям театра им. К. С. Станиславского [в Тбилиси] / В. Гвелесиани // Вечерний 
Тбилиси. – Тб., 1960. - 3 июня). 

3. samwuxarod, Senoba dRes aRar arsebobs. 
4. maieris daqiravebulma mixeil gerasimes Ze gasan-jalalovma 1910 

wels Seitana proeqti dasamtkiceblad.  gasan-jalalovi miuTiTebs, rom 
gzaTa mSeneblobis teqnikosia da rogorc sabuTebidan Cans, is kisru-
lobs proeqtis ganxorcilebas.   

5. zeda sarTulze, SuSis saxuravqveS fotoatelie iyo ganTavsebu-
li. cnobilia, rom aqve saTaves iRebs berlinuli kinoproduqcia. 1912 
wels, `titanikis~ CaZirvidan ori Tvis Tavze aq titanikis katastrofis 
pirveli kinoversiis gadaReba Caifiqres da ganaxorcieles kidec. ezos 
mxares am SenobaSic sacxovrebeli binebicaa ganlagebuli. Der Jugendstil als 
Beeinflusser der organischen Architektur, in: Vocania, Marz 27, 2011. 
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rati CiburdaniZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
mxatvrul-stilisturi tendenciebi 

XX saukunis 70-iani wlebis qarTul ferweraSi 

 
XX saukunis qarTuli saxviTi xelovnebis ganviTarebis sxvadasxva as-

peqtis ganxilvisas TvalnaTliv ikveTeba ara marto is etapebi, romelTac 
mxatvruli cxovrebis SefasebisaTvis gansazRvruli mniSvneloba aqvT, 
aramed mravali mxatvruli movlena, stilisturi mimarTuleba, romlebic 
qarTul xelovnebaSi mkafiod gamoxatuli, individualuri xasiaTisa Tu 
xelweris mqone mxatvarTa SemoqmedebiT aris ganpirobebuli. 1970-iani 
wlebis qarTuli ferweris Taviseburebebs am periodis gamorCeul xelo-
vanTa Semoqmedeba asaxavs. esma onianis, Tamaz xuciSvilis, gogi CageliSvi-
lis, vaxtang beselias Semoqmedeba naTlad warmoaCens am drois qarTul 
kulturaSi mimdinare procesebs da mxatvrul azrovnebaSi momxdar cvli-
lebebs.  

aRsaniSnavia, rom Tanamedrove qarTuli xelovnebis istoria, ro-
gorc mxatvruli fenomeni, jerac kvlevis sagania. qarTuli saxviTi xe-
lovnebis ganviTarebis es periodi arasdros yofila sagangebo Seswavlis 
sakiTxi. winamdebare statia saSualebas iZleva ganisazRvros samocdaaTi-
anelTa moRvaweobis erTiani suraTi, SemoqmedebiTi Ziebebisa da miRweve-
bis magaliTze warmoCindes maTi mxatvrobis damaxasiaTebeli niSnebi, spe-
cifikuroba, adgili da  mniSvneloba Tanamedroveobis konteqstSi.  

1970-ian wlebSi axali azrovnebisaken da TviTganaxlebisaken swraf-
vam stilisturi mravalferovneba ganapiroba. SemoqmedebiTi memkvidreo-
bisadmi miswrafeba TviTSegnebis formad iqca, ramac mxatvruli midgomi-
sa da gadawyvetis mravalsaxovanebas gauxsna gza. mxatvruli Tvalsazri-
siT 1970-iani wlebi aris im Ziebebisa da problematikis erTgvari gagrZe-
leba, romlebic uaxles qarTul ferweraSi 1950-60-iani wlebidan isev or-
ganulad viTardeba. am droisaTvis kvlav aqtualuria mxatvruli gamom-
saxvelobiTi saSualebebis srulyofis problema — feris, naxatis, kompo-
ziciis gagebis sakiTxi. 1970-iani wlebis qarTul ferweraSi gamovlinda 
individualuri xedvis mqone SemoqmedTa farTo speqtri, romelTac akav-
SirebT sakuTari esTetikis damkvidreba, samyaros siRrmiseuli da xato-
vani aRqma, mxatvruli xerxebis srulyofa sakuTari gancdebisa Tu idee-
bis gadmosacemad. maTi xelovnebis analizi naTlad aCvenebs erTmaneTisa-
gan sruliad gansxvavebuli avtorebis SemoqmedebiTi amocanebisadmi mid-
gomis sxvadasxva niuansebs, saintereso esTetikur da stilistur Tavise-
burebebs. 

Tavisi mxatvruli msoflaRqmiT, SemoqmedebiTi meTodis konceptua-
luri da formaluri Taviseburebebis mkafio gamovleniT esma  oniani sa-
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mocdaaTianelTa Taobis Rirseul warmomadgenlad gvevlineba. misi ori-
ginaluri msoflmxedveloba, individualuri mxatvruli azrovneba da 
ferweruli manera 1970-ian wlebSi yalibdeba. am droisaTvis Tavs iCens 
mxatvris swrafva rTuli ferweruli amocanebis sinTezuri gadawyveti-
sadmi. sagnobrivi formis transformireba, sivrce-sibrtyis, tonaloba-
feris gamovlena erT mTelSi misi SemoqmedebiTi interesebis umTavres sa-
gans warmoadgens. TandaTan ikveTeba mxatvris Semoqmedebis sxvadasxva as-
peqti Tu mxatvruli amocana: plastikur formaTa metyveli pastozuri 
Zerwva, sivrcobrivi problematika, swrafva gamaerTianebeli movardis-
fro gamis Seqmnisaken. 1980-90-iani wlebisaTvis mkafiod Camoyalibebul 
saxes iZens sakuTari mxatvruli meTodis damkvidrebis, samyarosa da misi 
sivrcul-droiTi maxasiaTeblebis avtoriseuli gaazrebis intensiuri 
procesi. suraTebSi dominirebs samyaros, rogorc erTiani mTelis ferwe-
rul-poeturi gancda, matulobs filosofiuri gansjis, monumenturobis 
SegrZneba. niSandoblivia, rom Tavis SemoqmedebaSi e. oniani warmatebiT 
aviTarebs gansxvavebuli specifikis mqone struqturuli niSnebis erT 
mxatvrul wyobaSi integrirebis rTul xazs. mis namuSevrebSi safuZvlia-
nad aris Tavmoyrili da sinTezirebuli mxatvris Ziebebis ZiriTadi mimar-
Tulebebi: plastikur formaTa ferweruli Zerwva, civi da Tbili ferebis 
niuansireba specifikur Suq-haerovan mowiTalo gamaSi, stilizebuli, 
ganzogadebul-monumentalizebuli, zogjer abstrahirebis zRvarTan 
mdgomi lakoniuri formebis gadmocema.  

e. onianis xelovneba xasiaTdeba mxatvruli gamomsaxvelobis didi Za-
liT da mkafio saxovanebiT. mis nawarmoebebSi naTlad mJRavndeba swrafva 
cxovrebiseul movlenaTa pirobiT-poeturi gardasaxvisaken. pirvel 
planze inacvlebs “saxe-mogonebis” Tu “saxe-gancdis” mniSvnelobis xaz-
gasma, emociuri mgrZnobeloba, rasac avtori feris eqspresiis gaZliere-
biT, formis erTgvari abstrahirebis, suraTis sivrcobrivi da plastiku-
ri komponentebis originaluri SerwymiT avlens. sagnebisa da movlenebis 
xatovan-esTetikuri aRqmiT, cxovrebis arsis siRrmiseuli gancdiT mxat-
vari sakuTar samyaros poetur JReradobas, romantikul intonacias ani-
Webs. 

samocdaaTianelTa Taobis gamorCeuli ostati Tamaz xuciSvili im 
mxatvarTa wres ganekuTvneba, romlebic feris tonalur SesaZleblobaTa 
srulyofilad gamovlenisaken iswrafvian da uSualod agrZeleben qarTu-
li realisturi ferweris SemoqmedebiT tradiciebs. misi mxatvruli xed-
va wlebis manZilze ganicdis Tavisebur stilistur evolucias, rac naT-
lad amJRavnebs avtoris SemoqmedebiTi Ziebebis sxvadasxva aspeqtebs. ker-
Zod, 1970-iani wlebis eqspresiuli, pastozuri manera kontrastul ferTa 
emociuri ZaliT warmoCenas da ganzogadebuli mxatvruli saxis mZafr ga-
movlenas emsaxureba. 1980-90-ian wlebSi weris ufro gluvi maneriT Sesru-
lebul namuSevrebSi upiratesad realisturi midgoma ikveTeba. mraval-
ferovani tonaluri gradaciebi, efeqturi ganaTeba, daxvewili naxati 
organul mTlianobaSia moyvanili, rac akademiuri sizustiT Sesrulebul 
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am nawarmoebebs erTgvari lirikuli ganwyobiT aRavsebs. 1990-2000-ian 
wlebSi Seqmnili nimuSebis Taviseburebebi — Txelfenovani weris manera, 
plastikuri formebis gulmodgine damuSaveba, grafikuli xazis metyve-
leba e.w. salonuri akademizmis niSnebs avlens.  

T. xuciSvilis mxatvruli meTodi efuZneba akademiur-realistur 
stils. sivrcisa da formis plastikuri Zerwvis ZiriTad xerxs ferTa fa-
qizi tonaluri gadasvlebi, ostaturi Suq-Crdilovani modelireba, sag-
nobriv-moculobiTi gamomsaxveloba gansazRvravs. feri avtoris TviTga-
moxatvis ZiriTadi saSualebaa, igi misTvis ara mxolod formaTqmnadobis 
umTavresi komponenti, aramed kompoziciuri mTlianobisa da emociuri 
metyvelebis umniSvnelovanesi maxasiaTebelia. ferwerul-koloristul 
da kompoziciur sawyisebTan erTad avtoris saxviTi enis erT-erTi mniS-
vnelovani faqtoria ganaTeba, romelic garkveulwilad Teatraluri 
mxatvrobis specifikas efuZneba, igi mkafiod gamokveTs arsebiTs — axasia-
Tebs mxatvrul saxes, akonkretebs sagnebs, detalebs. movlenebis amgvari 
gaazreba avtoris individualuri gancdiT aris ganpirobebuli. T. xuciS-
vilis mxatvroba gamoirCeva ferweruli enis organuli SegrZnebiT, tona-
lurad mdidari palitra, daxvewili gama, weris Tavisufali manera Tu ti-
los zedapiros metyveli faqtura xelovanis saukeTeso nawarmoebebs gan-
sakuTrebul gamomsaxvelobas aniWebs. 

uaxlesi qarTuli mxatvrobis erT-erTi mniSvnelovani warmomadgen-
lis gogi CageliSvilis Semoqmedebas safuZvlad udevs tradiciuli Jan-
rebisa Tu Temebis axleburi gaazreba da mxatvruli interpretacia. intu-
iciuroba, spontanuroba, improvizaciuloba is ZiriTadi niSan-Tvisebe-
bia, riTac sazrdoobs mxatvari. misi msoflmxedveloba gamoirCeva gamom-
saxvelobiTi saSualebebisa da SemoqmedebiTi meTodis originalurobiT, 
aRbeWdilia memkvidreobiTobis SenarCunebisa da amasTan erTad zogadda-
savlur mxatvrul principebTan integrirebisaken swrafviT. g. CageliSvi-
lis namuSevrebSi erTmaneTTan erTdroulad Tanaarsebobs sibrtyobrivi 
da sivrcobrivi sawyisebi, rac mis SemoqmedebaSi wlebis ganmavlobaSi faq-
tiurad ucvleli rCeba; maT axasiaTebT kompoziciuri struqturis er-
Tgvari statikuroba da ferweruli fenis dinamika, swrafva formaTa gad-
mocemis gamartivebisa da ganzogadebisaken, midrekileba pirobiTobisa da 
abstrahirebisaken da amavdroulad sivrcobriv-haerovani garemos dam-
kvidrebisaken.  

TandaTan g. CageliSvilis SemoqmedebaSi vlindeba sagnobriv-materi-
aluri sawyisebidan daSorebis mcdeloba, Tavs iCens dekoratiulobis 
tendencia, rac mis suraTebSi sxvadasxva mxatvruli saSualebebiT vlin-
deba. sivrce mis suraTebSi ganzogadebulia da moklebulia konkretikas; 
formebi imdenad deformirebuli da abstrahirebulia, rom TiTqos kar-
gaven materialur wonadobas. pirobiTi sivrce da kompoziciis sibrtyo-
vani ganSla avlens ara marto namuSevris Sinaarsobriv datvirTvas, ara-
med aqtiur dekoratiul funqciasac atarebs. aqedan gamomdinare igi 
iZens mTlianobas, rogorc saxviT-plastikuri, ise dekoratiuli Tval-
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sazrisiTac. sibrtyis SegrZneba, misi organzomilebianoba, rogorc sura-
Tis safuZveli, mis namuSevrebSi Taviseburad erwymis sivrcobrivi gare-
mos gadmocemis problemas. pirobiTobisaken swrafviT, sibrtyobriv-de-
koratiuli sawyisebis momZlavrebiT avtori Tanmimdevrulad amkvidrebs 
samyaros msubuq, lirikul, xatovan aRqmas, rac mniSvnelovanwilad namu-
Sevrebis ferweruli gaazrebiTac aris ganpirobebuli. g. CageliSvilis 
ferweruli gama gamWvirvale, mSvidi da TavSekavebulia, igi mdidaria fe-
radovani niuansebiT, daxvewili tonaluri gradaciebiT. feris saSuale-
biT avtori aRwevs maqsimalur mxatvrul gamomsaxvelobas, Tumca igi ara 
imdenad Rrma emociis Semcveli, aramed ufro gancdismieria, Tavisi Tvi-
sebebiT dekoratiul specifikas gamoxatavs da haerovnebisa Tu sivrcob-
riobis maniSnebel kategoriad gvevlineba. g. CageliSvilis nawarmoebebis 
ferweruli gaazreba da formaTqmnadoba avlens mxatvris swrafvas Seq-
mnas erTiani, TiTqosda usasrulo, “dematerializebuli” garemo, rome-
lic amavdroulad saTaves realobidan iRebs. iluzorulobis efeqtis 
erTgvari uaryofiT, formaTa gamartivebiT, tonaluri mTlianobiT mxat-
vari Tavis nawarmoebebSi uSfoTveli, harmoniuli, esTetikurad mimzid-
veli samyaros SegrZnebas gadmoscems.  

samocdaaTianelTa erT-erTi TvalsaCino warmomadgenlis vaxtang  
beselias xelovneba mxatvruli xedvis individualurobiT da subieqturi 
saxviTi interpretaciiT xasiaTdeba. misi SemoqmedebiTi meTodi sivrcis, 
sibrtyis, moculobis, feris efeqturi urTierTSeTanxmebisa da poeturi 
gardasaxvis princips efuZneba, romelSic mkafiod vlindeba sagnobriv-
materialuri da grZnobadi sawyisebis Taviseburi sinTezi. mxatvruli ga-
dawyvetis TvalsazrisiT mxatvris nawarmoebebi sisadaves da suraTis 
naTlad gamovlenil arqiteqtonikas inarCuneben, isini xasiaTdebian la-
koniuri metyvelebiT, formisa da Sinaarsis harmoniiT, ferwerulobisa 
da plastikurobis erTianobiT. namuSevrebis xasiaTs Tu emociur muxts 
mniSvnelovanwilad ganapirobebs ferweruli sawyisebi, TavSekavebuli ko-
loriti, romelic naxevartonebis faqiz niuansebzea agebuli. mkveTri 
Suq-Crdilovani modelirebiT avtori aZlierebs mxatvruli saxeebis emo-
ciur metyvelebas, dinamikur moculobiT formebs ostaturad upirispi-
rebs neitralur fons da aRwevs suraTis calkeuli nawilebis ritmul Tu 
tonalur erTianobas; yovelive zemoxsenebulTan erTad mis ferwerul 
tiloebSi iqmneba garemo, sadac sivrce erTgvar plastikur xatad garda-
iqmneba, igi namuSevris siRrmis, mxatvruli Rirsebis ganmsazRvrelia da 
gamosaxvis mniSvnelovan esTetikur obieqts warmoadgens. v. beselias Se-
moqmedeba gamsWvalulia sulismieri sawyisebis aSkara primatiT, romel-
Sic gansaxierebas poulobs mxatvris zogadi humanisturi damokidebule-
ba rogorc adamianebis, ise sagnebisa da movlenebis mimarT.  

amgvarad, Cvens mier ganxiluli mxatvrebis magaliTze, samocdaaTia-
nelTa  ferweraSi araerTgvarovani suraTi ixateba — ikveTeba ori Ziri-
Tadi xazi da tendencia, orive mimarTuleba safuZvels realisturi saw-
yisebidan iRebs. pirveli xazi mowodebulia met-naklebi realisturobiT 
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asaxos materialuri samyaro, moaxdinos misi esTetizacia, miiswrafvis si-
namdvilisagan mowyvetis gareSe dainaxos masSi saxasiaTo, ganumeorebeli. 
amgvari realizmi gulisxmobs arsebuli sinamdvilis gadmocemas mkveT-
rad gamoxatuli transformirebisa da interpretirebis gareSe. mxatvru-
li xerxebis artistuli flobis safuZvelze xelovanis mizani Tvalxilu-
lis esTetikuri gadmocema xdeba. swored am tendenciis gamomxatvelia T. 
xuciSvilis ferwera. SesaZloa amave ZiriTad xazs davukavSiroT am Tao-
bis iseTi warmomadgeneli, rogoricaa v. beselia, Tumca masTan movlene-
bis zedapiruli dafiqsirebis nacvlad subieqturi interpretacia, 
grZnobadi da sulieri sawyisebis mkafio gamovlena Cans.  

gamomdinareobs ra realisturi xedvis sawyisebidan, meore mxatvru-
li tendencia mkafiod emijneba pirvels. igi axdens sinamdvilis tran-
sformacias, mniSvnelovnad Sordeba realobas, qmnis sakuTar xatovan sam-
yaros, romelic mxatvris msoflaRqmiT prizmaSia gardatexili. es Tvise-
bebi TvalnaTliv warmoaCens g. CageliSvilis Semoqmedebas. e. onianTan ga-
momsaxvelobiTi xerxebis yvela komponenti warmosaxuli, poeturi, su-
lismieri gancdebiT aRbeWdili “suraT-xatebis” gamovlenas emsaxureba. 
misi SemoqmedebisaTvis damaxasiaTebeli romantikuli intonaciebi da po-
eturi asociaciebi upirispirdeba samyaros realistur xedvas. mxatvari 
qmnis erTgvar efemerul, meditaciuri xasiaTis namuSevrebs, romelTa 
saxviTi ena upirveles yovlisa ferwerisa da feris mxatvrul-emociuri 
SesaZleblobebis maqsimalur gamovlenas efuZneba. 

1970-ian wlebSi SemoqmedebiT asparezze gamosulma axalgazrda xe-
lovanebma mniSvnelovnad gaamdidres uaxlesi qarTuli mxatvroba. erTi 
SexedviT, moRvaweobis sawyis etapze, mxatvrul enaSi maT ar SemoutaniaT 
kardinaluri cvlilebebi, isini TiTqos inerciiT agrZeleben svlas 1950-
iani wlebis meore naxevarSi dawyebuli ukve moniSnuli, aprobirebuli mi-
marTulebebiT. maTTvis kvlav aqtualuri rCeba mxatvruli formisa da 
sivrcis plastikuri interpretaciis problema, suraTis kompoziciuri 
struqturis, wminda ferweruli sawyisebis gamovlenis amocana, magram 
TandaTan maT namuSevrebSi axali niuansebic Cndeba, kerZod, ormocdaaTi-
anelTa “mSfoTvare” paToss, eqspresiulobas Tu dramatizms, samocianel-
Ta monumentalizebul, dekoratiul aspeqtSi gaazrebul qarTuli yofis 
scenebs maTTan umeteswilad mSvidi, kameruli xasiaTis suraTebi cvlian, 
romlebSic wina planze adamianis piradi samyaro inacvlebs da grZnobisa 
da azris gamomJRavnebis siRrme, garkveuli simboluri Tu romantikuli 
intonaciebi ikiTxeba. 

samocdaaTianelTa moRvaweoba sakmaod specifikur istoriul fon-
ze viTardeboda. “uZraobis” epoqis rRvevis niSnebi “gardaqmnis” periodis 
axali realiebis moaxloebas moaswavebda. swored am dros, 1970-80-iani 
wlebis mijnaze, roca maTi Semoqmedeba mowiful fazaSi Sedis, am mxatvar-
Ta namuSevrebSi naTlad vlindeba maTTvis damaxasiaTebeli iseTi niSan-
Tvisebebi, rogoricaa dakarguli sulierebis Zieba da sagnobrivi samya-
ros erTgvari “gasuliereba”, Taviseburi mistikuri gancdis Semotana Tu 
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intimuri sawyisebis gaZliereba, sul ufro intensiurad ikveTeba xatova-
ni ganzogadebis, formaTa abstrahirebis tendencia, Cndeba abstraqtuli 
kompoziciebi, bibliuri siuJetebi da a.S. niSandoblivia, rom yovelive es 
faqtiurad niadags umzadebs Semdgomi Taobis — oTxmocianelebis mier wa-
moWril siaxleebs, romelTa mosvliT qarTul xelovnebaSi Tvisobrivad 
axali etapi iwyeba — xdeba post-modernistuli tendenciebis win wamoweva, 
izrdeba interesi Tematuri suraTis mimarT, aqtualuri xdeba religiuri 
da miTologiuri motivebi, gamoiyeneba sxvadasxva saxis groteskuli xer-
xebi, alegoriebi, simboloebi da sxv. TaobaTa es gadaZaxili TvalnaTliv 
adasturebs qarTuli mxatvrobis memkvidreobiTobis sakiTxs da Sesabami-
sad gansazRvravs samocdaaTianelTa adgils XX saukunis qarTuli xelov-
nebis ganviTarebis mTlian suraTSi. istoriul da mxatvrul aspeqtebTan 
mimarTebaSi,  samocdaaTianelTa Taobis mniSvnelovan warmomadgenelTa 
moRvaweoba SeiZleba ganisazRvros, rogorc Taviseburi gardamavali pe-
riodi erovnuli mxatvruli cnobierebis Semdgomi ganaxlebisa Tu misi 
sulier-Sinaarsobrivi gaazrebis gzaze. cxadia, igi warmoadgens erTgvar 
damakavSirebel rgols rogorc wina, ise momdevno etapebTan da mxat-
vrul-istoriuli TvalsazrisiT sakuTari TviTmyofadi saxe gaaCnia.  

samocdaaTianelebi ar warmoadgenen erTian, monoliTur jgufs, maT 
ar gaaCniaT raime saerTo programa Tu mxatvruli amocana, magram udavoa, 
rom am Taobis saukeTeso warmomadgenlebi mkafio individualobiT gamo-
irCevian. maTi moRvaweobis kvleva cxadyofs, rom am mxatvrebma tradicii-
sa da novaciis urTierTmimarTebis saintereso gza ganvles, TiToeuli 
maTganis msoflaRqma, mxatvruli stili, daxvewili gemovnebisa da inte-
leqtis sinTezs efuZneba. 
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ramdenime tendenciis Sesaxeb 1980-iani wlebis 

qarTul mxatvrobaSi 

 
1970-1980-iani wlebis mijna qarTul mxatvrobaSi gardatexis xanad 

da axali etapis dasawyisad ganixileba. SemTxveviTi rodia, rom samecnie-
ro Tu popularul literaturaSi gaCnda termini “80-ianelTa Taoba”. es 
swored is Taobaa, romelmac mravali siaxle Semoitana da axali socio-
kuluturuli sivrce Seqmna qarTul mxatvrul realobaSi. 

xelovnebaTmcodneebi sxvadasxva aspeqtiT ikvleven am Taobis mxat-
varTa Semoqmedebas, magram qarTul saxelovnebaTmcodneo sivrceSi 
dRemde ar damdgara sakiTxi 1980-ianelTa Taobis, rogorc fenomenis Se-
saxeb. cxadia, es urTulesi mravalaspeqtiani sakiTxia da misi erTi mci-
re moxsenebis farglebSi ganxilva SeuZlebelia. magram, albaT, erTi na-
bijiT waviwevT win am sakiTxis kvlevis gzaze, Tuki konkretuli masalis 
analizis safuZvelze am etapis ZiriTad tendenciebs gamovkveTT da am 
periodSi moRvawe mxatvrebis Semoqmedebas swored am tendenciaTa 
WrilSi ganvixilavT, garkveuli problemebis mixedviT maT erTgvar kla-
sifikacias, dajgufebas movaxdenT. swored esaa Cveni moxsenebis mizani. 

upirvelesi, rac TavSive unda vaRiaroT is gaxlavT, rom 1980-iani 
wlebi urTulesi, winaaRmdegobrivi, araerTgvarovani etapia, romlis wi-
aRSic mravalferovani, mravalwaxnagovani da mravalSriani mxatvruli 
procesebi mimdinareobs. amitomac masSi garkveuli tendenciebis gamok-
veTa, maTi moxelTeba araa ioli saqme. cxadia, tendenciaTa gamokveTis 
mcdeloba am mokle moxsenebaSi mxolod ZiriTad sqemas mogvcems, rome-
lic Semdgomi kvlevis safuZvelze Seivseba da iseve garTuldeba, iseTi-
ve mravalwaxnagovani gaxdeba, rogoric Tavad am periodis mxatvrobaa. 

dasawyisSi kidev erTi ram unda aRvniSnoT sagangebod. 1980-iani 
wlebis qarTul mxatvrobaze Tvalis erTi gadavlebisTanave ikveTeba 
ori nakadi, ori talRa: pirveli ufro adreulia da masSi is mxatvrebi 
erTiandebian, romlebic samoRvaweo asparezze 1970-iani wlebis miwu-
ruls da 1980-iani wlebis I naxevarSi gamovidnen.1 meore talRa ki uSua-
lod moyva pirvels. am talRis mxatvrebma qronologiurad odnav mogvi-
anebiT, 1980-iani wlebis II naxevarSi gaakeTes ganacxadi.2 am naSromSi Cven 
mxolod 1980-ianelTa pirveli talRis warmomadgenlebs SevexebiT da aq-
ve aRvniSnavT, rom sakiTxi, Tu romeli ZiriTadi niSnebi axasiaTebs am 
etaps, ra aerTianebs am mxatvrebs qarTvel xelovnebaTmcodneTa naSro-
mebSi garkveulwilad gamokveTilia.3 erTi mxriv, axali Tanamedrove 
formebisa da saxviTi xerxebis aTviseba da am gzaze dasavluri gamocdi-
lebis aqtiurad gaziareba, meore mxriv ki, sakuTari tradiciisadmi cxo-



 28 

veli interesi, saqarTvelos istoriisadmi da religiuri Tematikisadmi 
gulisyuris mipyroba, maradiuli sakacobrio faseulobebis xelaxla 
moZiebis, gadaazrebis da axal mxatvrul formaSi gacxadebis survili; 
sakraluris, materialurs miRma arsebulis moxelTebis mcdeloba — es 
is ZiriTadi problemebia, romlebsac es Taoba SeeWida da romlebic Ta-
nabrad aisaxa 1980-ianelTa pirveli talRis mxatvarTa SemoqmedebaSi. 
Cven SevecdebiT am saerTo niSnebis fonze da maTi gaTvaliswinebiT, ana-
lizis safuZvelze am sakiTxebisadmi gansxvavebuli damokidebulebisa 
da midgomis mqone mxatvarTa jgufebi gamovyoT, rac gansxvavebuli 
mxatvruli, da Sesabamisad, msoflmxedvelobrivi tendenciebis warmoCe-
nis saSualebas mogvcems. 

Cven ramdenime mxatvris TiTo Zalze tipiur namuSevars ganvixi-
lavT da analizis safuZvelze SevecdebiT daskvnebis gamotanas. 

Tavdapirvelad m. abramiSvilis “ierusalimad Sesvlas” SevexebiT.  
erTi SexedvisTanave mnaxvelisaTvis cxadi xdeba, rom saqme gvaqvs 

daxvewili gemovnebis, Sinagani zomierebisa da rafinirebuli esTetizmis 
grZnobis mqone mxatvarTan. saxarebiseul siuJetze Seqmnili sakmaod 
rTuli, magram uzado kompoziciuri struqturis mqone es namuSevari 
Sua saukuneebis mxatvrobaSi damkvidrebul tradiciul ikonografiul 
sqemas misdevs: marjvniv qalaqi ierusalimi da qristes Sesaxvedrad ga-
mosuli misi macxovreblebi da marcxniv, ufro did monakveTze, Tavad 
qristesa da mociqulTa msvleloba. Tumca, aris am kompoziciaSi erTi 
momenti, romelic tradiciul sqemas ar eqvemdebareba. Sua saukuneebis 
qarTul mxatvrobaSi Cven versad vipoviT erT, lariviT swor xazze Cam-
wkrivebul mociqulebs. niadagis Sav zolze Tanabari intervalebiT da-
Sorebuli, identur pozebSi warmodgenili msubuqi, sifrifana, uwono 
figurebis, maTi samosis feradovani laqebis, Saravandebisa da Txeli ki-
durebis, terfebisa da xelis mtevnebis monacvleoba Tanabarzomier or-
namentismagvar ritms qmnis. mociqulTa es rigi udaxvewilesi ornamen-
tis STabeWdilebas ufro tovebs, vidre adamianTa msvlelobisa. am STa-
beWdilebas kidev ufro aZlierebs uwvrilesi kaligrafiuli xaziT daq-
selili calkeuli datalebi: mTa, xis varji da sxv.  

sibrtye, msubuqi da gamWvirvale feradovani laqebi, maTi natifi, 
TavSekavebuli Sexameba, daxvewili kaligrafiuli xazi, zusti maqmanise-
buri naxati, formaTa ritmi — es is “instrumentebia”, is sametyvelo enaa, 
romeliTac mxatvari am scenis ornamentul-dekoratiul saxe-xats qmnis 
da romliTac igi Sua saukuneebis qarTuli monumenturi mxatvrobisa Tu 
wignis miniaturis tradiciasac exmianeba. erTi SexedviT tradiciasTan 
kavSiri TiTqos aSkaraa da es arcaa gasakviri, radgan m. abramiSvili kar-
gad icnobda Sua saukuneebis xelovnebas.4 oRond es msgavseba, Cveni az-
riT, garegnul niSnebs ar scdeba. “...qristianuli msoflmxedvelobiT 
suli mTavari Rirebulebaa, xorci ki — meoradi, fardobiTi. swored es 
iqca qristianuli saxviTi xelovnebis qvakuTxedad. qristianul gamosa-
xulebaSi wina planze modis adamianis saxe da xelebi — sulierebis wyaro, 
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xolo xorcieli sxeuli ki, romlis mSvenierebasac dakarguli aqvs mniS-
vneloba, icvleba mkacri, asketuri sibrtyiT” (oqropiriZe, 1990:57). m. ab-
ramiSvilTan Sua saukuneebis asketuri mkacri sibrtye oden dekorati-
ul sibrtyed iqceva, rasac sxva niSnebTan erTad uamravi wvrili kalig-
rafiuli detalis simravlec ganapirobebs. am simravleSi figurebic mo-
iazreba.   

ara marto “ierusalimad Sesvlis“ kompoziciaSi, aramed, m. abramiS-
vilis saxarebiseul Temebze Seqmnil sxva namuSevrebSic, mag, “saidumlo 
serobaSi”, anda, nagelozTa gamosaxulebebSi figurebis saxe da xelebi, 
rac esoden mniSvnelovania qristianuli xelovnebisaTvis, saerTod nive-
lirebulia; figurebi mxolod Tavisi siluetiTa da feradovani laqebiT 
metyveleben, srul dematerializacias ganicdian, adamianis sxeulis niS-
nad iqcevian, erTgvar ornamentul ritms qmnian da saerTo dekoratiul 
qargas qmnian. ukiduresi pirobiTobis zRvarzec ki Sua saukuneebis gamo-
saxuleba arasodes iqceva amgvar ganyenebul niSnad.  

m. abramiSvilis namuSevrebze dakvirveba gviCvenebs, rom nebismieri 
siuJeti, Tundac dramatuli, misTvis mxolod sababia mSvenieri sanaxao-
bis, mSvenieri xatis Sesaqmnelad. am konteqstSi bunebrivad gveCveneba, 
rom mxatvari qristianuli repertuaridan sagangebod irCevs samoTxis 
Temas, romelic sruliad gamoricxavs raime saxis kolizias da saSuale-
bas aZlevs mxatvars mSvenierebis idiliuri idealis xorcdSesasxmelad. 
m. abramiSvili mudmivad ubrundeba am Temas, sxvadasxva motivs iyenebs da 
mis mraval variacias qmnis. am mravalricxovan seriaSi erTiandeba, ro-
gorc Tavad samoTxis amsaxveli suraTebi, aseve, is kompoziciebic, rom-
lebzec mxatvari unatifesad asaxavs samoTxis mcenareebs. mxatvari TiT-
qos tkbeba xazis dinamikiT, misi denadobiTa da moqnilobiT, TavSekave-
buli feradovnebiT, mqrqali ferebis harmoniuli SerwymiT, feradovani 
laqis gamWvirvalobiT, ritmebis monacvleobiT, gamosaxulebaTa uwono-
biTa da sruli dematerializaciiT. misTvis am xerxebiT Seqmnili mSveni-
erebaa TiTqos mTavari amocana; sazogadod, misTvis forma esTetikuris 
farglebSia moqceuli da, Sesabamisad, Cvens Tvalwin sakraluris esTe-
tikuri xati iSleba.  

sakraluris Tvisobrivad gansxvavebul xats gvTavazobs i. farjia-
ni. 

“saidumlo serobaSi”, ise rogorc i. farjianis mTel rig namuSev-
rebSi, pirvelive STabeWdilebas sasuraTe sibrtyeze gabatonebuli spe-
taki siTeTre gansazRvravs, romelic TiTqos Suqs asxivebs, rac mnaxvel-
Si RvTaebrivi simSvidis gancdas badebs, magram imwams mis arsebaSi er-
Tgvari SfoTisa da mRelvarebis gancdac amotivtivdeba. am urTierTga-
momricxavi grZnobebis gaCena SemTxveviTi rodia, es Tavad suraTis mxat-
vruli wyobiTa da misi sametyvelo eniTaa ganpirobebuli. 

kargad organizebuli da Caketili centruli struqturis mqone 
kompozicia erTi SexedviT martivia, TiTqos banaluric. centrs qristes 
figura qmnis, romelsac wriulad mociqulebi Semojarvian. kadrSi gaWe-
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dili kompozicia mnaxvelTan axlosaa motanili da miuxedavad amisa,  yo-
velives TiTqos daukargavs simkafiove, konturebi da gamosaxulebebi 
manaTobel rZisfer sibrtye-sivrceSi iZirebian, Tan erTvian mas, lRve-
bian masSi da Tanac raRac uxilavi ZaliT gamoeyofian kidec. 

macxovris sifrifana sxeuli Txeli, msubuqi monasmebiTaa daweri-
li; igrZnoba, rom mxatvari faqizad, odnav exeboda funjiT tilos zeda-
pirs, rac gamWvirvalobis efeqts qmnis da sruliad dematerializebuls 
xdis mis figuras. dematerializebulia mociqulTa figurebic, oRond 
sul sxvagvarad da sxva xerxiT.  

macxovrisagan gansxvavebiT, maTi sxeulebis pirobiTobas TeTri 
sibtryeebi qmnis. es sibrtyeebi TeTri saRebavis iseTi sqeli feniTaa da-
faruli, rom yru da mkvriv laqebs warmoqmnian, magram es figuraTa sxeu-
lebis simkvrive rodia, es mxolod sibrtyis simkvrivea, romelsac rea-
lur formasTan araviTari kavSiri ara aqvs. magram laqis simkvrive TiT-
qos erTgvar substanciurobas mainc aniWebs am pirobiT gamosaxulebebs 
qristes sruliad dematerializebuli, gamWvirvale figurisagan gan-
sxvavebiT.  

mociqulTa damjdari proporciebis mqone, jmuxi figurebi, arap-
roporciulad didi, centrisaken gadazneqili, morkaluli formis Tave-
biT, romelbzec Savi saRebaviT pirobiTadaa moniSnuli saxis nakvTebi da 
Tmebi, Tu SeiZleba ase iTqvas, erTgvar mkvriv landebad warmogvidgebi-
an. “landi” da “simkvrive” TiTqos SeuTavsebeli cnebebia, magram faqtia, 
rom isini aq Tanaarseboben. am SemTxvevaSi ganmsazRvrelia is, rom saRe-
bavi, rogorc substancia, emorCileba ara formis plastikas, aramed Ta-
vad saRebavis masis plastikas, mis materialurobas, xolo Tavad figure-
bi, Tavisi proporciebiTa da deformirebuli formebiT sruliad piro-
biTi da dematerializebulia.   

gansakuTrebul rols am suraTze asrulebs foni, romelic TeTri 
monasmebiTaa dafaruli, Tumca sityva “monasmi” am SemTxvevaSi sulac ar 
gamoxatavs TvaliT danaxulis arss. ufro zusti iqneba Tu vityviT, rom 
i. farjianis am suraTze, da saerTod mis namuSevrebSi, gansakuTrebul 
rols saRebaviT Seqmnili nakadebi asrulebs. mag., qristes garSemo dade-
buli TeTri saRebavi erTiani nakadis saxiT Semowers figuras, Tavis 
garSemo TiTqos Saravands qmnis, Semdeg ki sxeuls zemodan qvemoT mSvidi 
dinebiT dauyveba, sakuTar TavSi ketavs gamosaxulebas da erTgvarad ga-
moacalkevebs mas danarCenebisagan. ufro moZravi, dinamikuri da daZabu-
lia mociqulTa garSemo TeTri saRebaviT dawerili nakadebi, romlebic 
maT Tavebs miuyveba, energiulad uvlis gars, Tavisi dinamikuri xasiaTiT 
upirispirdeba statikur figurebs, centrisken TiTqos Zalas ikrebs, 
imuxteba da suraTis zeda nawilSi, macxovris Tavze qarborbalas war-
moqmnis, rac mRelvarebis, daZabulobis da aforiaqebulobis gacdas ba-
debs. statikuri sibrtyovani figurebi, qristes sakuTar TavSi Caketili 
mSvidi gamosaxuleba, misi garSemomweri aseTive mSvidi nakadiT da amis 
sapirispirod moZravi, dinamikuri nakadebiT Seqmnili daZabul-damux-
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tuli foni erTgvar konfliqts qmnis da dramatul JReradobas aniWebs 
suraTs. daZabulobisa da dramatulobis am STabeWdilebas TeTrisa da 
Savis kontrastic aZlierebs. swored es yovelive badebs mnaxvelSi gan-
cdas, rom mis winaSe drama TamaSdeba.  

fonze gamosaxul nakadTa es dineba mxolod formaluri xerxi ro-
dia. saqme is gaxlavT, rom i. farjiani seriozulad iyo gatacebuli an-
TroposofiiT. am moZRvrebis mixedviT ki adamianis erT-erTi umniSvne-
lovanesi Semadgeneli anu erT-erTi “sxeuli” (rogorc mas Tavad anTro-
posofebi uwodeben) e.w. eTeruli sxeulia (fizikur, astralur sxeuleb-
Tan da adamianis “me”-sTan erTad). eTeruli sxeuli sasicocxlo Zalaa, 
romelic adamianis organizmSi sasicocxlo procesebs warmarTavs, mag-
ram is fizikuri TvaliT uxilavia. anTroposofiis mixedviT, mudmiv mim-
dinare sasicocxlo procesebi aseTsave mudmiv nakadebs qmnian adamianSi, 
isini gansakuTrebiT aqtiurdeba Zlieri emociebis dros (Staineri, 
2009:318-319). i. farjiani swored mociqulebSi mimdinare am eTerul naka-
debs asaxavs im momentSi, rodesac qriste Tavis mowafeebs eubneba — 
“erT-erTi Tqvengani gamcems me”. mxatvars ar ainteresebs mociqulTa ga-
regnuli pirovnuli reaqciebi, (rogorc amas renesansis ostatebi ake-
Tebdnen), aramed igi warmoaCens maT Sinagan mdgomareobas adamianis eTe-
ruli Zalebis doneze. amdenad, fonze gamosaxuli dinamikuri nakadebi 
da maTiT Seqmnili qarborbala materializebul eTers warmoadgens. es 
rom namdvilad asea, amas i. farjianis jvarcmebic adasturebs, sadac 
jvarcmulis xelebidan wvrili nakadebi moedineba. “saidumlo serobis” 
nakadTa moZravi, energiuli dineba aq  usicocxlo, duned naRvenT xaze-
bad qceula da isini marTlac iseT STabeWdilebas qmnian, TiTqos sasi-
cocxlo Zalebi toveben macxovris jvarcmul sxeuls.  

amdenad, i. farjianis namuSevrebSi drama viTardeba ara fizikur 
planze, aramed sxva, miRmier, adamianis Tvalisa da gonebisaTvis miuw-
vdomel eTerul planze, romlis arseboba ara marto icis mxatvarma, ara-
med grZnobs kidec, radgan esoden zustad da adeqvaturad poulobs mis 
gadmosacem xerxebsa da saSualebebs. 

amgvari gadawyveta gansakuTrebiT amZafrebs dramatulobis gan-
cdas da Cvens winaSe sakraluris dramatul xats mTeli ZaliT acxadebs.  

am ori namuSevris gaanalizebis Sedegad miRebuli daskvnebi garkve-
ulwilad SegviZlia ganvazogadoT. asaxulis miRma sakraluris Zieba 
orive mxatvrisTvisaa damaxasiaTebeli (iseve, rogorc mTeli TaobisaT-
vis), magram Tavad maTi damokidebuleba sakralurisadmi, misi interpre-
tacia da Sesabamisad, xerxebic, sruliad gansxvavebulia. Tu m. abramiSvi-
li materialuris dematerializacias axdens, i. farjiani piriqiT, arama-
terialurs, TvaliT uxilavs (adamianis eTerul Zalebs vgulisxmobT) 
suraTze met-naklebad materialur formaSi acxadebs da mnaxvelisaTvis 
xilulad aqcevs. m. abramiSvilisaTvis sakraluri esTetikuris fargleb-
Si eqceva da is ZiriTadad dekoratiuli mxatvruli xerxebiT aisaxeba. i. 
farjianTan ki metafizikuris formaSi gacxadeba imgvari mxatvruli 
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xerxebiT xdeba, rom met-naklebad konfliqtur narativs qmnis, rac su-
raTis aRqmisas umetesad dramatulobis gancdas badebs mnaxvelSi da 
Cvens Tvalwin sakraluris dramatul xats warmoaCens.  

am ori mxatvris Semoqmedebis gaanalizebisas gamokveTili es ori 
xazi, esTetikuri da dramatuli, SesaZloa, 80-iani wlebis or ganmsaz-
Rvrel tendenciad miviCnioT.  

m. abramiSvilTan erTad e.w. esTetikuri xazis udavod TvalsaCino 
warmomadgenelebi arian 80-ianelTa Taobis sxva mxatvrebi: i. suTiZe, l. 
laRiZe, S. matuaSvili, b. arboliSvili, g. guguSvili, q. matabeli, l. ta-
tiSvili da sxv., romelTa mxtvruli samyaro esTetikuris mZafri gan-
cdiT, formaTa aSkarad dekoratiuli gamomsaxvelobiT xasiaTdeba, Tum-
ca ki, maTi Semoqmedeba mkafio individualobiT gamoirCeva. 

rac Seexeba e.w. dramatul xazs, romelic Cven i. farjianis Semoqme-
debis magaliTze movniSneT, masSi albaT am Taobis kidev ori mxatvari — 
l. WoRoSvili da g. buRaZe SeiZleba moviazroT.  

l. WoRoSvilis 80-iani wlebis dasawyisSi Seqmnili suraTi “zurab 
aragvis erisTavis mokvdineba” amis TvalsaCino magaliTia.  

suraTi XVII s-is saqarTvelos istoriaSi momxdar realur faqts asa-
xavs. Seityo ra Teimuraz mefem zurab aragvis erisTavis Ralatis Sesa-
xeb, sanadimod miiwvia da moakvlevina. “gverds mijda, vbrZane sikvdili, 
sisxli man Cems win gauSo” — ase brZanebs Tavad Teimurazi arCilis poema-
Si. istoriuli faqti amgvaria, magram mxatvari am istoriis ilustracias 
rodi qmnis, ambavs rodi gviyveba, igi Ralatis dramatul vizualur xats 
warmoadgens.  

am sazareli mkvlelobis suraTs TiTqos mouwesrigebeli, qaoturi 
struqtura aqvs. Tvals sibrtyeze gabneuli uamravi detali xvdeba, mag-
ram mTavari, ra Tqma unda, didi uswormasworo formis diagonalurad 
gawolili JReradi wiTeli laqaa, romelsac ucnauri formis Savi texi-
li silueti kveTs. suraTis danarCeni are datvirTulia sxvadasxva for-
misa da zomis, sxvadasxva feris sibrtyeebiT, aseve, warwerebiTac. sanam 
mnaxvelis Tvali am datvirTul sibrtyes SeeCveva, Znelia garCeva, Tu ra 
aris gamosaxuli suraTze. dekoratiuli laqebiT dafarul zedapirze 
nel-nela amoikiTxeba konkretuli sagnebi. dakvirvebisas aRmoCndeba, 
rom didi wiTeli laqa TiTqos ayiravebuli magidaa, romelic ufro sis-
xlis laqis asociacias iwvevs, vidre magidis; xolo ucnaurad datexili, 
kuTxovani Savi forma adamianis siluetia. iqve suraTis zeda marjvena 
kuTxeSi mkvlelobis iaraRi — xmlis fragmentic ilandeba, kidev ori 
adamianis figura ikiTxeba suraTis kideebSi. erTi sityviT, suraTi praq-
tikulad abstraqciis zRvarzea, magram mTavari aq gamosaxulebaTa amo-
kiTxva sulac araa. mTavari aq saxviT saSualebaTa metyvelebaa, romel-
Sic mTavar rols  postmodernuli dekompozicia asrulebs. datexili, 
kuTxovani sibrtyeebi, romlebic qaoturad gabneula suraTis zedapir-
ze, wiTlisa da Savis aqtiuri dapirispireba, adamianTa sxeulebisa Tu sa-
ganTa formebis deformacia, ngreva, mdgradobas moklebuli, TiTqos 
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ayiravebuli kompozicia SfoTis, daZabulobis da dramatulobis efeqts 
qmnis da am tragikuli istoriuli faqtis simwvaves warmoaCens. 

odnav gansxvavebuli JReradoba aqvs l. WoRoSvilis kaxeTis mefeTa 
portretebis serias5. es im mefeTa portretebia, romlebic saqarTvelos 
istoriis Znelbedobis Jams mefobdnen: Teimurazi, qeTevan dedifali, si-
mon mefe da sxv. erTi SexedviT es saparado portretebia. Zvirfas samefo 
samoselSi gamowyobili mefeebi TiTqos sazeimo, amaRlebul ganwyobile-
bas unda qmnidnen, magram TiToeuli maTganis saxeSi, mefur RirsebasTan 
erTad, erTgvari sevda da simZime igrZnoba, erTdroulad lirizmi da 
tragizmi gamosWvivis. l. WoRoSvilis es seria faqtiurad drama-por-
tretebia.  

e.w. dramatuli xazis kidev erTi warmomadgenlis, g. buRaZis suraTi 
“Ramis stumrebi”, romelsac Cven ganvixilavT, 80-iani wlebis dasawyisSia 
Seqmnili.  

suraTis wina planze gamosaxuli kibeebiT mnaxveli naxevrad Cabne-
lebul, lampionebiT araTanabrad ganaTebuli xalvaTi darbazis sivrce-
Si xvdeba da misi mzera magidebTan mjdomi, Tu fexze mdgomi landebiviT 
figurebze iwyebs srials. mnaxveli xvdeba, rom araferia xelmosaWidi, 
araferia iseTi, rac raRac konkretul siuJets amoacnobinebs, Tumca ki 
mas imTaviTve eufleba gancda, rom aq, am sivrceSi raRac gasakuTrebuli 
da mniSvnelovani xdeba.   

da marTlac, es “saidumlo serobaa”, Tumca, erTi SexedviT amas ver 
vxvdebiT, radgan aq gamosaxul figurebSi verc macxovars amovicnobT da 
verc mis mowafeebs; araferi am namuSevarSi, dawyebuli misi saTauridan, 
damTavrebuli garemoTi da masSi moqmedi  figurebiT, ar migviTiTebs am 
siuJetze. magram pirvelive, rac mnaxvels eufleba suraTis naxvisas 
aris idumalebis gancda da erTdroulad amaRlebul-sazeimo da daZa-
bul-dramatuli ganwyobileba. am urTierTgamomricxav STabeWdilebebs 
ki is vizualuri xati qmnis, romelsac mxatvari gvTavazobs. 

pirvel rigSi mnaxvelis yuradRebas iqcevs erTi ucnauri garemoe-
ba: sivrceSi gafantuli figurebis efemeruloba, usxeuloba da lampio-
nebidan gadmoRvrili Suqis simkvrive. es alogikuroba erTgvari iduma-
lebis, mistikurobis STabeWdilebas qmnis. am sivrceSi adamianebi lande-
bad iqcevian, xolo sinaTle ki simkvrives iZens. farjianis msgavsad,6 
aqac aramaterialuri materializdeba da eTeruli nakadebis saxiT war-
moCindeba. Cndeba eWvi, xom ar gulisxmobs sxvadasxva formis es mkvrivi 
sinaTlis “gorglebi” mociqulebs? SesaZloa, Tumca ki maTi raodenoba 
mxolod aTia. magram aq raodenobaSi araa saqme, aq mTavari isaa, rom 
mkvrivi sinaTlis vizualuri xati garkveul asociaciebs aRZravs da 
mnaxvels interpretaciis srul Tavisuflebas aniWebs; Tumca, es inter-
pretacia mxatvris mier mosazRvruli mistikur-dramatulis farglebs 
verafriT gascdeba.   

interpretaciis saSualebas iZleva suraTis feradovnebac, er-
Tdroulad xalisianic da dramatulic. yviTlis, wiTlisa da narinjis-
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fris siuxve zeaweul, erTgvar sazeimo JReradobas aniWebs scenas, Tum-
ca, wiTeli aqcentebisa da lampionebidan gamoRvrili sxvadasxva tonis 
mwvanis kontrasti erTgvar daZabulobas qmnis, romelsac gansakuTre-
biT aZlierebs suraTis zeda kideSi, mTel sigrZeze dadebuli yru, Savi 
laqa, romelic zemodan zRudavs interieris sivrces, mTeli ZaliT awve-
ba mas da simZimis, Caketilobisa da gamouvalobis, dramatulobis gan-
cdas gviqmnis. sxva gza ar aris, is unda gascen da man es icis. swored amas 
gvagrZnobinebs es mZime Savi laqa. magram ra SuaSia maSin xalisiani fera-
dovneba da sazeimo, amaRlebuli ganwyobileba? amiT mxatvari serobis 
kidev erT waxnags xsnis — saidumlo seroba ara rogorc tragikuli gamo-
uvaloba, aramed rogorc gardauvali tragikuli faqti, romelic auci-
lebeli piroba da sawindaria jvarcmis Semdgom macxovris aRdgomisa da 
amaRlebis, mis mier umaRlesi misiis aRsrulebiT gamowveuli sixaruli-
sa. amdenad, mxatvari Temis araerTmniSvnelovan interpretacias iZleva 
da erTgvari ormagi kodirebis princips mimarTavs. 

g. buRaZe e.w. farulTqmis meTods iyenebs, arafers ambobs pirdapir 
da mxolod garkveuli saxviTi xerxebiT Seqmnili ganwyobilebiT cdi-
lobs Seiyvanos mnaxveli am saxarebiseuli siuJetis mravalSrian drama-
tul samyaroSi, CarTos procesSi da Tavad apovninos scenis arsi. es araa 
cxadi da mza xati “saidumlo serobisa”, es mxatvris mier SemoTavazebu-
li misi erT-erTi mravalwaxnagovani invariantia, interpretaciaa, rom-
lis farglebSic “moZraobs” mnaxvelis cnobiereba da Tavisi Sinagani 
mzaobis mixedviT amoicnobs sazrisebs. amdenad, mnaxveli mxatvris Tana-
monawile xdeba. mnaxveli erTgvar deteqtivad iqceva, ikvlevs, svams Se-
kiTxvebs, romlebsac Tavadve unda upasuxos. suraTi ki mas amis biZgs aZ-
levs, azris gaaqtiurebas aiZulebs. suraTi mediumia “uzenaesi realo-
bis” transkrifciisaken maval gzaze.  

es goeTeanur-vagnerianuli midgoma, siuJetis drama-misteriis xa-
tad transformacia g. buRaZis Semoqmedebis mTavar principad iqceva. 
sakraluris mistikur-dramatuli interpretaciaa mocemuli mis mTel 
rig seriebSi — “qarTlis cxovreba”, vagnerisa da maleris seirebi da mra-
vali sxv.  

amgvarad, daskvnis saxiT SegviZlia vTqvaT, rom 80-iani wlebis pir-
veli talRis mxatvarTa Semoqmedebis ganxilvis safuZvelze figuraci-
ul mxatvrobaSi ori ZiriTadi nakadi, tendencia gamoikveTa: maTgan 
erTs, romelsac Cven pirobiTad dramis xazi vuwodeT, sami mxatvari — i. 
farjiani, l. WoRoSvili da g. buRaZe — qmnis. am sam, sruliad gansxvave-
buli, individualuri saxis mqone mxatvars erTi ram aerTianebT: maT Se-
moqmedebaSi nebismieri saxviTi xerxi, Tu “instrumenti”, iqneba es forma 
da misi deformacia, feri, xazi, monasmi, laqa, ritmi, ganaTeba da sxva, mi-
marTulia istoriuli Tu religiuri siuJetis, faqtis, movlenis, pirov-
nebis, Tu ubralod peizaJisa da naturmortis miRma arsebulis, siRrmi-
seulis, metafizikuris formaSi gacxadebisaken. oRond es gacxadeba yo-
velTvis met-naklebad konfliqtur narativs qmnis, rac suraTis aRqmi-
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sas umeteswilad dramatulobis gancdas badebs mnaxvelSi da Cvens Tval-
win sakraluris dramatul xats warmoaCens. am mxatvrebs dramis ostate-
bi SeiZleba vuwodoT. 

meore tendencia, romelic aseve mkafiod ikveTeba am etapze, mxat-
varTa ufro mravalricxovan jgufs moicavs. eseni arian: m. abramiSvili, 
g. guguSvili, i. suTiZe, l. laRiZe, b. arboliSvili, S. matuaSvili da sxv. 
asaxulis miRma sakraluris Zieba am mxatvrebisTvisacaa damaxasiaTebe-
li, magram Tavad maTi damokidebuleba sakralurisadmi sruliad gan-
sxvavebulia. maTTvis sakraluri esTetikuris farglebSi eqceva, is Zi-
riTadad dekoratiuli mxatvruli xerxebiT aisaxeba. Sesabamisad, drama-
tulis nacvlad, meore tendenciaSi sakraluris esTetikuri xati moi-
wevs wina planze. aqve aRvniSnavT, rom rodesac Cven meore jgufis esTe-
tizmze vsaubrobT, es sulac ar niSnavs imas, rom i. farjianis, l. WoRoS-
vilisa da g. buRaZis Semoqmedebas es niSani ar axasiaTebs, ubralod, es 
sxva rigis esTetizmia, romelic Tvisobrivad gansxvavdeba dekorativiz-
mis esTetizmisagan. 

dabolos, ar SeiZleba ar vaxsenoT mesame tendenciac, romlis war-
momadgenlebi — g. eZgveraZe, l. lasareiSvili, g. rigvava, g. zautaSvili, 
i. zautaSvili da sxv., — mkveTrad arian orientirebulni Tanamedrove 
dasavlur xelovnebaze da ZiriTadad konceptualuri xelovnebis prin-
cipebs misdeven, Tumca, am jerze maTze sityvas aRar gavagrZelebT.  
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ИЗМЕНЕНИЯ В ИСКУССТВЕ В КОНТЕКСТЕ РАЗВИТИЯ ТЕХНИКИ 
            

Одним из наиболее характерных проявлений ХХ века можно считать 
повышенный интерес к техническим инновациям с целью их эффективного 
применения в различных сферах человеческой деятельности. Благодаря применению 
новой техники и новых технологий, существенному преобразованию подверглась 
вся окружающая человека предметная среда, в свою очередь изменившая характер 
восприятия и образ мышления  современного человека. Процесс формирования 
нового мироощущения получил отражение во всех сферах жизнедеятельности, в том 
числе и в искусстве. В частности, он стал причиной неоднозначной трансформации 
его художественного сознания. Технический прогресс, способствовaвший рождению 
новых материалов, новых технологий   и новых видов искусства, несомненно, рас-
ширил возможности художественного отражения действительности и самовы-
ражения художника. Но почти одновременно с их появлением художественное 
сознание  проявило тенденцию к отказу от многих традиционных художественных 
принципов, а также с известной долей вероятности можно утверждать, что  
постепенно “смирилось” с тем, что искусство стало утрачивать одно из своих 
важнейших качеств- эстетическое качество, многие века воспринимавшееся как 
обязательный атрибут искусства. Обе эти тенденции стали очевидным проявлением 
“измененного” художественного сознания представителей многих авангардных и 
модернистских направлений, претендующих на выявление сверхчувственной, 
сверхреальной истинной сущности мира, скрытой от взоров обывателей и 
раскрывающейся  лишь их особому созерцающему взгляду.     

Полагаем, что  во многом именно желание быть в авангарде научно-техничес-
кого прогресса  и попытка “адекватно отреагировать” на ситуацию, связанную с 
появлением “конкурентов” в лице фото и кино, привели представителей этих 
направлений к отказу от традиционных принципов и средств художественного 
выражения и поиску  новых.  Некоторые из них, в особенности, изначально восто-
рженно воспринявшие технический прогресс футуристы и конструктивисты счита-
ли, что он приведет к радикальному обновлению искусства,  вдохнет новую жизнь в 
творческий процесс. Уверенные в том, что положительные преобразования в 
художественном творчестве находятся в прямой зависимости от уровня развития 
техники,  они, как в своей художественной практике, так и в теории, стали пропа-
гандистами “техницизма”, проложив путь для становления искусства особого типа, 
преимущественно формирующегося под влиянием технической составляющей  
культуры.  

Существенная модификация художественного сознания современного 
человека, как конкретный результат ее ориентированности  на технический прогресс 
проявилась не только в революционности и “нетерпимости” к многовековым, 
прочно устоявшимся в искусстве традициям. Другим не менее важным ее 
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проявлением стало приобретение особого качества все возрастающей терпимости, 
толерантности, выражающейся в одобрительном отношении к любым нововведе-
ниям и экспериментам в искусстве, безотносительно к их художественной ценности. 

Понимая, что можно выделить множество причин, влияющих на процесс 
трансформации художественного сознания,например, смену материала, которая, по 
мнению Н.Яковлевой, свидетельствует “о коренных изменениях в системе 
художественного мышления” [10, 30], мы пришли к выводу, что в этом процессе 
весьма значима и роль  новых технических средств, с помощью которых создавались 
арте-факты, обладающие определенными художественными качествами. Постепенно  
приобретая самостоятельность,  некоторые из них стали претендовать на “статус” 
новых видов искусства. Именно так происходило становление фотографии, радио, 
кинематографа, а в дальнейшем и телевидения, видео и т.д.  По  мере постепенного 
расширения сферы своего воздействия они попытались оттеснить традиционные 
виды искусства с  тех доминирующих позиций в художественной культуре, которые 
были завоеваны последними в процессе   многовекового развития и даже занять их 
место. В итоге традиционным видам искусства, как известно, все же пришлось  
“потесниться”  и предоставить пространство  техническим его видам, под влиянием 
которых они  были вынуждены  приступить  к поискам новых средств выражения 
собственной художественной идентичности, к изменению своего “языка”.  

Нечто подобное мы наблюдаем и на рубеже ХХ–XXI веков. Как отмечают 
известные российские эстетики В. Бычков и Н. Маньковская, “к началу нынешнего 
века мы получили целый ряд новых экспериментальных видов искусства. Это 
всевозможные арт-объекты, артефакты, инсталляции, акции, энвайронменты, 
хэппенинги, перформансы, а также принципиально новые по художественным 
средствам арт-проекты и- практики, возникшие на мультимедийной основе – в кино, 
телевидении, современных шоу, в видеоарте, компьютерной графике, компьютерных 
инсталляциях, сетературе, трансмузыке, интернет-арте, интерактивном искусстве, 
виртуал-арте и других новейших видах арт-практик, возникающих в сети или 
использующих фрагменты виртуальности в традиционных искусствах” [1, 63]. 
Появление этих экспериментальных видов искусства пошатнуло хрупкое равно-
весие, примерно к середине ХХ века вроде бы установившееся между традицион-
ными и техническими видами искусства, так как в каждом из этих уже устоявшихся 
художественных комплексов вновь активизировался поиск новых средств 
художественного выражения, адекватных вызовам современной цивилизации. 
Попытаемся выделить три направления поиска. 

Во-первых,   он продолжился в традиционных видах искусства, которые  в 
условиях “технизирующейся” художественной культуры, активно  трансформиро-
вались под натиском   инноваций, приведших к формированию новых, “технических 
видов искусства”. Во-вторых, в самих этих “технических искусствах” - в фото, в 
кино и т.д.,  пытающихся завоевать доминирующие позиции  в художественной 
культуре  XX века. В третьих,  поиск ведется  и в претендующих на художествен-
ность  вышеперечисленных экспериментальных феноменах,  занимающих все более 
значимое место в современном  культурном процессе.  
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Улавливая определенную схожесть протекающих на рубеже XIX-ХХ и ХХ-
XXI вв. процессов, содействующих рождению новых техногенных феноменов, 
предъявляющих права на  художественность, напомним, что попытки осмыслить с 
“художественной” точки зрения специфику  фотографии, радио, кино, а затем и 
телевидения, привели к формированию диаметрально противоположных точек 
зрения на этот процесс. Положительно воспринявшая происходящее  группа 
исследователей увидела в рождающихся феноменах очевидные признаки  искусства,  
посчитала их новыми разновидностями, музами ХХ века. Другая группа  
категорически отказала им  в   праве претендовать на эту роль. При этом причина 
отказа в основном коренилась в технической природе этих феноменов. 
Преобладающим было мнение, что художественному творчеству как проявлению 
подлинно человеческого духа чуждо сугубо механическое воспроизведение 
действительности, на которое, как считалось, только и могли быть нацелены эти 
технические средства. Ведь вместо существующих в единственном (за редким 
исключением) экземпляре неповторимых художественных произведений, создание 
которых считалось одной из основных целей традиционных видов искусства, 
технические средства,  претендующие на статус новых видов искусства, предлагали 
тиражируемый в каком угодно количестве экземпляр (отпечатки в фотографии, 
копии в кино, повторы передач по радио и телевидению, многократные просмотры 
по видео), что противоречило качеству неповторимости, уникальности как 
важнейшему атрибуту искусства. Однако время показало, что техника не может 
стать препятствием для художественного творчества, для создания шедевров, так как 
художественность не исчерпывается качеством единичности, уникальности. 
Наоборот, предоставляя художнику средства, позволяющие по-новому взглянуть на 
мир, она открыла перед ним ранее неиспользованные возможности для  
художественного самовыражения, а также проведения “экспериментов” в сфере 
художественного формообразования, связанных в основном с применением 
нетрадиционных технологий, новых материалов и методов творчества. Конечно, 
этот процесс приводил не только к позитивным, но нередко и к негативным 
последствиям. Но тем самым, как нам кажется, лишь подтверждалась  очевидная 
истина, что причиной “плохого искусства” всегда является “плохой художник”, а не  
техника как таковая. Ведь  любая техника всегда выступает в роли средства 
(инструмента), которое может способствовать созданию чуда искусства, лишь 
оказавшись в руках подлинного  творца, человека,  обладающего несомненным 
талантом  и безукоризненным эстетическим вкусом. 

Сложность, связанная с признанием художественных возможностей новых 
техногенных феноменов была обусловлена  тем, что они, как правило, никогда не 
выявлялись сразу (возможно, ввиду отсутствия подобной цели изначально). Их 
становление обычно предполагало некий предварительный “поисковый” процесс и 
нередко  следовало за имеющими в целом механический характер информационно-
коммуникативными и репродуктивными возможностями этих феноменов.  

Хорошим примером для иллюстрации сказанного может служить история 
кино, которое, как известно, при своем возникновении не претендовало на роль 
нового вида искусства. Оно воспринималось и оценивалось лишь  как сенсационное 



 42 

техническое изобретение, выгодное средство для популяризации науки и 
распространения визуальной информации (в том числе и тиражирования  
театральных постановок). Лишь со  временем  сформировались “собственно кине-
матографические” средства видения и отражения мира (монтаж, множественность 
точек зрения, разномасштабные планы, свободное обращение со временем и 
пространством, возможность синтеза выразительных средств всех традиционных 
видов искусства –  зрительного образа со словом, музыкой и т.д). Благодаря этим 
средствам кино не только стало восприниматься как новый вид искусства, но,  в 
свою очередь, повлияло и на традиционные  виды искусства, как уже отмечалось, 
“призвав” их заняться поисками новых средств художественной выразительности. В 
частности, известный канадский философ и литературный критик  М. Маклюэн 
формирование кубизма связывал именно с рождением кино [6,12-13], что не 
удивительно, ибо становление кино как вида искусства и появление первых 
кубистических произведений совпадают по времени.   

Похожую тенденцию можно заметить и в развитии телевидения (ТВ). 
Появившись как  средство информации и массовой коммуникации, ТВ вскоре стало 
неотъемлемой частью художественной культуры хотя бы потому, что превратилось 
в важнейшее средство тиражирования произведений практически всех существую-
щих видов искусства.  Конечно, оно не остановилось на этом и попыталось 
предстать в качестве самостоятельного художественного феномена –нового вида 
искусства. И вновь мнения разделились по принципу вышеприведенной схемы: одна 
группа исследователей стала рассматривать ТВ лишь в качестве средства 
информации и массовой коммуникации, другая – в качестве нового вида экранного 
искусства, которому со временем  удастся  вытеснить не только “консервативный” 
театр, но и  “прогрессивное” кино. 

Причина столь противоположных оценок  в том, что создание таких новых  
жанров, как теледрама, -опера, -фильм, -концерт, а также  ориентация некоторых  
телепередач на конкретные художественные цели дает основания для его восприятия  
как особого художественного феномена, тогда как рассмотренное в объеме всех 
своих передач ТВ выходит  за пределы искусства. Имея  множество различных 
функций – информационно-коммуникативную, пропагандистскую  и т.д., оно, 
конечно же, продолжает упорно искать свою особую художественную специфику, 
свой поэтический язык, пытается выявить  свой художественный потенциал, в 
последнее время все больше сосредотачиваясь на сериале, форма которого, в 
сочетании с рекламой, как считает К.Э. Разлогов, оказалась для ТВ “наиболее 
привлекательной – и с точки зрения финансовой для самих телевизионщиков и 
рекламодателей, и с точки зрения психологической для массового зрителя” [9]. 

Особый художественный потенциал ТВ, на наш взгляд, можно почувствовать, 
приняв во внимание и своеобразный тип восприятия телевизионных программ, 
позволяющий устанавливать прямой контакт со зрителем, активизировать 
эмоциональную  способность его психики. В отличие от всех других видов 
искусства, также способствующих вовлечению реципиента в процесс сотворчества, 
ТВ на самом деле удалось поднять уровень активности зрителя, степень его 
соучастия (сотворчества) на совершенно новую ступень. Долгое время лишь ТВ 
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способствовало возникновению у зрителя чувства истинной причастности к 
показываемым событиям, доводя до максимума так называемый трансфер – эффект 
перенесения. ТВ благоприятствовало зарождению некоего душевного сопережи-
вания, позволяющего реципиенту ощутить себя настоящим соучастником проис-
ходящего [7, 12]. Подобное психическое состояние возникало в обоих случаях: когда 
телезритель переносился в иллюзорный мир произведения искусства, и  когда он  
соучаствовал в происходящих в реальном времени и пространстве событиях. 
Именно благодаря телевидению утвердился новый тип взаимоотношения со 
зрителем,  ориентированный на его втягивание, вовлечение в происходящее здесь и 
сейчас, подготовивший переход к следующей ступени активизации реципиента – к 
интерактивности, выявляющейся во многих феноменах искусства ХХ века, но 
достигающей своеобразного пика лишь в связи с освоением виртуальной реальности  
сетевого пространства .   

Действительно, способность вовлечения зрителя в процесс творчества, 
характерная уже для ТВ, значительно усилилась в условиях нового витка  
технического прогресса, приведшего к становлению  так называемого  “нового-
медиа-арта” (НМА или New Media Art), к которому принято относить все арт-
практики,  возникшие на основе развития новейшей техники, активно проникающей 
в интернет и осваивающей виртуальную реальность. Став основой для 
формирования интернет-арта (сетевого искусства) и виртуал-арта, это новое явление 
современной культуры с естественной неизбежностью вызвало повышенный  
интерес исследователей. Некоторые из них сразу же обратили внимание на 
серьезные противоречия, возникающие с обнаружением в нем “нехудожественных”  
элементов и невозможностью четкого отделения искусства от не-искусства. 
Например, описывая создавшуюся  ситуацию в художественной культуре в связи с 
появлением таких явлений, как “робото-искусство”, “геномное искусство”, 
“электронное искусство” и множество других подобных арт-практик, В. Бычков и Н. 
Маньковская пишут: “Вынося визуальные результаты своих экспериментов в 
интернет, некоторые из этих авторов классифицируют их по разряду art и 
приравнивают их к современным арт-практикам, ибо и те, и другие, как правило, 
лишены главной характеристики  искусства – художественности – и ориентированы 
только на то, чтобы удивить и шокировать реципиента. Понятно, что безоговорочное 
отнесение подобных продуктов научных и технологических экспериментов к 
искусству весьма проблематично, тем не менее, они все чаще занимают свои места в 
пространствах современных арт-экспозиций, и не считаться с этим эстетику нельзя” 
[1, 66]. В то же время,  исследующий проблемы компьютерного изобразительного 
искусства и теорию и практику “научного искусства” С.В. Ерохин достаточно 
оптимистичен в своих выводах. Он уверен, что “использование цифровых 
компьютерных технологий может стать основой для формирования нового 
“большого” стиля  в  искусстве,  а цифровое  искусство сыграет “значительную роль 
в эволюции искусства и человечества в целом…” [4, 88].  

Большой интерес вызывает и характеристика творческого процесса, 
протекающего в компьютерном пространстве. Так, если одни исследователи 
акцентируют его “плагиативный” характер, считая,  что “творцы” НМА спокойно 



 44 

копируют уже известный  художественный опыт, используют “достижения других 
исследователей, известные технологии, уже существующие образы, тексты, приемы 
организации материала и т.п.”[1, 66], то по мнению других, цифровое компьютерное 
изобразительное искусство, “возвратило художнику утерянный высокий статус 
мастера и профессионала в искусстве”, а также  уникальный  авторский почерк [3, 6].  

Неоднозначность эстетической оценки рассматриваемого феномена, на наш 
взгляд, имеет объективные причины и становится вполне естественной, если учесть 
всю многоликость и многомерность современного искусства. Как отмечает А.С. 
Мигунов, палитра современного искусства  столь пестра, что, “стало эстетически 
некорректно ставить вопрос об искустве в целом. Распалась  дефиниция, приемлемая 
в XVIII-XIX вв., и даже в первой половине ХХ в., когда все видовое и жанровое 
разнообразие умещалось в одном понятии: “искусство”… сегодня эстетика  имеет 
дело с четырьмя принципиально разными художественными типами” – 
традиционным, концептуальным, маргинальным и виртуальным  [8, 202].  Поэтому, 
не удивительно, что в зависимости от позиции эстетика, подходящего к искусству с 
критериями, присущими тому или иному  художественному типу, высказываются  
различные оценочные суждения. Так, в одном случае,  вопросы  вызывает  
синтетический  и коллективный характер творчества, ибо его активными  
участниками становятся не только  художники, но также ученые и инженеры, и 
ставится под сомнение сама подлинность художественного процесса создания 
произведений НМА. В другом случае безоговорочно признается его художественная 
природа и подлинность и высказывается предположение, “что интеграция с наукой и 
использование цифровых технологий позволит художникам открыть и освоить  еще 
немало новых художественно-эстетических пространств” [4, 88].  

Конечно, для адекватного осмысления создавшейся ситуации эстетики должны 
по возможности учитывать все изменения, происходящие в современной 
художественной   культуре и проявлять интерес ко всем точкам зрения, выраженным 
по поводу  любых экспериментов, проводимых под “знаменем” искусства, даже если 
их художественные  качества вызывают сомнения и многое, связанное с процессом 
их создания, существования и восприятия противоречиво.  

Создание “сетевого искусства” – литературы и музыки, графики, живописи, 
скульптуры, возможность синтезирования элементов фотографии, анимации, 
видеоарта  и т.д. сегодня увлекает не только профессиональных художников, но и 
любителей. Формирующаяся эстетика виртуальности  как результат развития 
цифровых компьютерных технологий, получающих широкое применение в 
искусстве, по мнению С.В. Ерохина, является опорой для становления новой 
художественной парадигмы – парадигмы постпостмодернизма, возвращающей 
искусству автора и художественность и,  возможно, даже ведущей к становлению 
“нового единого художественного стиля – стиля  искусства новой информационной 
эпохи”  [4, 87]. 

Однако, несмотря на очевидный прогресс в использовании цифровых 
компьютерных технологий в сфере искусства, столь оптимистическая оценка их 
возможностей нам представляется  преувеличенной. Признавая неизбежность 
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нарастания этой тенденции и констатируя, что “будущее искусства, а точнее, того, 
что идет ему на смену, – там, в виртуальном мире сетевых пространств” [2, 139], 
В.В. Бычков с сожалением отмечает, что  достичь высокого эстетического (в клас-
сическом понимании) уровня сетевых арт-объектов весьма проблематично. Причину 
этого он видит в отсутствии творческих личностей (в классическом понимании) 
адекватного уровню современной  электроники  масштаба, полностью исключая 
возможность их возникновения в пост-культуре  [2, 139].  

Заметим, что многие современные художники, которые не прочь поэкспери-
ментировать в сфере виртуальной реальности, стали продолжателями прежде всего 
авангардных направлений ХХ века  (дада, флуксус, хеппенинг и т.д.), тем самым 
подтверждая экспериментальную природу “сетевого искусства”. Художественные 
параметры созданных во всемирной сети арт-объектов на сегодняшний день пред-
ставляются второстепенными и потому, что   основной целью всемирной сети все же 
является расширение ее информативно-коммуникативных, визуально-мультимедий-
ных возможностей, затмевающих все остальные цели, в том числе и художествен-
ную. Однако,  как и в случае с ТВ, проявления “сетевого искусства”  и сегодня могут 
быть рассмотрены  с эстетической точки зрения, если  принять во внимание такое их 
качество, как  интерактивность, т.е. способность вовлечения реципиента в процесс 
активного  сотворчества. Ведь  будучи “втянутым”, “вовлеченным” в эстетическую 
виртуальную реальность, реципиент получают новую возможность для свободного 
раскрытия своих творческих потенций. Он может включаться в интерактивный 
режим создания сетевых арт- объектов, которые остаются открытыми для трансфор-
мации, в режиме on-line  взаимодействовать с их создателем (или создателями), 
согласовывая с ним свои действия,   вступать в диалог, но может и  единолично 
преобразовывать этот объект, согласно своему замыслу и эстетическому вкусу, т.е. 
свободно играть с ним. Другой вопрос, что художественные качества полученного 
результата – гипертекстов, компьютерных изображений, мелодий и т.д. по большому 
счету могут и не приниматься в расчет, во-первых, потому, что в данном случае  из 
всех наиболее сущностных определений искусства,  как результата образного 
мышления, творческого воображения, эмоционального самовыражения и т.д., на 
первый план  выдвигается и  акцентируется именно игровой  аспект. Во-вторых, 
потому, что здесь важна коммуникация, диалог с реципиентом, а не репрезентация 
собственного видения  художника. Не исключено и то, что “интернет-произведение” 
не найдет ни одного “потребителя”, ибо в НМА вполне реальна  вероятность 
разрушения системы “создатель-произведение-реципиент” по причине отсутствия 
реципиента. В сетевом искусстве сложно обнаружить подлинно художественные 
ценности (в традиционном понимании), ибо в нем чаще всего превалирует “си-
муляция” творческого процесса, в основном выражающаяся  в определенной игро-
вой практике по соединению неких частей, цветов, звуков, слов, форм в целое или 
наоборот – разложению целого на части. Но несмотря на доминирование игрового 
аспекта над художественным,  ставшее толерантным художественное сознание не 
отказывается от экспериментов, проводимых под знаком искусства, надеясь, что 
новый виток развития техники со временем все же приведет к взлету искусства, а в 
процессе поиска  специфики всех проявлений НМА будут обнаружены  некоторые 
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художественно- выразительные средства, ведущие к формированию “художествен-
ного языка” и “стиля” новой эпохи, способной преодолеть кризисное состояние 
современного искусства и  остановить  и предотвратить его переход в сферу “анти-
искусства”. Заметим, что художественные перспективы, открываемые виртуальной  
реальностью, возможно, станут более осязаемыми, если принять во внимание, что 
сетевое пространство может стать прекрасной средой для пропаганды уже имею-
щихся художественных ценностей. Очевидно, что на соответствующих веб-сайтах в 
качестве предмета визуального или аудиовизуального восприятия могут быть 
представлены произведения всех видов,   направлений и стилей искусства. 

Итак, искусство всегда пыталось соответствовать материальной культуре,  ус-
ваивая некоторые ее характерные черты, опираясь на ее технический потенциал. Более 
того, сама “история технических средств, выявление их специфических возмо-
жностей” иногда    осмысливалась и как история искусств, а художественные формы 
ставились в зависимость от технологических ресурсов [5, 240]. Признавая такой вывод 
черезчур категоричным, отметим, что человечество никогда не откажется от попыток 
использовать безграничные возможности новейших технологий. 
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Sua saukuneebis reliefisa da XX saukunis qarTuli  

qandakebis ramdenime saerTo aspeqtis Sesaxeb 

 
plastikuri formis ganviTarebisa da transformaciis procesi qar-

Tuli xelovnebis istoriaSi xangrZliv periods moicavs. yoveli epoqis 
plastika, cxadia vizualurad asaxavda da moniSnavda arsebuli kulturis 
Rirebulebebs. qarTuli xelovnebis istoriaSi yvelaze xangrZlivi da uw-
yveti epoqa qristianulma xelovnebam Seqmna. mis wiaRSi gamomuSavebulma 
formebma Tu masSi Cadebulma esTetikurma kodma, romelSic ikiTxeba qar-
Tul xelovnebaSi  axali plastikuri formebis Camoyalibebisa da ganviTa-
rebis procesi, Tanamedrove dromde SeinarCuna aqtualoba. 

aRniSnulis gamo, CavTvaleT saintereso iqneboda gamogveyo qarTu-
li safasado qandakebis ZiriTadi vizualuri maxasiaTeblebi da dagve-
fiqsirebina, SeinarCuna Tu ara meoce saukunis qarTulma qandakebam kav-
Siri masTan, miT ufro, rom meoce saukunis qarTuli qandakebis istoria, 
iseve rogorc mTels msoflioSi, sxvadasxva kulturebidan urTierTSe-
dinebadi tendenciebiT gamoirCeva. am fonze sainteresoa, gamoikveTos 
is ganumeorebeli da nacionaluri xazi, romelic importirebuli vizua-
luri formebis miuxedavad iCens Tavs qandakebis adgilobriv skolaSi da 
TiToeuli eris wvlils gansazRvravs msoflio xelovnebis istoriaSi. 
Cvens SemTxvevaSi ki mkafiod gamohyofs adgilobriv qandakebaSi moniS-
nul, unikalurad qarTuli plastikuri azrovnebis parametrebs da gvaZ-
levs saSualebas visaubroT qarTuli qandakebis skolis safuZvlebze. 

aRmosavleTqristianulma saxviTma kulturam, arsebuli saazrovno 
— sulis amaRlebiT sxeulis daTrgunvis, dogmis gamo ar dauSva qandake-
baSi mesame ganzomileba. garda imisa, rom samganzomilebian figuraSi ek-
lesia kerpis Seqmnis safrTxes xedavda, igi sakulto arqiteqturis na-
warmoebs iazrebda, rogorc sivrceSi ganxorcielebul, umTavres sam-
ganzomilebian, sakralur, vizualur formas, romelSic  gacxadebuli 
iyo qristianuli simbolika  da misi meSveobiT religiuri diskursis  
sivrceze proecirebas axdenda. 

qarTuli sakulto arqiteqtura sivrceSi Semodis da semantikurad 
tvirTavs mas ara mxolod TviTkmari arqiteqturuli formebisa da maTSi 
gacxadebuli simbolikis meSveobiT, aramed safasado qandakebis meSveo-
biTac. Sesabamisad arqiteqturul formebTan erTad, skulpturuli 
formebi aqtiuri Tanamonawileni xdebian sivrcis vizualuri konstrui-
rebis procesSi.  

qarTuli reliefis ganviTarebis etapebi, gansakuTrebiT V-VII sau-
kuneebi xasiaTdeba sxvadasxva kulturebis gavlenebiT (saqarTvelos wi-
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naqristianuli liTonmqandakebloba, elinisturi gavlenebi da a.S.), mag-
ram gvian periodSi igi poulobs sakuTar formas, amuSavebs mas da sauku-
neebis manZilze rCeba vizualuri kanonis farglebSi, kerZod qarTul 
reliefs axasiaTebs moZraobaTa da kompoziciaTa winaswargansazRvru-
loba. figuraTa frontaluroba. dinamikuri, moZravi formis plastiku-
ri SesaZleblobebi ki ar gamoirCeva mravalferovnebiT. qarTuli relie-
fi ukve Semdgari sakraluri aqtisa da simbolikis  vizualurad dasru-
lebul formas warmoadgens, ris gamoc, igi Znelad eqvemdebareba plas-
tikur interpretacias. 

SesaZloa, swored asasaxi masalis specifikam formaTa met-naklebi 
kanonikuroba da formaluri Ziebebis SezRuduloba gamoiwvia. aRniSnu-
lis miuxedavad, reliefis qarTveli ostatebi cdilobdnen, rogorme 
daeZliaT formaTa statiuroba. rogorc Cans, isini ukve gamoqandake-
bul, odnav kuTxovan sxeulis formas ver cvlidnen TviTneburad, ris 
gamoc isini reliefis zedapirze grafikuli xazebis intensiuri monac-
vleobiT, maTi mimarTulebebis cvalebadobiT an piriqiT erTgvarovne-
biT reliefis zedapirs Zalian moZrav, dinamiur, eqspresiul sibrtyed 
aqcevdnen, romelzec xdeba statiuri formis sapirispiro, zedapirze 
akumulirebuli moZraobis fiqsacia, risi magaliTic SeiZleba  meSvide 
saukunis, qaCaganis qvajvaris (sur. 1) angelozTa figurebica da meTor-
mete saukunis sveticxovlis figurebic iyos (sur. 2). isini formis zeda-
piris eqspresiuli damuSavebiT erTi mxatvruli xerxis uwyvetobas 
cxadyofen. Sedegad viRebT or vizualur sxeuls, erTs rogorc formas 
da safuZvels, meores ki rogorc masze datanil dinamiur sxeuls. forma 
qarTul reliefSi, kompoziciis SigniT viTardeba da raoden eqspresiu-
lic ar unda iyos misi moZraoba, igi yovelTvis kompoziciis centrisken 
da ara fasadis periferiuli zonebisakenaa  mimarTuli. Sesabamisad, kom-
poziciis centralur RerZze orientirebuli forma sakuTari Tavis 
garSemo erTgvar mikrosivrces qmnis, romlis srulformatian vizua-
lur aRqmas Tavad kompoziciis arqiteqtonika apirobebs.  

zemoT gamoTqmuli mosazrebis damadasturebel argumentad  ni-
korwmindis eklesiis reliefebi migvaCnia. Tu ki adreuli periodis qar-
Tul reliefSi kompoziciaTa maqsimalurad Sekruli arqiteqtonika Seg-
veZlo ostatis gamoucdelobis, formis TviTkmar Rirebulebad qcevis 
da damatebiTi vizualuri sayrdenebis gareSe formisqmnadobis sirTu-
leebisTvis migvewera, nikorwmindis eklesiis reliefebi ukve qarTuli 
saxviTi kulturis imdenad ganviTarebul etaps warmoadgens, rom  maTi 
kompoziciis aseTi hermetuloba ukve formasTan gamklavebis proble-
mad ki ara, aramed saxviTi xelovnebis kanonebiT nakarnaxeb aucileblo-
bad unda CavTvaloT. magaliTisTvis SegviZlia movixmoT nikorwmindis 
eklesiis samxreTis fasadze gamosaxuli macxovris „meored mosvlis“ 
scena. es kompozicia cxadyofs — raoden mZlavric ar unda iyos sivrceSi 
TiTqmis datrialebuli angelozTa figurebis forma da moZraoba, isini 
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mainc  kompoziciis azrobriv da vizualur centris emorCilebian da mis-
ken iswrafvian (sur. 3). 

nikorwmindis reliefebze dakvirvebiT SesaZloa qarTul reliefSi 
ganviTarebis ori mimarTulebiT swrafvis tendencia  movniSnoT:  

• azrobrivad TviTkmari da vizualurad Tavis TavSi dasrulebuli 
formebis eklesiis kedlis sibrtyidan komoziciis centrisken swrafva 
(„meored mosvlis“ kompozicia);  

• swrafva vertikalze (sveticxovlis dasavleTis fasadis relie-
furi kompozicia, kacxis eklesiis jvris amaRlebis kompozicia (sur. 4), 
Tavad nikorwmindis dasavleTis fasadis reliefi).  

es ukve ganviTarebuli qarTuli reliefis is SemTxvevebia, rodesac 
formaTa statiuroba (rac, meaTe saukunis bolomde, qarTuli reliefis 
erT-erTi maxasiaTebelia) daZleulia da gamosaxulebaTa eqspresiuloba 
ara mxolod maTi zedapiris damuSavebiT, aramed formis varirebiTaa 
miRweuli.  

miuxedavad imisa, rom qarTuli reliefisTvis vizualurad ganisaz-
Rvra, rom igi „rogorc xati isea dasvenebuli fasadze“ (xundaZe:2) da Se-
sabamisad, igi taZris kedlis sibrtyis ganuyofel nawils unda warmoad-
gendes, meaTe saukuneSi Seqmnili oSkis taZris reliefebi cxadyofen, 
rom qarTulma safasado qandakebam, ostatobis TvalsazrisiT, am perio-
disTvis maRal dones miaRwia da moculobriv formas sivrceSi ukve io-
lad gamosaxavs. am konteqstSi ki qarTulma gamomsaxvelobiTma xelovne-
bam ukve vizualur saazrovno doneze dauSva: 

• an qristianuli kulturis wakiTxvis gansxvavebuli versia; 
• an saerTodac pirveli nabiji gadadga samyaros gansxvavebuli in-

terpretaciisken, romelSic qristianobas antropocentruli msof-
lxedveloba Seenacvleboda (rac mxatvrul literaturaSi ramdenime as-
wleulis Semdeg SoTa rusTavelis „vefxistyaosanSi“ dafiqsirda). 

oSkis taZris reliefebi, saxviTobis TvalsazrisiT, dasrulebuli 
skulpturuli formisaa. pirveli STabeWdilebiT, oSkis reliefebma 
TiTqos ver dasZlies kedeli, ris gamoc ver SeiZines sayovelTaod aRia-
rebuli, qandakebisTvis aucilebeli mesame ganzomileba, magram swored 
es reliefebi mowmoben, rom mesame ganzomilebis, anu sivrceSi aRqmis 
yvela wertilidan gamoTavisuflebuli moculobisa da siRrmis qona, 
yovelTvis ar niSnavs, rom qandakebasTan gvaqvs saqme. 

oSkis reliefebi („bagrat IV erisTavT erisTavi“ (sur. 5), „wminda ni-
no“ (sur.6), „vedrebis scena“, „qtitori daviT III mariam RvTismSobelTan 
erTad“ (sur. 7) stilisturad gamaerTianebeli maneriTaa damuSavebuli:   

a) figurebi fonidan mkveTradaa gamoiyofili da miuxedavad imisa, 
rom samosis zedapiri geometrizirebuli naxWebiTaa dafaruli, mis qve-
moT sisxlsavse sxeuli igrZnoba, („qtitori daviT III“, „bagrat IV eris-
TavT erisTavi“); 

b) oSkeli ostatebi aqtiurad mimarTaven denad, grafikul xazebs, 
magram reliefebi vizualur eqspresiulobas, winare saukuneebis relie-
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febTan SedarebiT, mcired moklebulia, radgnac  grafikuli xazebi er-
TmaneTisgan daSorebulia da erTi mimarTulebiT ar iswrafvian — aramed 
sxvadasxva mimarTulebiT „moZraoben“. vertikalze mimaval xazs gadam-
kveTi horizontaluri xazebi „amuxruWeben“ da Sesabamisad,  energias 
ukargaven /mag.:oSkis stelebis reliefi. pirvel stelaze gamosaxulia 
qtitori daviT III vedrebis pozaSi da mis zeviT — nikopeis tipis RvTis-
mSobeli, romelsac win yrma ukavia. meore, stelaze gamosaxuli arian: 
qveviT — bagrat erisTavT-erisTavi vedrebis pozaSi (warweris mixedviT, 
ukve gardacvlili) d mis zeviT — ioane naTlismcemeli./ g) mxrebis areSi 
dasmuli momrgvalebuli an mrudi xazebi reliefur gamosaxulebis sib-
rtyes moculobad gadaaqcevs. TvalsaCinovdeba isic, rom mokle  grafi-
kuli xazebi oSkis figurebs Zalian Sekrul, Tavis TavSi dasrulebul 
moculobriv formebad ayalibebs /mag.: oSkis wminda ninos fotomasalaSi 
SemorCenili bareliefi/. 

d) samosis gamosaxvisas /„vedrebis“ scena/, oSkeli ostatebi, gene-
ralur ideas damorCilebuli, sxvadasxva mimarTulebis xazebis monac-
vlebiT samosis mravalSrianobis imitacias qmnian, rac moculobis vizu-
alurad gazrdas  kidev ufro metad uwyobs xels.   

e) reliefSi „qtitori daviT III mariam RvTismSobelTan erTad“ mo-
culobis da sxeulis gansakuTrebul gancdas xels uwyobs: a)orive figu-
ris horeliefuri Tavis gamosaxuleba; b) TavTan SedarebiT dabal reli-
efSi Sesrulebuli mxrebi; g) maT SemakavSireblad sxeulis orive gamosa-
xul nawilze kidev ufro dabal reliefSi Sesrulebuli yelis aris ga-
mosaxuleba. yelis aris sibrtyobrioba vizualurad aaSkaravebs Tavisa 
da tanis formas da aZlierebs moculobis STabeWdilebas, rasac ver 
asustebs orive figuris xelis mtevnebis TavTan SedarebiT sibrtyobri-
vi gamocema.  

SeiZleba iTqvas, rom oSkis reliefebi gamosaxulebis naklebi eq-
spresiulobiT xasiaTdeba, radgnac iq, sadac formaSi moculoba Sevida, 
eqspresiuli, CaWrili zedapirebiT formis gacocxlebis aucileblobac  
gaqra.   

X saukunis aRniSnuli reliefebis specifikur TaviseburebaTa kon-
teqstSi, sainteresod ikiTxeba meoce saukunis qarTuli qandakebis for-
mirebis zogierTi tendencia, romelic Cveni mosazrebiT, garkveul kav-
Sirs amJRavnebs adreuli Sua saukuneebis qarTul reliefTan.   

zemoT naxsenebi ramdenime saintereso tendenciis gamokveTis 
TvalsazrisiT interess iwvevs gasuli XX saukunis ori,  stilisturad 
da msoflmxedvelobrivad gansxvavebuli konkretuli epoqebis qandake-
ba: pirveli 60-iani wlebis e.w. „Оттепель“-is xanis da meore 70-80-iani wle-
bis qandakeba. 

gamoqandakebulma sxeulma, XX saukunis Sua xanebis da Semdgomi pe-
riodis qarTul xelovnebaSi moipova Tavisufleba, damkvidrda sivrceSi 
da esTetikur naraciasTan erTad filosofiuri siRrmec SeiZina. marTa-
lia, igi jer evropidan importirebuli  da mogvianebiT ki socialistu-
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ri realizmis xelovnebis diqtatiT Seqmnili formebis tyvea, magram qar-
Tul mrgval qandakebas, romelmac saarsebo sivrce saqarTveloSi mxo-
lod XX saukunis dasawyisSi moipova (Cveni interesis miRmaa XIX saukunis 
bolos dadgmuli qandakebebi, rogorc araqarTveli ostatebis Seqmnili 
rusul-evropuli skolis produqti), am periodisTvis, anu 60-80-ian 
wlebSi sivrcul formasTan muSaobis gamocdileba daugrovda da igi iw-
yebs marTalia lokaluri, magram Cveni xelovnebisaTvis didi mniSvnelo-
bis mqone Ziebebs iwyebs (e. amaSukeli, m. berZeniSvili). 

swored aseTi Tavisuflebis mopovebis Semdeg, merab berZeniSvilis 
namuSevarTagan erT-erTi saukeTeso, 1966 wels Seqmnili „daviT guramiS-
vili“ (sur.8) mTlianad agebulia ara mxolod qarTuli reliefis, aramed 
qarTuli monumenturi ferweris principebze. romelSic aqcenti dasmu-
lia vertikaluri mimarTulebiT denad xazebze, formaSi gacxadebul Si-
nagan eqstatur yovnze da gamosaxulebis organozmilebianobaze. anti-
kuri skulpturis msgavsad igi TiTqos garedanaa gamoZerwili da ara 
Signidan amoqandakebuli. 

qarTuli qristianuli xelovnebis tradicis gaziarebis  survilma, 
romelic moqandakis SemoqmedebaSi mkafio tendenciad ikiTxeba, Sedegad 
mogvca samganzomilebian sivrceSi gadmotanili qristianuli xelovne-
bis vizualuri ena („daviT guramiSvili“, 1966) da SesaZloa misi Semdgomi 
ganviTareba saero qandakebaSi („SoTa rusTaveli“, 1966 sur. 9). 

„daviT guramiSvili“ organozomilebiani plastikis rigs ganekuT-
vneba, romlis naracia agebulia xazis sisadaveze, „brtyeli“ sxeulis da 
portretuli Tavis kontrastze. Tavi isea gamosaxuli, TiTqos igi qanda-
kebis centridan odnav gverdzea gaweuli, vizualur efeqts xels uwyobs 
mcired wagrZelebuli marcxena mxari. centridan mcired gaweuli Tavi 
erTgvari distanciis gancdas iwvevs, TiTqos poeti TviTonve distan-
cirdeba sakuTari sxeulisgan, rac ramdenime texilTan erTad (welis da 
mklavis areSi), im saocari, Sinagani garindebisa da sxeulSi dafiqsire-
buli yovnebis efeqts badebs, rac aseTi niSandoblivia merab berZeniSvi-
lis saukeTeso namuSevrebisTvis („daviT guramiSvili“, 1960-66 w.w. da 
„SoTa rusTaveli“, 1966 w.). 

1966 wels Seqmnili „SoTa rusTaveli“ sainteresoa imdenad, ramde-
nadac masSi („daviT guramiSvili“-sagan gansxvavebiT) mkafiod ar ikiTxe-
ba qarTuli monumenturi ferwerisa da reliefis elementebi, magram, 
qristianuli esTetikis erTgvari danaSrevi mainc igrZnoba.  SesaZloa 
merab berZeniSvilis mier TiTqmis erT periodSi Seqmnili orive qandake-
ba “daviT guramiSvili“ da „SoTa rusTaveli“ qarTuli qandakebis im xazs 
qmnis, romelic qarTuli skulpturuli skolis da Sesabamisad, saqar-
TveloSi gamomuSavebuli plastikuri sametyvelo enis precedentia. er-
Tgvarad dasanania, rom aRniSnuli xazi Tavad moqandakis SemoqmedebaSi-
ve aRar gagrZelda Semdgomi Ziebebis saxiT da Semoqmedebis gvian etapze, 
1989 wels Seqmnili „qeTevan wamebulis“ (sur.10) qandakeba „daviT gura-
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miSvilSi“ moniSnuli tendenciebis mxolod warumatebeli da zerele in-
terpretaciaa.  

TumcaRa aqve unda SevniSnoT, rom merab berZeniSvilis Semoqmedeba-
Si moniSnuli tendencia ukvalod ar gamqrala da moqandake juna miqata-
Zis SemoqmedebaSi qarTuli reliefisa da saeklesio monumenturi ferwe-
ris saxviTi tradiciis interpretireba („ieTim gurji“, 1986 weli. sur. 
11);  „ioane petriwi“, 1996 w. (sur. 12) merab  berZeniSvilis Semoqmedebis 
60-ian wlebSi gacxadebuli tendenciis gadamuSavebul variantad Camoya-
libda. kerZod ki, „ieTim gurji“ „daviT guramiSvilis“ qandakebis Sem-
dgom redaqcias unda warmoadgendes. m. berZeniSviliseuli jadosnuri 
garindebisa da yovnis vizualuri efeqtis miRwevas  moqandake, „ieTim 
gurjis“ figuraSi kisris areSi CaWrili formiT da zemoT aziduli mxre-
biT Seecada. aqac forma garedan gamoZerweilia, agebulia vertikaluri 
xazis denaze da misi organzomilebianobac zemodan CaWrili xazebiTaa 
miRweuli.  miuxedavad amisa, qandakebas aSkarad aklia mklavis da yelis 
areSi xilulad gacxadebuli „guramiSviliseuli“ „yovnebi“, amasTan, „ie-
Tim gurjis“ vertikalze swrafva iseTi elementebiT ar aris Serbilebu-
li, rogorc „daviT guramiSvilTan“ muxli, farToformatiani wigni da 
ganze gaweuli xelis moZraobis damabalansebeli, sapirispiro mimarTu-
lebiT qarisgan afrialebuli Tmaa. amitom, moqandakes formis moCarCoe-
ba dasWirda, rom qandakebisTvis sasicocxlo sivrce moeniSna da im gare-
mosgan daecva, romelTan SeWidebis da masze dominirebis potenciali 
„ieTim gurjs“ ar gaaCnia. miuxedavad amisa, „ieTim gurjis“ qandakeba Ri-
rebulia imdenad, ramdenadac igi qarTuli reliefidan da saeklesio mo-
numenturi ferweridan lokalur doneze dawyebuli Ziebebis produqts 
warmoadgens.  

monumenturi qandakebis ganxilvis konteqstSi, Tematurad da ara 
qronologiurad Sevexebi zemoT ukve oriode sityviT moniSnul, amave 
avtoris mier 1996 wels Seqmil „ioane petriwis“ qandakebasac (sur. 12). 
nawarmoebi aSkarad avlens siaxloves qarTul reliefTan, kerZod me-
TerTmete saukunis, nikorwmindis taZris dasavleT portalze gamokve-
Til ieso qristes reliefTan (sur. 13). am konkretuli nawarmoebis Sem-
TxvevaSi saqme iseTive realur, moculobiT sxeulTan gvaqvs, rogorc 
nikorwmindis ostatis SemTxvevaSi. es ukanaskneli, cxadia, XX saukunis 
moqandakis fonze naklebad, magram Tavis TanamedroveTa fonze araCveu-
lebrivad grZnobs sxeulis moculobas da mas, am amocanis gadasaWrelad 
aRar esaWiroeba garedan CaWrili, dekoratiuli xazebis simravle, igi 
sul ramdenime xaziT moniSnavs qitonis drapirebas, romlis qvemodanac 
nel-nela Zalas ikrebs  sxeuli. asevea „ioane petriwis“ qandakebaSic, ro-
melzec moqandakem, qsovilis drapireba, figuris sxeulze dekoratiul 
xazebad daitana.      

aRsaniSavia, rom, juna miqataZe, romelic SesaniSnavad flobs aRor-
Zinebis epoqis xerxebs qandakebaSi (sailustraciod misi adreuli monu-
menturi namuSevrebi SeiZleba movixmoT. sur. 14), „ioane petriwis“ Sem-
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TxvevaSi siamovnebiT emorCileba Sua saukuneebis qarTuli reliefis mier 
nakarnaxeb erTgvar blokurobas da xelis mtevnebs zustad iseve gamosa-
xavs, rogorc amas Cveni winapari ostatebi akeTebdnen — arc mklavi da arc 
mtevani ar Sordeba sxeuls da masTan erT mTlianobas warmoadgens. moqan-
dakis mier gamoyenebuli aseTi struqtura xels uwyobs vertikalur xaz-
ze agebul mrgval qandakebas sakuTar centralur RerZze iseve iyos ori-
entirebuli da sivrcis horizontaluri xazebisadmi iseTive gulgrili, 
rogorc amas qarTul reliefebSi vxvdebiT. juna miqataZis am qandakebis 
TiTqmis analogi, saxviTi xerxebis gamoyenebis TvalsazrisiT, Tanamedro-
ve qarTul (mcire) plastikaSi jemal (joti) bJalavs ekuTvnis, romlis Se-
moqmedebis zogierT aspeqtsac qvemoT SevexebiT. 

XX saukunis 70-iani wlebis qarTuli dazguri qandakeba, miuxedavad 
imisa, rom wina aTwleulebis qarTul qandakebasTan SedarebiT, rogorc 
Tematuri iseve, formismieri SesaZleblobebiT bevrad mravalferova-
nia, mainc inarCunebs qarTuli reliefisTvis damaxasiaTebel formis Se-
boWilobas, xSir SemTxvevaSi aRqmis frontalurobasac ki. TiTqosda am 
movlenis sakompensaciod, 70-iani da Semdgomi wlebis qandakeba permanen-
tulad iswrafvis qandakebis zedapiris xan ferweruli (nodar Tofuria-
voitkeviCi, gia jafariZe, rusiko gaCeCilaZe, mixeil woworia), xanac gra-
fikuli damuSavebisken (jemal-joti bJalava). Tanamedrove qarTuli 
qandakebis zedapirze datanili ferweruli Tu grafikuli elementebi 
mas ar matebs im eqspresiulobas, rogorsac qarTul reliefSi vxvdebiT, 
Tumca eqspresiuloba TviTmizani arc unda iyos, meoce saukunis oTxmo-
ciani wlebis qarTuli qandakeba epoqis adeqvaturia da igi ara mxolod 
gamomsaxvelobiTi formis simdidrisa da mravalferovnebisken iswraf-
vis, aramed qandakebis zedapirze ferweruli Tu grafikuli elementebis 
dataniT damatebiT informacias iZleva Tavad qandakebis mier asaxuli 
movlenis Sesaxeb. es garemoeba apirobebs kidec am epoqis qarTuli qanda-
kebisTvis damaxasiaTebel erTgvari saxviT binarulobas, plastikuri da 
ferweruli (an grafikuli) SesaZleblobebis TiTqmis Tanabrad gamoyene-
bas.   

jemal (joti) bJalava, moculobas, religiur siuJetebze Seqmnil 
qandakebebSi ar gaurbis, magram mainc organzomilebiani gamosaxulebis 
reJimSi rCeba. sailustraciod mis mier gasuli saukunis 80-ian wlebSi 
Seqmnili „RvTismSobeli yrma iesoTi“ (sur. 15) SegviZlia movixmoT.  

am namuSevarSi „RvTismsobeli yrma iesoTi“ aSkarad  Cans, rom moqan-
dake cdilobs gadaamuSaos qarTuli, SedarebiT gviani epoqis organzo-
milebian reliefSi Seqmnili moculobis iluziis gamapirobebli faqto-
rebi da mogvces maTi Tanamedrove interpretaciebi. moqandake aTavi-
suflebs formas im xerxebisgan, romliTac X saukunis qarTveli ostate-
bi gamosaxavdnen samoss da amiT figuras moculobasac matebdnen, ker-
Zod igi sakuTar qandakebas aTavisuflebs:  

- grafikuli, CaWrili, sxvadasxva mimarTulebis mqone xazebisgan, 
romlebic drapirebis da moculobis iluzias qmnidnen;  
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- mxrebis areSi, moculobis gamaZlierebeli, momrgvalebul formas 
xazebisagan.  

moqandake gamosaxavs mariam RvTismSoblis mrgval, moculobriv fi-
guras da masze daaqvs grafikuli dekoratiuli xazebis sqema (romelic 
Zalian mogvagonebs qarTuli relifis ostatTa mier figurebze CaWril 
xazebs), magram j. bJalavasTan aRniSnulma mxatvrulma xerxma formis ga-
mosakveTi funqcia dakarga da XX saukunis moqandakis xelSi Sua saukune-
ebis reliefis dekoratiul reminiscenciad gadaiqca. Sua saukeneebis 
qarTuli reliefis erT-erTi umTavresi mxatvruli xerxis — „grafikuli 
badis“ aseTi gamoyeneba mxolod imas amJRavnebs, rom jemal-joti bJala-
va icnobs qarTul reliefs da misi saxviTi xerxebidan erT-erTs iyenebs, 
rogorc dekoratiul elements, romelSic aris kidec daSifruli in-
formacia qarTuli reliefis Sesaxeb.  

nodar Tofuria-voitkeviCi, 1980 wels Seqmnil qandakebaSi „mraval-
Jamieri“ (sur. 16) imeorebs eklesiis gumbaTis yelSi gamosaxuli freske-
bisTvis damaxasiaTebel kompozicias da plastikis meSveobiT moculo-
bas aniWebs mas. moqandakem freska sivrceSi meqanikurad ki ar gaimeora, 
aramed Seqmna freskiseburi, xorcisgan da sisxlisgan daSretili figu-
ra. skulpturuli figuris frontalur nawilSi moqandakes ferwerulad 
aqvs amowerili qristes erTi saxe (kompoziciaSi moqandakem Seqmna yrma 
iesosa da jvarcmuli macxovris skulpturuli gamosaxulebebi. macxov-
ris ori gamosaxulebis SeqmniT, moqandake iesos mTel istorias mogviT-
xrobs dabadebidan vinem jvarcmamde). qandakebaSi modelirebulia mac-
xovris sxeuli gardamosxnis Semdeg. mariam RvTismSobeli isea gamosaxu-
li rom misi terfebi postaments sruliad ar exebian, igi zecisken miil-
tvis, gardamoxsnili macxovris sxeuli ki nel-nela „qreba“, mis sxeulSi 
mniSvnelovani mxolod saxea, sulis niSani, romelic moqandakem ferwe-
rulad amowera, xolo sxeuli grafikuli xazebiT msubuqad „moniSna“ da 
„gaaqro“. am wamis fiqsirebiT moqandake qristes ganRmrTobis misteriis 
sakralizacias axdens. „mravalJamieri“ (1980), iseve rogorc merab berZe-
niSvilis „daviT guramiSvili“ (1966), saxviTobis TvalsazrisiT monumen-
turi xatweris reminiscenciasa da frTxili varaudebis farglebSi Tu 
SevniSnavT (mariam RvTismSoblis figuras vgulisxmobT upiratesad) 
qarTuli reliefis mier moniSnuli formis ganviTarebas warmoadgens. 

saerTod  XX  saukunis qarTuli qandakebisTvis, rodesac is religi-
ur Tematikas exeba, niSandoblivia formis da sxeulis maqsimaluri nive-
lireba, ganzogadeba da iseT ganzogadebul da abstraqtul kompozicie-
bamde misvla, romelic Tavad arRvevs qristianuli xelovnebis saxviTo-
bis principebs, Tu d. TumaniSvilis Sefasebas daveyrdnobi — isini „lan-
debis samyaroSi“ gadadian (sailustraciod SeiZleba movixmoT: b. gogua-
Zis „adami da eva“ (sur. 17) da „monazoni“; r. narouSvilis „adami da eva“ 
(sur. 18 da a.S.). bunebrivia, formis da sxeulis maqsimalurad nivelire-
buli  formisadmi aseTi damokidebuleba angrevs qristianul narativis 
principebs. qarTul qandakebis am konteqstSi „ganaxlebis“ da Sesabami-
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sad, „axali formatiT“ TviTdamkvidrebis cdebma da Sesabamisad, amgvari 
sazrovno tradiciis formirebam, qarTul qandakebas, meoce saukuneSic 
ki, moculobrivi da monumenturi formisadmi distancirebuli damoki-
debuleba Camouyaliba.  

qarTuli reliefi kamerulia. taZris eqsterieris didi sibrtyeebis 
arsebobis SemTxvevaSic ki reliefi mis vizualurad maorganizebel ele-
mentTagan (ornamenti, feri) erT-erTia da ara umTavresi. umetesad igi  
naratuli aqcentebis taZris fasadze sworad gadaanawilebazea orien-
tirebuli (meaTe-meTerTmete saukuneebamde, rodesac forma ukve TviT-
kmari Rirebulebisa xdeba). amitom, qarTuli sivrcul-gamomsaxvelobi-
Ti azrovnebis trdiciaze nebsiT Tu uneblie dayrdnobiT Seqmnil da ze-
moT ganxilul, qarTuli qandakebis nimuSidan nebismieris forma kameru-
lia, maSinac ki, rodesac Tanamedrove qarTveli ostatebi  monumentur 
qandakebas qmnian. maTi qandakebac, qarTuli reliefebis msgavsad, nakle-
bad iswrafvis sivrcis organizebisken. isini ufro sakuTar arsSi game-
febul siCumeSi garidnebulebi Canan. 

XX saukunis qarTuli qandakebac isevea agebuli zemoT mswrafvel 
vertikalze, rogorc qarTuli reliefi. qarTul qandakebac naklebad 
cdilobs horizontalur xazze ganaviTaros forma da ara mxolod ver-
tikalur, aramed horizontalur sibrtyezec moaxdinos sivrcis organi-
zeba. qarTulma qandakebam XX saukuneSi nebsiT Tu uneblied gaimeora 
Cvens reliefSi ganviTarebuli saxviTobis  principebi. qarTuli qanda-
kebis bevrad warmatebul magaliTebs vxvdebiT iq, sadac formebi kameru-
lia. monumenturi qandakeba, romelic CvenTan socialisturi realizmis 
da sabWoTa kulturis gavlenasTan erTad damkvidrda, cxadyofs, rom 
monumentalizmis qandakebrivi gancda ucxoa avTenturad qarTuli for-
misTvis. aseve saxviTobis binaruloba ikveTeba, rogorc saerTo niSani. 
kerZod qandakebis sxeuli, rogorc mocemuloba da masze datanili gra-
fikuli Tu ferweruli informacia rogorc sxeulis im aspeqtebis ga-
momvleni, romelic frontalurma, Caketilma formam ver gamoamJRavna. 

qarTulma qandakebam saxviTi xerxebis TvalsazrisiT qarTuli re-
liefis gamocdileba sporadulad, magram gaiTvaliswina. iq sadac qar-
Tuli reliefi da monumenturi ferwera metad Cans gaTvaliswinebuli, 
SesaZlebelia adgilobrivi skolis niSnebze saubari, romelic ara im-
portirebul formas, aramed sakuTar memkvidreobas iazrebs, axdens mis 
interpretacias da Sedegad bevrad saintereso da gansxvavebul pro-
duqts qmnis. saero TematikaSi qarTveli moqandakeebi bevrad Tamamebi 
arian, rogorc es m. berZeniSvilis qandakebebis ganxilvisas gamoCnda, 
magram rogorc ki qristianuli Tematikis velSi Sedis, moqandake nebsiT 
Tu uneblied mainc miiltvis ukve Semdgari, organizebuli saxviTi sis-
temisken, qarTuli monumenturi ferwera iqneba es Tu reliefi. rac al-
baT miuTiTebs, rom qarTulma qristianulma kulturam ar ganicada Sig-
niT transformacia, Sesabamisad, am kulturis wiaRSi gazrdilma moqan-
dakeebma ver daiwyes formis meSveobiT misi gadaazreba da Seekedlnen 
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xatweris kanonikur sqemas. xolo maT, vinc misi gadamuSaveba scada, ar-
cTu iSviaTad, qandakebis arsis dakargvis zRvars miaxlovebuli formis 
transformacia miiRo.  

aucilebeli aRniSvnis Rirsia is faqti, rom Sua saukuneebis reli-
efsa da XX saukunis qarTuli qandakebis SemTxvevaSi, orivegan cxadad 
Cans qarTuli saxviTobis gansakuTrebiT maRali kultura, formas taq-
tnianad morgebuli feris funqcia da grafikulad damuSavebuli zeda-
pirebis xatovaneba.   
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sofio sanikiZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 

xelovneba da reklama 

        
“xelovneba aris da rCeba im mxatvrul 

ujredad, saidanac reklama sesxulobs mxat-
vrul saSualebebs, saxes ucvlis maT da xSirad 
impulss aZlevs TviT xelovnebis ganviTarebas 
misive saxeSecvlili formebis wyalobiT.”     

 
XIX-XX saukuneebSi evropasa da amerikaSi, reklamiT da kerZod misi 

yvelaze mxatvruli saxeobiT — plakatiT dainterednen iseTi gamoCeni-
li mxatvrebi, rogorebic arian: onore domie, Jiul Sere, anri tuluz- 
lotreki, Teofil steinleni, alfons muxa, obri berdslei, pier bonari, 
bernar vilmo, salvador dali, adolf kasandri, endi uorholi da sxve-
bi. aRsaniSnavia, rom swored XIX s-is plakatis gamomsaxvelobiTi siste-
mis saSualebaTa mravalferovnebam ganapiroba grafikuli dizainis sxva-
dasxva teqnologiebis daarseba. aRsaniSnavia isic, rom am periodSi sa-
reklamo xelovneba, rogorc grafikuli dizaini, calke sferod jer ar 
iyo gamoyofili mxatvrobisgan, amitom plakatebs ukveTavdnen cnobil 
mxatvrebs, romlebic TavianTi mxatvruli xedvisa da SemoqmedebiTi ni-
Wis safuZvelze komerciuli Sinaarsis sareklamo gancxadebas gardasa-
xavdnen xelovnebis maRalmxatvrul nawarmoebad.   

sareklamo xelovnebis ganviTarebis sawyis etapze mniSvnelovan fi-
gurad aris miCneuli frangi mxatvari Jiul Sere. xelovnebaTmcodne tu-
genholdi marTebulad aRniSnavs: ,,Seres plakatebSi xazisa da laqis di-
namika agrZelebs TviT quCis dinamikas, xolo gamosaxulebis haerovneba 
erwymis quCis garemos da amave dros matebs mas sadResaswaulo atmosfe-
ros”. Seres namuSevrebi marTlac haerovani da dinamikuria, maTSi ikiT-
xeba monasmebis, Jestebis, moZraobebis Tavisufleba. mag: reklama saxel-
wodebiT ,,Saxoleine“ (suraTi 1), romelic navTis lampas uwevs populari-
zacias.am Temaze Seres Seqmnili aqvs ramdenime  plakati. sainteresoa, 
rom namuSevrebis am seriaSi, mxatvari ar cvlis arc mTavar gmirs — mo-
momxiblavi da xalisiani qalis saxiT da arc mTavar sareklamo sagans — 
navTis lampas. miuxedavd amisa, yvela misi namuSevari gansxavavebulia 
erTmaneTisgan. mxatvari cvlida mxolod ferTa gamas da moZraobebs. ci-
vi da Tbili ferebis SerwymiT namuSevarSi Seres kargad aqvs miRweuli 
kontrasti, mxatvari lurj fonze gamosaxavs mkveTr yviTel kabaSi Semo-
sil mimzidvel qals, romelsac xelSi mowiTalo-narinjisfer ferebSi 
gadawyvetili navTis lampa uWiravs. wiTel da yviTel ferebs muqi lur-
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ji foni aniWebs gansakuTrebuli simkveTres, rac Tavis mxriv suraTs ma-
tebs gamomsaxvelobas. namuSevrebidan Cans, rom Seres gaaCnda feris kar-
gi grZnoba, rac Tandayolili niWia da ar iswavleba. 1866 wels, parizSi 
Serem daaarsa liTografiuli saxelosno. aRsaniSnavia is faqtic, rom 
Serem pirvelma daiwyo mis namuSevrebze sakuTari inicialebis dasma.mas-
ve ekuTvnis pirveli afiSa, romelic im dros cnobili kabare ,,mulen ru-
Jis” sezonis gaxsnas iuwyeboda. Seres plakatebi Sinaarsobrivad da vi-
zualurad martivad aRsaqmelia, rac reklamaSi aucilebel pirobas war-
moadgens. misi namuSevrebi erTi mxriv, aRiqmeba rogorc reklama, xolo 
meore mxriv, rogorc mxatvruli nawarmoebebi.  

mxatvrul-stilisturi TvalsazrisiT, sainteresoa didi frangi 
mxatvris tuluz-lotrekis afiSebi (plakatebi). lotreks, rogorc pla-
katists, aRiareba kabare ,,mulen ruJis” sezonis gaxsnasTan dakavSire-
biT Seqmnilma afiSam moutana, romelmac SeZlo, Seres amave Temaze Seq-
mnili mSvenieri plakatis Semdeg daemsaxurebina sazogado mowoneba. gan-
vixiloT misi afiSa saxelwodebiT ,,Jane Avril” (1893 w.) (suraTi 2). sainte-
resoa, rom lotrekma Jan avrilis figura Tamamad moaTavsa formatis 
marcxena mxares, kompoziciis proporciuli wyoba ki gaaTanabra forma-
tis marjvena kuTxeSi originalurad gamosaxuli musikosis xelisa da vi-
olonCelis detaliT, romelic garkveulwilad namuSevris dekoratiul 
CarCodac aRiqmeba. lotrekis afiSebs gaaCniaT gansakuTrebuli mizidu-
lobis Zala. unda aRiniSnos, rom yvela saxis mxatvrul namuSevarSi na-
turis xasiaTis, adgilis, ganwyobisa da ganaTebis gadmocema, ,,gadmotana 
tiloze” aris is erT-erTi umniSvnelovanesi mxatvruli meTodi, riTac 
namuSevarSi iqmneba garkveuli emociuri ganwyobileba. magaliTad: yo-
vel profesional mxatvars SeuZlia daxatos portreti, magram yvela 
maTgans ver miakuTvneben  mxatvar-portretists. es aixsneba imiT, rom 
yvela mxatvars ar aqvs im uxilavi xasiaTis gadmocemis niWi, rac gaaCnia 
yovel konktretul adamians.  

lotrekis afiSebSi SesaniSnavad aris gadmocemuli is Tavisufali 
da garkveulwilad gamomwvevi atmosfero, romelic sufevs aseTi tipis 
dawesebulebebSi. lotrekis xelweras axasaTebs: Jestebis, moZraobebis, 
pozebis Tavisufali uSualo gadmocema, figurebis wera yovelgvari gai-
dealebis gareSe, rac advilad gasagebs xdis mnaxvelisTvis mis rekla-
mebs. frangi mwerali anri periuSo lotrekis Sesaxeb sruliad marTebu-
lad wers: ,,lotreks gaaCnda sareklamo xelovnebisTvis aucilebeli yve-
la monacemi — monumeturoba, dekoratiuloba, eqspresiuloba, moqnili 
xazi”. xelovnebaTmcodne tiu viirandi aRniSnavs: ,,tuluz lotrekis 
damsaxureba mdgomareobs imaSi, rom man Tavisi Teatraluri plakatebiT 
safuZveli Cauyara Tanamedrove sareklamo grafikas” (Вийранд, 1990:149).   

modernistuli stilis niSan-Tvisebebi aisaxa alfons muxas (1860-
1939) plakatebSi. gansakuTrebiT cnobilia mxatvris Teatraluri plaka-
tebi msaxiob sara bernaris gamosaxulebiT, alkoholuri sasmelebis rek-
lamebi da sxv. muxas plakatebis mTavar personaJs momxibvleli da graci-
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ozuli qalis figura warmodgens, romelic reklamirebas uwevs produq-
cias. magaliTisTvis ganvixiloT muxas erT-erTi plakati, romelic al-
koholur sasmels uwevs popularizacias (suraTi 3). lotrekis afiSebis 
Tavisufali da uSualo weris manerisgan gansxvavebiT, muxas namuSevarSi 
Cans figuris gaidealebuli mowodeba da kompoziciis metad dekorati-
ul-ornamentuli gadawyveta.mis namuSevrebSi aisaxa ar nuvosaTvis dama-
xasiaTebeli iseTi niSan-Tviseba, rogoricaa: mcenareuli motivebis Ser-
wyma dekoratiul da konstruqciul elementebTan. 

gansakuTrebiT gvinda gamovyoT XX saukunis didi frangi mxatvari 
bernar vilmo (1930-1989 ww). aRsaniSnavia misi mxatvruli xedva, azrovne-
bis da weris masStaburoba, feris grZnoba da gemovneba. misi reklamebi 
izidavs ideur-mxatvruli gadawyvetiT. vilmos namuSevrebSi aisaxa pla-
katis xelovnebis yvela principi. didi profesionalizmiT aris Sesru-
lebuli gamagrilebeli sasmel ,,oranginas” da fexsacmelebis firma ,,bally”-
s produqciisTvis Seqmnili reklamebi. originalurad aris Sesrulebu-
li plakati, romelzec gamosaxulia mamakaci fexsacmlis samoselSi (su-
raTi 4). unda aRiniSnos am plakatis Taviseburi eleganturoba da kul-
tura, Canafiqris araCveulebrivi gonebamaxviluri da saintereso gamo-
saxva. sainteresoa ,,bally”-sadmi Seqmnili meore plakatic — ori gogonas 
gamosaxulebiT (suraTi 5). am namuSevarSi vilmos ara aqvs gamoyofili 
fexsacmeli calke gamosaxulebad. is  saerTod ar akeTebs datvirTvas 
produqciaze, vilmo umetesad mimarTavs adamianebis grZnobaTa samya-
ros. gamosaxulebas plakatSi metad simboluri datvirTva aqvs, man Seq-
mna sareklamo gzavnili, romelic  produqciis simCatis, haerovnebis da 
komfortis SegrZnebis garda, garkveulwilad qmnis SegrZnebas adamianis 
swrafvisa Tavisuflebisaken. sayovelTaod cnobilia gamonaTqvami: ,,yve-
laferi genialuri — ubraloa”. swored es sityvebi miesadageba vilmos 
,,bally”-s firmisTvis Seqmnil Semdeg reklamebs. plakatze mxatvarma gamo-
saxa qvafenilze TiTqos dakarguli erTi cali qalis wiTeli fexsacme-
li, romlis gverdiT ucnaurad amozrdila yvavili — ia (suraTi 6). vilmo 
isev akeTebs simbolur miniSnebebs: fexsacmlis wiTeli feriT da formis 
natifi moyvanilobiT, is mianiSnebs qalis kekluc, gamomwvev da gracio-
zul arsebaze. yvavilis gamosaxulebiT ki — qalis naz da sust arsze. me-
ore plakati, erTi SexedviT metad gvagonebs Canaxats an eskizss. kompo-
ziciaSi figura, romelic ikravs fexsacmels, gadmocemulia konturebis 
meSveobiT. am plakatSi gansakuTrebiT ikveTeba vilmosaTvis Cveuli na-
muSevris Sesrulebis simartivis iluzia, romlis ukan imaleba xangrZli-
vi fiqri. 

reklamis istoriaSi mniSvnelovan figuras warmoadgens xarkovSi 
dabadebuli, safrangeTSi moRvawe mxatvari — adolf kasandri (1901-
1968). kasandris mniSvneloba mdgomareobs imaSi, rom mis mier Seqmnil 
plakatebSi gamoikveTa kavSiri xelovnebis Tanamedrove mimdinareobebsa 
da komerciul dizains Soris, aseve, man erT-erTma  pirvelma aRwera rek-

lamis momentaluri zemoqmedebis efeqti momxmarebelze (Пендикова, 
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2008:152-153). mxatvris STagonebis wyaros warmoadgenda modernistuli 
da avangardistuli mimdinareobebi xelovnebaSi. gatacebuli iyo kubiz-
miT — p. pikasosa da J. brakis SemoqmedebiT, rac aisaxa mis sareklamo pla-
katebSic — kasandrma gansakuTrebuli yuradReba dauTmo kompoziciis 
geometriuli formebiT Seqmnis principebs. mxatvris namuSevrebis Tavi-
sebur ritms gansazRvravs kompoziciis agebis dekoraciuli struqtura, 
formis plastikuri metyvelebis da sivrcis gadmocemis pirobiTi xasia-
Ti. magaliTad, sainteresoa Rvinis barisTvis Seqmnili reklama (suraTi 
7). kasandris plakatebi esTetikuri TvalsazrisiT mimzidvelia da eqve-
debareba plakatis ZiriTad principebs, rac formaTa da ferTa lakonu-
robaSi gamoxateba. 

aRsaniSnavia cnobili espaneli siurrealisti mxatvris salvador 
dalis reklamebic. magaliTad, sainteresoa avtomanqana ,,Lexus”-is  popu-
larizaciisTvis Seqmnili reklama, romelic warmodgens 1931 wels Seq-
mnili misive namuSevris — ,,rbili saaTis” interpretacias (suraTi 8). 
mxatvari misTvis Cveuli maneriT — naturalisturad asaxuli sagnebis, 
skurpulozurad gadmocemuli detalebis paradoqsul, uCveulo mon-
taJs gTavazobs. is avtomanqanis reklamas mxolod misi ramdenime deta-
lis simboluri, plastikurad daklaknili formebis meSveobiT warmoad-
gens. swored plastikuri formebi qmnis mayurebelSi garkveuli moqni-
lobis da moxerxebulobis SegrZnebas, rac reklamaSi simbolurad  war-
mogvidgens  avtomanqana ,,Lexus”-is gamosaxulebas, Semdgom ki asociaciu-
rad akavSirebs mayurebels mis maxasiaTeblebTan. mxatvrma Seqmna sura-
Ti, romelSic WeSmariteba gadmosca misi mdidari fantaziis da qvecno-
bierebis siRrmidan. dalis ,,Lexus”-is reklama ar aris martivad aRsaqme-
li da mimarTulia mayureblis gonebisken, riTac is metad saintereso 
xdeba. dalis ekuTvnis aseve, tkbileulis cnobili firma ,,Chupa-Chups”-is 
logosTvis yvavilis formis mofiqreba, romelic dRemde warmoadgens 
,,Chupa-Chups”-is e.w. vizualur xats (1969 w.). didi mxatvari TviTon qmnida 
sareklamo rgolebs da xSirad Tavad Rebulobda maTSi monawileobas. 
dalis Semoqmedebam  didi gavlena moaxdina Tanamedrove reklamis ganvi-
Tarebaze. man Semoitana siaxle reklamaSi, esaa: gamogonili, irealuri 
personaJisa da sagnis  gamoyeneba. am meTods dResac mimarTaven grafi-
kos-dizainerebi. aseve, xSirad iyeneben sxvadasxva saxis reklamebSi TviT 
dalis araordinalur ier-saxesac, gansakuTrebiT ki, mimarTaven simbo-
lur miniSnebas did espanel mxatvarze grZeli da wvrili ulvaSebis ga-
mosaxulebis meSveobiT.  

reklamaSi sruliad axal mxatvrul stilis gvTavazobs XX saukunis 
50-ian wlebSi aRmocenebuli Tanamedrove xelovnebis erT-erTi mimdina-
reoba pop-artis warmomadgeneli — amerikeli mxatvari da reJisori endi 
uorholi (1930-1987). mxatvarma Tavisi kariera reklamidan daiwyo, afor-
mebda vitrinebs, xatavda plakatebs, riTac male gaiTqva saxeli. uorho-
lis xelweras axasiaTebs kompoziciis kvadratebad dayofa, romlebSic 
riTmulad meordeba erTi da igive gamosaxuleba. reklamis fsiqologii-
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dan gamomdinare ki mravaljer gameorebul gamosaxulebas SeuZlia magi-
uri zemoqmedeba iqonios mayurebelze” (Атлас Мировой Живописи  XI- XX  
ВВ, 2009:335). kompoziciis agebis am sistemam SesZina uorhols weris saku-
Tari manera da ganasxvava sxva mxatvrebisgan. mag: ,,Coca-Cola” da 
,,Cempbell’s”-is reklamebi da sxv. sainteresoa uorholis mier Seqmnili 
tomatis mwarmoebeli firma ,,Cempbell’s”-isTvis Seqmnili reklamac (sura-
Ti 9, 10). namuSevarSi mxatvarma gamosaxa sakuTari Tavi, romelic toma-
tis pastaSi iZireba. reklama Zalzed sainteresod aris mofiqrebuli, mi-
si zemoqmedebis efeqtianobas aZlierebs isic, rom sakuTari Tavis war-
moCeniT uorholi aCvenebs mayurebels, rom Tavadac sargeblobs am pro-
duqtiT (am SemTxvevaSi, moqmedebs ndobis faqtoric avtoritetuli ada-
mianis mimarT), riTac aseve, cdilobs daajeros momxmarebeli produqci-
is maRal xarisxSi. 

mxatvruli TvalsazrisiT, aseve sainteresoa amerikeli mxatvaris 
fred mizenis reklamebic. magaliTad, SevadaroT mizenis mier XIX-XX ss-
is mijnaze Seqmnili koka-kolas reklama — ,,adamianebi da daTvebi” da Ta-
namedrove fotoreklama, romelic yoveli fexis nabijze gvxvdeba (sura-
Ti 11, 12). pirveli suraTi, ,,adamianebi da daTvebi” warmoadgens ferwe-
rul nawarmoebs, Sesrulebuls mxatvris mier. meore — Tanamedrove fo-
toreklamas warmoadgens. ideur-mxatvruli TvalsazrisiT, reklama 
Zalze primitiulia — TanamedroveobisTvis damaxasiTebeli faruli 
erotizmis niSnebiT. aseTi tipis fotoreklamebis Seqmna SeuZlia garkve-
uli kompiuteruli programebis mcodne adamians. pirveli reklamis Seq-
mna ki SeuZlia mxolod profesional mxatvrs.  udavoa pirveli reklamis 
metad saintereso, originaluri da uSualo gamosaxva, romelic garda 
reklamisa, aRiqmeba rogorc ferweruli nawarmoebi da warmoadgens xe-
lovnebis nimuSs.  

aqedan gamomdinare, XIX-XX ss-is evropasa da amerikaSi reklamebze 
ZiriTadad muSaobdnen mxatvrebi, romlebmac TavianTi SemoqmedebiTi ni-
Wis da mxatvruli profesionalizmis safuZvelze, pragmatuli da komer-
ciuli Sinaarsis reklama gardasaxes xelovnebis nimuSad. unda aRiniS-
nos, rom am periodis mxatvrebi reklamis komerciul mxareze metad, yu-
radRebas amaxvilebdnen misi mxatvrul-esTetikuri gamomsaxvelobisad-
mi, iswrafvodnen mSvenierebisken da realobis galamazebisken. didi mniS-
vneloba aqvs aseve imas, Tu vin Seqmna reklama. Tu is Seqmnilia tuluz 
lotrekis, salvador dalis an endi uorholis mier, is ukve warmoadgens 
xelovnebis maRalmxatvrul nimuSs. dakvirvebebi aCvenebs, rom profesi-
onali mxatvrebis mier samyaros mxatvruli xedva, SemoqmedebiTi niWi da 
daxvewili esTetikuri gemovneba amdidrebs reklamis gamomsaxvelobas. 
maT SeaqvT reklamaSi individualuri mxatvruli stili, gamosaxvis saku-
Tari meTodebi da SeuZliaT aiyvanon komerciuli Sinaarsis reklama ma-
Rali xelovnebis donemde. reklamis zemoqmedebis Zalidan gamomdinare 
SesaZloa, xalxis garkveuli nawilisTvis reklamaSi pirvelad nanaxi siu-
Jeti an vizualuri simbolo gaxdes gzamkvlevi xelovnebis samyaroSi, 
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literaturasa da mecnierebaSi, riTac is garkveulwilad itvirTavs sa-
ganmanaTleblo funqciasac. maRal xelovnebas SedarebiT naklebi Sansi 
aqvs miaRwios farTo auditoriamde, vidre sareklamo gzavnils Seqmnils 
maRalmxatvrul doneze (Мальцев, 2008). dakvirvebebi aCvenebs, rom Semoq-
medebiTad mowodebuli reklama gacilebiT efeturad zemoqmedebs ada-
mianze. Tanamedrove amerikeli publicisti vens pavardi reklamis Sesa-
xeb ironiulad SeniSnavs: ,,samizned gqondes xelovneba da Sedegs safu-
leSi miiReb” (grigolia, 2011:47).  
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maia WiWileiSvili 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
n. berZeniSvilis instituti 

baTumi, saqarTvelo 
 

brinjaos sacecxluri qedis mxareTmcodneobis muzeumidan 

   
saqarTvelos istoriaSi aWaris regionis gansakuTrebul mniSvne-

lobas misi istoriuli xvedri gansazRvravs. es mxare TiTqmis samasi 
wlis ganmavlobaSi iyo mowyvetili deda-samSoblos, Tavis qristianul 
fesvebs. istoriuli Znelbedobis gamo aq Sua saukuneebis qarTuli kul-
turis mravali Zegli ganadgurda da daikarga, amitom qristianuli kul-
turis  TiToeul nimuSs, wminda miwasTan kulturuli urTierTobebis 
amsaxvel TiToeul axal aRmoCenas didi mniSvneloba aqvs.  

2013 wels qedis mxareTmcodneobis muzeumma SeiZina brinjaos sa-
cecxluri, romelic aRmoCenili iqna aWaris maRalmTianeTSi, qedis rai-
onis sofel xaraulas mkvidris — zaur xaraZis sakarmidamo nakveTSi. Zve-
li, dangreuli Senobis saZirkvelSi am nivTis dadasturebis faqti ba-
debs interess aRmoCenis adgilisadmi da gansazRvravs nagebobisa da mim-
debare teritoriis arqeologiuri Seswavlis samomavlo perspeqtivas.  

xaraulas sacecxluri dReisaTvis saRvTismsaxuro nakeTobebis am 
jgufis erTaderTi Semonaxuli nivTia aWaraSi. 

brinjaos sacecxlurebi daculia msoflios mraval muzeumSi.1 sa-
qarTveloSic adreqristianuli xanis sacecxlurebis araerTi nimuSia 
dadasturebuli. isini daculia saqarTvelos erovnuli muzeumis -saqar-
Tvelos xelovnebis muzeumis, svaneTis istoriul-eTnografiuli, sam-
cxe-javaxeTis istoriis da sxva muzeumebis koleqciebSi. qarTul saxe-
lovnebaTmcodneo literaturaSi brinjaos sacecxlurebi, umTavresad, 
k.maCabelis kvlevebiT aris cnobili (maCabeli, 1982; maCabeli, 1991:43-58).  

sacecxlurs — qristianul liturgiasTan dakavSirebul am wminda 

WurWels — sakmevlis kmevisaTvis iyenebdnen (luka 1.11), gansakuTrebiT, 
sazeimo ceremoniebis dros. sakmeveli moxseniebulia Zveli da axali 
aRTqmis wignebSi (levitelTa 10.1; 16, 12-13; gamosvlaTa 30.8-9; luka1,11 

da sxv.). sakmeveli sazeimo ceremonialis procesSi gamoiyeneboda winaq-
riatianul xanaSi — gvianantikur periodSi saimperatoro kultmsaxure-

bis, dakrZalvis ritualis, xolo qristianul xanaSi – qristiani impera-
torebis karis ceremonialis Catarebis dros. qristianul RvTismsaxu-

rebaSi sakmeveli IV saukunidan gamoiyeneba siria-palestinis eklesiebSi, 
Tavdapirvelad, episkoposis eklesiaSi Sesvlis momentisaTvis. Semdeg, 
TandaTan, farTovdeba misi roli liturgiaSi da aRmosavleTis qristia-
nul centrebSi iqmneba sasakmevleTa saxelosnoebi, romlebic amarageb-
dnen marTlmadideblur eklesiebs am aucilebeli nivTebiT. sacecxlu-
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rebis Tavdapirveli Seqmnis adgilad aRiarebulia qristianuli aRmosav-
leTi — siria-palestina. maTi aRmoCenis adgili farToa da moicavs ev-
ropas, aziasa da CrdiloeT afrikas. sacecxlurebi tyviis ampulebis, 
liTonis gulsakidi jvrebis msgavsad, wminda adgilebSi Casul momloc-
velTaTvis samaxsovro nivTebad iTvleboda. swored aqedan iqna es wmin-
da sagnebi eqsportirebuli sxvadasxva qristianul qveyanaSi. 

sacecxlurebis adreuli nimuSebi VI-VII saukuneebs miekuTvneba. am 

periodSi yalibdeba maTi siuJeturi dekori, romelic, ZiriTadad,  aR-
mosavlur qristianul ikonografias, “piligrimuli ciklis” damaxasia-
Tebel repertuars efuZneba.  

adreqristianul xanaSi Camoyalibda sacecxlurebis forma, relie-
furi dekori, ikonografiuli programa, romelic maTi simboluri mniSv-
nelobidan momdinareobs. wminda mamaTa ganmartebiT (basili didi, ioane 
oqropiri, grigol RvTismetyveli), sacecxluri aris wiaRi RvTismSob-
lisa, siwminde didi gankacebisa.   

aRsaniSnavia, rom adreqristianuli xanidan moyolebuli, saukune-
Ta ganmavlobaSi, es liturgikuli nivTebi, ZiriTadad, inarCunebda for-
mas, dekoratiuli morTulobis xasiaTs. maT met-naklebad mdgrad iko-
nografiaSi droismieri niSnebis amoikTxva calkeuli detalebiT xer-
xdeba, umTavresad ki, brinjaos sacecxlurebis daTariReba ikonografi-
uli Taviseburebebis gamovlenas efuZneba.  

RvTismsaxurebasTan dakavSirebuli es jgufi warmoadgens farTod 
gavrcelebul xelosnur nawarms, romlebic damzadebulia Camosxmis we-
siT, ramdenadme uxeSad, zogjer daudevrad, tlanqi, blokiseburi for-
mebis zogadi miniSnebiT, ris gamoc rTuldeba msjeloba maT mxatvrul 
Rirsebebze da plastikuri formis evoluciis xasiaTze.   

sacecxlurebis tradiciul TariRad VI-VII saukuneebia miCneuli. 
Tumca, aRsaniSnavia, rom  es nivTebi arc ise erTgvarovania da maTi war-
moeba, albaT, ar unda Semoifarglos mxolod wminda miwasTan dakavSire-
buli orsaukunovani periodiT, radgan ar gamoiricxeba am nivTebis — 
“wminda egzemplarebis” aslebis damzadebac.  mkvlevarebi aRniSnaven Ti-
Toeuli nivTis TariRis gadaxedvis saWiroebas da gvTavazoben Sedare-
biT farTo qronologiur TariRsac — VII-X saukuneebi.2 mkvlevarebi, ase-
ve, iZlevian am jgufis Zeglebis qronologiuri dajgufebis princips 
masze gamosaxuli siuJetebis raodenobisa da SerCeuli ikonografiuli 
redaqciebis mixedviT (Залесская, 1971:84-91; Архипова, 2008:213-216).3 Tumca, 
brinjaos sacecxlurebis daTariRebisa da gansazRvrisaTvis mniSvnelo-
vania ara mxolod  reliefuri dekoris xasiaTi — scenebis raodenoba, 
ikonografiuli Taviseburebebi, kompoziciuri sturqtura, aramed Wur-
Wlis forma, misi Semadgeneli nawilebis proporciul Tanafardoba da 
morfologia, ornamentis Tavisebureba. maTi mxatvrul-istoriuli Se-
faseba am sinTezuri elementebis gaTvaliswinebiT aris SesaZlebeli (ma-
Cabeli,1991:50). warmodgenili statiis farglebSi SeuZlebelia am tipis 
saRvTismsaxuro WurWlis kvlevis problemebTan dakavSirebuli sakiT-
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xebis farTo ganxilva. statiis mizans qedis muzeumSi daculi  nimuSis  
zogadi niSnebisa da mxatvruli Taviseburebebis warmoCena Seadgens.   

formis mixedviT, adreqirstianuli xanis brinjaos sacecxlurebi,  
met-naklebad, erTmaneTis msgavsia. isini warmoadgenen dabal fexze 
mdgar kaTxismagvar WurWels, romelic Semkulia qristes cxovrebis sce-
nebiT. WurWlis pirze ganlagebulia sami samagri, yulfi, romlebic gan-
kuTvnilia sakidebisaTvis (Elbern, 1974:447-462). sacecxlurTa formis 
qronologiuri niSnebis gamovlena rTulia, radgan WurWlis tipi, iseve 
rogorc misi ikonografiuli programa da kompoziciaTa xasiaTi, zoga-
dad, ucvleli rCeba saukuneTa ganmavlobaSi. miuxedavad am Tavisebure-
bisa dgindeba, rom sferuli moyvanilobis sacecxlurebi uaxlovdeba bi-
zantiuri vercxlis kaTxebis formas da ukavSirdeba VI-VII ss-is pirveli 
naxevris Zeglebs (maCabeli, 1991:50). sferul formasTan erTad, adreul 
etapze dasturdeba eqvswaxnaga formis dabalfexiani sacecxlurebi 
(Piguet-Panayotova, 1997:26-28). miniaturebis mixedviT, ufro gvian, sacec-
xluri iZens maRalfexiani Tasis formas, romelsac ara aqvs Semkuloba 

(Dalton, 1911:621-622, fig. 351, 393). 
formis mixedviT, qedis muzeumis sacecxluri warmoadgens brinja-

os naxevarsferosebr jams dabali, odnav trapeciiseburi fexiTa da 
brtyeli saltiT zeda nawilSi. piris diametri — 8,5 sm-ia, simaRle — 6,5 
sm, fexis diametri 4 sm. dazianebulia WurWlis piri, ar dgindeba maryu-
Jebis forma. WurWlis yelze datanilia usistemo, Rrma Rrmulebi, rac 
gviani zemoqmedebis Sedegi unda iyos. sacecxluris fskeric gvian unda 
iyos gaxvretili. formisa da zomis mixedviT xaraulas sacecxluri 
msgavsebas iCens saqarTvelos erovnul muzeumSi daculi VI-VII saukunee-
bis aRmosavleT qristianuli warmoSobis nimuSebTan: mestia, lagurka da 
sxv. (saqarTvelos erovnuli muzeumis saganZuridan, 2012:53), aseve, bal-
timoris, briuselis, erevnis, venis, detroitis, luvris, princetonis 
universitetis  muzeumebsa da kerZo  koleqciebSi dacul nimuSebTan, 
romelTac SedarebiT dabali trapeciis formis fexi, sferuli moyvani-
lobis jami  da yeli aqvT (Richter-Siebels, 1990:tab. 5, 107, 180;17; 142; 157,161; 
19; 67; 70). sacecxlurebis morfologia da klasifikacia gansxvavebulia, 
Tumca saerToa is, rom WurWlis vizualuri efeqti damokidebulia ye-
lisa da fexis zomebsa da  moyvanilobaze,  radgan, umTavresad, WurWlis 
es nawilebi eqvemdebareba cvlilebas. sacecxlurebis formis garkveuli 
qronologuri kanonzomierebebis warmoCenis mcdelobis miuxedavad, 
mkvlevarebi aRniSnaven maTi zogadi morfologiis mdgradobas saukune-
ebis ganmavlobaSi, rac religiuri xelovnebis mimarT aRmosavleT qris-
tianuli eklesiis konservatiuli damokidebulebiT aixsneba. miuxeda-
vad imisa, rom xatmebrZoleobis Semdeg Sesustda interesi Zveli forme-
bisadmi, ar gamoiricxeba gviandeli minabaZebis arsebobac 

(Elbern:1972:447-462; Richter-Siebels, 1990:186-200).    
sacecxluris mniSvnelovani detalia yeli, salte — brtyeli, ci-

lindruli zoli, romelic Semkulia grafikuli ornamentuli naxatiT. 



 73

mis mTavar dekors warmoadgens gluvi wreebisa da  SemaerTebeli hori-
zontaluri sartyelis motivi, romelTa zemoT da qvemoT - fonze ramde-
nadme usistemod datanilia rkalis formis, “wiwvovani” naWdevebi. wreebis 

ganTavsebaSi daculia erTmagi da sammagi motivebis ganawilebis ritmi.      
saqarTveloSi Semonaxuli sacecxlurebis dekorSi salte ZiriTa-

dad reliefuri horizontaluri lilvebiTaa SemosazRvruli. Tumca, am 
nawilis damuSavebaSi mTeli rigi gansxvavebebi SeiniSneba. sacecxlurTa 
nawilSi igi sadad — ornamentis gareSea datovebuli (lanCvali, lagur-
ka), umetesobas ki es nawili msubuqi grafikuli mcnareuli ornamentiT 
aqvs Semkuli. saqarTvelos xelovnebis muzeumSi daculi sacecxlure-
bis, aseve, axalcixis egzemplaris grafikuli samkauli — mcenareuli mo-
tivebi — zust analogias povebs berlinis (#969-71), britaneTis, maincis, 

niunbergis, liucernis muzeumებis sacecxlurebTan (maCabeli, 1991:50-
51). xaraulas nimuSze warmodgenili dekori gansxvavdeba maTgan da, Zi-
riTadad, wreebis, diskoebis damakavSirebeli lentis motiviT Semoifar-
gleba. saqarTveloSi Semonaxul sacecxlurebs Soris msgavsi dekorati-
uli samkauli aqvs ielis macxovris eklesiis VI saukunis siria-palesti-
nur sacecxlurs, romlis mcnareul dekorSi CarTulia gluvi wreebisa 
da rombebis SemaerTebeli zoli. gadabmuli wreebis motivebi gvxvdeba 
bruklinis muzeumis sacecxlurze, wiwvovani naWdevebi ki princetonis 
universitetis muzeumis nimuSze (Richter-Siebels, 1990:tab. 59, 70). wreebis 
motivi semantikurad ukavSirdeba mzes, macxovris simbolur gamosaxu-
lebas. sainteresoa, rom astraluri simboloebis — diskoebis motivi, 
aseve, gvxvdeba V saukunis siria-palestinur sacecxlurze zemo svaneTi-
dan, romelsac eqvswaxnaga forma aqvs da am jgufis erT-erT adreul ni-
muSs warmoadgens saqarTveloSi. sammagi ovaluri wreebis motivi 
gvxvdeba VII saukunis siriuli sacecxluris fexze saqarTvelos xelov-
nebis muzeumidan (Dshawachischwili, 1986:84,85). amdenad, qedis muzeumis sa-
cecxluris salteze gamosaxuli ornametuli motivebi met-naklebad ti-
pobrivia adreqristianuli xanis siria-palestinuri tipis sacecxlure-
bisaTvis.4 ar Semonaxula xaraulas sacecxluris maryuJebi, jaWvis rgo-
lebi, romlebic zogan burTobebis, vertikaluri maRali Sverilebis an 
yvavilis formiTaa warmodgenili.5 savaraudod, qedis muzeumSi dacul 
sacecxluris pirs ar amkobda maryuJebs Soris WurWlis pirze ganlage-
buli Rilisebri Sverilebi, romlebic sacecxlurTa dekorSi arcTu iS-

viaTi motivia (maCabeli, 1991:51; Richter-Siebels, 1990:186-189). 
xaraulas sacecxluris fexisa da fuZis Semkuloba Seicavs am tipis 

nakeTobaTa simbolur detalebs — jvrebsa da varduls (maCabeli, 
1982:84).6 sacecxluris zedapirze gamosaxuli saxarebiseuli scenebi 
RvTismSoblis misiis, uflis gankacebis da aRdgomis ideis warmoCenas 
emsaxureba. axali aRTqmis kompoziciebiT Semkuli brinjaos sacecxlu-
rebi palestinaSi VI-VII saukeneebidan Cndeba. sacecxlurebze saxarebise-
uli movlenebis 15-mde epizodi dasturdeba, Tumca scenebis raodenoba 
Tormet kompozicias ar aWarbebs.7 scenebis minimalur raodenobas qmnis 
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oTxi scena. SedarebiT farTo jgufs Seadgens sacecxlurebi, romleb-
zec gamosaxulia xuTi siuJeti. scenebis raodenoba ar aris dakavSirebu-
li WurWlis formasTan. kompoziciebi, ZiriTadad, ganTavsebulia mar-
cxnidan marjvniv, istoriuli TanmimdevrobiT. gamonakliss Seadgens 
ramdenime nimuSi, romlebzec epizodebi ganawilebulia sawinaaRmdego 
mimarTulebiT (Richter-Siebels, 1990:13-15). sacecxlurTa reliefuri deko-
ri mWidro kavSirs amJRavnebs tyviis ampulebis SemkulobasTan.  

saqarTveloSi Semonaxul brinjaos sacecxlurebze qristes cxov-
rebis epizodebis raodenoba xuTidan Tormetamde meryeobs. yvelaze 
xSirad gamoisaxeba palestinis wminda adgilebTan dakavSirebuli mTava-
ri movlenebi — “jvarcma” da “menelsacxeble dedebi qristes saflavTan” 
(maCabeli, 1991:43-58).  

xaraulas sacecxluris programa Seicavs eqvs kompozicias: xareba, 
mariamisa da elisabedis Sexvedra, Soba, naTlisReba, jvarcma, menelsac-
xeble dedebi macxovris saflavTan.   

scenebi ganawilebulia friziseburad, marjvnidan marcxniv, isto-
riuli TanmimdevrobiT. mcire intervaliT ganTavsebuli, “Caketili” 
struqturis kompoziciebi erTmaneTisagan zurgSeqceviT gamosaxuli 
figurebiT an kompoziciebs Soris warmodgenili mcire  dekoratiuli  
detalebiT imijneba. magaliTad, mariamisa da elisabedis Sexvedrisa da 
Sobis kompozicias erTmaneTisagan gamoyofs uswormasworo formis xa-
zebiT daRaruli relifuri masa, romelic SeiZleba beTlemis mTis piro-
biT gamosaxulebad miviCnioT. Sobisa da naTlisRebis kompoziciebs So-

ris, naTlismcemlis figuris zurgs gasdevs morkaluri zoli, romeliც 
mTis miniSnebad SeiZleba aRviqvaT. Tumca, SevniSnavT, rom kompoziciaTa 
erTmaneTisagan gamijvnis es xerxi xaraulas sacecxluris dekorSi ram-
denadme kerZo xasiaTs atarebs da aucilebel mxatvrul meTods ar war-
moadgens. sxva kompoziciebi erTmaneTisagan mcire sivrculi  interva-
liTaa gancalkevebuli. scenebis gamijvnis dekoratiuli xerxebi, umTav-
resad VII saukunidan iCens Tavs. 

xaraulas sacecxluris „xarebis“ kompoziciaSi taxtze mjdomare 
RvTismSobeli gamosaxulia marjvena mxares, angelozi mas marcxnidan 
uaxlovdeba. angelozis gamosaxuleba reprezentatulia — sacecxluris  
mTel dekorSi misi figura gamoirCeva masStabiT, zeviT aweuli da far-
Tod gaSlili frTebiT. mTavarangeloz gabrielis aseTi aqcentireba sa-
cecxluris programaSi saRvTismsaxuro WurWlis simboluri mniSvnelo-
biT ganisazRvreba. angelozis figuris aseTi aqcentireba brinjaos sa-
cecxlurebis ikonografiis erT-erTi damaxasiaTebeli niSania: lanCva-
li, berlinis, briuselis torontos, harvardis koleqciebis da sxva sa-

cecxlurebi (maCabeli, 1991:49; Richter-Siebels, 1990:19-31,tab. 10, 17,76). 
RvTismSobeli gamosaxuli unda iyos mjdomare pozaSi, Tavs buravs ma-
foriumi, romelic TiTqos calke masad gamoiyofa da Saravandad edeba 
saxis ovals. saqarTveloSi Semonaxul da msoflios sxvadasxva koleqci-
ebSi dacul sacecxlurebze “xarebis” kompozicia, ZiriTadad, gvxvdeba 
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ori ikonografiuli redaqciiT. erT SemTxvevaSi taxtze mjdomare 
RvTismSobeli gamosaxulia scenis marjvena mxares, meore SemTxvevaSi ki 
- marcxniv da mas angelozi marjvnidan uaxlovdeba. erT-erT sacec-
xlurze gvxvdeba saintereso versia — “xareba SadrevanTan” (maCabeli, 
1991:53-54). xaraulas „xarebis” kompoziciis msgavsi ikonografiuli re-

daqciebi VI-IX saukuneebidan momdinareobs da SenarCunebulia saukunee-
bis ganmavlobaSi TiTqmis cvlilebebis gareSe (maCabeli, 1991:53-54; 
Richter-Siebels, 1990:49-55).  

“mariamisa da elisabedis Sexvedra” — gvxvdeba im sacecxlurebze, 
romlebzec xuTze meti scenaa warmodgenili. igi dadasturebulia svane-

Tis or sacecxlurze (mestia, lanCvali). scenis ikonografia misdevs myar 
tradicias da warmogvidgens simetriul wyvilad kompozicias — mariamisa 
da elisabedis mWidrod mikruli figurebiT. sacecxlurebze gavrcele-
buli ikonografiuli versiebiT gamoisaxeba mariamisa da elisabedis ro-
gorc mWidro, aseve odanav daSorebuli figurebi, romlebic gamoxatavs 
maTi Sexvedris sxvadasxva moments — misalmebas, mialersebas, saubars. qe-
dis muzeumis nimuSze gamosaxuli siuJeti gadmogvcems mariamisa da eli-
sabedis  Sexvedrisa da mialersebis moments, romelic adreuli Sua sauku-
neebidan damaxasiaTebelia sacecxlurebis ikonografiisaTvis. msgavsi ga-
dawyvetiT xasiaTdeba am tipis rig sacecxlurebze (torontos 2, berlini 
1970, briuseli 1 da sxv.) gamosaxuli siuJetebi (Richter-Siebels, 1990:55-57; 
nax:6b, 7d, 9aA; Покровский, 2001: 131). zogan am kompoziciis gadawyvetaSi 
vlindeba grafikuli damuSaveba, garkveuli dekoratiuli gemovneba. xa-
raulas (qedis) sacecxlurze figuraTa zedapiris xazobrivi damuSaveba 
da ritmuli naxazi, zogadad, mianiSnebs samosis formebs, nakecebis mimar-
Tulebas. samosis nakecebiT da figuraTa zomebiT SeiZleba iTqvas, rom 
elisabedis gamosaxuleba odanv muxlmoyrilia mariamis winaSe, isini erT-
maneTs exebian saxeebiTa da xelebiT. TvalsaCinoa figuraTa deformire-
buli  formebi da gazrdili Tavebi.  

“qristes Soba” — gamosaxulia lakonuri ikonografiuli redaqci-
iT. kompoziciis centrSi warmodgenilia “mRvime-sawolis” pirobiTi ga-
mosaxuleba, romelzec wevs saxvevebSi gaxveuli Cvili. marjvniv, odnav 
diagonalur mdgomareobaSi, gamosaxulia RvTismSobeli,  marcxniv — 
xelze Tavdayrdnobili iosebis mjdomare figura. bagis Tavze moCans xa-
risa da CoCoris Tavebi. sacecxlurebze warmodgenili “Sobis” kompozi-
ciebisaTvis damaxasiaTebelia mariamisa da iosebis figurebis  gadaadgi-
leba scenis xan erT, xan meore mxares, zogierT scenaSi ki ar gamoisaxeba 
cxovelTa gamosaxulebebi. xaraulas scenis msgavsi kompoziciuri 
struqturiT xasiaTdeba mestiis wminda giorgis eklesiis, lanCvalis, 
axalcixis muzeumis sacecxlurebze gamosaxuli kompoziciebi. cxovel-
Ta figurebi dasturdeba sacecxlurze sofel balaanidan (maCabeli, 
1991:54). sainteresoa, rom xaraulas sacecxlurze gamosaxuli  Cvilis 
samkuTxa moyvanilobis sawoli “ZarRvebiTa” da SuaSi RiobiT msgavsebas 
iCens britaneTis muzeumis erT-erTi nimuSis formasTan (Richter-Siebels, 
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1990:64, nax. 7b). “Sobis” kompozicia met-naklebad tipuria adreuli Sua 
saukuneebis aRmosavleT-qristianuli, siria-palestinuri tipis brinja-
os sacecxlurebis dekorisaTvis.    

“naTlisReba” warmoadgens erT-erT ZiriTad scenas im sacecxlur-
Ta  programaSi, romlebzec gamosaxulia xuTi an xuTze meti siuJeturi 
kompozicia. sacecxlurebze naTlisRebis kompozicia, ZiriTadad, war-
modgenilia mokle ikonografiuli redaqciebiT (mestia, axalcixe, sa-

qarTvelos xelovnebis muzeumis sacecxlurebi). msgavsi versiebi 

gvxvdeba adreqristianuli periodis (IV-VI ss—is) sarkofagebze, ampuleb-
ze (Покровский, 2001:255-256, nax. 23,70-71). qedis muzeumis sacecxlurze 
warmodgenili scena xasiaTdeba simetriuli gadawyvetiT — centrSi 
qristes mcire zomis figuriT, marcxniv — naTlismcemlisa da marjvniv -
angelozis gamosaxulebiT. kompoziciaSi gansakuTrebulad aqcentire-
bulia suliwmindis gamosaxuleba mtredis saxiT, romelic sacecxluris 
ideis Sesabamisad, uflis gacxadebas usvams xazs. iseTi ikonografiuli 
detalebi, rogoricaa — naTlismcemlis mokle samosi, macxovrisaken ga-
daxrili sxeuli, marjvena xeli, romelic msubuqad exeba qristes Tavs, 

Tavad macxovris naTlismcemlisaken gawvdili xeli, zevidan qveviT, ver-

tikalurad daSvebuli mtredis gamosaxuleba აvlens aRmosavleT qris-
tianuli, siria-palestinuri tipis sacecxlurebisaTvis damaxasiaTebel 

ikonografiul niSnebs (Richter-Siebels, 1990:87-96; Millet, 1916:171). 
“jvarcmis” kompozicia warmodgeniliა samfiguriani redaqciiT, 

romelsac erTvis mzisa da mTvaris gamosaxulebani. kompoziciis cen-
trSi masStabiTa da moculobiT aqcentirebulia jvarcmuli macxovris 

figura, romelsac grZeli, terfamde daSvebuli kolobiumi mosavs. mac-
xovris figuris paralelurad, igive masStabSi gamosaxuli figurebis 
frontaluri poza, daSvebuli da TiTqos ukan Sekruli xelebi mowmobs, 
rom xaraulas sacecxlurze warmodgenili arian avazakebi. isini  gamosa-
xuli arian ramdenadme diferencirebulad — marjvena avazakis sxeuli 
da  Tavi mibrunebulia macxovrisaken, xolo marcxena figurisa ki sapi-
rispiro mimarTulebiT. Zalze talanqi da zogadi formebis miuxedavad, 
mainc gairCeva avazakebis SiSveli sxeuli, mokle samosi, qveda kidurebi. 
qristes samosze uxeSad dadebuli ganivi, vertikaluri da rkaliseburi 
naWdevebi nakecebis dinamikas miuTiTebs, diagonaluri Rrma naWdevebi ki 
ostatis daudevrobis Sedegia. amdenad, qedis muzeumSi dacul sacec-
xlurze dasturdeba “jvarcmis” kompoziciis mokle ikonografiuli re-
daqcia macxovris, ciuri mnaTobebisa da ori avazakis TanxlebiT. aRmo-
savlur qristianuli tradiciis Tanaxmad, kolobiumSi gamosaxuli mac-
xovris figura VI saukunidan dasturdeba, sacecxlurebis reliefur de-
korSic qriste, umetesad, grZel kolobiumSia warmodgenili. cnobilia, 
rom sacecxlurebze gvxvdeba “jvarcmis” rogorc mokle, aseve  Sedare-
biT vrceli istoriuli versiebic. qedis muzeumis nimuSze gamosaxuli 
“jvarcmis” kompoziciis analogiuri redaqcia dasturdeba saqarTvelos 
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erovnuli muzeumis, Jenevis, briuselis, londonis, peterburgis, odesis 
koleqciebis zogierT sacecxlurze (Richter-Siebels, 1990:121,nax. 6ac, 7ab, 
6ab, 7b, 8b). personaJebis analogiuri ganawilebis gverdiT gvxvdeba iseTi 
kompoziciebi, romlebSic avazakTa figurebi Tavsdeba ara jvarcmuli 
qristes figuris paralelurad, igive masStabSi, aramed jvris ganivi 
mklavis qveS: saqarTvelos erovnuli muzeumi/Tbilisi 2; Jeneva 3 (Richter-
Siebels, 1990:24, 29, 121-123, nax. 6ac, 7ab). saqarTveloSi Semonaxul sacec-
xlurTa umetesobas “jvarcmis” kompoziciis samfiguriani sqema amkobs 
(maCabeli, 1991:54). amdenad, qedis muzeumSi daculi sacecxluris “jvar-
cmis” kompozicia warmogvidgens adreuli ikonografiisaTvis damaxasia-
Tebel erT-erT redaqcias.  

“menelsacxeble dedani macxovris saflavTan” dasturdeba yvela 
sacecxlurze. kompozicia simetriulia, centrSi gamosaxulia macxov-
ris saflavi, mis gverdebze marcxniv wminda deda, xolo marjvniv ange-
lozi, romelsac marcxena xelSi kverTxi uWiravs, marjvenaTi saflavze 

miuTiTebs. qristes saflavi warmoadgens calke mdgom nagebobaს svete-
biani SesasvleliT  da zeda nawiliT — saxuraviT, romelsac aqvs speci-
fikuri, odnav momrgvalebuli forma. qedis sacecxlurze saxuravi Ta-
Riseburi WriliT gamoiyofa qveda nawilisagan, misi, TiTqos trapeciis, 
forma ar Seicavs zogierTi sxva nimuSisaTvis tipur akroteriumis apre-
xil palmetebs, radgan kideebi wakveTili aqvs. saxuravis es moxazuloba 
ufro gumbaTis formidan unda momdinareobdes (magaliTad, britaneTis 
muzeumis sacecxluri) da igi gansxvavdeba sxva nimuSebisaTvis damaxasia-

Tebeli frontonismagvari an konusuri (magaliTad, harvardis, kopეnha-
genis nimuSebi, moncis ampula) formebisagan. saflavis gamosaxulebis 
zeda, centralur nawilSi warmodgenilia jvari, CaWrili rkalebiT Seq-
mnili ovaluri sferoebi, saflavs asrulebs samfurcla, zemoT gaganie-
rebuli trapeciis formis “gvirgvini”. macxovris saflavis es forma 
calkeuli nawilebis pirobiTi gadmocemis miuxedavad, rotondis for-
midan unda momdinareobdes da sacecxlurebis dekorSi adreqristianu-
li periodidan gvxvdeba. qristes saflavis warmodgenili forma msgavse-
bas iCens oqsfordis aSmolis muzeumis (oqsfordi 2), princetonis uni-
versitetis xelovnebis muzeumis, leidenis saxelmwifo muzeumis egzem-
plarebTan (Richter-Siebels, 1990:133-152,144-146; tab. 64,70, 171). qristes saf-
lavis gamosaxulebis ufro Rrma kvleva SesaZloa xaraulas sacecxlu-
ris daTariRebisaTvis erT-erTi mniSvnelovani detalic iyos (Richter-
Siebels, 1990:133-152,144-146).  

amdenad, qedis muzeumSi daculi sacecxluris scenebis ikonogra-
fia qristianuli aRmosavleTis adreuli periodis — VI-VII saukuneebis 
Taviseburebebs avlens. miuxedavad amisa, mkvlevarebi aRniSnaven, rom  
sacecxlurebze warmodgeneli lakonuri redaqciebis konservatiuloba, 
skulpturuli dekoris xelosnuri xasiaTi arTulebs maTi, met-naklebi 

sizustiT, daTariRebis sakiTxs. rTulia Camosxmis teqnologiis evolu-
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ciis dadgena da am TvalsazrisiT nivTebis diferencireba. Znelia sti-
listuri ganviTarebis kanonzomierebaTa warmoCena. qedis sacecxlurze 
reliefuri gamosaxulebebi dayvanilia sakmaod zogad moculobamde eq-
spresiulad gazviadebuli TavebiTa da xelebiT, darRveuli proporcie-
biT. figurebis damuSaveba imdenad tlanqi da uxeSia, rom Zneldeba per-
sonaJebis identificireba, pozis, Jestikulaciis, sxeulis formebis, sa-
mosisa da sxva sagnebis dadgena, rac, Tavis mxriv, arTulebs nimuSis Ta-
riRis garkvevas plastikuri formis xasiaTisa da mxatvrul-stilistu-
ri niSnebis safuZvelze.8  

ganviTarebis xazis dasadgenad mniSvnelovania ornamentuli deko-
ri, ikonografia, Tumca gasaTvaliswinebelia isic, rom es nivTebi, ampu-
lebis da piligrimebisaTvis gankuTvnili sxva sagnebis msgavsad,  warmo-
adgendnen masiur nawarms, romlebic mzaddeboda SemuSavebuli tradi-
ciisa da dadgenili ikonografiis mixedviT. stilisturad  gamoarCeven 
siria-palestinur, koptur tradiciebze dafuZnebul WurWlebs, kons-
tantinopolis, gvianantikuri, dasavluri, xalxuri xelovnebis zegavle-
nis mqone nimuSebs, sxvadasxva erebis mier gadamuSavebul egzemplarebs. 
Tumca, TariRis dasadgenad da sacecxlurebis evoluciasTan dakavSire-
buli problemebis gansaxilvelvad, saWiroa TiToeuli nimuSis analizi 
(Richter-Siebels, 1990:261).  

saqarTveloSi SemorCenili brinjaos sacecxlurebis nawili warmo-
adgens adreqristianul siriul nakeTobebs, xolo nawili — maT adgi-
lobriv gameorebas (Сакварелидзе, Православная Энциклопедия). kvlevis am 
etapze SegviZlia vTaqvaT, rom aWaris maRalmTianeTSi, sofel xaraulaSi 
aRmoCenili da qedis muzeumSi daculi sacecxluri formis, ikonografi-
uli Taviseburebebis, ornamentuli dekoris mixedviT warmoadgens VI-VII 
saukuneebidan Semotanili “siria-paletinuri” tipis WurWels, romelic, 
Tavis mxriv, saqarTvelosa da wminda miwis religiur-kulturuli cen-
trebis mWidro urTierTobas mowmobs. aRmosavleT qristianuli origi-
nalebisa da maTi adgilobrivi minabaZebis diferencirebis, adgilobrivi 
damzadebis sacecxlurebis, saxelosnoebis, qarTuli Taviseburebebis 
gamovlenis problema ki sakiTxis Rrma kvlevas moiTxovs. amasTanave, 
mniSvnelovania qarTul koleqciebSi daculi nimuSebis katalogis Sed-
gena, bizantiuri da adgilobrivi nimuSebis urTierTmimarTebis sakiTxe-
bis kvleva.  

 
 

SeniSvnebi 
 

1.  brinjaos sacecxlurebi daculia drezdenis, berlinis, hambur-
gis, niurnbergis, parizis, qairos, inglisis, amerikis, ruseTis da sxva 
muzeumebSi, gansxvavebulia maTi warmomavloba, bevri maTgani aRmoCeni-
lia mcire aziasa da egvipteSi. msoflios sxvadasva muzeumebsa da koleq-
ciebSi 100-mde am tipis  nimuSia cnobili. 
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2. magaliTad, harvardis muzeumis sacecxluri VI-IX an VII-X ss.; 
drezdenis, florenciis muzeumebis sacecxlurebi — XI-XII ss., cnobilia 
ufro gviani egzemplarebic. (Архипова, 2008:213-216; 
http://www.harvardartmuseums.org/art/215371)   

3. ermitaJis koleqciis Seswavlis safuZvelze v. zalesskaia iZleva 
am ZeglTa qronologiuri dajgufebis garkveul princips, romlis Ta-
naxmad, qristes cxovrebis cikli Seivso damatebiTi scenebiT — Tavda-
pirvelad mariamisa da elisabedis Sexvedris sceniT, Semdeg - mogvTa 
Tayvaniscemis, mwyemsTa xarebis, isrusalims Sesvlis, Tomas urwmunoebis 
kompoziciebiT. am principiT cxra kompoziciiT warmodgenili mesame 
jgufis nimuSebis TariRi arauadres X saukuniT ganisazRvreba.  

4. sainteresoa xaraulas sacecxluris kidev erTi detali — ori 
gamWoli naxvreti salteze, romelic iSviaTia da, SesaZloa, Sida Tunu-
qis WurWlis dasamagreblad gamoiyeneboda. msgavsi formis sacecxlure-
bi orfenovani iyo. aseTi iyo berlinis adreqristianuli koleqciis 
erT-erTi egzemplari, sadac  SemorCenilia Sida WurWeli (maCabeli, 
1991:51). 

5. sacecxlurebze mestiidan da lagurkadan maryuJTa rgolebi 
mWidrodaa Serwymuli piris horizintalur xazTan da mcired gamoiyo-
fa. axalcixis muzeumisa da lanCvalis sacecxlurebze maryuJsamagrebi 
sakmaod amoziduli da mkafiod gamokveTilia. 

6. svaneTSi Semonaxuli VII saukunis erT-erTi sacecxluris Zirze 
gamosaxulia RvTismSobeli oranta, rac xazs usavms mis  simbolur mniSv-
nelobas. 

7. saxarebiseuli movlenebidan gvxvdeba: xareba, mariamisa da eli-
sabedis Sexvedra, Soba, mwyemsTa xareba an Tayvaniscema, mogvTa Tayvanis-
cema, naTlisReba, feriscvaleba, lazares aRdgineba, mezvere zaqe xeze, 
ierusalims Sesvla, jvarcma, menelsacxeble dedebi qristes saflavTan, 
qristes gamocxadeba wminda dedebTan, urwmuno Toma, amaRleba/maJesta. 

8. zogierTi sacecxluris damzadebis, formis gadmocemis  xarisxi, 
ufro maRalia. magliTad,  harvardis muzeumis sacecxlurze (VI-IX ss.) 
garkveviT ikiTxeba figuraTa pozebi, Jestikulacia, kargad aRiqmeba fi-
guraTa samosis nakecebi. http://www.harvardartmuseums.org/art/215371 

 
 

gamoyenebuli literatura 
 

1.  maCabeli k., brinjaos sacecxlurebi saqarTveloSi, “xelovneba”, # 6, 
1991, gv. 43-58.  

2.  maCabeli k., svaneTis saganZuridan, Tb, 1982. 
3.  saqarTvelos erovnuli muzeumis saganZuridan, Tbilisi, 2012. 

4.  Архипова Е.И., Бронзовое кадило из Судака в Одесском археологическом 
музее, Византийсский Временник, 67 (92), 2008,  с. 207-216. 



 80 

5.  Залесская В.Н.,  К вопросу о датировке некоторых групп сирийских культовых 
предметов (По материалам бронзового литья Эрмитажа) // ПС. 1971. Вып. 23, c. 
84-91. 

6.  Покровский, В. Н., Евангелие в памятниках иконографии преимущестиенно 
византийских и русских, 2001. 

7.  Сакварелидзе Т., Чеканная церковная утварь, Православная Энциклопедия, 
http://www.pravenc.ru/text/168199.html 

8.  Dalton. O.M.  Byzantine art and archaeology. Oxford at the Clarendon press. 1911.  
9.  Dshawachischwili   A.  , Abramischwili  G. , Goldschmiedekunst und Toreutik in den 

Museen Georgiens, Leningrad, 1986. (Tab. 84, 85) 
10.  Elbern V.H. Zur Morphologie der Bronzenen Weihrauchgerasse aus Palastina // 

Archivo Espanol de Arqueologia.  1972; Periodicals Archive Online.  
11.  Millet G. ,  Recherches sur l’ iconographie de l’ Evangile au XIV-e, XV-e et XVI-e 

siècles d’ après des  monuments de Mistra de la Macedoine et du Mont-Athos, 
Paris, 1916. 

12.  Piguet-Panayotova Dora (Paris), Two Hexagonal Decorated Silver Censers from the 
Time of Mauricius, Twenty-Third Annual Byzantine Studies Conference, September 
26-28, 1997, University of Wisconsin-Madison, ABSTRACTS.  

 http://www.bsana.net/conference/archives/1997/abstracts–1997.html  
13.  Richter-Siebels I., Die palästinensischen Weihrauchgefäße mit Reliefzenen aus Leben 

Christi, Berlin 1990. 
 

 



 81

 
 
 
 
 

 
suraTi 1 . sacecxluri qedis mxareTmcodneobis muzeumidan 
“xareba”, “mariamisa da elisabedis Sexvedra” 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
suraTi 2. “naTlisReba”. 
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sur. 3 “menelsacxeble dedebi macxovris saflavTan” 
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sur. 4 “jvarcma” 



 83

Sorena TavaZe 
iv. javaxiSvilis saxelobis 

Tbilisis saxelmwifo universiteti,  
xelnawerTa erovnuli centri 

izolda jiqiZe 
xelnawerTa erovnuli centri 

Tbilisi, saqarTvelo 
 

etratze Sesrulebuli sabuTebis restavracia da 

maTi axali ganTavseba 

 
xelnawerTa erovnuli centri uZvelesi xelnaweri wignebisa da isto-

riuli sabuTebis yvelaze mniSvnelovani sacavia saqarTveloSi. aq daculia 
X-XIX saukuneebis 40 000-mde qarTuli da 5 000-mde ucxoenovani istoriuli 
dokumenti, romlebis Sesrulebulia etratsa da qaRaldze. 

saukuneebis manZilze saganZuris dacva-Senaxvis araxelsayrelma pi-
robebma es masala sakmaod daaziana. 

dazianebulia rogorc etratze, aseve qaRldze Sesrulebuli istori-
uli sabuTebi. Secvlilia maTi struqtura, momCvaruli da dazianebulia 
masze Sesrulebuli teqstic. 

saeklesio sabuTebis gadarCena-dacvaSi mniSvnelovani roli Senaxvis 
teqnikurma saSualebebma Seasrula. eklesiis SenobaSi calke ganTavsebuli 
iyo ganyofileba — `salaro~, sadac dokumentebis garda sxva saeklesio niv-
Tebi (siwmindis WurWeli, Sesamoseli, ganZi...) inaxeboda. nageboba, romelic 
gareSe pirisagan daculi iyo Tavisi sqeli kedlebiT, naklebi sinaTliT, 
stabiluri temperaturiT, idealur pirobebs qmnida xelnaweris  dacvis-
Tvis. 

sabuTebi eklesiebsa da sasaxleebSi, Cveulebriv, ewyo wnul kalaTebSi 
an xis skivrebSi. miuxedavad imisa, sabuTi etratze iyo dawerili Tu qaRal-
dze, daxveulad inaxeboda. daxveuli saweri Tu dawerili masalisaTvis gan-
sakuTrebul terminad `gragnili~ ixmareboda. gragnva da Segragnva daxve-
vasa da Sexvevas ewodeboda da, amitom gragnili martivad daxveuls niSnav-

da. esaჲas 8,1-Si weria: `Tquaჲ ufalman Cuenman: moiRe Sendad gragnili qar-
tisa axlisa didisa da dawere mas zeda sawerliTa~. am winadadwebaSi `qar-

Taჲ~ sawer masalas niSnavs, gragnili ki mis garegan moyvanilobasa da saxes, 
mis daxveulobas axasiaTebs. berZnulad aq naxmaria tovmo" - `tomos~, laTi-
nurad tomus. orive sityva Tavdapirvelad `naWers~ aRniSnavda, magram Cveu-
lebriv erTi naWeri, erTi cali gragnilis mniSvnelobiTac ixmareboda 
xolme1.  iv. javaxiSvilisave sityvebiT, raki `wigni~ gragnili iyo, misi gax-
sna gragnilis gaSlas udrida. am moqmedebas aRniSnavdnen sityvebiT: `gan-
yofa~. mkvlevari imowmebs lukas saxarebas. xolo ra ewodeboda Zvelad 
gragnilis Sexvevas, ucnobia. Tavis mxriv, gragnilis xSiri gaSliT teqsti 
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rom ar dazianebuliyo, sabuTis zurgze, boloSi, awerdnen saTaurs, rac ga-
uSlelad gvamcnobda mis raobas. 

saqarTveloSi Zvelad yvela sxva sawer masalaze ufro metad tyavi yo-
fila miRebuli2. aqedan gamomdinare, xelnawerTa erovnuli centris fon-
debSi mravladaa daculi XI-XVI ss.-iT daTariRebuli, etratze Sesrulebu-
li sabuTebi. Catarebuli monitoringis Sedegad sarestavraciod SeirCa 
etratze Sesrulebuli 2 sabuTi: Ad 7 da Ad 15. 

Ad 7 — 3 kefi, XII s. II naxevari [1247-1260] dawerili CafqevasZeTa grigol 
verxuaisZisadmi. dedani dakargulia. SemorCenilia piri, TiTqmis dednis 
Tanadrouli, ara ugvianes 1260 wlisa. swored am pirze dayrdnobiT gamoica 
teqsti, oRond SemoklebiT. kefebi erTmaneTisagan mocilebulia, daziane-
bulia: 1) I kefis marcxena da marjvena kideebi Camoglejilia, ris gamoc 1-26 
striqonebis dasawyisSi aklia 1-10 aso, xolo boloSi 1-8 aso; 2) II kefis mar-
jvena mxare Camoglejilia, ris gamoc 27-39 striqonebs boloSi aklia 7-13 
aso, xolo 40-47 striqonebs — 13-47 aso; 3) III kefis marcxena da marjvena ki-
deebi da bolo aseve Camoglejilia, ris gamoc 48-51 striqonebs boloSi ak-
lia 2-11 aso. sabuTi rom piria, amas mowmobs is, rom minaweri sabuTebi (gar-
da grigol suramelis xelrTvisa) da sabuTis ZiriTadi teqsti erTi xeli-
Taa dawerili. rogorc Cans, sabuTi, Tavisi minawerebiT gadaweres da daam-
tkicebines grigol suramels, rogorc patrons3. 

Ad 15 — 1177 w. 2 kefi (T. Jordanias da i. doliZis cnobiT, Tavbolonak-
lulia), naweri gadaxeulia, gansakuTrebiT 1-4, 10-12 striqonebi da bolo 
nawili. sabuTis v-ze dawerilia XII-XIII ss. nusxa-xucuriT [sakaTalikoso] 
soflebis Sesvlis nusxa. sabuTs uzis TariRi; giorgi mefobis ka (21 weli)4. 

Ad 7-is fizikuri mdgomareobis daTvalierebis Sedegad, Seswavlili 
iqna restavraciamdeli mdgomareoba. gragnili 60-ian wlebSia restavrire-
buli, sarestavracio masalad gamoyenebulia mikalentis qaRaldi, xolo 
nakluli formatis Sesavsebad gamoyenebulia A da B markis sarestavracio 
qaRaldi. samive kefi restavrirebulia qaRaldiT, romlis napirebi zogan 
Caxeulia an daZenZilia. kefebi erTmaneTze gadabmulia daSorebulad, or-
magi mikalentis qaRaldiT. samive kefis gverdebi orive mxares naklulia 
teqstTan erTad. etrati Zalian gaTxelebulia, aqvs naxvretebi, romlebic 
Sevsebuli iyo TeTri qaRaldiT. mTel sabuTze aRiniSneba etratis Catex-
vis xazebi. etratis zedapiri aqerclilia. naklul adgilebTan teqstis me-
lani gaRiavebulia, I kefze marcxena mxares mTel sigrZeze laqaa; II kefze 
teqstis melani gadacrecilia, zogierTi aso cudad ikiTxeba. erTgan iis-
feri melnis laqaa; II da III kefi v-ze konservirebulia mikalentis qaRal-
diT. etrati deformirebulia5.  

sarestavraciod SerCeuli zemoT aRniSnuli sabuTebi moiTxovs diag-
nostikas da yvela saTanado kvlevis Catarebas, romlebic aucilebelia 
restavraciisa da misi Semdgomi prevenciisaTvis. aRiwereba sarestavraci-
od SerCeul yvela eqsponatis fizikuri mdgomareoba, gakeTdeba misi fo-
tofiqsireba restavraciamde da restavraciis Semdeg da  Sedegebi fiqsir-
deba xelnaweris `pasportSi~.  
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restavraciis dawyebamde aucilebelia sabuTis gawmenda-gasufTaveba6 
miRebuli da aprobirebuli meTodebiT7, aucilebeli gaxda Zveli restav-
raciis mocileba gamoxdil wyalSi dasvelebuli tamponiT. sarestavracio 
qaRaldis danestianeba xdeboda ise, rom etratSi wylis gaJonva naklebi yo-
filiyo. amiT moscilda sarestavracio qaRaldi, magram webo, romelic iyo 
restavraciisas gamoyenebuli (savaraudod xelovnuri) Zalian Znelad 
rbildeboda, mas Seqmnili hqonda apki, romelic magrad iyo Camjdari etra-
tis forebSi, gansakuTrebiT ki im adgilebSia sadac etratis zedapiri iyo 
aqerclili. miuxedavad siZneleebisa, etrats moscilda webo da v-ze sakon-
servaciod gamoyenebuli mikalentis qaRaldi. amis Semdeg gragnilis samive 
kefi gaiwminda gamoxdil wyalSi dasvelebuli magrad gawuruli tamponiT, 
Semdeg moxda gragnilis datenianeba - darbileba daxurul kameraSi. date-
nianebuli etrati moTavsda maudis fenebs Soris da daiwnexa msubuqi wnexis 
qveS. 

darbileba `Soreuli datenianebis meTodiT~ miRebulia msoflios 
sxvadasxva sarestavracio laboratoriaSi8 da danergilia xelnawerTa 
erovnul centrSi. 

Ad 15-s ar aReniSneba Zveli restavraciis kvali, miuxedavad amisa, etra-
ti deformirebulia, Tav-bolo naklulia, aReniSneba Caxeuli da Caserili 
adgilebi, dazianebulia kefis zeda mxare. kefebi erTmaneTTan ZafiT aris 
gadabmuli. sabuTi darbilda zemoxsenebuli `Soreuli datenianebis meTo-
diT~ da misi gasworeba-stabilizaciisTvis igive procedura ganmeorda. 

vinaidan Ad 7 sabuTis etrati Zalian Txeli iyo, gadawyda sarestavra-
ciod gamogveyenebina iaponuri sarestavracio qaRaldi [k-145, kozo], rom-
lis tonireba moxda akvarelis saRebavebiT. momCvaruli da Catexili adgi-
lebi gamagrda iaponuri sakonservacio qaRaldiT [k-27, kozo]. webod gamoye-
nebuli iyo mxolod xorblis saxamebeli.   

etratis darbilebis Semdeg daiwyo misi restavracia, Tumca restavra-
ciisaTvis sxvadasxva meTodi SeirCa. radgan orive gragnili  Sesrulebuli 
sxvadasxva sisqis etratze, aman ganapiroba maT mimarT individualuri mid-
goma. maTTvis SeirCa sxvadasxva saxis sarestavracio masala da webo. 

Ad 15-is restavraciisTvis gamoviyeneT tonirebuli etrati9 da etra-
tis webo10. zeda nawili da zogierTi Sexeuli adgilebi Seivso etratiT, zo-
gan ki gamoyenebuli iqna iaponuri sakonservacio qaRaldi.  

sabuTebi restavraciamde iyo gragnilisTvis damaxasiaTebel mdgoma-
reobaSi, rac iTvaliswinebs daxvevas da mis moTavsebas gragnilis specia-
lur CasadebSi, restavraciis Semdeg moxda maTi axali saxiT ganTavseba, 
radgan restavrirebuli gragnilis Semdgomi daxveva gamoiwvevda mis dazi-
anebas, gadawyda misi Senaxva gaSlil mdgomareobaSi. amis saSualebas iZleva 
gragnilis zomebi. gakeTda eqsponatis zomis specialuri Casadebi da gan-
Tavsda masSi. aseT mdgomareobaSi Senaxuli eqsponatebi ufro daculia Sem-
dgomi dazianebisagan. teqstTan da gragnilTan xelis Sexeba iqneba minima-
luri. 
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amrigad, Cvens mier restavrirebuli iqna etratze Sesrulebuli sabu-
Tebi: Ad 7 da Ad 15. maTi restavracia moxda individualuri, Tanamedrove 
midgomiT, meTodebiT da masalebiT. praqtikam da samuSaos mimdinareobam 
gviCvena, rom etratze Sesrulebuli eqsponatebis restavracia-konserva-
cia SesaZlebelia, rogorc etratiT aseve, sarestavracio qaRaldis gamo-
yenebiT. 
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guram CxataraSvili  
baTumis arqeologiuri muzeumi 

baTumi, saqarTvelo 
 

pirvelyofilTa xelovneba da misi uZvelesi 

nimuSebi saqarTvelos qvis xanis Zeglebidan 

 
sazogadoebis istoriis ganviTarebis erT-erT umniSvnelovanes mo-

nakveTs warmoadgens Zveli qvis xanis periodi — zeda paleoliTi, rome-
lic daaxl. 40-35 aTasi wlis win daiwyo. am dros iwyeba Tanamedrove fi-
zikuri tipis adamianis Camoyalibeba da gansaxleba did teritoriebze, 
xdeba xarisxobrivi cvlilebebi qvis industriaSi, izrdeba qvis iaraRTa 
tipebis raodenoba da xdeba maTi standartizacia. isaxeba Zvlisa da rqis 
Sedgenili iaraRi da samkauli, da rac yvelaze mTavaria, Cndeba xelovne-
ba. 

zeda paleoliTSi sxvadasxva cvlilebebisa da dawinaurebis kval-
dakval gafarTovda pirvelyofil adamianTa codna bunebis samyaros Se-
saxeb, rac yvelaze ukeTaa asaxuli pirvelyofilTa xelovnebaSi. xelov-
neba oriniakis drosaa warmoSobili da zeda paleoliTis bolosaTvis 
aRwevs ganviTarebas. am periodis adreuli safexuridan adamians Seswevs 
unari Secnobili buneba gadaitanos materialurSi. mRvimis Wersa da ked-
lebze ferweriT gadmoscems nadirobis scenebs (mag., mRvimeebi fon de 
gomi, nio, brasempui da sxv.). sant anderis provinciaSi (espaneTi) mdebare 
altamiras mRvimeSi pirvelyofili mxatvris metad realisturi nadiro-
bis scenebia gadmocemuli. mis erT-erT darbazSi 25 cxovelia gamosaxu-
li, romelzedac nadirobda zedapaleoliTeli. am scenebSi asaxulia 
adamianis arsebobisaTvis saWiro moqmedeba da, amdenad, pirvelyofili 
xelovneba imave Sromis procesis gagrZelebas warmoadgenda. erTis 
mxriv iaraRs amzadebda cxovelis mosaklavad, meore mxriv, imave cxo-
vels xatavda, vinaidan sjeroda, am gziT ufro ukeT warmarTavda nadi-
robas, ufro advilad daimorCilebda cxovels. amdenad, zedapaleoli-
TelTa xelovneba uaRresad realisturia, maTi brZola bunebasTan xe-
lovnebaSi azrobrivi warmodgenebiT aris ganxorcielebuli, rac, uda-
vod, mowmobs zedapaleoliTelTa gonebriv dawinaurebas. xatvis garda 
zedapaleoliTelma adamianma icoda gravireba, xolo Zvlisa da qvisagan 
amzadebda adamianisa da cxovelTa skulpturul gamosaxulebebs (berZe-

niSvili, nioraZe, 1991:139). xelovnebis warmoSobis asaxsnelad arsebobs 

mkvlevarTa mravali Teoria. nawili amaს yovelgvari praqtikuli mizne-
bisagan damoukideblad xsnis da aRniSnavs, rom esaa ,,xelovneba — xelov-
nebisaTvis”, nawili ki mas ukavSirebs magiur praqtikas, religiuri Sexe-
dulebebis warmoSobas (Замятнин, 1961; Абрамова, 1962). Tumca, miuxedavad 
yvelafrisa, erTi ram SeiZleba Tamamad iTqvas, rom pirvelyofili xe-
lovneba dakavSirebuli iyo adamianis SromiT saqmianobasTan.  
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saqarTvelos teritoriaze, dasavleT evropisa da maxlobeli aRmo-
savleTis msgavsad, ar gvaqvs kedlis mxatvroba. Tumca, sayuradReboa 
1934 w. s. zamiatninis mier WiaTuris r-nis sof. mRvimevis erT-erT gamoq-

vabulSi aRmoCenili kedelze amokawruli naxatebi (ტაბ. I/1), romelic man 
paleoliTis xaniT daaTariRa (Замятнин, 1934:69-72). manve mogvca am na-
kawr-naxatTa aRwerac da foto da grafikuli Canaxatebi. TumcaRa, dRei-
saTvis mas ukve aRaravin adasturebs, radgan mTlianad gamqralia ked-
lebze kalcitis moqmedebis Sedegad.  

saqarTvelo da, gansakuTrebiT, misi dasavleTi nawili mdidaria ze-
dapaleoliTuri ZeglebiT, magram xelovnebis nimuSebis simdidriT ar 
gamoirCeva. Tumca, sainteresoa sagvarjileSi aRmoCenili zRvis mogrZo 

niJarebidan (19 cali) Semdgari yelsabami (tab. I/2), romelsac zeda far-
To nawilze naxvreti hqonda. yoveli maTganis zeda ukanaskneli xveuli 
gaxvretilia. niJaris kedlebze naxvreti tlanqi iaraRiT da gamoucde-
li xeliT aris gakeTebuli (kilaZe, 1953:567). aqve aRmoCnda Zvlisagan 
damzadebuli qinZisTavi, qvis samkuTxa moyvanilobis wertilovani orna-
mentiT Semkuli brtyeli sakidebi da cxovelis lulovani Zvlisagan na-

keTebi Tevzis gamosaxulebiani iaraR-sadgisi (tab. I/3), romelsac Tva-
lis adgilas naxvreti hqonda (kilaZe, 1953:567. CxataraSvili, 2013:169-
170).  

damuSavebis teqnikis mixedviT, Tevzis gamosaxulebiani iaraRi iT-
vleba xelovnebis nimuSad. aRniSnuli sagani, rogorc Cans, ramdenadme 
simboluria da garda praqtikulisa, gaaCnda sakulto-magiuri mniSvne-
lobac. sainteresoa is faqtic, rom am iaraRs aqvs kalmaxis forma. advi-
li SesaZlebelia, rom pirvelyofili adamiani ukve kargad icnobda aR-
niSnuli Tevzis formas da pativs scemda mis gamosaxulebas (Церетели, 
Коркия, 1991:2-3). 

saintereso da mniSvnelovania WiaTuris r-nSi arsebul ZuZuanas 
mRvimeSi xelovnebis mcire formebis aRmoCena da is rom yvela es nivTi 
kargad stratificirebuli da daTariRebuli fenidan momdinareobs. mo-
nadire-Semgroveblebi niJarebis da cxovelis kbilebidan damzadebul 
samkauls iyenebdnen, romlebsac sakulto daniSnulebac hqondaT. adami-
ani, romelic ZiriTadad nadirobiT irCenda Tavs, mokluli cxovelis 
damuSavebul kbils amuletad atarebda, aseTi amuleti 10 calia nanaxi 
ZuZuanas mRvimeSi (jayeli, 2008:23). 

paleoliTeli adamiani xvretda aramarto Zvals, cxovelis kbils, 
aramed qvasac. ZuZuanaSi nanaxia qvis sami samkauli, ori mZivi da erTi 
ovaluri formis sakidi, romelsac garSemo Semouyveba 31 naWdevi (tab. 

I/4). Znelia iTqvas, naWdevi marto ornamentia, Tu mas raRac simboluri 
datvirTvac hqonda. 

garda amisa, ZuZuanas mRvimeSi napovni iyo Zvlis ornamentirebuli 
sakidi, romelic SeiZleba CaiTvalos saqarTvelos teritoriaze aqamde 
aRmoCenil uZveles samkaulad, romlis asaki daaxl. Zv.w. 22-21 aTasi we-
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lia. aRsaniSnavia, rom sakidze gamoxatulia e.w. daferdebuli jvari, ro-
melic TiTqos wreSia Casmuli da mas zevidan sworferda jvari adevs 

(tab. I/5). sakidis bolo Sezneqili kuTxiTaa amoWrili. jvari samyaros 
oTx mxares ukavSirdeba. sayovelTaod cnobilia, rom pirvelyofil ada-
mians advilad SeeZlo garemoSi orientacia da SesaZloa am samkaulze 
amoWrili jvari samyaros oTx mxares gamoxatavs, xolo mis garSemo wre 
ki, samyaros usasrulobas. aseve unikalur aRmoCenad SeiZleba CaiTva-
los C fenaSi nanaxi ,,paleoliTuri venera”, romelic dasavleT evropu-

li e.w. ,,klaviSiseburi” figuris (tab. I/6) analogiaa [jayeli, 23]. aRsaniS-
navia, rom dasavleT evropis mraval zeda paleoliTur Zeglzea aRmoCe-
nili ,,veneras” — dedamTavruli wyobis mimaniSnebeli xelovnebis niSnebi, 
rogorebicaa Zvlisagan damzadebuli qalis mcire zomis qandakeba, deda-
qalobis niSnebis win wamoweviT, rac dakavSirebuli unda yofiliyo qa-
lis nayofierebisa da gvaris gamgrZeleblis kultTan. 

SedarebiT mogviano periodis xelovnebis nimuSebi aRmoCnda 1976 w. 
TrialeTis arqeologiuri eqspediciis (xelmZRv. m. gabunia) mier daba 
walkis 10 km-iT daSorebul md. patara xramis viwro xeobaSi. eqspediciam 

daafiqsira kldeze amokawruli naxatebi (tab. II/1-3). es iyo pirveli aR-
moCena saqarTveloSi am rigis Zeglebisa. aqaa umTavresad cxovelTa ga-
mosaxulebebis nakawri naxatebi, kerZod, irmebis, cxenebis, aqlemebis, 
gvelis, frinvelebis da sxv. aqve gvxvdeba aseve mzis, cxovelTa parcia-
luri da hibridul cxovelTa gamosaxulebebi da monadiris — mSvildis-
riani kacunebis konturebi. sul asamde nakawri-naxatia aRmoCenili. na-
texebi mcire zomisaa (2,5 da 18-19 sm Soris), nakawrebi viwroa — 1-2 mm si-
ganisa da aseTive siRrmisa. am naxatebis didi umravlesoba moklebulia 
dinamiurobas. cxovelebi statikur mdgomareobaSi imyofebian. yvela na-
kawri-naxati, garda kacunebisa, profilSia gamosaxuli (gabunia, wereTe-
li, 1991:224).  

rac Seexeba xramis petroglifebis asaks, mas mkvlevarebi Sesrule-
bis teqnikisa da stilis, mxatvruli da Sinaarsobrivi mxareebis, gamosa-
xul cxovelTa saxeebis, naxatTa daculobis, Jangvisa da patinis inten-
sivobis mixedviT ramdenime qronologiur jgufSi aerTianeben da maTgan 
yvelaze uadres safexurs, qvis xanis Sua monakveTs (mezoliTs) gamoyo-
fen (gabunia, vekua, 1980).  

am aRmoCenis Semdeg didi xnis ganmavlobaSi araferi iyo cnobili 
saqarTveloSi petroglifebis arsebobis Sesaxeb. unda iTqvas, rom uka-
nasknel xanebSi am mxriv nabijebi gadaidga da samecniero jgufebis mier 
dafiqsirda saeWvo adgilebi, sadac grZeldeba samuSaoebi.  

xelovnebis brwyinvale nimuSebi aRmoCnda aRmosavleT saqarTve-
los adresamiwaTmoqmedo kulturis zogierT Zeglebze. kerZod, esaa Ti-
xis anTropomorfuli qandakebebi. TvalSi sacemia is garemoeba, rom ami-
erkavkasiis am drois Zeglebze, TiTqmis sruliad ar gvxvdeba cxovele-
bis skulpturuli gamosaxulebebi, saerTod unda aRiniSnos, rom anTro-
pomorfuli plastika farTodaa warmodgenili maxlobel aRmosavleTSi 
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adresamiwaTmoqmedo epoqis Zeglebze. sainteresoa, rom amierkavkasiaSi 
ZiriTadad Tixisagan nakeTebi skulpturuli gamosaxuleba gvxvdeba. qva 
da Zvali am miznisTvis ar gamoiyeneboda, isic unda aRiniSnos, rom wina 
aziasTan SedarebiT, amierkavkasiis samiwaTmoqmedo Zeglebze anTropo-
morfuli qandakebebi SedarebiT iSviaTadaa warmodgenili. dRemde mxo-
lod erT Zeglze — xramis did goraze aRmoCnda mTeli seria Tixis qanda-
kebebisa (tab. II/4)  (jafariZe, 2003:79). sxva Zeglebze, isic ara yvelaze, 
Tixis anTropomorfuli skulpturebi TiTo-orola cali Tu gvxvdeba. 
Sulaveris goraze da imiris goraze napovnia ramdenime cali qalis sti-
lizebuli figura. xramis did goraze aRmoCenili qandakebaTagan zogi-
erTi naturalisturi niSnebiT xasiaTdeba: utrirebuli gul-mkerdi, 
TeZoebi da fexebi, eqspresiuli Tavi (zogjer inkrustirebuli Tvalebi). 
saxeze zogjer SemorCenilia Savi da TeTri feris xazebi — sakraluri 
tatuirebis naSTebi (lorTqifaniZe, 2002:65). qalTa es sqematuri qanda-
kebani warmoadgenen ,,didi dedis“ — bunebisa da yovelgvari sulieris 
Semqmneli RvTaebis — gamosaxulebebs. Tavisi stilisturi niSnebiT isini 
did msgavsebas amRavneben CrdiloeT mesopotamiis analogiur Zegleb-
Tan da uTuod Sedian xasunasa da xalafis kulturis wreebSi (javaxiSvi-
li, 1984:12-30). Zalze sayuradReboa, rom xramis did goraze qalTa minia-
turuli qandakebani aRmoCenilia kerebSi, sadac ewyo agreTve nacrisfe-
ri Tixisagan damzadebuli kveri (e.i. misi simboluri gamosaxulebani) da 
agreTve cxvris Zvlebi — samsxverplo Sewirulobis naSTebi. ase rom, es 
uTuod iyo ,,ritualuri kera“, romelTanac sakulto ceremoniali imar-
Teboda. 

amrigad, rogorc davinaxeT, saqarTvelos teritoriac miekuTvne-
boda im keraTa ricxvs, sadac pirvelad Caisaxa da ganviTarda pirvelyo-
filTa xelovneba, risi utyuari mtkicebulebac ramdenime aseuli xe-
lovnebis nimuSebis arsebobaa. 
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tabulebis aRweriloba: 
 

tab. I, sur. 1 — mRvimevis erT-erT gamoqvabulis kedelze amokawru-
li niSnebi [Замятнин, 1937: gv. 71]; sur. 2 — zRvis niJarebisagan Semdgari 
yelsabami (sagvarjile); sur 3 — a) Tevzis Zvlis gamosaxuleba; b) Zvlis 
qinZisTavi ornamentiT; g-d) gulsakidi ornamentiT, talkis gulsakidi 
(sagvarjile) [berZeniSvili, nioraZe, 1991: nax. 59-60]; sur 4 — qvis sakidi 
31 naWdeviT; sur 5 — Zvlis sakidi daferdebuli jvris gamosaxulebiT; 
sur 6 — e.w. ,,klaviSiseburi” venera (yvela ZuZuanas mRvimedan) [saqarTve-
los erovnuli muzeumi, ,,moambe”, sabunebismetyvelo da preistoriuli 
seqcia, t. I, 2009]  

 
tab II, sur 1 — a) lomis gamosaxuleba; b) cxenisa da kuziani kvicis ga-

mosaxuleba; g) cxenis gamosaxuleba; sur 2 — a) Svlis gamosaxuleba; b- g) 
irmisa da Svlis parcialuri gamosaxulebebi; sur 3 — mSvildisriani ka-
cis, jixvisa da viris (?) gamosaxulebebi (yvela patara md. xramis xeobi-
dan) [gabunia, wereTeli, 1991: nax. 138-140]; sur 4 — Tixis qandakeba (xramis 
didi gora) [lorTqifaniZe, 2002: gv. 65]. 
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Tornike diasamiZe 
wmida andria pirvelwodebulis universiteti 

Tbilisi, saqarTvelo 
 

senti — sveticxoveli CerqezeTSi
1
 

 
CrdiloeT kavkasiaSi qarTuli qristianuli kulturis araerTi 

Zeglia SemorCenili. maTi raodenoba ki gansakuTrebiT STambeWdavia 
balyareTsa da CerqezeTSi, vinaidan qarTvelebi am mxareSi gvian perio-
damde — XVIII saukunis miwurulsa da XIX saukunis dasawyisamde cxovrob-
dnen. saqarTvelos erT-erTi mxare, svaneTis samTavro da svaneTis cal-
keuli e.w. Tavisufali Temebi XIX saukunis 30-40-ian wlebamde inarCuneb-
dnen garkveul gavlenas yaraCaisa da balyareTis mTianeTze. 

sentis eklesia (tab. I) mdebareobs dRevandeli yaraCai-CerqezeTis 
teritoriaze, sof. sentaSi md. Teberdas sanapiroze SemaRlebul adgi-
las, goraze. qveda Teberdas teritoriaze yaraCauli mosaxleoba gaCnda 
1870 wlidan. adgilobrivTa gadmocemiT, senti ewodeboda qvis Zegls, 
romelsac adamianis gamosaxuleba hqonda da inaxeboda monasterSi. sen-
ti qarTuli svetis identuri unda iyos (mibCuani, 1986:81). adgilebSi, sa-
dac seti/senti gvxvdeba saxelwodebad, aSenebulia samlocveloebi. Te-
berdas sentSi zemoTxsenebuli monasteri dgas, xolo svaneTis setSi wm. 
giorgis eklesia. sentis taZari mecnierulad pirvelad Seiswavla germa-
nelma mecnierma bernadacma 1829 wels. senti rom svets niSnavs, amas aR-
niSnavs a. diaCkova-tarasovac, romelmac aseve Seiswavla taZari, ,,senti 
igive qarTuli svetia, qarTvelebma Semoitanes aq qristianoba da is siw-
mindeebi, romlebic Semdeg gavrcelda adgilobriv mosaxleobaSi” 
(Дъячкова-Тарасова, 1898:4). 

bernadaci iyo pirveli evropeli, romelmac XIX saukuneSi moinaxu-
la es taZari. taZris Sesaxeb igi wers; ,,interieri dafarulia sxvadasxva 
freskiT. gamosaxulebiT, romlebzedac aRwerilia qristes miwieri 
cxovreba, kargad aris Semonaxuli ferebi. eklesia, iseve rogorc gumba-
Ti, Cvenamde karg formaSia moRweuli. zogan gamoyenebulia aguri, zogan 
umaRlesi xarisxis gamomwvari Tixa. taZris iataki ayrilia Cerqezebis mi-
er, romlebic aq oqros eZebdnen” (Бернадацци, 1830:189). 

1829 wlidan sentis taZari moeqca mecnierTa yuradRebis centrSi, 
daiwyo taZris samecniero Seswavla. 1867 wels igi Seiswavles Zmebma v. m. 
nariSkinebma. 1886 wels taZari daaTvalera a. felicinma, xolo 12 wlis 
Semdeg taZari moinaxula a. diaCkova-tarasovam. 1899 wels taZari aseve 
Seiswavla arqeologma da mxatvarma i. vladimirovma. vladimirovma daa-
fiqsira uSualod taZris mTavari RirsSesaniSnaobebi, garedan kiriT Se-
TeTrebuli misi freskebi. 

gegmiT taZari warmoadgens Tanabarmklavian jvars sami ekvderiT. 
Senobis sigrZe da sigane 8 m-ia. eklesia nagebia qviSaqviT kargad Tlili 
blokebiT da kirxsnariT. wyobaSi Cans blokebi warmarTuli ornamente-
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biT. 1977 wels vl. kuznecovma aRadgina taZari. taZris moyvaniloba Seu-
darebelia, kedlebze ar aris bzari, taZari agebulia kldeze (Кузнецов, 
2002:65). 

taZari funqcionirebda XIX saukunis bolomde, aq moRvaweobdnen be-
rebi. swored maT Secvales misi proporciebi, ris Sedegadac Seicvala 
taZris pirvel saxe. taZris Tavi iyo cilindris formis, hqonda rva fan-
jara da viwro wagrZeleba, sami Sesasvleli. Signidan taZari ubralo da 
mkacria. igi ar yofila gaTvlili did mrevlze. 

sentis taZari gamorCeulia Tavisi freskebiT. rogorc aRvniSneT, 
freskebi pirvelad daafiqsira vldimirovma da aRwera kidec. manve aR-
moaCina freskis ori Sre. isini an aRadgines, anda zedve Seasrules. fres-
kebi ostaturad aris Sesrulebuli TeTri, wiTeli da muqi yavisferi fe-
rebiT. savaraudod, centraluri figura RvTismSobeli iyo, (tab. II) ro-
melsac xelebi zecisken hqonda aRpyrobili. sakurTxevlis samxreT da 
CrdiloeT kedlebze gamosaxulia wmindanTa ori jgufi; TiToeulze oT-
xi figura, romelTac axlavs warwera. 

taZris zeda nawilSi warmodgenilia qristes cxovrebis amsaxveli 
scenebi: sasamarTlo, aRdgoma, dasavleT kedelze gamosaxulia ierusa-
limSi Sesvlis scena. qveda iarusze warmodgenilia mociqulTa da ekle-
siis mamaTa figurebi (tab. III), aseve mTavarangelozi SubiT xelSi. 

kedlebze iyo ganTavsebuli jvaredini mklavis krebuli: lazares 
amaRleba, gardaqmna, sinamdvileSi es iyo dResaswaulTa cikli, romelic 
Tavdapirvelad Sedgeboda 12 scenisgan. 

freskebi Zalian dazianebulia, maTi nawili XIX saukuneSi daikarga, 
i. vladimirovi miuTiTebda freskebis bizantiur warmoSobaze, magram ar 
gamoricxavda siaxloves qarTulTan. 

sentis taZris ganxilvisas sainteresoa warwera, romelic aq aRmoa-
Cina a. vinogradovma misi Seswavlis dros. warwera Sesrulebulia Savi sa-
RebaviT berZnul enaze.  
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qarTulad warwera ase iTargmneba: 
,,RvTismSoblis taZari ganaaxles 
nikifores mefobis dros, 
alaniis mflobelebis 
daviTis da mariamis dros, 
dasabamiTgan 6473 wlis 2 aprils 
wminda antipasxis xsenebis dRes 
alaneTis mitropolit Teodores SemweobiT. 
warweris mixedviT, TariRi unda gamovTvaloT bizantiuri qoroni-

koniT. am gamoTvliT es gamodis 965 weli, swored am dros unda ganaxle-
buliyo an agebuliyo taZari (Виноградов, 2005:87). am periodSi moRvaweo-
da egris-afxazeTis mefe leon III, romelic sakmaod aqtiur politikas 
atarebda CrdiloeT kavkasiis mimarTulebiT, Tavisi mamis msgavsad iR-
wvoda iq qristianobis gavrcelebisa da damkvidrebisaTvis. aRniSnuli 
warweris garda, Cven gvaqvs sxva berZnuli da savaraudod, qarTuli war-
werebic, romlebic Sesrulebulia sentis taZarze. 

Tu gaviTvaliswinebT a. vinogradovis mier Seswavlil warweras, Se-
iZleba davadginoT, Tu romel saukunes miekuTvneba taZari, Cvens xelT 
arsebuli monacemebis mixedvviT, taZari X saukunis unda iyos, e.i. im pe-
riodis, rodesac qarTuli samefo-samTavroebi erTmaneTs brZoliT eci-
lebodnen kavkasiaSi pirvelobas. 

sentis taZarTan axlos mis Crdilo-dasavleTiT dgas ufro gviani 
periodis qvis mavzoleumi (amgebi ucnobia). samxreT kedelSi gakeTebu-
lia Sesasvleli, SigniT Cans samarxebis kvali. aseTi mavzoleumi ar arse-
bobs mTel CrdiloeT kavkasiis teritoriaze. savaraudod, igi gankuT-
vnili iyo umaRlesi rangis sasuliero pirTaTvis. mavzoleumi agebuli 
unda iyos ufro Zveli, erTafsidiani taZris nangrevebze alanTa gaqris-
tianebis dros. 

X saukunidan saqarTvelos calkeuli samefo-samTavroebi iwyeben 
,,brZolas qarTlsa zeda” am dros gansakuTrebiT aqtiurobs egris-afxa-
zeTis qarTuli samefo, rogorc viciT qarTlisTvis warmoebuli es 
brZola saboloo jamSi saqarTvelos gaerTianebiT dasrulda, xolo sa-
qarTvelos gaerTianebis Semdegi nabiji iyo mTlianad kavkasiis gaerTia-
neba, romelic daasrula kidec daviT aRmaSenebelma, rodesac gaaerTia-
na saqarTvelo ,,nikofsiidan darubandis zRuamde da oseTidan aregawam-
de”. swored am sazRvrebSi Sedioda aRniSnuli teritoria. kavkasiis er-
Tianobis idea ki leonti mrovelisgan iRebs saTaves, rodesac mematianem 
mTeli kavkasia saerTo winapars Targamoss daukavSira.  

is, rom X saukunis dasawyisSi da saukunis bolomde bizantias sakma-
od rTuli periodi hqonda amaze mravali faqti metyvelebs, Sesabamisad 
bizantiis imperias ar gaaCnda saxsrebis imisTvis, rom Zveleburad uz-
runvelyo Tavisi gavlena CrdiloeT kavkasiaze da is mxolod samadlo-
belo werilebiT ifargleboda. xolo mzardi qarTuli saxelmwifo ki Ta-
vis gavlenas afarToebda. 



 97

aqve ar SeiZleba ar aRvniSnoT isic, rom am droisaTvis, rodesac 
dRevandeli CerqezeTis teritoriaze mimdinareobda taZrebis mSeneb-
loba, iq dasaxlebuli mosaxleobis naxevarze meti qarTvelebi iyvnen, 
kerZod ki svanebi, amis Sesaxeb saqarTvelos erovnul arqivSi araerTi 
dokumenturi masalaa daculi. jer kidev XIX saukuneSi iq svanebi sax-
lobdnen da iq mcxovreb CerqezebTan erTad xSirad upirispirdebodnen 
imperiis zraxvas sabolood daemorCilebina es mxare. svaneTis mTavari 
ki moiTxovda imperatorisgan, rom svaneTis samTavros dabruneboda is 
teritoria, romelic mas CamoaWres 1830-ian wlebSi, kerZod saubaria 
mdinareebis yubanisa da baqsanis saTaveebTan arsebul teritoriebze, es 
swored is teritoriebia, sadag agebulia sentis taZari, Tumca dRes aR-
niSnul teritoriaze misi mkvidri mosaxleobis arsebobis damadasture-
beli mxolod toponimebia SemorCenili (mibCuani, 1975:58). 

sentis taZari Zalian hgavs afxazuri taZrebis arqiteqturas 
(Чачхалиа, 2004:57). msgavsebis Sesaxeb aRniSnavs rusi mecnieri vl. kuzne-
covi, romelic cdilobs gverdi auaros qarTul kvals CrdiloeT kavka-
siaSi da Zegli daukavSiros mxolod afxazeTs. rogorc Cans, is afxazeTs 
ganixilavs, rogorc araqarTul saxelmwifos. es maSin, rodesac egris-
afxazeTis mefeebi ibrZodnen qarTuli miwebis gaerTianebisTvis. TviT 
ioane maruSis-Ze — egris-afxazeTis mefis mier daniSnuli erismTavari — 
saqarTvelos gaerTianebis iniciatori iyo. ase rom, afxazTa samefo Ta-
visi daarsebis dRidan mudmivad moiazreba qarTuli samefo-samTavroe-
bis gverdiT da ganixileba, rogorc Zirfesvianad qarTuli samefo. 

jer kidev leon II-m SeZlo da egris-afxazeTis samefos dedaqalaqi 
gadmoitana quTaisSi, momdevno mefeebi cdilobdnen ufro gaeRrmavebi-
naT maTi gavlena saqarTvelos yvela samefo-samTavroze. paralelurad 
dasavleT saqarTvelos eklesia etapobrivad CamoSorda konstantinepo-
lis sapatriarqos da daukavSirda mcxeTis sakaTalikosos, riTac kidev 
erTxel gausva xazi am samefos qarTulobas. 

sentis taZari erTaderTi ar aris CrdiloeT kavkasiaSi, romelzec 
SeimCneva qarTuli kulturis gavlena, iqve 15 km-Si aris Suanas mTaze ama-
ve saxelwodebis taZari, xolo ufro dasavleTiT arxizSi aris kidev er-
Ti taZari, romelic Zalian gavs afxazeTSi sof. lixnSi mdebare taZars. 
garda CerqezeTisa, qarTuli taZrebi SemorCenilia inguSeTSi, daRes-
tanSi da CrdiloeT oseTSi — ist. dvaleTSi. aRniSnuli taZrebis kvleva 
sakmaod mniSvnelovania da momavalSic gagrZeldeba. 

 
 

SeniSvnebi: 
 

1. aRniSnuli proeqti ganxorcielda SoTa rusTavelis erovnuli 
samecniero fondis finansuri xelSewyobiT (prezidentis samecniero 
granti axalgazrda mecnierTaTvis #52/40). winamdebare publikaciaSi ga-
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moTqmuli nebismieri azri ekuTvnis avtors da, SesaZloa, ar asaxavdes 
saqarTvelos samecniero fondis Sexedulebebs. 
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tab. I. sentis eklesia 

 
 
 

tab. II RvTismSoblis gamosaxuleba 
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tab. III. mociqulebi da eklesiis mamebi 
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    k u l t u r a        
 

 
nino sanadiraZe 

saqarTvelos SoTa rusTavelis Teatrisa  
da kinos saxelmwifo universiteti 

Tbilisi, saqarTvelo 
 

kulturis resursebis sakiTxebi Tanamedrove 

sazogadoebaSi 

 
kultura, rogorc SeTanxmebaTa sistema, kulturul-istoriuli 

memkvidreobis  dacvasa da gavrcelebis xelSewyobas, xelovnebisa da sa-
ganmanaTleblo saqmianobis saSualebiT samoqalaqo Rirebulebebis dam-
kvidrebasa da sferos organizeba-marTvas moicavs. kulturis sfero, 
garda SemoqmedebiTi procesebisa, gulisxmobs kulturis ekonomikis, sa-
marTlis, dafinansebis, marTvis, informirebis, profesiuli kadrebis 
momzadeba-gadamzadebis, materialur-teqnikuri bazis ganviTarebisa da 
sxvaTa erTobliobas. kulturis Sedegebisa da xelovnebis saSualebiT 
ganxorcielebuli cvlilebebi TanamedroveobaSi ufro metad did rols 
iZens vidre rodesme. kulturis cnebaSi am SemTxvevaSi igulisxmeba ara 
calkeuli SemoqmedebiTi aqti, aramed Semoqmedeba da SemoqmedebiTi 
procesi, Semoqmedebis Sedegi. saukuneebis manZilze kulturaTa saSua-
lebiT xdeboda individsa da  sazogadoebas Soris SeTanxmeba, rogorc 
individis universaluri damokidebuleba samyarosadmi, romlis meSveo-
biTac iqmneboda ,,axali samyaro” da axali realoba. kultura krebiTi sa-
xelia, yvela im SemoqmedebiTi da kulturul-istoriuli gamoxatvisa da 
momsaxurebisa, romlebic iwarmoeba, waredgineba an vrceldeba sxvadas-
xva konteqstSi. am gansazRvrebaSi igulisxmeba saTeatro da vizualuri 
xelovneba, dizaini, arqiteqtura, musikaluri da saopero xelovneba, ki-
nematografia, multimedia, kiberxelovneba, kulturuli memkvidreoba 
da sxva kulturuli gamoxatvis formebi da saSualebebi.   

kulturis industriis funqcionirebisa da saqmianobis Sedegebis 
ganxilvisas mkvlevarebi upirveles yovlisa, raodenobriv (moculoba 
fasis mixedviT) da xarisxobriv Sefasebaze amaxvileben yuradRebas da 
ganixilaven  rogorc sazogadoebrivi industriis sxvadasxva formebis 
urTierTTanamSromlobas. swored mis safuZvelze keTdeba daskvna, Tu 
ramdenad efeqturia ama Tu im SemoqmedebiTi aqtis Sedegobrivi kavSiri 
an saqmianoba. aqve aRsaniSnavia sivrcobrivi aspeqtebis gaTvaliswinebac,  
romelic saSualebas iZleva kulturis sferos saqmianoba ganvixloT, 
rogorc ganviTarebis, aseve misi im teritoriul-administraciul kom-
pleqsTan kavSiris mixedviTac, sadac is aris gavrcelebuli. es ukanas-
kneli gansakuTrebiT aqtualuria administraciuli barierebis gada-
laxvis dros, mocemul sivrceze Sesvlisa an Semdgomi operirebisTvis. 
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mewarmeoba kulturaSi adamianuri saqmianobis specifikuri sferoa, 
romelic kulturisa da biznesis integraciis Sedegad warmoiSva. igi da-
maxasiaTebelia sabazro urTierTobis warmoSobis, ganviTarebisa da 
transformaciis periodisTvis, romelic iqmneba da realizdeba sazoga-
doebrivi ganviTarebis industriuli da postindustriuli modelis 
CarCoebSi. mewarmeobas kulturaSi winaaRmdegobrivi xasiaTi aqvs. am saq-
mianobis specifika materialuri da sulieri Rirebulebebis Seqmnis sa-
sazRvro zonaSi warmoiSoba. mewarmeoba universaluri movlenaa da dama-
xasiaTebelia adamianuri saqmianobis gansxvavebuli sferoebisTvis. misi 
wyaroebi uSualo kavSirSia materialur da komerciul saqmianobasTan. 
aRsaniSnavia mewarmeobis aqtualizaciis gansxvavebuli formebi: mcire, 
saSualo da msxvili biznesi. mcire sawarmoebi kulturaSi, sainteresoa 
imiT, rom am procesis mTavari figura xdeba samewarmeo saqmianobis subi-
eqti anu Semoqmedi, romelic Tavis TavSi aerTianebs sxvadasxva profesi-
ul funqciebsa da socialur rolebs. farTod gavrcelebulia mosazre-
ba, rom Tanamedrove sazogadoebaSi Seiqmna kulturis momsaxurebis ba-
zari, magram termini kulturis saqoneli miuRebelia. kulturis warmoe-
bis axalma formebma da sxvadasxva mimarTulebis samecniero muSaobam 
daamkvidra termini “kulturis produqti”. produqti, garkveuli Tval-
sazrisiT, ufro farTo cnebaa, romelic Tavis TavSi moicavs rogorc sa-
qonels, aseve momsaxurebas. UNESCO Tavis dokumentaciaSi praqtikulad 
srulad gadavida termin „kulturis produqtis“ gamoyenebaze, sadac 
igulisxmeba saqonelic da momsaxurebac. UNESCO-s normatiul dokumen-
tebsa da ganmartebebSi kulturuli momsaxureba gamoiyeneba, rogorc 
„momsaxureba, romelic mimarTulia sazogadoebis an kulturis intere-
sebis Tu moTxovnilebebis dakmayofilebisken“. Tavis mxriv, servisi an 
momsaxureba kulturaSi ar warmoadgens materialur an raime tipis  
kulturis produqts, aramed, is amartivebs aRniSnulis warmoebasa da 
gavrcelebas. kulturis sferos produqtebi ganisazRvreba rogorc ga-
dasacemi ideebi, simboloebi da warmodgenebi, romelic SemoqmedebiT aq-
tivobebis Sedegad miRebuli produqtebi, aseve nabeWdi produqcia, 
multimedia, programuli uzrunvelyofa, musikaluri Canawerebi, kino 
an videofilmebi, audio-vizualuri programebi, erovnuli da xalxuri 
rewva, moda da sxva. „kulturis sferos  produqti“ rogorc termini, ga-
moyeneba arc Tu ise didi xnis win — XX saukunis dasasruls daiwyo, rac 
kulturis industriis warmoSobas ukavSirdeba da aRiarebul gaxda ro-
gorc adamianis qmedebis kapitalur-materialuri sfero. kulturis 
produqtis definicia, rogorc aseTi, leqsikonSi ar moipoveba. dasavle-
li mecnierebi, bazarze orientirebis gavleniT midrekilni arian Seis-
wavlon kulturis industria kulturis produqtis instrumentuli 
midgomis WrilSi, rac gulisxmobs mis ganxilvas ekonomikur sibrtyeSic. 
am SemTxvevaSi unda aRiniSnos damkvidrebuli ganmarteba, romelic kul-
turas Rirebulebebis eqvsi maxasiaTebliT acalkevebs. esTetikuri, su-
lieri an religiuri, socialuri, istoriuli, simboluri Rirebule-
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ba da namdvilobis, avTenturobis,  unikalurobis Rirebuleba; yvela 
CamoTvlili maxasiaTebliT Seqmnili kulturis produqti aris saqone-
li an momsaxureba, romelic Rirebulia Tavisi mniSvnelobiT da gaaCnia 
sxvadasxva faseulobebi. kulturis produqtis Rirebuleba gamoixateba 
imaSi, rom TiToeuli momxmarebeli mas sxvadasxvanairad aRiqvams da 
sxvadasxvanairi interpretaciiT warmoidgens.  es aris produqtebi, rom-
lebsac momxmarebeli moixmars Tavis warmodgenebsa da aRqmebSi da ara 
sxvadasxva praqtikul mdgomareobebSi romelime praqtikuli problemis 
gadasaWrelad. kulturis sferos produqtebis Taviseburebas, rogorc 
wesi, „sulieri warmoebis“ Taviseburebas ukavSireben, kulturis sferos 
produqtebi ara imdenad sagnobrivi xasiaTisaa, ramdenadac azrovnebis 
fenomenebs ukavSirdeba. xSirad maTi warmoeba maT gamoyenebas emTxveva. 
ufro metic materialuri produqtebisgan gansxvavebiT, romlebic ga-
moyenebis procesSi cvdeba, kulturuli faseulobebi gamoyenebisas sul 
ufro met Rirebulebas iZens. aseve aRsaniSnavia, rom kulturis produq-
tis orjer an metjer sruliad erTnairad danaxva SeuZlebelia erTi da 
igive adamianisTvisac ki.  

amdenad, cxadi xdeba Semdegi — kulturis sferos marTvis sakiTxe-
bis gaanalizeba gansakuTrebul interess warmoadgens qvemoT CamoT-
vlil mizezTa gamo:  

 kulturis sferos marTvis arsSi zogadad menejmentis sruli 
speqtri moiazreba.  

 amgvari ganxilvis perspeqtivebi mniSvnelovania kulturis sfe-
ros da saqmiani aqtivobis sxva sferoebis urTierTTanamSrom-
lobisaTvis.  

kulturisa da kulturis sferos produqtebis momxmareblebi ba-
zarze arsebuli momxmareblis maxasiaTeblisgan mkveTrda gansxvavdeba. 
kulturis produqtebis momxmarebelTa segmentacia sxvadasxva paramet-
ris mixedviT warmoebs da segmentacias konkretuli sfero an produqti 
ganapirobebs.  

miuxedavad imisa, rom momxmarebelTa qcevis analizi TiTqmis yo-
velTvis damokidebulia produqtis SeTavazebis tipze, momxmareblebi 
xSirad afuZneben TavianT gadawyvetilebebs garkveul informaciaze, es 
informacia SeiZleba davyoT or kategoriad: Sida anu wina gamocdileba 
da gare anu produqtis tipze damokidebuli codna da gamocdileba. ga-
dawyvetilebis miRebasTan dakavSirebul procesebze did gavlenas ax-
dens cvladis sami mTavari tipi. cvladi SeiZleba iyos uSualod momxma-
rebelTan dakavSirebuli, dakavSirebuli SenaZenis konteqstTan da aseve 
dakavSirebuli  situaciasTan. samive ganxiluli mimarTuleba SesaZlebe-
lia cal-calke da SesaZlebelia erTdrouladac mniSvnelovan rols as-
rulebdes da gansazRvravdes momxmareblis SenaZenTan dakavSirebul mo-
tivacias.  
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kulturis sferos produqtebi kulturis sferos warmoebis Tavi-
seburebebisa da momxmareblis maxasiaTeblebisa, riskebis Taviseburebi-
Tac xasiaTdebian.  

kulturul produqtebTan mimarTebaSi funqciuri riski sakmaod 
did zegavlenas axdens momxmarebelTa qcevebze. riskis es tipi SeiZleba 
ganisazRvros, rogorc imis SesaZlebloba, rom produqti ar amarTlebs 
momxmarebelTa molodins. es riski Cveulebrivia momsaxurebis da kul-
turis sferoSi, sadac, rogorc wesi, momxmarebels ar SeuZlia produq-
tis testireba/gasinjva SeZenamde. Tumca momxmarebels SeuZlia minimu-
mamde daiyvanos funqciuri riski, Tu miiRebs rac SeiZleba met informa-
cias ama Tu im produqtis, magaliTad speqtaklis Sesaxeb, romlis naxva-
sac apirebs an gaiziaros profesionalTa azri an dargobrivad Seiswav-
los sfero.  

kulturis produqtis moxmarebisas fsiqologiuri riskis qveS 
xvdeba nebismieri tipisa da socialuri fenis warmomadgeneli. fsiqolo-
giuri riski SeiZleba ganisazRvros, rogorc riski, dakavSirebuli Sena-
ZenTan an produqtis moxmarebasTan, rac uTanxmoebaSi modis sakuTar 
Tavze momxmareblis sasurvel warmodgenasTan.  

socialuri riski — fsiqologiuri riskis msgavsad, dakavSirebu-
lia sakuTar Tavze momxmareblis individualur warmodgenasTan. socia-
luri riski kavSirSia imasTan, Tu rogori warmodgena aqvT sxvebs masze, 
rogorc individze da roca mgrZnobiareni arian sazogadoebrivi azrisa 
da garemocvis Sexedulebebis mimarT. aseT SemTxvevaSi, zogierTi adami-
ani dadis ama Tu im TeatrSi an sxvadasxva kulturis dawesebulebaSi, 
mxolod imitom rom iyos garkveuli socialuri jgufis wevri da samwu-
xarod SeiZleba es misi interesis sferos sulac ar warmoadgendes.  

ekonomikuri riski — yvelaze martivi gasagebia. rac ufro Zviria 
produqti, gadawyvetileba miT ufro rTuli misaRebia. aseT dros, mom-
xmarebeli xSirad alternatiul variants irCevs, romelsac SedarebiT 
misaRebi fasi aqvs. swored amitom xelovnebis sferoSi moRvawe organi-
zaciebi aucileblad unda iTvaliswinebdnen sazogadoebis ekonomikur 
SesaZleblobebs, ara produqtebisa da servisebis TviTRirebulebis 
TvalsazrisiT, aramed sazogadoebrivi intersebisa da socialuri sar-
geblis gaTvaliswinebiT.  

kulturis sferos arakomerciuli xasiaTi sulac ar niSnavs, rom 
igi biznesisTvis mimzidveli ar aris. dReisaTvis mTel msoflioSi ara-
komerciuli (Nonprofitable) seqtori — ekonomikis erT-erTi yvelaze swra-
fad mzardi seqtoria, romelic Tavisive arakomerciuli sferos saja-
roobidan da socialuri  mniSvnelobidan gamomdinare, mkveTrad gamoxa-
tul sareklamo SesaZleblobasac flobs. is warmoadgens msoflio baz-
ris 7%-ze mets da varaudoben, rom 10%-sac sul male miaRwevs. arako-
merciuli sferos, sajaroobidan gamomdinare  daintersebul pirebsa da 
donorebs mimzidveli imijis, reputaciis, socialuri statusis formi-
rebis ganvrcobis saSualebas aZlevs.  



 105

biznesisa da kulturis urTierTTanamSromlobas sazogadoebis 
ganviTarebisa da gardaqmnisaTvis gansakuTrebuli mniSvneloba aqvs da 
samoqalaqo sazogadoebisTvis realizebis saSualebas warmoadgens, rom-
lis gaTvaliswinebiTac SesaZlebelia gamovyoT kulturisa da xelovne-
bis zegavlenis ramdenime aspeqti: 

 faseulobebisa da RirebulebaTa sistemebis SenarCuneba; 
 socialuri zegavlena  — faseulobebi, ganaTleba, Tanamonawile-

oba; 
 kulturis sferos uSualo gavlena ekonomikaze (ekonomikuri 

ganviTareba, infrastruqtura, samuSao adgilebi). 
kulturis fenomeni sxvadasxva mecnierebis Seswavlis obieqtia. 

TviT cnebis universaluroba da yovlismomcveloba saSualebas iZleva, 
ganxiluli iqnes igi mraval aspeqtSi, rogorc:  

 sazogadoebrivi cxovrebis sfero; 
 socialuri instituti; 
 pirovnebis ganviTarebis donis maxasiaTebeli; 
 sazogadoebis maregulirebeli normebis sistema; 
 socialuri gamocdilebis gadacemis meqanizmi; 
 TviT determinaciis fenomeni da a.S. 

radganac kulturis sfero Tavisi samoRvaweo sivrciTa da kultu-
ris sferoSi Catarebuli aqtivobebiT mniSvnelovan gavlenas axdens sa-
zogadoebriv sivrcesa da ekonomikazec. kulturisa da xelovnebis sfe-
ro qnis samuSao adgilebs, aqvs sakuTari samomxmareblo bazari, sainves-
ticio potenciali da aqedan gamomdinare mniSvnelovani wvlili Seaqvs 
ama Tu im konkretuli regionisa Tu qveynis ekonomikis ganviTarebaSi. sa-
zogadoebasa da sazogadoebriv cxovrebaze kulturisa da xelovnebis 
zegavlenis ramdenime aspeqti gamoiyofa:   

 kulturis sferos uSualo gavlena ekonomikaze. 
 kulturis sferos uSualo socialuri zegavlena. 
 iribi ekonomikuri zegavlena. 
 iribi socialuri zegavlena. 

rogorc ukve aRvniSneT, kulturis ekonomikasTan kavSiri aramar-
to TvalnaTelia, aramed mniSvnelovanicaa. ekonomikasTan kavSiri araTu 
akninebs kulturis sferos, aramed piriqiT, mas ufro interaqtiuls, 
cocxals da gamoyenebads xdis. xSir SemTxvevaSi saukeTeso SerwymisaT-
vis erTiandeba ori mimarTuleba. kultura da kulturis sfero ganixi-
leba, rogorc kulturis resursebi, rogorc SesaZleblobebi da aqtiu-
rad erTveba  ekonomikisa da turizmis mimarTulebaSi.  

kulturis resursebis sakiTxi is mimarTulebaa, romelic kultu-
risa da xelovnebis menejmentis mkvlevarebsa da samecniero jgufebSi 
bolo aTwleulebia did interess iwvevs da axal tendenciebs amkvid-
rebs. kulturis resursebi TavisTavad gulisxmobs ara marto kulturis 
sferos mimarTulebebs, kulturis sferos produqtebsa da erTdrou-
lad mwarmoebelsa da momxmarebels gansakuTrebul SesaZleblobas ani-
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Webs mas, rogorc sargeblis momtan mimarTulebas, rogorc ekonomikur 
da socialur resurss. kulturis resursebi, maTi konteqstidan gamom-
dinare asocirebulia sxvadasxva RirebulebebTan da ganapirobeben ino-
vaciurad gamoyenebis SesaZleblobas.  

kulturis resursebze saubrisas mniSvnelovania gaviazroT kul-
turis sferos resursebis maxasiaTeblebi:  

 kultura, rogorc Rirebuleba. 
 kultura, rogorc konkretuli elementebis erTianoba. 
 kultura, rogorc cxovrebisadmi adaptaciis meTodi. 
 kultura, rogorc socialuri norma. 
 kultura, rogorc socialuri mexsiereba. 
 kultura, rogorc socialuri komunikacia. 
 kultura, rogorc ena. 
 kultura, rogorc saqmianoba. 

 kultura, rogorc Semoqmedeba. 
 kultura, rogorc socialuri gamocdileba. 
bolo wlebSi Catarebulma kvlevebma aCvena, rom kulturis resur-

sebis gamoyeneba da kuturis SemoqmedebiTi industriebis gaZliereba  
dRiTidRe ufro da ufro izrdeba, viTardeba. am seqtors aqvs SesaZleb-
loba, iyos wamyvani bazarze, SeuZlia ekonomikis zrda, xeli Seuwyos Se-
moqmedebiTobas da inovaciebs ekonomikis sferoSi.   

21-e saukunis pirveli aTwleuli miCneulia, rogorc kulturis mo-
nawileobiT ekonomikis ganviTarebaSi cvlilebebis Setanis da ganviTa-
rebis aTwleulad. kulturulma industriebmac miiRo didi mniSvnelo-
ba. isini gaxdnen globaluri ekonomikis  erT-erTi yvelaze dinamiuri 
segmenti da maTi wvlili mSp-s saxiT mudmivad izrdeba. dadgenilia, rom 
SemoqmedebiTi seqtori warmoadgens 7.3 % msoflios ekonomikis mSp-s da 
saerTaSoriso vaWrobis zrdis saSualo maCvenebeli 2000-2005 wlebSi iyo 
daaxloebiT 8.3 %, uaxloesi kvlebiT ki cnobilia, rom man SesaZloa 10 
%-sac miaRwios.  

kulturis sferos strategiuli dagegmarebis SemTxvevaSi misi ze-
moqmedeba gare cvlilebebze orsaxovania da kulturis resursebis  ga-
moyenebis gansxavebul Sedegebs ganapirobebs: grZelvadiani zemoqmedeba 
gulisxmobs strategiul gegmebs, moqmedeba xdeba gegmiuri ciklis ga-
reT, realuri drois reJimSi da ganxorcieleba aucilebelia eqvemdeba-
rebodes erTian misias, romlis miRweva SesaZlebeli xdeba taqtikuri 
amocanebis gansazRvris dros.  

kulturis sferos resursebis gamoyenebis dagegmareba unda xorci-
eldebodes kulturis yvela qvedargisTvis da sasurvelia, Tu gamoyene-
buli iqneba Semdegi kriteriumebi: 

 kulturis sferos saerTo-ekonomikuri ganviTareba ganapiro-
bebs ekonomikuri pirobebis formirebas, romlebic, Tavis mxriv, 
SeZlebs uzrunvelyos kulturis sferoSi moRvawe subieqtTa 
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konkurentunarianoba da maRali safinanso-ekonomikuri Sedege-
bi;  

 kulturis sferos dawesebulebebisa da sawarmoebis teqnikuri 
aRWurvisken mimarTuli inovaciuri ganviTareba da yvela im sa-
mecniero miRwevaTa danergva da gamoyeneba, romelic xels uw-
yobs xarisxis amaRlebas; 

 kulturis sferos Semadgeneli instituciebis xelSewyoba Tana-
medrove bazarTan da moTxovnebTan mimarTebaSi, maTi ZiriTadi 
ekonomikuri parametrebis Semcirebis mniSvnelovani tendencie-
bis gansazRvra. 

Tanamdrove saqarTveloSi kulturisa da ekonomikis urTierToba 
dReisaTvis gardamtex stadiazea. maTi daaxloeba mxolod dialogis sa-
gania da problemebisa da sirTuleebis gareSe ar mimdinareobs. kultura 
dRemde paradoqsul mdgomareobaSi imyofeba: erTi mxriv, SeiniSneba 
kulturis udidesi rolis farTo aRiareba ekonomikasa da warmoebasTan 
mimarTebiT, meore mxriv ki, es yvelaferi mxolod saubris doneze rCeba 
da realuri nabijebiT ganmtkiceba sWirdeba.  
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ermile mesxia 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti  
baTumi, saqarTvelo 

 
kulturis dafinansebis politika: 

ucxouri gamocdileba da perspeqtiva 

 
saqarTveloSi bolo ocwleulis ganmavlobaSi ganviTarebulma so-

cialur-politikurma movlenebma, mwirma dafinansebam uaryofiTi gav-
lena iqonia kulturis ganviTarebaze. 

marTalia, 2005 wlidan kulturis dafinanseba etapobrivad gaizar-
da, ganaxlda dawesebulebaTa infrastruqtura, mniSvnelovnad Seicvala 
kulturis dawesebulebaTa marTvis sistema, magram ar Secvlila dafi-
nansebis politika.   

saqarTvelos sakanonmdeblo baza ar iZleva saSualebas, kulturis 
dafinanseba waxalisebuli iyos sponsorebis mier, rogorc es xdeba da-
savleTis qveynebSi.  

dasavleTis nebismier qveyanaSi kulturis dawesebulebaTa dafinan-
sebaSi sxvadasxva formiT monawileobs saxelmwifo da kerZo seqtori.   

yvela qveyanas Tavisi prioritetebi da kulturis politika aqvs xe-
lovnebis dafinansebis TvalsazrisiT. samecniero literaturaSi cnobi-
lia kulturis sferos dafinansebis ramdenime modeli. erT-erTi maTga-
nia politikuri tradiciebiT ganpirobebuli saxelmwifos roli kultu-
ris dafinansebaSi. 

kulturis dafinansebis meore modeli arsebiTad ar gansxvavdeba 
pirvelisagan, igi kulturis dawesebulebaTa finansur wyaroebs ufro 
konkretulad ganixilavs.  

am tipologiis mixedviT arsebobs dafinansebis oTxi tipi: romauli, 
germanuli, britanuli da amerikuli (Куликова, 3-4). 

samecniero literaturaSi ZirTadad gaziarebulia 3 tipi: romau-
li, germanuli da amerikuli, anu anglo-amerikuli (Ишуткина, 8). 

romauli tipis qveynebSi (safrangeTi, espaneTi, italia) kulturis 
organizaciebis dafinanseba xdeba saxelmwifos xarjze, magram asigneba-
Ta naxevarze mets iReben centraluri xelisuflebisagan. 

germanuli tipis qveynebSi (germania, SvedeTi, fineTi, norvegia, da-
nia) kulturis organizaciebis dafinansebis 90 % aseve xdeba saxelmwi-
fos xarjze, magram romauli tipis qveynebisagan gansxvavebiT, asigneba-
Ta 80-85 %-s iReben adgilobrivi xelisuflebisagan. 

britanuli modeli Camoyalibda gasuli saukunis 90-ian wlebSi. ar-
siT waagavs amerikul models. saxelmwifo da biznesi erToblivad afi-
nanseben kulturis dawesebulebebs. 
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amerikuli tipis qveynebSi mxolod 35-40 %-iT xdeba kulturis da-
wesebulebaTa dafinanseba saxelmwifos mier, danarCeni kerZo Senataneb-
ze modis. 

kulturis dafinansebis xasiaTs gansazRvravs qveynis kulturis po-
litika. arsad msoflioSi, ganviTarebul qveynebSic ki, kultura ar aris 
mindobili mxolod da mxolod bazarze. kultura Tavisi yvela gamovli-
nebiT eyrdnoba ara mxolod momxmarebels, romelic yidulobs bileTs 
an mxatvrul nawarmoebs, aramed aseve finansdeba sxva wyaroebiTac.  

dasavleTSi sponsoroba warmoadgens kulturaSi kerZo biznesis 
CarTvis erT-erT yvelaze efeqtur saSualebas. 

aSS-s farglebs gareT miaCniaT, rom amerikuli muzeumi „sakuTar 
Tavs TviTon inaxavs“ da saarsebo fuls TviTonve gamoimuSavebs. sinam-
dvileSi ase iSviaTad xdeba. aSS-Si muzeumebis finansirebis gacilebiT 
ufro mniSvnelovani aspeqtia filanTropiuli anabrebis Zveli tradi-
cia. am anabrebis investireba xdeba im pirobiT, rom investiciebis pro-
centebis nawili gamoyenebulia muzeumis mimdinare xarjebis dasafarad. 
anabrebidan amerikuli muzeumebis Semosavlebi xSirad Seadgens maTi 
mimdinare biujetis 10-20 %-s (b. lordi, g.d. lordi, 2006:250).  

arsebobs sami ZiriTadi saSualeba kulturis dafinansebisa: sabaz-
ro, sabiujeto da Sereuli. TiToeuls am sistemaTagan aqvs, rogorc up-
ratesoba, aseve nakli. amitom ar SeiZleba maTi an ulaparakod gamoyene-
ba, an uaryofa.   

dasavleTSi kiTxva ase ki ar JRers: „davafinansoT Tu ara kultu-
ra?“, aramed — „rogor davafinansoT kultura?“ 

arsebobs dafinansebis ori gza: pirdapiri an iribi. Tu miiReba pir-
dapiri dafinanseba, maSin saxelmwifo iRebs Tavis Tavze mepatronis an 
mmarTvelis rols, xolo Tu miiReba iribi modeli, maSin saxelmwifo ga-
mova regulatoris an katalizatoris rolSi kuturuli procesebisa 
(gavlenas moaxdens programebze, magram uSualod ar gaakontrolebs 
mas). 

pirvel SemTxvevaSi saxsrebi gamoiyofa kulturis Sesabamisi fon-
debis an sabWoebis meSveobiT. meore SemTxvevaSi moqmedeben sagadasaxa-
do SeRavaTebiT rogorc dawesebulebebis, aseve sponsorebis mimarT. 
sponsorebi amas akeTeben ara imitom, rom uyvarT xelovneba, aramed imi-
tom, rom Seuqmnan sakuTar Tavs an Tavis firmas sasurveli imiji. 

Tumca, amave dros SeimCneva aRreva dafinansebis miTiTebuli  meqa-
nizmebisa. magaliTad, aSS-Si Seqmnes xelovnebis erovnuli fondi, xolo 
evropis umravles qveynebSi daiwyes sagasaxado politikis gamoyeneba, 
romelic stimulirebas ukeTebs kulturaSi investirebas (dragiCeviC-
SeSiCi, stoikoviCi, 2007:114). 

gaerTianebul samefoSi xelovnebis saministro xelovnebis samsaxu-
risa da biblioTekebis samsaxurebis meSveobiT uzrunvelyofs saxsrebs 
gaerTianebuli samefos xelovnebis sabWosaTvis, britaneTis kino insti-
tutisaTvis, gamoyenebiTi xelovnebis sabWosaTvis, zogierTi msxvili 
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erovnuli muzeumebisaTvis da, agreTve, erovnuli muzeumebis sabWosaT-
vis.   

kultura da xelovneba finansdeba sxva wyaroebidanac, romlebic 
sul cota eqvsia. inglisSi da uelsSi danaxarjis daaxloebiT erTi mesa-
medi, rac kulturaze ixarjeba, adgilobriv doneze uzrunvelyofilia 
garemos dacvis saministros mier, romelic, agreTve, pasuxismgebelia 
kulturuli Zeglebisa da kulturuli memkvidreobis dacvaze. 

Sinagan saqmeTa saministro pasuxismgebelia radiomaiwyeblobaze, 
xolo vaWrobis saministro — kinematografze. britanuli sabWo, rome-
lic pasuxismgebelia britanuli kulturis popularizaciaze, — moqme-
debs sazRvargareT arsebuli, Tavisi warmomadgenlobebis meSveobiT, 
romelic finansdeba sagareo saqmeTa saministros mier. 

ganaTlebis saministro, agreTve, yuradRebas aqcevs mxatvrul ga-
naTlebasac. is, agreTve, nawilobriv afinansebs saganmanaTleblo muze-
umebs da mxatvrul centrebs, gansakuTrebiT iseTebs, romlebic univer-
sitetis SemadgenlobaSi Sedian (dragiCeviC-SeSiCi, stoikoviCi, 2007:115). 

regionebSi kultura nawilobriv finansdeba sagadasaxado Semosav-
lebidan da nawilobriv centraluri mTavrobis bijetidan. didi brita-
neTi administraciulad dayofilia daaxloebiT xuTas sagrafod da ol-
qad, romlebic, agreTve, monawileoben kulturis dafinansebaSi. sagra-
foebisa da olqebis mier muzeumebisa da samxatvri galereebis dafinan-
sebaSi mkacri dayofa aris, TumcaRa olqebi, rogorc wesi, afinaseben ad-
gilobriv mravalprofilian kulturul centrebs.  

garda adgilobrivi xelisuflebisa kulturasa da xelovnebas regi-
onalur doneze afinasebs, agreTve, xelovnebis 12 regionaluri sabWo. es 
sabWoebi 80 % Tavisi saxsrebisa iReben centraluri wyaroebidan (gansa-
kuTrebiT gaerTianebuli samefos xelovnebis sabWodan), xolo danarCe-
ni saxsrebi Semodis adgilobrivi wyaroebidan. 

kulturis dafinansebaSi, agreTve, radio da televiziac monawile-
obs imdenad, ramdenadac maTi Semosavali yalibdeba garkveuli kanonebi-
dan gamomdinare saabonento gadasaxadebidan, saidanac nawilis gamoyofa 
finansuri anazRaurebis saxiT nawarmoebis gamoyenebisaTvis saavtoro 
uflebebis safuZvelze SeiZleba CavTvaloT irib subsidiad kulturi-
saTvis saxelmwifosagan (dragiCeviC-SeSiCi, stoikoviCi, 2007:116). 

saxelmwifo SeRavaTiani sagadasaxado politikiT stimulirebas ewe-
va kulturis mxardasaWerad. sponsoruli daxmarebis miRebisas mimRebi 
ixdis gadasaxads aseTi saxiT miRebuli Tanxis mTliani raodenobidan ma-
Sin, rodesac Semowiruli saqvelmoqmedo Tanxis SemTxvevaSi amoiReba 
Tanxa gadasaxadis dabegvris Semosavlidan. rac Seexeba sponsorebs, isini 
gadasaxadebs ixdian sasponsoro Tanxidan, radganac sponsoroba iTvleba 
materialur danaxarjad, xolo saqvelmoqmedo Semowirulobani Tavisuf-
ldeba sagadasaxado dabegvrisagan, magram garkveuli pirobebiT. 

did britaneTSi dafinansebis sistema efuZneba xelovnebis sabWos 
mniSvnelovan avtonomias, rac iZleva uflebas biurokratebisa da poli-
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tikosebisagan garkveli manZiliT daSorebisa im adgilidan, sadac iReben 
gadawyvetilebebs saxsrebis ganawilebaze. xelovnebis sabWos 20 wevrs 
niSnavs saxelmwifo mdivani xelovnebis dargSi maTi damsaxurebis safuZ-
velze. isini aravis ar warmoadgenen da arc aravis mier arian wargzav-
nilni (dragiCeviC-SeSiCi, stoikoviCi, 2007:116). 

Sveicariis konfederacia kulturis dafinansebasSi monawileobs 
ori dawesebulebis meSveobiT: fondi “Pro Helvetia” da kulturis konfede-
raluri samsaxuri. garda konfederaciis biujetisa, kulturis ganviTa-
rebaSi gamoiyeneba saxsrebi kantonebisa da saTemo biujetebidanac. rac 
Seexeba radiosa da televizias, isini nawils im saxsrebidan, romelsac 
iReben saabonento gadasaxadebidan, iyenebn saavtoro uflebebisaTvis 
honorarebis gadasaxdelad (dragiCeviC-SeSiCi, stoikoviCi, 2007:118).  

Sveicariis sabWo afinansebs kulturis ZeglTa dacvas, romelic 
xorcieldeba garkveuli kriteriumebis safuZvelze. uSualod am saqmia-
nobas eweva kulturul faseulobaTa dacvis samsaxuri.  

saxviTi da gamoyenebiTi xelovnebis dasaxmareblad, pirvel rigSi, 
uzrunvelyofilia mxatvrebisaTvis stipendiebis gamoyofa, maTi Semoq-
medebiTi nawarmoebis SeZena da monawileibis miReba im xarjebSi, rome-
lic saWiroa maTi xelovnebis nawarmoebis eqsponirebisaTvis saerTaSo-
riso gamofenebze. mxatvruli nawarmoebebis Sveicariis yovelwliuri 
auqcionic, agreTve, warmoadgens kulturis dargSi finansuri politi-
kis nawils.  

moqmedi kanonis safuZvelze, konfederacia mxars uWers kinematog-
rafiis dafinansebas, kerZod, kinoscenarebis Seqmnas, filmebis gadaRe-
bas, gascems premiebs gadaRebuli filmebis xarisxis mixedviT, afinan-
sebs kinoxelovnebis saganmanaTleblo programebs, kinofestivalebs da 
Sveicarul kinoTekas (dragiCeviC-SeSiCi, stoikoviCi, 2007:119).  

didi yuradReba eTmoba enobrivi umciresobebis kulturas. jer ki-
dev 1921 wlidan, konfederacia gamoyofs saxsrebs retoromanuli kul-
turisaTvis, xolo aTi wlis Semdeg daiwyo saxsrebis gamoyofa italiuri 
kulturis ganviTarebisaTvis Sveicariis farglebSi.  

saxsrebis nawili gamoiyofa mwerlebisa da kompozitorebisaTvis 
daxmarebis aRmosaCenad, romlebic maTTvis gaweul finansur daxmarebas 
iyeneben literaturuli da musikaluri nawarmoebebis Sesaqmnelad.  

fondi “Pro Helvetia” Tavis ZiriTad amocanad Tvlis frTxil mopyro-
bas kulturuli memkvidreobis mimarT da kulturuli kavSirebis gan-
xorcielebas sazRvargareTis qveynebTan. es saqmianoba xorcieldeba 
ramdenime mimarTulebiT: 

• yovelwliuri finansuri daxmarebis gaweva samxatvro gaerTiane-
bisaTvis; 

• nawarmoebebis SekveTa literatorebisa da musikosebisaTvis, 
mTargmnelobiTi moRvaweobis waxaliseba da mxatvruli nawarmoebebis 
publikacia Sveicariis erovnul enebze; 
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• premiebis miniWeba musikaluri da dramatuli nawarmoebebisaTvis, 
Teatrebis gastrolebis dafinaseba; 

• xalxuri Semoqmedebis materialuri waxaliseba; 
• enebis kursebis dafinanseba; 
• Sveicaruli kulturis wardgena sazRvargareT: gastrolebi, ga-

mofenebi da sxv.; 
• sazRvargareT Sveicariis diplomatiuri warmomadgenlobebis mo-

marageba wignebiT, xmis CamwerebiT, kino da videofilmebiT; 
• mecnierebisa da kulturis moRvaweTa ucxoeTSi mivlinebis dafi-

nanseba. 
Sveicariis kantonebsa da Temebs gaaCniaT farTo uflebebi Tavis 

teritoriaze arsebuli kulturis dawesebulebebis dafinansebaSi.  
mniSvnelovan rols kulturis dafinansebaSi axorcieleben fonde-

bi, daarsebuli umsxvilesi Sveicariuli bankebis mier. imis gaTvaliswi-
nebiT, rom kulturuli fondebis raodenoba yovelwliurad izrdeba, 
daarsda Sveicariuli kulturuli fondebis kavSiri. es kavSiri aqtiu-
rad TanamSromlobs aTi qalaqis konfederaciasTan konfederaciul 
kulturul samsaxurTan fondebis saxsrebis optimalurad gamoyenebis 
mizniT (dragiCeviC-SeSiCi, stoikoviCi, 2007:120).  

iseve rogorc saqarTveloSi, safrangeTSi gasuli saukunis 90-ian 
wlebamde ekonomikuri mecenatoba — sponsoroba kulturaSi ar iyo po-
pularuli, maSin rodesac did britaneTsa da aSS-Si ukve mecenatobis 
tradiciebi iyo Camoyalibebuli. safrangeTis sazogadoeba Seguebuli 
iyo azrs, rom kulturis dafinanseba saxelmwifos saqmea da saeWvod mi-
iCnevdnen samrewvelo kompaniebis sponsorobas. saWiro gaxda didi Za-
lisxmeva da dro imisaTvis, rom kulturis saministros saxelmwifosTan 
erTad waexalisebina sponsoroba. dRes sponsoroba warmoadgens arsebiT 
wyaros franguli kulturis dafinansebaSi (dragiCeviC-SeSiCi, stoiko-
viCi, 2007:140-141).  

msgavsi procesebi mimdinareobda germaniaSi. amJamad evrokavSiris 
yvela qveyanaSi arsebobs sponsorebis gaerTianebebi, romelTa mizans 
warmoadgens sxvadasxva warmoebasa da dawesebulebaSi sponsorebis win 
waweva.  

marTalia, „saqarTveloSi kulturis organizaciebis mcire raode-
noba iCens Zalisxmebas damatebiTi saxsrebis mosaZieblad“ (babakiSvili, 
2011:40), magram amis mizezi ar aris mxolod am dargSi kvalificiuri kad-
rebis deficiti. TavisTavad kadrebis problema mniSvnelovani sakiTxia 
saqarTvelos kulturis dawesebulebebSi, magram mxolod specialiste-
bis momzadeba ar aris sakmarisi, Tu qveyanaSi ar momzadda sakanonmdeb-
lo baza, romelic daaregulirebs qvelmoqmedebasa da mecenatobas.  

sainteresoa kulturis dafinansebis Sveduri modeli. aq moqmedebs 
dafinansebis sagranto sistema, romelic ori nawilisagan Sedgeba:  

• sabaziso dafinansebis grantebi; 
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• saxelSekrulebo (saproeqto) dafinansebis grantebi (Куликова, 3-
4). 

sabaziso granti igive sufsidiaa, romelic uzrunvelyofs dawese-
bulebis sabiujeto dafinansebas.           

saxelSekrulebo grantebi moqmedebs ara mxolod kulturis, ag-
reTve, ganaTlebis, mecnierebis, sportisa da sxva dargebSi. saxelSkru-
lebo grantis misaRebad aplikantma monawileoba unda miiRos sagranto 
konkursSi da waradginos Sesabamisi proqti.  

SvedeTis moqalaqes, romelic dasaqmebulia ama Tu im dawesebule-
baSi da aqvs stabiluri dafinansebis wyaro, aqvs SesaZlebloba erTdro-
ulad monawileoba miiRos ramdenime sagranto konkursSi. kvalificiuri 
proeqtis wardgenis SemTxvevaSi dafinanseba garantirebuli aqvs, rad-
gan sagranto adgilebis raodenoba didia. garda amisa, Sveduri kanon-
mdeblobiT, magaliTad, mxatvars damatebiT SeuZlia dawesebulebisagan 
miiRos honorari, Tu misi naxati myidvelma gamofina sajarod, droebiT 
an mudmivad (dawesebulebis holSi, kabinetSi da a.S.). 

ucxoeTSi Sveduri proeqtebis dafinansebas xels uwyobs SvedeTis 
instituti (daarsda 1945 w.). SvedeTis mTavroba instituts yovelwliu-
rad gamouyofs 300 milion Svedur krons ucxoeTSi ganxorcielebuli 
proeqtebis dafinansebisaTvis.  

evropis zogierT qveynaSi (fineTi, norvegia, irlandia), garda sabi-
ujeto sufsidiisa, kulturis dasafinanseblad gamoiyeneba sxva wyaroe-
bic fondebis saxiT. magaliTad, kulturis erT-erTi fondi ivseba erov-
nuli latareadan, lotodan, sportuli totalizatoridan Semosuli Se-
natanebiT. kinoxelovneba iyo kulturis erT-erTi pirveli dargi, rom-
lis dasafinanseblad Seiqmna specialuri fondebi, romlis biujeti iv-
seboda saxelmwifo sufsidiiTa da gadasaxadebidan Semosuli saxsrebiT 
(Абанкина, 2012:3).  

magaliTad, avstriaSi telemauwyeblobis salicenzio gadasaxdSi 
Setanilia damateba e.w. „kulturSilingi“, saidanac Semosuli Tanxa 
xmardeba kulturisa da xelovnebis proeqtebis dafinansebas. daaxloe-
biT msgavsi sagasaxado politika gaaCniT safrangeTsa da CrdileT evro-
pis qveynebSi: saxelmwifo dawesebulebaTa mSeneblobis gadasaxadi da 
sxv. safrangeTSi dawesebulia 13 specialuri gadasaxadi, 40 sxvadasxva 
tipis SeRavaTi (Хаунина, 2012:1).  

evropis kinoindustria tradiciulad iyenebda sabanko kreditebis 
miRebisas saxelmwifo garantiebs. specialurad am mizniT safrangeTSi, 
italiaSi da germaniaSi Seiqmna saxelmwifo struqturebic ki. magali-
Tad, safrangeTSi am amocanas asrulebs kinosa da kulturis dargebis  
dafinansebis instituti, romelic Seiqmna saxelmwifo da kerZo bankebis 
xelSewyobiT, did britaneTSi — kinowarmoebis ganviTarebis erovnuli 
fondi da sxv. (Абанкина, 2012:4).  

dasavleTSi kulturis dafinansebaSi mniSvnelovan rols asrulebs 
kerZo seqtori. dReisaTvis italiaSi kerZo seqtoridan miRebuli finan-
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suri asignebani samjer aRemateba saxelmwifo dafinansebis moculobas. 
es ganpirobebulia italiis mTavrobis sakanonmdeblo aqtebiT (Яценко, 
5).  

amerikis SeerTebuli Statebis mTavroba mcire raodenobis obieq-
tebs afinansebs da am obieqtebis dafinansebaSic procentulad Zalze 
mokrZalebulia misi roli kerZo damfinanseblebis gverdiT. aSS-Si xe-
lovneba kerZo dafinansebazea gadasuli. kerZo seqtori afinansebs iseT 
uzarmazar dawesebulebebsac ki, rogoricaa: metropoliten opera, met-
ropoliten muzeumi, linkon centri da a.S.  magram iq es procesi waxali-
sebuli da xelSewyobilia saxelmwifos mier. kompaniebi, romlebic kul-
turis ganviTarebaSi xarjaven fuls, nawilobriv an mTlianad Tavisuf-
ledebian saSemosavlo gadasaxdebisgan. maT xelsac aZlevT kulturis 
dafinanseba da maTTvis prestiJulicaa im dargebis dafinanseba, romle-
bic sazogadoebis gemovnebis amaRlebaze zrunaven.  

sainteresoa rumineTis magaliTi, sadac kulturis, kerZod ki kino-
warmoebis dafinansebis politikis axali modeli SeimuSaves. proeqtis 
ganxorcielebamde ruminuli kino TiTqmis ar iyo cnobili, aRmosavleT 
evropaSi yvelaze cudi kino hqondaT. gasuli saukunis 90-ian wlebSi ru-
minulma kinocentrma da kulturis saministrom SeimuSaves ramdenime 
Tematuri proeqti. Seiqmna xelovanTa jgufi, romelmac moamzada wina-
dadebebis paketi — ra sWirdeboda ruminul sazogadoebas, ra iyo rumi-
nuli sazogadoebis problemebi. amis Semdeg gamoacxades konkursebi. Se-
movida uamravi proeqti. maTgan yvelaze sainteresoebi amoarCies. kul-
turis saministro da kinocentri exmareba xelovans, afinansebs imisaT-
vis, rom stimuli moaxdinos xelovnebis am dargze. dRes erT-erTi yve-
laze Zlieri skola kinoSi msoflioSi rumineTs aqvs, romelsac kinoxe-
lovnebis gansakuTrebuli tradicia ar hqonia.  

safrangeTis mier kulturis politikaSi ganxorcielebuli origina-
luri eqsperimenti or ZiriTad mizans isaxavs: warmoaCinos, daicvas da ga-
amdidros kulturuli memkvidreoba; xeli Seuwyos Tanamedrove Semoqme-
debas, mis gavrcelebas da SemoqmedebiT aRzrdas, raTa rac SeiZleba meti 
adamianisaTvis gaxdes misawvdomi xelovnebisa d kulturis monapovari. 

am politikas, romelSic mniSvnelovani fuladi saxsrebia koncen-
trirebuli, sami maxasiaTebeli gaaCnia: Zlieri saxelmwifio dafinanseba 
sabazro ekonomikis pirobebSi; saxelmwifosa da adgilobrivi mmarTve-
lobebis mier Tanabrad gaRebuli saxsrebi; saxelmwifo saxsrebis gacema 
sxvadasxva saministros mier, roca ZiriTad Tanxebs kulturis saminis-
tro gaiRebs.   

safrangeTis rTuli administraciuli sistema efuZneba e.w. jvare-
din dafinansebas. regionis kulturis sferos dawesebulebaTa umravle-
soba finansdeba ori, sami an oTxi sxvadasxva struqturis mier.   

saxelmwifo zrunavs aramarto kulturis saxelmwifo dawesebule-
bebis dafinansebaze, aramed kerZo Teatrebisa da sxva  kulturis sxva 
dawesebulebaTa qselis ganviTarebaze (kulturis politika, 2003:16-18). 
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saxelmwifo afinansebs ara mxolod im arakomerciul sferoebs, ro-
melic momxmareblisTvis Sesyidvis obieqtebs ar warmoadgens (sajaro 
biblioTekebi, arqivebi, SemoqmedebiTi aRzrdis centrebi), aramed is 
mTlianad an nawilobriv afinansebs komerciul saqmianobebsac (magali-
Tad, momxmareblisaTvis fasebis Semcireba).  

maSinac ki, rodesac sabazro ekonomikisa da kerZo seqtoris intere-
sebi erTmaneTs ar emTxveva, ekonomikis saerTo sabazro xasiaTs mainc 
kerZo seqtori gansazRvravs. 

kerZo seqtori dominirebs kulturis mraval sferoSi: Tavisi ko-
merciuli bunebidan gamomdinare, igi afinansebs rogorc mogebaze ori-
entirebul kulturis industrias (wigni, filmi, firfita), aseve, saxviT 
xelovnebasa da arqiteqturas. 

niderlandebma qveynis kulturuli memkvidreobis globaluri 
dacvis uzrunvelsayofad specialuri gegma („delta“) SeimuSava, romel-
sac precedenti ara aqvs. proeqti niderlandebis kulturis saministrom 
daaafinansa da miznad isaxavs samuzeumo eqsponatebis restavracias 
(kibri talei iri, 2003:55).  

saqarTveloSi kulturis dafinanseba TiTqmis mTlianad saxelmwi-
fo biujetidan xorcieldeba. kulturis zogierTi dawesebuleba Tavad 
eZebs gzebs damatebiTi Semosavlebis gazrdisaTvis, magram es ar aris 
sistemuri xasiaTis.   

misasalmebelia, rom bolo periodSi saqarTveloSi Camoyalibda sa-
xelmwifo fondebi da arasamTavrobo organizaciebi, romlebic konkur-
sis wesiT, grantebis saxiT afinanseben kulturis sxvadasxva proeqts. 
garda amisa, calkeulma saxelmwifo uwyebebmac Tavisi biujetidan gamo-
yo Tanxebi miznobrivi proeqtebis dafinansebisaTvis.  

magaliTad, aWaris avtonomiuri respublikis ganaTlebis, kultu-
risa da sportis saministros SemuSavebuli aqvs kulturis sferos 2015-
2018 wlebis prioritetebi mimarTulebebis mixedviT:  

 
proeqti weli Tanxa  

larebSi 
 

saSemsruleblo xelovnebis xelSewyobis 
programa 

2015 
2016 
2017 
2018 

200 000 
250 000 
250 000 
300 00 

 
aWaraSi kinoxelovnebis ganviTarebis 

xelSewyobis programa 

2015 
2016 
2017 
2018 

400 000 
450 000 
450 000 
500 000 

folkloris xelSewyobis programa 2015 
2016-2018 

200 000 
800 000 

 
programa: kulturuli cxovrebis xel-

2015 
2016 

920 000 
1 240 000 
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Sewyoba soflad 2017 
2018 

1 250 000 
1 260 000 

 
kulturis menejmentis ganviTarebis xel-

Sewyobis programa 
 

2015 
2016 
2017 
2018 

350 000 
450 000 
500 000 
550 000 

  
 
ra Tqma unda, msgavsi proeqtis ganxorcieleba xels Seuwyobs 

kulturis zogierTi mimarTulebis aqtivobas, magram mTlianad igi ver 
Secvlis kulturis dafinansebis politikas.     

evrosabWos eqspertTa rekomendaciiT, saxelmwifom sagadasaxado 
SeRavaTebiT unda waaxalisos kerZo kompaniebi, romlebic daafinanseben 
kulturas; kulturis dawesebulebebi unda gaTavisufldnen saSemosav-
lo gadasaxadebisgan. 

saqarTvelo Tavisi mwiri sabiujeto SemosavlebiT verasodes SeZ-
lebs srulad daafinansos kulturisa da xelovnebis sfero. gamomdina-
re aqedan, mizanSewonilad migvaCnia, miRebul iqnas kanoni mecenetobis 
Sesaxeb. sazogadoebis erTi nawilSi aris SiSi, rom es fulis gaTeTrebas 
moxmardeba. garkveul riskebs es sakiTxi marTlac Seicavs, magram ucxo-
eTis praqtikaSi misi dacvis meqanizmebi arsebobs. sazRvargareTis qvey-
nebSi, sadac es kanoni amuSavda, kulturis dafinanseba mniSvnelovnad 
gaizarda.  

 
 

gamoyenebuli literatura: 
 

1.  arabuli k., baliaSvili m., gegelia T., gunia-kuznecova n., yifiani n., 
SaTiriSvili z., Tbilisis kulturisa da turizmis  koncefcia, Tb., 
2004. 

2.  babakiSvili e., fandreizingis aucilebloba gardamavali ekonomikis 
pirobebSi, baTumis xelovnebis universitetis samecniero Sromebis 

krebuli „xelovnebaTmcodneobiTi etiudebi“, №4, baTumi, 2011  

3.  daviTuliani d., kulturis ekonomika, Tb., 2009 
4. dragiCeviC-SeSiCi m., stoikoviCi b., kultura, menejmenti, animacia, 

marketingi, Tb., 2007 
5.  lordi b., lordi g., samuzeumo saqmis menejmenti, Tb., 2006  
6.  CxartiSvili l., babakiSvili e., Tanamedrove qarTuli Teatri garda-

mavali ekonomikis pirobebSi, Tb., 2013 
7.  kulturis politika, safrangeTisa da sxva qveynebis gamocdileba, 

Tb., 2003 
8.  evrokavSiris dafinanseba kulturaSi, Tb., 2010 
9.  saqarTvelos kulturis saministro, kultura cifrebSi, 

www.culture.gov.ge    



 117

10.  hainrih biolis fondis samxreT kavkasiis regionalur biuroSi 2012 
wlis 12 noembers gamarTuli sajaro diskusia Temaze „saqarTvelos 
kulturis politika warsulsa da momavals Soris“, www.ge.boell.org 

11.  Абанкина Т.В., Многоканальное финансирование культуры и искусства: 
зарубежнный опыт, ж. НЭА, N 2 (14), 2012 

12.  Ишуткина К.А., Некоторые аспекты класификации форм и методов 
финансирования культуры, www.sisupr.mrsu.ru 

13.  Куликова Ю., Фандрейзинг в сфере культуры, www.klauzura.ru 
14.  Музычук В.Ю., Должно ли государство финиансировать культуру? М., 2012 
15.  Хаунина Е.А., „Процентная филантропия“ – дополнительный финиансовый 

ресурс для организаций социально-культурной сферы, ж. НЭА, N 2 (14), 2012 
16.  Яценко Е.П., Проблемы сохранения культурного достояния Италии, 

www.infoculture.rsl.ru 
 



 118 

salome kapanaZe 
grigol robaqiZis sax. universiteti 

Tbilisi, saqarTvelo 
 
dialogi kulturis enaze — konfliqtis mogvarebis  

arapolitikuri aspeqtebi 
       

kultura rwmenebisa da gamocdilebebis gansazRvruli samyaroa. 
igi yovelTvis gansazRvravda adamianis pirovnul orientacias Tanamed-
rove samyaroSi. es gansakuTrebiT sagrZnobi gaxda mas Semdeg, rac ga-
sulma saukunem mZime istoriuli memkvidreoba dagvitova iseTi des-
truqciuli movlenis TvalsazrisiT, rogoric omi da eTnokonfliqte-
bia. RirebulebaTa gadafasebisa da axali wesrigis damyarebis mcdelo-
bebma sazogadoebrivi cnobierebis TiTqmis yvela doneze permanentuli 
xasiaTi swored postsabWoTa sivrcis qveynebSi miiRo da cnobili ameri-
keli anTropologis stefan Senfildis TqmiT, ideologiuri da fsiqo-
logiuri dezorientacia gamoiwvia. Tumca aseT krizisul situaciebSi, 
rodesac eTnocentrizmi da nacionalizmi saSiS masStabebs aRwevs da 
yvelanairi inteleqtualuri argumenti aramarto Seusmenadi, aramed ig-
norirebulia, mainc Cndeba moTxovnileba kulturaTa dialogze. siZul-
viliTa da dehumanizaciiT dazafrul sivrceSi adamianebi iwyeben gamo-
savlis Ziebas da am dros cxadi xdeba, rom ,,mSvidobis taZramde” misas-
vleli gzis mniSvnelovani wili kulturis polisemiur enaze gadis. emo-
ciaTa dacxromis am safexurze sazogadoebis gonieri nawili kritikuli 
TvaliT umzers imas, rac cotaodeni xnis win mesianizmisa da erovnuli 
gamorCeulobis ideebiT ganicdeboda. iwyeba kaTarzisis procesi da 
brZola imisaTvis, raTa ar dauSvan amis gameoreba. samyaro TiTqos pata-
ravdeba da mSvidobis elCebis samizne xdeba. kultura axerxebs imas, ra-
sac zogjer politikosebi ver aRweven. es faqti im kanonzomierebaSi 
jdeba, romlis Tanaxmad Semoqmedi yovelTvis iRebs valdebulebas daex-
maros adamians sakuTar TavSi simarTle moiZios. es procesi mudmiv kav-
SirSia kulturis, rogorc kacobriobis keTili nebis fenomenis aRiare-
basTan sikeTis, siyvarulisa da mSvidobis dasamkvidreblad. ar SeiZleba 
ar daeTanxmo fridrix nicSes, romelic Tvlida, rom kultura kacobri-
obis sindisia. rom igi ise mWidrod aris dakavSirebuli ,,ze-me”-sTan anu 
super-egosTan, rom maTi gamijvna SeuZlebelia. 

qarTuli politikuri realobis iseT tragikuli movlena, rogoric 
gaxlavT afxazeTisa da samaCablos konfliqtebi, miuxedavad mravalwli-
ani rutinuli molaparakebebisa, — mougvarebelia. Tuki SeiZleba sadina-
ri mouZebnoT am samwuxaro stagnacias, es saxalxo diplomatia da kul-
turis egidiT warmoebuli dialogia, sadac aSkarad sagrZnobia poziti-
uri Sedegebi. miuxedavad amisa, saxelmwifos mxridan es resursi bolom-
de ar aris gaazrebuli da igi lokalur xasiaTs atarebs. istoriuli mex-
sierebis, keTili tradiciebis, kulturuli Rirebebulebebis Tanxvedra 
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da maTi gaaqtiureba konfliqtis dasaZlevad rom Zalzed efeqturia, 
amas evropeli eqspertebic aRiareben da saqarTveloSi qarTul-afxazu-
ri konfliqtis mogvarebis procesSi gansakuTebul mniSvnelobas aniWe-
ben. swored am saerTo faseulobebisa da kulturuli tradiciebis Se-
narCunebis safuZvelze ganixilaven isini adamianuri urTierTobebis aR-
dgenis perspeqtivas. marTalia, Sesarigeblad gawvdili xeli xSirad rCe-
ba upasuxod da es humanuri aqti erTmniSvnelovnad Sedegiani yovelTvis 
ar aris. magram isic unda gaviTvaliswinoT, rom postkonfliqtur peri-
odSi absolutur Sedegianobaze gaTvlili, universaluri formula ar 
arsebobs. sasurvel Sedegamde misasvleli gzebi rTuli, winaaRmdegobiT 
aRsavse da zogjer araprognozirebadic SeiZleba iyos.  

imis sailustraciod, rom postkonfliqtur periodSi adamianuri 
urTierTobebis aRdgenis TvalsazrisiT dialogi kulturis enaze  SeiZ-
leba iyos gacilebiT produqtiuli, vidre qaRaldze darCenili rome-
lime morigi politikuri SeTanxmeba, warmogidginoT konkretul faq-
tobriv masalas. saubari usaTuod unda daviwyoT qarTul Teatralur 
sivrceSi ganxorcielebuli saintereso speqtakliT, romelic Cveni sa-
mizne aRmoCnda aramxolod mxatvrul-esTetikuri TvalsazrisiT, ara-
med im Sedegianobis gaTvaliswinebiT, romelic man mogvca kulturuli 
dialogis formatisaTvis. 2005 wels soxumis k. gamsaxurdias sax. saxel-
mwifo dramatul TeatrSi daidga speqtakli ,,zRva, romelic Soria”. Ta-
namedrove Teatraluri kulturis am saintereso artefaqtis scenari 
ekuTvnis soxumel mwerals guram odiSarias. dadgma — cnobil reJisors 
Temur CxeiZes, romelsac TanareJisoroba gauwia axalgazrda, niWierma  
soxumelma reJisorma badri weredianma. speqtaklSi Temur CxeiZis gamo-
Cenam reJisoris ampluaSi imTaviTve didi molodini warmoSva, rasac da-
erTo inteleqtualur msaxiobTa gundic. speqtaklSi mTavar rolebs as-
rulebdnen soxumeli msaxiobebi — saqarTvelos saxalxo artisti dimit-
ri jaiani, merab brekaSvili, lili xuriTi, nugzar Ciqovani, merab yolba-
ia. sagangebo aRniSvna, rom msaxiobebi iyvnen afxazeTidan, imisTvis dag-
vWirda, raTa xazi gavusvaT im garemoebas, rom am speqtaklSi moxda niWie-
ri saxiobisa da realurad gancdilis gulwrfeli Tanxvedra. scenaze 
warmodgenilma afxazeTis tragikuli movlenebis gancdis procesma mii-
Ro imdenad cocxali saxe, rom emociurad damuxtuli mayurebeli speq-
taklis msvlelobisas dialogSic ki erTveboda. am speqtaklma qarTul 
sazogadoebaSi realurad warmoSva afxazeTis konfliqtis mizezebis xe-
laxali ganazrebisa da TviTSefasebis survili, magram yvelaze Tvalsa-
Cino pozitivi am speqtakls eloda maSin, roca konfliqtis zonaSi DVD 
formatSi Cawerili speqtaklis Cveneba ganxorcielda, Tanac araerTxel. 
dadasturebuli informaciiT, soxumis universitetSi moewyo aramarto 
am speqtaklis video Canaweris Cveneba, aramed igi gaxda seriozuli gan-
xilvis sagani axalgazrdebs Soris. es ki gaxlavT afxazuri sazogadoebis 
is nawili, romelsac gasagebi mizezebis gamo qarTul-afxazuri urTier-
Tobebze msjeloba  mxolod 1992-1993 wlis movlenebze dayrdnobiT Se-
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uZlia. Zalian STambeWdavi gveCvena reJisor badri weredianis monaTxro-
bi imis Sesaxeb, Tu rogor SeTavaza man q. erevanSi ,,afxazeTidan iZule-
biT gadaadgilebul qalTa arasamTavrobo organizacia — Tanxmobis” mi-
er organizebul Sexvedraze afxaz axalgazrdebs speqtaklis video Cana-
weris naxva. rogor gairRva mis Tvalwin undoblobisa da eWvis atmosfe-
ro seansis dasrulebisTanave da rogor SeZra igi afxazi Wabukis mier 
naTqvamma  frazam — ,,es aris Cveni saerTo speqtakli”. speqtaklis video-
Canaweris naxvam afxazi axalgazrdis azrovnebaSi gaaRviZa zogadadamia-
nuri gancda imisa, rom SeuZlebelia adamianebis gamodevna sakuTari war-
sulidan. swored es warsuli kravs qarTul-afxazuri urTierTobebis 
matianes da samomavlo urTierTobebis perspeqtivasac.  

2009 wels speqtaklis ,,zRva, romelic Soria” Cveneba Sedga q. soWSi 
saqarTvelos xalxTa asambleaze. speqtakls eswrebodnen qalaqis saxe-
lisuflo wreebis warmomadgenlebi, rusi, osi da afxazi mayurebeli. 
erT-erTi mTavari rolis Semsrulebeli msaxiobi lili xuriTi saubrobs 
im reaqciaze, romelic am speqtaklma gamoiwvia maTSi. gaCnda saocari si-
nanulis grZnoba da rac mTavaria, amis gamoxatvis Sinagani moTxovnile-
ba. afxazi da osi mayurebeli midioda msaxiobebTan, cdilobdnen aramar-
to imwuTieri kontaqtis damyarebas, aramed saubrobdnen samomavlo ur-
TierTobebzec. faqti saxezea, eWvs ar iwvevs is garemoeba, rom am SesaniS-
navma speqtaklma SeZlo im realuri cvlilebebis gamowveva konfliqtis 
sxvadasxva mxares darCenil adamianTa cnobierebaSi, romelic maT urTi-
erTobebis aRdgenasa da mSvidobian TanacxovrebaSi unda daexmaros. da 
bolos, ar SemiZlia ar movixmo is sityvebi, romelic erT-erTma ingli-
selma konfliqtologma speqtaklis morigi Cvenebis dros warmoTqva, — 
wels rom nobelis premia gaicemodes mSvidobis dargSi, usaTuod am speq-
takls mivaniWebdio. es fraza, romelic im STabeWdilebebiT iyo motivi-
rebuli, romelic am speqtaklma gamoiwvia, kidev erTxel cxadyofs mis 
aramarto kulturul faseulobas, aramed samSvidobo misiasac. 

2008-2009 wlebSi qarTuli estradis cnobilma momRerlebma lela 
wurwumiam, ucnobma, zumbam afxazur enaze Caweres TavianTi popularu-
li hitebi. im ,,saCoTiro” faqts, rom am simRerebs qarTveli momRerlebi 
asruleben, xeli ar SeuSlia afxazi axalgazrdebisaTvis sayvarel hite-
bad eqciaT isini.  

2009 wels saqarTvelos kulturisa da ZeglTa dacvis saministros 
xelSewyobiT cnobilma koleqcionerma, saqarTvelos 2004 wlis mowvevis 
parlamentis wevrma paata qurdovaniZem ganaxorciela proeqti ,,qarTul-
afxazuri albomi”, romelSic Tavi mouyara qarTul-afxazuri urTierTo-
bebis amsaxvel unikalur, uZveles foto-masalas, istoriul faqtebsa da 
afxaz moRvaweTa biografiebs. es aris qarTul-afxazuri urTierTobebis 
bunebrivi qronika da ara istoriis muliaJi. am albomis mTavari laitmo-
tivi swored TaobaTa urTierTpativiscemisa da urTierTpasuxismgeblo-
bis sakiTxia. prezentaciaze am wigns samarTlianad uwodes ,,siyvarulis 
gzavnili”. dadasturebuli informaciiT, erTma afxazma qalbatonma am 
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wignis naxvisas emocia ver damala da samarTlianad aRniSna, es wigni axal-
gazrdebma rom naxon, isini usaTuod iamayebens Tavisi warsuliTo. Cvenis 
mxridan davZendiT, es is warsulia, sadac qarTvelebi da afxazebi megob-
robis, naTesaobis, ,,morduobis” tradiciebiT arian Sekruli. amdenad, 
kulturuli produqti yovelTvis Seicavs im faseulobas, romlis Canac-
vleba SeuZlebelia politikuri molaparakebebiT. 

kulturuli dialogis TvalsazrisiT gamorCeul faqtad minda va-
Riaro 2011 wels mediasivrceSi gaCenili axali almanaxi `samxreT kavka-
sia”. misi redaqtorebi arian guram odiSaria da baTal kobaxia. am etapze 
ukve gamocemulia misi ramdenime nomeri da igi TvalsaCino, efeqturi ma-
galiTia kulturis enaze warmoebuli dialogisa, vinaidan almanaxSi war-
matebiT TanamSromloben somexi, azerbaijaneli, osi, qarTveli, afxazi 
mwerlebi da Jurnalistebi. 

analogiuri misiiT gadawyvites TavianTi xmebis gaerTianeba amier-
kavkasiis mwerlebmac wignebSi ,,sicocxlis dro” (2003) da ,,xidi” (2006). am 
proeqtis misia naTlad aris gansazRvruli — man regionSi ,,kacTa Soris 
simSvides” unda Seuwyos xeli. am uaRresad sayuradRebo  gamocemis re-
daqtorebad kvlav guram odiSaria da baTal kobaxia warmogvidgebian. 

,,sicocxlis dro” — es aris qarTvel, afxaz, os, somex da azerbaija-
nel mweralTa iniciativa, romlis Sedegad mSvidobisa da adamianTa huma-
nizaciisaTvis gaRebuli maTi literaturuli Rvawli erT wignad gaer-
Tianda, rogorc magaliTi kulturaTa warmatebuli dialogisa. maTi 
TvaliT danaxuli omi, personaJTa portretebi da gancdebi saocrad 
hgavs erTmaneTs da interteqstobriv datvirTvas iZens. sxvadasxva 
erovnebisa da eTnofsiqologiis, sxvadasxva saxelmwifoebriv sivrceSi 
sruliad damoukideblad moazrovne mwerlebis mxatvruli aluziebi 
koncentrirdeba erTi saerTo ideis, erTi WeSmaritebis irgvliv — ka-
cobriobam unda uerTgulos im faseulobebs, romelic adamianTmoyvare-
obis cnobil postulatebs efuZneba.  

espaneli mwerlis migel de unamunos moTxrobis ,,mSvidoba omis 
dros” erT-erTi personaJi — moxuci kaci Svils eubneba, wadi omSi, iswav-
le cxovreba. mogvianebiT mwerali ityvis, rodesac movindome Semeqmna 
poeziiT gamsWvaluli nawarmoebi, romelsac Sevalie kidec mTeli aTi 
wlis fiqri, dakvirveba, siyvaruli, Cemi bavSvobis miwas, mSobliur bas-
konias mivmarTe, mis mTebs mivubrundi, karlistebsa da liberalebs So-
ris omi gavixsene, Cemi bavSvobis eqod rom xmianobs sulSi da roca gaiR-
viZebs maSinve mogonebebi wamoiSleba (unamuno, 2009:6). migel de unamu-
nos ar gamoparvia, rom omis fonze Semonaxul am mogonebebSi inaxeboda 
misTvis raRac sakraluri, is, rac miscemda mas Zalas Cawvdomoda adamia-
nuri yofierebis im ufaqizes Sreebs, romelic swored gansacdelTan er-
Tad ixsneba da romelic aiZulebs adamianebs dairazmon erTi imperati-
vis garSemo — gadaarCinon sicocxle.  

wigns, romelic am fundamenturi msoflgancdis principebzea age-
buli da sadac samxreT kavkasiis mwerlebi zogadkavkasiur dialogs am 
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tonalobaSi warmarTaven, saocrad misadagebuli saTauri aqvs — ,,Jami si-
cocxlisa”. proeqtis avtorebi — qarTveli mwerali guram odiSaria da 
afxazi baTal kobaxia SesavalSi aRniSnaven, es wigni aris mcdeloba imisa, 
rom SevigrZnoT im adamianebis majiscema, vinc icis namdvili sicocxlis 
fasi. Cven gvjera, rom es wigni kavkasiaSi mcxovreb adamianebs miscems sa-
Sualebas, rom ukeT gaiTavison erTmaneTis problemebi (sicocxlis dro, 
2003:5). magram, samwuxarod, am problemis danaxva SeuZlebelia, sanam ada-
mianebi ar iswavlian omis Sedegebis prevencias da sakuTar TavSi im samya-
ros ar aRmoaCenen, sadac siyvaruli uzenaesobs. 

azerbaijaneli mwerlis faxri ugurlus ese ,,omi” msoflio sulis 
gadasarCenad warmoebuli dialogia, im gancdebis refleqsiaa, romelic 
sikvdilisa da Zaladobis apologet recipientebzea gaTvlili. faxri 
ugurlu ar cdilobs gamocda mouwyos Tavis nacionalur grZnobebs da 
antiTezad dasaxos yvelaferi is, rac misgan ar momdinareobs, ar cdi-
lobs gaamarTlos ,,saRvTo omi”, daakonkretos dro, sivrce da ise moax-
dinos warsulis retrospeqtiva. mwerali drois miRma dgas da Tavisi 
esec maradiul faseulobebze aqvs gaTvlili. me unda gadavrCe, mteri 
unda ganadgurdes — faxri ugurlus devizi ar aris. 

dro-sivrculi aRqma SedarebiT konkretizirebulia azerbaijane-
li mwerlis elCin husenbeilis moTxrobaSi ,,tyveebi”. mwerali qmnis li-
teraturas ,,tyuilis gareSe”. mas mTiani yarabaxis konfliqti Tavisi ar-
siT, gacxadebuli TanamimdevrobiTa da mizez-SedegobriobiT erT ambav-
Si ise aqvs koncentrirebuli, rom lamis yvela sabediswero kiTxvis uni-
versalur pasuxad JRers. omis stiqiur damRupvel Zalas aq cxovrebis 
Cveulebriv ritms naCvevi adamianebis cnobiereba gulubryvilod da 
Tumca moulodneli simZafriT upirispirdeba. wignSi, romelsac ,,si-
cocxlis Jami” hqvia, kavkasiur dialogSi azerbaijanelebTan erTad so-
mexi, osi, qarTveli da afxazi mwerlebi erTvebian. maT erTi saTqmeli, 
erTi teqsti aerTianebT, risTvisac SesaniSnavad iyeneben meoce sauku-
nis dasasruls postsabWoTa qveynebSi inspirirebuli konfliqtebis rea-
lur istoriebs. Carlz diqsonis gamonaTqvami — Tu Tqvens qveyanaSi araa 
konfliqtebi, gaisinjeT, gaqvT Tu ara pulsi, — dafiqrebisaTvis imdenad 
gangawyobs, ramdenadac geyofa simaRle am ,,ganwmendis” Jams yvelaferi 
aqedan dainaxo. arsebuli dramatizmi zogadamianur, ufro globalur 
konteqstSi SeigrZno da eTnonacionalizmis ,,xibli” gadalaxo. zogadad 
adamianuri tkivilis SegrZnobis, emociuri Tanamonawileobisa da Ta-
nalmobis gareSe am wignis samyaroSi Sesvla SeuZlebelia. misi upiratesi 
miRweva swored interteqstobrivi datvirTva, arasteriluri garemo, 
zogadi adamianuri faseulobebia. amgvarad, wignSi maqsimalurad mino-
rulia eTnikuri aqcentebi, Tu mxatvruli teqsti dokumenturi prozi-
saTvis damaxasiaTebelma detalebma ar gasca. dokumentalizmi am Sem-
TxvevaSi gardauvalia da am proeqtis monawile yvela mwerali ,,tyuilis 
gareSe” cdilobs saubars. istoriuli realoba swored is mediumia, ro-
melic maT saTqmelis bolomde gamJRavnebaSi exmareba.  
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kosta Zugaevis moTxroba ,,tyviebiT daserili sivrce” am Tvalsaz-
risiT yvelaze sainteresod gveCvena. 1990-91 wlebSi cxinvalSi ganviTa-
rebuli movlenebi orive napiridan isea danaxuli, rom erovnebis ganur-
Cevlad axdens mkiTxvelis cnobierebis yvelaze mniSvnelovani segmentis 
— sinanulisa da TviTgvemis provocirebas. mwerali Segvaxsenebs, rom am 
omSi mxolod sikvdili gaimarjvebs da sabolood orTave mxares sakuTa-
ri gaxunebuli ambiciebi SerCeba. SesaZlebelia Tu ara ngrevisa da mZul-
varebiT daRdasmuli urTierTobebis pirobebSi zneobisa da eTikurobis 
SenarCuneba. es kiTxva somexi mwerlis vardges ovianis moTxrobis ,,me Sen 
miyvarxar, sicocxle” mTavari Tavsatexia. SesaZlebelia Tu ara adamiane-
bi yofierebis samkvdro-sasicocxlo brZolaSi droebiT mainc gaerTian-
dnen da solidarobis grZnoba SeinarCunon. moTxrobaSi saomari moqme-
debis pirobebSi danaRmuli velis gadasvlis scena Zalian martivi gaaz-
rebis pirobebSic ki TvalnaTliv pasuxobs am kiTxvaze. adamians ZaluZs 
TviTon gadawyvitos, rogori iqneba misi moraluri profili da rogori 
darCeba igi am gansacdelis pirobebSi. 

90-iani wlebis afxazur mwerlobaSi daur naWyebiam ara marto imiT 
miipyro Cveni yuradReba, rom man arnaxuli wnexisa da cenzuris pirobeb-
Si gabeda CarTuliyo kulturaTa dialogis procesSi da Tavisi saTqme-
liT SeerTeboda im gunds, romelSic qarTveli mwerlebic moiazrebian, 
aramed imiTac, rom bolomde mihyveba SemoqmedebiTi intuiciis logikas 
da saTqmels am gadasaxedidan amJRavnebs. ,,miwis yivili” misganac moiT-
xovs xarks, Tumca es arasodes uSlis xels daur naWyebias Seqmnas srul-
fasovani literatura. ,,tkivili arsebobis damadasturebelia — coc-
xlob manam, sanam gtkiva” — ambobs mwerali erT-erT Tavis moTxrobaSi 
,,male Semodgoma dadgeba”.  

daur naWyebias mouwia post-faqtum Sedegebze dayrdnobiT emsjela 
da am dros simarTlis paralelurad yofiliyo saocrad delekaturi Ta-
visi eris istoriuli sazrisisa da  eTnofsiqikis mimarT. misi, rogorc 
mwerlis humanisturi pozicia, uSualoba, is koncefciuri momentebia, 
romelic arasodes tovebs mas da aZlevs saSualebas iyos aRmsrulebeli 
metad mniSvnelovani misiis — gaaerTianos sxvadasxva napirze darCenili 
adamianebi, romelTac istoriulad yovelTvis ufro meti aerTianebdaT, 
vidre hyofdaT. daur naWyebias moTxrobebSi yovelTvis SeiZleba ipovo 
is, rac omis dros dangreul-danawevrebul qarTul-afxazur urTier-
Tobs aRdgenisaTvis Seamzadebs da TanacxovrebisaTvis kvlav ganawyobs. 

qarTul-afxazur konfliqtTan mimarTebaSi mwerlobis saTqmelis 
ganvrcoba uxucesi afxazi mwerlis fazil iskanderis moTxrobaSi ,,omi 
da biWi” gamokveTilad pozitiuri da TvalSisacemia. fazil iskanderi 
Zalian saTuTi TematikiT uerTdeba zogad kavkasiur dialogs, es aris 
omis bavSvebi, maTi umanko TvalebiT danaxuli is realoba, romelsac uf-
rosebi oms arqmeven da verafers uxerxeben im usamarTlobebs, romelic 
mas mosdevs.  
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xelovnebis esa Tu is nawarmoebi yovelTvis atarebs drois niSnebs, 
rodesac isini iqmneba — dawyebuli avtoris moqalaqeobrivi poziciidan, 
saTqmelis mxatvruli gadawyvetis Taviseburebebamde, stilis siaxlem-
de, mimarTulebis TavisTavadobamde da a.S. miT umetes, rodesac es dro 
da ganviTarebuli movlenebi mniSvnelovan zegavlenas axdens eris, qvey-
nis, adamianebis cxovrebis wesze. sazogadoebis bedze, cnobierebaze da 
moqmedebis formebsa Tu individis arCevans gansazRvravs. aseTi mZafri 
Sedegis aRmoCnda is dramatuli, metic, tragikuli movlenebi, romlebic 
saqarTveloSi, da ara marto saqarTveloSi — kavkasiaSi sabWoTa kavSiris 
dangrevis Semdeg ganviTarda (oCiauri, 2009:8-9).  

aramarto qarTul prozaSi, aramed qarTul-afxazuri urTierTobis 
daregulirebis TvalsazrisiT Zalze STambeWdavi da Sedegiania soxume-
li mwerlis guram odiSarias moRvaweoba. misi proza — reliefuri, ga-
mokveTili personaJebiT, humanizmiTa da drois uzustesi fsiqologiu-
ri anabeWdebiT iqcevs yuradRebas. es aris qarTul-afxazuri megobro-
bis mikromatiane, romelic realuri safuZvelia afxaz-qarTvelTa saer-
To warsulisa da samomavlo Tanacxovrebis gadasarCenad. miuxedavad 
Semzaravi realobisa, romelsac kanonieri arsebobis ufleba aqvs mis Se-
moqmedebaSi, mwerlis xedvis rakursi yovelTvis optimizmsa da kacTmoy-
vareobazea fokusirebuli. misi mzera yovelTvis uaxles warsuls dat-
rialebs, guram odiSarias sakraluri kavSiri aqvs am warsulTan, masTan 
uwyvetobis gancda aniWebs mwerals individualizms, romlis ukan yo-
velTvis dgas afxazeTi Tavisi sasicocxlo sivrciTa da pirovnebebiT, 
romelic uaxles istoriul konteqstTan erTad SeigrZnoba. guram odi-
Sarias moTxrobebi safuZvelSive ewinaaRmdegeba omis mier kacTmoZule-
obis damkvidrebul tradicias. miuxedavad im sivrculi arealisa, sadac 
raodenobrivad moraluri krizisi sWarbobs, mwerlisa da proeqtis av-
toris es fraza sabolood kravs ara marto mis mTavar saTqmels, aramed 
zogadkavkasiuri dialogisTvis gamiznul am SesaniSnav wigns ,,Jami si-
cocxlisa”. guram odiSarias, rogorc mwerlis samSvidobo misia das-
turdeba misi araerTi SesaniSnavi romaniT, maT Soris minda aRvniSno mi-
si romani ,,prezidentis kata”, romelic afxazeTis biblioTekebSi kata-
logSia Setanili, vinaidan masSi saocari siyvaruliT aris gacocxlebu-
li bRaJbas saxe da mTeli romani im warsulisadmi erTgulebiT sunTqavs, 
romelsac ase ufrTxildeba guram odiSaria. es ganwyoba man kidev er-
Txel daadastura, roca man 2011 wels Targmna da qarTveli mkiTxveli-
saTvis xelmisawvdomi gaxada afxazi mwerlis daur naWyebias SesaniSnavi 
romani ,,Ramis napiri”. simarTle giTxraT, roca engurs gaRma darCenil 
saqarTveloze vfiqrob, kavkasiis xalxTa Sesarigeblad es faqtebi gaci-
lebiT imedismomcemad meCveneba, vidre politikosTa mravalwliani mo-
laparakebebi. SeuZlebelia ar daeTanxmo fridrix nicSes — kultura 
marTlac kacobriobis sindisia.  
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oTar gogoliSvili 
baTumis SoTa rusTavelis saxelmwifo universiteti  

baTumi, saqarTvelo 
 

qalaq baTumis kulturis istoriis sakiTxebi 

               
nebismieri eris ukvdavebis garantiaa misTvis damaxasiaTebeli tra-

diciebis SeuCerebeli ganviTareba da miRweulis SenarCuneba-ganmtkice-
ba. am mxriv aWarelTa winaprebis Rvawli qaerTveli eris winaSe didia. mi-
uxedavad imisa, rom xangrZlivi drois ganmavlobaSi aWaraSi ar funqcio-
nirebda qarTuli skolebi, kulturuli dawesebulebebi da garkveulwi-
lad idevneboda qarTuli wera-kiTxva, aWarelTa ZalisxmeviT aq iqmnebo-
da axali qarTuli simRerebi da cekvebi, rac ganpirovnebuli iyo yvela 
ojaxSi qarTuli enisa da sayofacxovrebo tradiciebis SenarCunebiT. 

aWaris dedasamSoblosTan dabrunebis Semdeg (1878 w.), mokle droSi 
aWaraSi aRorZinda kulturisa da xelovnebis dargebi, rac ganpirovne-
buli iyo aWarelTa erTian Zmur ojaxSi dabrunebiT. swored erTobis 
siZlieris Sedegebis gamomxatvelia aRniSnuli statiac. 

werilobiTi wyaroebi aWarul xalxuri musikis Sesaxeb gvxvdeba me-
19 saukunis 70-iani wlebidan. am mxriv sayuradReboa dimitri baqraZisa 
da giorgi yazbegis Canawerebi. 

pirveli mkvlevari, romelmac aWaris xalxuri musikis Sesaxeb mec-
nieruli mosazrebani gamoTqva, iyo kompozitori kote fircxalaiSvili. 
mas 1916 wels aWareli momRerlebisagan ramdenime simRera da sacekvao 
melodia Cauweria. 

didi Rvawli dasdo aWaruli simRerebisa da sacekvao melodiebis 
Cawera-Semonaxvis saqmes me-20 saukunis 30-40-ian wlebSi kompozitorebma 
Salva mSveliZem, v. kekeliZem da a. farcxalaZem, romelTa Canawerebi ga-
datanilia notebze.  

aWaris xalxuri musikis Seswavlasa da musikaluri folkloris Seg-
roveba-kvleva Ziebas didi gasaqani mieca mas Semdeg, rac 1958 wels saqar-
Tvelos mecnierebaTa akademiis baTumis n. berZeniSvilis saxelobis sa-
mecniero kvleviT institutTan Seiqmna folkloris ganyofileba, rom-
lis TanamSromlebma mdidari masalebi Seagroves aWaris musikaluri 
folkloridan. 

aWaris samSoblosTan SemoerTebis pirveli dRidanve qarTveli sa-
zogado moRvaweni ilia WavWavaZis meTaurobiT dReniadag iRvwodnen ba-
TumSi kulturis aRorZinebisaTvis: xsnidnen skolebs, biblioTekebs, 
marTavdnen koncertebsa da Teatralur warmodgenebs. 

pirveli qarTuli Teatraluri warmodgena baTumSi 1879 wels ga-
marTes. misi sulisCamdgmeli da organizatori iyo qalaqis policmeis-
teris durmiSxan Jurulis meuRle qeTevani. maTi bina baTumSi Camosuli 
yvela qarTveli inteligentis TavSeyris adgilad iqca. qalaqis sakrebu-
loSi  da samoqalaqo saswavleblis SenobaSi, sadac mowyobili iyo mcire 
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scena, imarTeboda qeTevan Jurulis mier organizebuli Teatraluri 
warmodgenebi. 1882 wels qeTevan Jurulis iniciativiT baTumSi Camoya-
libda scenis moyvarulTa wre, romelic mogvianebiT cnobilma qarTvel-
ma mweralma da sazogado moRvawem daviT kldiaSvilma dramatul Teat-
rad gadaakeTa. 

daviT kldiaSvili Tavis naSromSi “Cemi cxovrebis gzaze” gadmog-
vcems: ,,duned mimaval cxovrebas asicocxlebdnen xandaxan Camomsvleli 
qarTveli artistebi. Teatri ar iyo maSin baTumSi. warmodgenebi samoqa-
laqo saswavleblis ezoSi mdgar patara SenobaSi imarTeboda. asiode ma-
yurebeli Tu daeteoda da amiT kmayofildeboda sazogadoeba. 

am dros erT-erT Camosvlaze gavecani qarTvel artistebs: maria sa-
farova-abaSiZes, qeTo andronikaSvils, vaso abaSiZes, sandro (aleqsan-
dre) yazbegs da lado mesxiSvils, Cems sixaruls imaTi gacnobis gamo 
sazRvari ar hqonda. erTxel scenazec ki gamovedi maTTan. ,,...gagiJebiT 
uyvarda sandros scena, magram, saubedurod, Zlier susti msaxiobi iyo. 
samagierod lekuris gasaocari moTamaSea” (kldiaSvili, 1984:25). 

mudmivi qarTuli dasi TbilisSi 1879 wels Camoyalibda. igi imave 
wlis zafxulSi baTumSi Camovida sagastrolod. TbilisSi mudmivi Teat-
raluri dasis Camoyalibebas daukavSirda 1893 w. pirveli saxalxo Teat-
ris daarsebac. 

TbilisSi Seqmnilma mudmivmoqmedma Teatralurlma dasma baTume-
li sazogadoebis didi daintereseba gamoiwvia, ramac ganapiroba 1884-
1887 wlebSi baTumSi “saojaxo Teatris” daarseba, romlis mepatrone iyo 
vinme Tamari. Teatri moTavsebuli iyo xis SenobaSi, romelic idga iq, sa-
dac axla kacTa sadalaqoa (k. gamsaxurdias da a. melaSvilis quCebis kve-
Ta). 

1888-1890 wlebSi “saojaxo Teatris” daxurvis Semdeg, funqcionire-
bas Seudga aseve “saojaxo Teatri” cnobili baTumeli vaWris ananievis 
saxlSi, romelic idga memed abaSiZis da vaJa fSavelas quCebis kveTaSi. 

me-19 saukunis 90-ian wlebSi, baTumSi Tavisi dasiT Camovida antrep-
reniori tomski, man ananievis Teatri daiwuna da gadawyvita sakuTari 
klubis daarseba, risTvisac daiqirava yofili rkinis nakeTobebis Sesa-
naxi sawyobi. igi ekuTvnoda belgiel komersants i. marSos. es iyo baTum-
Si pirveli klubi 900 adgilze. tomskis wasvlis Semdeg klubi ijariT ai-
Ro advokatma iurkeviCma, romelmac Senoba gaaremonta da iq Teatri mo-
awyo; baTumelebma mas “rkinis Teatri” Searqves — Senobis pirvandeli sa-
xelwodebis mixedviT. 

1916 wels, stambis mflobelma Smaevskim, baTumis olqis gubernato-
ris b. romanovskis nebarTviT axlandeli i. WavWavaZis saxelobis saxel-
mwifo Teatris adgilze aago axali Senoba, sadac sistematurad imarTe-
boda Teatraluri dadgmebi, koncertebi da saRamoebi. Smaevskis Teatrma 
baTumSi Turqebisa da ingliselebis yofnis periodSi 1921 wlamde Sewyvi-
ta funqcionireba. 1921wels am TeatrTan Seiqmna profesiuli Teatra-
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luri dasi vaso uruSaZis xelmZRvanelobiT, romelsac mogvianebiT aka-
demiuri Teatri ewoda. 

vaso uruSaZe energiulad Seudga Teatris aRorZinebis saqmes. dasSi 
monawileobdnen im droisaTvis cnobili msaxiobebi: akaki vasaZe, Salva 
RambaSiZe, emanuil afxaiZe, natalia javaxiSvili, kirile maWaraZe, caca 
amirejibi, mixeil gelovani da sxvebi. 

1922 wels baTumis akademiur TeatrTan Seiqmna saopero dasi, rom-
lis SemadgenlobaSi ZiriTadad Sediodnen mowveuli momRerlebi. Jur-
nal “droSaSi” gamoqveynebul cnobaSi aRniSnulia: “sasceno xelovnebis 
sferoSi gansaxkomma gadadga mniSvnelovani nabijebi. zamTris sezoni-
saTvis mowveul iqnen saqarTvelos da ruseTis sxvadasxva qalaqebidan 
qarTuli da rusuli dramis da operis cnobili msaxiobebi, romelTa 
warsuli moRvaweoba xelovnebis aRniSnuli dargebis winsvlis garantias 
gvaZlevda mimdinare sezonSi” (Jurnali “droSa”, 1925). 

rac Seexeba operis gundsa da orkestrs, igi dakompleqtebuli iyo 
adgilobrivi ZalebiT, romelTa umetesi nawili ruseTisa da saqarTve-
los regionebidan sxvadasxva dros baTumSi Camosaxlda sacxovreblad. 

amgvarad, baTumSi operis Teatri cariel adgilas ar aRmocenebu-
la. mas aq daxvda noyieri niadagi. 

baTumSi sxvadasxva qveynidan sagastrolod xSirad Camodiodnen 
momRerlebi, mocekvaveebi, saopero da Teatraluri dasebi. 

1889 wels musikis moyvarulTa TaosnobiT baTumSi ixsneba musikos-
Ta pirveli wre, romelsac xelmZRvanelobda cnobili kapelmaisteri da 
musikosi aleqsandre veteSnikovi, swored aqedan iwyeba aWaris musika-
luri sazogadoebis istoria. wre eweva farTo masStabis saqmianobas. man 
SeimuSava wesdeba da miznad daisaxa mosaxleobis ganaTleba musikis sfe-
roSi. iwyeba qarTuli, rusuli da evropuli musikis popularizacia. sis-
tematiuri xasiaTi mieca xalxuri da klasikuri musikis saRamoebis mow-
yobas, simfoniuri koncertebis Catarebas da sxva. yovelive amas xels 
uwyobda adrindeli mdidari tradiciebi, ramdenadac adgilze musika-
luri da qoreografiuli xelovnebis safuZvels ZiriTadad qarTuli 
erovnuli kultura da xelovneba gansazRvravda. 

baTumSi TandaTanobiT matulobs sxvadasxva Janris gundebi, rasac 
stimuls aZlevs is garemoeba, rom samoRvaweo asparezze gamovidnen 
mkvidri niWieri lotbarebi da xalxuri simRerebis ubadlo Semsruleb-
lebi. 

dRis wesrigSi dgeba musikaluri sazogadoebis Seqmnis saWiroeba, 
romelic uxelmZRvanelebda, gaaerTianebda da meurveobas gauwevda 
kulturisa da xelovnebis aRmavlobis saqmes. 

swored 1921 wels, aWaraSi wreobrivi gaerTianebis bazaze iqmneba 
“aWaristanis musikaluri sazogadoeba”, romelmac xeli Seuwyo musika-
luri xelovnebis aRorZinebas. 

musikaluri sazogadoebis dafuZneblebi iyvnen lotbarebi m. kuxia-
niZe da d. yubaneiSvili. ukanaskneli baTumSi quTaisidan Camovida speci-
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aluri mowveviT da musikaluri sazogadoebis davalebiT Camoayaliba Se-
reuli gundi. 

saqmis ukeT warmarTvis mizniT yubaneiSvilma Camoayaliba musika-
luri sazogadoebis orgkomiteti da gamgeoba Semdegi SemadgenlobiT: 
meliton kuxianiZe, dimitri yubaneiSvili, giorgi xmalaZe, nikoloz gi-
orgaZe, aleqsandre CixlaZe, giorgi kapanaZe da akaki cxomeliZe (aWaris-
tanis saxelmwifo akademiuri gundis 10 weli, 1932). 

d. yubaneiSvilis rekomendaciiT, daarsebis dRidan gundis xel-
mZRvanelad quTaisidan moiwvies cnobili lotbari meliton kuxianiZe. 
Tavdapirvelad gundi dakompleqtda araprofesionali momRerlebiT, 
romlebic baTumis sxvadasxva warmoeba-dawesebulebaSi muSaobdnen. 

momReralTa gundis mTeli Semadgenlobis dauRalavma Sromam da 
misi xelmZRvanelis Zalisxmevam, sul raRac ori wlis muSaobam didi Se-
degi gamoiRo. 

1924 wels gamarTulma saCvenebelma koncertma didi mowoneba daim-
saxura. koleqtivis warmatebaSi lomis wili miuZRoda mis xelmZRvanels 
m. kuxianiZes, romelsac axasiaTebda saqmisadmi uCveulo siyvaruli, da-
uSreteli energia, sanaqebo disciplina da nebisyofa. 

1929 wels TbilisSi, sruliad saqarTelos momReralTa gundebis 
olimpiadaze aWaris gundma daimsaxura pirveli adgili da jildo. 

miRweuli warmatebebisTvis 1939 wels aWaris akademiur gunds mieni-
Wa aWaris saxelmwifo kapelis statusi. 

1944 wlidan kapela gardaiqmna aWaris simRerisa da cekvis saxwel-
mwifo ansamblad. amasTan dakavSirebiT, Zirfesvianad gadaxalisda ansam-
blis repertuaric. 

ansamblis pirveli qoreografiuli jgufis CamoayalibebaSi didi 
Rvawli miuZRvis cnobil qarTvel qoreografs daviT javriSvils. misi 
uSualo ZalisxmeviT damuSavda axali cekvebi, romlebmac praqtikuli 
ganxorcieleba hpoves scenaze. 

1928 wels gamoCenili qarTveli kompozitorebis m. balanCivaZisa da 
S. TaqTaqiSvilis ZalisxmeviT moxerxda baTumSi samusiko saswavleblis 
daarseba. 

Tavdapirvelad saswavlebelSi funqcionirebda Semdegi specialo-
bebi: safortepiano, vokaluri, sagundo sadiriJoro da Teoriuli. 

aWaraSi zogadsaganmanaTleblo skolebSi iqmneboda simRerisa da 

cekvis ansamblebi. baTumSi 1956 wels Seიqmnა kulturul-saganmanaTleb-

lo saswavlebeli, romlis kontingenti ganisazRvra 50 adgiliT. 
axalgazrda specialistTa pirveli gamoSveba 1959 wels moxda. maT-

gan absoluturi umravlesoba daubrunda mSobliur raionebs da saswav-
lebelSi miRebul Teoriul da praqtikul codnas gadascemda axalgaz-
rdebs. 

aWaris ganaTlebis sistemis ganviTarebis paralelurad, didi moT-
xovnileba Seiqmna saSualo ganaTlebis mqone mxatvarTa kadrebze. 
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zogadsaganmanaTleblo skolebSi xatvas aswavlidnen araspecia-
listebi. amave dros bevr axalgazrdas survili hqonda swavla gaegrZe-
lebina samxatvro akademiaSi. magram saTanado momzadebis gareSe, amas 
ver axerebdnen. aman ganapiroba 1936 wels q. baTumSi samxatvro saswav-
leblis gaxsna, sadac pirvel xanebSi iswavleboda mxolod specialuri 
sagnebi. 1939 wlidan SemoRebuli iqna zogasaganmanaTleblo sagnebis 
swavlebac.saswavlebeli daixura 1942 wels, meore msoflio omis dawye-
basTan dakavSirebiT. 

1970 wels aWaris kulturis saministros ZalisxeviT samxatvro sas-
wavlebeli aRdga da mas gamoCenili qarTveli mxatvris n. kandelakis sa-
xeli mieniWa.  

kulturis ganviTarebis aucileblobam daayena baTumSi konserva-

toriis gaxsnis sakiTxi. konservatoria gaixsna 1995 wlis 29 seq tembers.  
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nana  cecxlaZe 
baTumis SoTa rusTavelis saxelmwifo universiteti 

baTumi, saqarTvelo 
 

xatovani sityva-Tqmebi — erovnuli realiebis 

 enobrivi suraTi 

 
XXI saukunis lingvistikaSi aqtualuria kvlevis mimarTuleba, rom-

lis mixedviTac ena moiazreba, rogorc erovnebis kodi. eTnosis fonuri 
informacia yvelaze kargadaa Semonaxuli xatovan sityva-TqmebSi, fra-
zeologizmebsa da idiomebSi. swored isini gviqmnian srul warmodgenas 
ama Tu im xalxis Sesaxeb, rameTu Seicaven Zvirfas da utyuar cnobebs 
msoflgagebis Sesaxeb. maTSi daculia istoriuli faqtebi, eTnografiu-
li da folkloruli cnobebi, mokled, isini naTlad gamoxataven nacio-
nalur realiebs.  

xatovani sityva-Tqmebi inaxaven informacias ama Tu im xalxis mate-

rialur-kulturuli miRwevebis, sulieri faseulobebis, yofa-cxovre-

bis, rwmenis, tradiciebis Sesaxeb. yovelive amas realiebs uwodeben.  
maTSi daunjebulia eris msoflxedva, isini saukuneebis ganmavlobaSi Ca-
moyalibebuli konceptualuri sistemis, erovnuli samyaros kulturu-
li xatia. 

“eris kultura, sulieri wyoba, istoria kargad warmoCndeba xato-

van gamoTqmebSi. saqme isaa, rom e. w. xatovani  gamoTqma   xatovnebis fun-

qciiT gvian aRiWurveba xolme. Tavdapirvelad mas savsebiT zusti da 
pirdapiri daniSnuleba hqonda: uSualod gamoxatavda faqts, movlenas“ 

— wers b. jorbenaZe (jorbenaZe, 1997: 89). 
Cveni kvlevis mizania is frazeologizmebi, romlebSic  Cans isto-

riuli movlenebi,  tradiciebi, rwmena da a. S.  
I. xatovan sityva-TqmebSi daculia istoriuli faqtebi da konkre-

tuli geografiuli garemo, toponimebi: eg aris da goris cixe (goris 
cixesaviT mtkice, uZleveli); kakas xidi gaiara (kvalwmindad daiRupa — 
qvemo imereTidan kakas xidiT gahyavdaT tyveebi); sinonimuria frazeo-
logizmi — Cailuris wyali dalia; aqedan da axalcixeo (axalcixe siSo-
res aRniSnavs); bevrjer gaixedav saqarias qedzeo (amaod elodebi rames 
uSromlad; saqaria — qedi diRomTan, sadac Tavs iyridnen zarmacebi, uq-
narebi); mtkvari ver garecxavs (mtkvari — didi wyali, konkretul kuT-
xeSi mas aqvs struqturuli variantebi: Woroxis//Caqvis wyali ver ga-
recxavs).  

aWaraSi Tu ityvian: maxos xidiviT aqvs cxviri gaSverilio, — amiT 
mianiSneben gabrazebaze, did wyenaze. 



 132 

Cailuris wylis daleva — ukvalod, uimedod dakargvas, xelidan 
wasvlas, risame morCenas,  male  gaTavebas niSnavs... “Cxubs lanZRva-ginebas 
Cailuris wyali daelia, maT midamos ar ibadeba Sxami da boroti” (vaJa).  

Cailuri patara sofelia qiziySi. sof. mataanTan (garekaxeTi) Camo-

dis patara, Rrmakalapotiani, maRalnapirebiani  mdinare – Cailuris wya-

li. soflebi mas sarwyavad ver iyenebdnen. 
Zvelad Sida kaxeTidan moparul saqonels qiziySi gasasaReblad 

rom wamoasxamdnen qurdi lekebi, Tuki Cailuris wyalze gadaatarebdnen, 
ukve samSvidobos egulebodaT Tavi, patronebis devnis aRar eSinodaT. 

TviTon sityva Cailuri Turqulia, Cai — wyali  da luli — dena,  
mdinare wyali anu mdinare. amrigad, qiziySi moparul saqonels Tu mdina-
re Cailurze gadaiyvandnen, mas veRar ipovidnen.  

II. aq Semonaxulia cnobebi konkretuli pirovnebebis Sesaxebac:  

gagunaanT derefani gaxda, ityvian, roca rame saqmes dasruleba ar 
eRirseba. mag: ”saqme gagunaanT derefani gaxda swored! amdeni xania das-

ruleba ki ar eRirsa”. 
TelavSi vinme gagunaSvili yofila, saxlis derefnis keTeba dauw-

yia, magram daumTavrebeli darCenia bolomde. Telavelebi bolomde mi-

uyvaneli saqmis gamosaxatavad am frazas iyenebdnen (saxokia, 1979:66). 
gaTavda buxuias puroba — dausrulebel rames bolo moeRo. buxu-

ia megreli yofila, man puroba gauTavebeli icoda (saxokia, 1979:68). 
analogiuria ciciaanT sufra — upuroba, ciciaanT dava — dausru-

lebeli dava.  
III. xatovan sityva-TqmebSi daculia garkveuli morali da zneobrivi 

Rirebulebani: mandilis//leCaqis moxda (qalis mier namusze xelis aRe-
ba); ulvaSis aweva//moparsva (Sercxvena); Caqolva (Caqvaveba); Tavze la-
fis dasxma (Sercxvena); pirSavi (Sercxvenils pirze murs scxebdnen); 
yurmoWrili mona; yurebze xaxvi ar damaWra; ar exaxveba.  

qarTulSi arsebobs gamoTqma: `verafers damakleb~. amave semantiki-

saa: `yurebze xaxvs ver damaWri~. yurebze xaxvi ar damaWra — veras da-

makleb, ver momerevi, Seni muqara SenTvis Seinaxe. yurebze xaxvis daWra 
istoriul movlenas ukavSirdeba. Zvelad gabatonebuli iyo erTmaneTis 
mosarevad fizikuri Zalmomreoba. susti da uZluri Zliers ewireboda 
msxverplad, monebs aWridnen yurs, radgan yuri iseTi organo iyo, fizi-

kur muSaobas xels ar uSlida, wamosuli sisxlis SesaCereblad da sade-

zifenqciod yurebze xaxvs aWridnen (saxokia, 1979:725). 
Tavze nacris dayra — glova, mwuxareba, Tavis  Sercxvena, damcire-

baa. es gamoTqma momdinareobs Zveli Cveulebidan: glovis niSnad nacarSi 
gorvisa da Tavze nacris dayridan. b. jorbenaZe wers: safuZveli aris is, 
rom qmris gardacvalebisas mis cols  cecxlSi wvavdnen. am wesis gada-



 133

vardnis Semdeg misi adgili daiWira simbolurma TviTdawvam. adamians 
wvavdnen  danaSaulis drosac, Semdeg es wesi Tavze nacris dayriT Seic-

vala (jorbenaZe, 1997:91). 
Tavze nacris dayra ukavSirdeba samegrelos, jer kidev  me-20 sau-

kunis Cveulebad hqondaT, roca cols qmari moukvdeboda keriis piras 
dawoliliyo da Tavze nacari daeyara. nacris Tavze dayra Tavis damci-
rebas niSnavda da es metad samarcxvino iyo da RvTis gansarisxebel saq-

med miiCneoda (saxokia, 1979:223). 
aqve unda davasaxeloT pirze muris cxebac: Zvelad qarTlSi damna-

Saves pirs muriT uTxupnidnen. xatovnad es gamoTqma niSnavs visime usin-

disobas, usircxvilobas, Ralats.  
pirSavi  (mamisa imas unda eTakilebodes, vinc mamasTan pirSavia 

(ilia) — Zvelad saqarTveloSi damnaSaves pirze murs usvamdnen, soflis 
Tavkacebi damnaSaves pirze murs scxebdnen. damnaSave yvelas winaSe aRi-

arebda Tavis danaSauls, Tavis pirSavianobas da pirnaTlebSi ver gaere-

oda (saxokia, 1979:499). 
Tavze lafis dasxma — galanZRva, gawbileba, Sercxvena, saqveynod 

Seuracxyofa: „sofeli Zalian aris aRSfoTebuli, amboben, movaSTobT da 
Tavs lafs davasxamT babalesac da mRvdelsaco”  (v. barn). 

Zvelad adamians uzneobisaTvis mTeli sofeli asamarebda. mxcovan-
ni da soflis Tavkacni sayovelTaod daadasturebdnen dasasjelis dana-

Sauls. isini dagmobdnen damnaSaves da gadawyvetdnen Tavs lafi davasxa-

To. jer quds an mandils moxdidnen damnaSaves, Tu wvima ar iyo da lafi 
ar iSoveboda, miwas wyliT azeldnen, virze ukuRma Sesvamdnen  mas da 
Tavze lafs daasxamdnen. es wes-Cveuleba jer kaxeTSi gadavarda, imereT-

Si gacilebiT adre moiSala, magram xatovani gamoTqma darCa (saxokia, 
1979:221). 

IV. zog frazeologizmSi daculia cnobebi xalxuri medicinis Sesa-
xeb: yurebze xaxvi ar damaWra (sadezinfeqciod xaxvs iyenebdnen), balba 
ar momixarSo, Tavze balba davade — davamSvide (qarTl-kaxeTSi Wrilo-
bis mosarCenad avadmyofs moxarSul balbas adebdnen. 

Tavze balba davade — gabrazebuli davamSvide. mag: marTalia, Seni 
megobari Zalze iyo gabrazebuli, magram Tavze balba davadevi, davamSvi-

de. 
moxarSuli mxali,  balba,  xalxur medicinaSi ixmareba Wrilobebis 

mosaSuSeblad. gabrazebuli adamiani, T. saxokias ganmartebiT, isevea 
gamwarebuli, rogorc daWrili da es gamwareba TavSi grovdeba. 

qarTl-kaxeTSi ityvian, `balba ar momixarSoo~, balbas xarSavdnen 

da Wrilobaze ayridnen. a. TayaiSvili wers, rom xSirad SecdomiT vakavSi-
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rebT idioms istoriul movlenebTan. arsebobs gansxvavebuli Tvalsazri-
sic: SesaZloa frazeologizms — `yurebze xaxvi ar damaWra~ saerTo arafe-
ri hqondes aRniSnul procedurasTan da savsebiT motivirebuli iyos, ey-
rdnobodes procesis Sesrulebis siZveles da atarebdes iseTive ironi-
ul-familiarul elfers, rogorsac idiomi `fexebi ar momWamo~. aseTi 
daSvebisaken gvibiZgebs is faqtic, rom svanur SesatyvisSi yuris magivrad 
kiseria naxmari: “kiserze xaxvi ar damaWrao~  (TayaiSvili, 1961:148). 

enis istoriis TvalsazrisiT sainteresoa muhajirTa metyvelebaSi 
dadasturebuli  frazelogizmebi, istoriul realiebs rom asaxaven: ra-

ze  mirbixar, rusi xum ar mogdevs? CauSis  najaxsaven darCenilia, 
ukan veRar gaagzani (saubaria colze, romelsac advilad ver gaeyrebo-

da qmari) (xaxutaiSvili, 2009:210). 
V. frazeologiur erTeulebSi Semonaxulia rwmena-warmodgenebi da 

wes-Cveulebani Tu tradiciebi: xorcisa da sulis gayra, sulis gante-
veba (sikvdili); cxvari fexze hyavs mokidebuli — momakvdavia, male mis 
qelexSi cxvari daikvleba (aRmosavleTi saqarTvelos wes-Cveuleba); Se-
ni lavaSi davxie (aseve aRmosavleT saqarTvelos wes-Cveuleba); Weris 
axsna; gulqarTli (igulisxmeba qarTlis gansakuTrebuli stumarTmoy-
vareoba); Sabze wavida//marilze wavida (gardaicvala).   

,,kacobriobis damokidebuleba sikvdilisadmi, rogorc yofis kon-
ceptualuri momentisadmi, SeiZleba iyos saukeTeso saSualeba, gasaRebi 
sxvadasxva eTnosis kulturuli msoflxedvis gasarCevad. warmodgena 
sikvdilze universaluria mravali xalxis samyaros enobriv suraTSi, 
Tumca yoveli nacionaluri kulturis (rwmena, tradicia, rituali, war-
modgena da a.S.) TviTmyofadoba ganapirobebs TiToeuli eTnosis enobri-

vi cnobierebis unikalurobas“ (kikoniSvili, 2010:86-87).   
idealistur filosofiaSi suli warmodgenilia, rogorc aramate-

rialuri sawyisi, dasabami, bunebis sagnebisa da movlenebis mamoZravebe-
li Zala. religiurad suli adamianis arsebobis RvTaebrivi mxarea, rome-
lic upirispirdeba sxeuls (xorcs) imiT, rom igi ukvdavia. qristianuli 
rwmeniT, igi saiqioSi ganagrZobs arsebobas (qegl). sikvdilis semantikis 
amsaxvel frazeologizmebSi uxvadaa sul-komponentiani idiomebi. isini 
dasturdeba rogorc Zvel qarTul teqstebSi, ise Tanamedrove  qarTul 
mxatvrul literaturaSi:                                         

es semantika gadmocemulia araerTi variantiT: xorcisa da sulis 
gayra; sulis Zleva/micema//dalocva/mibareba [uflisadmi; sulis ca-
Si gagzavna//amosvla//ganteveba//sulTagan dacla; gafrTxobineba an 
kidev — sulis xorcTagan/gvamTagan ganSoreba.  

mis Tanaca misca suli Tvisi ufalsa samgzis sanatrelman  petre 
(sin. mrT. 249, 6); mouRis suli maTi maTgan da moakldian da miwadve Tvisa 
miiqcian (iqve, 263, 17.); sulni gaiqcnes, modrika Tavi giSrisa talaman 
(rusTaveli); moabadisa nebis gasrulebasa sulisa Cemisa amoslva mir-
Cevnia (visr. 56.4); xmali hkra da Tavi gaagdebina da sulTagan dacala 
(rusud. 176.35); indoTa laSqarTagan mravalTa suli gvamTagan ganeSo-
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raT (yar. 78, 32); saSineli kidev daiWyivla da suli xorcTagan dacala 
(yar. 199, 17); mivdivaro, miTxra da RmerTs miabara alali suli (ilia); 
mamaCemi saSinlad aRelvebula, guliscemas umatnia da suli ganuteve-
bia (m. javax. 5, 305. 13-15.); jvebe avad iyo, amitom pupis bedi da patara 

duqani Caabara, xolo suli RmerTs dauloca (m. javax. II 10, 14-16); Suag-
zaze rom mivida, suli gagzavna caSi (p. umik.).  

sikvdilis moaxloebis amsaxveli frazeologizmebia: deda  momik-

vda, mama sulzeda miZes da vstiri mudam sul zeda (d. gur.); sawyali magi 

mama rom suls ebrZoda, me iq viyavi (s. mgalobl.). 
vaJa wers: xevsuri micvalebuls didis ambiT marxavs. roca sneuli 

dauwyebs sul  brZolas, e.i. sikvdilisken pirs miiRebs, xevsuri sxeuls 

gared gamoitans, rom suli gared dalios (vaJa-fSavela). 
marilze wasvla, marilze gagzavna aRzevans, — esenic sikvdilis 

gamomxatveli idiomebia. 
gogitas ambavs Tu mkiTxav Zmao, ra xania marilze wavida. 
saqarTveloSi sakuTari marilis sabadoebis uqonlobis gamo  adami-

anebi aRzevanSi midiodnen marilis mosatanad. Sori gza xifaTianic iyo. 
osmalebi Zarcvavdnen maT da xSirad xocavdnen kidec. marilze wasvla 
da ukan dabruneba metad saeWvo iyo. 

qvemo svaneTSi marili xonidan ahqondaT. gza cxeniswylis xeobiT 
Cadioda da metad saxifaToc iyo. marilze wamsvlelTagan bevri iRupe-

boda, amitomac Tqma xonSi marilze wasvla gadaiqca sikvdilis sinoni-

mad. vinme rom mokvdeboda, ityodnen: “aCad jimT xonTe”, — xonSi marilze 
wavidao. 

sinonimuria Sabze wasvla.  Zvelad tyaveulobis dasamuSaveblad 
Sabi ganjidan mohqondaT. ganjidan  12 km.  manZilze dResac aris Sabis sa-

badoebi. qarTlidan aiyreboda mTeli qaravani urmebisa, zogjer 60-80 
kaci moiyrida Tavs. yvelani SeiaraRebuli iyvnen, azerbaijanSi uxvde-

bodnen yaCaRebi, romlebic Sabze wamosulT Zarcvavdnen da xSirad xo-

cavdnen. 
cxvari hyavs fexze gamobmuli — male mokvdeba: beberi, saca mok-

vdeba,  male misi qelexi gaimarTeba. mag: „imas ras uyureb! vera xedav be-

beri cxvari fexze hyavs gamobmuli!“ 
aRmosavleT saqarTveloSi: sadauricaa es Tqma, vinme rom mokvde-

boda, qelexs umarTavdnen, ikvleboda saqoneli da gansakuTrebiT cxva-

ri. aseTi cxvris dakvla da qelexis Wama mosalodneli iyo maSin, roca 
kaci beberi iyo da rogorc ambobdnen  xolme, win ori paraskevi ar edo: 
Tavi unda daekra saaqao cxovrebisaTvis  (saxokia, 1979:820). 

Cven mier moZiebul masalaSi dasturdeba frazeologizmi, romel-

Sic wyevlis bibliuri formula, saeklesio-wignuri xasiaTis idiomi, 
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stilizaciis mizniT gamdidrebulia dialeqturi variantebiT. “Sesaqme-

Si” vkiTxulobT, Tu rogor dawyevla pirvelSecodebis Semdeg RmerTma 
uZRebi Svilebi: “ekalsa da kuroჲsTavsa aRmogicenebdes Sen”... (Ses. 3,18). 

kar-midamoSi nar-eklis amosvla tipuri qarTuli wyevlaa. saqar-
Tvelos sxvadasxva kuTxeSi gvxvdeba keriis abalaxeba an WinWris amos-

vla, magram aRniSnul konteqstSi leRvi samxrul metyvelebaSi mxolod 
imerxevSi, maWaxlelTa metyvelebaSia gamoyenebuli. aqve Semonaxulia 
cnobili frazeologizmi: leRvis Cxiri miatyda (e.i. misi saqme wasulia, 
cudadaa). leRvis Cxiris misoba — imedis gadawurvas, cudad amoCemebas 
niSnavs. 

ratom ukavSirdeba leRvs uaryofiTi warmodgenebi: misi nayofi 
tkbilia da sasargeblo, magram rogorc xe uvargisia: nedls aklia 
mdgradoba, advilad imtvreva da SeiZleba adamiani Camovardes, Tu xme-

lia, SeSad ar gamodgeba, simxurvale ar aqvs. leRvs ar rgaven saxlTan 
axlos, misi fesvebi saZirkvels Slis. wyevlis formulebSi leRvi gamoi-

yeneba TurqulSic. keraze leRvis dargva niSnavs ojaxis daRupvas (ma-

mulia, 2006). vfiqrobT, aq Turqulis gavlena SeiZleba arc iyos, uaryo-

fiTi asociaciebi leRvs qarTulSic ukavSirdeba. aq adamianis sameurneo 
gamocdilebaa wamyvani. 

amrigad, xatovani sityva-Tqmebidan vecnobiT nacionalur reali-
ebs, romelTa metaforuli gadaazrianebiTac miviReT eqspresiuli fun-
qciebis mqone enobrivi erTeulebi. Targmnisas maT sagangebo yuradReba 
unda mieqces. 
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mzia xaxutaiSvili 
baTumis SoTa rusTavelis saxelmwifo universiteti 

baTumi, saqarTvelo 
 

interkulturuli dialogi erTi lapidaruli 

warweris mixedviT 

 
kulturaTa dialogi gansxvavebuli kulturuli da religiuri 

identobis eTnosTa Soris komunikaciaa. XVIII saukunis II naxevridan osma-
lebma aWaris mitacebis Semdeg adgilobrivi mosaxleoba iZulebiT gaa-
muslimanes. didi nawili ki muhajirad gaixizna mezobel TurqeTSi. ucxo 
rjulze moqcevis Semdeg rogorc aqauri, ise migrirebuli qarTvelebis 
cxovrebis wesi Seicvala, magram maTi udidesi nawili mainc eTnikur qar-
Tvelad darCa, imdenad, ramdenadac daupirispirda islamis msoflmxed-
velobaze dafuZnebul osmaluri cxovrebis wess. qarTulia maTi yofa da 
kultura, radgan adamianebi mudmivad cdiloben SeinarCunon TavianTi 
erovnuli TviTmyofadoba. miuxedavad amisa, ucxo kulturasTan inten-
siuri kontaqti maTs yofasa Tu sulierebaze garkveulwilad aisaxa. qar-
Tveloba erT-erTi msxvili eTnikuri jgufia polieTnikur TurqeTSi. 

sazogadod, adamiani im kulturas akuTvnebs Tavs, romelTanac igi 
dakavSirebulia warmoSobiT, sacxovrebeli adgiliT, garemoTi, aR-
zrdiT, tradiciiT, eniT, romelzec laparakobs da azrovnebs. dRemde 
muhajirebi TavianT Tavs gurjebs, Cveneburebs, aWarlebs Tu Curuqsu-
lebs uwodeben. 

ori eTnosis kulturaTa dialogi Tu Widili gagrZelda muhajiro-
bis, „didi gadasaxlebis“ Semdegac, romelmac 1877-78 wlebis ruseT-Tur-
qeTis omis Semdeg farTo xasiaTi miiRo. saistorio wyaroebi gvauwyeben, 
rom muhajirobis Sedegad dacarielda „qobuleTis qveyana“. muhajirebs 
saxnav-saTesi miwebis SeuzRudavi arCevanis ufleba hqondaT. amitom mu-
hajirebi mSobliur adgilebs mimsgavsebul teritoriebs arCevdnen da 
kompaqturad, erTmaneTTan axlos saxldebodnen. ukve dRes, saukune-na-
xevris Semdegac, qobuleTel muhajirTa STamomavlebma moaxerxes erov-
nuli cnobierebis SenarCuneba. isini Tavs eTnikur qarTvelebad miiCne-
ven. istoriuli maxsovroba xom eTnikuri cnobierebis erT-erTi umTav-
resi gamoxatulebaa. Turqul enobriv velSi xangrZlivi Tanacxovrebis 
pirobebSi muhajirebSi dRemde SenarCunebebulia qarTuli ena da tradi-
ciebi, Tumca, rogorc aRvniSneT, igi TandaTan gansxvavebul elfers 
iZens; aSkaraa qarTuli da Turquli enebis, sazogadod ki kulturaTa in-
terferencia sxvadasxva tradiciebis, mrwamsis, enis mqone qarTveli da 
Turqi xalxis mravalsaukunovani urTierToba aisaxa muhajirTa ara mxo-
lod metyvelebaze, aramed maT socialur Tu eTnografiul yofazec. 

kacobriobis mier Seqmnil kulturul RirebulebaTa Soris umniS-
vnelovanesi adgili uWiravs werilobiT kulturas, romlis warmoSobisa 
da ganviTarebis istoria xSirad gansazRvravs ama Tu im eris adgils ci-
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vilizaciis saerTo sistemaSi. kulturaTa dialogis erT-erTi utyuari 
mowmea TurqeTis qalaq facaSi muhajiri qobuleTelis STamomavlis sac-
xovrisSi, buxris sartyelze napovni lapidaruli warwera. sazogadod, 
dialogis xelSemwyobi faqtori is religiuri tradiciebia, romlebic 
saziaro aRmoCnda am ori eTnosisaTvis, Sesabamisad, kontaqti pozitiu-
ria, radgan monawile mxareebi erTmaneTs ganixilaven, rogorc msgavss. 
am kulturaTa sxvaoba ki gamoixateba imiT, rom „dedabruli xeliT“, sak-
maod originaluri mxedruliT Sesrulebuli warwera, erovnuli TviT-
damkvidrebis, eTnikuri identobis dasturia. sartylis erT mxares „qo-
bulur-aWaruli dedabruli xeliT“ (mxedruli anbanis modifikaciis Se-
degad miRebuli originaluri daweriloba), meore mxares ki — arabuliT 
Sesrulebuli warweraa. muhajirebi miiswrafvian ar dakargon Tavisi  
kulturis  sawyisebi, erovnuli  TviTmyofadoba,  SeaTavson orive kul-
turis normebi, moawesrigon istoriulad da mentalurad gansxvavebuli 
xalxebis kulturaTa Soris komunikacia. amas ki mowmobs buxris arabu-
lenovani warwera, romelic aseve ornamentebiTaa  Semkuli. 

sazogadod cnobilia, rom V-X saukuneebis lapidaruli warwerebi 
ar gvxvdeba saero xasiaTis Zeglebze (SoSiaSvili, 1980:14). Tumca araer-
Ti eklesiis kedlebze ikiTxeba savedrebeli an mosaxsenebeli warwerebi. 
isini „maSeneblad“ Tu „Semqmnelad“ arian dasaxelebuli. kalatozTa da 
xuroTmoZRvarTa Sesaxeb cnobilia naratiuli wayaroebidan. bevrad me-
ti saxeli epigrafikam Semogvinaxa“ (TumaniSvili, 2012:59).  

facis buxris warwera swored mosaxsenebeli warweraa. ostati „gam-
keTeblis“ gaxsenebas iTxovs. warwera amokveTilia. Sesrulebulia „qo-
bulur-aWaruli dedabruli xeliT“. rogorc saxlis mepatronem, muha-
jirTa STamomavalma xasan Taxsim beJaniZem gviTxra, warweraa mSeneblis 
mosaxsenebeli xasiaTisaa: am qemeris amSenebels gaxseneba unda. srulyo-
filad mxolod sami sityva amovikiTxeT: amu qemerisu .... unuda. warweris 
danarCeni nawili CvenTvis gaurkvevelia, radgan qaragmis tipis nakveTTa 
qveS mxolod Semdegi asoebi ikiTxeba: b, x, i.... epigrafikul ZeglebSi sit-
yvebis daqaragmeba gvxvdeba V saukunidanve. rac Seexeba arabul warwe-
ras, TavSi ikiTxeba „allah“. Semdeg ki — „maaSaaallah“ (anu SemoklebiT 
„maSallah“). Semdeg ki daTariRebulia savaraudod hijris welTaRric-
xviT 1317 w. (hijris welTaRricxviT axla aris 1443 weli). 

saistorio wyaroebi mowmoben, rom osmalTa batonobas saqarTve-
los ZirZvel kuTxeSi, aWaraSi, savalalo Sedegebi mohyva. „aq ar aris sa-
xalxo skolebi, wigniereba dacemulia, sakuTari literaturis raime ni-
Sanic ki ar arsebobs. mxareSi wera-kiTxvis mcodne cotaa“ (frenkeli, 
2012:120,129).  

dampyrobTa sisastikis miuxedavad aWaraSi arasodes Camkvdara qar-
Tuli sityva. metic, Seiqmna saidumlo damwerloba — „dedabruli xeli“. 
qarTuli sulis, sityvis gadasarCenad mosaxleobam daiwyo TiTo-orola 
SemorCenili qarTuli wignis gadawera-gamravleba. qarTuli ena daicves 
„xanumebma“ — muslimanma qalbatonebma. maT kulturis dacvis movaleoba 
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bevri xifaTis dros ikisres da Seasrules kidec. muslimanma qalbato-
nebma SeinarCunes qarTuli werac. „dedabruli xeliT“ weris aucileb-
loba istoriulma realobam Seapiroba.  

„dedabruli“ damwerlobis grafikul niSanTa Sedgena-SeTxzvisas 
safuZvlad mxedrulia aRebuli. mxedruli anbanis modifikaciis Sedegad 
miRebuli daweriloba metad originaluria. grafikul simboloTa amgva-
ri Tavisufali Txzvis safuZvelia naweris dafarvisaken, saidumloobi-
saken miswrafeba. es kidev metad ikveTeba „qobulur- aWaruli dedabru-
li xeliT“ Sesrulebul pirad werilebSi. am tipis xelnawerTa nawili sa-
xarebis fragmentebis Semcveli, uflisa da wmindanTa mosaxsenebeli 
locvebi da Selocvebia. 

qobulur-Waruli dedabruli xeliT Sesrulebuli teqstebis amo-
kiTxvas arTulebs modificirebuli grafemebi, romlebic pirad weri-
lebSi solisebri formisaa da metad Sordeba imave „aWaruli dedabru-
liT“ Sesrulebul sxva teqstebs. sayuradReboa, rom qobuleTis sof-
lebSi dRemde saubroben imis Sesaxeb, rom amgvar weras qalebi iyenebdnen  
saidumlo mimowerisTvis. 

meore umniSvnelovanesi niSani, rac „aWarul dedabrul xels ganas-
xvavebs sxva, „dedabruli xeliT“ Sesrulebuli xelnawerebisagan da rac 
mis amokiTxvas arTulebs, aris sityvebis gaumijnavoba, uintervalo we-
ra. ufro metic, amgvar teqstebSi arcerTi sasveni niSani araa warmodge-
nili.  

mesame, aseve aranakleb mniSvnelovani Tavisebureba, romelic niSan-
doblivia „aWaruli dedabruli xelisaTvis“, aris xmovanTmetoba. igi, 
xSir SemTxvevaSi SeuZlebels xdis teqstis wakiTxvas. xelnawerebSi met-
naklebi principulobiT dasturdeba ametoba, imetoba da umetoba. es 
ukanaskneli dominirebs „dedabruliT“ Sesrulebul teqstebSi. H fon-
dis 1258 a xelnawerSi ufunqcioa u xmovani: moruwumunebiTa (6v); duRi-
sa (1r), aseve i: giriZineulobasa (9r); wimidisao (1r)//wumidao (2r; 12 v); xi-
miTa (8r); garidamoxuTa (8v); galobiTa qerobiniTa (10r); arisebasa (10r); 
ZirielobiTa (10 v); moriwumubiTa (12r) da a xmovani: abaramisaTa (6r), sa-
yadarisa (16v). swored, qobulur-aWaruli dedabruli xeliTaa Sesrule-
buli buxris sartylis — qemeris warwera. 

aRsaniSnavia, rom qvis damuSaveba anu „qviTxurooba“ xelosnobis is-
toriis Semadgeneli nawilia. Zvel saqarTveloSi Zalze saTuT saqmes 
warmoadgenda qvaze CuqurTmis, ornamentis amokveTa. „buxari es(e) Tur-
qTa eniT aris. kvalad kedelTa Sina saxlisaTa sacecxleTa datanebulTa 
buxars uxmoben. kvalad kedelsa saxlisasa sacecxlesa datanebulsa bu-
xars uwodeben“, — ganmartavs sulxan-saba orbeliani. 

qarTveli xalxis kulturul faseulobaTa Soris ornaments gansa-
kuTrebuli adgili ukavia, romelic ar warmoadgens mxolod Semkulo-
bas, aramed warsuli cxovrebis azrsa da Sinaarss gadmogvcems. eTnogra-
fiul yofaSi bolo dromde Semonaxuli ornamenti sxvadasxva religiebi-
sa Tu epoqebis danaSrevebsac Seicavs. aWaraSi buxris Semkulobam Cuqur-



 140 

Tmis erovnuli motivebi aiTvisa da Taviseburi formiT Semoinaxa (tuna-
Ze, 2002:131). aWarul sacxovrebelSi buxari saxlis samkauls warmoadgen-
da. Semkuli buxari sazogadoebaSi saxleulis avtoritetis da misi soci-
al-ekonomikuri prestiJis mimaniSnebeli iyo. amgvaria TurqeTis facis 
raionis sofel kabaxtarSi mcxovreb xasan Taxsim beJaniZis saxlSi napov-
ni sakmaod mdidruli buxari. 

qemeri buxris konstruqciis nawilia, fexebs zemodan TaRiani qva. 
Temur tunaZe aRniSnul sityvas berZnul kamaras (Sekvra, Sesakravi saSu-
aleba) ukavSirebs da maTs funqciur Tanxvedraze saubrobs. aseve ukav-
Sirebs qemeris mniSvnelobasa da funqcias aWarulSi qamar//qemer-s. 

buxari es(e) TurqTa eniT aris, yo(v)elsa aRorTqleba(s) stomaqisa 
anu qveynisa buxarad uwoden. kvalad kedelTa Sina saxlisaTa sacecxle-
sa datanebulni buxars uwoden (saba, 1991). d. CubinaSvilis ganmartebiT, 
buxari sparsuli sityvaa da kedelSi Catanebul sacecxlurs, bans, kvam-
lis asavals niSnavs (CubinaSvili, 1884). 

sayovelTaod cnobilia, rom es nageboba materialuri kulturis 
zogadqarTuli elementebiT xasiaTdeba. buxris dekoratiul-kompozi-
ciuri gaformeba simbolur doneze ojaxisa da meurneobis nayofierebi-
sa da bednierebisken iyo mimarTuli (tunaZe, 2002:145). facaSi napovni bu-
xaric swored zogadqarTuli elementebiT xasiadeba: wriuli disko; or-
namentebi reliefuria. aq warmodgenilia mrgvali wre-diskoebis kombi-
nacia. simbolo-niSani mzis gamosaxulebaa. ornamentirebuli arSia qe-
mers irgvliv Semouyveba; mzeborjRalaTi mzisa da cecxlis msgavseba 
iyo gamoxatuli (tunaZe 2002:133). mniSvnelovania mcenareuli motivic. 
sami amozrdili rto wre-diskoTi  bolovdeba. 

mTvare bolo meoTxedis fazaSia gamosaxuli. mahmadianur sakulto 
Zeglebze mTvare amotrialebuli saxiTaa mocemuli. buxris gaformebaSi 
mTvaris moxvedris mizezi ki mxolod ucxo religiur gavlenas ar unda 
mieweros. umravles SemTxvevaSi es aris adamianis mier samyaros realuri 
aRqmis Sedegi, rac meurneobaSi mTvaris fazebis monacvleobas iTvalis-
winebda.  

termini kulturuli Soki XX saukunis 50-iani wlebis miwurulidan 
gvxvdeba samecniero literaturaSi daZabulobis, daurwmuneblobisa da 
SfoTvis im SegrZnebis aRsaniSnavad, romelsac adamianTa jgufi (magali-
Tad, masobrivi emigraciis SemTxvevaSi) ganicdis axal da uCveulo kul-
turul garemoSi aRmoCenisas. es aris situacia, rodesac erTmaneTs upi-
rispirdeba adamianisaTvis Cveuli da ucxo kulturebis faseulobebi, 
normebi, ena da yoveldRiuri cxovreba. Sokuri reaqciis siZliere gani-
sazRvreba kulturaTaSoris arsebuli gansxvavebis xarisxiT. kultu-
rul Soks met-naklebad ganicdis yvela, vinc pirvelad moxvdeba ucxo 
kulturul garemoSi. amas ver vityviT muhajirebze, radgan xibli, ro-
melmac Seipyro emigrantebi, swored, rwmenaa. swored, buxris sartylis 
orenovani warwera safuZvels umyarebs ori kulturis komunikaciis Se-
saxeb mosazrebas. 
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mxatvruli teqstis lingvokulturologiuri aspeqtebi 

(oTar CxeiZis Txzulebebi) 
 

nebismieri eris kulturis mniSvnelovani nawili misi enis meSveobiT 
realizdeba. ena kulturis warmonaqmnis, Senaxvisa da ganviTarebis iara-
Ria. igi, rogorc niSanTa yvelaze srulyofili da gavrcelebuli siste-
ma, romelic faseulobaTa sistemacaa, imaze met informacias inaxavs, 
vidre erTi SexedviT Cans.  

mxatvruli teqsti enis SemoqmedebiTi realizebis asparezia. ena 
mTeli Tavisi sisavsiTa da simdidriT swored mxatvrul nawarmoebSia. 
enobrivi resursi aq mxatvruli efeqtis saWiroebis adekvaturad gamoi-
yeneba. mxatvruli saxeebis mravalferovneba uzrunvelyofs xatovani 
informaciis estetikuri funqciis realizebas.    

oTar CxeiZis sruliad gamorCeuli da gansxvavebuli stilis Seqmna-
Si ,,gamoxatuleba hpova Semoqmedis survilma, wina planze wamoewia mwer-
lis, rogorc sityvaTSemoqmedis subieqti... mwerlis TvalsazrisiT, sa-
interesoa ara marto is, rasac sityva gamoxatavs, aramed Tavad sityva, 
misi grZnobadi, materialuri garsi, misi bgerwera, JReradoba, mokled, 
sityvis esTetika“ (amirxanaSvili, 2009:396). 

mwerali xSirad esesxeba xalxur, sasaubro enas: andazebs, mxatvrul 
saxeebs, igavebs, frazeologizmebs, romelTac SeuZliaT zogjer ufro 
Zlieri zemoqmedeba moaxdinon mkiTxvelze, ufro Zlieri veli Seqmnan. 
gansakuTrebiT xSiria es formebi maSin, roca frazas sarkazmi ereva, 
ironia gamoixateba. ase TiTqos ufro kargad iTqmeba, ukeTesad gaigeba, 
an rogorc Tavad ambobs, ukeTesad SeiniRbeba: ,,mainc vaxerxebdi, zogi 
ram meTqva, maSin uTqmeli, anTu gamouTqmeli. meTqva, gamomexvia mxat-
vrul saxeebSi, stilistur xveulebSi, xalxur TqmebSi, igavur gadak-
vrebSi, qveteqstebSi, qveteqstebis qveteqstebSi, vaxerxebdi, rogorc 
iyo” (CxeiZe, 2006:367). 

xalxuri (aseve cnobil SemoqmedTa) frazebis struqturuli mo-
delis gamoyeneba niuansobrivi cvlilebebiT mwerlis stilis saxie-
ri komponentia.  

sityvis TamaSi ironiis TanxlebiT, roca iSleba zRvari mwuxarebasa 
da silaRes Soris, moCvenebiTi simsubuqea, radgan saazrovnos ufro 
mets aCens:       

,,odes vardi gaiafdes, arRa Rirdes arca Cirado — Zvirobda var-
di, Zvirobda da Zvirobda da Zvirobda... aWarac  vardebiT  gadaipenta“ 
(CxeiZe, 2005:190). ,,merec etrfoda, merec umReroda, fexi rom moitexa 
mSvenierma asulma... sjobs gaixaron sxva gogonebma, moiban Seni irmis 
fexebio; merec umReroda da masve gaandobda winaTgrZnobasa: garCeni-
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li var qvebze kalmaxi da axeuli maqvs layuCebi, SemarTulia fexze 
Caxmaxi da usikvdilod ver gadvurCebio, — masve gaandobda. kisriste-
xiTao. aqa, iqave, ai aqave, isic xom  aqve gaielvebs xolme, qali rom muzaa. 
muza aravis gaekideboda kisristexiTa, mainc moitexa... kiseri ara, fexi 
moitexa“ (CxeiZe, 2009:64). ,,abreSumis gzao, abreSumisao... saqarTvelo 
mxolod daviT aRmaSenebeli xom ar aris, marko poloc ariso. aba, maS 
rao, ras auRerebia Tavi da gaicqireba dasavleTiskena. dasavleTi da da-
savleTi. dauWyetia Tvalebi da gaiZaxis: nu dahkargav  Zvelsa gzasa, 
nurca Zvelsa megobarsao“ (CxeiZe, 2005:131). ,,Cven Cveni saqme unda mo-
vagvaroTo: unda gavcxriloT crupensionerebi, undao. undao da veRar 
gaugiaT veraferi. magaT sad vucadoTo. ade da mogvye, Zmobilo, ar dava-
yovnoT xania, CavuxteT muxranbatonsa, Tavs davangrioT banio... ,,omSi 
wasvla mas uxaris, visac kargi cxeni hyavso, dabruneba da Sin mosvla, 
visac kargi coli hyavso. amas ra eTqva. varazsa. Sin aRara hyavs. wauvi-
da. hyudia martoda. Sin Tu ara gyavs aravina, daekiTxe dedaboZsao. de-
daboZi darbazma icis.. darbazSi marto arc iqneboda..“ (iqve:127). ,,dajda 
werad anderZisao, naTqvami ro aris, is avTandilzea naTqvami, amaze — 
ara” (CxeiZe, 2012:252); ,,aRmoCena WeSmaritia. agera Jurnali, agera Tezi-
sebi, agera sxva sabuTebi, sxva rwmunebebi... metyveleben, RaRadeben 
mxurvaleda, WeSmaritebas RaRadeben, raRa da ,,qvaTa RaRadio” (iqve:65); 
,,bodiSi, qars SeadareT misi sikeTei. sikeTeca da keTilSobilebaca. ase 
daufaseT. ara mgonia es imitoma, rom andaza agekviataT uadgiloda... 
nurc nuras Semomitans garedana, nurc nuras gaitans, qarisa da sab-

Zelisa ar iyos” (CxeiZe, 2005:42). ,,diaxac ro yurs saiTac undaT, iqiT 
gamoabams meqoTneio qoTansao. axla meqoTneebi eseni brZandebodnen. 
edave, Tu biWi xar!“ (iqve, 165). ,,erTni arian, erTada mRerian... gundia 
eseca. gundi da gundi varskvlavTa mokaSkaS-moelvareo” (iqve:179). 
,,miSvele rameo, Sen gevedrebio. gamoutyda da gza miaswavla, Tu gza eT-
qmoda, raRa Tqma unda — ,,gzas vambob, magram ra gzaao, imisi ar iyos” 
(CxeiZe, 2009:31). 

enas aqvs unari, asaxos ara mxolod garkveuli movlena, aramed da-
mokidebuleba am movlenis mimarT, maT Sorisaa is zneobriv-eTikuri Ri-
rebulebebi, rac gamoxatulia andazebiT, romelTac mwerali Tavisebur 
yalibs uZebnis da frazas moqnilobasa da sisxartes sZens, ki ar aRwers, 
xatovnad ambobs, afasebs kidec: ,,andazas mainc araferi ar sjobnebia, 
cxovrebis sibrZne andazebiT ro gamoTqmula, ise arafriTa, ukeTesad 
arafriT gamoTqmulao. an rac gamoTqmula, sarked dadebula, yovlis-
mWvret sarkeda, Caixedav da dainaxav wuTisofelsa, imave wuTs dainaxav, 
wuTze meti dro aRar dagWirdeba... TavTavis adgilas ukeTesia, TviTon-
ve amova, amotivtivdeba TavisTavada, Tavis adgilasa...“ (CxeiZe, 2012:238);  
erT-erTi sityvieri forma ironiisa swored es xatovani Tqmebia, zust 
da Sesaferis adgilas  amotivtivebuli. 

vTqvaT aseTi: 
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,,gitosac unda gasCenoda SiSi siavisa Tu SurisZiebisa; ar gasCenia, 
viTom vardi moewyvitos da cota gakawruliyos. mere rao... vardi uek-
lod vis moukrefiao; hoda, vardi moswyvita da xaxviviT SerCa.’’ (Cxei-
Ze, 2012:69). 

aq andaza da aforizmi erT frazaSia, erTi movlenis mxatvrulad 
asaRqmeladaa gamoyenebuli. TviTonve ganmartavs: ,,sad vardi da sad xax-
vio... is rusTveluria, es xalxuri... erTmaneTSi morigdebian, advilad 
morigdebiano“.  

aseve:   
,,iuara sofikom... TiTqos SiSobs, gulcvad Caqelavs Cems sityvebsa, 

amaod rom Sevayare da axla xaliCaze dabobRaveno. Seayare kedels cer-
cvio, magram kedelia Tu narvanao” (iqve:131); ,,kovzi ukve tivtivebda 
Camdnar nayinSi... sofiko zolavda ima Canadnobsa, zolavda da verca zo-
lavda, saqme gaeCina mouTavebeli. amaze ityvian, davkar xmali, ar daaC-
nda kvalio“ (iqve:150); ,,dRe gaxdaT paraskevi, oRond is ara, dRes me 
Rvinos rogor davlev, wiTeli paraskevia, ara, is ara, is erTxelaa we-
liwadSi“ (iqve:166); ,,qari Sevardniliyo patara binaSi da gamoetana didi 
siyvaruli. qarisa arc Setanili minda, arc gamotanilio, sabZels uT-
qvams, albaT, imitom uTqvams, ukuRmarTad ro scodnia yvelaferi” (iq-
ve:334).  

cocxali sasaubro metyvelebidan aRebuli, mxatvruli xedvis, sa-
xovani azrovnebis SesaZleblobaTa gamovlinebis erT-erTi saxieri kom-
ponentia fraziologizmTa gamoyeneba, romelTa saSualebiT teqsti 
iZens damatebiT niuansebs — eniWeba semantikuri Tu stilisturi ieri.  
Zlierdeba eqspresia, emociuroba, saTqmels eZleva ironiis, dacinvis, 
xumrobis elferi. 

mag.: ,,dadrknen, SoriT daukravdnen Tavsa, viTomda rao, araferi 
smenia Cvens yurebsao... ase advilad gaifanteboda Wori, male dalevda 
Cailuris wyalsa“ (CxeiZe, 2012:159). ,,uceb ro moidges qoni am uCinarma 
adamianebma, uceb ro wamocvivdnen da Tavsac ro mogveqcnen...“ (iqve:36). 
,,aba, ra gvelis?! sirCabanas SemogvZaxeben? rac SeuZaxes, is iyo, ro 
cxinvals waasxes“ (iqve:100). ,,aiyvana da waaTria, waaTria da ubuca Tavi, 
qvevrSi ubuca“ (CxeiZe, 2009:9). ,,Cafluliyvnen yelamde valebSi, Tvali 
Savi gaqvTo, veravin Sehbedavda, anTu mamal yvavs Tavze ar daisvamdne-
no’’ (iqve:63). 

enis frazeologiur sistemaSi Sesityvebebs Soris myardeba sxva-
dasxva saxis paradigmatuli mimarTebebi. gvaqvs sinonimuri frazebi anu 
iseTi gamoTqmebi, romelTac mniSvneloba erTi aqvT, struqtura —araer-
Tgvarovani. SeiZleba Segvxvdes formobrivi Tu Sinaarsobrivi niuanse-
biT gansxvavebuli variantebi. mag., erTi mtkavelis, erTi fexis dadgma 
adgilis mniSvnelobiT o. CxeiZe gamoiyenebs gamoTqmas ,,erTi boxCa nia-
dagi“. Sdr.: ,,erTi TavSlis gaSla alagi“ (imer.) — ioseliani, 1965:99): 
,,iqiT taZari iglisxmeba, sul erTi boRCa niadagi...“ (CxeiZe, 2009:27). 

aseve: 
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jiSi modgamT//wibo modgamT 
Tavbru daexva//daexva tarabua 
fexi ar CaudgamT//fexi ar CauferxiaT 
panRuri amohkra//Wiylayi amosdo//kuku uWira... da sxv. 
,,erTi Wiylayi Tu ar hyofniso, imana... ori uWireTo... ara panRu-

rio. iyos panRuri, albaT, raRac gansxvavebaa. albaTa. albaTa. Torem aba 
ra Tavs Seiwuxebdnen amdennairad ro gamoeTqvaT: panRuri amohkariT! 
Wiylayi amosdeT! kuku uWireT!“ ,,xabazsac uWira kukui babuma...“ (Cxei-
Ze, 2005:12). ,,erTi Tqveni mokeTe qali mobrZanda, moiyvana xuTi rusis qa-
li. fexi ar CauferxiaT xuT dRe-Ramesa.” (iqve:5). ,,cixis saavadmyofo-
dan respublikurSi. iseva da iseva. kvlavaca da kvlavaca. da daexva  ta-
rabuai” (iqve:100). ,,TiTqo erTi tomisani arian, Tanac ucxotomisanio... 
Tavisi wibo mosgmdaT...“ (CxeiZe, 2009:141). ,,ar uTakilia, ufro moiRera 
kiseri, oRond esa, kiseri rom ara hqonda savargisi mosaRereblad, la-
mis kefa Casjdomoda mxrebSia“ (CxeiZe, 2012:38).   

ironias aZlierebs saocrad metyveli Sedarebebi. mxatvruli saxee-
bis gamoxatvaSi udidesi mniSvnelobisaa viT-Tandebuliani Tu  viTarca 
zmnisarTiani saxelebis roli, romelTa saSualebiTac xdeba sagnis an mov-
lenis romelime Tvisebis xazgasma. amave funqciiTaa gamoyenebuli gansaz-
RvrebiTi da viTarebis garemoebiTi damokidebul winadadebebi, romle-
bic qmnian mxedvelobiT efeqtebsac: ,,miawyda karsa. lana brZandeboda ima 
saufroso karTana, viTarca mcveli karisa anu viTarca piradi mdivani; 
,,daatriala, daprowiala zeda zRurlTana da gastyorcna isariviTa, an 
egeba SurduliviTa, goliaTi daviTis SurduliviTa, rameTu Tavbru-
damxvevi trialis Semdeg gatyorcnili Surduli Tavzardamcemi yofila“ 
(CxeiZe, 2012:53); ,,zeda tuCidan wakreWili ulvaSebi mosdevda bewvSi, amoy-
rili saCeCelebiviTa, mosdevda da sCxvletda“ (iqve:56); ,,Wamis moyvaru-
li ara var... ho, es igulisxmeboda da gaismoda sasaciloda... iseTi mada 
aRbeWvdoda Rababsa Tu kiserze, kvercxi ra aris, xaris beWsac gaaqrob-
da Tvalis daxamxamebaSi... cxvirs moviWri, Tu odesme TundacerT nak-
rZalSi Seedgas fexi... da TiTi Semoivlo cxvirzeda, ise Semoivlo, TiT-
qos ukve unda amoigdoso’’ (iqve:61); ,,erTi wkipurtiT davangrev korko-
taZeebis koSkebsao, rogorc xuxulebs naqurClisao’’ (iqve:188). ,,yvela-
feri exarbeboda, Suri axrCobda, Suri wasWeroda yelSi, viTarca rezini-
ani halstuxebi zafxulobiT“ (iqve:10); 

zogjer mwerali Tavad afasebs Sedarebebs, TiTqios CvenTan erTad 
irCevs, romeli ukeTesad gamoxatavs im emocias, mkiTxvelamde rom unda  
movides da mxedvelobiTi xatebic Seqmnas: ,,SemoiWra isariviTa, frTe-
biani isariviTa, — Tqva da daamata: ,,Sedareba isev Zveli Semogvepara, 
magram rac aris, aris, gaiqrola da es aris, gaiqrola da zed gulze mieb-
nia yayaCosaviTao. es Sedareba mainc ivargebs. isari daZvelebula, yaya-
Co ar daZvelebula. isars sxva momakvdinebeli saSvalebani Senacvlebia, 
gaugonrad Zlieri, silamazes Senacvleba ara ndomebiao“ (CxeiZe, 2012:71).  
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ironiis gamoxatva xdeba metaforuli gadaazrebiT. sityvis meta-
foruli, gadataniTi mniSvnelobiT xmareba frazas idumalebas matebs. 
mwerali TiTqos simbolod iRebs erT romelime sityvas, romelsac pir-
vandeli mniSvneloba dakarguli aqvs. konteqstis forma ewinaaRmdegeba 
sityvis pirdapir mniSvnelobas. aseT formebad irCevs sintagmas, sadac 
wyvilis erTi wevri atributuli an substanciuri gansazRvrebaa. swored 
maTTanaa dakavSirebuli metaforuloba, ironiuli elferi. aseTia maga-
liTad, ,,bdRviala portfeli“, ,,brWyviala broli“... (,,nakrZali”):   

,,kaci sadoqtoroze muSaobso, amas adasturebda bdRviala por-
tfeli... leningradidan Camoitana sakandidato disertaciaze rom muSa-
obda. maSindelia, maSin dabdRvialebda institutSi Tavisi  bdRviala  
portfeliTa... bdRvial-bdRvialiT daicva disertacia da mere moasve-
na, iqRa bdRvialebda, xan Seiferfleboda mtveriTa, ufroca bdRvia-
lebda, gasawmendnen, kidev metad abdRvialdeboda, TiTqos imis niSnada, 
isev gamoval gareTao“ (CxeiZe, 2012:162); ,,dadioda briala portfeliTa, 
dadioda Tavaweuli, gayvintruli, gazuluqebuli“ (iqve:207); ...da bdRvi-
alebda veeba portfeli, brialebda Tvalis momWrelada, mterTa gulis 
gasaxeTqada“ (iqve:232); ,,gito gafuyuliyo Tavis portfeliviTa, gafu-
xuliyo da gayvintruliyo, an portfeli damgvaneboda patronsa, an 
patroni — portfelsa, an rogorc iyo, gafuyuliyvnen da gayvintru-
liyvnen...“ (iqve:343); 

gansxvavebuli atributikiT itvirTeba sofronis Zveli zurgCanTa: 
,,Tavis cxovrebis mowmed ro hyavda da moagonebda aTas rames..., gaWirve-
bis talkvess uwodebdnen studentebi, xan ,,natvrisTvals, oqros Tevzis 
fxasaca, faskunjis frTasaca (iqve:275); 

gansxvavebulia es ori simbolo: erTi Zvirad Rirebulia, bdRviala, 
magram carieli... meore ubralo, oRond gulsavse, fiqrsavse, bevris dam-
tevi. simboloa rkinis Savi karic, broZeli rom amaod awydeba, brolic... 
brolis ciagic... krivis xelTaTmanebica... 

zogjer ironias aZlierebs erTi romelime detali, personaJis   
qcevisa Tu portretuli saxis SeqmnisaTvis moxmobili. aseTad Cans dia-
leqturi metyvelebidan aRebuli leqsikuri erTeuli ,,wmawvna,“ ase zus-
tad rom xatavs personaJis fsiqotips: ,,wmawnida welsa apoloni, wmawni-
da da wmawnida. Txeli kaci gaxldaT, Tumca maRali ara. aba, maRali yo-
filiyo, moqnili, maSin genaxaT, Tu rogor ukeTesad daiwmawneboda... 
mobrZandiTo, gaiZaxoda mxurvaleda, Tan miayolebda wmawnasa da rxeva-
sa welisa, imdagvara rxevasa, ro dawoliliyo,  gacurdeboda“ (iq-
ve:113); 

erTi ganmsazRvreli niSani oTar CxeiZis enobrivi stilisa, sit-
yvaTganlagebaa (pozicia), amasTan unda aRiniSnos is, rom frazis sin-
taqsur dayofaSi umniSvnelovanes rols asrulebs frazuli da logiku-
ri maxvilebi, romelsac ukavSirdeba garkveuli azrobriv-semantikuri 
da grZnobad-emociuri Sinaarsi. sityvaTa aseTi ganlageba upiratesad 
gaazrebuli xerxia, gamosaxvis efeqturi saSualebaa. mwerali misTvis 
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logikur-semantikurad mniSvnelovan sityvas an gamoTqmas imeorebs 
sxvadasxva poziciaSi, gadaaqvs sagnis an movlenis aRmniSvneli sityvis 
Semdeg, ris gamoc xdeba maTi aqcentireba. mwerali gvatyobinebs, rom es 
sityva gansakuTrebulad mniSvnelovania, Tanac rodesac sityvaTa jgu-
fi, romelSiac moqceulia mxatvruli saxe, meordeba da striqoidan 
striqonSi gadadis, ritmulad gamoiyofa. 

,,yvelgan mdabioa, yvelafers mdabioba daeufla. mdabio ganagebs, 
mdabiurs moiTxovs, mdabio mZlavrobs... yvelgan mdabiuri wamotivtiv-
da“ (CxeiZe, 2009:146). 

,,furclavda, furclavda da iyrida kalTaSia farflebsa TeTrsa 
TeTri vardisasa da erTi farfli tuCebSic moiqcia, farfli TeTri, 
TeTri vardisai, gamoiRo da Tvali mostaca farflma vardisferma“ (iq-
ve:88). ,,SeTxzavdnen da miawerdnen yvela qurdobasa, nawils mainca, mia-
werdnen, miawerdnen da Camoewereboda miwer-Camowerani TavisTvisao. 
xelisufleba ebrZoda miweras, TviTon miiwerda sikeTesa“ (iqve:186). 

,,tragedia cekvavda, drama cekvavda, gadadioda yirazeda, ho, ga-
dadioda da gadmodioda, xaodnen da dabancalobdnen, wiodnen da barci-
burcobdnen da icinoda xalxi, xarxarebda xalxi, taSs ukravda xalxi 
sicil-xarxariTa da xarxarebdnen  msaxiobebica,  xarxarebdnen,  xarxa-
rebdnen...“ (iqve:176); 

,,zogi mere dadaRuliyo, anTu yvela, dadaRuliyo da barbacebda 
dadaRuli suli, barbacebda, awydeboda erTimeoresa, barbacebda gam-
ziri rusTavelisa, dadaRuli sulebiT aRvsebuli“ (iqve:198); 

,,unda Seinarcxo da ar Seenarcxo, Tu vinme miwas Segecileba. unda 
Seinarcxo... unda, unda Seinarcxo” (CxeiZe, 2005:117).           

msazRvrelebi xSirad sinonimebia — erTi da imave distribuciuli 
klasis iseTi leqsemebi, romlebic  msgavsi an identuri semantebiT aRi-
wereba. sinonimur rigTagan sityvaTa specialuri SerCeva gamosaxvis sxva 
saSualebebTan erTad qmnis enobrivi produqciis stilur specifikas, 
mniSvnelobrivad datvirTuli leqsikuri erTeulebis urTerTwonaswo-
roba metad mgrZnobiare semantikur vels qmnis, sadac sinonimTa Soris 
umcires niuansobriv sxvaobasac ki mxatvruli gamosaxvis TvalsazrisiT 
garkveuli funqcia ekisreba.  

,,sicili aRmoxda givisa, weRandelze ufro mReri, awyvetili, uki-
degano, Tavdaviwyebulica...” (CxeiZe, 2012:259); ,,garedan xavsi mosdebo-
da TaviT bolomdisa, xasxasa xavsi, umtvero xavsi, ulaqo xavsi, TiTmi-
ukarebi“ (iqve:918); ,,ra aRadgenda imdRevandel sofromsa, dacemulsa, 
damsxvreulsa, dakiwawebulsa?” (iqve:301); ,,Camodioda mwuxri, Camodi-
oda bneli, Camodioda jiuti, urCi, urjuki“ (iqve:379); ,,kiskisi uWrida 
yursa, uWrida, uxvretda, uglejda, ufleTda“ (iqve:273).    

visac mwerlis xelnawerebze umuSavia, kargad icis, rom sityvasTan 
Widili Cveulebrivi ramaa SemoqmedisaTvis. xandaxan ramdenime varian-
tia saWiro imisaTvis, rom saboloo saxemde mivides, Camoyalibdes, Camo-
iqnes fraza. oTar CxeiZe aqve, Cvens Tvalwin arCevs, eZebs... gana sityvas 
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ar endoba?! CamoTvlis da asarCevad  mkiTxvels sTavazobs im erTaderTs, 
romelic zustad moergeba saTqmels, emocias... ,,sityvam moitana, ambavi 
sityvaa da sityvam TviTon icis, raTu sWirdeba, ra ar argia arafrada“ 
(CxeiZe, 2009:180); 

,,kaSkaSebdnen varskvlavni, ise, TavianTvisa, uamisoda kaSkaSeb-
dnen, WaxWaxebdnen, brwyinavdnen... oRond... brwyinavdneno aRar uxde-
ba, roca WaxWaxeben... barSi brwyinaven, mTaSi WaxWaxeben“... da WaxWaxeb-
da cai  savarskvlavei, WaxWaxebda, WaxWaxebda” (CxeiZe, 2009:47). 

,,Savi yvavili ebjineboda nikapsa. Rababi jobda aq rom Tqmuliyo, 
oRond Rababi ro ara hqonda!’’ (CxeiZe, 2005:40). 

karebamdisac mifrialda TiTis wverebiTa. cerebiTa, cerebiTa. mif-
rialda Tu mifarfatda Tu micqrialda’’ (iqve:42). 

,,gaukilavdnen amCatebasa Tu sicetesa... moigonebdnen Zvelsa, moi-
gonebdnen sinanuliTa Tu mgrZnobiareTa, moWarbebuli mgrZnobiaro-
biTa“ (CxeiZe, 2012:78). 

asarCev sityvaTa Soris xSirad gvxvdeba kavSirTa SenaerTi ,,anTu“. 
(an ramdenimesagan erTis arCevas gulisxmobs, Tu ixmareba kiTxvis dros. 
SaniZe, 1980:608); 

,,mere aRar Sexvedria im kinoreJisorsa. im Tvalebs Sehxeda, anTu 
SeefeTa, ho, SeefeTa, es ro wamdgariyo WiqiT xelSia“ (CxeiZe, 2019:55). 

,,Soreuli Cqeralic moismoda, anTu Sriali, ufro Sriali, anTu 
naninai minavlebuli, ro iZinebda dedamiwai, varskvlavnica Jutavdnen 
TvalTa, anTu daRliTa, anTu ridiTa, Zili Cvilisa ar davafrTxodo” 
(iqve:38). 

,,iq sadRac usaTuod gailandeboda, anTu gaibmoda sxiviviTa“ (iq-
ve:51). 

,,ise xasxasebda maSina, is axalgazrdebi rom daeSvnen amisi sxveni-
dana, anTu mandsardidana, anTu saxelosnodana, raxan ro mxatvari 
cxovrobda iqa“ (iqve:97). 

,,mTis ubeSi, Tundac ubeSi mTawmindisai zogjer mzec ro Caibudeb-
da, anTu swored aq akruxdeboda mzei“ (iqve:100). 

,,Turme damdgariyo Jami salodneli da moulodneli, anTu Jami 
salodneli moulodnelada“ (iqve:119). 

,,moeSva igi, moeSva, modunda, Catyda TiTqosao, anTu esaa, daim-
sxvreva da moibneva  qvaRorRadao“ (iqve:173). 

o. CxeiZe Tavisi nawarmoebebiT acocxlebs, aaqtiurebs miviwyebul 
sityvebs, TiTqos codnas gadascems mkiTxvels, codnas sityvis Zalis, Se-
saZleblobis Sesaxeb. arqauli Tu dialeqturi leqsikuri erTeulebis 
monacvleoba frazis Sinaarsobrivi mxaris gamokveTas, emociuri zemoq-
medebis gaZlierebas emsaxureba. 

badimi — ormos piri mogebuli, piris mosaWdobi. ormos piris xe 
(orbeliani, 1991:90); 

,,egre miayena da Seayena badimzeda. ormos suni badimsao. badimze 
Seayena, kudi ro egdo badimTana“ (CxeiZe, 2009:8); 
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xvinji/xvanji — xriki,xlarTi (orbeliani, 1993:431): ,,sad ra Cax-
larTula, sad ra aburdula. sad sicruea. sad naTaRliTari. ra xlarTe-
bia, ra xvanjebia — midi da amoicani“ (CxeiZe, 2005:198); 

Calangari — aguriT amoSenebuli, xis an liTonis karkasi kedlad 
(qegl, 1990:1118): ,,mere iqac CaedgaT SuSabandebi Tu Calangrebi, binebi 
ro aRar hyofnidaT, iseve CaedgaT da amoeSenebinaT, rogorc ro metex-
sa” (CxeiZe, 2009:99); 

azambari (Zv. spars.) — Rvinis smaSi gaTanasworeba Semoswrebulisa, 
jarima (Rlonti, 1974:10): ,,azambario, azambario da miudgamdnen bare aT 
Wiqasa, galiplipebulsa RviniTa“. 

yarfuzi (Turq.) — igivea, rac sazamTro (qegl, 1990:1011): ,,mouRera, 
mouqnevda, daapnevda yarfuziviTa rogorc ro ityodnen, SuabazarSia“. 
(CxeiZe, 2009:134); 

wopi — maRali, wowola quid (Rlonti, 1974:710): ,,farfarebs tani 
margaritasi meriis koSkze, viTomc xelebi wopze wauvlia“ (CxeiZe, 
2005:115); 

kakaCi — mTovariT naTeli Rame (orbeliani, 1991:347): ,,Tendeboda, 
varaudad iTqmis. kakaCia Ramem  xo ganTiadi ar icis“ (CxeiZe, 2009:174). 

wowolika — maRali, wowole. grZeli, wagrZelebuli (imer.) gaCeCi-
laZe, 1976:168): ,,araferi mosCanda senakebidana, Camoburuliyo, Cayursu-
liyo, Cayursulive kldeebi ro Camohfareboda... wowolikani“ (CxeiZe, 
2009:20). 

jaura — Tivis zvini patara, Zneuli, Zna (neimani, 1978:182): “Seeseod-
nen mamai da RvTisoi, celebiT ro Seeseodnen, CaTibavdnen da dasdgam-
dnen jaurebsa“ (CxeiZe, 2009:19);  

qaraquca — (qarTl): Wkuamsubuqi kaci, qarafSuta (Rlonti, 
1974:501): ,,sxva megobrebica kmarodnen, Tundac iseTi qaraquca megobre-
bi, sofiko ro iyo, gaiozi ro gaxldaT (CxeiZe, 2012:209); ,,amgvari orWo-
foba Tu SeemCnia gitosa, amitom Tu daerqmia qaraqucani“ (iqve:224); 

kinkiburi — iribi: ,,zurgCanTa Seqanda, Sedga kinkiburada, ar da-
varda (CxeiZe, 2012:289); 

kanTieli (qiziy.) — aramomWirne, xelgaSlili: ,,maSinve ahyvnen Tan-
moyolili vaJkacebi, ahyvnen ise, ro mkafiod gamoikveTa kvarteti, mka-
fioda, kanTielada“ (CxeiZe, 2012:99); 

Cqola (imer. gur. aWar.) — norCi: ,,Camoetovebina qaliSvili proku-
rorisa, axlad SeTqvirebuli, Cqola (CxeiZe, 2012:114). 

axali sityvis miReba sawarmoqmno afiqsebiT Cveulebrivi movlenaa 
enaSi, magram o. CxeiZe am  SemTxvevaSic gansxvavebuli semantikis leqsi-
kur erTeulebs gvTavazobs, aSkara ironiis elferi rom gadahkravT. mag.: 
,,metelevizore“ teleJurnalistebis sinonimad: ,,iyvnen isini, veraferi 
rom ver aiyoliebdaT, Tavs ar dahkargavdnen, araviTar SemTxvevaSi, me-
televizoreni gaxldnen isini, daumorCilebelni, gulmtkiceni da qe-
duxrelni, TiTqos gamgebelni yvelasi da yovelivesi“ (CxeiZe, 2012:79); 
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meakompanimente: ,,ymawvilobisas Celos ro swavlobda, etrfoda 
meakompanimentesa“ (CxeiZe, 2012:400); 

moyanwe, mofiale: ,,iq fialebi da yanwebi ro datrialdeboda, esec 
serwyma iqneboda antiurobisa, magram iq xom ar gaxldnen moyanweni da 
mofialeni... (iqve:263). 

o. CxeiZe Tavisi nawarmoebebiT codnas gadascems mkiTxvels, codnas 
sityvis Zalis, SesaZleblobis Sesaxeb. aSkaraa, rom sityvisadmi mas Tavi-
si damokidebuleba  aqvs.  o. CxeiZis ,,nawarmoebebSi xSirad TviTon „sit-
yvaa“ avtori: mas usmens, mas mihyveba mwerali. sityvas miaqvs da moaqvs 
musikac, feric, surnelic da, rac mTavaria, azrica da ambavic. siuJets 
awyobs sityva, kompozicias hkravs, erTi sityviT, rogorc bibliaSia, 
oTar CxeiZis romanebSic TviTon sityvaa „Semoqmedi“ (jaliaSvili, 
2009:43). 
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Tamila lomTaTiZe 
SoTa rusTavelis saxelmwifo universiteti 

niko berZeniSvilis instituti 
baTumi, saqarTvelo 

 
sakraluri elementebi xalxur garToba-sanaxaobebSi 

 
aWaris eTnografiul yofaSi SemorCenili bevri xalxuri garToba-

sanaxaoba Tavdapirvelad sakulto daniSnulebis rituals warmoadgenda 
da qarTvelTa uZveles msofmxedvelobas asaxavda. aseTi sakaraluri 
elementebis Semcvelia saweso ferxulebi, leqs-simRerebi, sxvadasxva 
dResaswaulebis dros Sesrulebuli garToba-TamaSobani, uZvelesi qo-
reografiuli nimuSebi. isini avlenen kavSirs qarTvelTa sarwmunoebriv 
samyarosTan, ritualur praqtikasTan, iZenen sakraluri elementebis 
mniSvnelobas da iZlevian xelSesaxeb masalas arqauli miTosur-religi-
ur sistemebis Sesaswavlad.  

yofaSi SemorCenili garToba-sanaxaobani xSirad ukavSirdebian 
sxvadasxva arqaul RvTaebebs da inaxaven ritualebis simbolur mniSvne-
lobas. aseTi xalxuri dramis nimuSebidan aRsaniSnavia saweso ferxuli 
“ohoi nano”, romelic nayofierebis RvTaebis kultTan dakavSirebuli 
ritualis anarekls unda warmoadgendes (a. inaiSvili, j. noRaideli, g. 
CxikvaZe, 1961:5). 

uZvelesi ferxulebi ritualur xasiaTs atarebs da sxvadasxva 
RvTaebas ukavSirdeba. es dadasturebulia arqeologiuri da istoriuli 
wyaroebiT. ritualuri xasiaTis uZvelesi ferxulebi gamosaxulia bagi-
neTis Zvlis firfitaze (Zv.w. VI s.), TrialeTis vercxlis Tasze (Zv.w. II 
aTaswleuli); ritualuri ferxulebi qarTvelTa eTnografiulma yofa-
mac Semoinaxa `samonadireo ferxulebis”, svanuri `lemCilisa” da `beTqi-
lis ferxulis”, `orsarTuliani ferxulebis”, `zemyrelos”, `ferxul-
osxepus”, “ferxisais”, “qorbeRela”-s da sxvaTa saxiT. es ferxulebi Tav-
dapirvelad damoukidebel magiur ritualebs an bunebis ZalTa aRorZi-
nebisa da nayofierebisadmi miZRvnili uZvelesi misteriebis elementebs 
warmoadgendnen. uZvelesi rwmena-warmodgenebiT ferxulebi drois cik-
lurobis gamoxatuleba, nayofierebis uzrunvelyofis, samyaros ganax-
lebis, mowesrigebis saSualebaa da garkveul kosmologiur simbolikas 
ukavSirdeba, rac ferxulebSi garkveuli sakralur-religiuri dogme-
biT iyo gadmocemuli. m. eliades Tanaxmad, Tavdapirvelad yvela cekva 
sakraluri iyo da miTosur winapars — garkveul RvTaebas an gmirs eZ-
Rvneboda da arqetipuli sawyisis imitirebas axdenda (Элиаде, 1987). amde-
nad, ritualuri ferxulebi garkveul saSualebas warmoadgens qarTvel-
Ta uZvelesi rwmena-warmodgenebis Sesaswavlad. 

uZvelesi ferxulebis forma ZiriTadad wriulia. maTTvis damaxasi-
aTebelia wrebrunva, triali, rac qmnis xelSeuxebel teritorias — wres 
da warmoSobs am teritoriis SigniTa sakraluri sivrcis damcav magiur 
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Zalas (Керлот, 1994). d. janeliZis mixedviT uZvelesi saxeobis ferxule-
bad miCneulia erTpiri ferxuli, romelsac hyavs Tavisi momZaxeli e.i. 
hangisa da sityvebis mTqmeli da misi `Sembaneli” da Semxmobeli mTeli 
saferxulo mwyobris saxiT (janeliZe, 1948). swored es saferxulo wyo-
baa damaxasiaTebeli `ohoi, nanosaTvis”.  

“ohoi nano” ferxulis saxiT Sesrulebuli saxumaro cekvaa. man is-
toriuli transformaciis Sedegad dakarga Tavisi Tavdapirveli fun-
qcionaluri daniSnuleba da qorwilsa da nadSiukve daRlili xalxis mo-
safxizleblad da gasamxiaruleblad sruldeboda (axvlediani, 1970:14). 
magram misi CaRrmavebuli kvleva gviCvenebs, rom es iyo uZvelesi warmo-
Sobis religiur-mistikuri ferxuli. “ohoi nano” Semdegnairad srulde-
boda: korife SeZaxiliT “gavaRviZoT!” rigrigobiT urtyamda joxs da 
`aRviZebda” ferxulis monawile 9-11 kacs. joxis dartymas TiToeuli mo-
nawile xvdeboda SeZaxiliT “ohoi”, rasac mohyveba korifes pasuxi — “na-
no”. gaRviZebuli monawileebi Caabamdnen ferxuls da korifes garSemo 
kravdnen wres. korife wris SigniT eqceoda da joxs urtyamda moferxu-
leebs. maT Soris imarTeboda dialogi. amgvarad, struqturulad “ohoi, 
nano” gundisa da korifes dialogze iyo agebuli. Sesrulebis formiT 
esaa ferxuli, romlis msvlelobisas gundi jer mihyveba winamZRols, me-
lis kudiviT igrixeba, miuxv-mouxvevs, wres kravs, Semdeg wre iSleba da 
korife joxiT mierekeba meferxuleebs. amdenad, “ohoi nano” aris ara 
mxolod simRerasTan Sewyobili ritmuli moZraoba, aramed garkveuli 
miTologiuri siuJetis gansaxiereba. Tavisi arsiT, Sesrulebis wesebiT, 
ritualuri atributikiT “ohoi nano” semantikur erTobas avlens qar-
Tul eTnografiul yofaSi sakmaod kargad cnobil iseT ritualebTan, 
rogoricaa “meliai tulefiai”, “berikaoba-yeenoba” da nayofierebis 
kultTan dakavSirebuli sxva wes-Cveulebebi. `melia tulefia” falosis 
kultTan dakavSirebuli qarTuli warmarTuli misteriaa. aqac ritua-
lis monawileebi iyofodnen or gundad. meTaurs hqonda joxi, wkneli, 
xis xmali, romliTac cemda gundis wevrebs Tavze, beWebze, mkerdze, mu-
celze, TeZoebze, fexebze. zogadad, qarTul eTnografiaSi joxebi, xis 
xmlebi, Samfurebi, Cxirebi da sxv. iTifalurobis gamomxatvelad iTvle-
boda. miCneulia, rom am nivTebiT cema da Cxvleta unda iyos sqesobrivi 
aqtis gamomxatveli da gamravlebisaTvis warmoebuli magiuri moqmedeba 
(javaxiSvili, 1951:64; bardaveliZe, 1953:134). ase, rom am msgavsi elemen-
tebiT aWaruli `ohoi, nano”organul kavSirs avlens bunebis ZalTa 
aRorZinebis uZveles xalxur dResaswaulebTan. `ohoi nano” Tavisi saxu-
maro, sakarnavalo xasiaTis miuxedavad, rac man droTa ganmavlobaSi 
transformaciis Sedegad miiRo, ukavSirdeba uZveles rwmena-warmodge-
nebs nayofierebisa da misi miRwevis magiur-ritualuri saSualebebis Se-
saxeb. 

sakraluri elementebi ikveTeba aWaraSi Semonaxul saweso saferxu-
lo simReraSi “nai na, ninaina”, romelic ZeobasTan dakavSirebuli wes-
Cveulebis erT-erTi mniSvnelovani komponenti iyo. rituali sruldebo-
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da rogorc mTis, ise baris aWaraSi axalSobilis, gansakuTrebiT ki — va-
Jis dabadebisas. ferxuli wriuli iyo da asrulebdnen rogorc qalebi, 
ise mamakacebi. Zeoba ojaxisaTvis didi mniSvnelobis movlena iyo da yve-
la ojaxi didi seriozulobiT ekideboda mas. saZeobo ritualebSi mniS-
vnelovani adgili eWira Svilierebisa da nayofierebis mfarveli RvTae-
bisadmi mimarTul saweso simReras, romelSic mas avedrebdnen axalSo-
bils da TiTqos mfarvelobaSi gadascemdnen Svilierebis mfarvel RvTa-
ebas. `nai na, ninainas” musikaluri teqsti, arqiteqtonikis siZveliT, 
uSualo kavSirs amJRavnebs im simRerebTan, romlebic qarTuli xalxuri 
musikis ganviTarebis adreul etapebs asaxaven. igi `iavnanas” tipis akvnis 
simReraTa rigs ganekuTvneba. `naÁ na ninaÁnas” Sesrulebis wesSi mkafiod 
Cans warmarTuli xanidan momdinare rwmena-warmodgenebis kvali. am sim-
Rera-ferxuls samarTlianad ukavSireben nayofierebis qalRvTaebis di-
di deda nanas kults, romelic dedobisa da Svilierebis mfarveli iyo. 
`nai na, ninaina” adresamiwaTmoqmedo xanebSi SemuSavebuli religiuri 
praqtikis amsaxveli ritualia, romelic ukavSirdeba magiur azrovne-

bas, arqaul sarwmunoebriv samyaros da inaxavs qarTvelTa uZveles war-
modgenebs nayofierebis deduri RvTaebis Sesaxeb. 

garda zemoTaRwerili ferxulebisa, aWaris eTnografiul yofaSi 
sakraluri elementebi Semonaxulia saxalxo dResaswaulis — SuamTobis 
dros gamarTul sanaxaobebSi: `aqlemis Sekazmva”, `zirikobia”, `qurTba-
ri” da iseT qoreografiul nimuSebSi, rogoricaa: `yolsama”, `Tofaloi-
ni”, `jaydanana”, sabrZolo cekva `xorumi” da sxv.  

`aqlemis Sekazmva”//`aqlemis mokazmva” nayofierebis kultisadmi 
miZRvnili uZvelesi dResaswaulis — SuamTobis Semadgenel nawils war-
moadgenda. es aris kardakar Camovlis uZvelesi Cveulebis naSTi, rome-
lic Teatralizebuli sanaxaobis saxiT iyo CarTuli am dResaswaulSi. 
xisgan gamoTlil `aqlemis” Tavsa da tans gaidebda mxrebze oTxi kaci, 
romlebic mis fexebs `ganasaxierebdnen”. am mowyobilobas ise SefuTav-
dnen tyavebiTa da bewviT, rom aqlems damsgavseboda. am aqlemze Sesvam-
dnen mxedars da procesia, sxvadasxva instrumentze damkvrelebsa da 
momRerlebTan erTad, mxiaruli yiWiniT, xmamaRali SeZaxilebiTa da sim-
ReriT dadioda iailebSi (sazafxulo saZovrebi) kardakar da TiToeuli 
memTevrisagan (mTaSi saqonlis gamyoli da momvleli) iTxovda sanovages.  
TiToeul ezosTan mxedari `aacekvebda” aqlems, joxiT pirs gauRebda da 
memTevari pirSi Caudebda ZRvens: yvels, karaqs (iaRs), kvercxs, fqvils, 
purs. Segrovil sanovages bolos erT ojaxSi moamzadebdnen da erTad 
Seeqceodnen (Tandilava, 1980:36). es, erTi SexedviT, TiTqosda xalxis ga-
sarTobad mowyobili `karnavali”,  sinamdvileSi uZvelesi saweso qmede-
bis gadmonaSTs warmoadgenda.  

`aqlemis Sekazmvis” analogiuri TamaSobebis (`aqlemkacoba”, `cxen-
kacoba”) arsebobas qarTvelTa tradiciul yofaSi adasturebs rogorc 
werilobiTi wyaroebi (ioane batoniSvili, 1936:213), aseve, saqarTvelos 



 154 

TiTqmis yvela kuTxeSi arsebuli msgavsi Cveulebebi (janeliZe, 1948:50-
51).  

miuxedavad imisa, rom sxvadasxva religiuri danaSrevebisa da yofis 
istoriuli transformaciis gamo `aqlemis Sekazmva” pantomimuri, mibaZ-
viTi sanaxaobis saxiTaa Semonaxuli, magram masSi SemorCenili sakulto-
sawesCveulebo elementebi miuTiTebs, rom igi garkveuli saweso qmede-
bis gadmonaSTi unda iyos.  

`aqlemis Sekazmva” organul kavSirs avlens bunebis ZalTa aRorZi-
nebis uZveles xalxur dResaswaulTan — berikaoba-yeenobasTan, romli-
saTvisac, aseve, damaxasiaTebelia niRbosani berikebis siaruli karda-
kar, ojaxis dalocva, sanovagis Segroveba da saerTo trapezi (ruxaZe, 
1999). `aqlemis SekazmvaSi” Semonaxulia bunebis ZalTa aRorZinebis am uZ-
velesi misteriis kvali. 

kardakar Camovlis monawileni, arqauli msofmxedvelobiT, aRiqme-
bian, rogorc zebunebrivi Zalebis, kultebis miwieri ganmasaxierebelni, 
RvTaebebTan wilnayari, magiuri Zalis mqone sakraluri pirebi, romleb-
sac SeeZloT ZRvenis sanacvlod ojaxisaTvis, xvavi da baraqa, siuxve da 
mSvidoba daebedebinaT. radgan gacemuli sanovage am RvTaebebis gulis-
mosagebad iyo gankuTvnili, memTevrebi uxvad da uSurvelad gascemdnen 
mas, rogorc RvTaebisaTvis gankuTvnil Sesawiravs. Segrovebuli sanova-
ge, rogorc wesi, saerTo trapezs xmardeboda da es trapezi iyo ara ub-
ralod qeifi, aramed ritualuri puroba, romelsac sakraluri mniSvne-
loba qonda miniWebuli da rwmena-warmodgenaTa Camoyalibebis sawyis 
etapze adamiansa da zebunebriv Zalebs Soris urTierTobis damyarebis 
garkveul saSualebas, usisxlo msxverplSewirvis garkveul formas war-
moadgenda. `aqlemis Sekazmvis” es ritualuri momentebi mis sakralur 
daniSnulebaze miuTiTebs da cxadyofs, rom gasarTobad qceuli es wes-
Cveuleba seriozuli sakulto moqmedebis gadmonaSTs warmoadgens.   

am garToba-sanaxaobaTa siRrmiseuli kvleva gviCvenebs, rom isini 
uZvelesi ritualebis gadmonaSTebs warmoadgenen, ukavSirdebian sxva-
dasxva arqaul RvTaebebs, inaxaven ritualebis simbolur mniSvnelobas 
da qarTvelTa uZvelesi rwmena-warmodgenebis amsaxvel sakralur ele-
mentebs. 
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nino xarCilava 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
keris funqcionaluri datvirTva 

(samurzayanos eTnografiuli masalebis mixedviT) 
 

kvlevis obieqtad SerCeulia galis raioni anu istoriul-eTnogra-
fiuli samurzayano, romelic afxazeTSi mdebareobs. funqciuri dat-
virTviT kera or nawilad iyofa: sakulto da sayofacxovrebo. saojaxo 
kera erTdroulad kultmsaxurebis obieqtic iyo da yofiTi saqmianobis 
makoordinirebel adgilsac warmoadgenda. kera ojaxis simbolos warmo-
adgenda da amitom misi mniSvneloba socialuri kulturis sferoSi naT-
ladaa gamokveTili. keris garSemo mimdinareobda saojaxo saqmianobis 
udidesi nawili. masSi danTebuli cecxli ojaxis keTildReobis simbo-
lo iyo, xolo TviT kera ganayofierebis da dovlaTis momniWebeli. ke-
ris kulti, romelic saojaxo yofis gamoxatulebas warmoadgenda, bu-
nebrivad ukavSirdeboda qorwinebis process. keris SemovliT saqorwino 
ceremoniis dros xdeboda gvarSi axali wevris inkorporacia. 

eklesiaSi jvrisweris Semdeg nefe-patarZali nefions saxlSi mih-
yavdaT. axladdaqorwinebulebs ezoSi dedamTili xvdeboda da isini 
ojaxSi im oTaxSi Sehyavda, sadac gamarTuli iyo kera. dedamTili rZals 
samjer keras Semoatarebda. dedofals xelSi Romis marcvlebi eWira, ra-
sac irgvliv mimoyrida, Semdeg wyals mimoasxamda, keris jaWvs xels moh-
kidebda da kerasTan Camojdeboda. 

patarZlis kerasTan miyvana niSnavda axali wevris ziarebas qmris 
ojaxTan. samecniero literaturaSi aseTi wesi cnobilia, rogorc axali 
wevris miReba da daqvemdebareba winapris kultTan (Сумцов, 1881:181-191; 
Ковалевский, 1890:62; Чурсин, 1913:134-136; Кагаров, 1989:290-294; Никольский, 
1956:184). patarZlis mier keris garSemovla, qorwinebis erT-erTi uZve-
lesi rituali iyo da ukavSirdeba keris kults, romelic qarTvel da 
kavkasiel tomebSi Tavisi SinaarsiT gvaris, ojaxis gamaerTianebeli ad-
gili iyo, xolo kera — maradiuli sicocxlis simbolo (Citaia, 1941:310). 
Tavdapirvelad kera warmoadgenda micvalebulTa kultis simbolos, sa-
dac ojaxis winapari iyo dakrZaluli. cecxli ki mis sapativcemulod en-
To (Фюстель де куланис, 1906:26). sagulisxmoa is faqti, rom samurzaynoSi 
sapatarZlos mamis saxlidan wamoyvanis dros keras ar Semoatarebdnen, 
rogorc es saqarTvelos sxva regionebSi da kavkasiis zogierT xalxSia 
fiqsirebuli (Чурсин, 1913:310; Меликишвили, 1979:155). amis mizezi SeiZle-
ba iyos is faqti, rom gaTxovili qali mamis saxlTan bolomde ar wyvetda 
kavSirs. igi sulierad dakavSirebuli iyo mamis ojaxTan, ramac religia-
Sic hpova asaxva. gaTxovili qali yovelwliurad mamis sagvareulo xatSi 
— ,,jinj xatSi“ dadioda. ,,jinj xatoba“ (Ziri xati), romlis drosac mis 
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karze misvla da gamolocva gvaris yvela wevrs evaleboda, rogorc qals, 
ise kacs, sadac ar unda yofiliyvnen isini. gvaris gaTxovil qalebs — 
,,gumoWyudurebs“ salocavisaTvis da  xatisTvis mihyavdaT e.w. ,,zisxiri-
Sowmafu“ — Sesawiravi. mihqondaT puri, Rvino, fuli da sxva mosakiTxi, 
sanTel-sakmeveli, selis patra kona, ,,xatis sartyeli“ da sxva. mexaturi 
— ,,gumoWyudurs“ xatis win daaCoqebda da dalocavda iq myof ojaxidan 
gaTxovil qalebs ,,qumorT skani kars gumoWyudurq muSi jinji xatiSa do 
sqani tibini qimeCi, skan saxeli xvamili“ — movida Sens karze gaTxovili 
Tavis Zir salocavze da Sen mieci wyaloba, Seni saxeli dailocos (saxo-
kia, 1967:117). aseTi wesi cnobili iyo xevsureTSic: Tu gaTxovili qali 
mamis xatSi saklavs ar daklavda, igi daavaddeboda (oCiauri, 1941:101). 

samurzayanoSi kera winaparTa sulebis sadgomad iTvleboda da mis 
winaSe yvelani mokrZalebas ganicdidnen. uZveles xanaSi, warmarTulma 
sarwmunoebam ganaviTara micvalebulTa, kerZod, saojaxo winapris kul-
ti (saxokia, 1940:186; bardaveliZe, 1940:55; Citaia, 1941:314). morwmune ada-
mians micvalebuli demonur arsebad warmoedgina, romelic gavlenas ax-
denda STamomavalTa saojaxo da sazogadoebriv cxovrebaze. amitom sa-
Wiro iyo micvalebulTa gulis momadliereba, gardacvlilis yovelgva-
ri neba-survilis dauyovnebliv Sesruleba. maTi azriT, isini gadaula-
xavi zRvariT rodi iyvnen daSorebulni TavianT ojaxs, aramed aqtiurad 
ereodnen maT saqmianobaSi. yovelive aman ganapiroba maTdami gansakuT-
rebuli pativiscema. saerTod kavkasiis xalxebSi kerasTan winaparTa kav-
Siri gardacvlil da cocxal individTa saerTo warmoSobisa da saojaxo 
erTobis simbolos warmoadgenda (Ковалевский, 1890:201) kera, miTologiu-
ri TvalsazrisiT, ,,samzeosa“ da ,,sabnelos“ Soris damakavSirebeli Sua-
leduri rgoli iyo. igi agreTve, ,,saSoc“ iyo saidanac qveyanas winapari 
bavSvis saxiT evlineboda. erTi sityviT, kera, dabadeba, qorwili, damar-
xva, aRdgomis sawindari iyo. mTeli es cikli mediatoris (keraze mjdo-
mis) xelT iyo. is ganagebda sxeulTa sikvdil-sicocxlis sakiTxs da Sesa-
feri epiteTebiT amkobdnen kidec mas qvesknelis karis angelozi, keraze 
(yvelf) mjdomi angelozi, sikvdilis angelozi da sxva (Ciqovani, 1981:16). 
mediatori angelozis da misi samyofi — sabrZaneblis keris gareSe war-
moudgeneli iyo meuRleTa RvTaebrivi da miwieri wyvilebi. RvTaebriv 
wyvilebs auRlebdnen mediaciis moedanze, xolo keris jaWvi (lanWa) ze-
ciuri jaWvis saxiT gaiazreboda, romlis meSveobiTac casa da miwas So-
ris kavSiri myardeboda (alibegaSvili, 1992:28). swored amitomacaa, rom 
rZali xels keris jaWvs hkidebda, romelzedac qvabebs hkidebdnen saW-
mlis mosamzadeblad. winaparTa sulebis zeciuri gagebac imaze unda mi-
uTiTebdes, rom sulebi ojaxTan kavSirs swored wminda, zeciuri jaWvis 
meSveobiT axdendnen, romelic keraSi sacxovreblis SuagulSi mdebare-
obda (mgelaZe, 2002:252).  

keris nayofierebisa da ori mxaris — sakacebosa da saqalebos Semaer-
Teblis funqcia da misi kavSiri qvesknelTan, aseve keridan axalSobilis 
gza samzeosaken, udaod sqesobrivi urTierTobis gamomxatveli elemente-



 158 

biT unda iyos aRWurvili. keras qaluri buneba hqonda. igi dedamiwasa da 
qvesknels ganasaxierebda, amave dros mzisa da dedamiwis kavSirsac asaxav-
da. mis wyvils zecis gamgebeli mamakacuri bunebis RvTaeba Seadgenda, 
romlis ZiriTadi emblemebi keris zesadgarebi iyo. maTi kavSiris Semdeg 
ibadeboda axali Zala (xidaSeli, 2001:125). keraze gadioda saxlis Sida siv-
rcis sqesobrivi niSniT gayofili ZiriTadi sademarkacio xazi. swored 
sqesobrivi aqtis imitirebasTan da mis simboloebTan erTad, igive Sinaar-
sis mqonea keris garSemovlis wesic. igi samamakacosa da sadiacos Soris 
,,mimosvlis Tavisuflebas usvams xazs“ (Ciqovani, 1981:56). 

kera ojaxis centrs warmoadgenda, romlis garSemoc mimdinareobda 
saojaxo saqmianobis udidesi nawili. masSi danTebuli cecxli ojaxis ke-
TildReobis simbolo iyo, xolo TviT kera ganayofierebis da dovlaTis 
momniWebeli. keris kulti, romelic saojaxo yofis gamoxatulebas war-
moadgenda, bunebrivad ukavSirdeboda qorwinebis process (CarTolani, 
1961:146; kikviZe, 1976:196; meliqiSvili; 1985:74). keris SemovliT saqorwi-
no ceremoniis dros xdeboda gvarSi axali wevris inkorporacia (Citaia, 
1941:310).  

keraze Semovla saqarTvelos araerT regionSi dasturdeba (makala-
Tia, 1930:11;  iToniSvili, 1960:253; iToniSvili, 1964:125; beqaia, 1974:66). 
afxazebSi qorwilis dRes kerasTan patarZlis ziareba ar icodnen, mag-
ram, rodesac amxaridan mTavar saxlSi patarZlis gadayvana xdeboda, ma-
Sin sruldeboda ,,aJaharas“ rituali. es iyo keris mfarveli RvTaeba, 
romelsac sTxovdnen daefara axalgazrda col-qmari yovelgvari avisa-
gan (Джанашвили, 1894:44). vanis vilaeTis aisorebSi, patarZals samjer Se-
moatarebdnen qmris keras da Semdeg mihyavdaT eklesiaSi jvriswerisaT-
vis (Лалаян, 1914:31). patarZlis mier keris Semovlis tradicia qristia-
nul jvrisweras uTanabrdeboda. am mxriv sainteresoa mTiuleTSi dacu-
li wesi, romlis mixedviT Tu soflis eklesia Sors hqondaT, jvrisweras 
sxva droisTvis gadasdebdnen da mxolod keris SemovliT kmayofilde-
bodnen (iToniSvili, 1960:251; margiani, 1973:175). kerasTan xdeboda pa-
tarZlis ziareba saojaxo kultTan, xolo ucxo piris saxleulSi Seyvana 
da qorwilis dros patarZlis mier qmris ojaxSi keris Semovla, es iyo xe-
lovnuri danaTesavebis mizniT Sesrulebuli rituali (xaraZe, 1949:196). 

didia keris mniSvneloba socialur urTierTobaTa sferoSi. ro-
gorc viciT saojaxo saqmianoba gvianpaleoliTur xanaSi mTlianad qa-
lis Sromas emyareboda. ukve neoliTis xanidan dasavleT saqarTveloSi 
sacxovrebeli Tixatkepnili iatakiTa da keriT iyo gamarTuli 
(Лорткипанидзе, 1989:52-55).  

qali iyo aqtiuri piri cecxlis movla-patronobaSi. Sin darCenili 
qali mamakacebis xangrZlivi aryofnis periodSi inaxavda cecxls. kera 
sociumis funqcionirebisa da adamianis amqveyniuri cxovrebis mTeli 
ciklis Tanamgzavri iyo. keris kultis siZvele da arqauloba, misi fun-
qciebi saqorwino tradiciebSi ufro Rrma warsulidan modis. amitoma-
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caa TanamedroveobaSi SemorCenili wesi, roca gaTxovili qali, ojaxis 
arsebobis mTavar elements — keras unda ziareboda. 

keris garSemovlis ceremoniali warmarTul periodSi ojaxis axali 
socialuri jgufis Seqmnis sulier da iuridiul sayrdens warmoadgen-
da, romelic amasTan erTad qorwinebis erT-erT mniSvnelovan elementad 
ganixileboda. jvriswera qristianul tradiciad Camoyalibda da ojaxis 
Seqmnis gansakuTrebul winapirobad gadaiqca. miuxedavad amisa droTa 
ganmavlobaSi sazogadoebis ganviTarebis kvalobaze, kulturuli faseu-
lobebis Sesabamisad, keris garSemovlis semantikuri mniSvneloba Tanda-
Tan Sesustda, xolo are daviwrovda. 

samurzayanoSi sacxovrebeli saxlis gavrcelebuli tipebi axlo 
warsulSi facxa da jargvali iyo, romlisTvisac damaxasiaTebeli iyo ke-
ra. Zveli sacxovreblebi TanamedroveobaSi oda saxlma Secvala, romel-
sac XX saukunis II naxevridan nawilobriv qviTnaSeni nageboba Caenacvla. 
axali sacxovreblis aucilebel atributs sastumro oTaxSi gamarTuli 
buxari warmoadgenda. Ria kera, ritualuri TvalsazrisiT gacilebiT 
farTo sivrcesa da ganzomilebas qmnida, vidre buxari, sadac buxris 
konstruqciuli Taviseburebebis gamo tradiciuli saojaxo saritualo 
qcevebi SeizRuda (tunaZe, 2002:94). samurzayanoSi buxris arsebobis pi-
robebSi, qorwinebis institutTan dakavSirebuli zemoT aRniSnuli Cveu-
leba Seicvala. saqarTvelos zogierT kuTxeSi keris garSemovla ritua-
lidan amovarda, magram cecxlis sanTeb adgilze ,,Sexeba“ ucvleli dar-
Ca (meliqiSvili, 1986:28; tunaZe, 2002:103). samurzayanoSi ritualma, dro-
Ta ganmavlobaSi, keridan maranSi gadainacvla. rodesac axlad daqorwi-
nebulebs vaJis ojaxSi Seiyvandnen, pirvelad maranSi dalocavdnen. sa-
murzayanoSi kera da marani wminda adgilebi iyo. rwmenis amgvari nakva-
levi daculia rogorc qarTvelebSi, ise kavkasiis sxva xalxebSi, maT So-
ris  osebSi (Чибиров, 1963:202). kera ojaxis simbolos warmoadgenda da 
amitom misi mniSvneloba socialuri kulturis sferoSi naTladaa gamok-
veTili. keris cecxli Cauqrobeli unda yofiliyo da misi Caqroba keris 
daqcevas moaswavebda. wyevlad iTvleboda iseTi gamonaTqvamebi, rogo-
ric iyo: ,,gagiqres keraze cecxli“  (Чурсин, 1957:64). ,,skam-kera gaciebu-
lo“, ,,skam-keraSi nar-ekalic amogiva“ (makalaTia, 1985:102), ,,kera gami-
civdes, kera dagajaros“ — gamogeketos (makalaTia, 1930:101), ,,gamauwyve-
ten jalafni, cecxlze dausxi wyalia“ (SaniZe, 1931:115). keris Seuracyo-
fa, an misi ganadgureba qarTveli kacisaTvis ojaxis amowyvetis, saxl-ka-
ris moSlis da sxva amgvari ubedurebis tolfasad iyo gaazrebuli (saxo-
kia, 1979:326) keraze cecxlis gaqroba xdeboda maSin, roca ojaxSi micva-
lebuli hyavdaT  (gabunia, 1995:53).  

samurzayanoSi qali gaTxovebisas tovebda sakuTar ojaxs da gada-
dioda qmris oajxSi, sadac igi unda ziareboda qmris ojaxis mfarvel 
RvTaebebs. kera saojaxo yofis centri iyo, sadac patarZals uxdeboda 
sadiasaxliso saqmianoba. amitom rZali Tayvans scemda axali ojaxis ke-
ris RvTaebas, raTa SemdgomSi misTvis daxmareba da mfarveloba eTxova. 
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mziTvis erT-erTi savaldebulo elementi iyo keris jaWvi-lanWa, 
xalxuri rwmeniT, kera saojaxo yofis ZiriTad adgils warmoadgenda. ke-
ris cecxlis patronoba qalis daniSnulebas warmoadgenda. keriis jaWvi 
zeciuri samyaros da adamianTa samyaros damakavSirebel saSualebad mi-
iCneoda (kiknaZe, 1996:10). sapatarZlos ojaxis wevrad inkorporaciis 
dros kerasTan sruldeboda zogierTi sawesCveulebo rituali. sagu-
lisxmoa, rom keris jaWvi moixsenieba agreTve eklesiisaTvis sulis mo-
saxsenebel SesawiravTan nusxaSi (svaneTis werilobiTi Zeglebi, 1986:269). 
samziTvo kompleqsSi iseTi elementis moqceva, rogoric keris jaWvi 
iyo, miuTiTebs mziTvis  sakralur bunebaze. 

samurzayanoSi, rodesac kerasTan axali rZlis ziareba xdeboda, 
Romis marcvlebis mimoyris Semdeg qali keraze wyals mimoasxamda da 
amiT kargi mosavlisa da yanebis gvalvisagan gadarCenis natvras gamoxa-
tavda. keris irgvliv wylis mimosxma patarZlis mier SeiZleba CavTva-
loT samurzayanoSi ,,patarZlis wyalze gayvanis“ modificirebul saxed. 

amgvarad, keris funqcionaluri datvirTva mTeli rigi lokaluri 
niSniT saqarTvelos sxva kuTxeebis monacemebTan erTad, zogadqarTuli 
tradiciebis gansazRvris mniSvnelovan istoriul wyaros warmoadgens. 
samurzayano saqarTvelos ganuyofeli nawilia da misi istoriul-eT-
nografiuli aspeqtiT kvleva saSualebas mogvcems, aramarto aRvadgi-
noT samurzayanouli tradiciuli soflis iersaxe, aramed socialuri 
istoriis, materialuri kulturis, sameurneo yofisa da sulieri faseu-
lobebis sferoSi ganvsazRvroT kulturis lokaluri da saerTo qarTu-
li elementebi. 
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mamuka jorbenaZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
Tanamedrove popularuli kulturis kvlevis  

zogierTi aspeqti 
 

kulturis gageba gulisxmobs adamianis universalur damokidebu-
lebas samyarosTan, romlis Sedegadac adamiani Seicnobs samyaros da sa-
kuTar Tavs. TiToeuli kultura — ganumeorebeli samyaroa, romelic 
Seqmnilia adamianis mier da gamoxatulia adamianis samyarosTan damoki-
debulebaSi, aseve, sakuTar TavTan damokidebulebis Sesabamisad. kul-
turis Tavisebureba da fenomeni ganisazRvreba adamianis arsiT, misi Se-
saZleblobebiT, maxasiaTebeli niSnebiT. konkretul sociumSi adamianu-
ri moRvaweobis nebismieri gamovlinebebi gansazRvraven am sociumis 
kulturas. kultura ganixileba rogorc procesi, rogorc Sedegi da Se-
sabamisad, drois mocemul monakveTSi adamianuri potenciis realizaci-
is veli. dResdReobiT mTel rig obieqtur mizezTa gamo Seiqmna iseTi 
specifikuri garemo, romlis pirobebSic kulturis kvlevebi Seiswavlis 
mniSvnelobis gansazRvris procesebs, romlebic gvxvdeba instituciur 
sferoebSi an kulturuli prodiuserebis qselebSi. es midgoma kultu-
ras ganixilavs rogorc socialur produqts da xazs usvams specifikur 
konteqstebs, sadac vxvdebiT kulturul warmoebasa da inovacias. Tana-
medrove popularuli kultura gansazRvravs awmyoSi sazogadoebis 
cxovrebis wesebs da grZnobebis struqturas. es konteqstebi gvxdeba 
yvelgan, oRond maTi zegavlena sazogadoebriv cnobierebaze damokide-
bulia mocemuli sazogadoebebis socialuri da kulturuli ganviTare-
bis Taviseburebebze. 

popularuli kultura uSualod garTobas emsaxureba, romelic Se-
mecnebiTi simZimis centrs mudmivi gadaadgilebisken mouwodebs, radga-
nac misi muSaoba da stili aqtualuri drois Zalian mcire monakveTis-
Tvisaa gankuTvnili. popularul kulturaSi — Secnoba, awyobilia droSi 
gamocdil sferoebze da es TavisTavad aucilebelia misi TviTSenaxvi-
saTvis. 

warsulSi popularuli kultura, cenzuris gamo, mcire uflebebi-
Ta da produqciaze zewolis fonze, garTobasa da mxiarulebas uzrun-
velyofda da mimarTuli iyo sazogadoebaSi inertulobisa da moraluri 
vakuumis Sesavsebad. Tanamedrove etapze ki popularuli kultura ukve 
sazogadoebrivi cxovrebis ganuyofeli nawili gaxda, xolo .,,gasarTobi 
industria~ aqtiurad iyenebs kulturuli memkvidreobis popularul 
elementebs da axdens mis interpretacias marketinguli interesebidan 
gamomdinare. popularuli kulturis didi nawilis gavrcelebis da ze-
moqmedebis areali ar aris SezRuduli konkretuli geografiuli Tu 
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erovnuli sazRvrebiT, zogierT SemTxvevaSi ki piriqiT, is aRmocendeba 
mocemuli kulturis SigniT da mxolod am lokalur arealSi aris popu-
laruli. popularuli kulturebisadmi interess mniSvnelovanwilad 
gansazRvravs ama Tu im sazogadoebis kulturuli Taviseburebebi, mag-
ram meore mxriv, kulturuli globalizacia qmnis xelsayrel pirobebs 
nebismieri popularuli kulturis msoflio doneze eqstrapolaciisaT-
vis.  

 ganviTarebul sazogadoebebSi Tanamedrove popularuli kultu-
ris Seqmnis albaToba ufro maRalia. aq arsebobs didi finansuri kapita-
li, gamarTuli da mZlavri gasarTobi industria. ufro naklebad ganvi-
Tarebuli da am mxriv ufro naklebi SesaZleblobebis mqone sazogadoe-
bebi, rogorc wesi, ganviTarebul qveynebSi warmoebeli produqciis pasi-
ur momxmareblebad gamodian da ganicdian msoflioSi arsebuli moduri 
tendenciebis gavlenas. erTi mxriv, adgili aqvs garedan Semosuli popu-
laruli kulturis moxmarebas adgilobrivi kulturebis mier. meore 
mxriv, Tavad adgilobrivi kulturebi maT magaliTze qmnian sakuTars, 
gardaqmnian ra mas ,,adgilobrivi niSnebis~ Sesabamisad.  

garemocva, romelSic qveyanas, kulturas uxdeba arseboba, did gav-
lenas axdens mis Camoyalibeba/ganviTarebaze, radgan ama Tu im sazoga-
doebaSi saxelmwifos urTierToba aqvs gansxvavebuli kulturis mqone 
erTobebTan. urTierTobisas xdeba kulturul RirebulebaTa gacvla, 
erTobis cnobiereba ganicdis mudmiv transformacias (wereTeli, 
2006:65). 

Tanamedrove etapze, erovnul kulturebSi adgilobrivi popula-
ruli kulturis produqciis Semqmnelebi aqtiurad iyeneben maT Semoq-
medebaSi tradiciulad arsebul ,,xalxur xelovnebas~ da gvTavazoben 
tradiciuli xelovnebis gaTanamedrovebul variants.  amave dros, Tana-
medrove multikulturul samyaroSi sxvagvari sinTezic gvxvdeba. zo-
gierTi popularuli kultura Tavidanve gaTvlilia saerTaSoriso mox-
marebisaTvis; nawili popularuli xdeba adgilobriv doneze da ukve Sem-
deg ipyrobs ,,msoflio auditoriis~ yuradRebas; zogierTi ver aRwevs 
Tavs lokalur sivrces, zogs ki amis pretenzia Tavidanve ar gaaCnia. ma-
galiTad, laTinuri, britanuli da amerikuli teleserialebi sakmaod 
popularulia dasavlur samyaroSi (maT Soris aRmosavleT evropasa da 
yofil sabWoTa qveynebSi). aseve, msoflios mraval qveyanaSi iqmneba 
erovnuli teleserialebi, romlebic gaTvlilia konkretuli qveynis mo-
saxleobaze (ara marto dasavleTSi, aramed aRmosavleTis zogierT qvey-
nebSic). msgavsi teleserialebi konkretulad misi ZiriTadi momxmareb-
lis kulturuli niSnebidan gamomdinareobs. 

Tu popularuli kulturis nawarmi (upirveles yovlisa, komerciu-
li interesebidan gamomdinare) CanasaxSive gulisxmobs mis populariza-
cias saerTaSoriso doneze, imisda miuxedavad, romel qveyanaSi aris na-
warmoebi, is unda akmayofilebdes ,,saerTaSoriso standartebs~ da saWi-
roebs seriozul marketingul gaTvlas. aqac gasaTvaliswinebelia erTi 
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mniSvnelovani faqtori. gasarTobi industriis warmomadgenlebi mudmi-
vad axorcieleben monitorings da Seiswavlian sazogadoebis momxmareb-
lobiT moTxovnilebebs, kvlevis Sedegebis safuZveleze SeaqvT koreqti-
vebi Tavis saqmianobaSi da mosalodneli Sedegebis winaswari gaTvalis-
winebiT gegmaven samomavlo moqmedebis strategias. bazari obieqturad 
aris motivirebuli im produqciis gavrcelebis xelSewyobiT, romelic 
ufro metad popularuli da moTxovnadia mocemul sazogadoebaSi. xSir 
SemTxvevaSi globalurad popularuli kultura Tavad qmnis im modur 
tendenciebs, standartebs da Sefasebis kriteriumebs, romlis mixedvi-
Tac ukve sazogadoebis mxridan xdeba misi Sefaseba. popularuli kul-
tura (Sesabamisad gasarTobi industria) ar aris motivirebuli sazoga-
doebriv cxovrebaSi axali faseulobebis danergviT. marTalia, popula-
ruli kulturebi zemoqmedebs adamianebis cnobierebaze da SesaZlebe-
lia misi mizeziT moxdes axali faseulobebis formireba sazogadoebriv 
cxovrebaSi, magram gasarTobi industriis obieqturi bunebidan gamom-
dinare, es Tanmdev Sedegad ufro unda ganvixiloT, vidre winaswargan-
zraxul aqciad. gasarTobi industria yovelTvis apelirebs awmyoSi ar-
sebul moTxovnebze. auditoriis, rogorc mwarmoeblis Zalaufleba 
kulturul ekonomikaSi mniSvnelovania. ufro metic, momxmareblis Za-
laufleba mJRavndeba maSin, roca mwarmoeblebi prognozebs gamoTqvamen 
imasTan dakavSirebiT, ra gaiyideba da ra ara. am obieqturi garemoebidan 
gamomdinare, kulturis industria, warumateblobis kompensaciis miz-
niT, cdilobs awarmoos saqonlis didi ,,asortimenti~, raTa auditoriis 
yuradReba miipyros (sTori, 2007:46).  

imijebis mwarmoeblebi miiltvian siaxlisken an imitaciisken, ram-
denadac gadamwyveti faqtori aris is, Tu riTi SeiZleba gaizardos 
msyidvelobiTi fasi. imijebis gamravleba, romelTa Sorisac klientebs 
arCevanis gakeTebis SesaZlebloba eZlevaT, iwvevs imas, rom stilisturi 
konvenciebi mokle droSi gacveTil tendenciebad iqceva. imiji ki for-
miT dauaxlovda modas da kulturis industriebs. popularuli kultu-
ra warmoadgens im materialuri Zalebis gansaxierebas, romlebic Slian 
gansxvavebas ,,kulturasa~ da ,,fsevdokulturas~ Soris.  

Cveni SexedulebiT, meti arCevania cxovrebis stilis gaumjobesebis 
TvalsazrisiT, meti produqcia iyideba dizainis mixedviT, Cndeba samo-
delo brendebi, kompiuteruli TamaSebi, kidev ufro xelmisawvdomi xde-
ba interneti mosaxleobis saerTo raodenobasTan mimarTebiT. aqve unda 
aRiniSnos, rom bevr kulturul sferoSi, mecnierebis eqspansia da ga-
naTlebuli auditoriis zrda iZleva diskursis farglebSi inovaciebis 
saSualebas, rac prodiuserebs axalisebs, rom gariskon praqtikaSi, maSin 
rodesac realizaciis xarji xSirad barieris rols TamaSobs (asaTiani, 
2006:78).  amave dros, Cven mivdivarT im daskvnamde, rom yovelive aman di-
di gavlena moaxdina kulturaze, romelic droSi mdgrad Rirebelebebs  
qmnis da Rrma SemecnebiT-esTetikuri Rirebulebebis/mniSvnelobis ma-
tarebelia. is am vrceli sferos mxolod erT-erT punqtad iqca da ara 
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mis mwvervalad da sul ufro metad xdeba damokidebuli saxelmwifo 
subsidiebze — sadac mas konkurenciis gaweva uxdeba rogorc sazogado-
ebriv xelovnebasTan, ise mis monaTesave avangardul mimdinareobebTan.  

TavisTavad naTelia, rom droSi mdgradi maRali SemecnebiT-esTe-
tikuri mniSvnelobis/Rirebulebebis matarebeli kultura met kultu-
rul kapitals flobs, vidre ,,fsevdokultura”, magram miuxedavad amisa, 
Tanamedrove adamiani xSirad ufro prestiJulad Tvlis egzotikur 
qveynebSi saTavgadasavlo mogzaurobas, vidre magaliTad imas, rom kar-
gad icnobdes msoflio literaturis klasikur nawarmoebebs.  

popularuli kultura tradiciebis mogonil niSnebsa da inovaci-
ebs met-naklebi regularobiT qmnis: esenia neo-moderni, neo-klasika da 
retro stilebis siWarbe (aTwleulebs Tu mimovixilavT, TiToeuli maT-
ganisTvis Taviseburi gemovnebaa damaxasiaTebeli — ocdaaTianebi, ormo-
cianebi, ormocdaaTianebi, samocianebi, samocdaaTianebi, oTxmocianebis 
stilebi, Tqven daasaxeleT). neo-klasicizmSi nagulisxmevia wesrigi da 
harmonia SfoTian periodSi. kapitalizmis pirobebSi ki yoveli periodi 
SfoTiania. amgvarad, istoriuli TvalsazrisiT, gemovnebisa da stilis 
erTi funqcia abstraqtul simSvides da stabilurobas ukavSirdeba. mag-
ram popularuli kulturis sapirispirod, retro arc wesrigis elemen-
tia, arc nostalgiisa: igi qmnis mimdinareobebs, romlebic sakuTar Tavs 
xalxTan urTierTobis momTxovn kompleqsuri formebis saxiT aRiqvamen, 
romlebic moicaven mexsierebas, ironias, sinanulsa da stilizacias  (di-
uringi 2009: 299). 

popularuli kultura samyaros reprezentirebas axdens garTobis 
saSualebebis miznebidan da amocanebidan gamomdinare, radgan sxvagva-
rad moqmedeba mis bunebas ewinaaRmdegeba. Tanamedrove reklamas, promo-
uSens da PR-teqnologiebs iyeneben adamianuri moRvaweobis faqtiurad 
yvela sferoSi. reklama — globalizebul, sainformacio epoqaSi samom-
xmareblo auditoriasTan urTierTobis da marTvis mZlavr saSualeba iq-
ca. reklama gamoiyeneba rogorc damxmare saadaptacio meqanizmi. xolo, 
Tu gaviTvaliswinebT `Tanamedrove adamis~ aseT `mijaWvulobas~ infor-
maciaze, maSin naTeli gaxdeba CvenTvis, ramdenad didia reklamis zemoq-
medebis xasiaTi (gagoSiZe, 1996:25). samomxmareblo bazarze reklamirebis 
gareSe kulturuli produqciis veranairi saxe ver gauZlebs konkuren-
cias da miTumetes ver gaxdeba popularuli. sareklamo teqsti aris das-
rulebuli Setyobineba, romelsac gaaCnia mkacrad orientirebuli prag-
matuli miTiTebebi (bove, 1995:95). 

Cveni pretenzia, romelic arsebobs popularul kulturasTan mi-
marTebiT, efuZneba im problebas, rom  popularuli kulturebi ara mar-
to iTviseben sul ufro did adgils Semecnebis sferoSi, aramed Tavad 
Semecneba aqcies garTobis erT-erT formad. nebismieri popularuli 
kulturis momxmarebelTa pirovnebaTaSorisi urTierTobebi sul ufro 
zedapiruli xdeba. TiTqos erTi SexedviT popularuli kultura xels 
uwyobs, gansakuTrebiT axalgazrdebs Soris, aqtiur komunikacias: Sta-
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beWdilebisa da emociebis gaziarebis, saerTo identobis SegrZnebis 
TvalsazrisiT. cxovrebis swrafi dinamika cvlis adamianTa Soris urTi-
erTobebis xasiaTs, Tanamedrove teqnologiuri miRwevebi komunikaciis 
sferoSi cvlis pirovnebaTaSorisi urTierToebebis dinamikas, intensi-
vobas, xangrZlivobas, tradiciulad arsebuli komunikaciis formebs, 
garkveul aspeqtebSi Seicvala urTierTobis ,,teqnikuri parametrebi~. 
rac mTavaria, maRali emociuri foni, romelic xSirad popkulturis 
Tanmdevia, mniSvnelovan gavlenas axdens axalgazrdebis fsiqikaze, qmnis 
ra grZnobierebas, romelic moklebulia siRrmes, axalgazrda emociu-
rad ixarjeba, magram aRar ivseba. sxva sityvebiT rom vTqvaT, popularu-
li kultura ar qmnis axal grZnobebsa da emociebs, popkulturasTan ur-
TierTqmedebisas emocia da SegrZnebebi emyareba awmyos da igi swrafad 
warmavalia.  

informaciulma teqnologiebma (kompiuteri, televizia, radio, kav-
Sirgabmuloba, sainformacio eleqtronuli bankebi) mkveTrad Secvales 
adamianis cxovrebis wesi. dRevandeli Tanamedrove adamiani video-te-
lefoniT xelSi mierTebulia internetTan da igi misTvis saWiro infor-
macias Tu momsaxurebas drois umcires monakveTSi iRebs. izrdeba qvey-
nebs Soris konkurencia yvela dargSi Tu sferoSi. internets mivyavarT 
codnis de-nacionalizaciisaken. teqnologiis ganviTarebis kvalobaze 
rTuldeba sazogadoebrivi urTierTobebi. Tanamedrove teqnokultu-
rul garemoSi adamiani zedmetad daZabulia, nervuli sistema iolad 
aRegzneba, uWirs srulfasovani dasveneba da a.S.        

Tanamedrove informaciul epoqaSi individis sulieri da kultu-
ruli msoflSegneba ganicdis saerTaSoriso sakomunikacio saSualebaTa 
zewolas. mayurebelTa da msmenelTa reitingisaTvis mebrZoli media 
(reklama — mediis saSemosavlo, finansuri wyaro) saSualebaTa saqmianoba 
gansazRvrulia ekonomikuri interesebiT, igi orientirebulia masobriv 
kulturaze da masobrivi cnobierebidan devnis alternatiul formebs 
(aqsenieva, 2005:9).  

televizia, informaciuli teqnologiebida yvelaze ufro naTlad 
asaxavs Tanamedrove postmodernul atmosferos. SeiZleba iTqvas, te-
levizia warmoadgens ,,realur samyaros~, igi aris ara mxolod teqnolo-
giuri obieqti, aramed ,,socialuri aparati~ (emelini, 1999:1).  rogorc 
umberto eko aRniSnavs, gamosaxulebebs aqvT ,,platonuri Zala~, isini 
kerZo ideebs gardaqmnian sazogadoebriv ideebad, damajereblobis 
strategiis gatareba ki ufro advilia vizualuri komunikaciebis saSua-
lebiT (eko, 1998:92). postmodernul kulturaSi televizia ki ar aris sa-
zogadoebis sarke, aramed sazogadoebaa televiziis amsaxveli (ilini, 
1996:215).        

media sul ufro metad iWreba yoveldRiur cxovrebaSi, gadakveTs 
mas, SeenivTeba da teritoriebs CamoarTmevs; igi gancdaTa ubnebs qmnis 
realur samyaroSi an socialur saqmianobebs amkvidrebs masSi, romlebic 
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Tavis sakuTar gaurkvevel ritmSi gamoCndebian da qrebian (diuringi, 
2009:185).  

globaluri kulturis Camoyalibebis centrSia interneti. interne-
tis, veb-gverdebis da eleqtronuli fostis sociologebisTvis yvelaze 
SemaSfoTebeli aris is faqti, Tu rogor ayalibebs is axali komunikaci-
is qselebs da axal kulturebs. yvelaze martivad rom vTqvaT, persona-
luri veb-gverdebi xdeba sakuTari Tavis prezantaciis axali saSualeba. 
ase Cndeba virtualuri realoba anu cifruli samyaro, sadac komunika-
cia, religia da politika mWidrodaa gadajaWuli erTmaneTze (berZeniS-
vili, 88). 

Cveni SexedulebiT, Tanamedrove popularuli kultura, Sesabami-
sad gasarTobi industria Tavis ,,siamovnebaze~ orientirebuli saSuale-
bebiT sul ufro metad iWreba, met adgils ikavebs  adamianis cxovrebaSi 
da pretenzias acxadebs arsebobis uflebaze nebismier sazogadoebaSi, 
radgan obieturad, veranairi akrZalvebi ver SeaCerebs mas.  popularu-
li kulturis arsi imaSi mdgomareobs, rom ZaliT Tavs veravis moaxvev, 
kultura popularuli xdeba Tu sazogadoeba aitacebs. misi macdunebe-
li buneba nebismier sazogadoebaSi SeRwevads qmnis mas.  

aqve unda aRvniSnoT, rom kulturis Seqmna rTuli da winaaRmdegob-
rivia, igi SeuZlebelia gansazRvrebaTa da manipulaciaTa ubralo aRniS-
vniT avxsnaT.    

Cveni azriT, kulturuli globalizaciis pirobebSi globalurad 
popularuli kulturuli produqciebi, garkveulwilad, negatiur ze-
gavlenas axdenen da zians ayeneben adgilobrivi tradiciuli kulture-
bis TiTmyofadobas. Tanamedrove popularuli kulturebis obieqturi 
bunebidan gamomdinare, SegviZlia vivaraudoT, rom igi erTgvar warmo-
adgens safTxes, romelic winaaRmdegobaSi Sedis da mniSvnelovan zians 
ayenebs sazogadoebis erovnul-kulturul mexsierebas da Seicavs pi-
rovnebis kulturuli mexsierebis anomiis da globalur samyaroSi ada-
mianis dezorientaciis gamomwvev erTgvar winapirobebs. 

aseve, rodesac magaliTad, fsevdokulturebi iyeneben kulturis 
miRwevebs — maRali esTetikuri datvriTvis da SemecnebiTi mniSvnelobis 
droSi mdgrad Rirebulebebs, iReben erovnul, Tu eTnikur motivebs 
tradiciuli xalxuri kulturebidan da maT interpretacias transfor-
macias axdenen sabazro moTxovnebis Sesabamisad, amas zogierTi eqsperti 
uaryofiTad afasebs, radgan maTi azriT, es akninebs zogadad kulturas, 
radgan kultura mis matarebel individs sTavazobs Rirebulebebisa da 
normebis qcevis wesebis cxad da misaReb moTxovnebs, romelic misi emo-
ciuri da fsiqikuri wonasworobis safuZvelia. meore poziciiT, yoveli-
ve es multikulturalizmis gamoxatulebaa, rac xazgasmiT aRniSnavs 
samyaros mravalferovnebas, xels uwyobs interkulturul urTierTo-
bebs da gansxvavebul kulturaTa urTierTgacnobas.  

kulturuli globalizaciis kvlevis aspeqtSi, samecniero litera-
turaSi warmodgenili araerTgvarovani Sefasebebi ar aris gasakviri, 
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radgan kulturuli kvlevebi yovelTvis warmoSobda azrTa sxvadasxvao-
bas, icvleboda istoriuli da politikuri garemoebebis cvlilebebTan 
erTad. Tanamedrove etapze msoflioSi mimdinare procesebi da Tanmdevi 
Sedegebi procesSi gaazrebas moiTxovs. aqedan gamomdinare, SeiZleba iT-
qvas, rom kulturisa da fsevdokulturis prizmaSi aRqmuli realobis 
Sefaseba-analizi mimdinaredroSi aqtualuri msjelobis sagania.  
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soxumis saxelmwifo universiteti 

Tbilisi, saqarTvelo 
 

Tamaz baZaRuas piesebi — tradiciulic, Tanamedrovec 

 
gamomcemloba `inteleqtma~ 2013 wels erT wignad Sekra da dastamba 

Tamaz baZaRuas eqvsi piesa. es nawarmoebebi mravalmxriv aris sagulisxmo 
da sayuradRebo.  

ori piesa (`Ruza CauSvi, angelozo!~ da `Zveli roiali~) Tanamedro-
ve cxovrebas asaxavs. gasuli saukunis 80-ian wlebSi dawerili es piesebi, 
rogori gasakviric ar unda iyos, Zalian Tanamedroved JRers dResac. 
bevri ram maTSi winaswarmetyveluria, Tanac marto sakuTari ki ara, qvey-
nis bedia winaswar ganWvretili da danaxuli. 

orive piesas msWvalavs mZafri gancda sicarielisa. moqmedi pirebi 
TiTqos uhaerobisagan, umoqmedobisagan, usivrcobisagan, sicarielisa 
da arafrobisagan  ixrCobian, igudebian. dakargulia cxovrebis mizani — 
win, momavalSi araferi Cans... 

ornawilian piesaSi `Ruza CauSvi, angelozo!~ moqmedeba patara 
zRvispira qalaqSi mimdinareobs (darwmunebuli var, rom es qalaqi soxu-
mia). avtoriseuli remarkebi Zalian mwiria orive piesaSi, magram savsebiT 
sakmarisi viTarebis srulad dasaxatad da warmosadgenad. es xerxi (mwiri 
remarkebi) Turme axla mkvidrdeba dramaturgiaSi. mSvenier Sesaval we-
rilSi irakli samsonaZe ramdenjerme dananebiT aRniSnavs, maSin, roca es 
nawarmoebebi iwereboda, axalgazrdebi Teatrs kargad ar vicnobdiT, mas 
ufro parteridan aRviqvamdiT da amitom bevri ram (dramaturgiuli 
xerxi) ar vicodiTo. unda vTqva, rom albaT, imitom, rom mec parteridan 
vicnob Teatrs (an iqneb obieqturadac) raimes arcodna am piesebSi ar Se-
mimCnevia. piriqiTac, meCveneba, rom uaRresad daxvewili, kompoziciurad 
Sekruli, sasceno nawarmoebebia da maTi dadgmac savsebiT SesaZlebeli 
(da saWiroc) mgonia. 

erT-erT moqmed pirad orive piesaSi wvima Semodis da simbolur-me-
taforul datvirTvas iZens. erTi mxriv, ici, ramdeni leqsi dauweriaT 
wvimaze?... wvimaSi aravis verCi... — meocnebe — romantikosTaTvis. meore 
mxriv, — codvaa kaci am wvimaSi, sanapiro carielia, wvima Camova da avejs 
gaafuWebs, — pragmatikosTaTvis. 

gareT ki wvims da xes wyali gulamde Casdis. xis ki ara, adamianTa gu-
lebic daxurulia erTmaneTisTvis, xis verdanaxva, verSemCneva ra bede-
naa. 

 qarTulis maswavlebeli, filologi bondo, romelsac cxovrebaze 
guli gatexia, axalgazrduli ocnebebi Caferflia, maswavlebloba miu-
tovebia da sxva ra unda qna mowyenil qalaqSi? — svams. loTia. arada, mi-
zezi aseTi gardaqmnisa `sapatioa~ — oci welia, mis arc erT moswavles 
filologiurze ar Caubarebia. verc leqsi Seayvara veravis, verc moT-
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xroba, verc samSoblo, verc suli gaukeTilSobila da uangaroba ver mo-
awona. sportsmenebi arian misi yofili moswavleebi, ucxouri manqanebiT, 
fuliT, sazRvargareT mogzaurobiT galaRebulni. visac am siameTaTvis 
ver miuRwevia, mas natroben da cxovrebis miznadac mxolod amqveyniuri 
(wvrilman-msxvilmani) warmatebebi dausaxavT. 

vis raSi sWirdeba Seni ganaTleba, kino mirCevnia, seirnoba mirCev-
nia, — Tamamad ambobs ganaTlebuli mSoblebis, inteligentebis Svili in-
ga. axalgazrdas ki xSirad ver ugeben mSoblebi da modaze TmamoSvebuli 
biWi gogos dedas SeiZleba papuasad moeCvenos. es umtkivneulo gaugeb-
roba iqneboda da Rimilismomgvrelic, magram Semawuxebelia im axalgaz-
rdis fuye sulis, meSCanuri azrovnebis gacnoba. 

italiur gemze asvla da iq `iubkis~ yidva, mgoni, umaRlesi mizania 
da ara marto axalgazrdebisa. rom icodeT, ra zustad, naturalistura-
daa daxatuli is yofa, is garemo, roca ucxouri gemi (da saerTod, ucxo-
eTi) raRac arnaxuli saocreba gaxldaT CvenTvis, roca portSi ucxouri 
gemis Semosvla mTel qalaqs aforiaqebda, yvelas ocnebad gadaqceoda 
gemze moxvedra, vin yidvas eswrafoda, vin — ucxoelis gacnobas, vin — ge-
mis daTvalierebas... gemi izidavs ara marto qarafSuta da zerele xalxs, 
aramed Rrmad mofiqral da sulier aristokratebsac. erTi personaJi, 
nugzari, ambobs: — lamazia... arc vifiqrebdi, Tu aseTi lamazi iqneboda... 
TiTqos cisken mifrinavs... jer gemze ar vyofilvar, marto Soridan mina-
xavs... da bondo, bondoc ki, romlisTvisac yvelaferi sakuTari ufro 
Zvirfasia, vidre sazRvargareTuli, romelmac icis gelaTis, beTaniis, 
daviT aRmaSeneblis... sxvaTa da sxvaTa fasi, aqvs fesvis, sayrdenis Seg-
rZneba, isic fiqrobs: — erTi mec minda avide. gavxedo, gamovxedo, ra agi-
Jebs am xalxs, sul ucxoeTi, ucxoeTi rom akeriaT pirze. es savsebiT bu-
nebrivi survilia da Tavisufali nebis erT-erTi gamovlena. rogori sim-
boluria da yvela epoqaSi marTali bondos naTqvami: — me rasac vambob, 
yvelaferi Zvelia, magram samwuxarod, araferi icvleba... 

ucvlelobis, uZraobis, arafris keTebis gamoxatulebaa asfaltis 
dagebac — jer aqeT, mere — iqiT, amasobaSi aqeTa mxare fuWdeba da mere 
isev aqeT, mere is rom gafuWdeba — isev iqiT da ase dausruleblad.  

TiTqmis yvelas dauflebia `mainc aravis vWirdebis~ SegrZneba, bon-
do sakuTar Tavs `mkvdrad~ moixseniebs. moxuci mariac ki savse, moZrav, 
moqmed qalaqze ocnebobs da martooba tanjavs. im ucxour gems Camoyo-
lil Suqs gaTxovebaze meocnebe ivetac amCnevs, patara qalaqSi ki rogor 
wvims, rogor wvims, rogor wvims... 

axalgazrdebsac dauflebiaT skepsisi. Tqven gjeraT raimesi? ai, 
Tundac RmerTis, an Tundac sikeTis, an ubralod, kacis? — kiTxulobs 
studenti laSa da xvdebi, rom TviTon ar sjera arafrisa. 

bondosTvis TiTqos cxovreba damTavrebulia, yvelaferi suler-
Tia. ramodena sevda igrZnoba mis sityvebSi: — darajad waval, samSoblos 
sadarajoze ki ara, — ubralod, darajad gaveformebi. amis Sefaruli 
ironiiT mTqmeli, albaT isurvebda samSoblos sadarajoze dgomas da 
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sikvdils. bondos aqvs Sinagani simtkice da rwmena. cxovrebis niriT 
loTs, veraferi aiZulebs, kvlav maswavleblobas daubrundes. rodesac 
naxavs, rogor mijaWvian miwier cxovrebas mis mier gasafrenad momzade-
buli bartyebi, roca sakuTar araraobas SeigrZnobs yofili moswavlee-
bis mxolod materialur, nivTier miswrafebebSi, misTvis cxovreba fass 
kargavs. verc erT-erTi moswavle gogonas werili — gvWirdebiT, mouT-
menlad geliTo — miabrunebs skolisaken. Tumca am werils gulis jibiT 
atarebs Turme mudam, guls uTbobs imis gancda, rom viRacas Wirdeba. eW-
vi epareba, nuTu SeiZleba, rom es marTla ese iyos? cxovrebis mizanda-
karguli maRali sulis kaci loTsa da masxaras TamaSobs, usaqmursa da 
vigindaras TamaSobs. 

Tumca mainc aCnevs kvals student biWis sulze. 
usiyvarulo samyaroSi mas uyvars adamiani, mas uyvars sicocxle, 

mas uyvars momavali. man icis, rom arsebobs sicocxleze ufro saintere-
so raRaceebic. mzis amosvlis sanaxavad epatiJeba Camosul axalgazrdas. 
avtori ise aRwers zRvaze mzis Casvla-amosvlas, ra Tqma unda, TviTon 
unaxavs da ganucdia: `jer odnav mowiTalo zoli rom gadaRebavs Zalian 
lurj wyals. mere TandaTan gabacdeba, alisferi xaverdiviT kamkamebs...~ 
uSualod nanaxi rom aqvs, imitomac avsebs haers magnoliis suni... me re-
Jisorebs verafers mivuTiTeb, magram roca vkiTxulobdi, mindoda, Za-
lian mindoda es patara qalaqi scenaze gacocxlebuli menaxa. 

sikvdilze dafiqrebula yvela moazrovne adamiani. yvela Semoqmeds 
met-naklebi simZafriT ausaxavs sikvdil-sicocxlis problema. magram 
rodesac adre wasuli kacis fiqrebs kiTxulob, winaTgrZnobad geCveneba 
esec: `daixsomeT: sikvdili arasdros ar aris adre. sikvdilma icis, ro-
dis movides... SexedeT, SexedeT am nislebSi dainTqmeba Cveni sxeuli, am 
aTaswlovan Ramis nislebSi CavikargebiT, gesmis? ra yrud da foToli-
viT wynarad TrTian varskvlavebi, ra siCumea... Cveni kvali ki samaradi-
sod warixoceba... miusafari am civ wylebze ixetialebs, varskvlavebis 
gulebs gaapobs... saiT mivdivarT?!~ 

omarma SemTxveviT laSas nacvlad bondo daWra. piesa ise mTavrdeba, 
rom ar viciT, gadarCeba Tu ara cocxali bondo. TviTon ki sjera, rom 
male mis gulSi angelozebi daisadgureben da Cven viciT, rom TviTonac 
moipovebs sulis simSvides da sxvebsac gamoadgeba maswavleblad da gzis 
maCveneblad. 

winaTgrZnoba vaxsene da am TvalsazrisiT kidev ufro sayuradRe-
boa `Zveli roiali~. oRond aq sakuTari tragikuli aRsasrulis ki ara, 
qveynis savalalo momavlis winaswar Wvretaa. 

ratom unda yofiliyo Cveni qveynisTvis esoden mniSvnelovani da aq-
tualuri iranis jarebis brZolebi, Tu ara intuicia da winaTgrZnoba mo-
mavlisa. `aafeTqes... dawves... Camoagdes... daxoces... daWres... gadaketes... 
gaanadgures...~ — samwuxarod, male qarTuli realoba gaxda. arc iseTi 
materialuri SeWirveba iyo damaxasiaTebeli da sayovelTao 80-ianebSi, 
rogorSic piesis mama-Svili imyofebian. Tumca sul male, 90-ian wlebSi 
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mTeli qveyana aRmoCnda ekonomikur krizisSi. mwerals alRo karnaxobda, 
rom aRa-mahmad-xanisebur aoxrebasac viwvnevdiT, daviT aRmaSenebelsac 
movinatrebdiT da tankebisa da vertmfrenebis Tvlac yoveldRiur saq-
mianobad gadagveqceoda. 

uqalod darCenil ojaxs, mama-Svils, nikosa da zazas, cxovrebis 
`Sno da marifaTi~ ar aRmoaCndaT. sazogadoebaSi gavrcelebuli da dam-
kvidrebuli Sexeduleba, rom `xelovans xelmokleoba uxdeba~, maT dux-
Wir yofas ver amsubuqebs, saWmels ver aWmevs.  

adamianebi erTmaneTisTvis ucxoni arian. ar ician, ra aris siyvaru-
li. am sityvas Zalian msubuqad da upasuxismgeblod ekidebian. 

mwerali msubuqi iumoriT aRwers gamouval mdgomareobaSi Cavar-
dnili ojaxis yofas. samzareuloSi yvelaferi macivarze devs — qolga, 
CaquCi, Caidani, saferfle... 

niko, romelic Zlier aris mijaWvuli warsulTan, romelic mZafrad 
SeigrZnobs miwis surnels, romlisTvisac gardacvlili meuRlis mogo-
neba wmidaTawmidaa, romelsac Tavisi axalgazrdobisdroindeli saxli 
cocxali arsebasaviT enatreba, es niko iZulebulia, roiali gayidos — 
Zveli roiali, romelic marto nivTi ki ara, warsulis xsovnaa, istori-
aa... 

logikuria, rom roials myidveli ar gamouCnda, axalgazrdebi — za-
za, irakli, xaTuna ar eTanxmebian da ar iziareben am gadawyvetilebis 
siswores. avtori gveubneba, rom arsebobs qveynad xelSeuxebeli siwmin-
deebi — nivTebi, ideebi, Sexedulebebi, maTi arc gayidva SeiZleba, arc ga-
dasinjva, eWvis Setana da muStris TvaliT sinjva, Torem daingreva sam-
yaro. 

cotaTi cinikosi axalgazrdebic, sruliad bunebrivad, sakuTar, 
mSobliur warsulTan, fesvebTan arian mWidrod dakavSirebulni. vaJebi 
siyvaruliTa da sevdiT igoneben dedas, xaTuna ocnebas realurad asa-
Rebs da megobrebs im zRvispira saxlSi epatiJeba, romlis fanjrebic 
arasodes ar ixureba. yvela sayrdens eZebs, kibe ar Cans, gza ar Cans, 
RmerTi ar Cans, — personaJis mier xumrobiT naTqvami TiTqos erTmaneT-
Tan daukavSirebeli frazebia, sinamdvileSi ki arsebiTad, erTi da igi-
vea. 

faqtobrivad, erTnairia da saerTo mizezi aqvs zazas da iraklis 
dardsa da naRvels. 

zazas sityvebi: Tu ginda Tqvens saxls movxatav, patara eklesiasa-
viT. RvTismSobelsac davxatav, maTesac, markozsac, lukasac, ioanesac, 
macxovarsac davxatav, romeli darCa? yinwvisis angelozsac, maRla, 
frTebgaSlils, Tavisufals... ai, xom gesmis misi naRvliani frTebis Sxu-
ili... — sxva araferia, Tu ara RvTis Zieba, Tavisuflebis, sulis siwmin-
dis da simaRlis Zieba. 

axla iraklis movusminoT: ... bolomde veraferi gavakeTe. xan ras 
movedebodi da xan ras... ra kargia, rom viRacas uyvarxar... xan vTargmni-
di, xan mTebSi davdiodi, xan musikas vwerdi... araferi gamomdioda... rom 
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ar vsvamde, dedamiwas gadavabruneb-meTqi. vici, rom Tavs vityueb, — esec 
wrfeli da niWieri adamianis naRvelia, Zala rom mozRvavebia da imave 
dros uxilavi da sabediswero aryofna gasjdomia sxeulSi. 

Cveulebriv, nawarmoebSi avtoris alter ego romelime erTi perso-
naJia xolme, aq meCveneba, rom avtori ganfenilia oTxive personaJSi. oT-
xives awuxebs, rom erTmaneTisTvis ucxoebi arian, oTxive grZnobs, rom 
erTmaneTs mxarSi unda amoudgnen, rom sicarieleSi cxovroben, eSiniaT 
sikvdilis da awvalebT sikvdilis winaTgrZnoba, ician, rom bedniereba 
yoveldRiur wvrilmanebSia, yvela ocnebobs siyvarulze, frTebsa da 
Tavisuflebaze. da sinamdvileSi oTxives uyvars erTmaneTi... winaprebic, 
samSobloc. 

SemTxveviTi araa, rom swored yovlismomcveli siyvarulis apoTeo-
ziT mTavrdeba piesa da ar mgonia, Tanamedrove mkiTxvels Tu mayure-
bels igi moZvelebulad moeCvenos. ramdenime pasaJi ki iseT cincxals 
xdis Txrobas, rom lamis ver vijereb, es Tu afxazeTis omamde daiwera. 
rogor, ram aiZula mwerali, aseTi rameebi eTqva —  

xaTuna: 
`Cvens saxls ki aravin mouvlis, wvimasa da TovlSi Calpeba, yviTeli 

foTlebi gadafaravs~. 
`didi da farTo fanjrebidan marTlac minaxavs wynari da Tavisufa-

li zRva~. 
niko:  
`neta vin cxovrobs exla Cems saxlSi... wiTeli kramitiT gadavxure, 

mzesaviT wiTeli kramitiT~. 
xaTuna: 
`me ki Cvens saxlze vfiqrob. Zalian momenatra. qafuris xec mome-

natra. gayviTlebuli mzis Casvlac, roca wyali wiTlad iRebeba~...  
mgoni, sakmarisia. 
— momavali arsebobs? — kiTxuloben moqmedi pirebi da skeptikurad 

uyureben momavals, magram am piesebis (da Tamaz baZaRuas leqsebisa da 
Targmanebis) mkiTxveli uTuod daibejiTebs, rom yovelgvari bedisweris 
miuxedavad, momavalic arsebobs, maradisobac da ukvdavebac. 

`Rame da TuTiyuSi~ da `fanjrebs iqiT~ monopiesebia. oriveSi adami-
anis Rrma, dafaruli, faqizi da rTuli Sinagani samyaroa danaxuli da 
warmoCenili didi ostatobiT. Tavis mravalmxriv sayuradRebo Sesaval 
werilSi — `sakuTar frTebs CamorCenili~ — irakli samsonaZe wers: `... 
bevri ram ar vicodiT — teqnika dasaxvewi iyo, kompoziciis grZnoba gamo-
samuSavebeli, Txrobis manera gasarandi, an, ukeT vTqvaT, Teatris enaze 
asametyvelebeli...~ (baZaRua, 2013:4). am ori piesis mixedviT Cven amas av-
torze ver vityviT. `Rame da TuTiyuSis~ personaJi martosuli, mitove-
buli, uaryofili mamakacia, romelsac kvlav Zveleburad, mTeli gzne-
biT da SeiZleba ufro metadac, vidre adre, uyvars Tavisi Seuracxmyo-
feli coli. kaci dRedaRam colis sayvarlis mokvlaze ocnebobs, saSi-
nel, sastik SurisZiebaze. grZnobs sakuTar uZlurebas, iqneb, danaSaul-
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sac. qali misgan cxovrebas — albaT, fuls, fufunebas, garTobas... iTxov-
da, is ki mxolod siyvaruls gascemda. ori, erTmaneTisgan sruliad gan-
sxvavebuli suli, bunebrivia, didxans erTad ver gaZlebda... sasmels mi-
Zalebul kacs yofili colis sayvarelic dascinis da megobrebi da keTi-
lismyofelebic ar akleben ironias. is ki, Sinaganad amayi da Tavmoyvare, 
warmosaxviT yoveldRe klavs mters mxolod imisTvis, rom yofilma 
colma sxvanairad Sexedos, megobrebmac igrZnon mis mimarT pativiscema, 
diasaxlisi Jeniac mixvdes, rom mas jer kidev aqvs Zala da TviT dasapa-
timreblad mosulma policielebmac erTgvari SuriTa da TanalmobiT 
Sexedon. Tamaz baZaRua ise axerxebs mkiTxvelis (mayureblis) winaSe ada-
mianis sulis gaSiSvlebas, cocxali, mfeTqavi gulis gadaxsnas, rom wu-
TiTac ver moiwyens kaci. mkiTxvelis yuradReba  daZabulia, igi gafaci-
cebiT adevnebs Tvalyurs personaJis saubars. es saubari imdenad `plas-
tiuria~, rom aSkarad vxedavT mis monaTxrobs. Cvens droSi, roca tele-
viziiT TiTqmis yoveldRe (xan dReSi ramdenjermec) gvesmis, rogor mok-
la qmarma coli eWvianobis niadagze, ra wminda, amaRlebul, umwikvlo 
ganzraxvadac ki gveCveneba piesaSi qmris survili SurisZiebisa, romelic 
fiqriT colis sayvarels klavs... SemTxveviTi ar unda iyos ramdenimeg-
zis ganmeorebuli `virTxis suni~ Tu `mkvdari virTxa~, rogorc borote-
bis, lpobis, sisaZaglis simbolo. vfiqrob, aris erTi SexedviT uCinari, 
magram Sinagani  kavSiri `ZaRlis leSis sunTan~ mixeil javaxiSvilis `ja-
yos xiznebis~ personaJi, Teimuraz xevisTavi rom grZnobs... 

saxieri da zusti remarkebi, lamis personaJebad qceuli TuTiyuSi 
da dana, moxdenili finali (mkiTxveli xom bolos igebs saqmis namdvil 
arss) da sxva, piesas momxibvlelobas hmatebs, sceniurobas Tu dinamiu-
robas aniWebs da sanaxaobrivs xdis. 

aranakleb sadReiso sakiTxia dasmuli piesaSi `fanjrebs iqiT~. SeiZ-
leba avtoris stilad ganvsazRvroT is garemoeba, rom mkiTxveli sinam-
dviles aqac nawarmoebis bolos igebs. qali, romelmac karieris gamo mu-
celSive moiSora bavSvi, axla sruliad marto, unugeSo mdgomareobaSi, 
cxad-sizmris zRvarzea. cocxaliviT, realuriviT elaparakeba, aZinebs, 
hpirdeba, ealerseba Svils, romelic ara hyavs. marto kariera ki ara, 
mTeli sicocxle daengra am sabediswero nabijiT. mwerali TanaugrZnobs 
qals, mas ebraleba da uyvars Tavisi `Semcdari~, `Semcode~ personaJi da 
am siyvarulSi mkiTxvelsac Tanamoazred ixdis. saintereso dakvirvebas 
gvTavazobs marine turava: `piesebSi orive personaJis mZime sulieri 
drama gamoxatuli, maTTvis cxovreba namdvili gansacdelia, amitomac 
masze uars amboben da hofmanis personaJTa msgavsad gamogonil samyaro-
Si cxovroben (turava, 2014:44). vfiqrob, orive piesas moixdens Tanamed-
rove scena. 

`ifigenia~ da `maradiuli monebi~ e.w. istoriuli piesebia. siuJeti 
orive maTganisTvis antikurobidanaa aRebuli da sainteresod, Tavise-
burad gaSlil-damuSavebuli. cnobilia, roca mwerali istoriul Temas 
hkidebs xels, mas saTqmeli ufro meti aqvs, vidre mkiTxvelis mzeris 
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warsulisaken mibrunebaa. rogorc wesi, istoria mwerlebs Tanamedrove-
obis gamosaxatavad esaWiroebaT xolme da miT cdiloben momavlis gan-
Wvretasac. Tamaz baZaRuas zemoTdasaxelebuli orive piesa sarkesaviT 
aireklavs sabWoTa epoqas da imave dros maradiul sakiTxebsac exeba. 
`ifigeniaSi~ udanaSaulo msxverplis saWiroebis Temaa mTavari ZarRvi 
piesisa. moqmedeba (msjeloba) am sakiTxis irgvliv iqsoveba. vxedavT tra-
gikul viTarebaSi Cavardnil mefes, romelmac aucileblad unda airCios 
SeuZlebeli — samSoblo Tu umanko Svili. vxedavT msxverplsac — gazaf-
xuliviT afeTqebul, sicocxlis moyvarul, siyvarulis momlodine 
axalgazrda ifigenias... es Tema — msxverplis aucilebloba diad saqmeTa 
dasamkvidreblad — msoflios sxvadasxva xalxTa Tqmulebebsa da mxat-
vrul nawarmoebebSi airekla. qarTvel mkiTxvels uTuod moagondeba le-
genda suramis cixeze, romlis mixedviTac cixe-simagre mxolod udanaSa-
ulo vaJis kedlebSi cocxlad Cakirvis fasad aSenda. msgavsi ambavi xdeba 
ivo andriCis romanSi `drinis xidi~. iq xidis mSeneblobam ori wminda su-
li — axaldabadebuli tyupebi moiTxova msxverplad. aseTi siuJeti 
msoflioSi sxvac mravali moiZebneba, oRond maTgan gansxvavebiT, Tamaz 
baZaRuas, sisxliani epoqis Svilis, saTqmeli sxvaa. mwerali gveubneba, 
rom arcerTi saxelmwifo wyoba (miT umetes, miraJuli, gaurkveveli) ar 
Rirs Tundac erT udanaSaulo msxverpladac ki. da es iTqva maSin, roca 
erTeulebi ki ara, aTaseulebi daundoblad iwirebodnen sabWoTa xeli-
suflebis mier momavali keTildReobis saxeliT. 

`maradiuli monebis~ saTqmelic yvela droSi aqtualuria — SeSine-
buli, dabeCavebuli, Rirsebaayrili xalsxi maradiulad monad darCeba, 
sulerTia neroni iqneba diqtatori Tu vinme sxva. `Tamaz baZaRua fizi-
kurad sabWoTa saqarTvelos totalitaruli reJimis dros cxovrobda, 
magram sulierad Tavisufali kosmosis moqalaqe iyo, amitomac grZnobda 
sulisSemxuTvel garemoSi moqceuli pirovnebis tragedias~ (jaliaSvi-
li, 2014:45). SiSis daZleva, SiSis `gangdeba~ erTi mTavari Tvisebaa Tavi-
sufali adamianisa. Tavisufal saxelmwifoSi pirovnulad Tavisufali 
adamianebi unda cxovrobdnen da es gacilebiT mniSvnelovani da sasurve-
lia (iqneb, gadamwyvetic ki) maSin, roca erovnuli Tavisufleba kvlav 
mosapovebelia da dakarguli saxelmwifoebrioba — amosagebi. 
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 Teatrmcodneoba, kinomcodneoba  
 

 
vasil kiknaZe 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
 saxelmwifo universiteti 

Tbilisi, saqarTvelo 
 

qarTuli Teatris tragediis gamo 

 
qarTuli Teatris bedi qarTveli xalxis istoriis organuli nawi-

lia. Teatrma TiTqmis yvelaferi igrZno da gaiTavisa, rac qarTveli 
xalxis cxovrebaSi moxda. Cveni istoriis yvelaze dramatulma movleneb-
ma Tavisi gamoZaxili TeatrSic hpova. erTmaneTs gadaejaWva qveynisa da 
Teatris bedi. 

1795 wels, roca Tbiliss dasapyrobad moadga aRa mahmad-xani, qar-
Tuli Teatris msaxiobebi krwanisTan brZolaSi wina xazze idgnen da Ta-
vianTi xelovnebiT “ganamxnevebdnen” (rogorc istorikosi wers) qarTve-
lebs, magram roca ficxeli Seiqmna brZola, xmlebi aiRes da meomrebiviT 
ibrZodnen. mTeli dasi erekles Teatrisa Seewira mterTan brZolas. 

tragikuli da gmiruli furcelia Cveni istoriisa. 
magram sul sxva tragedia datrialda masobrivi represiebis dros 

sabWoTa epoqaSi. komunisturi partiisaTvis, romelsac maSin l. beria 
edga saTaveSi, miuRebeli iyo a. axmetelisa da misi Teatris gmiruli, 
patriotuli Teatris pozicia. 

s. axmetelis Zlieri, TviTmyofadi buneba daupirispirda berias po-
litikur TviTnebobas. orive mxare ukompromiso iyo. berias undoda ax-
metelisa da saerTod qarTuli kulturis moTviniereba, misi sruli da-
morCileba, axmeteli win aRudga berias diqtaturas. 

s. axmeteli verc ki warmoidgenda, ra jojoxeTuri muSaoba midioda 
mis zurgs ukan. beria intrigebis ostati iyo da yvela saSualebas iyeneb-
da axmetelis “mosaTviniereblad”. 

beriam farTod gaSala axmetelis winaaRmdeg propaganda. swored 
“sukis” xeliT iyo SeTiTxnili, viTom moskoveli qarTvelebi werdnen ax-
metels: “Cven ukmayofiloni varT Tqveni muSaobisa, ras akeTebT? ratom 
spobT rusTavelis Teatrs, dgamT uvargis piesebs. Cven, Crdiloeli qar-
Tvelebi gaZlevT erTi Tvis vadas, raTa gaaumjobesoT repertuari. wina-
aRmdeg SemTxvevaSi wagarTmevT sicocxles”. es SeTiTxnili anonimka su-
lieri teroris nawilia. 

1937 welma xerxemali gadautexa tusTavelis Teatrs. s. axmetelisa 
da msaxiobTa jgufis dakargvasTan erTad, man dakarga gabeduli Semoq-
medebiTi eqsperimentebis, mravalsaxovan ZiebaTa survili. 

l. beria jer kidev ar iyo saqarTvelos partiuli xelmZRvaneli, 
roca 1931 wlis 9 ivniss centraluri komitetis samdivnos t. mamuliasa 
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da g. devdarians gadaugzavna werili, sadac naTlad Cans axmetelis Te-
atrisadmi mtruli pozicia. werilebSi saerTod mTeli imJamindeli epo-
qis politikuri saxe Cans. 

beria wers: “rogorc cnobilia, qarTul sabWoTa TeatrSi 1928 wli-
dan gayofilia ori koleqtivi — pirveli da meore Teatris saxeliT rom 
muSaoben. 

maTi gaTiSvis mTavari mizezi mdgomareobs SemdegSi: 
qarTul TeatrSi, romelsac marjaniSvili xelmZRvanelobs, axmete-

lis meTaurobiT Camoyalibda nacionalisturad ganwyobili jgufi. Ta-
vis muSaobaSi is gamoxatavda qarTuli wvrilburJuaziuli da Sovinis-
turi inteligenciis gemovnebas da moTxovnilebebs. es im dros, roca 
marjaniSvilis kadrebi muSaobdnen internacionalisturi Sinaarsis 
klasikur (Semdgom Tanamedrove) repertuarze. 

es ganxeTqileba Semdgom gadaizarda mZafr antagonizmSi, romelsac 
aZlierebda presa, kritika da xelovnebis dargSi zogierTi xelmZRvane-
li. maT am Teatrebis garSemo Seqmnes arajansaRi atmosfero, recenzen-
tebi roca erTs aqebdnen, moereze axdendnen Tavdasxmebs. 

qarTul inteligenciaSi Camoyalibda Taviseburi wvrilburJuaziu-
li “orientacia” — gavrcelebuli patriul masaSic ki. 

ramdenadac orive Teatri warmoadgens inteligenciis Tanamgzavrs 
da naklebi kavSiri aqvs muSa mayurebelTan, es ukanaskneli masTan brZo-
laSi ar reagirebda da araviTar “orientacias” ar iCenda, Tumca, ro-
gorc markaniSvilis, ise axletelis mxridanac iyo cdebi miezidaT muSe-
bi am saqmeSi (axmetelis moxseneba orjonikiZis klubSi 3.031930 w., marja-
niSvilis moxseneba plexanovis klubSi 9.01.1930 w. da sxva). 

1930 wels orive Teatrs hqonda gastrolebi moskovsa da xarkovSi. 
orives hqonda warmateba, Tumca sxvadasxvagvari. rusTavelis Teatris 
gastrolebi ZiriTadad miznad isaxavda qarTuli “egzotikis” Cvenebas 
(“lamara”, “anzori”), meore qarTuli Teatris warmateba ki reJisoruli 
miRwevebiT iyo ganpirobebuli, klasikur da revoluciur repertuarSi 
(“uriel akosta”, “hoopla, Cven vcocxlobT”). gastrolebis Semdeg ufro 
gamZafrda antagonizmi. amis paralelurad gaZlierda “orientaciac” 
orive reJisoris mxridan. erTmaneTis winaaRmdeg ibrZoda sxvadasxva 
presa da calkeuli avtoritetebi, isini diskreditacias uwevdnen orTa-
ves, ufro energiulad moqmedebda axmeteli”. 

beria ostaturad xlarTavda intrigebs, apirispirebda k. marjaniS-
vilisa da s. axmetelis Teatrebs. ukve Seqmnili hqonda “saqmeebi” axme-
telze da mis Tanamoazreebze, yvela msaxiobze daawesa saidumlo Tval-
Tvali da Seadgina saqmeebi. mag. a. xoravaze hqonda: 

“msaxiobi xorava — sabWoTa xelisuflebis politikas soflis meur-
neobis koleqtivizaciisa da kulakobis likvidaciasTan damokidebule-
baSi afasebs ase: “centraluri komitetis xelmZRvanelobiT moxda kula-
kobis, rogorc klasis likvidacia da Seiqmna kolmeurneobebi, ramac ga-
moiwvia mosaxleobis didi umravlesobis winaaRmdegoba, romelic gadai-
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zarda ajanyebaSi. stalinis meTaurobiT cekas mier gatarebulma am Ro-
nisZiebebma, daSvebulma Secdomebma mravali adamianis sicocxle Seiwi-
ra”. 

msaxiob vasaZis azriT: “xelisufleba ver asrulebs xuTwlian geg-
mas, radgan am periodSi TviTonze Sewyvets arsebobas”. 

“ar iyo saWiro saqarTveloSi 1924 wlis ajanyeba, im periodSi Seda-
rebiT mainc iyo kargi cxovreba. ajanyeba unda moewyos axla, rodesac 
sabWoTa xelisuflebam mosaxleoba gaimeta SimSilisaTvis, siRatakisaT-
vis, magram axla aravis ZaluZs msgavsi gamoxdoma, radgan qarTveli eris 
saukeTeso Svilebi daxvretilia an gagzavnilia Soreul, ukacriel mxa-
reebSi”. 

msaxiobma vasaZem maiakovskis TviTmkvlelobasTan dakavSirebiT 
Semdegi ganacxada: “sabWoTa xelisufleba devnis Tanamedrove inteli-
genciis gamoCenil moRvaweT, amis magaliTad SeiZleba moviyvanoT maia-
kovskis TviTmkvleloba, romelic miiyvanes amgvar mdgomareobamde. man 
ver ipova gamosavali da gadawyvita cxovreba TviTmkvlelobiT daesru-
lebina”. 

komunisturi zegavlenis winaaRmdeg moqmedi brZola ukanasknel 
xans ukidures zRvars aRwevs. korporacia “durujis” wevrebis mier ga-
dawyvetili iqna moaxdinon partrgolis dezorganizacia komunist-muSa-
kebis samsaxuridan gaZevebiT. 

korporaciis mier TeatrSi Seqmnili mdgomareobis gamo komunis-
tebs ara aqvT SesaZlebloba nayofieri muSaobisa, maT xelovnurad eqmne-
baT imis pirobebi, rom erTi sezonic ki ver dahyon TeatrSi, dastovon 
samsaxuri. 

rodesac axmetels dRis wesrigSi aqvs, radac ar unda daujdes, mi-
aRwios sazRvargareT gamgzavrebas, ufro gaaZliera dajgufeba, man 4 
seqtembers moawyo saidumlo TaTbiri msaxiob koriSelis binaze. 

am TaTbirze imyofebodnen korporacia “durujis” wevrebi: axmete-
li, koriSeli, vasaZe, xorava, lorTqifaniZe, kandelaki, laRiZe, adamiZe, 
mJavia. axmetelma am TaTbirisaTvis specialurad gamoiZaxa SvebulebaSi 
myofi korporanti vasaZe da abaSiZe. 

ZiriTad sakiTxs warmoadgens Teatris sazRvargareT gamgzavreba, 
zogierTma gamoTqva Sexeduleba, rom msaxiobTa nawili SeiZleba sulac 
ar dabrunebuliyvnen sabWoTa kavSirSi. 

miuxedavad imisa, rom es sakmaod realuria, igi safrTxes uqmnis 
sxva danarCenebs. gadawyvetileba iqna miRebuli, rom Tu uars etyodnen 
zogierTis darCenaze, maSin Teatrs mouwevda mTlianad darCena”. 

es aris sazRvargareT miwveuli rusTavelis Teatris winaaRmdeg 
Sedgenili masalebi. swored berias gamo ver wavida sazRvargareT gas-
trolebze rusTavelis Tetari, beriam CaSala qarTuli Teatris gastro-
lebi sazRvargareT. 
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beria jer kidev 1930 wels moiTxovda axmetelis pasuxisgebaSi mice-
mas, amasTanave ebrZoda a. xoravasa da a. vasaZesac da axmetelTan maT da-
pirispirebas cdilobda.  

beriam gadawyvita s. axmeteli gadaeyenebina direqtoris Tanamde-
bobidan, magram misi Canafiqri ufro masStabur RonisZiebebs niSnavda. 
man ramdenime muxlad Camoayaliba gadawyvetilebebi. 

berias azriT: 
1. rusTavelis TeatrisaTvis aucilebelia Semdegi RonisZiebebi, 

rom igi iqces namdvil sabWoTa Teatrad: 

• miRweul iqnas Seiqmnas socialur-klasobrivi Sinaarsis reper-
tuari, daZleul iqnas Teatris swrafva “nacionaluri kolori-
tisa” da formaluri Ziebebisadmi; 

• paralizebuli iqnas Zlier antisabWouri da Sovinisturi jgu-
fis moqmedeba, partkomkavSirul pirTa dapirispirebiT; 

• Teatris saTaveSi dayenebul iqnas avtoritetuli da gamocdili 
partiuli muSaki, axmetels darCes mxolod samxatvro xelmZRva-
nelis Tanamdeboba; 

• gavaZlieroT Tetaris mxatvrul-politikuri kavSiris roli, 
damyardes iseTi wesrigi, rom repertuarisa da reJisoruli ga-
dawyvetis sakiTxi ganxiluli da damtkicebuli iqnas mxatvrul-
politkavSiris mier. 

2. meore qarTuli TeatrisaTvis aucilebelia: 

• daZleul iqnas formaluri ostatobis calmxrivoba, Catardes 
msaxiob-individumebTan muSaoba; 

• Seiqmnas normaluri pirobebi Teatris muSaobisaTvis. am zomebis 
miuRebloba gardauvalad gamoiwvevs marjaniSvilis gamgzavre-
bas da koleqtivis daSlas, romelic Tavis mxriv warmoadgens 
qarTuli nacionaluri xelovnebis udides danakliss; 

• gaaqtiurdes Teatris mxatvrul-politsabWos muSaoba. 
3. orive Teatris garSemo Seqmnilia polemika da arajansaRi ganwyo-

ba, romelic warmoadgens wvrilburJuaziul ucxo movlenas. mis Sesac-
vlelad unda movides janmrTeli marqsistuli kritika, romlisTvisac 
ucxoa dajgufebebi”. 

l. beriam yvela msaxiobi daiWira, vinc axmeteli gaacila moskovSi, 
roca Teatris xelmZRvanelobidan moxsnes, imave dRes daaclevines bina 
(dRes axmetelis bina Teatrisa da kinos universitetis auditoria, gake-
Tebulia memorialuri dafa). 

sandro axmetelTan erTad, erT dRes, 1937 wlis 29 ivniss daxvrites 
misi Tanamoazrebi: msaxiobi vaniko abaSiZe (41 wlis), platon koriSeli (54 
wlis), elguja lorTqifaniZe (33 wlis), ia qanTaria (36 wlis), ivane laRi-
Ze (36 wlis). 

represiebis talRam moicva mTeli saqarTvelo. me 1955 wels veswre-
bodi TbilisSi rkinigzelebis klubSi gamarTul sasamarTlo process, 
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romelsac ssrk-s generaluri prokurori rudenko xelmZRvanelobda. n. 
xruSCovma procesi sagangebod TbilisSi Caatara, raTa qarTveli xalxi-
saTvis eTqva, Tu ra gaukeTes saqarTvelos stalinma da beriam. am faqtis 
Semdeg, 1956 wels daiwyo pirovnebis kultis farTo masStabis kampania. 

sasamarTlo procesze daswrebis saSvi erosi manjgalaZem momca. ma-
Sin mosmenilisgan, dRemde ver gavTavisufldi STabeWdilebebisagan. 
mag., gagris yofil “Cekas” ufrosma ganacxada: “beriam TaTbiri Cagvitara 
da miTiTeba mogvca, rom  patimrebis 100%-iani aRiareba unda yofiliyo”, 
amisaTvis gaziT unda daaZroT frCxilebi ukuRma”. 

sasamarTlos darbazi pirdapir grgvinavda, darbazSi mravlad iy-
vnen represirebulTa axloblebi. 

39 wlis asakSi daxvrites genialuri mxatvari petre ocxeli. danaSa-
uli ar aRiara, magram mainc daxvrites. imave dRes, 2 dekembers daxvri-
tes reJisori vaxtang abaSiZe, operis Teatris xelmZRvaneli g. Jordania, 
romlebmac ar “aRiares” danaSauli. 

inkviziciis wlebSi mTels evropaSi daiRupa 200 000 kaci, xolo pa-
tara saqarTveloSi represirebuli iyo 250 000 kaci — rogorc es ganacxa-
da sasamarTloze prokurorma rudenkom. 

roca Cveni istoriis am da sxva tragikul movlenebs vixseneb, magon-
deba gamoCenili qarTveli mwerlisa da moazrovnis grigol robaqiZis 
sityvebi: “amboben, saqarTvelos bevri gareSe mteri hyavso, — ar aris 
marTali. saqarTvelos hyabs erTi da mTavari mteri, — es Cven, varT, qar-
Tvelebi”. 

Tavadac winaswarmetyevlebasaviT auxda, did patriots ar eRirsa 
saqarTveloSi cxovreba. beria daemuqra, CamobrZandes vaJbatoni (saz-
RvargareT iyo droebiT wasuli) da naxavs, rasac miiRebso. berias naT-
qvami Seityo da aRar Camovida. 

romeli erTi faqti unda gavixseno Cveni tragikuli istoridan. 
saqarTvelos gadauara “kaenis sulis aRzevebam” (ir. abaSiZe) da 

udidesi tragedia daatexa qarTul Teatrs. 
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Teimuraz keJeraZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
sandro axmeteli da 1924 wlis ajanyeba 

 
saqarTvelos pirveli respublika — qarTvelTa araerTi Taobis ax-

denili ocneba, samwliani damoukidebloba, konstituciuri wyobis sami 
dRe, reformebi sagareo, ekonomikis, ganaTlebisa da kulturis sfero-
ebSi. okupacia, Siga mtrebi da raRa Tqma unda qarTveli patriotebi.  

1921 wlis 25 Tebervals saqarTvelo kvlav moeqca rusuli imperiu-
li mmarTvelobis qveS. mTavroba emigraciaSi zrunavda damoukideblo-
bis aRdgenisaTvis, samSobloSi darCenili qarTveli patriotebi ki ag-
rZelebdnen erovnuli damoukideblobisaTvis brZolas. ,,erovnuli da-
moukideblobis dakargviT aRZrul gulistkivils yvelaze mkveTrad in-
teligencia amJRavnebda da igi saTaveSi eqceoda erovnul-ganmaTavu-
suflebel moZraobas” (surgulaZe, 1991:251). 

1921 wlis maisSi svaneTsa da xevsureTSi iwyeba antibolSevikuri ga-
mosvlebi, svaneTidan ajanyeba raWa-leCxums gadaedo, moqmedebda calke-
uli partizanuli razmebi, xevsureTisa da kaxeTis ajanyebas xelmZRvane-
lobda ,,damoukideblobis komiteti” da ,,samxedro komisia”. ajanyebebi 
ewyoboda saqarvelos sxvadasxva raionebSi, romelsac sisxlSi axSobda 
wiTeli armia. 

saqarTvelos emigrantulma mTavrobam 1922 wels memorandumiT mi-
marTa erTa ligas, romelmac seqtemberSi miiRo rezolucia saqarTve-
los Tanadgomis Sesaxeb, magram igi ufro moraluri Tanadgomis xasiaTs 
atarebda. imave wlis aprilSi genius konferencias gaegzavna saqarTve-
los kaTolikos-patriarqis ambrosi xelaias memorandumi, romelSic aR-
niSnuli iyo ruseTis mier okupaciis Semdeg qveyanaSi Seqmnili rTuli 
mdgomareoba.  

1922-1923 wlebSi bolSevikebma saqarTveloSi daangria 1500 eklesia, 
gaanadgura saeklesio qoneba, romelTagan didi nawili erovnuli kul-
turis saganZurs warmoadgenda. represirebuli iqna qarTveli samRvde-
loeba da maT Soris ambrosi xelaia. 1923 wlis dasawyisidan represiebma 
masobrivi xasiaTi miiRo. komunisturma reJimma sazogadoebis ganaTle-
buli fena miiCnia mtris Zalad da miznad daisaxa misi daTrgunva an ga-
nadgureba. 

aseTi iyo istoriuli situacia. igi gansazRvravda sazogadoebrivi 
azrovnebisa da xelovnebis ganviTarebis gzebs. epoqis mier dasmul kiT-
xvebze pasuxis gacemas xelovneba, kerZod ki Teatri cdilobda. mxatvru-
li azrovnebis siRrmeebSi ibadeboda axali ideebi da tendenciebi. 

,,erovnuli cnobiereba saukuneebis manZilze yalibdeba. igi ganpi-
robebulia eniT, istoriiT, religiiT, zne-CveulebebiT, fsiqikiT, teri-
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toriiT, msoflaRqmiT, msoflgancdiTa da ase Semdeg. yvelafer amas 
aerTianebs samSoblos cneba... roca samSoblos cneba irRveva, yvelaferi 
es iSleba, xalxs erovnuli katastrofa emuqreba” (baqraZe, 2004:220). san-
dro axmeteli Teatris daniSnulebas xedavs eris gadagvarebis winaaR-
mdeg brZolaSi. amitomaa misi Ziebebi Teatraluri formis sakiTxSi da-
kavSirebuli qarTuli erovnuli xasiaTebis, qarTvelis, rogorc gansa-
kuTrebuli tipis ZiebasTan.amdenad, misi Ziebebi mxolod esTetikur siv-
rceSi ar unda ganixilebodes, aramed erovnul, patriotul sivrceSic. 

sandro axmetelis moRvaweobis ZiriTadi principebi erovnuli ide-
ebis, erovnuli TviTyofadobis SenarCunebisaTvis brZola iyo. man ,,Ta-
visi Jurnalisturi da politikuri moRvaweoba dauqvemdebara qarTveli 
xalxis erovnul interesebis uzenaesobis ideas. Seqmna radikalur-de-
mokratiuli partia, romelic gaerTianebuli iyo nacionalur-demokra-
tiul partiaSi. menSevikuri mTavrobis parlamentSi gamodioda mTavro-
bis kritikiT, n. Jordanias ekamaTeboda erovnuli sakiTxebis araswor 
gadawyvetaSi da ruseTis proletariatisadmi mxardaWeraSi, komunistu-
ri partiisadmi loialur damokidebulebaSi” (kiknaZe, 2009:64). igi bol-
Sevikuri reJimis damyarebis Semdegac ara marto ar erideboda erovnul 
ideebze saubars, aramed aqtiurad monawileobda erovnul-ganmaTavi-
suflebel moZraobaSi. sandro axmetels mTeli Tavisi cxovrebis man-
Zilze gahyva uryevi nebisyofa da mebrZoli suliskveTeba, rac ara mar-
to SemoqmedebiT moRvaweobaSi, aramed mis sazogadoebriv-politikur 
moRvaweobaSi aisaxa. 

1923 wlis 2 ianvars, qarTuli Teatris dResTan dakavSirebiT gamo-
cemul erTdroul gazeTSi ,,qarTuli Teatri”, sandro axmeteli aqvey-
nebs werils, romelic iwyeba Semdegi sityvebiT: ,,momavali Cveni didia, 
Tvalmiuwvdomeli. gvaqvs mravalferovani saSualebani, RvTaebrivi ni-
Wi...” (axmeteli, 1978:202). ras gulisxmobs axalgazrda patrioti sityveb-
Si ,,momavali Cveni didia”?, Tuki sandro axmeteli uSualod ar iyo Cab-
muli ganmaTavisuflebel moZraobaSi, Tu uSualod ar icnobda SeT-
qmulTa gegmebsa da amocanebs, Tu darwmunebuli ar iyo dasaxuli mizne-
bis aRsrulebis realobaSi, bolSevikebis mier mowyobil sastiki repre-
siebis periodSi SeuZlebelia mas aseTi optimizmiT esaubra momavalze. 

1923 wlis 6 Tebervals daniSnuli iyo oskar uaildis ,,salomeas” 
premiera. sandro axmetelis speqtakli bolSevikebma akrZales.  

speqtaklis akrZalvasTan dakavSirebiT, kote marjaniSvili 1923 
wlis 11 Tebervals gazeT ,,rubikonSi” aqveynebs statias ,,uqristianesi 
Teatri”. didi reJisori mimarTavs sandro axmetels: ,,me msurs vuTxra 
oriode sityva Cems axalgazrda megobars axmetels. Tqven ukve akrZalu-
li xarT. ,,salomea” jer ar dadgmula da Tqven ki ukve akrZalvis qveS im-
yofebiT...” (marjaniSvili, 1923). xolo 18 Tebervals ,,akrZaluli” san-
dro axmeteli gazeT ,,lomisSi” amayad acxadebs: ,,diax, qarTveli var — 
amayi, Tavmomwone, imitom, rom ukve vaJkacia Cemi eri” (axmeteli, 
1978:210). 
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yovelive amis Semdeg sandro axmetels apatimreben. mas ,,samxedro 
centris” wevrobis braldebiT daxvretas miusjian. 1923 wlis martSi da-
apatimres ,,samxedro centris” mTliani Semadgenloba da imave wlis 20 ma-
iss daxvrites qarTuli mxedrobis, samxedro inteligenciis TvalsaCino 
warmomadgenlebi — generlebi: aleqsandre andronikaSvili, valerian wu-
lukiZe, kote afxazi; polkovnikebi: r. mesxiSvili, g. ximSiaSvili, al. ma-
Wavariani, e. gulisaSvili, d. Crdileli; oficrebi: n. zandukeli, i. kere-
seliZe, s. WiabriSvili, iv. quTaTelaZe da l. klimiaSvili. sandro axmete-
li gadaurCa daxvretas. kote marjaniSvili, paolo iaSvili, tician tabi-
Ze, mixeil javaxiSvili misulan sergo orjonikiZesTan da sandro axmete-
lis gaTavisufleba uTxoviaT. sabednierod, am jerze reJisori gadaur-
Ca daxvretas da igi maleve gaaTavisufles. 

1924 wels damoukideblobisaTvis brZola aqtiur fazaSi gadadis. 
igi ufro organizebuli xdeba, erovnuli Zalebi erTiandeba. 1924 wels 
igegmeba farTo masStabiani gamosvlebi. paralelurad, rusTavelis Te-
atrSi iqmneba msaxiobTa korporacia ,,duruji”. ra Tqma unda, ,,duruji” 
Tavisi wesdebiT mowodebulia gardaqmnebi moaxdinos Teatralur sfe-
roSi. magram Tu yuradRebiT gavaanalizebT korporaciis Camoyalibebis 
process, rac ,,durujis” sxdomis oqmebSi, wesdebaSi, manifestSi da kor-
porantTa mogonebebSi ikveTeba, TvalnaTliv davinaxavT, rom yovelive 
es gamoZaxilia qveyanaSi mimdinare procesebis da Tavisi suliskveTebiT 
epoqisa da sazogadoebis suliskveTebis Tanxvedria.  

1924 wlis ajanyeba marcxiT dasrulda. ajanyebasTan dakavSirebiT 
“rkp (b) centraluri komitetis oqtombris plenumze sergo orjonikiZem 
daasaxela ajanyebis msxverplTa ricxvi — 980 kaci... antisabWoTa gamos-
vlebis momwyobTa sastiki dasja Seesabameboda bolSevikebis saerTo Si-
da politikur kurss” (saqarTvelos istoria, 2012: 292). 

1924 wlis ajanyebas sandro axmetelma miuZRvna rusTavelis Teat-
ris dadgma, anton glebovis ,,zagmuki”. reJisorma speqtaklSi xazi gausva 
xalxis swrafvas Tavisuflebisaken. gansakuTrebuli organizebulobiT 
gamoirCeoda saxalxo ajanyebis scenebi. speqtaklSi reJisorisaTvis 
mTavari iyo ara TiToeul moqmed pirTa konkretuli qmedeba, aramed 
ajanyebulTa saerTo aRtyineba. reJisori Tavis adreul speqtaklebSic 
cdilobda masis moZraobis saerTo gama gadmoeca. aseTi scenebi ,,zagmuk-
Si” araerTi iyo: niRbosanTa zeimi, bazris scenebi, ajanyeba da brZolis 
scena speqtaklis finalSi. 

,,zagmukSi” mTavar rolebs asrulebdnen durujelebi: uSangi CxeiZe, 
akaki vasaZe, Tamar WavWavaZe da sxvebi. speqtaklSi agreTve, dakavebuli 
iyvnen axalgazrda msaxiobebi — Tamar wulukiZe, sesilia TayaiSvili da 
sxvebi.  

mayurebeli sandro axmetelis axal speqtakls mouTmenlad eloda. 
Tamar wulukiZe ,,zagmukis” premieris dRes ase igonebs: ,,Cemamde aRwevda 
mayurebliT gadaWedili darbazis zuzuni. am zuzunSi igrZnoboda Weqa-
quxilisa da grigalis moaxloebuli xmebi” (wulukiZe, 1983:174).  
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glebovis piesa qarTulad Targmna sandro SanSiaSvilma. reJisorma 
mniSvnelovani koreqtireba Seitana piesaSi, ris Sesaxebac sandro axme-
telma piesis avtors werilobiT acnoba. speqtakli mxatvrulad gaafor-
ma irakli gamrekelma. speqtaklis dekoracia warmoadgenda erTian kon-
struqcias. igi ise iyo agebuli, rom damdgmel reJisors aZlevda saSua-
lebas mizanscenebi aego erTiani ritmuli wyobiTa da tempiT. irakli 
gamrekelis dekoraciebSi msaxiobebi srulyofilad avlendnen sakuTari 
sxeulis plastikur SesaZleblobebs. reJisorma mxatvris mier Seqmnil 
sasceno sivrceSi ise aago mizanscenebi, rom igi organulad erwymoda 
scenaze dadgmul konstruqciebs. sandro axmetelma bareliefuri qanda-
kebis principi airCia mizanscenebis agebis safuZvlad. 

saintereso iyo speqtaklis mxatvruli ganaTebis partitura. im 
droisaTvis xuTi sxvadasxva feris proJeqtoriT speqtaklis ganaTeba 
uCveulo iyo. ajanyebulTa banakis scena ganaTebuli iyo mxolod CiraR-
dnebiT. TxuTmeti meCiraRdne gars uvlida qalaqs. moZravi CiraRdnebis 
Suqis fonze wreze ganlagebuli moqmedi pirni mebrZoli ganwyobiT aRav-
sebda mayurebels. speqtaklis sxva RirsebaTa Soris recenzentebi gansa-
kuTrebiT aRniSnavdnen masobrivi scenebis gamomsaxvelobiT mxares. ,,pi-
esis mTavari masobrivi scenebi, feradovani sakarnavalo scena — mziuri 
aRmosavleTis surnelebiT gaJRenTili, Semdeg amboxebis scena, da bo-
los, safinalo — amboxebis Caqroba — es TviT cxovnebaa. da yvela am sce-
nisaTvis napovnia Tavisi tempi, romelic TandaTan izrdeba momdevno 
moZraobebSi, Tavdapirvelad msubuqi, rogorc musika, romelic Tanda-
Tan aRwevs aCqarebas momdevno momentSi, da bolos, boboqari, mizanswra-
fuli — safinalo scenaSi” (axmeteli, 1987:36).  

,,zagmuki” aRiara mayurebelma. ra Tqma unda, speqtakli ar iyo epo-
qis didi mxatvruli movlena, magram masSi aSkarad igrZnoboda, rom san-
dro axmeteli iTvaliswinebda drois moTxovnas da cdilobda daemkvid-
rebina politikuri ideis Teatri. es speqtakli mimarTuli iyo farTo ma-
yureblisadmi. reJisori cdilobda, mayureblTan misTvis gasageb enaze 
elaparaka. gamoexata gmiruli da rainduli ideali, romelsac sandro 
axmeteli saqarTvelos istoriaSi, literaturaSi, folklorSi, xalxur 
Teatralur sanaxaobebSi da TviT qarTveli adamianis bunebaSi, rogorc 
,,Tavisebur msoflio individumSi” eZebda. ar iyo aucilebeli, rom yove-
live es qarTuli yofis amsaxvel piesaSi gamovleniliyo. sandro axmete-
li Tavisi speqtaklebiT qarTveli xalxis sulier cxovrebas, mis gan-
cdebs monumentalur formebSi gamoxatavda. mis SemoqmedebaSi asaxulia 
Tanamedrove saqarTvelos cxovreba. a. glebovis ,,zagmukis” siuJetSi 
asaxulia babilonelTa asureTis batonobis winaaRmdeg ajanyeba da mar-
cxi. vfiqrob, es speqtakli qarTvel patriotTa 1924 wlis ajanyebis ga-
moZaxili iyos. ajanyebis marcxis Semdeg sandro axmeteli akeTebs Cana-
wers ,,Sorapani-tiflisi...” (axmeteli, 1978:339). rogorc cnobilia, 1924 
wlis agvistos ajanyebis monawileni SorapanSi satvirTo vagonebSi dax-
vrita talaxaZis sadamsjelo razmma. adamiani, romlis azrovneba da 
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moRvaweoba ukavSirdeba erovnuli idealebis Ziebas, adamiani, romelic 
wiTeli teroris epoqaSi, rodesac internacionalur azrovnebas amkvid-
rebdnen, sajarod acxadebs, — ,,diax, qarTveli var — amayi, Tavmomwone...” 
(axmeteli, 1978:210) gverds ver auvlida Tavisi qveynis erT-erT yvelaze 
tragikul movlenas, 1924 wlis ajanyebis sisxlSi CaxSobas.  

miuxedavad imisa, rom ar arsebobs aranairi wyaro imis dasamtkiceb-
lad, rom ,,zagmukis” dadgma rusTavelis TeatrSi 1924 wlis ajanyebas 
ukavSirdeba, istoriuli realobis gaTvaliswinebiT da axmetelis meb-
rZoli Teatris ideis safuZvelze SeiZleba vifiqroT, rom sandro axme-
teli swored am speqtakliT gamoxatavs Tavis protestsa da damokidebu-
lebas am tragikuli istoriuli movlenis mimarT. Tu gavaanalizebT san-
dro axmetelis mier piesis koreqtirebas, im periodis recenziebs speq-
taklis Sesaxeb, mtkiceba usafuZvlo ar iqneba. reJisori speqtaklSi ar 
iZleva qristesSobamde me-7 saukunis babilonis koloritis amsaxvel su-
raTebs. gazeT ,,komunistSi” gamoqveynebuli recenziis avtori sayvedu-
robs kidec reJisors, rom speqtaklSi ar igrZnoba epoqis Tavisebureba-
ni, ,,yvela scenisaTvis specialuri gamoxatvis saSualebani: sityva, Jes-
ti, moZraoba, musika, kostiumebi, dekoraciebi, ferebi, ganaTeba, aqsesu-
arebi, ise unda iqnes gamoyenebuli, rom gadmogvces epoqa mTeli Tavisi 
feradovnebiT, epoqa, xorcSesxmuli Tavisi stiliT, Tavisi Sinagani ga-
mometyvelebiT. meti detalebi, meti xocSesxma. es ki ar aris mocemuli 
,,zagmukis” dadgmaSi” (axmeteli, 1987:32). diax, sandro axmeteli speqtak-
lSi ar iZleva epoqis amsaxvel suraTebs. is dramaturgiul masalas iye-
nebs, raTa gadmogvces saxalxo ajanyebis paTosi. amitom reJisori masob-
riv scenebs gansakuTrebul yuradRebas aqcevs. saxalxo scenebSi, masaSi, 
masis yoveli wevri Tavisi individualuri cxovrebiT cxovrobs da amave 
dros yoveli individi Tavis moqmedebaSi gadmogvcems masis erTian su-
lier aRtkinebas.  

speqtaklSi xazgasmuli iyo xalxis swrafva Tavisuflebisaken. sare-
peticio procesSic umTavresad muSaoba am mimarTulebiT mimdinareob-
da. reJisori speqtaklis mTavar movlenas — ajanyebas, wvrilmanebisagan 
aTavisuflebda. ZiriTadi mamoZravebeli nervi saxalxo ajanyebis aRtki-
nebaSi iyo Cadebuli. amitom gaxda speqtaklis centraluri scena gazaf-
xulis dResaswauli, romlis drosac xdeba ajanyeba. reJisori, rogorc 
recenziidan moyvanili citata adasturebs, piesaSi mocemul istoriul 
sinamdviles zurgs aqcevs, aTavisuflebs mas wvrilmani detalebisagan, 
mayureblis yuradReba gadaaqvs saxalxo ajanyebis suliskveTebaze. ama-
ve dros, ajanyebis scenaSi sandro axmetelisaTvis mTavari iyo ara cal-
keuli moqmedi piris konkretuli saqcieli, aramed ajanyebulTa saerTo 
suliskveTeba.  

sarepeticio dRiurebSi mokle Canawerebia. Tu SevadarebT sandro 
axmetelis sxva speqtaklebis repeticiebis dRiurs, romlebSic detalu-
rad aris aRwerili repeticiebis msvleloba da reJisoris miTiTebebi, 
davinaxavT rom “zagmukis” repeticiebis dros reJisori cotas lapara-
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kobs, iZleva zust da mokle ganmartebebs. mis irgvliv Tanamoazreebs 
aqvT Tavi moyrili (speqtaklSi ZiriTadad korporantebi arian dakavebu-
li). repeticiebi SeTqmulTa Tavyrilobas waagavs. ,,sikvdili mxolod 
xvedria adamianisa da ara tragedia” — es iyo sandro axmetelis pirveli 
dadgmis, s. SanSiaSvilis ,,berdo zmanias” paTosi. igivea ,,zagmukis” paTo-
si, amave paTosiT cxovrobda reJisori. albaT amis gamo uTqvams kote 
marjaniSvils sandro axmetelze: “is, Tumca marto is ki ara — bevrni ari-
an erovnuliT SeSlilebi...” (vaxvaxiSvili, 1976:23) 
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marine (maka) vasaZe 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti 
Tbilisi, saqarTvelo 

 
klasikis Tanamedrove interpretaciebi 

robert sturuas qarTul SeqspirianaSi 

 
robert sturuas yovelTvis awuxebda tiranul saxelmwifoSi pi-

rovnebis nivelirebis problema, amitomac bunebrivi iyo, rom man rusTa-
velis TeatrSi Seqspiris 5 piesa dadga. robert sturua `riCard mesames~ 
dadgmisas, reJisoruli koncefciis gamosaxatavad Seqspiris teqstsac 
iseve Tavisuflad moeqca, rogorc amas sxva dramaturgTa mimarT ake-
Tebda. speqtaklSi zogierTi personaJi saerTod gaqra, teqsti Semok-
lda. rigi scenebi, romlebic SeqspirTan Tanmimdevrulad aris mocemu-
li, warmodgenaSi gaerTianda polifoniur plastebSi, amiT naTlad ga-
momJRavnda movlenebis is urTierTSemakavSirebeli xazi, romelic sxva 
SemTxvevaSi mayureblisaTvis SeiZleba amoucnobi gamxdariyo. r. sturua 
Seqspiris tragedias tragifarsis formiT gvawvdis. tragikulia yvela-
feri is, rac scenaze xdeba, ra Tqma unda, tragediaa adamianTa imgvari 
yofa, arseboba, rogoradac es Seqspiris `riCard mesameSia~ mocemuli, 
magram reJisori yvelafer amas, adamianTa gaSmagebul brZolas Zalauf-
lebis mopovebisaTvis, ironiulad uyurebs, TiTqos dascinis kidec maT, 
civi gonebiT ukvirdeba da afasebs. warmodgenis amgvar xasiaTSi gadaw-
yvetas Seefereboda speqtaklis mxatvroba (m. SveliZe) da musika (g. yanCe-
li). robert sturuas yvela speqtaklsa da maT Soris `riCard mesameSi~ 
didi mniSvneloba eniWeboda musikas, umetes SemTxvevaSi sazRvravda 
speqtaklis plastikur gadawyvetas. problemis globalur aspeqtSi war-
moCenas xels uwyobda personaJebis abstraqtul-stilizebuli kostiu-
mebi, romlebic speqtaklSi monawile msaxiobebs ecvaT da yvela drois 
politikosTa Cacmulobas mogvagonebda (hitleris, napoleonis da a.S.). 

mesame moqmedebaSi r. sturuas Semohyavda Seqspiris tragediaSi 
ararsebuli personaJi — jambazi. igi scenaze mimdinare moqmedebas sar-
kastul, gamosaaSkaravebel komentarebs ukeTebda. reJisorma mas mayu-
reblis `gaucxoebis~ funqcia daakisra. jambazi mayurebels ironiulad 
esaubreboda tragediis bunebis Sesaxeb, dascinoda scenaze moqmed per-
sonaJebs. jambazis amgvari qmedeba mayurebels saSualebas aZlevda, gaea-
nalizebina scenaze momxdari ambis saSineli uazroba da Seegno, rom Za-
lauflebisaTvis, gandidebisaTvis brZola klavs adamianSi yovelgvar 
adamianurs, aqcevs mas sisxlismsmel, ideafiqsiT Sepyrobil meqanizmad.  

Seqspiris `riCard mesamis~ yvela gmiri ar aris aramzada. speqtak-
lSi, teqstSi aqcentebis gadaadgilebiT, replikebis amogdebiT, CasmiT, 
gadakeTebiT da sxva amgvari saSualebebiT yvelani — pativmoyvare, Zala-
uflebisaken swrafviT Sepyrobilni aRmoCndnen. reJisoris koncefciiT, 
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riCards zneobrivad arajansaRma garemocvam Seuwyo xeli, araadamianu-
ri zraxvebis aRmocenebasa da aRsrulebaSi.  

  robert sturuam `mefe lirSi~ harmoniulad gaaerTiana sxvadas-
xva Teatraluri mimdinareoba. Tavis, ukve arsebul, `saTeatro enas~ axa-
li JReradoba SesZina: e.w. `warmosaxvis Teatrs~, pirobiTobas, `gaucxoe-
bis efeqts~ da distanciur damokidebulebas, Teatralobas daumata 
gmirTa xasiaTebis fsiqologiuri damuSaveba. reJisorma speqtaklSi 
gviCvena pirovnuli tragedia, pirovnebis sulis rRveva da aRorZineba. 
sturuas Canafiqri ganxorcielda dekoraciaSic, romelic TeatrSi Te-
atris imitacis qmnida.  

r. sturuam `mefe lirSi~ wina planze wamoswia tiranis, despotis da-
natovris saSineli aspeqtebi. sareJisoro koncefciaSi gadmocemuli iyo 
liris msoflmxedvelobis arsi, e.w. `liris Teatri~. amiT reJisorma 
tragedias absoluturad Tanamedrove JReradoba SesZina.  

ama Tu im epizodSi movlenis arss igi Tavisebur scenur formas usa-
dagebda. robert sturua sxvadasxva reJisoruli xerxiT amZafrebda 
scenaze warmodgenili samyaros saSinelebebs. am saSinelebebis warmoCe-
niT mihyavda mayurebeli daZabulobis ukidures zRvramde. amas reJiso-
ri aRwevda sxvadasxva Teatraluri saSualebis gamoyenebiT — proJeqto-
rebis damabrmavebeli efeqtis meSveobiT (elvis msgavsi), Weqa-quxilis 
gamayruebeli xmebis imitaciiT, scenis siRrmidan wamosuli gamaognebe-
li RmuiliT da a.S.  

samyaro, romelsac robert sturua speqtaklSi warmoaCenda, marto 
liris samyaro ar iyo. es dRes Cven garSemo arsebuli samyarocaa. sarki-
sebri arekvla mayurebelTa darbazisa scenaze swored amis mimaniSnebe-
li gaxldaT. speqtaklSi dro da adgili aranairad ar ganisazRvreboda. 
is, rac scenaze xdeboda, nebismier drosa da sivrceSi SeiZleba ganmeor-
des.  

robert sturuasaTvis Seqspiris piesebSi mniSvnelovania masxaras 
personaJi, rac reJisors xels uwyobs Tavisi koncefciis ukeT warmoCe-
naSi. SeqspirTan `lirSi~ masxara ar kvdeboda, igi qreboda. robert stu-
ruas speqtaklSi liri klavda masxaras. Tavidan igi gauazreblad ur-
tyamda danas, mxolod bolo wuTebSi xvdeboda, rom masxaras mkvlelo-
biT man TviTmkvleloba Caidina. 

`mefe lirSi~ gamoCnda reJisoris `saTeatro enis~ axali plastebi, 
axali Sreebi. es iyo gansxvavebuli robert sturuas politikuri Teat-
risagan. TamaSis axleburi manera, fsiqologiuri svlebi, Serwymuli mis 
Teatralur stilistikasTan, ufro met Sinagan Zalas da siTbos aniWebda 
speqtakls. 

`makbetSic~ Zalauflebisa da taxtisaTvis brZola aisaxa. gvirgvini, 
romlisTvisac daundobeli brZolaa gaCaRebuli, isev yvelaze borots 
da cbiers ergeba... am speqtaklSi ufro mZafrad gamoikveTa samyaro ada-
mianTa codvebiTa Tu ubiwoebiT aRvsili. 
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`makbetSi~ sturuas sareJisoro ena Sors iyo `yofiTi~ scenuri ur-
TierTobebidan, cxovrebiseuli detalebidan. speqtakli ar iyo gadat-
virTuli efeqtebiT, magram amave dros mayurebeli SeigrZnobda reJiso-
ris ulevi fantaziis nayofs. 

speqtaklSi makbetis garSemo arsebuli qveyana ZalauflebisaTvis 
brZolis morevSi Cafluliyo. am samyaroSi ucodveli aravinaa. yvelani 
erTnairebi arian da yvelas sanukvari ocneba samefo gvirgvinia. samefo 
gvirgvinisaTvis brZolaSi ki xan erTi imarjvebda da xan — meore. 

warmodgenaSi zaza papuaSvilis makbeti da nino kasraZis ledi makbe-
ti ufro axalgazrdebi iyvnen, vidre es piesaSia. gaaxalgazrdavebuli 
iyo maTi garemocvac. robert sturuam da qoreografma gia marRaniam 
makbetis da ledi makbetis araCveulebrivi plastikuri naxazi Seqmnes. 
maT scenaze gaacocxles am wyvilis ucnauri da tragikuli siyvaruli. 

SeqspirTan makbets gmiruli da saxelovani warsuli aqvs. robert 
sturuas interpretaciiT ki, misi warsulis erTgvari nivelireba xdebo-
da. igi TiTqos warsulis gareSe xvdeboda am samyaroSi, sadac TviTon, 
brZoliTa da agresiiT unda epova Tavisi Tavi. 

robert sturuas saTeatro enisaTvis, misi Teatraluri esTetiki-
saTvis damaxasiaTebelia dramaturgis sapirispiro gziT siaruli. imav-
droulad igi axerxebs dramaturgiuli Canafiqris asaxvas. am SemTxveva-
Sic robert sturuas grZneuli qalebi formaluri mxatvruli xerxi, me-
tafora gaxldaT. maT gamosaxvas reJisorma Camoacila yovelgvari tra-
gikuli, mistikuri, idumali paTosi da groteskul aspeqtSi gadawyvita. 

speqtaklSi mkveTrad ar gaimijneboda boroteba da sikeTe, waSlili 
iyo zRvari mkvdrebsa da cocxlebs Soris. `makbetSi~ mkvdrebs ar asaf-
lavebdnen, TiTqos uzarmazar nagavsayrelze gadaisvrian xolme. speq-
taklSi erTxel moklulebi kvlav agrZelebdnen sicocxles da ara mar-
to makbetisa da misi meuRlis `zmanebebSi~, aramed `realurad~. isini 
cocxldebodnen piradi SurisZiebisaTvis, sikeTe da samarTlianoba 
Sors iyo am adamianebisagan. Tumca, makbetis boroteba erTxel ukve mok-
lulebs aiZulebda mowinaaRmdegeTa banakSi yofnas. makbetis kidev uf-
ro didi borotebis winaaRmdeg mkvdrebi da cocxlebi erTiandebodnen.  

Seqspiris sturuaseul dadgmebSi masxarebi gansxvavebulni arian. am 
SemTxvevaSi masxara morCil, laquca qveSevrdomad gvevlineboda, ro-
melsac mTlianad daekarga adamianuri Rirseba.  

reJisor robert sturuas saTeatro enas axasiaTebs erTdroulad 
ramdenime moqmedebis gaSla scenaze. ase xdeboda `makbetSic”. gavixse-
noT epizodi, rodesac scenis erT mxares malkolmi (Temiko WiWinaZe) da 
misi momxreebi makbetis winaaRmdeg, misTvis samagieros gadasaxdelad, 
SeTqmulebas amzadeben, xolo scenis meore mxares SeSinebuli, sindisis 
qenjniT gawamebuli ledi makbetis sasikvdilo agonia TamaSdeboda.  

robert sturuasaTvis niSandoblivia personaJTa qmedebis metafo-
ruli gaazreba. laparakia moqmed pirTa e.w. `boroti xelebis~ aqcenti-
rebaze. zogierT scenaSi swored xelebi amxelda gmirTa zraxvebs.  
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sayuradReboa is faqti, rom speqtaklis finalSi, reJisoris mier 
Semotanili metaforuli xerxi — adamianis mokveTili TavebiT fexbur-
Tis TamaSisa, — Tavad makbets Seawyvetina. siaves, borotebas aq wertili 
daesva. 

`hamletSi~ sturuas reJisurisaTvis damaxasiaTebeli dramatulo-
ba da ironiuloba erTmaneTis gverdiT Tanaarsebobdnen. klasikuri da 
balaganuri dadgmis stili erTmaneTs enacvleboda. piesis gmirebi tra-
gikuli balaganis monawileebad gadaqceuliyvnen. reJisorma dagvixata 
samyaro, sadac zRvari realurobasa da pirobiTobas Soris waSliliyo 
da paraleluri Sreebi erTmaneTSi gadaxlarTula. erTi mdgomareobi-
dan, erTi ganzomilebidan meoreSi gadasvla SeumCnevlad, miniSnebebiT 
xdeboda. `hamletSi~ kvlav minimaluri dekoraciebi iqna gamoyenebuli 
(mxatvari m. SveliZe). scenografia da kostiumebi ar gansazRvravda 
dros.  

reJisoris interpretaciiT hamleti ar warmoadgenda erTian mono-
liTur figuras. misi hamleti Sinagani bunebiT da garegnuladac winaaR-
mdegobrivi iyo. igi xan ironiiTa da cinizmiT ganmsWvaluli jambazi, xan 
Steri, xan Wkviani, xan sastiki, xan wrfeli da nazi, xan mZvinvare da ficxi 
da xanac — romantiuli gaxldaT. misi qmedebebi Tu emociuri mdgomareo-
ba sxvadasxva situaciaSi sxvadasxva elfers iZenda. zaza papuaSvili bed-
Tan Seguebul hamlets TamaSobda. is aRar kiTxulobda, wyeulma bedma 
rad arguna gawyvetili kavSiris Sekvra. am garemoebas gardauval faqtad 
aRiqvamda da amitomac iRebda mas da ambobda: `droTa kavSiri dairRva da 
wyeulma bedma me marguna misi Sekvra~. hamletisa da mamis aCrdilis Sex-
vedris epizodSi reJisori plastikuri gadawyvetis saSualebiT xazs us-
vamda mamisa da Svilis sulier erTianobas.  

`hamletSi~ sxva sakiTxebTan erTad, sturuam isev gausva xazi Zala-
uflebisken swrafvis Temas. amjerad, klavdiusi sakuTar Zmas klavs 
mmarTvelobis xelSi Casagdebad. 

robert sturuas saTeatro enisaTvis damaxasiaTebelia, musikas mi-
aniWos iseTive funqcia, rogorsac aniWebs sametyvelo enasa Tu sxeulis, 
plastikis enas. speqtaklSi ramdenime musikalur Temas dramaturgiuli 
da emociuri funqcia daakisra. scenaze situaciis an gmiris ganwyobile-
bis Sesabamisad icvleboda Temebi. 

sturuas saTeatro enis kidev erTi damaxasiaTebeli Tvisebaa kos-
tiumebis ekleqtizmi. met-naklebad istoriuli kostiumebis gverdiT 
Tanamedroved Cacmul personaJebs vxedavT. xelovani yovelTvis xazs 
usvams Tavis, rogorc reJisoris, funqcias Seqspiris dramebis, misi gmi-
rebis gacocxlebisa; amitomac gadmoaqvs isini nacnob, erovnul, poli-
tikur Tu socialur konteqstSi.  

reJisoris saTeatro enisTvis damaxasiaTebelia scenuri Txrobis 
araCveulebrivi dinamikuroba, rac am speqtaklSi sruli sicxadiT gamov-
linda. aRsaniSnavia, rom `hamletSi~ arcerTi mniSvnelovani monologi 
bolomde ar iyo gadmocemuli. 
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sturuas saTeatro enisTvis damaxasiaTebelia — sulisSemZvreli 
epizodis Semdgom mayurebels amosunTqvis saSualeba misces. reJisorma 
`hamletSic~ gamoiyena komikuri elementebis Serwyma tragikul movle-
nebTan. `hamletSi~ ar xdeboda Janrobrivi dayofa. sturuas saTeatro 
enisaTvis damaxasiaTebeli ekleqtizmi am speqtaklSi yvelaze naTlad 
gamovlinda. aq yvelafers erTdroulad aRiqvamdi — tragedias, fsiqo-
logiur dramas, farss, komedias da a.S. am dadgmaSic yoveli detali ma-
Tematikuri sizustiT iyo damuSavebuli, yovel epizods, scenas simar-
Tle edo safuZvlad, ris gamoc es TiTqosda erTi SexedviT Janruli ek-
leqtizmi erT mTlian kompoziciaSi Seikra.  

`rogorc geneboT, Sobis meTormete Rame~ mxiaruli, raRac Tval-
sazrisiT cinikuri, `situaciebis komedia~ sturuas interpretaciiT 
rusTavelis Teatris scenaze tragifarsad iqca. aq, Sua saukneebis Teat-
ridan dawyebuli, yvela Janrs amoicnobdiT: liturgikul dramas, mi-
rakls, misterias, farss, pastorals, `komedia delartesaTvis~ damaxasi-
aTebel bufonadas... reJisorisaTvis damaxasiaTebeli Janruli, gamiznu-
li ekleqtika, polistilistika am speqtaklSic erT mTlianobaSi Seikra. 
sturuam `meTormete RameSi~ Seqmna daxlarTuli, sabediswero peripeti-
ebi, romlebic Tavis morevSi iTreven speqtaklis yvela personaJs. am 
xerxiT, eqstremaluri situaciebis SeqmniT, man moqmed pirTa uxilavi 
mxareebi da maTSi momxdari metamorfozebi ufro naTlad dagvanaxa. ori 
samyaros paraleluri arseboba ara marto scenaze warmoaCina, aramed 
Tavad adamianSi. erTi realuri, miwieri arsebobaa, realuri samyaroa, 
meore ki  — metafizikuri, sadac yvelafers Tavisi WeSmariti Rirebule-
ba aqvs. reJisorma speqtaklSi gaaerTiana es xiluli da uxilavi samyaro-
ebi.  

sxva speqtaklebis msgavsad, am dadgmaSic minimaluri dekoraciis 
gamoyenebiT ostaturad da efeqturad aris Sesrulebuli sanaxaobiTi 
formebi (mxatvari g. mesxiSvili). sturua TiTqos xazs usvamda, rom am 
samyaroSi araferia mudmivi, miTumetes, sagnebi. am dadgmaSic mxatvro-
bis da musikis ena (g. yanCeli) harmoniulad erwymoda reJisoris saTeat-
ro, sareJisoro enas, rac mTlianobaSi araCveulebriv, sulis amaforia-
qebel da dasafiqrebel sanaxaobas qmnida.  

keTili iumori, ironiuli qveteqsti, nebismieri saxis iluziebi, 
triukebi, oinebi, msaxiobTa TamaSisaTvis, improvizaciisaTvis Seqmnili 
Tavisufleba ki ar cvlida, piriqiT, amZafrebda movleneTa arss. yvela-
feri es gakeTebuli iyo sanaxaobiTobis SerwymiT Rrma filosofiur az-
rTan. speqtakli aRsavse iyo sturuas saTeatro enisaTvis damaxasiaTebe-
li moulodneli svlebiT. reJisorma speqtakli daiwyo imiT, rac piesaSi 
ar aris, magram, mTavaria is, rom mis mier SemoTavazebuli dasasruli 
sruliad moulodneli gaxldaT mayureblisaTvis. finalSi golgoTis 
scenis gaTamaSeba, maSin rodesac `situaciebis komedia~kvanZis gaxsnis 
Semdgom TiTqos keTilad unda dasrulebuliyo, Sokis momgvrel STabeW-
dilebas tovebda mayurebelze.  
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xelovnebis arsi da daniSnuleba cxovrebis asaxvaa, romelic WeSma-
ritebasTan miaxloebis da Semecnebis erT-erTi saSualebaa. xelovnebis 
nebismieri dargi da miTumetes Teatri exmareba adamians ufro mZafrad 
SeigrZnos da gaiazros sxvadasxva cxovrebiseuli movlena. robert stu-
ruas Seqspiris dadgmebi: `riCard III~, `mefe liri~, `makbeti~, `hamleti~, 
asaxavs adamianis Zalauflebisken swrafvas, ukanasknelSi ki sxvasTan er-
Tad im fsiqikur Tu moralur zians, romelsac Zalaufleba da misken 
ltolva ayenebs adamians, ara aqvs mniSvneloba Zalauflebis subieqtia 
is Tu obieqti. `meTormete Rame~ es aris `Teatri TeatrSi~. am cxovreba-
TeatrSi, cxovreba-balaganSi, adamiani-Tojinebis, adamiani-niRbebis, 
adamiani-jambazebis balaganuri amaoebis miRma naTlad Cans sxva, kerZod 
ki, ganwiruli adamianis gancdebi.  
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О МЕЖРЕЛИГИОЗНОМ ДИСКУРСЕ В ГРУЗИНСКОМ ОБЩЕСТВЕ И В 
ГРУЗИНСКОМ КИНО.  К ПОСТАНОВКЕ ПРОБЛЕМЫ 

 
В последние годы я в основном работаю над проблемой диалога, в частности, 

над проблемой межрелигиозного диалога в Грузии. В Грузии периода советского 
общества господствовала идея интернационализма, атеистическая в своей основе. 
Развернувшиеся в дальнейшем, с конца 20 века процессы, так называемые нацио-
нальные реакции на феномен глобализации, знаменовались межцивилизационными 
и межрелигиозными  страстями и коллизиями. Данная статья есть попытка анализа  
вопроса — как данный дискурс представлен в грузинском обществе, и, в частности, в 
грузинском кино.  

Если исходить из предположения, что каждое общество (этнос) обладает своим 
доминантным специфическим признаком, то для грузинского этноса это — ее 
коллективистская природа и традиционность. А именно — определенность социаль-
ной жизни религиозно-мифологическими представлениями, мифологическое 
оправдание традиций, которые служат механизмом воспроизводства и трансляции 
культуры. Это коллективистский характер общества и отсутствие выделенной 
персональности; преобладание недеятельной личности; преобладание локального 
над универсальным; доминирование традиций над инновациями: регуляция 
социальных отношений не посредством права, закона, а посредством традиций и 
неформальных отношений. 

Каждое общество создает свою символическую матрицу, иррациональную в 
своей основе. Иррациональность данной матрицы и наличие в ней компенсаторских 
мифов питают, в том числе, и комплекс культурного превосходства над соседями, а 
также способствуют накапливанию в обществе конфликтного потенциала. В целом, 
в кавказских обществах традиционно большую роль играет отрицательная 
самоидентификация — кто не есть я, через чужого (византийское наследие в 
грузинском обществе). 

Для достаточной рефлексированности проблемы межрелигиозного диалога у 
нас не хватает достаточной критической массы индивидов, индивидов, которые 
смеют "ссориться" со своим отечеством. Преобладает психология футбольных 
болельщиков, когда каждый уверен, что судья всегда на стороне команды 
противника, что пенальти "в наши" ворота всегда назначаются несправедливо и т.д.  

В грузинском обществе по межрелигиозной теме доминируют обыденно — 
мифологические представления. На официальном уровне — политико-дипломатичес-
кая эквилибристика. В результате происходит ее (темы) табуизация и мифологи-
зация. Она наличествует лишь у отдельных представителей грузинской культурной 
элиты. В том числе литературной и кинематографической. В лучших ее образцах по 
данной теме чужие не обязательно враги. В них индивид может даже усомниться в 
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истинности лишь одной, своей веры. Так у Важи Пшавела мир его героев — это мир 
без конкретной религии, даже без национальности, мир личностный... Тоже можно 
сказать и о творчестве писателя и режиссера Годердзи Чохели. Здесь главное 
личностное достоинство. 

Ситуация с рефлексированностью проблемы неоднозначно, но меняется. Эти 
изменения будут стимулироваться: в Грузии компактно проживает около 300 тысяч 
азербайджанцев-мусульман. Около 40% населения Аджарии — этнические грузины-
мусульмане. Есть большая диаспора грузин-мусульман в Турции, поменьше в Иране 
и район в Азербайджане, населенный в основном грузинами-мусульманами. Грузия 
соседствует с мусульманскими государствами — Турцией, Азербайджаном, а также с 
мусульманским югом России — с Северным Кавказом. Именно от того, как будет 
разрешен межнациональный, межрелигиозный вопрос в Грузии, во многом зависит 
общая ситуация на Кавказе и, в частности, на Южном Кавказе. В этом плане Грузия 
— стержневое государство Кавказа, его болевой нерв. «Хочешь владеть Кавказом, 
владей Тифлисом» — эти слова «покорителя Кавказа» русского генерала Ермолова 
говорят не только лишь о географическом значении Тбилиси и Грузии.  

Для должной стимуляции анализа данной проблемы необходимы также 
наличие политической воли, достаточных интеллектуальных сил и наличие 
социального заказа на данный анализ-рефлексию, а для этого — наличие 
определенного уровня развития гражданского общества. По всем этих параметрам 
Грузия испытывает определенные трудности. С учетом же настоятельной 
необходимости, в сегодняшнем мире, подобного анализа-рефлексии, ее отсутствие, 
ее слабость или политическая ее ангажированность обусловливает истощение 
ресурса толерантности грузинского общества, в котором прежние механизмы 
соседства и сожительства, существующие на глубинном, архетипном уровне, 
требуют замены в виде рациональной воли и стратегической политики. 

Сегодня для Грузии во всей своей остроте стоит вопрос, хватит ли у страны 
(точнее, у общества) ресурсов — цивилизационных, политических, духовных, 
интеллектуальных — для синтезирования своей многокультурности, в частности, для 
синтеза двух культур, двух религий — христианства и ислама.  

В целом в подходах к разрешению межнациональных и межрелигиозных 
проблем в мире наблюдается некая тенденция, стремление — на уровнях и 
ментальном и, скажем, идеологическом, достигать взаимопонимания путем 
консенсуса, путем, например, нахождения общего, одинакового в различных 
культурах, в различных религиях. Такой подход, конечно же, имеет право на 
существование, но при этом следует учесть, что существует уровень проникновения 
в проблему более глубинный, а именно, установка на научение совместной 
бесконфликтной жизни с учетом наличия взаимонеразделяемых истин и ценностей.  

Именно неодинаковое в культурах приводит к формированию так называемой 
«сложной полифонии», которая и есть подобие истинного диалога. 
Музыковедческое понятие «полифонии» предполагает два ее вида: имитативная, 
когда две или более мелодий повторяют друг друга или весьма схожи, но вступают в 
полифоническое строение в разное время, и неимитативная (или сложная), когда 



 195

мелодии, звучащие одновременно, существенно разнятся и не сводимы друг к другу. 
Бахтин «полифонией» называл несливающееся множество голосов, сознаний. 

Вместо признания, достижения определенной, единой системы ценностей, что 
равно и невозможно, и нежелательно, — можно  достичь взаимопонимания между 
носителями различных систем ценностей, достичь сложной полифонии. Мы должны 
согласиться иметь разногласия, согласиться строить пространство взаимопонимаю-
щей коммуникации, которое, как пишет Леван Бердзенишвили, — есть сфера 
сосуществования множества истин, различных интересов; есть мир, где каждое «я» 
имеет право на поиск, нахождение и установление собственной истины. Есть 
сообщество людей, для которых важен не столько компромисс, сколько готовность 
понимать друг друга (Бердзенишвили, 1998:76-69). Таким образом, диалог требует 
как поиска сходного, разделяемого, так и научения совместной жизни с несходным, 
с неразделяемым.  Должна умереть вера в единственность и истинность только 
одной реальности (дискурс Просвещения). Взамен должна обретаться вера в много-
реальность и в много-истинность мира, позволяющая без растерянности и без 
нетерпимости допускать наличие других реальностей и других истин, столь же 
действенных для других, столь же для них значимых. 

Самой общей основой для успешного диалога является духовный, культурный 
уровень субъектов диалога. С развитием духовности, на высотах культуры чужое 
становится интересным, — пишет Александр Мень. — «На высотах культуры многое 
сходится». 

Итак,  диалог достигаем и может быть эффективным и при качественном 
несовпадении вступающих в него субъектов. Но, конечно же, полное несоответствие 
систем ценностей, интерпретационных схем делает диалог почти невозможным. 
Следует также отметить, что именно на Кавказе компромиссы достигаются с 
большим трудом (если и достигаются). Кавказ наглядно демонстрирует, что полное 
соответствие интерпретационных схем практически недостижимо. Легче когда в 
диалог пытаются вступить индивиды — личностное в них и есть наднациональное, 
общечеловеческое, способствующее коммуникации. Сложнее с этносами, нациями с 
их национальными мифами, исторической памятью и т.д. И, возможно еще сложнее 
с религиями, ибо чувства, эмоции всегда будут сильнее и действеннее разума, 
рациональных доводов. 

В "многослойных" культурах наподобие кавказской успешность диалога 
осложняет вопрос национальной принадлежности того или иного культурного 
артефакта (так называемая "война долмы"). Эта война за принадлежность 
приобретает "информационную плоть" — это тексты, карты, анекдоты... и многое-
многое другое, в том числе и киноообразы. Данная "информационная плоть" 
становится проводником многих процессов в общественном, как сознании, так и 
подсознании.  

Если допускать, что каждый язык есть способ видения мира, а кинематограф, 
являясь одним из языков, тоже создает свое видение мира, свой символический 
универсум, то, следовательно, существует и грузинский киноуниверсум со своими 
кинообразами. Они — кинообразы, символы, — как единицы "информационной 
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плоти", определенного символического поля, — обладают субстанционально-
функциональной природой и являются составной частью коллективной психической 
реальности, посредством которой человек думает, представляет и оценивает. 

Особенность существования данного символического поля в том, что оно 
требует постоянного воспроизводства со стороны индивидуального сознания. 
Символическая реальность требует постоянной ее ре-интерпретации, и та  
интерпретация, которая будет способствовать налаживанию диалога не достигается 
посредством идеологического заказа. Для этого необходимы новые Абуладзе и 
Чохели... 

Если социального заказа на диалоговые интерпретационные схемы в обществе 
нет, то его можно стимулировать. Одним из мощным стимуляторов по 
формированию спроса на диалог и является кино, как действенный механизм по 
производству и трансформации "информационной плоти" той или иной культуры.  

Кино может менять общество. Символический универсум создаваемый 
кинематографом (кино-реальность), по интенсивности своего влияния на сознание 
человека может быть сильнее "обычной", онтологичной реальности, учитывая 
значение ценностной детерминации для человека. 

Интенсивность влияния на сознание кино-реальности, кино-языка 
обуславливает ответственность ее создателей за ее содержание. Особенно, когда 
дело касается такой сенситивной темы как межрелигиозный диалог, и потому 
позволю себе выразить парадоксальную мысль — может к лучшему, что в 
современном грузинском кинематографе эта тема почти не присутствует?! 

В начале статьи мы задали вопрос: существует ли дискурс межрелигиозного 
диалога в грузинском обществе, и, в частности, в грузинском кино.  

В целом, учитывая  уровень гражданского общества в Грузии и сегодняшнее 
состояние грузинского кинематографа, я прихожу к выводу довольно 
пессимистическому... Вопрос о наличие в нашем обществе цивилизационных 
ресурсов для адекватного ответа на вызовы многокультурности, в том числе и 
средствами кино, особенно в условиях обострения в результате модернизации 
религиозной и национальной потребности в самоидентификации, все еще остается 
открытым. 
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oliko  JRenti 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
"nepis" periodis filmebis Janrul-stilisturi tendenciebi 

(aWaris regionSi gadaRebuli filmebis zogadi  mimoxilva) 
  

1921 wlis ivlisSi aWaris avtonomiuri respublika sabWoTa saqar-
Tvelos SemadgenlobaSi Sevida. qarTuli sabWoTa kinos istoriis  sawyis 
etapad oficialurad saxeldeba 1921 weli, roca sabWoTa xelisuflebis 
damyarebis Sedegad gauqmda demokratiuli respublika,  romlis mTav-
roba baTumis navsadguridan samudamo emigraciaSi gaemgzavra. gasabWoe-
bis  Semdgom qarTul kinoSi, isev rCebian "Zveli kadrebi" — maT Soris re-
Jisorebi ivane perestiani da vladimer barski. isini Tavis droze oqtom-
bris revoluciisa da ruseTis samoqalaqo omis qaoss saqarTveloSi ga-
moeqcnen da axalgazrda demokratiul respublikas Seafares Tavi. mog-
vianebiT, 1930-ian wlebSi stereotipad yalibdeba diversanti — mavneb-
lis ekranuli saxe. igi yofili menSeviki, kulaki an ucxoeTidan konspi-
raciulad Semoparuli jaSuSia, romelic sabWoTa kolmeurneobaSi Se-
niRbulad moqmedebs da sazRvargareT arsebuli emigraciuli centri-
dan imarTeba ("narinjis veli", "samSoblo", "qaliSvili gaRmidan", "xi-
dobneli qaliSvili"). kinoSi damkvidrdeba antigmiri — samSoblos mte-
ri, romlisTvisac ucxoa sabWoTa adamianebis patriotizmi, Sromisadmi 
Tavganwiruli siyvaruli, koleqtiuri solidarobis gancda da socia-
lizmis aRmSeneblobis diadi rwmena. tradiciulad, 1930-iani wlebis qar-
Tul sabWoTa kinoSi "moRalates" destruqciuli da antisaxelmwifoeb-
rivi zraxvebi  amoZravebs (sabWoTa meurneobis  ganadgureba, terorizmi,  
diadi socialisturi gegmebis Seferxeba). menSevikuri centridan marTu-
li antisabWoTa "elementebis" mizani iyo bolSevikuri mmarTvelobis 
damxoba da Zalauflebis aRdgena. siuJeturi stereotipebi sruliad 
axali, steriluri kinoJanris formirebas axdenda — ekranze gaCnda ja-
SuSuri dramebi da sakolmeurneo komediebi. social-politikuri rea-
lobidan gamomdinare (qveynis industrializacia, saerTaSoriso faSiz-
mis safrTxe), ekranidan qreboda 1920-ian wlebSi damkvidrebuli kinoJan-
rebi — romantikuli, eqscentrikuli, saTavgadasavlo, fsiqologiuri, 
mistikuri, "salonuri"  dramebi, satiruli komediebi (pamfleti). am Jan-
ris filmebze muSaobdnen zemoT moxseniebuli "Zveli kadrebis" reJiso-
rebi, romlebic menSevikuri periodidan moRvaweobdnen qarTul kinoSi. 
maT SemoqmedebiT individualizms da esTetikur msoflaRqmas gansaz-
Rvravda revoluciamdeli rusuli kinos tradiciebi, aseve, amerikuli 
komediebis da evropuli kinos Janrul-stilisturi Taviseburebani 
(1910-iani wlebis popularuli skandinaviuri kino, mogvianebiT, frangu-
li impresionizmi da  germanuli eqspresionizmi). es yovelive ki "Zveli 



 198 

Taobis" xelovanTa kinematografiul azrovnebas da rafinirebul kinoe-
rudicias avlenda.     

mogvianebiT, sabWoTa kritika mkacrad Seafasebs "Zveli kadrebis" 
mier Seqmnil kinoproduqcias — maT avtorebs ki fsevdorealizmSi,  re-
voluciamdeli kinos tradiciebis mimarT qedmodrekaSi da  orienta-
lizmiT  gatacebaSi amxels.     

1920-iani wlebis bolos saxelmwifo kontrolis gamkacrebis Sede-
gad mniSvnelovnad icvleba nacionaluri kinos Janrul-stilisturi mo-
deli — kino aRar ganekuTvneba masobriv kulturas, romlis fenomeni ne-
pis (axali ekonomikuri politika) periods ukavSirdeba. partiis mier mo-
nopolizirebuli kino da "axali kadrebi"  xelisuflebis samsaxurSi 
dgebian da beladis kultis damkvidrebas emsaxurebian ("Zveli kadrebis" 
nawili kompromisze midis an isini saerTod CamoSordnen aRniSnul pro-
cess). xelovani maqsimalurad SezRudulia socrealizmis CarCoebiT, 
partiuli direqtivebi ki misi SemoqmedebiTi xelweris nivelirebas ax-
dens. Sesabamisad, kinoerudiciis da kinoazrovnebis "resursebi" mkac-
rad limitirebuli xdeba, avtoriseuli mxatvrul-esTetikuri principe-
bi ki ukugdebuli. saqme iseT kuriozamdec midis, rom reJisorebi saku-
Tar filmebs veRar cnobdnen ekranze. amis mizezi is iyo, rom filmis 
dasrulebis Semdeg   "produqcia" saxelmwifo Cinovnikis gankargulebaSi 
gadadioda da samontaJo magidasTan xdeboda misi Tavidan konstruireba 
ideologiur WrilSi. kinomsaxiobi nato vaCnaZe Tavis mogonebebSi wer-
da, rom filmi "amoki", romelic marjaniSvilma ZiriTadad aWaris regi-
onSi  gadaiRo (Caqvsa da mwvane koncxze), filmis generaluri Cvenebis 
Semdeg studiis xelmZRvanelobam radikalurad Secvala (gadaamontaJa), 
romlis naxvis Semdeg TviTon reJisormac (k. marjaniSvilma) veRar icno 
sakuTari nawarmoebi. direqciis uxeSi CareviT ganawyenebulma marjaniS-
vilma uaric ganacxada sakuTari filmis avtorobaze.      

proletaruli kulturis damcvelebi, romlebic "Zveli kadrebis" 
winaaRmdeg ilaSqrebdnen, SeniSnavdnen, rom maTi filmebi aRar pasuxob-
da klasobrivi brZolis Teoriebs, konfliqti Cagrul da mCagvrel kla-
sebs Soris ar gadadioda proletarul an masStabur revoluciur  moZ-
raobaSi, filmis moqmedeba koncentrirebuli iyo ara revoluciurad 
moazrovne jgufze an klasze, aramed, calkeul  individze — pirovneba-
ze, romelic tragikuli fatumis an SurisZiebis  msxverpli xdeboda. 
bednieri finali ki ignorirebuli iyo. gmiri mowyvetili iyo xalxis  ma-
sebs da damoukideblad moqmedebda — misi moraluri gardaqmnis da fsi-
qologiuri gardatexis "generaluri" xazi ar Canda ekranze, Sesabamisad 
ar Canda axali cxovreba da pozitivi, amitomac, proletkulti katego-
riulad iTxovda pesimizmisa da  sentimentaluri  dramebis ekranidan 
gandevnas.  

1920-iani wlebis bolos kritikis obieqti ZiriTadad, nepis  dros 
Tbilisis "saxkinmrewvis" mier warmoebuli filmebia. maTi didi nawili 
aWaris regionSi  iyo gadaRebuli.        
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unda aRiniSnos, rom nepma (1921-1928 ww.) mZlavri impulsi misca ki-
nowarmoebis ganviTarebas saqarTveloSi, aWaris regionic xelsayrel pi-
robebs qmnida kinoprocesis dinamikur warmarTvaSi. baTumi, rogorc ev-
ropuli qalaqis miniaturuli modeli kinogadaRebisTvis aucilebel 
resursebs Seicavda — quCebisa da Senobebis mwyobri, kompaqturi da si-
metriuli ganlageba zRvis mimarTulebiT, sanapiroze Camwkrivebuli ya-
vaxanebi, kafeebi da sazRvao navsadguri dekoraciebisa da pavilionis 
funqcias asrulebda kinoSi. zamTarSic da gvian  Semodgomazec SesaZle-
beli iyo zafxulis naturis gadaReba; botanikuri baRis egzotikur mce-
nareTa safari msoflios sxvadasxva qveynis geografiuli garemos imiti-
rebis saSualebas iZleoda — SesaZlebeli iyo moqmedebis gadatana evro-
pis civilizebuli wiaRidan afrikul Tu aziur  landSaftSi. 

nepis periodis kinematografi, rogorc maskulturis  nawili anu 
garTobis fenomeni, radikalurad emijneboda oficialur sabWoTa xe-
lovnebas. im periodis "salonuri" kinodrama Tu komedia  SedarebiT Ta-
visufali iyo saxelmwifo diqtatisa da bolSevikuri propagandis zegav-
lenisgan. kinoreJisori SemoqmedebiT Tavisuflebas inarCunebda Janru-
li-Tematuri orientirebis sakiTxebSi da komerciuli kinos kanonebiT 
moqmedebda. sabWoTa xelisufleba loialuri, Semwynarebeli iyo „ui-
deo“ da „uvargisi“ anu gasarTobi filmebis mimarT, radgan am kategori-
is produqcia finansuri Semosavlis myar garants warmoadgenda. saxel-
mwifo biujets mniSvnelovnad gansazRvravda msubuqi, komerciuli Jan-
ris filmebidan miRebuli soliduri Semosavali. 

Tbilisis „saxkinmrewvi“ (saxelmwifo kinomrewveloba) regularu-
lad awyobda kinoeqspediciebs aWaraSi. baTumSi gadaRebebs awarmoebdnen 
im periodis wamyvani reJisorebi, maT Soris vladimer barski, romelic 
warmatebul komerciul reJisorad moiazreboda  „nepis“ periodis kinoSi. 

kinoTeatrebis umravlesoba, romlebic manamde nacionalizebuli 
iyo, droebiT mflobelobaSi daubrunda yofil mepatroneebsa Tu kerZo 
mewarmes. amgvarad, mesakuTreebis anu wvrili burJuaziis fena droebiT 
reabilitirebuli iyo da sabWoTa burJuas statuss iZenda. baTumSi amoq-
medda kerZo kinoTeatrebi, saxelmwifo organizaciebis paralelurad 
momZlavrda kerZo kapitali, amuSavda manamde gauqmebuli kinogaqirave-
bis organizaciebi. kinobazars ipyrobda ucxouri kinoproduqcia, 
mkveTrad gaizarda kinoseansebis raodenoba. im periodis adgilobrivi 
presa da kinoafiSebi adgilobrivi da ucxouri kinorepertuaris mra-
valferovnebaze metvelebda. cenzura ar zRudavda komerciuli filme-
bis gadaRebas, radgan saxelmwifo Zlier iyo dainteresebuli adgilob-
rivi kinowarmoebis ganviTarebiT, seansebisgan miRebuli Semosavlis 
gazrdiT da ucxoeTis kinobazrebTan konkurenciis daZleviT; „saxkin-
mrewvis“ favoriti reJisorebi aWaris Savi zRvis sanapiros ise miaSureb-
dnen, rogorc kinosaqmosnebi kalifornias.  baTumi "sabWoTa  holivu-
dis“ funqcias  iZenda da gadaRebisTvis xelsayrel  garemos qmnida. sub-
tropikuli klimati, maradmwvane mcenareuli safari, Savi zRvis sanapi-
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ro — aWaris riviera, feSenebeluri vilebi kinematografistTa srul 
gankargulebaSi  aRmoCnda.   

kinoTeatrebis mflobelebs komerciuli interesebi amoZravebdaT. 
maTi mizani iyo mravalricxovani  auditoriis mizidva. es auditoria  Zi-
riTadad  "nepmanisgan" Sedgeboda, romelic qvecnobierad mieltvoda  
revoluciamdeli  yofis  reabilitirebas da   TviTonve akanonebda kino-
modas — dadga kinonepis epoqa. sabWoTa burJuas anu nepmans  gansakuTre-
biT  aintrigebda  ojaxuri, saTavgadasavlo an mistiuri dramebi da  eq-
scentrikuli komediebi. mas  surda ekranze exila  maRali socialuri 
fenis,  aristokratiis   fufuneba da  amasTanave, "tkbili cxovrebis" 
burJuaziuli xibli ganecada. nepis dros  yalibdeba kinos Janruli mo-
deli.  "salaros" filmebis warmoebas swored „nepmanis“ auditoria sti-
mulirebda. im periodis kinowarmoeba  orientirebuli aRmoCnda gasar-
Tob da klasikuri Janris nawarmoebze (melodrama, deteqtivi, gangste-
ruli drama, komedia). Tbilisis "saxkinmrewvic" nepmanis „dakveTas“ as-
rulebda. Sesabamisad gaizarda moTxovnileba sanaxaobrivi Janris kinop-
roduqciaze, rac sabWoTa burJuaziis  politikuri realobisgan  gaqce-
vis erT-erTi mkafio simptomi iyo, radgan Tanamedrove  sabWouri rea-
liebis mimarT nepmani  xazgasmiT  indiferentuli da kritikulic iyo. is 
ar iziarebda muSa-proletariatis radikalur moTxovnebs da klasobri-
vi brZolis Teoriebs, aseve, igi Sors idga proletaruli masebis sayo-
velTao moZraobisgan da ar miesalmeboda socialuri reformebis kurss, 
rac burJuaziulad wodebuli institutebis (ojaxi, eklesia, piradi sa-
kuTreba) da kerZo kapitalis likvidaciisken iyo mimarTuli. Sesabami-
sad, "salaros" filmebSi klasobrivi konfliqtis sqema abstraqtuli, 
xolo partiuli da bolSevikuri propagandis xazi sustad markirebu-
lia, xolo gabatonebuli bolSevikuri ideologia xSir SemTxvevaSi ko-
mizmis, eqscentrikisa da SarJis prizmaSi iyo gatarebuli.  

im periodis filmebi sakmaod maRali biujetiT gamoirCeodnen, maT 
Soris iyo vladimer barskis  mier aWaris regionSi gadaRebuli filmebi: 
„Suquras saidumloeba“ (1925), „mecxre talRa“ (1926).  

aRniSnul filmebSi reprezentirebulia revoluciamdeli perio-
dis baTumis — evropuli qalaqis modeli,  roca adgilobrivi  mewarme Tu 
adgilobrivi vaWari sakuTar Tavs burJuaziuli  civilizaciis wiaRSi 
moiazrebda. mayurebeli eSureboda ekranze exila   modernis stilis  qa-
laqis  arqiteqtura  da feSenebeluri agarakebi, romlebic erT dros 
ruseTis samxedro aristokratias Tu   wvrilburJuaziul fenas an SeZ-
lebul mrewvels ekuTvnoda (filmebSi demonstrirebuli iyo baTumis,  
Caqvis, cixisZiris arqiteqturuli landSafti); evropuli anturaJis pa-
ralelurad, filmis dekoraciebSi   warmoCinda aWaris eTnografiuli 
yofisa da adgilobrivi folkloris elementebi (personaJTa  naciona-
luri kostiumebi da aqsesuarebi), rac orientalizmisa da aziuri egzo-
tikis elfers sZenda filmis gamosaxvelobiT struqturas. "salaros" 
filmebi tkbil da uzrunvel  burJuaziul cxovrebas Seaxsenebda mayu-
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rebels, amasTanave, aRniSnuli filmebi Seicavda kontrrevoluciur 
teqstebs, riTac isini msoflmxedvelobriv disonansSi modioda muSaTa 
klasTan da garkveulwilad, proletariatis kontrkulturas warmoad-
genda. 

Janrul-stilisturi mravalferovnebiT gamorCeuli filmebi (fsi-
qologiuri, ojaxuri, saTavgadasavlo drama, kinopamfleti, kinosati-
ra), "Zveli kadrebis" reJisorTa  mxridan   mwvave reaqcia iyo bolSevi-
kur  diqtaturasa da agresiul reJimze. isini Seicavdnen satiras an pam-
flets revoluciaze, partiul Cinovnikebze da sabbWoTa biurokratiul 
sistemaze. am filmebSi mJRavndeboda revoluciis  destruqciuli arsi, 
rac upirvelesad, Zveli, revoluciamdeli institutebis mizanmimar-
Tul daSlasa da axali moralis adamianis formirebaSi gamoixateboda.   

„nepmani“ sabWoTa xelisuflebasTan opoziciasa da farul kon-
frontaciaSi rCeboda. is aRiarebda devizs: „xelovneba siamovnebisTvis“ 
da aWaraSi gadaRebuli filmebis Janrul-Tematuri speqtri am devizs na-
wilobriv esadageboda. "salaros" filmebi (sabWoTa kritikosebi ar aRi-
arebdnen da ar cnobdnen maT mxatvrul-esTetikur mniSvnelobas), fsi-
qoTerapiis funqcias asrulebda. mayurebeli droebiT ubrundeboda re-
voluciamdeli epoqis „Serisxul“, „dromoWmul“ tradiciebsa da faseu-
lobebs, im kulturul   memkvidreobas, romelsac proletkulturam da-
undobeli brZola gamoucxada.  

aWaris zRvispira, egzotikuri lokaciebi ara marto dekoraciul 
fons da ferwerul anturaJs warmoadgenda kinoSi, aramed dramaturgi-
ul komponentsac iZenda, gansakuTrebiT, saTavgadasavlo- gangsteruli 
Janris filmebsa da kinodramebSi. 

gasabWoebis pirvel wlebSi baTums SenarCunebuli hqonda burJua-
ziuli xibli, specifikuri iersaxe, evropuli da aRmosavluri kolori-
tis originaluri sinTezi. sazRvrispira regionis adgilmdebareoba Se-
saniSnavi masala iyo vesternis Janris filmebis gadasaRebad. qarTveli 
kinoscenaristebi Txzavdnen saxaliso kriminalur siuJetebs kontra-
bandistebsa Tu avantiuristebze, romlebic TurqeTis teritoriaze Tu 
baTumis portSi  konspiraciulad moqmedebdnen; sabWoTa milicia ki maT  
xan baTumis  Tambaqos boliT gakvamlul yavaxanebSi, xan saidumlo gasas-
vlelebsa da  xvrelebSi  daeZebda, sadac iaraRis sawyobebic mravlad 
iyo,  xan kidev  sasazRvro zonaSi Causafrdeboda da Tavs esxmoda  mosaz-
Rvre teritoriidan Semoparul kriminalebs. amgvar  peripetiebs adgili  
hqonda mweral aristo WumbaZis kinoscenarSi  „sisxli da oqro“, rome-
lic  1926 wels daiwera. igi sagangebod baTumSi gadaRebisaTvis iyo ga-
miznuli. 

„nepmanis“ mTavari orientiri is filmebia, romlebic mas axsenebda 
„porto-frankos" (Tavisufali ekonomikuri vaWrobis)  "oqros xanas", rac 
imavdroulad, kinonepis socialur atmosferos esadageboda. Sesabamisad,  
filmebSi dominirebda burJuaziuli yofis amsaxveli rekviziti — maRali 
klasis samgzavro gemis aristokratiuli salonebi, modernis stilSi de-
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korirebuli interierebi, yoveldRiuri fufunebis sagnebi, guvernante-
bi, ZiZebi, moaxleebi, "TeTrmanJetiani" oficiantebi, gemis  kapitnebi da  
mezRvaurebi,  ucxouri savaWro  firmis warmomadgenlebi da komersante-
bi, adgilobrivi aristokratia da wvrili burJuebi.     

nepmani igive sabWoTa neoburJuaa (adgilobrivi mewarme), romelic  
TamaSobs an baZavs aristokrats, mieltvis Zvirfas nivTebsa da impor-
tul saqonels;  misi ojaxi imitirebda popularuli amerikeli kinomsaxi-
obis Cacmulobis stils, qcevis etikets. eswrafvoda gasarTob  adgi-
lebs:   bulvars, sadac qalaqis  rCeuli sazogadoeba gamoefineboda, Ria 
kafeebs, yavaxanebs, gasarTob klubebs, kazinoebs... nepmans agondeboda is 
dro, rodesac baTumSi   ucxouri kompaniebi da firmebi funqcionirebda, 
qalaqSi ki — frangi, italieli, ingliseli, berZeni komersantebi saqmia-
nad iRwvodnen, evropidan Camosuli saqmosnebi adgilobriv socialur 
cxovrebaSi erTvebodnen, patara zRvispira qalaqTan integrirebas  
axerxebdnen: sakuTari gemovnebiT agebdnen originalur, rafinirebuli 
da eqstravagantuli stilis saxlebsa da agarakebs. kinonepis moda er-
Tgvari protesti iyo Cacmisa da yofacxovrebis  muSur-glexur  stilze 
— nepmanisTvis mosawyenia da erTferovani muSis standartuli samosi, 
sazogadoebrivi sasadiloebi, komunaluri binebi. 

"nepis" periodis filmebSi  moqmedeba xSirad viTardeba gemis maRa-
li klasis salonebsa da zRvispira agarakebze, sadac ikveTeboda nepmanis 
mier fetiSirebuli atributika. filmebs gamoarCevda  mxiaruli, vode-
viluri stili, Janris simsubuqe da erTgvari frivoluroba.  sabWoTa si-
namdvile ki parodiis elementebiT an groteskul ferebsa Tu anekdotur 
situaciaSi  warmoCindeboda.   

mayurebels aintrigebda avantiuruli da saTavgadasavlo siuJete-
bi  sazRvao  katastrofebze  an revoluciur amboxze, romelic  ganwiru-
lia marcxisTvis (amiT gamoixateba nepmanis nihilizmi revoluciis mi-
marT), xolo ideologiurad aramyari inteligentis moraluri gardaqmna   
revoluciis gaSarJebis kidev erTi xerxi iyo filmis avtorebis mxridan 
(„mecxre talRa“).   

mistiur kinodramaSi "Suquras saidumloeba“, yoveldRiur, mono-
tonur da erTferovan sabWoTa  realobas  gamijnuli mayurebeli kinoz-
Raparsa da fantastikur realobaSi „xvdeboda“. igi  TanaugrZnobda fil-
mis mTavar gmirs — aslans (msax. ak. xorava), romelic  gemis katastrofas 
saswaulebrivad gadaurCeba da  ojaxis wevrebs mowyvetili,  Soreul,  
ukacriel kunZulze  aRmoCndeba.  idumal samyaroSi moxvedrili aslani 
gamoqvabuls  miagnebs, sadac ucnaur  ganZs naxavs  da mistiur  saidum-
los  eziareba. mayureblis cnobierebaSi kunZuli  erTgvari  TavSesafa-
ria, sadac igi ganeSoreba axali reJimis mRelvare da qaotiur katakli-
zebs. amiT aixsneboda im periodis kinogmirebis erTgvari eskepizmi — re-
alobisgan, socialuri sinamdvilisgan gaqceva, asocialur wiaRSi dam-
kvidreba,  TviTizolireba, Tumca, pirovnuli Tavisuflebisa da damou-
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kideblobisken miswrafeba mainc katastrofiT dasruldeba — gmiri iRu-
peba.      

sabWoTa xelisufleba gansakuTrebuli  ZalisxmeviT cdilobda 1921 
wels menSevikuri mTavrobis mier  baTumis navsadguridan „gatacebuli“ 
erovnuli ganZis dabrunebas, rac mas ekonomikuri stagnaciis rTul 
etapze sWirdeboda (ganZis gayidviT miRebuli Semosavali ekonomikur 
aRmSeneblobas waadgeboda). ganZis Tema  mravlad Cndeboda im periodis 
filmebSi. "Suquras saidumloebis" magistraluri siuJeturi xazi ganZis  
mistiur istorias ukavSirdeba. filmis gmiri mowydeba ojaxs — sayvarel 
col-Svils,  qalaqis civilizacias, da roca zRvis talRebi gemis katas-
trofisgan gadarCenil mis qaliSvils  gamoriyavs,  mamas imedi uCndeba, 
rom bednier cxovrebas moiwyobs, magram misi iluzia  imsxvreva —  filmis 
gmirs zRvis stiqia STanTqavs da ganZis saidumlosac Tan waiRebs.  

mistikuri dramis garda, proletkulturisTvis miuRebeli iyo 
filmis  tragikuli finali, miTumetes, arc  gmiris socializacias ar  
hqonda adgili, xolo  klasobrivi brZolis sqema ukugdebuli iyo.  zRap-
rul- melodramatuli pasaJebi ki (aslanis qaliSvilisa da mebaduris 
siyvaruli) bulvaruli romanis  siuJets  daukavSires.  

"proletkulturis" damcvelebisTvis, aseve, miuRebeli xdeba ko-
merciuli kinos reJisorTa muSaobis „kapitalisturi meTodebi“, rac 
upirvelesad, filmis warmoebisTvis gamoyofil maRal biujets ukavSir-
deboda. dekoraciebis didi nawili amJamindeli Zveli kinostudiis (yo-
fili "saxkinmrewvis") pavilionSi mzaddeboda. magaliTad, kazinos uzar-
mazari Senobis dekoracia, perestianis filmSi "gaflangva", romlis  
moqmedeba baTumSi xdeba, amave pavilionSi aaSenes.   filmis komerciuli 
warmatebis mTavar "gasaRebs"  ZviradRirebuli da masStaburi dekoraci-
ebi warmoadgenda. filmis "gaflangvis" avtorebi sabWoTa kritikam Tan-
xebis gaflangvaSi daadanaSaula da "Zveli kadrebis" winaaRmdeg kampania 
gaaCaRa.   

gadaRebis "Zvel meTods" aseve miakuTvnebdnen kinovarskvlavis sis-
temis damkvidrebas qarTul kinoSi. 1920-ani wlebis dasawyisSi ekranis 
varskvlavebad iqcnen nato vaCnaZe, maria tenazi, sofio Jozefi. maTi 
varskvlavuri imijis popularoba im filmebma ganapirobes, romlebic  
aWaris regionSi iyo gadaRebuli, magaliTad, sofia Jozefi saxifaTo 
triukebs asruldebda filmSi "wiTeli eSmakunebi". mayurebeli aRtace-
baSi mohyavda epizods, roca Jozefis gmiri — budionis razmeli duniaSa 
uSiSrad micocavda maxinjauris cicabo kldidan zRvis sanapiroze gada-
Wimul grZel Tokze. maria tenazis ("Suquras saidumloeba") da nato vaC-
naZis ("amoki", reJ. k. marjaniSvili) personaJebi ki  gansakuTrebiT sensu-
alurebi da glamurulebi  Candnen mwvane koncxis egzotikuri  landSaf-
tis   fonze. 

filmSi "mecxre talRa" gemis meqanikosi da  yofili menSeviki ava-
lovi (msax. m. gelovani) bolSevikur revolucias gaeqceva da emigraciaSi 
gadaixveweba. warsulSi Cadenili danaSaulis "monaniebis"  Semdeg igi sam-
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SobloSi brundeba da axal cxovrebas Seudgeba.  sainteresoa, rom  msaxi-
obi mixeil gelovani stalinis rolis mTavari Semsrulebeli xdeba 1930-
40-iani wlebis sabWoTa kinoSi. misi  personaJi — avalovi socialisturi 
qveynis aRmSeneblobis samsaxurSi Cadgeba da   axalgazrduli SemarTe-
biT  erTveba qveynis  meqanizaciis procesSi. yofili menSeviki mzad aris  
Tavisi sainJinro codna da gamocdileba  axalgazrda muSa-komkavSirs 
gauziaros da kadrebis aRzrdis saqmes emsaxuros. filmis finalur kad-
rSi avalovi kinokameras uaxlovdeba, tyavis serTukidan bloknots amo-
iRebs da mayurebeli msxvili xediT kiTxulobs mis mier wignakSi CaniS-
nul sityvebs: „gavuswoT amerikas!“. filmis  plakaturi dasaruli  axali 
drois paToss gamoxatavda.   

"mecxre talRa" films oqtombris revoluciis wlisTavis  sapativ-
cemulod uwodes. scenaris avtoris — petre morskois ganacxadis Tanax-
mad, filmSi unda asaxuliyo sami istoriuli periodi — revoluciamde-
li, 1917 weli da Tanamedrove anu  1927 weli.  filmis moqmedi pirebi sxva-
dasxva socialur klass warmoadgenen: mezRvauri  erSi — muSaTa klass 
ekuTvnoda (mis rols TviTon scenaris avtori — petre morskoi asru-
lebda).  igi revoluciur amboxs inspirirebda gemze, Tumca,  menSeviki 
avalovis gamWriaxobis wyalobiT  SeiaraRebuli amboxi mcdeloba  drou-
lad  iqneba aRkvecili.  reJisori vladimer barski  ki oficris rols as-
rulebda.  

filmis "mecxre talRa" optimistur finals  mTavari personaJis 
(avalovi) moralur-ideuri gardaqmnis da bolSevikuri revoluciis  
triumfaluri dasasrulis  demonstrireba unda moexdina, rac prolet-
kinos moTxovnebs nawilobriv akmayofilebda, Tumca, es mxolod forma-
lurad... realurad ki saTavgadasavlo filmi — kinonepis erT-erTi uka-
naskneli nimuSi,  antirevoluciur tonalobas iZenda. filmi istoriu-
lad ganxorcielebuli SeiaraRebuli amboxis (1917 wels xelisuflebis 
Zaladobis gziT damxobis) — bolSevikuri revoluciis  mamxilebel do-
kumentad da politikur satirad    aRiqmeboda. es iyo mizezi, rom "mec-
xre talRa" mkacrad gaagritikes, sakavSiro ekranebze  demonstrirebis 
Semdeg male Camoxsnes  da saerTod miiviwyes.   
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ФОРМИРОВАНИЕ УКРАИНСКОГО НАЦИОНАЛЬНОГО КИНЕМАТОГРАФА: 

МЕЖДУ КОНСТРУКТИВИЗМОМ И ЭКСПРЕССИОНИЗМОМ 
 

Формирование украинского национального кинематографа происходило в 20-е 
годы ХХ века. Этому этапу предшествовало очень сложное и насыщенное событиями 
десятилетие: Первая мировая война, революция, гражданская война, во время которой 
на территории Украины действовало одновременно шесть армий, утверждение 
советской власти и т.д. Все эти обстоятельства, безусловно, имели значительное 
влияние на культурные процессы. Кроме того, сильнейшим образом на культурной 
ситуации в Украине отобразились политические и экономические эксперименты 
первых лет становления новой советской власти. 

Все же, уже начиная с 1917 года, при абсолютно неблагоприятных условиях, 
началось послевоенное воссоздание кинематографической отрасли. Л. Госейко, 
исследователь истории украинского кино, отмечает, что в 1917 году на территории 
Украины «ни одна власть, кроме большевистской, кинопроизводством не 
интересуется, поскольку страны Антанты начинают блокаду, и, таким образом, 
прекращаются поставки французской аппаратуры и американской пленки» (Госейко, 
2005:16). Однако в августе 1918 года изменяется политическая ситуация, и гетман П. 
Скоропадский, поддерживаемый Германией, издает указ об украинизации кино. Тогда 
же, используя немецкую технику, было снято несколько короткометражных фильмов: 
«Резиденция Гетмана», «Провозглашение независимости Украины», «Киев освобо-
жденный», «Министр войск М. Грушевский», «Украинский комендант Ровинский». 

С конца 1917 года русские кинематографисты переезжают в Киев, Одессу, Ялту 
и Харьков. В этих городах развивается частный кинематограф. В 1918 – 1919 годах в 
Украине налаживается качественно новое кинопроизводство, с лучшими русскими 
вливаниями. «После октябрьского переворота существующее тогда русское кино – 
чуть ли не в полном своем кадровом и техническом составе – эвакуируется в Украину, 
где пытается отыскать более благоприятные условия для своей дальнейшей 
деятельности.» (Скуратівський, 2006:85). Вообще же, если оценивать результаты этого 
русского присутствия, то они однозначны. «…Чуть ли не тотальное пребывание 
русского кино в Украине времен гражданской войны содействовало тут определенным 
аспектам создания национального кино – в его своеобразной, уже подсоветской 
редакции.» (Скуратівський, 2006:86). 

При последующем изменении политической ситуации в Украине большевист-
ская власть продолжила системное урегулирование и развитие кинематографической 
отрасли. И, видимо, вовсе не случайно «в Украине инициативу в деле строительства 
советской кинематографии взяли на себя военно-политические организации» (История 
советского кино, 1969:164). Таким образом, в марте 1919 года при киносекции 
агитпросвета Киевского военно-окружного управления объединилась большая группа 
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писателей, кинорежиссеров, актеров, художников, политпрсветработников. Действия 
большевистской власти в направлении реорганизации кинопроизводства в Украине 
имели целенаправленный и стремительный характер. Руководство киноцентром пере-
шло к агитпросветуправлению Наркомвоена УССР. Наркомпросом УССР был органи-
зован Всеукраинский фотокинокомитет и проведена национализация частных прокат-
ных контор. «Всеукраинский фотокинокомитет взял на себя и цензурные функции – 
определение политической, художественной и нравственной ценности картин. Вместе 
с военно-политическими организациями он приступил к формированию сети кино-
установок, обслуживающих рабочих, крестьян и красноармейцев.» (История 
советского кино, 1969:164 – 165). 

Налаживание большевистской властью кинопроизводства в Украине в первую 
очередь было направлено на развитие двух стратегических для нее направлений: 
агитфильма и хроникального фильма. Для производства агитационных лент в Украине 
создали специальное киноиздательство «Красная звезда», киностудия которой 
«Художественный экран» обеспечивалась электроэнергией при помощи мощной 
военной электростанции. Для производства кинохроники Всеукраинским фотокино-
комитетом был создан отдел кинохроники. Его возглавил русский журналист М. 
Кольцов, имеющий опыт подобной работы. В 1918 году он возглавлял секцию 
кинохроники в Московском кинокомитете, и был первым редактором «Кинонедели», 
хроникального киножурнала. «Кроме киноиздательства “Красная звезда” и Всеукра-
инского кинокомитета производством фильмов занялись также Народный комис-
сариат пропаганды УССР и Бюро печати УССР» (История советского кино, 1969:165). 

«26 февраля 1919 года в газете “Коммунар” появилось извещение: “В 
ближайшие дни во всех кинотеатрах Киева будут сообщаться с экрана наиважнейшие 
информационные известия украинского Бюро печати – телеграммы и информация”.» 
(История советского кино, 1969:166). А с 4 апреля 1919 года наладился выпуск 
первого советского киножурнала в Украине – «Живого журнала». «Живой журнал» 
содержал в себе отдельные хроникальные сюжеты, короткие документальные очерки 
про политические и культурные события в советской Украине. 

Фактически все шаги со стороны советской власти в сфере кино в Украине до 
1920 года были планомерными по подготовке «украинского советского кинемато-
графа». А, собственно, «началом украинского советского кинематографа можно 
считать 23 июня 1920 года – дату провозглашения Декрета про национализацию всех 
фильмов и кинопромышленности, выданного Народным комиссариатом образования, 
а не 27 августа 1919 года, когда был подписан ленинский декрет про национализацию 
кино, который относится больше к России, а не к Украине, так как Советского Союза 
на то время еще не существовало.» (Госейко, 2005:19). 

Важными для общекультурной ситуации в Украине, в том числе и для развития 
кинематографа, были также экономические преобразования начала 20-х годов ХХ 
века. Официально с 1921 года произошло внедрение новой экономической политики 
(нэп), при которой случилась экономическая переориентация (и которую власть, 
однако, провозгласила временным мероприятием). «Либерализация экономики в 
самые короткие сроки привела к экономическому подъему и позволила достичь 
неслыханного ни ранее, ни позднее массового благосостояния.» (Попович, 2011:161). 
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Советской властью были сделаны также и значительные уступки относительно 
национальной политики. Так, с 1 августа 1923 года (на основании резолюции ХІІ 
съезда РКП(б) по национальному вопросу) был издан декрет украинского 
правительства, с которого фактически начинается ведение политики «коренизации» 
национальных компартий. В Украине эта политика получила название 
«украинизации». «Украинизация» означала введение украинского языка (в том числе 
как официального языка государственных организаций), поддержку украинских 
национальных проявлений в общекультурной сфере и сфере искусства. В этот период 
происходит реорганизация учебных и научных заведений с учетом национальных 
интересов. 

Последние два обстоятельства значительно повлияли на возрождение 
национальной украинской культуры. В Украине в 20-х годах ХХ века, таким образом, 
сложилась благоприятная ситуация и для дальнейшего культурного роста. Этот 
период в истории украинской культуры далее назовут «возрождением» и уточнением 
ему будет «расстрелянное возрождение». Продлившись около десятилетия, до 30-х 
годов ХХ века, этот расцвет закончился репрессиями и расстрелами почти всех 
деятелей украинской культуры этого периода. 

20-е годы стали, таким образом, значимыми и для развития украинского 
кинематографа. Политика советской власти в вопросе развития украинского 
кинематографа была несколько смягчена нэпом и «украинизацией», что значительно 
отразилось на направлениях поиска собственной идентичности украинского кино. 

Но все же, поскольку Украина, точнее значительная часть ее современной 
территории, входила в состав СССР, следует, в первую очередь обратить внимание на 
те процессы и тенденции, которые происходили в культуре и искусстве России, влияя 
на ситуацию в Украине. Именно поэтому особого внимания заслуживает направление 
конструктивизма в русском советском искусстве, и, в частности, его проявления в 
кинематографе. 

Конструктивизм в советской России 20-х годов ХХ века представляет собой не 
только авангардное течение искусства. Он перерастает по своему значению и 
масштабу в определенный культурный ориентир. Хотя по времени его существование, 
например, даже в той же России, где он зарождается и для которой, в конце концов, 
считается наиболее характерным и влиятельным, официально ограничено всего лишь 
одним десятилетием. Для кинематографа влияние конструктивистских теорий 
оказалось чуть ли не основным по сравнению с другими течениями искусства 20-х 
годов. Таким за масштабом, что его можно сравнить разве что с влиянием в 
архитектуре. Такая параллель архитектуры и кинематографа кажется даже вполне 
неслучайной и приемлемой, поскольку оба искусства, понятно, каждое своими 
способами, оперируют такими категориями, как пространство и время. 

Важность конструктивистского влияния на кинематограф именно этого периода 
определяется также позицией кинематографа начала ХХ века. На этот период 
приходится формирование кинематографа как искусства в разных странах мира. 
Становление как искусства означает выработку, оформление определенного «языка» 
искусства, системы специфических, а именно кинематографических выразительных 
средств, овладение особой, исконно кинематографической образностью, и, наконец, 
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становление кинорежиссуры как профессионального творчества. Таким образом, 
любые тенденции и влияния на национальный кинематограф этого периода можно 
признать определяющими для дальнейшего его развития. 

Конструктивизм возникает в русском советском искусстве. Его специфика 
ощутима прежде всего в изобразительном искусстве, архитектуре, литературе… Про 
конструктивизм в кинематографе обычно не упоминают. Хотя именно в 
кинематографе, а точнее именно в русском советском кинематографе 20-х годов ХХ 
века произошло формирование мощной конструктивистской кинематографической 
школы. Представители этого направления практически сформировали не только 
специфическую, конструктивистскую экранную поэтику, а смогли подвести под нее 
еще и четкую теоретическую базу. Важность изучения именно конструктивистского 
влияния связана также и с мировым признанием достижений советского 
кинематографа 20-х годов ХХ века. Именно эти достижения были сделаны в 
большинстве своем именно в сфере конструктивистской творческой парадигмы или 
под ее значительным влиянием. Например, достижения в направлении монтажного 
построения, которые далее закрепились под понятием «русский монтаж» и т.д. 

В связи со всем перечисленным, следует обращать внимание на конструктиви-
стские тенденции в русском советском искусстве, и, соответственно, на их влияние на 
становление также и украинского кинематографа. 

Однако и в среде самого украинского искусства рождались смелые авангардные 
поиски. Их неординарность и самобытность можно определить уже хотя бы тем, что 
«… именно выходцы из Украины В. Кандинский и К. Малевич дали миру 
абстракционизм, этот неожиданнейший плод ХХ века.» (Горбачов, Найден, 2011:358). 
И признаны эти мастера были прежде всего именно в Украине. Конструктивизм среди 
прочих авангардных течений, был также популярен в определенных творческих 
кругах, и связывался с новейшими преобразованиями, и соответственно, новыми 
тенденциями политической, культурной жизни. Украинская прогрессивная творческая 
молодежь с воодушевлением воспринимала это направление и участвовала в новом 
эксперименте под названием «конструктивизм». «В особе кубистов и 
конструктивистов А. Архипенко, А. Грищенко, И. Кавалеридзе, В. Єрмилова, Н. 
Бутовича, П. Ковжуна, Р. Лисовского, кубофутуристов А. Экстер, А. Богомазова, В. 
Пальмова, В. Меллера, протоконструктивиста В. Татлина, супрематиста К. Малевича, 
абстракциониста В. Кандинского, символистов М. Жука и Ю. Михайлова, 
сюрреалистов М. Андриенка-Нечитайла, Р. Сельского украинськое искусство 
панорамно расширило горизонты функционирования и обогатило возможности 
восприятия и познания мира.» (Жулинський, 2011:11). Большинство из перечисленных 
художников, кстати сказать, стали известны именно как русские мастера. 

Изучая авангардные течения в контексте украинской культуры, следует принять 
во внимание также и следующий факт: «если европейский авангард основан на 
древнем обрядово-мифологическом атавизме, то украинский, кроме этого, имеет в 
своей основе еще и образные и формообразующие факторы народного искусства, 
сельской культуры.» (Горбачов, Найден, 2011:357). И эти факторы в украинской 
культуре проявлены намного сильнее, чем даже в русской культуре. В этом, по-
видимому, и состоит особенность украинского авангарда. Не исключением в этом 
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контексте является и конструктивизм, для которого, собственно, как и для прочих 
авангардных течений, определены эти характерные особенности. 

Итак, прежде всего следует принять к сведению основные положения 
конструктивистской теории, сформулированные в статье «Русский советский 
конструктивизм как творческий метод советской культуры 20 – 30 годов ХХ века» 
(Наумова, 2012:79 – 96) и теории так называемого «производственного искусства». 
«Производственное искусство» - в определенном смысле искусственный термин, 
который был использован намного позднее, во второй половине ХХ века. Ним 
воспользовались для замещения всего того, что имелось в виду прежде под понятием 
конструктивизма и близким к нему авангардным течениям. Понятие было введено, по 
всей видимости, А. Мазаевым для характеристики ситуации в культуре и искусстве 
послереволюционного периода в России (Мазаев, 1975), то есть фактически до 
формирования конструктивизма как мощного течения в искусстве. Положения, 
представленные А. Мазаевым в его работе, без сомнений, принадлежат к положениям, 
предваряющим появление конструктивистского подхода как авангардного течения. 
Таким образом, для проведения анализа равной мерой важны как положения 
«производственного искусства», так и, собственно, конструктивистские позиции. 

Для «производственного искусства» характерно: противоречие «старое 
искусство» - «новое искусство»; труд как основная тема и цель; революционный 
романтизм, который впоследствии превратится в производственный романтизм; 
машинизм как общая идея идеализации машины и техники; идеализация предметного 
мира, приоритетное положение вещей (вещизм); «пролетарская культура» - 
формирование нового типа культуры на принципиально новых основах. 

Для конструктивизма характерно: конструкция как основа творчества, 
основное условие художественного произведения; целесообразность – ориентация на 
практическую цель; «грузофикация» - максимальная нагрузка информации на 
минимальную единицу художественного произведения; природа рассматривается как 
контр-сила, даже вражеское восприятие природы; идеологическое влияние. 

Одним из ярчайших представителей именно направления конструктивизма, 
более того, теоретиком этого направления был Дзига Вертов. Несмотря на то, что был 
он русским режиссером, все же наиболее значимые свои фильмы, где 
конструктивистские тенденции воплотились в наибольшей степени, он снял именно в 
Украине. Это фильмы «Одиннадцатый» (1928, ВУФКУ), «Человек с киноаппаратом» 
(1929, ВУФКУ), «Энтузиазм: симфония Донбаса» (1930, Украинфильм). Именно 
украинские студии в тот момент более радушно приняли экспериментаторские чаяния 
этого режиссера. Принципиальное сосредоточение внимания на документальном кино 
открыло для Д. Вертова неограниченный простор для творческого поиска. 

Фактически в творчестве этого режиссера, как ни у кого другого, нашли 
воплощение практически все перечисленные принципы конструктивистского метода. 
Более того, все они были еще и теоретически обоснованы в статьях, выступлениях и 
манифестах. 

Еще в одном из своих ранних манифестов он провозглашал: «Смерть 
“кинематографии” необходима для жизни киноискусства. – Мы призываем ускорить 
смерть ее.» (Вертов, 1922:11). Стремление к созданию нового искусства кино 
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стимулировало его эксперименты и поиски. Одной из наиболее смелых, именно 
конструктивистских идей была идея «киночества» сперва как понятия, а далее как 
целого движения его последователей. «Киноко» - глаз, усовершенсвованый 
механическим способом. «Исходным пунктом является: использование киноаппарата 
как киноглаза, более совершенного, чем глаз человеческий…» (Вертов, 1966:53). Эта 
идеализация техники как более совершенного объекта, по-сравнению с человеческим 
организмом заметна во всем творчестве режиссера. Тематика его фильмов часто 
утверждает это на бесконечных производственных примерах. «Мы выключаем 
временно человека как объект кино-сйомки за его неумение руководить своими 
движениями <…> Наш путь – от колупающегося человека через поэзию машины до 
совершенного электрического человека» (Вертов, 1922:11). Кроме того, Д. Вертов 
предлагает альтернативный мир, созданный самим режиссером, более совершенный, 
более соответствующий идеалам. «Я – киноглаз. Я строитель. Я посадил тебя, сегодня 
созданного мной, в несуществующую до сего момента удивительнейшую комнату, 
тоже созданную мной. В этой комнате 12 стен, занятых мной в разных частях света. 
Сочетая снимки стен и деталей друг с другом, мне удалось их расположить в порядке, 
который тебе нравится, и правильно построить на интервалах кинофразу, которая и 
есть комната.» (Вертов, 1966:54). Кроме вещного мира, создается в нем и сам человек: 
«Я – киноглаз, я создаю человека, более совершенного, чем созданный Адам, я создаю 
тысячи разных людей по разным предварительным чертежам и схемам. <…> Я у 
одного беру руки, самые сильные и самые ловкие, у другого беру ноги, самые 
стройные и самые быстрые, у третьего голову, самую красивую и самую 
выразительную, и монтажом создаю нового, совершенного человека.» (Вертов, 
1966:55). 

Киноковская кинематографическая концепция предлагает структурированный 
подход. Особое внимание придается монтажу как средству кинематографической вы-
разительности. Фактически провозглашаются абсолютные возможности монтажа. Тео-
рия монтажа в этом методе распространяется как на элементарном уровне монтажных 
построений, так и на драматургическом уровне, тем самым отрицая классическую 
форму кинематографического сценария. Структурный метод используется также и в 
контексте понимания монтажа как процессуального подхода к производству 
документального фильма. Д. Вертов определяет «шесть последовательных стадий 
монтажа» (Вертов, 1966:97). Относительно организации кинематографического 
материала предлагается «теория интервалов», по которой зрительное соотношение 
кадров складывается из сумм разных соотношений (Вертов, 1966:114). 

Вертовская ориентация на структурированность в отношении построения кине-
матографического произведения более повлияла как раз на русский кинематограф. 
Украинские кинематографисты, даже непосредственно относящиеся к конструкти-
вистскому направлению, проявляют себя более умеренно. Так, представитель именно 
конструктивистского течения в скульптуре, откуда он пришел в кино, режиссер Иван 
Кавалеридзе развивает конструктивистский кинематографический подход совершенно 
в ином ключе. Хотя, подчеркнем, речь идет именно о том же конструктивистском 
методе, и тех самых принципах, определенных выше. 



 212 

Темой дебютного фильма И. Кавалеридзе «Ливень» (1929, ВУФКУ) стало 
сельское восстание в Украине ХVІІІ века. В фильме проводилась параллель между 
событиями национальной освободительной борьбы прошлого и недавними 
революционными событиями. Кстати сказать, похожая революционная тема была 
избрана режиссером и для его следующего фильма «Перекоп» (1930, Украинфильм). 
Жанр «Ливня» был определен самим режиссером как «офорты к истории Гайдамач-
чины». «Художник реализует драматургию “Ливня” при помощи свободного 
соединения отдельных, на первый взгляд, не связанных между собой эпизодов и 
планов, своеобразно демонстрируя возможности ассоциативного монтажа. Каждый из 
шести офортов, который составляют фильм, был насыщен важным содержанием.» 
(Капельгородська, Синько, 1995:19). Таким образом, подход И. Кавалеридзе к 
драматургическому построению базируется на основах монтажности или 
коллажности, характерных для конструктивистского метода. Кроме того, «офорты» 
эти стремятся к эпическому обобщению, не ориентируясь на детализацию и бытовизм. 
Эпичность, вообще, берется за основу создания стиля. «Автор не берет историческую 
тему во всей ее реальной полноте, он создает обобщенный экранный эквивалент эпохи 
в ХVІІІ веке, представляет каждому герою символическое значение.» (Зінич, 
Капельгородська, 1971:32). В эпическом ключе был решен не только «Ливень». 
Последующие фильмы режиссера 30-х годов также реализованы в этой стилистике. Да 
и фильмы других украинских режиссеров, например, А. Довженко («Звенигора» 
(1927), «Арсенал» (1929), «Земля» (1930) и др.) придерживаются этой поэтики. 
Эпическая форма изложения со всеми ее характерными чертами (максимальное 
обобщение до определенных философских категорий, образы-типы вместо индиви-
дуализированных характеров, образ-масса и т.д.) еще имеет много общего с жанром 
агитфильма, популярным после революции и в годы гражданской войны, с 
неизменной целью идеологического влияния и пропаганды. Именно советские 
агитфильмы представляют собой ярчайшую форму воплощения конструктивистских 
принципов в кинематографе. 

Конструктивистский метод И. Кавалеридзе выражается также в особом подходе 
к созданию кадра. Свет и тень выступают основными элементами построения. В 
«Ливне» этот метод был проявлен с максимальной четкостью: «композиционное 
построение кадра простое – оставить все, что играет, что должно приковать внимание 
зрителя. Лучи света – на главном, все лишнее – в тень.» (Лелюх, 1970:6). Максимально 
используя все возможности света и тени, режиссер добивался неожиданных 
результатов. Перемещение света создавало иллюзию движения неподвижного 
объекта, изменения его состояния. Примененный таким образом свет создавал 
впечатление изменений эмоциональной жизни героев. Но, с другой стороны, такое 
применение света и тени обязывало режиссера использовать статичные длинные 
кадры, кадры-наблюдения. Безусловная статичность, особая ритмическая организация 
таких фильмов, где использовался подобный метод («Ливень», «Перекоп», 
«Колиивщина» и др.), компенсировалась изменениями света, интенсивным 
использованием этой составляющей. И, как результат, следует отметить чрезвычайно 
высокий художественный изобразительный уровень этих картин. 
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И. Кавалеридзе прибегал также к методу так называемого творчества 
«альтернативной реальности». Как и Д. Вертов, но своими кинематографическими 
методами, он стремился создать свой собственный мир. Кроме своеобразного 
использования света в этом контексте, режиссер чрезвычайно серьезно относился к 
общей пластической выразительности кадра. Так, для «Ливня», целиком снятого в 
павильоне, «он заказал в цеху свыше сорока больших и маленьких кусков, 
офактуренных под землю. Их приделали к деревянному настилу так, что, прикасаясь к 
плугу, они падали, словно большие куски земли. Теперь земля казалась не только 
могучей, но и живой. Сменой света и тени по краям кусков режиссер создал единый 
ритм падающей земли, проплывающего плуга и могучей походки пахаря.» (Лелюх, 
1970:6). Большое внимание уделяется отбору актеров. Максимальное значение для 
режиссера имеют внешние данные исполнителей как главных, так и ролей второго 
плана: выразительность и пластика тела, характерность в рисунке лица, четкость и 
наглядность жеста и т.д. 

Режиссер сознательно отказался от натурных съемок своего первого фильма, 
чтобы в павильоне создать свой собственный мир, каким он хотел показать его 
зрителю. И мир этот был весьма отдален от реального. В некоторых эпизодах 
режиссер задействует даже абстрактные формы и фигуры. «На экране столкновение 
условного и реального. Нагромождение кубов и вооруженные, освещенные лучами 
селяне, которые идут в разных направлениях. Кавалеридзе компонирует это в кадре, 
используя двойную и тройную экспозицию.» (Лелюх, 1970:7). 

Лаконичный, сдержанный рассказ с использованием минимальных выразитель-
ных средств и минимального количества объектов в кадре – вот устремления автора. В 
дальнейших фильмах И. Кавалеридзе уже не идет по пути максимального ограничения 
выразительных средств: он снимает и на натуре, стиль все более отдаляется от 
эпического, все больше разрабатываются характеры и бытовые детали и т. д. Но 
основные тенденции минималистского подхода и в дальнейшем присутствуют в 
творчестве этого великого режиссера. 

Но не только конструктивистское направление имело влияние на формирование 
украинского кинематографа. Достаточно сильно были ощутимы также и экспрес-
сионистические тенденции. Тот же «Ливень» И. Кавалеридзе был поставлен под 
сильным воздействием спектакля украинского театрального режиссера Леся Курбаса 
«Гайдамаки», который, в свою очередь, ощущал сильное влияние экспрессионизма, во 
всяком случае, в указанный период. И, таким образом, вероятно, что в «Ливне» нашли 
отображения как экспрессионистические, так и, уже рассмотренные, конструкти-
вистские тенденции. 

Сам Л. Курбас, пробуя свои силы в кино, кроме нескольких агитфильмов, 
поставил фильм «Арсенальцы» (1925), экспрессионистический по направлению. А вот 
ленту Г. Стабового «Два дня» (1927), которая имела неимоверный успех как в Украи-
не, так и за границей, западные критики сравнивали с «Последним человеком» Ф. 
Мурнау. Именно фильмы «Два дня» и «Ночной извозчик» (1928) Г. Тасина, близкие 
по стилистике, дали первое международное признание украинскому кинематографу. 
Собственно, и сам Александр Довженко, наиболее значительный украинский кино-
режиссер этого периода, как художник, попал под экспрессионистическое влияние в 
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Германии. Этот факт не мог не сказаться и на его кинематографическом творчестве. 
Кроме того, все в тех же 20-х годах ХХ века на украинские кинофабрики были 
приглашены немецкие специалисты, в основном представители технических профес-
сий (операторы, осветители и т.д.), которые не могли не принести с собой веяния 
освоенного и уже отходящего в самой Германии направления экспрессионизма. 

Таким образом, немецкий экспрессионизм оказал существенное влияние на 
развитие украинского кинематографа. Уже в 1926 году, когда в Германии экспрес-
сионизм, как влиятельное направление в искусстве, уступает свои позиции, в Украине 
продолжается изучение опыта немецкого экспрессионизма. Украинские теоретики и 
практики кино продолжают исследовать его поэтику и особенности. «Для нас 
экспрессионизм интересен не как философия, а как определенная сумма новых, 
свежих, иногда очень точных средств, которые определяют глубокую суть вещей.» 
(Лопатинський, 1926:10). 

Проводя анализ фильма «Последний человек» Ф. Мурнау, автор пишет: 
«подойдя к работе с огромным знанием дела, режиссер смело использует все средства, 
которые имеются в его распоряжении: для выявления психологического состояния 
героя режиссер не только строит соответствующую ситуацию, оперирует не только 
подбором определенных линий и природных поверхностей, оформляя кадр – он 
искажает природу, он заставляет ее играть, принимать участие вместе с актером, в 
общем воссоздавая великий аккорд полнозвучного произведения.» (Лопатинський, 
1926:10). Автор отмечает сочетание разных методов работы с материалом. Режиссер 
«строит соответсвующую ситуацию», «оперирует подбором определенных линий и 
природных поверхностей», «искажает природу», «заставляет играть вместе с 
актером». В этой работе режиссера прослеживается два основных направления: линия 
преобразования материала (построение, искажение) и линия подбора материала 
(оперирование, подбор, принуждение), что в обоих случаях имеет целью «в общем 
воссоздать великий аккорд полнозвучного произведения». Автор статьи, украинский 
режиссер Ф. Лопатинский, как видно, исследует метод, средства выразительности и 
способы реализации этого метода. Далее он обращает внимание на символические 
образы, присутствующие в эстетике экспрессионизма и на метод «ассоциативного 
построения». Он подходит к изучению экспрессионизма в первую очередь как 
режиссер, как практик, готовый лучшие находки и результаты применить в 
собственной работе. 

Другой исследователь этой темы Е. Добрянский, отмечает: «Экспрессионизм не 
может относиться к объектам пассивно, он хочет творить и вот это воодушевление 
творчеством дает нам новые формы и новые вещи. Вместо рефлексии и апатии 
импрессионистического человека растет в искусстве новый тип людей, которые бо-
рются с миром и перебарывают неочеловеченный мир, новый тип людей челове-
ческого машинного мира.» (Добрянський, 1926:24). И далее: «и вот новый немецкий 
режиссер (Германия – страна, которая монополизировала экспрессионизм) решил 
переделать объективность фотографии. Он отстранил те вещи и людей, которых 
снимает, как можно дальше от жизни. Он оформляет их по-новому. Он заставляет 
объект съемочного аппарата снимать так, как того хочет художник: либо режиссер, 
либо живописец, либо оператор. Оказывается, что объект – вещь послушная.» 
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(Добрянський, 1926:24 – 25). Удивительно, насколько автор публикации Е. 
Добрянский по-конструктивистски и с точки зрения практической утилитарности 
оценивает сущность экспрессионистического направления, забывая про его 
пессимистические настроения разочарования и потерянности. В определенном смысле 
Е. Добрянский прилаживает экспрессионистскую эстетику к конструктивистскому 
методу, употребляя при этом чисто конструктивистскую терминологию. Он оценивает 
направление экспрессионизма с точки зрения конструктивизма, занимаясь поисками в 
первом практических методов второго: конструкцию, целесообразность, идеологию и 
т.д. Следует сказать, что и в других статьях на эту тему прослеживается та же 
тенденция. Оценивая культурную ситуацию в Украине 20-х годов ХХ века, следует 
отметить превалирование конструктивистского метода. В конце 20-х годов ХХ века, 
тем не менее, чем более приближалось время провозглашения социалистического 
реализма в советском искусстве, даже конструктивистская терминология все более 
поддается критике и осуждению. 

Таким образом, в Украине становление кинематографа, осуществляемое под 
жестким контролем советской власти, было непосредственно связано в первую 
очередь с влияниями двух направлений искусства: конструктивизма, который 
ощущался более со стороны российского советского искусства, и экспрессионизма, 
который был более ощутим как западное, немецкое влияние. Оба эти течения по-
своему оказали воздействие на формирование и становление поэтики украинского 
национального кинематографа в 20-е годы ХХ века. 
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lela oCiauri 
saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 
Tbilisi, saqarTvelo 

 

qarTuli kinos grZeli, sevdiani da mainc naTeli dReebi 

 
cota Soridan miwevs dawyeba — 20-ze meti wlis winandeli periodi-

dan da cnobili faqtebis  gameoreba, radgan Tu winapirobas ar gavixse-
nebT, Zneli iqneba uaxlesi qarTuli kinos Sesaxeb saubari da mTavarzec 
gadasvla. 

sabWoTa kavSiris daSlam sabWoTa respublikebisTvis „berlinis ke-
deli“ daangria. nebismier adamians da maT Soris, bunebrivia, xelovans, 
vrcel samyaroSi gasaWrelad yvela gza gaexsna, magram gaTavisuflebis 
aqti ar Sedga. politikurma procesebma ekonomikuri, politikuri Tu sa-
zogadoebis sulieri krizisi gamoiwvia, rac wlebis ganmavlobaSi gag-
rZelda. aman xelovnebazec iqonia gavlena da axali samyaros identuri 
mxatvruli sinamdvilis Seqmna, arsebuli problemebisa Tu realobis 
Tanxvdenili, Tanafardi, Tanamedrove sazogadoebis Sinagani mdgomare-
obisa da arsis gamoxatvis survili da SesaZlebloba  problemad iqca. 
amas ekonomikuri krizisi da axal realobasTan morgebis jer kidev uc-
nobi gzebisa da mimarTulebebis arcodna, vergacnobiereba daemata.  

„xalxis winaSe gadaSlili sulieri da fizikuri Tavisufleba, uxila-
vi bedisweris daqvemdebarebaSi aRmoCnda. samyaroSi sakuTari Tavis ufro 
srulad realizebis SesaZlebloba (harmoniis niSani?) saerTo disharmo-
nianSi gazavda. xolo bunebriv swrafvas darRveuli realobis mowesrige-
bisken globalur kraxamde, sikvdilis srul zeimurobamde, apokalifsam-
de mivyavarT... da srulebiT araa savaldebulo ca miwas daemxos, Tu miwa 
Sinaganad TviTnadgurdeba... magram cxovreba grZeldeba. paradoqsis mTe-
li didebuleba ufskrulis piras iyineba“ (Шпагин, 1991:22-34). 

1991 wels saqarTvelos politikur-socialuri cxovreba  radika-
lurad Seicvala da  axali „wesrigi damyarda“. qveyanam 200 wlis win da-
karguli damoukideblobac aRidgina da socialisturi wyobidan axali 
formaciis, Tumca jer sruliad ucxo (yovel SemTxvevaSi, 70 wlis win, ga-
sabWoebis Semdeg „daviwyebuli“) — kapitalisturi saxelmwifos Senebis 
gzas daadga.  magram mSvidobiani xana didxans ar gagrZelebula. am dros 
„perestroika“ „perestrelkam“ Secvala, qveyana qaosSi Caeflo, qaoss 
„veluri“ kapitalizmi da misi Tanmxlebi yvela peripetia mohyva. es mox-
da maSin, rodesac daemxo rkinis godolebi, Zveli gmirebi axalma gmireb-
ma Secvales, axali idealebi damkvidrda da axali miTebis SeTxzvis droc 
movida. 

damoukideblobis mopovebidan erT weliwadSi, qveyanaSi samxedro 
gadatrialeba moxda, rasac samoqalaqo omi mohyva; Semdeg omi afxazeTSi 
da qveynis am teritoriis dakargva. ekonomikuri, politikuri Tu sazo-
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gadoebis sulieri krizisi wlebis ganmavlobaSi gagrZelda. cxovrebis 
axal formaciaze gadasvlis procesma saTanado ganviTareba ver hpova da 
nabijebi, romlebic axali saxelmwifos da amasTan, kinematografis, axal 
wesad unda qceuliyo, Senelebul tempSi gadaidga. ufro zustad ki, po-
litikurma viTarebam zogadad qveynisa da Sesabamisad, kulturis ganvi-
Tareba mniSvnelovnad daamuxruWa.  

90-iani wlebi qarTuli kinos krizisis (iSviaTi gamonakliss Tu ar 
CavTvliT) periodia. filmwarmoeba imanac Seaferxa, rom sabWoTa siste-
ma dafinansebis msofliosgan gansxvavebuli gziT midioda — ssrk-Si ar 
(da verc) iarsebebda damoukidebeli kinostudiebi Tu kinokompaniebi, ar 
arsebobda kerZo kapitali da sabWoTa kinematografi mTlianad saxel-
mwifos finansebsa da ideologiuri cenzuris pirobebSi iqmneboda. 

me-20 saukunis miwuruls ideologiuri cenzura ekonomikurma „cen-
zuram“ Secvala. amas daemata cxovrebis cocxali SegrZnebis gaqroba, ni-
adagis gamocla, maradiul moralur-zneobriv safuZvelTan kavSiris 
(swored es sakiTxebi iyo damaxasiaTebeli iyo 60-70-iani wlebis kinos-
Tvis — erovnuli kinematografis „oqros xanisTvis“) gawyveta. 

Tumca, am dramatul fonze, rogorc mTeli istoriis ganmavlobaSi: 
„qarTvelma xalxma xangrZlivi brZolis Semdeg gadaarCina ara mxolod 
sakuTari sxeuli, man am brZoliTve SeinarCuna da dRemde moitana saku-
Tari saxe, Tavisi sulieri raoba. im did warRvnebs gadarCenili saunjis 
dRevandel pirobebSi daTmoba, sxva rom ar iyos, sruli bedovlaToba iq-
neboda“ (asaTiani, 1988:585). 

kinematografis xelSewyoba-ganviTarebis mizniT, 2001 wels, saqar-
TveloSi Seiqmna kinowarmoebis saxelmwifo „maregulirebeli“ uwyeba — 
saqarTvelos kinematografiis erovnuli centri. paralelurad daarsda 
damoukidebeli kinostudiebi, gaCndnen pirveli damoukidebeli produ-
serebi, romlebsac mihyavT qarTuli kinowarmoeba dRes. isini damouki-
debel produqciasac qmnian, Tan saxelmwifo struqturebTan TanamSrom-
loben, Tanasworuflebiani partniorobis formiT. 

qarTul kinos (kulturas) kvlav mouwia axali gzebis, axali forme-
bis, sakuTari Tavis (TavSi) Tavidan Zieba. realurad, gaTavisuflebis, 
ganviTarebisa da aRmSeneblobis procesebi Sesabamisad aisaxa kinos ar-
sebobazec. bolo periodis SemoqmedebiT cxovrebasa da kinowarmoebaSi 
sagrZnobi winsvlaa. wina wlebSi kinowarmoebis sistemaSi dawyebuli no-
vaciebi da viTarebis mowesrigebis, axal wesrigze gadasvlis yoveli na-
biji axlis Seqmnisa da Zveli didebis reanimirebisken iyo da aris mimar-
Tuli. 

„...daiwyo Secnobis procesi da is SeuCerebelia, da ai, kanoni — vinc 
am gzas daadgeba, veRarasodes SesZlebs misgan gadaxvevas, mTeli cxov-
reba Tan atarebs mTlianis Secnobis TviTaalebad wyurvils. da viRac 
unda darCes. samyaro gaqreba, sabolood aRigveba, rom ara... ara, imedi 
ara, misi raRac susti ali...“ (Шпагин, 1991:22-34).     
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erT-erTi gamokveTili xazi da problematika, romelic bolo peri-
odis filmebs axasiaTebs da raRac aspeqtSi aerTianebs — is dramatuli, 
metic, tragikuli movlenebia, romlebic saqarTveloSi (da ara marto sa-
qarTveloSi — kavkasiaSi) sabWoTa kavSiris dangrevis Semdeg, sxvadasxva 
mizezidan Tu miznebidan gamomdinare, me-20 saukunis 90-ian wlebSi ganvi-
Tarda — samoqalaqo Tu omebi teritoriuli mTlianobisTvis: saqarTve-
loSi — afxazeTsa da Sida  qarTlSi, CeCneTSi, yarabaRsa Tu kavkasiis sxva 
yofil respublikebSi, romlebmac am qveynebSi mniSvnelovani, radikalu-
ri cvlilebebi gamoiwvia. maT aerTianebT dro, rodesac samyaro kon-
fliqtis zonebad daiyo da mniSvnelovani da radikaluri cvlilebebi 
adamianebis, sazogadoebebis cxovrebaSi gamoiwvia, maT arsebobaze, bed-
ze, awmyosa da momavalze iqonia gavlena.        

am problemebs asaxavs da saqarTvelos uaxles istorias gviambobs — 
levan TuTberiZis „gaseirneba yarabaRSi“, aleko cabaZis „rusuli sam-
kuTxedi“, vano burdulis „konfliqtis zona“, giorgi ovaSvilis „gaRma 
napiri“, nana eqvTimiSvilisa da simon grosis „grZeli naTeli dReebi“, 
zaza uruSaZis „mandarinebi“, giorgi ovaSvilis „simindis kunZuli“ — 
romlebic 21-e saukunis pirvel da ukve meoreSi gadasul aTwleulSi, 
maTSi asaxuli movlenebidan, 10-20 wlis Semdeg da erTimeoris Tanmim-
devrobiTa Tu paralelurad Seiqmna. filmebs, radikalurad stiluri, 
mxatvruli gadawyvetis, SemoqmedebiTi xelwerisa Tu ambis ganviTarebis 
gansxvavebulobis miuxedavad, bevri saerToc aqvT, bevri kavSiri da ara 
mxolod im mxriv, rom omebis ama Tu im etapebs, saqarTvelos uaxlesi is-
toriis ama Tu  im monakveTs asaxaven, aramed, Tanamedrove qarTuli ki-
nos saerTo tendenciebis mauwyeblebic arian. 

am da winamorbed filmebSi (romlebic me-20 saukunis boloTi da 21-
is dasawyisiT TariRdebian) Tanamedrove adamianis, misi arcTu ioli 
cxovrebis, sulieri gancdebis, urTierTobebis, sazogadoebasTan   dapi-
rispirebisa Tu sakuTari adgilis Ziebis, axali moralis, axali swrafve-
bis, axali sociumis Sesaxebaa saubari. maTgan gamorCeuli da saerTo, axa-
li tendenciebis matarebelia — aleko cabaZis „Ramis cekva“, mixeil ka-
latoziSvilis „rCeuli“, Temur babluanis „uZinarTa mze“, zaza iluri-
Zis „Jami“, levan zaqareiSvilis „Tbilisi-Tbilisi“, levan koRuaSvilis 
„quCis dReebi“, zaza  uruSaZis „sami saxli“, dito cincaZis — „kaci sael-
Codan“, „reversi“, gela babluanis „cameti“, daviT janeliZis „jayos xiz-
nebi“, levan TuTberiZis „uSenod, mgoni, movkvdebi“, zaza uruSaZis „bo-
lo gaseirneba“, giorgi masxaraSvilis „mesaaTe“, rusudan Wyonias „gaiRi-
meT“, zaza rusaZis „Cemi sabnis nakeci“, TinaTin gurCianis „manqana, rome-
lic yvelafers gaaqrobs”... 

qarTuli kinos istoriis msvlelobas kvlav gamWoli xaziviT kveTs 
pirovnebisa da sazogadoebis, sazogadoebisgan gariyuli da cxovrebis-
gan, dausrulebeli Sinagani brZolisgan daRlili adamianebis — ZiriTa-
dad, axalgazrdebis sulieri krizisis Tema. uRimRamo, erTferovani, 
rwmenasmoklebulia maTi yofa, sayrdeni ar arsebobs, imedi ar Cans. isini 
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simartoveSi, miusafrobiT itanjebian. ufro Zlieri fsiqikis mqoneni 
uZleben cdunebas, gansacdels. susti sabediswero nabijebs dgams, iRu-
pavs Tavs, sxvasac Rupavs. erTaderTi xsna ki, isev da isev, rogorc 10-20-
50-70-100 wlis win, rogorc saukuneebis winaT — siyvarulsa da Tanadgo-
maSia. 

„gvyavda Cven Svili... axla is cocxalia da janmrTeladaa... erT dRes 
saxlidan wavida... banaluri istoriaa... sevdiani istoria... miatova Tavi-
si moxuci mSoblebi... CitiviT msubuqi iyo... oqros guli hqonda... didi 
xnis winaT iyo yvelaferi. me igi Zalian miyvarda... erTxelac gaijaxuna 
kari da dagvtova... didi adamiani iyo... Svidi wlis bavSvi... wasuls vuyvi-
rodi: „Sviliko! Sviliko!.. magram wavida da gaqra...“1 

kidev erT „segments“, romelic sul uaxles qarTul kinoSi gamoik-
veTa, „qalebis“ kino SeiZleba vuwodoT. ara imitom, rom maTi avtorebi 
qalebi arian (ise, aRsaniSnavia, rom bolo wlebSi warmatebuli qali re-
Jisorebis raodenoba saqarTveloSi SesamCnevad gaizarda), aramed, imi-
tom, rom maTi interesis obieqtivSi qalebi da maTi cxovreba moeqca — 
Tanamedrove realiebisa da yofis pirobebSi.  

gansakuTrebiT saintereso da aRsaniSnavia (interesi am SemTxvevaSi 
lokalur sivrces ar gulisxmobs) rusudan Wyonias, 2012 wels gadaRebu-
li  filmi „gaiRimeT“ da nana eqvTimiSvilisa da simon grosis „grZeli na-
Teli dReebi“, gadaRebuli 2012-2013 wlebSi (orive filmma mniSvnelovani 
aRiareba, araerTi jildo, premia Tu prizi moipova saerTaSoriso fes-
tivalebze).   

rusudan Wyonias kinosuraTs safuZvlad mravalSviliani dedebis 
silamazis konkursis ambavi udevs. 10 qali, 10 ambavi, 10 bedi da erTi mTa-
vari mizani — fulis mogeba. viRacisTvis es istoriebi Sous „warmatebis“ 
Semadgeneli nawilia, Sous monawileebisTvis — cxovreba. maT unda ib-
rZolon gamarjvebisTvis da raRac „dakargon“ sanacvlod, unda gaiRi-
mon, rodesac ar eRimebaT, iqcnen marionetebad da sakuTari Tavi uar-
yon, sxvisi surviliT, radgan sazogadoebaa ase mowyobili da ganwyobili 
maT mimarT. magram Sou ar Sedgeba ise, rogorc Cafiqrebuli iyo da Tum-
ca is tragikulad mTavrdeba, adamianebi ar kargaven mTavars — Rirsebas.  

am filmSi naTlad da Seubraleblad ixateba Tanamedrove sazoga-
doebis saxe, gamdidrebuli araerTi detaliTa da niuansiT, romelic re-
Jisorma metaforulad erT sivrceSi moaqcia. es garemoc, sadac moqmede-
ba viTardeba, realobis anareklia, samyaros mikromodeli,  romelSic 
ganviTarebuli movlenebi gulaxdilad da daundoblad aSiSvlebs ganwi-
ruli adamianebis fizikuri gadarCenis, arsebobisTvis brZolis STambeW-
dav suraTebs, romelic RirsebisTvis brZolaSi gadaizrdeba.  

da kidev erTi — udavo mxatvruli Rirebulebebis garda, am films, 
bolodroindeli kinosuraTebisgan isic ganasxvavebs, rom masSi, ro-
gorc aRvniSne, mravalwliani pauzis Semdeg pirvelad daixata qarTuli 
sazogadoebis wevris — qarTveli qalis — individualuri da jgufuri 
portreti (rac, sxvaTa Soris, qarTul kinoSi yovelTvis iSviaToba iyo) 
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da is mravalferovani samyaroc gadaiSala, romelic reJisorma Tavisi 
personaJebis damoukidebeli Tu erToblivi istoriebiTa da fsiqolo-
giuri Strixebis ganzogadebiT ostaturad „Seakowiwa“. 

rusudan Wyonias filmis msgavad da metadac, nana eqvTimiSvilisa da 
simon grosis „grZeli naTeli dReebi“ uaxlesi qarTuli kinematografis 
„mTavar“ filmad iqca. albaT didi xania qarTul kinoze amdeni aravis da-
uweria da usaubria (qarTul da ucxour mediaSi). man giorgi ovaSvilis 
„gaRma napiris“ warmateba gaimeora da „sarekordo Tamasa“ kidev maRla 
aswia (msoflios yvela kontinentze — berlinis, karlovi varis, visbade-
nis, milanis, parizis, sidneis, marokos, kopenhagenis, helsinkis, sarae-
vos, tokios, los anJelesis, hong kongis da kidev ramdenime aTeuli qvey-
nis festivalebis movlisa da prizebis mopovebis Semdeg, „grZeli naTeli 
dReebi“ evropul da amerikul „oskarebzea“ wardgenili da kinoakademie-
bis „ganaCens“ elodeba). 

ramdenime fragmenti, Tu rogor afaseben films saerTSoriso fes-
tivalebis Jiuris wevrebi.2  

„sazogadoebis STambeWdavi da originaluri portreti, romelic 
cvlilebebis procesSia, gadmocemuli istoriiT, romelic axalgazrda 
adamianebis gazrdaze mogviTxrobs, da warmodgenili brwyinvale saopera-
toro namuSevriT, filmis mxatvrobiTa da gasaocar msaxiobTa dasiT". 
(Jiuris motivacia saukeTeso filmis prizisTvis "oqros SroSani", goEast-
is kinofestivalze. bens fligauf, Jiuris prezidenti. 16 aprili, 2013). 

„nana eqvTimiSvilis da simon grosis sadebiuto drama, romelic ax-
lgazrda adamianebis gazrdaze mogviTxrobs, moqmedebis sxvadasxva xa-
zebs erTmaneTTan virtuozulad akavSirebs, rac amave dros axali qar-
Tuli istoriis STambeWdav portrets qmnis“. (kinofestivali goEast 
„grZeli naTeli dReebis“ Sesaxeb). 

„am wels CICAE-s Jiurim airCia filmi, romelic Zalian Zlieria ro-
gorc kinematografiulad, aseve politikuri kuTxiT. filmi gviyveba 
universalur da pirad istorias, romelic Zaladobis fonze viTardeba. 
filmis mxatvroba brwyinvalea da orma mTavari rolis Semsrulebelma 
gogonam ise CagviTria TavianT istoriaSi, rom axlac ki maT tyveobaSi 
varT". (CICAE-is, berlinis saerTaSoriso kinofestivalis Jiuris moti-
vacia). 

„saraevos kinofestivalma damwyebi qarTveli kinoreJisori nana eq-
vTimiSvili gamoavlina, romelmac filmi germanel simon grosTan Tanam-
SromlobiT gadaiRo. talanti, romlis Semdgom nabijebs Tvalyuri unda 
vadevnoT da romelic gemovnebian mayurebels kidev erT sababs aZlevs, 
imis Taobaze imsjelos, rom evropaSi axali talantebis aRmoCenis pro-
cesSi saqarTvelo „axali rumineTia”. 

„yvelam, visac hgonia, rom JanrSi, romelic mozardebis Camoyalibe-
bis Sesaxeb mogviTxrobs, aRaraferia gasakviri, es filmi unda naxos“. 

„garda imisa, rom filmi brwyinvaled acocxlebs im adgilsa da 
dros, romelic aqamde arasdros yofila asaxuli, ambavi Tavidan bolom-
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de sulisSemZvrelia, da ori mTavari gmiri, romlebic TavianT rolebs 
sruliad damajerebelad asruleben, namdvili aRmoCenaa“. (Hopewell J., 
Memento ramps up sales on Heart of Sarajevo winner). 

„prizi saukeTeso reJisurisTvis gadaecemaT nana eqvTimiSvilsa da 
simon gross brwyinvale TanamSromlobisaTvis, romelic erTmaneTTan 
sazrianad akavSirebs gamorCeul saoperatoro namuSevars, msaxiobTa 
brwyinvale Sesrulebas, xmis elementebs da Zlier istorias, romelic 
axalgazrda adamianebis Sesaxeb amaRelvebel sagas qmnis da romelic Za-
lian Zlier kinematografiul sivrceSia moTxrobili“. (slovakeTis saav-
toro kinos saerTaSoriso festivalzis Jiuri). 

„grZeli naTeli dReebi“ aris naturalisturi drama, romelic war-
suls acocxlebs da romelsac mayureblis monusxva SeuZlia. oskaris 
kandidati saqarTvelodan“.  (hemfTonis saerTaSoriso festivalis Jiu-
ri. aSS). 

„maTTvis, vinc CrdiloeT amerikaSia gazrdili, es garkveuli gamow-
veva unda iyos, SeiZleba quCis garCevebTan dakavSirebulic... gaCndeba 
axali pasuxismgebloba, axali amocana...“. 

„grZeli naTeli dReebi“ am adamianebis iseT mxareebsac gviCvenebs, 
romlebic Cvens axalgazrda TaobasTanac ase axlosaa. sxvadasxva asakis 
gogonebi ekas binaSi ikribebian, imisTvis, rom cota imxiarulon, Tumca 
ekas dedis gamoCenisTanave cdiloben garTobis kvali waSalon. eka da na-
Tia klaselebTan erTad gaxarebulebi arian, roca erT-erTi maTgani 
mTeli dRiT „Sataloze“ wasvlas gadawyvets. miuxedavad imisa, rom maT 
garSemo sul sxva samyaro da garemoebebia, isini iseTi personaJebi arian, 
romlebisac gvesmis, romlebsac vgulSematkivrobT, radgan isini sirTu-
leebis pirispir dganan". 

nana eqvTimiSvilisa da simon grosis „grZeli naTeli dReebi“ (sce-
naris avtori — nana eqvTimiSvili, operatori — oleg mutu, mxatvari — 
kote jafariZe, kostumebis mxatvari — medea baqraZe, grimi — madona Wan-
turia, montaJi — Stefan Stabenovi; monawileoben: mariam bokeria, lika 
babluani, zurab gogalaZe, daTa zaqareiSvili, ana niJaraZe, maiko ninua, 
Tamar buxnikaSvili, Temiko WiWinaZe, berta xafava, sandro SanSiaSvili, 
endi ZiZava, zaza salia, marina janaSia, giorgi aladaSvili da sxvebi. 
filmi — kinostudiebis — Indiz Film, Arizona Films, Zweites Deutsches Fernsehen 
(ZDF), Polare Film produqciaa. produserebi — mark vexteri, giiom de-sei, 
nana eqvTimiSvili, simon grosi, saqarTvelos erovnuli kinocentris da-
finansebiT). moqmedebis dro — me-20 saukunis 90-iani wlebis dasawyisi. 
adgili — saqarTvelo. Tbilisis Zveli ubani qveynis mikromodeladaa 
qceuli, misi mcxovreblebi — mTeli qveynis mosaxleobis saxe-simboloe-
bad (sazogadoebis portreti, romelic sxvadasxva fenisa da asakis ada-
mianebisgan Sedgeba), imis miuxedavad, rom droc, garemoc, adamianebic, 
viTarebac — Zalian realuri, Zalian nacnobi da konkretulia. 

swored am konkretikidan — epoqis, metad damajerebelad Seqmnili, 
atmosferodan, yofiTi Tu pirobiTi detalebidan (niSnebidan) xdeba 
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saTqmelis ganzogadeba da dros, adgilis,  geografiuli sazRvrebis, am-
bis CarCoebis garRveva da lokaluri saTqmelisa Tu problebis axal siv-
rceSi gaSla. 

filmis mTavari gmirebi  mozardebi arian, romelTa Soris ori 14 
wlis gogonas xazi ikveTeba (lika babluani, mariam bokeria), romlebsac 
cxovrebis (misi yvela waxnagis) Secnoba, adamianebsa da urTierTobebSi 
garkveva, piradi gamocdilebiT aRmoCenebisa da arCevanis gakeTeba damo-
ukideblad, rTul da eqstremalur viTarebaSi uwevT.  mTavari isaa, rom 
isini akeTeben arCevans. maTi Taoba akeTebs arCevans  da sxvasac am gziT 
cxovrebisken, am mimarTulebiT svlisken „mouwodebs“. 

is, rac qveyanaSi xdeba, TiToeuli moqalaqis cxovrebas marTavs, 
TiToeuli ojaxis mdgomareobaze — suliersa Tu fizikurze — aisaxeba 
(rogorc sinamdvileSi iyo). adamianebi kargaven adamianur saxes, isini 
gulgrilebi arian yvelasa da yvelafris mimarT da TavTavianT patara 
„samefoebSi“ sustze Zaladoben, Zliers qeds uxrian. Zlieric Zaladobs 
— oRond isic masze  umweoze. Zala iaraRsa da fizikur upiratesobaSi ga-
moixateba. sulierebas arsebobaze zrunva cvlis, sikeTesa da siyvaruls 
— siZulvili. qveyana (afxazeTSi omia), quCa (axalgazrdebi, biWebi), puris 
rigebi (jariskacebi, gamyidvelebi, myidvelebi), skola (maswavleblebi, 
bavSvebi) — yvela da yvelgan moZaladea. arc ojaxebSia simSvide da myud-
roeba. mama dedas cems, Svili mSoblebs eurCeba, atyuebs, mama cixeSi 
mkvlelobisTvis ixdis sasjels. Svili mas ar patiebs... biWs gogona „uy-
vars“ da itacebs. mas ufrosebi ar icaven. gamtaceblebs ar uweven wina-
aRmdegobas. TiTqos maT Tvalwin araferi momxdara. yvelas eSinia. mama 14 
wlis Svilis qorwilSi ilxens. Svili beds egueba — cxovrobs masTan, vinc 
ar uyvars. Semdeg mkvleloba xdeba — gulgrili da daSinebuli gamvle-
lebis win da yvelaferi sabolood icvleba... 

imisTvis, rom gaaanalizo, ra da ratom xdeba dRes, saWiroa gaixse-
no, rac da rogorc guSin xdeboda da Semdeg es ori „ganzomileba“ gaaer-
Tiano. warsuli awmyod aqcio da momavals swored am WrilSi Sexedo — ua-
ri Tqva imaze, rac ukve Caidine, uari Tqva — Zaladobaze, romelic auc-
leblad iwvevs Zaladobas; iaraRze, romelsac umetes SemTxvevaSi SeiZ-
leba gasrola — mkvleloba mohyves. iaraRze — rogorc Zaladobis simbo-
loze, romelic dros xatamde zogaddeba. 

„grZel naTeli dReebis“ gmirebi am arCevans akeTeben da ara marto 
arCevans — Zaladobasa da mSvidobianobas, aramed Seubraleblobas, Seuw-
ynareblobasa da Sendobas Soris — isini (maTTan erTad mayurebeli) am na-
bijiT, am qmedebiT siZulvilis mtanjveli grZnobisgan Tavisufldebian. 

„uiaraRod brZolas Zaladobis sivrceSi mxolod filmis gmiri go-
gonebi ar gadawyveten da mxolod filmis gmirebi ar ganicdian kaTar-
ziss (giga zedanias statias Tu gavixsenebT). „grZeli naTeli dReebis“ 
mTavari damsaxureba isaa, rom avtorebma marTlac rom genialur opera-
torTan, oleg mutusTan, mxatvrebTan erTad, Seqmnes momnusxveli vizu-
aluri samyaro, romelic Tan aRadgens epoqas (Sesabamisad, distanciu-
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ria mayurebelTan) da amave dros, aris sivrce, romelic pirdapir Semo-
dis mayureblis darbazSi da qmnis grZnobiT, „fenomenalur“ urTierTo-
bas ekranTan. mesmis, rom sociologebi, filosofosebi, fsiqologebi Tu 
istorikosebi moixiblnen „grZeli naTeli dReebis“ TematikiT, mesmis, 
rom feministebis da qalTa uflebebis damcvelebisTvis es suraTi pir-
dapir „miswrebaa“. magram am axali qarTuli suraTis mTavar Rirsebad me 
mainc erTi Zalian seriozuli kinematografiuli problemis gadawyveta 
mimaCnia“.3  

adamianebis — sazogadoebis udidesi nawili gadarCenisTvis ibrZvis 
— nebismieri gziT. bavSvebi — mozardebi — maTi magaliTiT „sargeblo-
ben“, imiT, rasac xedaven da esmiT da es mSoblebis — ufrosebis kidev er-
Ti da mTavari danaSaulia. rodesac ase xdeba — aucileblad gamoCndeba 
xolme meamboxe, romelic dinebis sawinaaRmdegod iwyebs svlas da sazo-
gadoebas upirispirdeba. 

Tavisuflebasa da siyvaruls, siTbosa da Tanadgomas, rac bavSvebs 
yvelaze metad sWirdebaT, isini Tavad moipoveben, tkivilebis, garSemom-
yofTa da sakuTar TavTan dapirispirebis fasad da imarjveben am daun-
dobel da sastik omSi — Zaladobas mSvidobiT — ufro zustad, misTvis 
brZoliT upirispirdebian.   

yvelas „Cveni 90-ianebi“ gvaqvs. nana eqvTimiSvilisa da simon grosis, 
zemoxsenebuli (da ara mxolod) sxva filmebis umravlesoba saqarTve-
los uaxlesi istoriis am periods ubrundeba da bavSvobisa Tu siymawvi-
lis, Warmag asakSi eqstremalur viTarebaSi miRebuli STabeWdilebebi, 
emociebi da SegrZnebebia, romlebsac mTeli cxovreba Tan atareb da ro-
gorc pirovnebas, gawvalebs.  

ekasa da naTias gamarjveba TiToeuli Cvenganis gamarjvebaa war-
sulze, magram Cven yvelas — Cven qveyanas — pirvel rigSi, momavali aqvs. 

swored amitom aRmoCnda, me-20 saukunis 90-iani wlebis saqarTvelo 
da rac im periodSi qveyanaSi — sazogadoebaSi xdeboda, rogorc is cxov-
robda da ganicdida, rasac Cadioda da rasac arsebuli realoba „sTava-
zobda“, 21-e saukunis meore „dekadaSic“ — 2 aTeuli wlis Semdegac (an, 
ufro zusti iqneba, Tu vityvi, dRes, gansakuTrebiT) mniSvnelovania qar-
Tveli reJisorebisTvis. 

„adamiani pasuxs agebs aramxolod imaze, rac undoda, aramed imazec, 
risi gakeTebac mouxda sakuTari namoqmedaris Sedegad, Tumca ki, aranai-
ri SesaZlebloba ar qonia, ganeWvrita es Sedegebi da miT umetes, Tavidan 
aecilebina isini“4. 

am dramatuli, metic, tragikuli movlenebidan distancirebis Sem-
deg gaCnda iseTi qarTuli filmebi, romlebSic reJisorebi cdiloben 
dainaxon warsuli, Tanamedrove adamianis mzeriT Sexedon imas, rac iyo, 
gaerkven mizezebsa da SedegebSi, Seafason konkretuli dro da zogadad 
aqcion is; SeaRon kari, romelic manamde daketili iyo, radgan viRacas 
ar eyo Zala mis gasaRebad, sakuTar TavSi „sakuTari namoqmedarisa“ Tu 
umoqmedobs dasaZlevad.  
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dRes es pirveli winaaRmdegoba ukve daZleulia da „grZeli naTeli 
dReebi“ — ekasa da naTias msgavsad, TiTqos lideris datvirTvis matare-
belad iqca — radgan axal sivrcesa da axal WrilSi  pirvelma da pirda-
pir Tqva is — mTavari saTqmeli, risTvisac zemoxsenebulma kinosuraTeb-
ma niadagi TandaTan moamzades.    

qarTuli kino kvlav sakuTari Tavis, axali samyaros, kinos axali Se-
saZleblobebis, axali kinoenis, axali gamomsaxveli formebisa da saku-
Tari Tavis ZiebaSia. misi istoria — akakis mogzaurobiT daiwyo, msoflio 
kinos istoria — matareblis SemosvliT. 100-ze wlis win dawyebuli svla 
rTuli da saintereso iyo, TavgadasavlebiTa da SexvedrebiT aRsavse, 
tragikulica da sixarulis momtanic. qarTuli kino dRes, 21-e saukune-
Sic agrZelebs mogzaurobas da matarebeli, romelzec qarTveli kinema-
tografistebi odesaRac avidnen, axali sivrceebis aRmosaCenad, axal 
sadgurebze gasaCereblad da siaxleebTan Sesaxvedrad miemarTeba. 
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zaza xalvaSi 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
kinoenis ganviTarebis tendenciebi 

 
sinefilis aRsareba. 
am bolo dros bevr films vnaxulob internetis meSveobiT. sxva 

formatiT naxvis saSualeba, samwuxarod, ar maqvs. Tumca, minda vTqva, 
rom „profesionalur wyurvils“ aseTi gziTac viklav, anu vaxerxeb viyo 
saerTo globaluri kinoprocesis moTvalyure, Tundac safestivalo 
filmebis mixedviT. sasixaruloa, rom momravlda iseTi saitebi, romle-
bic uxvad gvTavazoben eqsperimentuli kinos Tanamedrove nimuSebs da 
avangarduli kinoxelovnebis klasikur nawarmoebebs. mogexsenebaT, am 
mimarTulebiTac mniSvnelovani Zvrebia msoflio kinematografSi, rasac 
axali vizualizaciis epoqa SeiZleba vuwodoT cifruli teqnologiebis 
ganviTarebis pirobebSi. arafers vambob komerciuli meinstrimis siv-
rceSi mimdinare procesebze, am tipis kino da mis irgvliv atexili aJio-
taJi masobrivi cnobierebis ganuyofel kulturul okupaciad aris qce-
uli. mokled, Tu gsurs icode, ra xdeba kinoSi, yvelafris gageba aris Se-
saZlebeli... da xazs vusvam, internetis wyalobiT! 

 
Temis mosinjva. 
mTavari amosavali principi aris is, rom kinematografiuli enis Ca-

moyalibebaSi gansakuTrebul rols TamaSobs teqnikuri progresi. amJa-
mad, ganviTarebis is done, romelic arsebobs dRes, kerZod, realobis 
(sinamdvilis) audio-vizualuri fiqsaciis kuTxiT, — gvaZlevs safuZ-
vels davaskvnaT, rom kinoena, miuxedavad Tavisi teqnikuri parametrebi-
sa — firzea gadaRebuli, Tu cifruli formatis sxvadasxva videokame-
riT, — iseTive sruluflebiani komunikaciis da informaciis gadacemis 
saSualebaa, rogorc sametyvelo ena, rogorc ferweruli „ena“, romel-
sac gaaCnia Tavisi gramatika, morfologia, sintaqsi da a.S. da warmoad-
gens „kulturis enas“ Tavisi esTetikur-SemecnebiTi konteqstiT.   

 
 
arCevani. 
ai, reJisorebi, romelebic axali kinoenis Seqmnelebad SeiZleba mi-

viCnioT. arian sxvebic. magram 21-e saukunis kinematografis ganviTare-
bis axali mimarTulebebi am xelovanTa filmebma yvelaze gamorCeulad 
da gansxvavebulad warmoaCines. ra Tqma unda, Cemi azriT: 

miqelanjelo framartino. Michelangelo Frammartino.  
apiCatpon virasetakuli. Apichatpong Weerasethakul. 
ben raseli. Ben Russell.  
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ben riversi. Ben Rivers. 
karlos reigadasi. Carlos Reygadas. 
cai min-liani. Tsai Ming-liang. 
cia janke. Jia Zhangke. 
bruno diumoni. Bruno Dumont. 
nuri bilRe jeilani. Nuri Bilge Ceylan. 
lav diasi. Lav Diaz.  
Santal akermani. Chantal Akerman.  http://posmotri-online.com/4df6 
pedru koSta. Pedro Costa. 
lisandro alonso. Lisandro Alonso. 
xose luis gerini.  José Luis Guerín. 
da, rogorc ityvian aseT SemTxvevaSi, sxvebi... 
saWiroa gaimijnos Sinaarsi da forma, rodesac aseTi kategoriisa 

da xasiaTis kinematografze da aseTi tipis reJisorebze vsaubrobT. na-
ritivi mcire rols TamaSobs. saqme gvaqvs ufro antinarativTan, rode-
sac forma dominirebs da ara Txroba an ambavi. axali kinoena cifruli 
teqnologiis pirmSoa. Cveni saukunis dasawyisSi iyo azrTa sxvadasxvao-
ba, gansakuTrebiT — kinomcodneTa Soris. magram naxSiriT daxatav su-
raTs Tu zeTis saRebaviT, didi mniSvneloba ar unda hqondes — mTavaria, 
ras ambob, anu gamoxatav, anda ratom ambob, anu ratom momiTxrob. da rac 
yvelaze mTavaria: rogor Seasruleb (am sityvis uzogadesi mniSvnelo-
biT)! teqnologiebs adamiani qmnis da TviTonve akisrebs im funqcias, rac 
misi naazrev-nafiqralis gadmocemas emsaxureba. 

iyo dro, roca videokameriT gadaRebuli „Txroba“ kinod ar iTvle-
boda (viRaceebisTvis). ambobdnen, rom videokamera (Semdeg cifruli) Se-
uZlia SeiZinos yvelam, gadaiRos rac moesurveba da uwodos kino. maSin 
erTma amerikelma reJisorma, monte helmanma (Monte Hellman) aseTi Sedare-
ba moiyvana: am logikiT yvelas SeuZlia SeiZinos furceli da kalami da we-
ros, rac moesurveba, magram mxolod erTeulebi qmnian literaturaso. 

 
aucilebeli samecniero eqskursi. 
kinoena kinos semiotikuri Seswavlis sagania. XX saukunis II naxevar-

Si am TvalsazrisiT farTo samecniero Sroma Catarda. iuri lotmanis na-
azrevma kinos semiotikis mimarTulebiT ara mxolod maSindel „Caketil“ 
sabWoTa kavSirSi, aramed kinoze mofiqral msoflios sxvadasxva qveyneb-
Sic hpova gamoZaxili. 

bunebriv niSanTa sistema; saxeobriv niSanTa sistema; enobriv niSan-
Ta sistema; fiqsirebis niSanTa sistema; kodirebul niSanTa sistema.  

semiotika — mecniereba niSanTa da niSanTa sistemebis Sesaxeb. igi 
warmoiqmna lingvistikis, informaciis Teoriis, fsiqologiis, biologi-
is, literaturis da sociologiis gadakveTaze.  

sintaqtika — niSanTa sistemis obieqturi kanonzomierebebis Seswav-
la. 
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semantika — niSanTa sistemis SigniT Tavad niSnisa da mniSvnelobis 
urTierTmimarTebis Seswavla. mniSvnelobaTa arsi niSanTan mimarTebaSi. 
aRsaniSnisa da aRniSnulis modelireba.  

pragmatika — niSanTa sistemis ena (ara mxolod verbaluri). enisa da 
misi gamoyenebis wesebi. subieqtis Semecnebisa da sistemis urTierTda-
mokidebuleba.  

 
mcire publicistika. 
mxedvelobiTi aRqma, aristoteles TqmiT, sxva mgrZnobelobiT aR-

qmaTa Soris yvelaze metad uwyobs xels sinamdvilis Semecnebis process. 
 
sinamdvilis mxedvelobiTi Semecneba. 
 
roca filmi ar saWiroebs verbalur Targmans, maSin is namdvili ki-

noa, anu vizualuri aRqma gvawvdis im informacias, rac sityvas unda eT-
qva. Tvali xedavs. Tvali xedavs bunebriv mdgomareobaTa mravalferov-
nebas — adamianis moqmedebebs da qcevebs, weliwadis droTa cvalebado-
bas, drois swrafvas usasrulobisken, romelsac arc win da arc ukan bo-
lo ar uCans (sasrulia mxolod  sakuTari sicocxle). 

jim jarmuSis filmSi „mistikuri matarebeli“ (Mystery Train, 1989), 
erT-erTi novelis gmirebi iaponiidan texasis memfisSi samogzaurod Ca-
mosuli Seyvarebuli wyvilia. isini gauTaveblad laparakoben TavianT 
enaze, magram maTi saubari im saerTo mdgomareobis gamoxatulebaa, ro-
melsac xatavs avtori, romlis gadmocemis mizanic aqvs nawarmoebs 
mTlianobaSi. amitom raze saubroben gmirebi, azrs kargavs da mayurebe-
li ekranze asaxul realobas imgvari saxiT „kiTxulobs“, Wvrets, ro-
gorc fanjarasTan garindebuli bavSvi aforiaqebul quCas, an cariels, 
an Tovlians, an zafxulis sicxiT gaTanguls. 

siuJeti imdenad martivia, mosayoladac ar Rirs. magram vizualu-
rad is iseT rTul sulier istorias mogviTxrobs, misi gadmocema sit-
yvebiT SeuZlebelia, mxolod naxviT gaigeb. 

miqelanjelo framartinos filmSi „oTxjer“ (Le quattro volte, 2010) 
aris aseTi epizodi: moxuc mesaqonles (avadmyofia da mZimed axvelebs) 
miaqvs rZe eklesiaSi da gadascems eklesiis damlagebel qals, romelic 
yovel diliT xvetavs salocavs da am moxvetil mtvers agrovebs, afaso-
ebs da wamlad urigebs Tanasoflelebs mcire, magram yoveldRiuri saWi-
roebis safasurad. mesaqonle brundeba saxlSi, mtvers wyalSi xsnis, 
kovzs urevs da Zilis win svams, magram RamiT mas isev mwared axvelebs. me-
ore dRes moxuci mesaqonle isev midis eklesiaSi da a.S. 

cxovrebis am monakveTis „xedva“, anu roca xedav adamianis moqmede-
bas, misi moqmedebis motivacias da aqedan gamomdinare qcevas,  cnobiere-
ba badebs azrs (WeSmariti kinos Tviseba) amaoebaze, gulubryvilobasa da 
pragmatizmis konfliqtze, anu nanaxi mdgomareobis Tanagancda iwyebs 
„saubars“ kategoriebiT da mcnebebiT, romelic, gavrcelebuli Sexedu-
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lebiT, TiTqos mxolod informaciis verbalurad gadmocemis SemTxveva-
Si unda iyos SesaZlebeli. 

munji kino am SemoqmedebiTi strategiis fuZemdebelia — mxedvelo-
biTi Semecneba. xSirad igi fasdeboda, rogorc xerxi da ara rogorc bu-
neba da mTavari maxasiaTebeli. bolodroindelma Ziebebma am mimarTule-
biT (gansakuTrebiT cifruli teqnologiis damkvidrebis Semdeg) sabo-
lood daadastura, rom  sinamdvilis Seswavla vizualuri eniT — kinoSe-
moqmedebis ZiriTadi esTetikuri kodia. 

 
mxolod mosazrebis doneze.  
Tanamedrove kinematografSi mimdinare procesebi ori Tvalsazri-

siT ganixileba, pirveli — filosofiuri kuTxiT, meore — teqnikuri 
progresis mimarTulebiT. 

erTi mxriv, yovelgvari mxatvruli mocemuloba aris Cveni arsebo-
bis romelime gamoxatulebis niSani da xati, misi anarekli, anda misi fiq-
sacia, Tundac msgavseba. xelovnurad Seqmnili realoba Seicavs kon-
teqsts, romelic e.w. bunebriv realobas SesaZlebelia arc moepovebo-
des TavisTavad (anda Tavis TavSi). sakuTar funqcionalur da Sinaarsob-
riv, anda azrobrivi mniSvnelobis datvirTvas realoba mxatvrul for-
mad gardqmnis Semdeg iZens. esTetika sinamdviles aniWebs azrs anu for-
mas, rameTu forma arsebobs azrSi. realobis mxatvruli modelireba si-
namdvilis Semecnebis dResdReobiT arsebuli SesaZleblobis umaRlesi 
formaa. modelirebuli mxatvruli realoba ufro namdvilia, vidre na-
turaluri realoba. naturaluri realoba Tavis TavSi ar Seicavs azrs, 
xolo mxatvruli realoba Tavis TavSi atarebs rogorc azrobriv dat-
virTvas, ise konteqstualur mniSvnelobas. 

kinoazrovnebis mimarTeba „bunebrivi“ realobisadmi xelovnebis 
sxva formebisgan gansxvavebiT specifikuria. Tvali xedavs. es kinos Tvi-
sobrivi bunebaa. Tvali ki xedavs yvelafers, rac xdeba, anu rac moqme-
debs, moZraobs, an iqneb ar moZraobs, magram arsebobs da es ukve udris 
moZraobas. cxovrebis moZraobaze dakvirveba da misi aRnusxva mxatvru-
li sistemis (maRali formis niSanTa sistema!) farglebSi warmoadgens 
zogadad kinematografis ZiriTad maxasiaTebels, mis xerxsa da saSuale-
bas erTdroulad, rogorc sametyvelo ena, oRond vizualur saxe-niSan-
Ta sistemis farglebSi. 
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zurab qavTaraZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
praqtikuli reJisura — montaJi 

 
ra aris `montaJi~ — dRes es yvelam icis. es kiTxva rom dausvaT vi-

zualuri dargebis (televizia an kinomatografi) nebismier warmomadge-
nels, erTnair pasuxs miiRebT: es aris calkeuli kadrebisgan Semdgari 
gadacema an filmi. pasuxi sworecaa da primitiulic.  

montaJis cneba Tavisi arsiT da TvisebebiT ufro farToa, vidre 
warmogvidgenia. Sevecdebi mis ZiriTad aspeqtebze gesaubroT.   

montaJs, kinos praqtikosebisgan da Teoretikosebisgan bevri spe-
cialuri naSromi aqvT miZRvnili. reJisuraze Seqmnil yvela wignSi moi-
naxeba Tavi montaJis Sesaxeb. montaJs, rogorc damoukidebel diswipli-
nas aswavlian msoflios saukeTeso kinoskolebSi. aTeuli wlebis win 
montaJs, ekranuli gamomsaxvelobis saSualebaTa rigs miakuTvnebdnen. 
aseTebi bevri iyvnen. es aris erT-erTi yvelaze gavrcelebuli Sexedu-
leba, romelic sruliad Seesabameba sinamdviles. marTlac da, montaJi  
faqtobrivad, ekranis gamomsaxvelobiTi formaa.   

magram mniSvnelovnad adre gaCnda Sexeduleba montaJze, rogorc 
mxatvruli azrovnebis axal meTodze. Tu es pozicia mtkicebulia da 
swori, maSin is ewinaaRmdegeba azrs `montaJis~ rogorc gamomsaxvelo-
biT saSualebas. 

SemoqmedebiTad reJsori, dramaturgi, operatori, Caifiqreben da 
qmnian Tavis nawarmoebs, iyeneben ra Tavisi xelovnebidan erT an ramdeni-
me gamomxatvelobiT saSualebas, maT Soris montaJsac. yoveli nawarmoe-
bi ase Tu ise — mxatvruli azrovnebis nayofia. magram mxatvruli azrov-
neba ierarqiuli mniSvnelobiT principulad maRla dgas ideis ganxorci-
elebis saSualebebTan mimarTebaSi. aseTi Tvalsazrisi arsebobda aTeu-
li wlebis win. montaJis istoria dramatizmiT aris aRsavse da yovel-
Tvis moiTxovs Sexsenenebs da gadaxedvas.  

ise cotas Tu axsovs da waukiTxavs, rom sakmaod adre montaJze im-
sjela da dawera lev kuleSovma.  

1917 wels igi werda: `imisaTvis, rom reJisorma Seqmnas filmi, unda 
Sekribos calkeulad gadaRebuli uwesrigo da daukavSirebeli nawilebi 
erT mTlianobaSi da SeaTavsos calke momentebi, yvelaze momgebian, go-
nivrul da riTmiul TanamimdevrobaSi, rogorc bavSvi adgens calkeuli 
dafantuli, asoebiani kubebiT mTel sityvas an frazas. am amonaridSi 
praqtikulad naTqvamia yvelaze mTavari montaJis Sesaxeb. montaJi aris 
calkeuli kubebisgan nawarmoebis Sinaarsis da azris Sedgenis saSuale-
ba.  
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nawarmoebis gamomsaxvelobisaTvis moiTxoveba SemoqmedebiTi Zieba, 
calkeuli momentebis, mat-naklebad `xelsayreli~ variantebis SesaTav-
seblad (scena, movlenebi an moqmedebebi) da mTavari meTodi, romliTac 
es yvelaferi miiRweva, aris monakveTis Sepirispirebis meTodi. 

xolo mat-naklebad `xelsayreli~ variantebis SesaTavsebli meTo-
diT, Tanamimdavroba unda iyos riTmulad organizebuli. 

ramdenime wlis Semdeg kuleSovma Caatara garkveul eqsperimentebi, 
romlebmac moipoves msoflio aRiareba da gaxdnen qrestomaTiuli gan-
martebebi montaJis or ZiriTad funqciaze kinoSi. 

 
pirveli eqsperimenti — `geografiuli~. 
sawyis kadrSi msaxiobi xoxlova midis `mostorgis~ gaswvriv pet-

rovkaze. meoreSi — msaxiobi obolenski modis mdinare moskovis sanapi-
roze. am kadrebSi maT gaicines da erTmaneTis Sesaxvedrad gaemarTnen. 
TviTon Sexvedra da xelis CamorTmeva gadaRebuli iyo gogolis Zeglis 
fonze. aq gmirebi motrialdnen da sadRac gaixedes. 

Semdeg TanamimdevrobaSi Casmuli iyo TeTri saxlis kadri vaSin-
gtonSi. 

Semdeg iyo preCistenskis bulvarze gadaRebuli kadri, sadac msaxi-
obebi iReben gadawyvetilebas da midian. da bolos kadri romelSiac isi-
ni qristes saxelobis eklesiis kibeze adian. yvelam, vinc es masala naxa, 
erT azramde mivida, rom gmirebi TeTr saxlSi Sevidnen. 

mTavari daskvna — saWiroa icode swored organizeba da msaxiobTa 
moqmedeba mimarTo momdevno (mezobel) kadrebSi. maSin mayureblis cno-
bierebaSi Camoyalibdeba erTiani sivrcis STabeWdileba, xolo gmirebis 
moqmedeba am sivrceSi aRqmuli iqneba rogorc uwyveti gagrZeleba. sru-
liad gasagebia, rom kuleSovma am eqsperimentSi daamtkica montaJis mi-
zanmimarTuli organizebis aucilebliba msaxiobTa moqmedebisa yoveli 
kadris SigniT, ese igi gansazRvuli SinaarsiT Sevsebuli kadris auci-
lebloba myarad gansazRvruli formiT: reJisoris mier SerCeuli sim-
sxvileebiT da naTlad orientirebuli gare moZraobaze da gamoxedveb-
ze. mxolod am SemTxvevaSi mTlianad damontaJebuli scena moaxdens ma-
yurebelze garkveul STabeWdilebas. 

 
meore eqsperimenti — cnobili `kuleSovis efeqti~. 
amisTvis biZgi gamoiwvia kamaTma. gadaRebuli iqna msaxiob mozJuxi-

nis msxvili xedi, romelSic is uemociod ixedeba sadRac. gadaRebuli iq-
na sxva sami kadric: moTamaSe bavSvi, axalgazrda gogona kuboSi da cxeli 
bulioniT savse TefSi. mozJuxinis xedi sam nawilad gaWrili da damonta-
Jebuli iyi calkeulad moTamaSe bavSvis, kuboSi mwoliare gogonas da 
cxeli bulioniT savse TefSis kadrTan. sami damoukidebeli samontaJo 
naWeri, romelSiac mozJuxinis erTi da igive portreti meordeba, er-
Tdroulad aCvenes kolegebis viwro wres. yvelani usityvod mividnen 
daskvnamde, rom pirvel SemTxvevaSi gmiri tkbeba bavSvis TamaSiT, meore-
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Si — mwuxarea gogonas neStTan, xolo mesameSi — is ubralid mSieria da 
tkbeba kargi sadiliT. kamaTi mogebuli iqna!  

erTi da igive kadri iZens gansxvavebul ganmartebas momdevno, Sem-
degi kadris SinaarsTan damokidebulobiT, sxva sityvebiT rom vTqvaT — 
ori kadris SepirispirebiT daibada axali Sinaarsi, romelic arc pir-
velSi iyo da arc meoreSi.  

kuleSovis kinoskolidan gamovidnen saxelganTqmuli reJisorebi: 
v. pudovkini, b. barneti, l. obolenski, a. xoxlova, s. komarovi, v. foge-
li. isini werdnen: `Cven vakeTebT filmebs — kuleSovma Seqmna kinematog-
rafi~.  

s. eizenSteinmac dahyo ramodenime Tve kuleSovis skolaSi, rogorc 

Tavisufalma masmenelma, magram ar gamxdara misi wevri. kuleSovis ideebi, 
azrebi misTvis kargad iyo cnobili. 1925 wels man Seqmna Tavisi Sedevri 
`javSnosani potiomkini~, 1927-Si — `oqtomberi~ da erTveba TeoriaSi. kule-
Sovis kvaldakval, isic iTvaliswinebs kinoSi montaJis usazRvro SesaZleb-
lobebs, kadrs ganixilavs rogorc niSani, rogorc ieroglifi, magram ab-
surdamde dahyavs montaJis gamomsaxvelobiTi SesaZleblobebis idea. `es 
iqneba uSualod lozungis gadacemis xelovneba~ — werda im dros mTlianad 
politizirebuli eizenSteini. is Seecada kuleSovze maRla asuliyo da 
CixSi moeqca. inteleqtualuri kinos aseTi Teoria TviTonve gaberili lo-
zungi aRmoCnda da saqveynod mouwia masTan CamoSoreba.  

im periodSi damTavrda munji kinos epoqa, sadac kadrebis montaJi 
umTavres funqcias asrulebda filmebis Sinaarsisa da formebis Seqmna-
Si. upirobod damTavrda montaJis ganmartebebic. xmovani kinematogra-
fis eram radikalurad Secvala montaJis rolis damokidebuleba kinoSi. 
axalma ekranulma esTetikam da teqnologiurma aucileblobebma, — gada-
eRoT grZeli kadrebiT, kinematografistebs meore ukiduresobisaken 
ubiZga — montaJis sruli uaryofisaken.  

mainc ra gaxsna kuleSovma Tavis eqsperimentebSi? rogor SeiZleba 
ganvixiloT misi Sedegi Tanamedrove mecnierebis poziciidan? xom ar 
aris raime iseTi damaluli, analitikosebis Sexedulebebisagan, dRemde? 
diax! kuleSovma Tavis eqsperimentebiT gaxsna ara `kinos kanoni~ da ara 
`montaJis kanoni~. man kinokadrebiT, am kadrebis Siga masaliT mTel 
msoflios aCvena, rogor muSaobs adamianis cnobiereba, rogor xdeba aR-
qmis procesi, rogor akeTebs adamiani daskvnebs mxedvelobiTi informa-
ciis miRebisa da damuSavebis rezultatiT da ara aqvs mniSvneloba, ekra-
nidan miRebuli mxedvelobiTi procesia es Tu cxovrebiseuli.  

mTavari daskvna: garemodan miRebuli informaciis yvela SemTxveva-
Si (ekranic SeiZleba iyos garemos aseTi nawili) adamiani eZebs kavSirs 
informaciis calkeul monakveTebs Soris, eZebs axsnas danaxuli, cdi-
lobs gaigos momxdaris arsi. mxolod momxdari movlenebis aRqmis Semdeg 
dgeba garkveuli simSvide, iklebs Sinagani daZabuloba. kinosTvis es niS-
navs: gaigo Sinaarsi. es dakavSirebulia TviTgadarCenis uZveles instin-
qtTan. mxolod amis Semdeg nebismier CvenTagans esmis, rom mas araferi 
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emuqreba da Tavs sakmaod komfortulad grZnobs. Tumca mozJuxini ekra-
nidan aravis arafriT ar emuqreboda, eqsperimentis mayureblTa instin-
qti udavod muSaobda.  

montaJi ar aris arc kadris, arc kinos da arc televiziis Tviseba! 
montaJi — meTodi adamianis azrovnebisa, romliTac sargebloben kinosa 
da televiziis mesveurebi, Tavisi nawarmoebebis Sesaqmnelad. montaJi — 
adamianis cnobierebis funqcionirebis bunebrivi Semadgeneli nawilia.  

montaJi rogorc xeloba, iTxovs montaJuri azrovnebis codnas, anu 
gesmodes, rom montaJi — es aris firze dafiqsirebul drosTan da siv-
rcesTan TamaSi. misi daxmarebiT Cven SegviZlia SevkvecoT da gavweloT 
dro da realuri sivrcidan SevadginoT ekranuli sivrce.  

rogorc yvela TamaSs, montaJsac aqvs Tavisi wesebi.  
jer erTi, ar SeiZleba montaJs movepyroT mxolod rogorc gamosa-

xulebiT montaJs — montaJis principi dResac moqmedebs ferzec da xma-
zec, isini Sewyobilad qmnian montaJis stils da ar SeiZleba gamosaxule-
ba davamontaJoT erTi maneriT, xolo xma meoreTi, Tu es ar warmoadgens 
pirobas garkveuli mizniT, mxatvruli gadawyvetisaTvis.  

meorec, unda gvesmodes, rom montaJi iwyeba gadaRebamde da ara me-
re, anu winaswar ganvsazRvroT ras ra `ewebeba~ da Sesabamisad davgegmoT 
gadaRebebi, dekoracia (an SevarCioT interieri), davayenoT sinaTle, 
ganvalagoT kamerebi an avagoT kadri. 

mesamec, gamudmebiT gvaxsovdes tempo-riTmi, anu — kadris riTmis 
SeTavseba (mocemuli simsxvilis xangrZlivoba) epizodis riTmTan (moce-
muli kadrebis raodenoba) da Sesabamisad, epizodis riTmi nawarmoebis 
saerTo riTmTan (mocemuli epizodebis raodenoba). es SeTavsebebi auci-
lebelia ganvalagod gansazRvruli principiT — unisonSi, rezonansSi, 
kontrapunqtSi, `regtaimSi~ da sxva...  

da bolos meoTxe, gavyveT gansazRvrul samontaJo sistemas, rome-
lic bevr rameSi sazRvravs da adgens imas, rac zeviT iTqva.  

ZiriTadi sistema oria — komfortuli da aqcentis montaJi.  
komfortuli montaJi gvaZlevs cxovrebis mimdinareobis imitacias, 

aRiarebs ra drois ucvlelobas, adgils da moqmedebas. misi kanonebi ya-
libdeba ise, rom mayureblis xedvam ver SeamCnios `gadabmebi~ da mudmi-
vad axsovdes, sad imyofeba da ra xdeba. is gascems ekranul dros da siv-
rces, realuriviT.  

pirvelis sapirispirod aqcentis montaJi aris daCexili, naxtomis-
nairi, xazgasmuli gadasvlebiT da gadayavs mayurebeli erTi adgilidan 
meoreSi, Sejaxebul adamianebSi, frazebSi, riTmSi, azrebSi.  

orive samontaJo sistema igeba an TanamimdevrobiT, an montaJis sa-
erTo principebis darRveviT.  

   
montaJis ganskuTrebuloba da Taviseburebebi.  
ganasxvaveben kadris sam ZiriTad xeds: saerTo, saSualo da msxvili 

xedi. ama Tu im konkretuli kadris an xedis masStabis gansazRvrisaTvis 



 234 

gvevlineba adamianis figura. Tu is mTlianad xvdeba kadrSi, es aris sa-
erTo xedi, Tu mxolod nawili — saSualo, Tu mxolod Tavi — msxvili. 

TavisTavad, yoveli simsxvile iyofa sam gradaciad; 
`saerTo mesme~ — adamianis simaRle kadrSi kadris vertikalur zo-

masTan imdenad pataraa, rom gaurkvevelia misi individualuri niSnebi. 
`saerTo meore~ — adamianis simaRle kadrSi kadris vertikalur zo-

masTan pataraa, magram garkveulia misi saxis nakvTebi tansacmlis deta-
lebi. 

`saerTo pirveli~ — rodesac adamianis figura zustad erwymis kad-
ris zomas. 

`saSualo mesame~ — adamianis figura `iWreba~ kadrSi muxlebTan. 
`saSualo meore~ — adamianis figura `iWreba~ kadrSi welTan. 
`saSualo pirveli~ - adamianis figura `iWreba~ kadrSi mkerdTan. 
`msxvili mesame~ — kadrSi adamianis kiseri da Tavia. 
`msxvili meore~ — kadrSi mxolod saxea.  
`msxvili pirveli~ — kadrSi saxis nawili.  
komfortul montaJSi ar SeiZleba SevajaxoT mezobeli simsxvilee-

bi, optimaluri montaJi — simsxvileebze. mag: `saSualo meore~ — `msxvili 
mesame~, araviTar SemTxvevaSi `saerTo pirveli~ — `saSualo mesame~ an `sa-
erTo mesme~ — `msxvili pirveli~.  

simsxvileebis TvalsazrisiT, gansakuTrebulad gvevlineba kadrebi, 
romelTaTvisac SeuZlebelia masStabis sazomad adamianis figuris gamo-
yeneba, es aris specialuri optikis gamoyenebiT gadaRebuli kadrebi: 

`makrogadaReba~ (analogiuria adamianisgan lupis gamoyeneba), ro-
desac saWiroa vaCvenoT, adamianis TvaliT danaxuli niuansebi, magram 
ekranze gadidebis saWiroebisaTvis, mag: forebi kanze;  

`mikrogadaReba~ (analogiuria mikroskopis gamoyenebisa), rodesac 
saWiroa vaCvenoT adamianis mxedvelobisTvis uxilavi obieqtebi, mag: mik-
robebi.  

amis garda aucilebelia gamovyoT raime sagnis an tanis nawili (saa-
Tis ciferblati an adamianis Tvali) — aseT simsxviles eZaxian `detals~.  

aseTi kadrebis gamoyeneba komfortul montaJSi unda iyos gamar-
Tlebuli winamorbedi moqmedebiT, mag: gmiri ixedeba saaTze an ixreba 
mikroskopisken.  

rodesac ar aris saSualeba zustad gavyveT komfortuli montaJis 
princips simsxvileebiT, saWiroa gvaxsovdes, rom xedebis xangrZlivobam 
SeiZleba gaasworos simsxvileebze naxtomi — rac ufro grZelia xedi, 
ufro rbili iqneba momdevno simsxvileze gadasvla.  

nebismier or adamians Soris, romelic kadrSi imyofeba, SeiZleba 
azrobrivad gavavloT xazi, romelic imeorebs maTi erTmaneTTan mzeris 
mimarTulebas. am xazs hqvia `urTierTobis xazi~, romelic warmoadgens 
komfortul montaJSi mTavar kriteriums, geografiis principiT. yvela 
gadasaRebi wertili ynda imyofebodes mxilod mis erT mxares. misi ga-
dakveTa SeiZleba mxolod erT xedze, roca kadri iwyeba mis erT mxareze 
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da mTavrdeba meoreze. samontaJo gadaxtomac (CaWrili kadriTac) ki da-
ungrevs myurebels sivrcul warmosaxvas, romelic ori adamianis saub-
ris dros dainaxavs or, erTnairad mimarTul profils.  

montaJis dros, ori adamianis saubari morigeobiT montaJdeba er-
Tis marcxena profili da meores marjvena an piriqiT — e.w. `rviani~. es 
principi vrceldeba maSinac ki, rodesac adamianebi kadrSi ar laparako-
ben da rodesac orze meti adamiania.  

rodesac kadrSi faqtiurad ar xdeba adamianis urTierTobebi, Cven 
unda vivaraudoT aseTi mocemuli SesaZlebloba, maT gansalageblad 
kadrSi da gavataroT urTierTobis xazebi, gamomdinare aqedan avarCioT 
rakursebi. kadrSi didi raodenobiT adamianebis dafiqsireba arTulebs 
amocanas. am SemTxvevaSi, komfortul montaJSi Cven unda daviwyoT `misa-
marTis~ xediT, romelic gviCvenebs yvela gmiris urTierTganlagebas, 
xolo Semdeg daiyos adamianebi wyvilTa urTierTobebze da TiToeul 
konkretul SemTxvevaSi airCes gadaRebis wertilebi, maTi urTierTobis 
xazebidan gamomdinare. Tuki yvela erTdroulad da xSirad icvlis mosa-
ubreebs, maSin moZravi kamerisa da saerTo xedis gareSe araferi gamova. 

yvela zemoT naTqvami exeba ara marto adamianebs, aramed gadaRebis 
yvela obieqtsac.  

nebismieri axali kadri ipyrobs adamianis yuradRebas. misi pirveli 
reaqcia — gaigos ras xedavs. amisaTvis, kadris simsxvilisa da sirTulis 
damokidebilebisaTvis, mas sWirdeba 2-4 wami. Tu statiur kadrSi 4-6 wa-
mis ganmavlobaSi araferi ar xdeba, maSin mayureblis interesi mis mimarT 
qreba. mayureblis yuradRebis dabruneba SeiZleba an kadris SecvliT, an 
kadris xangrZlivobis gazrdiT 10 wamze metad, roca mayurebeli iwyebs 
detalebze dakvirvebas, niuansebis Zebnas, kadris azrobrivi datvirTvis 
SegrZnebas, Tundac kadrSi moqmedebis dawyebas.  

nebismieri moqmedeba kadrSi — es moZraobaa da adamianis Tvali in-
stiqturad miizideba nebismieri moZravi obieqtisken, romelic mxedve-
lobis yuradRebis centri xdeba.  

amgvarad, montaJi scildeba ra Teoriis sazRvebs, gvevlineba ro-
gorc praqtikuli reJisura. romelic yovelTvis iqneba da darCeba Se-
moqmedebiTi azrovnebis substanciad.  
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inga xalvaSi 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
aleko cabaZis stilisturi Ziebebi 

(“rene midis holivudSi” magaliTze) 

 
sanam aleko cabaZis filmis “rene midis holivudSi” analizs Sevud-

gebi, minda Tavidanve patara ganmarteba gavakeTo. aRqma SemecnebiTi 
procesia, romlis drosac fsiqikaSi sinamdvilis asaxva xdeba. sxva Tvi-
sebebTan erTad, mas pirovnuli xasiaTi aqvs. aRqmaze garkveul gavlenas 
axdens pirovnebis Sinagani mdgomareoba, misi gamocdileba, miswrafebe-
bi, moTxovnilebebi da interesebi. goderZi Coxels CemTvis naambobi aqvs 
istoria, rodesac erT-erTi filmis Cvenebis Semdeg masTan modiodnen 
mayureblebi da STabeWdilebebs uziarebdnen. aRmoCnda, rom maT iseTi 
ram dainaxes filmSi, razec reJisors arc ki ufiqria. am gamocdilebidan 
da aRqmis pirovnuli xasiaTidan gamomdinare, vecdebi maqsimalurad 
obieqturad gavaanalizo aleko cabaZis bolo namuSevari da davinaxo 
mxolod is, risi Cvenebac undoda reJisors da ara is, risi danaxvac me 
mindoda Cemi molodinidan gamomdinare, anu ganwyobis gavleniT iluzi-
urad ar aRviqva nanaxi.   

2011 wels Seqmnili suraTi “rene midis holivudSi” erTi SexedviT 
mkveTrad gamoirCeva misi winamorbedi filmebisagan, magram es mxolod 
erTi SexedviT. “rene” “Ramis cekvisa” da ‘martoobis ordenis kavaleris” 
stilisturi mignebebis Semdgomi daxvewisa da sinTezis Sedegad miRebu-
li nawarmoebia. romelSic reJisori, aleko cabaZe, filmis personaJis 
sityvebis Tanaxmad, fantaziis gaRizianebiT gaZlierebuli warmosaxviT 
zRvars Slis  realursa da irealurs Soris da sizmarsa da cxadSi iwyebs 
mogzaurobas.   

filmis Sinaarsis moyola sakmaod rTulia. mTavari gmiri, rene, re-
Jisoria. igi fsiqoTerapevtTan midis da Txovs aswavlos, rogor unda  
gaiRizianos fantazia ise, rom warmosaxvis unari gauZlierdes. eqimi am-
bobs, rom am SekiTxvaze pasuxi ar arsebobs, es mxolod maSin iqneba SesaZ-
lebeli, Tu realobas acdeba da fiqrTa dinebas sasurveli mimarTule-
biT warmarTavs.  rene Tavis studentebs fiqris warmarTvas aswavlis 
“fiqris disciplina CamoiyalibeT, sakuTar demons daugdeT yuri”.  mTe-
li filmis manZilze aleko cabaZe am postulats aviTarebs.  

filmis forma misi SinaarsiT aris gansazRvruli — darRveulia 
moqmedebis ganviTarebis erTianoba sivrcesa da droSi da miRebulia az-
rTa inteleqtualuri Tanmimdevroba, sasurveli mimarTulebiT warmar-
Tuli fiqrTa dineba, rasac cnobierebis nakads vuwodebT. es literatu-
ruli xerxi mwerlobaSi meoce saukunis dasawyisSi gamoCnda. igi aRwers 
adamianis sulier mdgomareobas, gancdebs, asociaciebs da gonebis men-
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talur cxovelqmedebas gawyvetili kavSirebiT, araerTxazovani Txro-
biT asaxavs.   

minda moviyvano ori ganmarteba, imisaTvis, rom met-naklebad gan-
vsazRvro ra kriteriumebiT vafaseb aleko cabaZis Semoqmedebas.  kinom-
codne irina kuWuxiZis mosazrebiT, stili gamomsaxvel saSualebaTa er-
Tobliobaa, romlis daxmarebiTSemoqmedi Tavis nawarmoebs qmnis. “yvela 
Semoqmeds, im wuTamde, romel wuTsac daiwyo  nawarmoebis Seqmna, hqonda 
warsuli, e.i. raRac moswonda, raRac ar moswonda. raRac moswonda imde-
nad, rom Tvlida masabaZad, e.i. klasikurad da a.S. Seqmnis momentSi is ar 
aris Tavisufali am warsulisagan da nebiT Tu uneblied  es gamocdileba, 
erudicia, STabeWdilebebi gavlenas axdens misi Semoqmedebis nayofze”.1  

sworedac rom gamocdileba, erudicia, STabeWdilebebi gansaz-
Rvravs aleko cabaZis kinoenis Taviseburebebs. xolo misi Semoqmedebis 
siaxloves poetur kinosTan midasturebs pier paolo pazolini Tavisi 
ganmartebiT. “reJisoris mier SesaZlebel xatTa spontanuri SerCeva da-
mokidebulia sinamdvilis  ideologiur da poetur xedvaze, romelic 
misTvis im momentSia damaxasiaTebeli”2. 

cabaZe uxvad iyenebs am niSan-xatebs. erTi SexedviT “prozauli” 
filmi poeturi kinosaTvis damaxasiaTebel xerxebiTaa gajerebuli. ale-
ko cabaZem simboloTa sakuTari sistema SemogvTavaza, yvelasaTvis nac-
nob obieqtur sagnebs, nivTebs Tu movlenebs sxva, subieqturi  datvir-
Tva misca. swored am simboloTa daxmarebiT gvesaubreba da gamoxatavs 
Tavis damokidebulebas realobisadmi. 

rac aerTianebs mTlianad aleko cabaZis filmebs, es aris saTqmeli 
— pirovnebisa da sazogadoebis urTierToba, ufro sworad, maT Soris 
arsebuli konfliqti da misi ganviTarebis etapebi. filmSi “rene midis 
holivudSi” — fantaziis gaRizianebiT gaZlierebuli warmosaxva am  kon-
fliqts dapirispirebis axal fazaSi warmoadgens — aqtiur fazaSi, da es 
dapirispireba realuri sabrZolo qmedebebiT aris gadmocemuli, san-
grebiT, afeTqebebiT, srolebiT da ganacxadiT- “ar davmSviddebi manam, 
sanam iseTs ar mimiReben, rogoric var”, romelsac rene warmoTqvams in-
tervius micemisas, sxvaTaSoris, Sua omis dros.    

sazogadoebasTan mebrZoli rene jariskacis formas atarebs. es ja-
riskaci sazogadoebisagan sangrebSi icavs Tavs da mowinaaRmdegis  yo-
vel gasrolas sroliTve pasuxobs; am jariskacs gadascems vaca lewmise-
li danabarebs luciferisgan “eg nabiWvari aq momiTrieo”; am jariskacs 
xvreten sadRac jurRmulSi revolucioneri bolSevikebi; am jariskacs 
arc mRvdeli uSvebs eklesiaSi, xelis mkveTri moZraobiT aCerebs (TiT-
qos ambobs, ganved satanav) da karebs uketavs.  

eklesiis epizodi iribad, SeiZleba, pirdapirac migvaniSnebs reJi-
soris undob damokidebulebas religiis msaxurebis mimarT. mRvdeli, 
Tavisi qceviT — verafriT ewereba im garemoSi, rasac uflis saxli qvia —
misi moRuSuli saxe da eWviani mzera, romliTac renes da mis das aTvali-
erebs, kontrasulia mSvid da myudro garemosTan, uflis sadideblad 
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aRvlenil sagalobelTan. renes Sefaseba kidev ufro amZafrebs am uar-
yofiT damokidebulebas — “mRvdels ra sazizRari suni asdioda, igrZe-
ni?” — ekiTxeba igi das.  

rene aleko cabaZis winamorbedi filmebis gmirebis  ganviTarebuli 
saxea. igi inteleqtualia. sxva garemoSia moxvedrili. filmSi sazogado-
eba reJisoris warmosaxvaSi iahuebisgan Sedgeba. amjerad, inteleqtuali 
asocialTa dajgufebas ebrZvis. es ukanasknelni, uceb ar gamoCenilan 
filmSi. maT winamorbedebi hyavT — “Ramis cekvaSi” da “martoobis orde-
nis kavalerSic”. Tu pirvelSi isini maTxovrebiT da gaurkveveli warmo-
mavlobis “mdgmurebiT” arian warmodgenili, meore filmSi maT ori usax-
lkaro mawanwala encvleba — ucnauri CacmulobiT da qceviT isini ZaR-
lebs emsgavsebian. iahuebis dasaxasiaTeblad reJisori yuradRebas maT 
Cacmulobasa da garegnobaze (bakebi) amaxvilebs. isini Tavis TavSi aerTi-
aneben revolucionerTa krebiT saxes (frangebsa da rusebs) — gaunaTle-
belTa masas, romelic didi warmatebiT asrulebs nebismier Sav samuSaos. 
“Savi samuSao is misiaa, romelsac kacobrioba win mihyavs, garkveuli miz-
nisaken.  amaT gareSe ganviTareba ar xdeba” — es renes replikaa, roca igi 
kiTxulobs amonawers mkvlelis Cvenebidan “me, daviT amaSukeli, viTxov, 
rom ukeTesi momavlisTvis awmyo iqnes darRveuli. da Tu saWiroa rom 
ides msxverpli Seewiros, sakuTar Tavs nebas mivcem, rom sisxli daiRva-
ros”. am SemTxvevaSi — ilia WavWavaZis sisxli iRvreba. iahuebi iliasTan 
midian da afrTxileben — “Cven iahuebis jiSis varT, misia gvawevs kiserze, 
ar vici rogor giTxraT. ar aris qarTveli xalxi Seni Rirsi. Tqves, rom 
cocxali rom iyo, xelmeored Cagidebdnen mag naTel SublSi berdinkis 
tyvias”. erT-erT interviuSi aleko cabaZe ambobs “sadac sazogadoebaa 
da adamiania, iahuc iq aris. ara mgonia, rodisme moispos. Tavad sazoga-
doeba ar aris imdenad sufTa da amaRlebuli, rom iahu Tan ar axldes.”  

filmi siurealisturi rebusia, romlis amoxsnasac dro sWirdeba. 
ratom viyeneb am termins — siurealisturi? uari tradiciuli Txrobis 
maneraze, azris mowodeba gonebis kontrolis gareSe, egzistenciuri si-
tuaciebis kvleva — martooba, sikvdilis SiSi, Rirsebis SelaxviT gamow-
veuli gancdebi, qvecnobieri zmanebebis xorcSesxma, realursa da irea-
luris zRvarze warmodgenili samyaro — siurealizmis mTavari Temaa. 
garda amisa, am xazis arseboba filmSi reJisors sami siurealisti mxat-
vris namuSevris citirebiT aqvs miniSnebuli. 

xelovneba ar aris mxolod daxvewili  da esTetikuri tkbobisaTvis 
gankuTvnili.  igi SeiZleba Semzaravic  iyos da am usaxurobiT emociuri 
Soki gamoiwvios. marsel diuSanis am mosazrebis gaziareba filmSi misi 
skandaluri “Sadrevnis” citirebiT xdeba. oRondac, aq, pisuari unita-
ziT aris Canacvlebuli,  romelsac erT-erTi iahu sul Tan daatarebs. 
aRqmaSi sagnis TvalsaCino xatTan erTad mocemulia im sagnis gulisxmo-
ba, romlis TvalsaCino asaxvasac iZleva igi. unitazi imdenjer Cndeba 
kadrSi, iseTi daJinebiT imeorebs mas reJisori, rom bunebrivia, yurad-
Rebas ipyrobs da saxe-xatad aRiqmeba.  
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filmSi gvxvdeba salvadoris dalis karikaturis “Tqvenc aseTi mada 
gaqvT?” citireba. naxati kompoziciurad absoluturi sizutiT aris ga-
datanili  filmSi — ojaxi — mama, deda, gogona da biWuna, magidis ir-
gvliv sxedan da mSvidad  sauzmoben, miuxedavad imisa, rom mizanTrop re-
nesa (rogorc mas “Ramis gazeTis” Jurnalisti axasiaTebs) da  sazogadoe-
bas Soris omi aris gaCaRebuli da saxlis kedlebi tyviebiT icxrileba. 
drosa da sivrceSi acdenil  mobinadreebs TiTqos arc esmiT da verc am-
Cneven ormxriv srolas. 

da bolos, mesame mxatvari, romlis namuSevaric gvxvdeba da  romlis 
saxelsac filmis gmiri atarebs, rene magritia. misi cnobili suraTi 
“ganmeoreba SeuZlebelia” zedmiwevniT zustad cocxldeba filmSi — re-
ne sarkeSi ixedeba da iq misi kefa Cans.  

siurelizmi adamianuri arsis mTliani Tavisuflebaa da ocnebis 
uflebaa. Semoqmedi “ocnebis” mdgomareobaSi qmnis. umniSvnelovanesi 
faseulobaa — Tavisufleba da iracionaluroba. cnobierebis nakadi da 
siurealizmi — filmis ganmsazRvreli formaa. mizez-Sedegobrivi kavSi-
ri TiTqos ar arsebobs, magram mainc SesaZlebelia kavSiris moZebna. Tum-
ca ver vgebulobT ra SuaSia TamaSi Wvavis yanaSi, an ratom hgavs uCa ho-
len kofilds Tavisi SekiTxviT zamTarSi ixvebis yofis Sesaxeb da avad-
myofobiT.   

aleko cabaZis ltolva siurealizmisaken vizualurad “martoobis 
ordenis kavalerSi” gamoCnda. Tumca, manamde, zerealoba xmovani rigis 
gadawyvetiT “Ramis cekvaSi” Seqmna. uCinari cxenebis, etlebis, ZaRlebis, 
spiloebis xmebma uCveulo, irealur atmosfero Seqmna, da xedviT rigs 
idumaleba mianiWa — drosa da sivrces konkretuloba daukarga da gana-
zogada. “rene midis holivudSi” ki am formaSi reJisoris moqmedebis ga-
cilebiT maRali safexuria. Semoaqvs xilvebis meTodi (orTqmavlidan 
gadmosuli mgzavrebi, CemSi devid linCis filmebis asociacias iwvevs). 
xmovani rigi, xmaurebi ar aRiqmeba maTi pirvandeli mniSvnelobiT. gas-
rolis xma ar gulisxmobs mkvlelobas, igi wertilia, dasmuli winadade-
bis bolos. xmebi ufro musikalur qsovils, atmosferos qmnian, xedviT 
rigs met sicocxles da gamomsaxvelobas aniWeben.   

 minda yuradReba gavamaxvilo cakleul saxe-xatebze, romelic ale-
ko cabaZes filmidan filmSi gadaaqvs. sasaflaos epizodi aleko cabaZis 
sam filmSi gvxvdeba. “Ramis cekvaSi” erTad krZalaven moxucebul qalba-
tons, samxedro pirs da ZaRls. fonad Celosa da frinvelis xma ismis. “mar-
toobis ordenis kavalerSi”, samgloviaro procesias bavSvebi miuZRvebian 
ZaRlTan erTad, micvalebuli ki, kubodan wamoweuli, sxvebTan erTad kiT-
xulobs galaktionis leqss “vin mova msajulad? aravin! mze Cava, amova, 
yovelTvis Savia! niavic savsea xoleriT! mTvaresac edeba bacila! xeebic 
xmebian!” intonacia, romliTac leqsi JRers SiSismomgvrelia, mas TiTqos  
iahuebis winamorbedebi warmoTqvamen.  “rene”-Si sasaflaos epizodSi eg-
zistenciuri plastebi Semodis renes sityvebiT, romelsac saflavze ga-
moxatul bavSvobis suraTze ambobs — “aq ufro simSvidea, ufro komfor-
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tulad vgrZnob Tavs,  vwevar, vWvret, uamravi WiaRua maxvevia Tavs,  yvela 
Tavis wils iTxovs”. iqve krZalaven vaca lerwmisels, iahuelTa liders, 
yviriliT, xmauriT, yiJiniT, uwesrigo xmebiT, musikiT.  

mdinare aleko cabaZis filmebSi sikvdilTan asocirdeba. “Ramis 
cekvaSi” mdinare dasaxiCrebul gvams gamoriyavs, mdinareSi agdebs mose  
mokluli babilinas gvams. mdinaris kalapotis gaswvriv nagavsayrelia 
mowyobili, simwvanis nacvlad, nacrisfers vxedavT.  “reneSi” uCa(bavSvi 
iahuelTa dasaxlebidan) ambobs, rom mama simTvraleSi gubeSi daixrCo, 
Semdeg traqtorma gadauara da xerxemali gadaumtvria, mezoblebma bil-
wi kaci iyoo da mdinares gaatanes. cabaZis filmebs Soris kavSiri am de-
talebiT myardeba da igi erTian suraTs qmnis, TiToeuli filmi am erTi 
mTlianis nawilebad ikiTxeba.   

calke minda yuradReba gavamaxvilo rZis simbolo-xatze. leqsiko-
nebSi, rZis simbolikis Sesaxeb, vkiTxulobT — rZe pirveli sakvebia, ro-
melic adamians eZleva da Zalas aZlevs. gemosa da TeTri feris gamo mas 
RmerTebis sakvebs da “sufTa msxverpls” uwodeben.    

aleko cabaZesTan rZis simboluri daniSnuleba absoluturad Sec-
vlilia.  Tavisi cnobili suraTis “es ar aris Cibuxi” komentirebisas, re-
ne magriti werda “vizualuri realizmi mxolod mxatvruli pirobiTo-
baa, damajerebeli iluzia, romelisac Cven yovelgvari SekiTxvis gareSe 
viRebT. es ar aris Cibuxi”. mxatvris mibaZviT,  aleko cabaZe ambobs — es 
ar aris rZe. Tumca Cven rZes vxedavT da gvesmis kidec, rogor amboben 
“rZe aduRda”.  

“reneSi” iahuebi rZes aduReben, svamen da ileSebian. rZis aduReba 
rituals waagavs, irgvliv sxedan da darajoben,  rom wyeuli naRebi ar 
gaiqces. erTi iahu meoresTan wuwunebs — “bavSvobidan ver vitan naRebs, 
magis gamo sul msjidnen”. vacas SekiTxvaze, aqamde sad iyavi? hanua pasu-
xobs — rZis aduRebas velodebodio. isev simboloTa leqsikons Tu da-
veyrdnobiT, veduri msxverplSewirvis dros gamTbari rZe aRiqmeba ro-
gorc sicocxlis RvTaebrivi nakadis simbolo. aqac rZes TiTqos Sesawi-
ravis saxe eZleva? Tu piriqiT, sawinaaRmdego arsi aqvs. iahuebi rZesTan 
erTad Seiwoven simdables da ver Zleben am simdablis gareSe? am SekiT-
xvaze pasuxis gacema rTulia.  

SeiZleba wlebis Semdeg, aleko cabaZis filmebis analizisas azri 
gaCndes, rom es mawanwalebi da asocielebi SemTxveviT ar hyavs gamoyva-
nili da ar amogzaurebs filmidan filmSi, rom raRac avtobiografiu-
lia masSi, rac realur cxovrebaSi ver SeZlo, misi realizeba filmebSi 
moaxerxa. “Ramis cekvaSi” filmis gmirs, moses maTxovari afurTxebs da 
garbis, mose dasasjelad misdevs, magram gadaifiqrebs, rogorc ki daina-
xavs rom bavSvi hyavs da saSinlad mZime pirobebSi cxovrobs. Tumca rene 
iahu vacas ar patiobs Rirsebis Selaxvas (isic saxeSi afurTxebs) da 
klavs, daniT mucels ufatravs. Cadenili mkvleloba awuxebs. mdinareSi 
Sedis, rom ganiwmindos, heroins ynosavs, rom daiviwyos, magram Svebas da 
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gamosavals ver poulobs — verdiqti gamoaqvs sakuTari TavisTvis — vi-
deokameraSi xedavs — sikvdiliT dasja daxvretiT.   

moulodnelia filmis finali — erTmaneTisadmi mtrulad gawyobi-
li rene da vaca, erTad sxedan mdinaris piras, moajirze da frinvelebs 
apureben. SesaZlebelia, es Jan pol sartris mosazrebis ilustrirebaa, 
romlis mixedviT “adamiani Tavad aris Tavis TavSi RmerTis matarebelic 
da demonisac”. SesaZlebelia vaca da rene erTi da igive pirovnebis ori 
saxea, am pirovnebaSi xan erTis “ego” mZlavrobs, da xan — meoresi.  

wlebis win, aleko cabaZis filmebis “laqasa” da “Ramis cekvis” ana-
lizis Sedegad daskvna gavakeTe — es aris axali saxe poeziisa qarTul ki-
noSi, imeds moklebuli, naTels moklebuli, apokalifsuri Ramis poezia 
atonaluri musikis harmoniiT. es daskvna isev ZalaSi rCeba.  

 
 

gamoyenebuli literatura: 
 

1.  kuWuxiZe i., Tanamedrove qarTuli kino, azrebi, dakvirvebebi... mkac-
ri monaxazis gareSe, Jurnali “sabWoTa xelovneba” #5, 1987. 

2.  pazolini p.p., poeturi kinos Sesavali, “sabWoTa xelovneba” #1, 1990.   
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dinara maRlakeliZe 
saqarTvelos sazogadoebriv saqmeTa instituti (GIPA) 

Tbilisi, saqarTvelo 
 

amerika vim vendersis kinematografSi 

 
amerikuli popularuli kultura, gansakuTrebiT ki rok- da pop 

musika da kinematografi, II msoflio omis Semdgomi Taobis axalgazrda 
evropelebSi gansakuTrebuli popularobiT sargeblobda.   

tradiciulad eqspaniurobiT gamorCeulma amerikulma kino da mu-
sikalurma industriam meore msoflio omis dasrulebis Semdeg TiTqmis 
mTlianad daipyro evropis kontinenti. XX saukunis 1950-iani wlebis bo-
los axalgazrda evropeli avangardisti kinoreJisorebi ZiriTadad 
swored holivudis reJisorebSi eZebdnen  kinematografiul kerpebs. ame-
rikuli rok- da pop musika, amerikuli jazi da kinematografi evropaSi 
popularobis zenitze imyofeboda.   

amerikuli popularuli kulturis gansakuTrebuli idealizacia 
da yovelgvari amerikulis yoveldRiur cxovrebaSi imitireba, germaniis 
uaxlesi istoriuli warsulisa da am warsulTan uaRresad kritikuli 
damokidebulebis gamo, gansakuTrebiT meore msoflio omis Semdgom da-
savleT germanul sazogadoebas  axasiaTebda. axalgazrda germanelebi-
saTvis did problemas warmoadgenda sakuTari Tavis Tavisive qveyanas-
Tan  identificireba. 

gadaWarbebis gareSe SeiZleba iTqvas, rom albaT swored sakuTar 
qveyanasa da kulturasTan TviTidentifikaciis problemis gamo, XX sau-
kunis II naxevris axalgazrda dasavleT germanelTa cnobiereba da cxov-
rebis wesi erTgvarad kolonizirebulic ki iyo amerikuli popularuli 
kulturis zegavleniT. axalgazrda germanelTa musikaluri da kinema-
tografiuli gemovneba umetes SemTxvevaSi amerikuli musikisa da kinema-
tografis zegavleniT yalibdeboda.   

germanelTa mier kacobriobas Tavs moxveuli meore msoflio omisa 
da mamaTa Taobis mier Cadenili danaSaulebrivi qmedebebis gamo protes-
tis grZnoba axalgazrda germanelebSi sakuTari qveynisa da misi uaxlesi 
warsulis gamo danaSaulis SegrZnebaSi da yovelgvari germanulisadmi 
gacnobierebul protestSi hpovebda gamovlinebas.  

1960-iani wlebis dasawyisSi dasavleT germanel kinematografistTa 
axalgazrda Taoba, oberhauzenis festivalze  aqveynebs saprotesto ma-
nifests, romliTac isini mamaTa Taobis germanul kinos, romelTa warmo-
madgenelebi nacional-socialisturi reJimis dros eweodnen kinematog-
rafiul Semoqmedebas, gardacvlilad acxadeben da axali germanuli ki-
nos Seqmnis pretenzias gamoTqvamen.  

axali germanuli kinosa da Tanamedrove evropuli saavtoro kinema-
tografis erT-erTi mniSvnelovani  reJisori vim vendersi, rainer ver-
ner fasbinderTan, rudolf tomes, Jan-luk godarsa da fransua triu-
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fosTan erTad evropel kinoreJisorTa im frTas ganekuTvneba, romelTa 
kinematografiuli karieris dasawyisi mniSvnelovanwilad amerikuli ki-
nematografis zegavleniT iyo inspirirebuli.   

meore msoflio omis Semdgom dasavleT germaniaSi dabadebuli da 
aRzrdili vim vendersis filmebi, romlebic umeteswilad reJisoris Ta-
namedrove Taobis ocnebebisa da miznebis, msoflmxedvelobisa da cxov-
rebis wesis Sesaxeb mogviTxroben,  mniSvnelovanwilad swored ameriku-
li popolaruli kulturiTaa nasazrdoebi.  

vendersi im mcirericxovan evropel avtor reJisorTa jgufs mie-
kuTvneba, romelTa filmebis warmateba maTi Semdgomi kinematografiu-
li karieris amerikis SeerTebel StatebSi gagrZelebas ganapirobebda. 

XX saukunis 1980-iani wlebis dasawyisidan, vim vendersi rogorc ki-
noreJisori paralelurad moRvaweobs rogorc sakuTar samSobloSi — 
germaniaSi, aseve amerikis SeerTebul StatebSi. 

vendersis xSir SemTxvevaSi avtobiografiuli momentebis Semcveli 
filmebis mTavari personaJebi ZiriTadad martoxela, cxovrebiseuli 
daniSnulebisa da sakuTari identurobis maZiebeli, SemoqmedebiTi, kre-
atiuli unariT dajildoebuli, sityvaZunwi mamakacebi arian.  

Tavisi Taobis sxva dasavleTgermaneli reJisorebis — verner her-
cogis, rainer verner fasbinderisa da margarete von trotas msgavsad, 
vendersic sakuTar Tavs umamo kinematografistTa Taobas miakuTvndeb-
da da kinematografiul mamebs amerikel kinoreJisorebSi eZebda. vim ven-
dersis e.w. kinematografiuli mamebi — nikolas rei da sem fuleri mogvi-
anebiT misi zogierTi filmis personaJebic ki xdebian.  

miunxenis kinos umaRles skoladamTavrebul vendersis jer kidev 
studentobis dros gadaRebul filmebSi Same Player Shoots Again (1967),  
Silver Sity (1968), Drei amerikanische LP’s (1969) da Alabama (1969) naTlad ikveTe-
ba reJisoris damokidebuleba amerikis SeerTebul StatebTan da holi-
vudis kinematogrfTan.  

reJisori yvela zemoT dasaxelebul filmSi uars ambobs dialogeb-
ze da adamianur komunikacias, metyvelebas — 1960-iani wlebis amerikuli 
rok musikiT anacvlebs. avTenturi gancdebis gadmosacemad, axalgazrda 
vendersi ar endoba sityvebs, amitomac uars ambobs dialogebis gamoye-
nebaze kinematografiuli karieris dasawyisSi da amerikuli simRerebis 
teqstebis saSualebiT cdilobs filmebis siuJetis mayureblamde mita-
nas. Tavisi kinematografiuli moRvaweobis adreul periodSi vendersi, 
romlis Tavdapirveli profesiuli ocneba mxatvroba iyo, filmis gamom-
xatvelobiTi saSualebebis gamoyenebiT qmnis kinematografiul ferwe-
rul tiloebs. mas gamosaxulebisa ufro sjera filmebSi, vidre dialo-
gisa, naratiuli istoriis Txrobisa. axalgazrda vendersis 1940-1950-ia-
ni wlebis amerikuli filmebiT gataceba, imiTac iyo ganpirobebuli, rom 
misi azriT, jon fordisa da entoni manis vesternis JanrSi gadaRebuli 
filmebi fizikuri realobis gadmocemis da mayureblamde misi mitanis 
gansakuTrebuli unariT gamoirCeodnen.    
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vendersis pirvel srulmetraJiani filmic Summer in the Sity (1970) 
erTmniSvnelovnad amerikuli kinos STagonebiTaa Seqmnili da holivu-
dis gangsteruli filmebis modelis, SeiZleba iTqvas evropul variacias 
warmoadgens. filmSi mravladaa gangsteruli filmebisaTvis damaxasia-
Tebeli motivi da mizanscenebi. Summer in the Sity iwyeba filmis mTavari 
gmiris cixidan ganTavisuflebis sceniT, romelic avtomanqanaSi jdeba 
da dasavleT berlinis quCebSi manqaniT mogzaurobas iwyebs.  

kameris neli, mdore moZraoba, grZeli mizanscenebi, auCqarebeli 
ritmi, vendersis kinematografiuli Semoqmedebis dasawyisisTvis dama-
xasiaTebeli xelwera, amerikuli gangsteruli filmis siuJetur moti-
vebTanaa Sejerebuli, damnaSave (gangsteri), cixe, avtomanqana, devnisa 
da safrTxis SegrZneba.   

mas Semdeg, rac franguli Nouvelle Vague reJisorTa mier holivudis 
1940-1950-iani wlebis filmebi xelaxla iqna aRmoCenili, igi bevri axal-
gazrda evropeli kinematografistisaTvis gaxda aRfrTovanebisa da mi-
baZvis sagani.  

vendersis mgavsad, amerikuli gangsteruli kinos zegavlena kinema-
tografiuli Semoqmedebis dasawyisSi misi Taobis sxva kinematografis-
tebTanac TvalsaCinoa, sakmarisia gavixsenoT dasavleTgermanelebis — 
rainer verner fasbinderis gansteruli trilogia Liebe ist kälter, als der Tod 
(1969),  Götter der Pest (1969),   Der amerikanische Soldat (1970), rudolf tomes 
Detektive (1969), Rote Sonne (1969) da franguli axali talRis reJisorTa ad-
reuli periodis filmebi, Tundac Jan-luk godaris A Bout de Souffle (1959), 
Alphaville, une Etrange Aventure de Lemmy Caution (1964),  Week End (1967).  

iseve rogorc fasbinderisa da tomes SemTxvevaSi, vendersisTvisac 
gangasteruli Janris motivebis gamoyeneba sakuTar filmebSi realobis 
Seulamazebeli gadmocemis surviliT iyo nakarnaxevi da amerikasa da ev-
ropaSi am droisaTvis uaRresad popularul, zigfrid krakaueris Teo-
riuli mosazrebebis (kinematografi, romelsac fizikuri realobis ga-
darCena xelewifeba, 1960) erTgvar kinematografiul praqtikas warmoad-
genda.  

Tavisi am kinematografiuli poziciiT vendersi kidev erTxel uar-
yofs germanul kino tradicias, ufro metic, igi Tavad axali germanuli 
kinos reJisorebis — aleqsander klugesa da Jan-maria Straubis brextise-
ul tradiciaze dafuZnebul kinoesTetikasTan Sedis polemikaSi.  

vim venderis avtobiografiuli, Zalze personaluri filmebi avto-
ris pirovnuli msoflmxedvelobis, samyaros miseuli xedvisa da pirov-
nuli da eqsistencialuri gamocdilebis Sesaxeb yvebian; meore msoflio 
omis Semdgom dabadebuli dasavleTgermanelebis interesebsa da ocne-
bebze, maTi SiSebis, gancdebis da maTi pirovnuli gamocdilebis Sesaxeb 
mogviTxroben.  

1971 wels vim vendersi peter handkesTan erTad amerikuli film noir 
Janruli principebis gamoyenebiT iRebs films Die Angst des Tormanns beim 
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Elfmeter, provinciaSi latenturi Zaladobis istoriis Sesaxeb. filmis vi-
zualuri Txroba vendersis erT-erTi amerikeli kinomatografisti ma-
mis — hovard houksis filmis Red LLine (2000) citatebzea agebuli.  

1973 wels gadaRebul filmSi Alice in den Städten vendersi amerikis Se-
erTebul StatebSi sakuTari mogzaurobis STabeWdilebebze axdens ref-
leqsirebas. filmis mTavari gmiri axalgazrda Jurnalisti filip vinte-
ri, miunxenis erT-erTi JurnalisaTvis amerikis SeerTebuli Statebis 
Sesaxeb narkvevis dasawerad, SeerTebuli Statebis aRmosavleT sanapi-
roze mogzaurobs, Rameebs sxvadasxva motelebSi aTevs da dausruleb-
lad iRebs amerikuli landSaftebis fotoebs. StatebSi xangrZlivi xe-
tiali filips realobasTan kontaqts, sakuTar Tavsa da orientacias 
akargvinebs. igi fotoebis saSualebiT cdilobs mogzaurobis STabeWdi-
lebebisa da gancdebis mexsierebaSi Senaxvas. filipis SeerTebul Sta-
tebTan damokidebuleba ambivalenturi xdeba, erTis mxriv, igi aRfrTo-
vanebuli da mojadoebulia am qveyniT, meores mxriv ki gaucxoebasa da 
imedgacruebas grZnobs.  

filmSi Im Lauf der Zeit (1975), romelic ori axalgazrda mamakacis 
mogzaurobis Sesaxeb mogviTxrobs dasavleTgermanul sazRvrispira 
provinciaSi, filmis gmirebi erT-erT scenaSi amerikuli komiqsebiT, 
rok musikiTa da holivudis filmebiT gajerebul sakuTar bavSvobas ix-
seneben 1950-iani wlebis dasavleT germaniaSi.  

bavSvobis mogoneba vendersis am filmSi, romlis Tema reJisoris 
sxva filmebis msgavsad sakuTari Tavis, identurobis, fesvebisa da oja-
xis Ziebaa, amerikuli popularuli kulturiTaa nasazrdoebi, amitomac 
ambobs filmis erT-erTi gmiri, rom amerikelebma maTi aracnobieris ko-
lonizacia moaxdines. amerikuli popularuli kultura, sakuTari oja-
xis, sakuTari saxlis Semcvlelis funqcias asrulebda yovelgvari ger-
manulisadmi protestis grZnobiT gamsWvaluli meore msoflio omis 
Semdgomi Taobis dasavleTgermanelebisaTvis.   

amerikuli gangsteruli filmis princips vendersi isev iyenebs pat-
ricia hingsmitis moTxrobis mixedviT 1977 wels gadaRebul filmSi Der 
amerikanische Freund, romelSic vendersis kinematografiuli mamebi — niko-
las rei da samuel fuleri mafiozi personaJebis rolebSi gvevlinebian.  

1970-iani wlebis bolos vim vendersi frensis ford kopolas miwve-
viT holivudSi miemgzavreba cnobili amerikeli kriminaluri romanebis 
avtoris deSiel samuel hemetis Sesaxeb filmis gadasaRebad. evropeli 
vendersisaTvis, romelic SemoqmedebiT Tavisuflebas iyo miCveuli, 
rTuli aRmoCnda holivudis industriul samuSao pirobebTan Segueba, 
konfliqti filmis prodiuser frensis ford kopolasTan filmis das-
rulebas wlobiT aWianurebda.  

gadaRebebs Soris xangrZlivi pauza vendersma sikvdilis sarecelze 
myofi kinematografiuli mamis — nikolas reis Sesaxeb naxevrad dokumen-
turi filmis Nik,s Film (1980) gadasaRebad gamoiyena. uaRresad personalu-
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ri filmi nikolas reis cxovrebis ukanaskneli kvireebis dafiqsirebasa da 
saerTod kinematografis daniSnulebaze refleqsias warmoadgens. 

holivudSi muSaobiT gamowveuli stresi da imedgacrueba kinema-
tografiul asaxvas vendersis 1982 wels gadaRebul filmSi Der Stand der 
Dinge hpovebs. amerikul-evropuli gadamRebi jgufi atlantis okeanis 
portugaliis sanapiroebTan klasikuri Science-Fiktion filmis rimeiqs 
iRebs. dafinansebis dagvianebis gamo filmis germaneli reJisori frid-
rix murno los-anjelesSi gamgzavrebas da filmis prodiuserTan erTad 
filmis dafinansebis wyaroebis mopovebas gadawyvets. holivudSi igi Se-
ityobs filmiTa da reJisoris interpretaciiT ukmayofilo mafiozi 
damfinanseblebis muqaris Sesaxeb, moaklevinon filmis prodiuseri. 
murno malvaSi myof prodiuserTan erTad manqanaSi atarebs Rames. reJi-
sori da prodiuseri kinematografTan sakuTar, erTmaneTisagan radika-
lurad gansxvavebul damokidebulebaze saubarSi atareben Rames, diliT 
ki oriveni mafiozi damfinansaeblebis tyviebis msxverplni xdebian.  

vendersis Sav-TeTrma kinomatografiulma refleqsiam 1980-iani 
wlebis evropuli da amerikuli kinos situaciis Sesaxeb evropuli kinow-
reebis didi interesi gamoiwvia, igi veneciis kinofestivalis oqros lo-
miT iqna dajildoebuli. filmSi vendersi evropuli da amerikuli kine-
matografiul sistemaTa Soris gansxvavebis warmoCenasa da evropul da 
amerikul kino tradiciebTan Sexebis sakuTari gamocdilebis ekranze 
asaxvas Seecada. amave dros filmi vendersis imdroindeli skeptikuri 
ganwyobilebisa da sinanulis gamomxatvelicaa avTenturi evropuli da 
saerTod saavtoro kinematografis awymosa da momavlis Sesaxeb, romel-
Sic reJisoris azriT, klasikuri kinematografiuli Txrobis formebi-
saTvis adgili male aRar iarsebebs. 

momdevno filmiT Paris, Texas (1984) vim vendersi amerikuli klasiku-
ri vesternisa da ojaxis miTis arqetipebs ubrundeba. filmi vendersis 
erT-erTi sayvareli reJisoris, amerikuli vesternis klasikosis jon 
fordis Hommage warmoadgens. teqsasis ukidagano udabnoSi moxetiale, 
gzaabneuli filmis mTavari gmiri Treversi, jon fordis The Seerchers 
martoxela, moxetiale kovboisTan (jon veini) iwvevs pirdapir asociaci-
as.  

usaxlkaro da udanos Tvaluwvdenel sivrceebSi moxetiale Tre-
versic fordis klasikuri vesternis gmiris msgavsad, sakuTari identu-
robis, dakarguli ojaxis, sakuTari fesvebis ZiebaSia. masac klasikuri 
versternis kovboebis msgavsad warsulSi Cadenili Secdomebis gamoswo-
rebisa da amiT sakuTari Tavisve Sendobis survili amoZravebs.  

miuxedavad imisa, rom vendersis filmis siuJeti da mTavari gmiris 
xasiaTi erTi SexedviT klasikuri versternis arqetipebs mihyveba, reJi-
sori axerxebs Tavisi filmis gmirs gansxvebuli pirovnuloba da indivi-
dualoba mianiWos. Treversi tragikuli, Sinaganad winaamRmdegobrivi 
pirovnebaa, warsulSi daSvebulma Secdomebma odesRac bednieri Trever-
si martoxela da miusafari gaxada, Tumca misTvis arc momavalSi iarse-



 247

bebs banaluri ojaxuri bedniereba, man yvelafris miuxedavad mainc unda 
moaxerxos sakuTari Tavis povna, harmoniaSi movides sakuTar pirovne-
basTan, manamde ki dangreuli ojaxis, vaJiSvilisa da meuRlis gaerTiana-
baze izrunos. Treversi, anaqronistuli, sityvaZunwi kovboi, maradiuli 
mogzauri, dedisa da Svilis Sexvedris Semdeg kvlav mistiuri udabnos 
ukidagano sivrceebisaken  iRebs gezs, im imediT, rom iq sakuTari fesve-
bis, dakarguli identurobisa da sakuTari Tavis povnasa da warsulSi 
daSvebuli Secdomebisgan sakuTari Tavis Sendobas SeZlebs.  

vim vendersis idealisturi da romantikuli damokidebuleba ameri-
kis SeerTebul StatebTan, qveyanasTan, romelSic igi Tavisi samSoblis-
gan, germaniisagan gansxvavebiT sakuTar saxlSi grZobda Tavs da mas ara 
marto sakuTari, aramed milionobiT sxva adamianis ocnebebisa da Seuz-
Rudavi SesaZleblobebis mqone qveyanad Tvlida, aSS ramdenimewliani 
cxovrebisa da muSaobis  Semdeg ambivalenturi xdeba.  

1984 wels vendersi Tavisi axalgazrdobis ocnebis qveyanis Sesaxeb 
qmnis poeturi formis esses Der amerikanische Traum. Txrobis dasawyisSi 
igi aRniSnavs, rom misi profesia xedvaa da ara filosofiuri an litera-
turuli gaazreba amerikuli ocnebisa, da rom miTi am ocnebis Sesaxeb 
Tavis droze amerikulma kinom Seqmna, romelis vizialuri ena msoflios 
yvela kontinentis adamianebisaTvis gasagebi iyo.  

vendersis azriT, swored amerikulma kinom, rogorc aSS vizualur-
ma legitimaciam daamkvidra milionobiT adamianis TavSi miTi amerikuli 
ocnebis Sesaxeb.  

XX saukunis bolo aTwleulebis komerciul amerikul kinos ki ven-
dersis azriT aRar SeuZlia amerikuli ocnebis vizualuri xatebis Seq-
mna, radgan igi mxolod Zaladobisa da hororis eniT komunicirebs da-
narCen msofliosTan. xolo amerikulma televiziam da satelevizio rek-
lamam, sabolood daamsxvria amerikis vizualuri xati da amerikas, ro-
gorc milionobiT adamianis ocnebis qveyanas legitimuroba mostaca, 
rom amerika is qveyanaa, sadac gamosaxuleba, vizualuri xatebi gaZar-
cvuli da ganadgurebulia. amerikuli sazogadoebis filosofia ki ven-
dersis azriT  reklama da Enterteinment. 

vfiqrobT, vim vendersis amerikis SeerTebul StatebSi bolo wleb-
Si ganxorcielebul kinoproeqtebs Soris gansakuTrebuli adgili uWi-
ravs reJisoris 2004 wels gadaRebul films Land of Plenty. am filmiT, ro-
melic SeiZleba iTqvas vim vendersis yvelaze ufro politikuri filmia, 
reJisori buSis epoqis aSS-s mentaluri inflaciisa da amerikuli mediis 
dezinformaciulobisa da siyalbis asaxvas Seecada.  

2001 wlis 11 seqtembris Semdgomi amerikuli sazogadoebis erTi na-
wili vendersis filmSi paranoiduli SiSisa da safrTxis fobiiT Sepyro-
bil adamianTa jgufad warmogvidgeba. siuxvis qveyanaSi politikuri da 
socialuri vakuumi sufevs, filmis gmirebis qmedebebi da ganwyoba suli-
eri sicarieliTa da SiSiTaa gamsWvaluli. vendersi amerikuli kinoin-
dustriis dedaqalaqis kontrastul saxes aCvenebs, erTis mxriv simdid-
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re, warmoudgeneli fufuneba, meore mxriv ki siRaribesa da uimedobaSi 
CaZiruli Raribi kvartalebis mobinadreni, ekonomiuri siduxWire  da 
usaxlkaroba.  

filmis mTavari gmiri axalgazrda qali lana, qristiani misioneris 
qaliSvili, palestinidan amerikaSi Cadis da los anjelesis erT-erTi 
Raribi raionis gaWirvebulTa TavSesafris misiaSi iwyebs muSaobs. igi 
los anjelesSi xvdeba vietnamis omis travmirebul vetaran biZas, rome-
lic terorizmis mosalodneli safrTxis paranoiduli SiSiTaa Sepyro-
bili, uTvalTvalebs da informacias agrovebs yvela misTvis saeWvo ga-
regnobis ucxoelze. idealist da qristianul Rirebulebebze aRzrdili 
lanasTvis miuRebeli da gaugebaria biZis paranoiaSi gadazrdili tero-
rizmis SiSi. lanas sulieri RirebulebebisaTvis biZis brma patriotizmi 
da moWarbebuli patriotuli ritorikac miuRebelia. lanas aseve ar es-
mis amerikelebis sibrmave mediebTan damokidebulebaSi, misTvis gaugeba-
ria yovelgvari dezinformaciis kritikis gareSe miReba.  

filmiT Land of Plenty vendersi amerikuli ocnebis alegoruli saxis 
Cvenebas Seecada. Roadmovie  da Trileris esTetikur principeze gadaRe-
buli filmi, romlis moqmedeba los anjelesis RaribTa kvartalebSi mim-
dinareobs, amerikuli sazogadoebis fsiqologiuri ganwyobilebis kri-
tikul da amave dros melanqoliur kinematografiul portrets warmo-
adgens.  

2005 wels gadaRebul filmSi Don,t come Knocking vendersi isev ub-
rundeba ojaxisa da martoxela mamakacis sakuTar warsulSi mogzauro-
bis Tematikas.  

kovbois rolebis Semsrulebeli msaxiobi hovard spensi gadawyvets 
uari Tqvas martoxela mamakacis qaoturi  cxovrebis wesze da ganvlil 
wlebsa da sakuTar cxovrebaze ifiqros. amitomac Sua gadaRebebis dros 
gadasaRebi moednidan gadawyvets cxeniT gaqcevas. gzaSi cxensa da kov-
bois Cacmulobas mawanwalas ZonZebze gadacvlis da mravali wlis unaxav 
dedasTan Cadis, romelic sxvaTaSoris uyveba, rom mas ukve oc welze me-
tia, erT-erTi sasiyvarulo urTierTobidan vaJiSvili hyavs montanaSi, 
hovardi montanaSi midis, sadac gaarkvevs, rom sxva sasiyvarulo urTi-
erTobisagan mas qaliSvilic hyolia.      

vendersis am Roadmovie stilistikiT gadaRebuli filmis siuJeturi 
ganviTareba erTi SexedviT bevr paralelebs iwvevs misive 1984 wels ga-
daRebul filmTan Paris, Texas. orive filmis mTavari gmirebi martoxela, 
mogzauri mamakacebi arian, warsulSi daSvebuli SecdomebiT da monanie-
bisa da Sendobis surviliT, orive filmSi TvalSisacemia reminiscecia 
vendersis sayvarel mxatvar eduard hoperTan, Tumca am filmebis mTava-
ri gmirebi xasiaTebiTa da pirovnuli temperamentiT erTmaneTisagan 
mkveTrad gansxvavebulni arian. hovard spensi Paris, Texas Treversisgan 
gansxvavebiT, arasentimentaluri, ironiuli mamakacia, mas Trevesisgan 
gansxvavebiT ar axasiaTebs martoxela mamakacis tragizmi da TviTgvema, 
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hovardi Tavis qmedebebSi, grZobebis gamoxatvis uunarobaSi Treversis-
gan gansxvavebiT ara melanqoliuri, aramed ufro komikuri personaJia. 

vim vendersi kidev erTi Road Movies, Don,t come Knocking-is gadaRebiT, 
msubuqi ironiiTa da melanqoliiT, dramatuli da komikuri situaciebis 
monacvleobiT da misi yvela filmisaTvis damaxasiaTebeli araCveuleb-
rivi vizualuri gamosaxulebiT, isev ubrundeba Tavisi umetesi filme-
bis sayvarel Temas martoxela, sakuTari cxovrebis sazrisis maZiebeli 
mamakacebis Sesaxeb, Tumca misi adrindeli filmebisagan gansxvavebiT, am 
filmSi hovard spensis cxovrebis qalebi da misi ukve zrdadasrulebuli 
Svilebi iReben gadawyvetilebas maradiuli mogzauris hovard spensis 
momavali cxovrebis Sesaxeb.   

amerikuli da evropuli kinotradiciebis gamoyenebiTa da holivu-
dis  Mainstream gverdze avliT, vim vendersi yovelTvis axerxebs Tavis 
filmebs yvelasagan gansxvavebuli stilisturi Taviseburebani miani-
Wos, misi filmebisaTvis damaxasiaTebeli atmosferuli landSaftebi, 
araCveulebrivi vizualuri gamosaxuleba, poeturi refleqsiebi, reJi-
soris kinematografiul xelweras yvela misi Tanamedrove evropeli Tu 
amerikeli reJisorisagan gamorCeuls da mxolod vendersiseuls xdis. 
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sofio TavaZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
mixeil kobaxiZis moklemetraJiani filmebis 

Taviseburebebis Sesaxeb 

 
kinoreJisor mixeil kobaxiZis Semoqmedeba poeturi formis Sav-

TeTri, usityvo moklemetraJiani filmebiTaa warmodgenili, romlebic 
gamoirCevian originalurobiT da avtoris novatoruli xedviT. mcire 
metraJi, poeturi forma, sityvis ararseboba, plastikisa da musikis wam-
yvani roli — es is niSnebia, romlebic erTi SexedviT uxmo periodis 
filmebTan iwveven asociacias, Tumca, bolomde ar iziareben uxmo kinos 
principebs da Tanamedrove „simbolur“ kinoqmnilebebs warmoadgenen. 
swored amgvar kinonawarmoebebs vxvdebiT mixeil kobaxiZis Semoqmedeba-
Si, romelic sruliad gansxvavebul fenomens warmoadgens qarTul kino-
xelovnebaSi.  

mixel kobaxiZe eqvsi moklemetraJiani filmis avtoria. `axalgaz-
rda siyvaruli~ (1961) da `karuseli~ (1962) — studenturi filmebia. 
`qorwili~ (1964), `qolga~ (1967) da `musikosebi~ (1969) — saqarTveloSia 
gadaRebuli. xolo filmi `gzaze~ (2001) — reJisoris Semoqmedebis e.w. 
`frangul periods~ ganekuTvneba. miuxedavad filmebis simcirisa, mixe-
il kobaxiZis Semoqmedeba aRiniSneba Zalzed gansxvavebuli, gamorCeuli, 
avtorisaTvis damaxasiaTebeli mxatvruli TaviseburebebiTa da Tavis-
TavadobiT. reJisoris Semoqmedebis ZiriTad tendenciebs filmebis — 
„qorwili“, „qolga“, „musikosebi“ — magaliTze ganvixilavT.  

aRniSnul filmebSi yovelgvari sityvebisa da dialogis gareSe war-
moCnda dramaturgiuli xerxebis SesaZleblobani, improvizaciis saoca-
ri unari. miuxedavad imisa, rom yvela filmi usityvoa, es ar aris `mun-
ji~ filmebi, maTSi ar igrZnoba sityvis aucilebloba, radgan `azri da 
ganwyoba aq mizanscenasa da musikaSi ikiTxeba da sityva zedmeti xdeba. 
`usityvo metyveleba~ ki mayurebelSi ar iwvevs gaugebrobisa da daukma-
yofileblobis grZnobas. yoveli kadri, TiToeuli detali, msaxiobebis 
garegnuli ieri da moZraoba kinematografiulad zustad aris gaTva-
liswinebuli da erTiani saerTo plastikur-musikaluri gasaRebiT ga-
dawyvetili~ (TvalWreliZe, 1981:61).  

metyveleba filmSi — kinonawarmoebis siuJeturi ganviTarebis yve-
laze gavrcelebuli saxea, romelic garda azrobrivi datvirTvisa, 
filmis zogadi an konkretuli JReradobis amsaxvelia (mxedvelobaSi 
gvaqvs metyvelebis tembri, tempi, dinamika). personaJis metyveleba — 
filmis ier-saxis Semqmneli da Semadgeneli nawilia. Tumca, moklemetra-
Jiani filmebis umravlesobaSi, drois simcirem mniSvnelovanwilad Sez-
Ruda sityvieri mxare da mis nacvlad, wamyvani roli xmovan rigs da msa-
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xiobis plastikas daakisra. kinoSi sityvis mniSvnelobis, funqciis, adgi-
lisa da rolis Sesaxeb kinomcodne leonid kozlovi aRniSnavs, `sityva 
ukve didi xania iqca kinematografiuli iersaxis aucilebel komponen-
tad. ekranze aucilebeli sityva Seicavs mniSvnelovan (zogjer umniS-
vnelovanes) azrs da aqvs didi (zogjer uzarmazari) esTetikuri zemoq-
medebis unari. magram, zogierT SemTxvevaSi, sityva SesaZlebelia iqces 
kinosaxis mesaflaved. swored sityva akargvinebs kinematografs Tavis 
Seucvlel gamomsaxvelobas~ (Козлов, 1980:197).  

sakuTari filmebis mxatvruli saxis Seqmnisas, mixeil kobaxiZe uars 
ambobs sityvaze, rac metyvelebs avtoris stilistur midrekilebebze 
da mxatvruli ganzogadebis formebze. reJisoris filmebSi `metyvele-
ba“ — konkretuli cnebidan ganzogadebis sferoSi gadaizrdeba. `CemTvis 
kinematografi aris musika gamosaxulebaSi da ara sityva. rodesac kinos 
sityva daemata da misi gamoyeneba aucilebloba gaxda, kino sityvam gai-
taca da iseTma geniosma reJisormac ki, rogoric Caplini iyo, ver SeZlo 
alRo aeRo am siaxlisTvis. sityvam, vfiqrob sul daarRvia is SesaZleb-
lobebi, rac kinematografs gaaCnda: moZraoba, usasrulo, Rrma gamosa-
xuleba, romelsac SeeZlo gardaqmniliyo erTidan meoreSi. Cemi princi-
pia, ise avago filmi, rom misi ramdenjerme naxva SeiZlebodes, rogorc 
musikis mosmena. ar minda iyos iseTi sirTuleebi, romlis naxvac aRar 
mogindeba, daiRlebi, mogwyindeba, an ukve nanaxi gaqvs. amitomac minda, 
rom axlos iyos musikasTan, rogorc raRac dadebiT vibraciasTan~  — aR-
niSnavs mixeil kobaxiZe (kakabaZe, 2004). amdenad, sityvis uaryofa reJi-
soris mxatvruli meTodia, raTa kino ganTavisufldes literaturisgan, 
dauaxlovdes musikas da mravaljer “mosmenis” saSualeba mianiWos mayu-
rebels.  

uxmo kinoSi gamosaxuleba mravalmxrivi plastikuri mignebebiT 
`metyvelebda“, riTac srulfasovnad pasuxobda kinonawarmoebis kon-
kretul Tu ganzogadebul Sinaarsobriv datvirTvas. xmis mosvla kine-
matografSi, ZiriTadad, kinos plastikis SezRudviT xasiaTdeba, vinai-
dan personaJTa metyveleba garkveul bariers uqmnida gamosaxulebis 
uwyvet moZraobas da ZiriTadad — siuJetis ganmartebas, mis dakonkre-
tebas uwyobda xels. kinoekranze xmis damkvidrebis Sedegad, sruliad 
Seicvala filmis plastikuri mxare. msaxiobis plastikis nacvlad, upi-
ratesi mniSvneloba personaJis metyvelebas mieniWa, ris Sedegadac ek-
ranze daisadgura statikam, gaqra moZraobis dinamika. kinonawarmoebeb-
Si iSviaTad gvxvdeboda poeturi simbolo Tu metafora, mokle montaJi, 
tempo-ritmi da sxva mxatvruli xerxebi, romelTa qveteqstSic kinona-
warmoebis azri ikiTxeboda. maT nacvlad, ZiriTadi mxatvruli funqcia 
personaJTa dialogs daekisra. xmovan kinos mravali cnobili reJisori 
aRudga win, vinaidan ikargeboda gamosaxulebis plastika, kadris kompo-
ziciis esTetika, montaJuri wyobis ritmi. amitom, SeiZleba iTqvs, rom 
kinoSi xmis mosvlam kinematografis ganviTareba, marTalia droebiT, 
magram erTgvarad mainc SezRuda da Seaferxa, rac droTa ganmavlobaSi, 
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kinematografis evoluciis dros — xmovanebisa da gamosaxulebis balan-
sSi Camoyalibda.  

kinematografis ganviTarebas garkveuli problemebi xmis garda, 
feradi firis gamogonebamac Seuqmna. ekranze Sav-TeTri gamosaxuleba 
srulfasovnad `metyvelebda~. feradma firma kinos damatebiTi sirTu-
leebi SesZina: is kontrastebi, rac Sav-TeTr gamosaxulebas gaaCnda, 
ferma TavisTavad Searbila da gafanta. garda amisa, struqturuli 
problemebi Seuqmna gamosaxulebis zogad dinamikas, montaJur ritms. 
kinos plastikuri wyoba dairRva da ekranis metyvelebam axali xerxebis 
Zieba daiwyo.  

Tu ratom irCevs sakuTar filmebSi Sav-TeTr gamosaxulebas, Tavad 
reJisori am faqts amgvarad xsnis: `kino CemTvis abstraqtuli xelovne-
baa. konkretuli kino saerTod ar mainteresebs. Sav-TeTri kadri aris 
abstraqtuli gamosaxuleba, sadac zustad SegiZlia dasva is aqcentebi, 
rac ginda, feradi ki — realizmia. Cemi azriT, bunebrivi iqneboda, kino 
Tavdapirvelad feradi rom yofiliyo, xolo Sav-TeTri — aRmoCena unda 
gamxdariyo, rac piriqiT moxda. Sav-TeTrSi ufro met tonalobebs da 
gradaciebs vxedav. feradSi ki SeiZleba erTma ferma ise SegiSalos xeli, 
rom sxva danarCeni veRaraferi aRiqva~ (kakabaZe, 2004).  

mixeil kobaxiZis Sav-TeTri, usityvo moklemetraJiani filmebiT 
kvlav aRorZinda miviwyebuli uxmo kinos tradiciebi. maTSi ar warmoiT-
qmis arc erTi sityva. avtoris azri ikveTeba plastikaSi, ritmSi da rac 
mTavaria — musikaSi, romelsac reJisoris SemoqmedebaSi erT-erTi um-
Tavresi mniSvneloba eniWeba. mixeil kobaxiZis filmebis Janrul gansaz-
Rvrebaze azrTa sxvadasxvaoba arsebobs. xSirad maT lirikul komedie-
bad Tvlian, zogjer tragikomediebad moiazreben, Tavad avtori ki maT 
eqscentrikuli komediis JanrTan miaxloebul kinonawarmoebebad miiC-
nevs. 

sadiplomo filmi `qorwili~ — damwyebi reJisoris aRiarebad iqca. 
igi axalgazrda farmacevtis imedgacruebul sasiyvarulo gatacebaze 
mogviTxrobs. filmis gmirs — axlagazrda ymawvils (msaxiobi gogi qavTa-
raZe) avtobusSi SemTxveviT nanaxi gogona (msaxiobi nana qavTaraZe) Seuy-
vardeba. igi gaicnobs gogonas, paemansac dauniSnavs. erT dRes ki masTan 
saxlSi misvlas gadawyvets da mzadebas Seudgeba: Tavis mowesrigebas 
wveris parsviT iwyebs... vxedavT, sagangebod gamowyobili da yvavilebis 
TaiguliT xelSi, rogor miabijebs gogonas saxlisken. iq misuls, kars 
uRebs gogonas deda (msaxiobi ekaterine verulaSvili) da ymawvilis 
`jentlmenobiT~ moxibluli (gmiri mas yvavilebis TaiguliTa da xelze 
amboriT asaCuqrebs), sixaruliT atans paemanze qaliSvils. Wabuki bedni-
eria. magram moulodnelad kadrSi kvlav wveris parsvis momentSi myof 
momRimar gmirs vxedavT da vxvdebiT, rom ukve nanaxi scena gmiris ilu-
zia iyo. ocnebisgan gamorkveuli gmiri, siTamamisTvis Wiqa koniaks ga-
dakravs da yvavilebiT xeldamSvenebuli gaemarTeba gogonas saxlisaken, 
darwmunebuli imaSi, rom yvelaferi ise moxdeba, rogorc ocnebaSi war-



 253

moidgina. mxned da amayad miabijebs igi quCaSi, magram gogonas saxlis 
karTan misuli, Tavzardamcemi sanaxaobis mowme xdeba — mis Tvalwin sa-
ocnebo qaliSvilis qorwilis scena iSleba... dabneuli gmiri aqeT-iqeT 
icqireba, ar icis rogor moiqces, sad Seafaros Tavi, moulodnelad sa-
darbazos niSaSi `gauCinardeba~ da sunTqvaSekruli elodeba stumrebis 
saxlSi Sesvlas. sevdiani TvalebiT, dabneuli RimiliT `gaacilebs~ uka-
nasknel stumars da kvlavac mxned, TaiguliT xelSi, ukanmouxedavad 
tovebs qaliSvilis saxls.  

filmi gamoirCeva sinatifiT, sisadaviT, daxvewilobiT. `qorwili~ 
ekranuli Txzulebaa siyvarulze, iluziisa da realobis Seusabamobaze. 
gmiris ori mogzauroba gogonas saxlamde — warmosaxviTi da realuri, — 
TiTqmis erTnairadaa gadawyvetili, magram gansxvavebulia maTi finali, 
sxvadasxvagvaria am ori scenis atmosfero, kontrastulia ganwyoba: oc-
neba ejaxeba realobas. yvelaferi imgvaradvea, magram gogonas saqmro 
sxvaa, Seyvarebuli gmiri ki gareSe `damkvirveblis~ rolSi aRmoCndeba.  

sainteresodaa gadawyvetili filmis gmiris mxatvruli saxe, rome-
lic gamoirCeva eqscentriulobiT, miamitobiT, bavSvuri cnobismoyva-
reobiT, TavdajerebulobiT imaSi, rom samyaroSi yvelaferi imgvaradaa, 
rogorc Tavad warmoudgenia ocnebaSi. aRniSnuli personaJiT qarTul 
kinoSi gaCnda eqscentriuli, romantiuli gmiri. Tumca, eqscentrikis 
niSnebi ufro metad `qolgis~, gansakuTrebiT ki — `musikosebis~ gmirebs 
axasiaTebs. 

`qorwilSi~ gansakuTrebuli mniSvneloba eniWeba konkretuli epi-
zodis Tu calkeuli kadris plastikur naxazs, romlis yoveli niuansi 
rogorc personaJTa mxatvruli saxis gaxsnis saSualeba, amasTanave, av-
toris Sinagani samyaros gamomxatvelia. magaliTisaTvis SeiZleba gavix-
senoT filmis finaluri kadrebi, rodesac sazeimod gamowyobili gmiri, 
TaiguliT xelSi, sevdiani RimiliT, kedlis niSaSi ramdenime wamiT `gaq-
vavdeba~ da kedlis sibrtyeSi grafikulad gamokveTil qandakebad `ga-
daiqceva~. gmiris es daxvewili plastika da mimika, misi Sinagani mRelva-
rebis, gancdis da fsiqologiuri mdgomareobis amsaxvelia. filmSi aseve 
saintereso xerxia moulodnelobis efeqti. magaliTisaTvis SeiZleba ga-
vixsenoT epizodi, rodesac filmis gmiri, cnobismoyvareobis mizniT qu-
CaSi biWebis jgufs daedevneba. Semdgom kadrSi kvlav vxedavT gmirs, 
oRond amjerad Tavi da xeli Sexveuli aqvs, rac misi zedmeti cnobismoy-
vareobis `Sedegis~ mimaniSnebelia. moulodnelobis efeqts iwvevs ag-
reTve epizodi, rodesac gmiri ocnebisgan gamoerkveva da mayurebeli 
xvdeba, rom nanaxi scena realobas moklebuli iyo. aRniSnuli epizodi 
organuladaa Caqsovili filmis struqturaSi.  

kinosaxis SeqmnaSi, mixeil kobaxiZe plastikasTan erTad gadamwyvet 
mniSvnelobas aniWebs xmovan wyobas, rac mis filmebSi musikiTaa warmod-
genili da dramaturgiis elementadaa warmoCenili. `qorwilSi~ musika 
gmiris Sida monologSi gadaizardeba, raTa misi meSveobiT personaJis 
Sinagani mdgomareobis gamosaxva moxdes. filmSi ZiriTadad sami musika-
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luri Tema dominirebs: rusuli sabavSvo simReris — `Cven ar gveSinia ru-
xi mgelis~ melodia, e.w. `lirikuli melodia~ Caplinis erT-erTi filmi-
dan da popularuli simRera `ori gitara~. 

sabavSvo simReris melodia gmiris laitmotivs warmoadgens, fonad 
gasdevs mis moZraobas da garda gmiris plastikis Sesatyvisi ilustra-
ciuli fonisa, misi fsiqologiuri mdgomareobis da ganwyobis mimaniSne-
belia. e.w. `lirikuli melodia~ filmSi `siyvarulis Temad~ moiazreba. 
pirvelad igi gogonas gamoCenisas ismis (Tu ar CavTvliT filmis tit-
rebs), Semdeg ki gmiris mudmivi Tanamgzavri xdeba: ismis quCaSi, avtobus-
Si, saxlSi Tu samsaxurSi, riTac xazi esmeba Wabukis fiqrebSi gogonas 
mudmiv arsebobas. filmis msvlelobisas, aRniSnuli melodia wina scenis 
ganwyobis kontrasts qmnis, ris meSveobiTac gmiris sulieri mdgomareo-
bis gardasaxva xdeba, rac amasTanave, nawarmoebis dramaturgiul ganvi-
Tarebas emsaxureba. simRera `ori gitara~ filmis meore nawilSi JRers, 
rac gmiris iluziur da realur qmedebebTan aris dakavSirebuli. igi 
jer gmiris ocnebis ilustraciad JRers, xolo ganmeorebisas, gmiris 
moqmedebis da Sinagani mdgomareobis, misi ganuxorcielebuli ocnebis 
groteskuli ilustracia xdeba. miuxedavad imisa, rom `qorwili~ uiR-
blo da warumatebel siyvarulzea, saerTo jamSi reJisori filmis saer-
To ganwyobas romantikul-komikur CarCoSi aTavsebs. 

`qorwilisgan~ gansxvavebiT, `qolga~ da miT umetes `musikosebi~, — 
abstraqtuli, ufabulo kinonawarmoebebia. `qolga~ — poeturi kinoqmni-
lebaa. `qorwilTan~ SedarebiT, masSi eqscentrikis elementebi sWarbobs. 
filmSi xazgasmulia personaJTa plastika, rac avtorisaTvis Cveuli 
lirikul-groteskuli xedviTaa gadawyvetili. filmis gmirebi — arakon-
kretuli saxis matarebeli, simboluri gmirebi arian, romlebic meocne-
beTa ganzogadebul saxes warmoadgenen da irealur samyaroSi cxovro-
ben. Wabukisa (msaxiobi gia avaliSvili) da qaliSvilis (msaxiobi jana pet-
raitite) cxovrebaSi moulodnelad iWreba mfrinavi qolga, romelic ga-
moCenisTanave mosvenebas ukargavs axalgazrda wyvils. gmirebi dasdeven 
qolgas, romelic Tavis nebaze dafarfatebs da xelidan usxlteba maT. 
filmis am epizodebSi personaJTa moZraoba (TiTqos isinic Sordebian 
miwis zedapirs da qolgis msgavsad iwyeben cekvas da `frenas~) da mTlia-
ni plastiuri monaxazi — gmirebis xasiaTisa da maTi Sinagani mdgomareo-
bis gamomxatvelia.  

qolga filmSi pirobiTi simboloa, Tumca reJisori Tavad ar akon-
kretebs mis konkretul mniSvnelobas: `sul mekiTxeboden — ra Cade, risi 
simboloa qolga? rasakvirvelia, aris garkveuli simbolo, magram me es 
simbolo absoluturad gaTavisuflebuli myavs mkveTri niSnisgan. ami-
tom yvelas SeuZlia masSi Tavisi simbolo Cados da aqedan gamomdinare, 
yvela `Tavis~ films naxavs, SesaZlebelia imas, rac me ar Camifiqrebia~ 
(kakabaZe, 2004). simbolo arasodes aris erTmniSvnelovani, amitom, raime 
sagnis simboluri mniSvnelobis mtkiceba da erTaderTi swori pasuxis 
dakonkreteba gaumarTlebelia. mfrinavi qolga — raRac ucxo, mouxel-
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Tebelis, gmirebisaTvis mimzidveli, Soreuli da miuwvdomeli ocnebis, 
bednierebis, an Tundac cdunebis simbolod SeiZleba moviazroT. axal-
gazrda wyvili cdilobs xelSi Caigdos sakuTar nebasurvilze mofarfa-
te qolga (pirobiTad — ocneba, bedniereba). xolo rogorc ki igi maT-
Tvis xelmisawvdomi xdeba, kargavs uwindebur xibls, radganac miRweu-
liT kmayofileba, xSir SemTxvevaSi auferulebs da aubraloebs mizans. 
es yovelive, filmSi naCvenebia avtorisaTvis damaxasiaTebeli origina-
lurobiT, daxvewili simbolur-metaforuli eniT, alegoriiTa da iumo-
riT. 

`qolga“ — poeturi kinos patara Sedevria, romelic sxvadasxva emo-
ciebs aRZravs mayurebelSi: sixaruls da sevdas, Rimils Tu fiqrs. iseve 
rogorc mixeil kobaxiZis danarCen filmebSi, `qolgis~ arc erT epizod-
Si ar igrZnoba sityvis saWiroeba. musika filmSi ara mxolod ilustra-
ciuli foni, aramed movlenaTa daxasiaTebis da mayureblis ganwyobis 
warmmarTvelia. `qolgaSi“ gamoyenebuli musikaluri citatebi (petre 
Caikovskis `patara gedebis cekva~, iohan sebastian baxis saorRano pre-
ludia, popularuli jazuri melodia) — filmis ritms, temps, amavdrou-
lad personaJTa ganwyobas gamoxataven. jazuri melodia qolgis gamoCe-
nisas ismis da filmis msvlelobisas, mravalmxriv cvlilebebs ganicdis: 
qolgis `saqcielis~ Sesabamisad, icvleba melodiis ritmi, tempi, tembri, 
dinamika. kombinirebuli gadaRebis saidumloebani (operatori nikoloz 
suxiSvili), romlebic profesionalebisTvisac ki rTulad amosacnobia, 
exmareba filmis mTavar gmirs — mfrinav qolgas, — gadaiqces “cocxal” 
arsebad da gamoavlinos sakuTari `xasiaTi“ — laRi, mxiaruli, Tavisuf-
lebis moyvaruli. 

mixeil kobaxiZe filmidan filmSi aZlierebs kinosaxis pirobiTo-
bas, pantomimis, eqscentrikis mniSvnelobas, rasac `musikosebSi“ sruli 
sisavsiT gamoxatavs. `musikosebi~ — grafikulad Sesrulebuli, daxvewi-
li gemovnebiT Seqmnili kinominiaturaa. filmSi yvelaferi pirobiTia: 
natura, gmirebis garegnoba, maTi Cacmuloba, moqmedeba, grZnobebis ga-
moxatvis manera. amjerad mixeil kobaxiZe ara mxolod filmis sruluf-
lebiani avtoria, rogorc manamde (igulisxmeba scenaris, musikaluri 
gaformebisa da dadgmis avtoroba), aramed erT-erTi mTavari rolis 
Semsrulebelic. 

filmSi ori gmiria — musikosebi. isini TeTr fonze moqmedeben, rome-
lic konkretuli adgilisa da drois niSnebs ar Seicavs. gmirebi xan epaeq-
rebian, xan ki umegobrdebian erTmaneTs. sabolood, filmi yofili `mtre-
bis~ xelaxali damegobrebiT mTavrdeba: musikosebi gansxvavebul instru-
mentebze ukraven da miuxedavad amisa, harmoniul melodias qmnian. 

`musikosebi~ — ritmul-grafikul konstruqciad aRiqmeba. filmi 
ori grafikuli gamosaxulebis, xmis, siCumis, xmauris, montaJuri ritmis 
da xedebis dapirispirebazea agebuli.  

iseve rogorc “qolgaSi”, “musikosebSic~ warmmarTveli xdeba per-
sonaJTa plastika, aqcenti aqac musikaze keTdeba, rasac emateba filmis 
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gamomsaxvelobiTi mxaris grafikuloba, am yvelafriT ki savsebiT SesaZ-
lebeli xdeba sityvis Canacvleba. Tu `qorwilSi~ gamoyenebuli musika-
luri Temebi zustad Seesatyviseboda gmirebis an moqmedebis xasiaTs, 
aRniSnul filmSi sapirispiro movlenasTan gvaqvs saqme. “musikosebSi” 
gamoyenebuli musikaluri nomrebi asociaciuradaa dakavSirebuli ama 
Tu im movlenasTan, ganwyobasTan, xasiaTis garkveul niSan-TvisebasTan. 
`es filmic isea awyobili, rom Zalas an pedlebs ar vawvebi, ginda Tu ara, 
is aris rac me Cavde-Tqo, — ara, rogorc Sen ginda, isea. erT SemTxvevaSi, 
is, rom orive ukravs, — aris mSvidobac, siyvarulic, xelovnebac, yvela-
feri SegiZlia amis miRma SeigrZno. mgoni is ufro sainteresoa, ar Sez-
Rudo adamiani, iyos Tavisufali da TavisTavad imoZraos sivrceSi. gai-
gos is, rasac misi Sinagani samyaro karnaxobs. am dros ar tyuvdebi, yve-
la situacia da yvelanairi gageba marTalia~ — miiCnevs reJisori (kakaba-
Ze, 2004). 

mixeil kobaxiZis filmebis daxvewiloba mniSvnelovanwiladaa gan-
pirobebuli maTSi monawile msaxiobebiT, romlebic srulyofilad gamo-
xataven gmiris sulier mdgomareobas da ganwyobas plastikiT, JestiT, 
mimikiT. aRniSnul filmebSi monawile msaxiobebi (gogi qavTaraZe, gia 
avaliSvili, jana petraitite, Tavad mixeil kobaxiZe — `musikosebSi~) 
virtuozulad floben sakuTar sxeuls, aqvT SesaniSnavi plastika, sa-
ocrad gamomsaxveli mimika. 

aRniSnuli filmebiT, romlebSic igrZnoba avtoris maRalmxatvru-
li xedva da saintereso Canafiqris originalurad warmosaxvis unari, mi-
xeil kobaxiZem Rirseuli adgili daimkvidra qarTul kinematografSi. 
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,,ruminuli saocreba” — socialuri kinos renesansi 

 
Tu nacionaluri kinematografis warmatebis kriteriumad safesti-

valo miRwevebs gamoviyenebT, cxadi gaxdeba, rom bolo aTwleulis lide-
ri qveyana rumineTia. msoflio kinorukis centrad balkaneTs safesitva-
lo modisadmi skeptikurad ganwyobili  kritikosebic aRiareben da aRar 
davoben, rom yvelaze saintereso fenomens axali ruminuli kino — e.w. ru-
minuli ,,axali talRa” warmoadgens. 

2007 wlis kanis triumfis Semdeg, sadac kristian munjus filmma 
,,oTxi Tve, sami kvira, ori dRe” festivalis mTavari palma moipova, inte-
resi ruminuli kinos mimarT mxolod izrdeba, mayurebeli ki munjusTan 
erTad kristi puius, korneliu porombuius Tu radu muntianas saxelebs 
TiTqmis uSecdomod gamoTqvams. 

kanis kinofestivali mxolod dasawyisi aRmoCnda. ruminuli kino bo-
lo wlebSi TiTqmis yvela prestiJul festivalze aRiniSna, xolo msof-
lio presa socialuri kinos renesansze alaparakda, rac kinomcodne an-
drei plaxovis SefasebiT, bunebrivi reaqciaa manierizmis momZlavrebaze.1 

SeiZleba gamotovo franguli, italiuri, iranuli filmis Cvenebac 
ki, magram ruminulis — arasodes, — es festivalebze akreditebuli kino-
Jurnalistebis axali dauwreli kanonia.  

bunebrivia, axali ruminuli filmebi gansxvavebuli, yoveli reJiso-
ris xelwera ki individualuria. Tumca, kinokritikosebis survils erT 
CarCoSi moaqcion isini, mainc aqvs safuZveli. mTavari, rac am mcirebiuje-
tian suraTebs aerTianebs — realizmi da mkveTri socialuri aqcentebia. 

mTavari amocanaa, waiSalos zRvari ekransa da realobas Soris, aisa-
xos cxovreba, rogoric aris, zedmeti Selamazebis da TamaSis elementebis 
gareSe. gmirebi yovelTvis Cveulebrivi, problemebiT daxunZluli adami-
anebi arian. Temebi — is, rac yvelas awuxebs: umuSevroba, emigracia, siRa-
ribe, ojaxuri dramebi, aseve adamianuri urTierTobebi, gaucxoeba da 
gulgriloba.  

vizualuri ena Zalian sada da araambiciuria. TiTqos gamosaxuleba 
mxolod saSualebaa mayureblamde miitano mTavari — socialuri proble-
ma, cxovrebis sinamdvile.  

erT-erT interviuSi munju laparakobs imaze, rom axali ruminuli 
kino aris misi Taobis reaqcia filmebze, romlebsac qveyanaSi iRebdnen 80-
90-ian wlebSi, rodesac ekranze Canda yvelaferi (epikuri dramebis da fan-
tastikis CaTvliT), realuri cxovrebis garda.   

sayuradReboa, rom axal ruminul kinos ar hyavs gamokveTili lide-
ri, ar aqvs manifesti an sxva programuli dokumenti. pirobiTi saxelwo-
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debis qveS erTiandebian damoukidebeli xedvis, gansxvavebuli xelweris 
kinematografistebi, romlebic sakuTar SemoqmedebasTan dakavSirebul 
yovelgvar stereotips ewinaaRmdegebian. maT erTobaze arc aravin saub-
robda, rodesac sxvadasxva kinofestivalze moklemetraJian filmebs ag-
zavnidnen da prizebsac iRebdnen. isini erT Taobasac ar warmoadgenen. 
axal talRas miakuTvneben rogorc 2006 wels avtokatastrofaSi tragi-
kulad daRupul 27 wlis kristian nemeskus, ise ukve gasuli saukunis 60-
ian wlebSi aRiarebul lusian pintilies, romlis gaxmaurebuli suraTi 
,,rekonstruqcia” (1968) rumineTis maSindelma xelisuflebam akrZala, ra-
sac mogvianebiT reJisoris emigracia mohyva (simboluria, rom 2003 wels 
swored pintiliem gadaiRo filmi ,,niki ardeliani, Tadarigis polkovni-
ki” kristi puius da razvan raduleskus scenaris mixedviT. am ori adamia-
nis morigi damoukidebeli suraTi, ,,batoni lazareskus sikvdili” (2005) 
ruminuli axali talRis dasawyisad miiCneva.) 

Tumca, swored am gansxvavebulma reJisorebma SeZles is, rasac dRem-
de uSedegod cdiloben yofili sabWoTa banakis qveynebis kinematogra-
fistebi. maT moaxerxes istoriuli gamocdilebis, qveyanaSi ganviTarebu-
li politikuri movlenebis, sazogadoebaSi RirebulebaTa cvlilebis 
mtkivneuli procesis da Tanamedrove socialuri problematikis tran-
sformacia xelovnebis universalur enaze.  

am kinoenis unikalurobaze metyvelebs is, rom scenaristebs ar eSi-
niaT iyvnen banalurebi, sentimentalurebi, mosawyenebi an provinciulebi. 
reJisorebi ar eridebian klasikosebis mibaZvas da ar cdiloben gadaiRon 
ise, rogorc jer aravis gadauRia. aravin zrunavs originaluri istorie-
biT da Txrobis dinamikiT gaarTos ganebivrebuli mayurebeli, aravin wva-
lobs axali gamomsaxvelobiTi xerxebis gamogonebaze.  

axal ruminul kinoSi yvelaferi Zalian bunebrivi, adamianuri,  cxov-
rebiseulia. sicocxle da sikvdili, sikeTe da boroteba, bedniereba da 
ubedureba — es sapirispiro sawyisebi Zalian axlos dganan  erTmaneTTan. 
imdenad axlos, rom xSirad maTi garCevac ki rTulia. sad mTavrdeba erTi 
da iwyeba meore. yvelaferi realuri cxovrebis msgavsad. yvelaze gavrce-
lebuli Janri tragikomediaa. Savi iumori, romelic mayurebelSi serio-
zul Temebze saubris drosac ki ironias iwvevs, rogorc ,,batoni laza-
reskus sikvdilSi’’ da piriqiT yvelaze mxiarul wuTebSi cxovrebiseul 
dramatizms inarCunebs, rogorc koleqtiur proeqtSi ,,oqros saukunis 
zRaprebi’’ (2009) an kristian munjus ,,dasavleTSi” (2002).  

“niu-iork Taimsis” cnobili kinomimomxilveli entoni oliver skoti, 
romelmac dasavleTSi pirvelma miaqcia yuradReba ruminuli axali tal-
Ris formirebas wers, rom yvelaze metad aRtacebas iwvevs is, Tu rogor 
aris aRdgenili kinos uZvelesi da uZlieresi Tviseba — ,,realobis myisie-
ri aRqmis da fiqsaciis unari”.2  

bunebrivia, axali ruminuli filmebis erT-erT mTavar Temas warmo-
adgens qveynis axlo warsulis, nikolae CauSeskos xelmZRvanelobiT komu-
nisturi partiis mmarTvelobis kinematografiuli gaazreba. CauSeskus 



 259

,,oqros xanaze”, gasuli saukunis 80-ian wlebze ramdenime filmia gadaRe-
buli da TiTqmis yvela sxva suraTSi igrZnoba im epoqis gavlena. Tumca, 
sainteresoa, rom damokidebuleba xSirad ar aris iseTi mwvave kritikuli, 
rogoric mosalodnelia. Txroba komikur elementebs  moicavs. mitules-
kus filmSi ,,rogor gavatare samyaros dasasruli” (2006) diqtatoris 
mmarTvelobaze mcirewlovani bavSvi gviambobs, rac reJimis mxilebas in-
fantilur iers aZlevs. muntanias ,,qaRaldi lurji iqneba” (2006) CauSes-
kus momxreebsa da mowinaaRmdegeebs Tanabari obieqturobiT acnobs mayu-
rebels. orive mxare gamarjvebisTvis binZur meTodebs mimarTavs, maT So-
ris msgavseba metia vidre gansxvaveba. komunisturi warsulisadmi araer-
Tgvarovani damokidebulebis amsaxvelia proeqti ,,oqros saukunis zRap-
rebi’’ (2009), sadac CauSeskus epoqa ramdenime gansxvavebuli Janris mokle 
filmSi gansxvavebuli damokidebulebiT da Txrobis maneriTaa asaxuli.  

cxadia, rom rac danamdvilebiT ar uyvarT ruminel reJisorebs — mo-
ralistobaa. isini evrointegraciis processac sakmaod mSvidad da rea-
listurad afaseben. kidev erTi gavrcelebuli motivi emigraciaa. TiT-
qmis yvela suraTSi seriozulad Tu ironiulad emigrirebis msurveli 
mTavari an meorexarisxovani gmirebi Canan. zogi vizas elodeba, zogi sa-
konsuloSi Sesatan sabuTebs agrovebs. nawils naTesavebi Statebidan ug-
zavnian mowvevas, nawili ki ukve wasuli ojaxis wevrebisgan elodeba cno-
bebs. ama Tu im formiT emigraciis aCrdili TiTqmis yvela filmSi igrZno-
ba. mituleskus ,,buqaresti — vena, 8.15” (2000), porombuius ,,RviniT waRe-
bulni” (2002), pintilies ,,niki ardeliani, Tadarigis polkovniki” (2003), 
nemeskus ,,ocneba kaliforniaze” (2006) — am da sxva filmebSi emigracia 
pirquSi realobidan gaqcevis erTaderTi gza, gadarCenis erTaderTi sa-
Sualebaa. 

Tumca, problemas yvelaze vrclad mainc kristian munjus ,,dasavle-
Ti” (2002) exeba. reJisori ramdenime ironiul istoriaSi gmirebis dasav-
leTSi gadasaxlebis gansxvavebul motivebze mogviTxrobs. miuxedavad 
imisa, rom ruminelebisTvis evropuli keTildReoba realurad arsebuli 
da xelSesaxebi xdeba, rCeba STabeWdileba, rom sinamdvileSi TviTmizani 
ara ,,kargi cxovreba”, aramed emigraciis faqtia, rogorc mravali wlis 
ganmavlobaSi nanatri ocneba.  

dante lazareskus Svilic kanadaSia wasuli. pensioneri martoobas 
wlebia umklavdeba. da sxva qalaqSi cxovrobs. yuradRebas mezoblebi aq-
ceven. pirvelive kadrebSi martoxela moxucebulis mouwesrigebeli sax-
li, alkoholi, janmrTelobis problemebi Cans. batoni lazaresku Tavs 
SeuZlod grZnobs, mezoblebs eZaxis, saswrafos iZaxeben. patara oTaxSi, 
wvril koridorSi, bnel misaRebSi xelis kamera mouxerxeblad moZraobs. 
xan ramdenime wuTi erTi wertilidan iRebs movlenebs, TiTqos viRacas 
aRar ecala misTvis da iqve datoves, xan uxerxulad cvlis rakurss, TiT-
qos gmirebs xels uSlis da adgili unda Seicvalos, meddas avadmyofTan 
miaxloebis saSualeba misces, koridorSi sakace gaataros.  
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ase Cveulebrivad, yofiTad, gnebavT, mosawyenad iwyeba dante laza-
reskus ukanaskneli, sasikvdilo mogzauroba. TiTqmis orsaaTnaxevriani 
absurdis drama, winaswar sasikvdilod ganwiruli adamianis saocari Tav-
gadasavali gulgrilobis, gaucxoebis, biurokratiis samyaroSi, Seumdga-
ri socialuri da gaumarTavi janmrTelobis dacvis sistemebSi. sinamdvi-
leSi filmi gacilebiT grZelia. mTel Rames mayurebeli meddasTan erTad 
momakvdavis sakacesTan gaatarebs. moivlis qalaqis TiTqmis yvela saavad-
myofos, yvela mimRebs, reanimaciis ganyofilebas. Sexvdeba bevri gansxva-
vebuli xasiaTis, problemis da cxovrebiseuli gamocdilebis eqims, eq-
Tans da sanitars. sanam sasicocxlo Zalebisgan TiTqmis srulad daclil, 
saoperaciod ganwmendil da ganmosil pensioners eqim angelozs (Angel) ar 
Caabarebs.  

asociacia mravalgvaria. kristi puius filmze zogs kafkas mojadoe-
buli samyaro agondeba, zogi ki lazareskus mogzaurobaSi dante aligie-
ris gzis analogias xedavs. yvelaze xelSesaxebi, cxadia, rumineTis jan-
dacvis sistemis umwvavesi kritikaa. Tumca, amiT puiu TiTqos socialuri 
kinos moTxovnebs mxolod xarks uxdis. sinamdvileSi filmi daclilia mo-
ralizmisgan, sistemis aqtiuri mxilebisgan. sasurvel ganwyobas reJisori 
gaucxoebuli kameris da msubuqi ironiis meSveobiT aRwevs.  

2005 wels ,,batoni lazareskus sikvdilis” dajildoeba kanis kino-
festivalze ruminuli axali talRis aRiarebis dasawyisi iyo, rac ori 
wlis Semdeg kristian munjus filmisTvis mTavari palmis gadacemiT dag-
virgvinda.  

ukve aRvniSne, rom ruminul axal talRas ar aqvs programuli doku-
menti.  reJisorebi xSirad Tavad mimdinareobis arsebobasac uaryofen. 
Tumca, kritikosebi miiCneven, rom araformaluri manifesti mainc ,,oTxi 
Tve, sami kvira, ori dRea”, sadac axali ruminuli kinos TiTqmis yvela sim-
ptomi gamovlinda.  

,,am filmebs ar axasiaTebT moralizmi, Wkuis swavlebisken swrafva, 
arc erTi personaJi ar SeiZleba mivakuTvnoT calsaxad dadebiT an uaryo-
fiT gmirebs” — wers entoni oliver skoti statiaSi ,,kinoSi ruminuli axa-
li talRa movida”.3  

ruminuli kinos es Tavisebureba yvelaze metad munjus filmSi Cans. 
erTi akrZaluli abortis istoria isea moTxrobili, rom reJisori aravis 
gansjis. xolo Tu vinme iwyebs moralis kiTxvas da Wkuis swavlebas, es ba-
toni bebea. Zlieri emociuri daZabuloba, gausaZlisi, damTrgunveli wne-
xi fsikiqaze kulminacias swored misi monologis dros aRwevs sastumros 
usicocxlo nomerSi aralegaluri manipulaciis win.    

filmSi saerTod ar dgas sakiTxi — moraluria Tu ara nayofis sicoc-
xlis Sewyveta. arc reJisors da arc gmirebs egzistencialuri msjelo-
bisTvis dro da ganwyoba ar aqvT. garemo Zalian saqmiania. uamravi deta-
lia dasagegmi, mosaswrebi da gasaTvaliswinebeli. otilias samzadiss ne-
itraluri kamera iRebs. TiTqmis dokumenturi Txroba grZeli kadrebis, 
neli ritmis, daswrebis Zlieri efeqtis saSualebiT xorcieldeba.  
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paradoqsia, magram es realisturi socialuri drama, naturalizmTan 
daaxloebuli epizodebiT, paralelurad, xelovnurobis, cxovrebis imi-
taciis, emociebis gayalbebis gancdas iwvevs.  

filmSi araferi arafers ar hgavs: otilias da gabitas urTierTobas 
rTulia guliTadi megobroba daarqva. is ufro kriminalSi Tanamonawile-
obas hgavs. otilias grZnoba adis mimarT aseve Sors aris idealuri siyva-
rulisgan. undobloba male urTierTbraldebebSi da gaucxoebaSi gadaiz-
rdeba. yalbia mSoblebis siTbo Svilebis mimarT, saerTo sacxovreblis me-
zoblebis keTilganwyoba. mTeli sivrce imdenad xelovnuri da daclilia 
gulwrfeli grZnobebisgan, rom sicocxlis gaufasureba bunebrivi Cans. 
nayofis daRupvac tragizmis gareSe xdeba. embrioni am imitirebul rea-
lobaSi Tojinas ufro hgavs, vidre momaval sicocxles.  

ramdenad ucnauric ar unda iyos, yvelaze ,,realuri” personaJi ba-
toni bebea, Tavisi urcxvi demagogiiT da rkinis logikiT.  

kristian munjus films naklebad axasiaTebs is uSualoba da ironia, 
raSic ase daostatdnen rumineli reJisorebi. ,,oTxi Tve, sami kvira, ori 
dRe” albaT yvelaze daaxloebuli suraTia socialuri kinos klasikasTan.  

entoni oliver skotis SefasebiT, miuxedavad garkveuli gansxvavebe-
bisa, ruminel avtorebs erTi msgavseba aqvT, — isini cdiloben maqsimalu-
rad miaaxlovon mayurebeli ekrans. ,,iqmneba STabeWdileba, rom  Cvenebis 
dros adamianebi films ki ar uyureben, aramed cxovroben kinoSi”, aRniS-
navs skoti.4 

am TvalsazrisiT, ruminuli kino britanuli ,,axali talRis” tradi-
ciis gamgrZelebelia. 50-iani wlebis kinoSi literaturidan da Teatridan 
misulma ,,gabrazebulma axalgazrdebma” kameris obieqtivSi yvelaze mwva-
ve socialuri da klasobrivi Temebis moqceviT sayovelTaod aRiarebuli 
brendi — britanuli socialuri kino Seqmnes. 

,,uzustesi seismografi” sergei eizenSteinma kinos 1943 wels uwoda,5 
igulisxma ra, rom kinematografi ara mxolod asaxavda qveynis sulier 
mdgomareobas, aramed SeeZlo ewinaswarmetyvela ,,teqtonikuri Zvrebi”  
sazogadoebis cnobierebaSi da saxelmwifo wyobaSic ki.  

Zalian male eizenSteinis sityvebi gaamarTla italiurma neorealiz-
mma, mogvianebiT frangulma axalma talRam. Tumca, rodesac kinoSi qveynis  
socialuri mdgomareobis  adekvatur asaxvaze vsaubrobT, sazogadoebis 
ganwyobebis da SemoqmedebiTi procesis yvelaze mWidro Tanxvedris klasi-
kur magaliTad britanuli axali talRa SeiZleba ganvixiloT.  

50-iani wlebis dasawyisi britanul kinoSi morigi krizisuli etapia. 
omgamovlil yofil imperiaSi holivudis produqciis mudmivma dominaci-
am, televiziis popularobis zrdam adgilobrivi studiebis gakotreba da 
kinoTeatrebis ricxvis Semcireba gamoiwvia, rasac mogvianebiT uZraobis 
epoqa (doldrums era) uwodes.  

,,uZraobis” erT-erTi mTavari kritikosi da momavali axali talRis 
gmiri lindsei andersoni kinematografiul Teoriebs Jurnalebis fur-
clebze ayalibebda. ,,Cven gvWirdeba iseTi kino, romelsac adamianebi Ta-
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visuflad gadaiReben, TiTqos poemas weren an naxats xataven” (Jurnali 
,,Sequence”, gazafxuli, 1948 w.).6 ,,ar SeiZleba arsebobdes dauinteresebeli 
kritikosi, rogorc ar SeiZleba arsebobdes dauinteresebeli xelovneba” 
— werda is programul statiaSi ,,Stand up! Stand up!” (,,Sight and Sound” Semod-
goma, 1956 w.).7  

am axal xedvaSi sakvanZo iyo xelovanis damokidebuleba samyarosad-
mi, cxovrebisadmi. mxatvruli esTetika, SemoqmedebiTi stili damouki-
deblad Rirebulebas ar warmoadgenda. ,,srulyofileba ar aris TviTmi-
zani. damokidebuleba niSnavs stils. stili niSnavs damokidebulebas” — 
werdnen axalgazrda reJisorebi pirveli erToblivi Cvenebis win Sedge-
nil specialur manifestSi.  

1956 wels britaneTis kinos institutis bazaze gamarTulma am pir-
velma Cvenebam lindsei andersonis, karel reiSis, toni riCardsonis da 
sxva Tanamoazreebis moklemetraJiani filmebi gaaerTiana da britanuli 
axali talRis orientirebi gansazRvra. 

britanulma socialurma kinom ekrani e.w. muSaTa klass, sazogadoe-
bis ,,dabal fenas” dauTmo, romelic Zalas ikrebda da sakuTari uflebe-
bisTvis brZolas iwyebda. gmirebi qarxnebSi momuSave da gareubnebSi mZime 
socialur pirobebSi macxovrebeli Cveulebrivi adamianebi gaxdnen. Teme-
bi — yoveldRiuri, damTrgunveli brZola arsebobisTvis, gadarCenisTvis, 
sazogadoebis umwvavesi klasobrivi, ekonomikuri, socialuri probleme-
bi. metyveleba — araliteraturuli, bunebrivi, xSirad Jargonuli. kinoe-
na — realisturi, TiTqmis naturalisturi. mizani aqac ekranuli barieris 
moSlaa.   

kinoprocesi ar iyo izolirebuli xelovnebis sxva sferoebisgan. 
mxatvrul literaturasa da dramaturgiaSi am dros ,,axalgazrda gabra-
zebuli mamakacebis” (Angry young men) saxeliT cnobili Taoba modis da 
cxadia SemTxveviTi ar iyo axali talRis pirveli ori filmisTvis lite-
raturuli pirvelwyaros SerCeva. 1959 wels ori ekranizacia Seiqmna: jek 
kleitoni iRebs films jon breinis cnobili romanis mixedviT ,,gza maRa-
li sazogadoebisken”, toni riCardsoni ki socialur dramas  ,,gamoixede 
sibrazeSi”, jon osbornis piesis mixedviT.  

osbornis piesa britanuli dramaturgiisTvis saetapo nawarmoebi da 
epoqis simbolo gaxda, xolo mTavari gmiri, axalgazrda inteleqtuali 
jimi porteri, Taobis saxe. piesam samudamod Secvala britanuli Teatris 
ieri. ,,yvela gaurbis yofierebis tvirTs da miT ufro siyvaruls... es Savi 
samuSaoa, sufTa xelebi ver SegrCeba, miwaze miwierad unda icxovro”8 — 
porteris am sityvebma, rogorc Teatrmcodneebi aRniSnavdnen, — mTeli 
Taoba Rrublebidan dedamiwaze daabruna.  

erovnul kulturaSi literaturis dominanturi rolis gamo ekrani-
zaciebis simravle britanuli kinos Tavisebureba gaxda, rasac arc  axali 
talRa gaemijna. toni riCardsonma erTmaneTis miyolebiT Tanamderove 
mwerlebis nawarmoebebis safuZvelze gadaiRo ,,komedianti” (1960), ,,Taf-
lis gemo” (1961), ,,grZel distanciaze morbenalis martooba” (1962). mogvi-
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anebiT, sazogadoebis sxvadasxva fenas Soris dapirispirebam adgili da-
uTmo konfliqts Tavad e.w. muSaTa klasSi. karel reiSis ,,SabaTs saRamos, 
kviras diliT” (1962) Raribi, gaunaTlebeli axalgarzdebis kriminalur 
miswrafebebsa da imedgacruebaze gviambobs.  

pirquSi socialuri realizmiT tkboba britanul kinoSi didxans ar 
gagrZelda. axali talRa sakuTari didebis msxverpli gaxda. aguriT naSeni 
saxlebis panoramam qarxnis mbolavi milebis fonze, Crdilo inglisis wvi-
mianma industriuli peizaJebma, wvrilma koridorebma da bnelma oTaxebma 
qveynis mTeli vizualuri produqcia Seavso. msxvilma studiebma erT dros 
damoukidebeli kinos mignebebi sakuTar savizito baraTad aqcies.  

britanulma socialurma realizmma kinos istoriaSi myari da sapa-
tio adgilis damkvidrebis garda, cxovreba jer teleproduqciis saxiT, 
Semdeg ki ken louCis, stiven frirzis, maik lis filmebSi gaagrZela. Tema-
tikam socialuris garda genderuli da rasobrivi aspeqtebi moicva. iqne-
ba es kriminaluri drama Tu Savi komedia, mTel msoflioSi socialuri 
Janri mayureblis mier yvelaze ,,britanul” Janrad aRiqmeba.   

saerTo socialuri Tematikis, gamomsaxvelobiTi xerxebis, persona-
Jebis dadebiT da uaryofiT gmirebad gamijvnis uaryofis miuxedavad, 
britanul da ruminul kinematografiul ,,talRebs” gansxvavebuli winapi-
robebi aqvT.  

Tu britaneTSi saqme moqalaqeobriv protestTan gvqonda, rumineTis 
SemTxvevaSi sazogadoebriv procesebTan erTad, saxelmwifo doneze 
erovnuli kinos mxardaWeris efeqtian meqanizmze saubroben, ris gamoc 
saqarTvelosTvis am magaliTis Seswavla kidev ufro saintereso xdeba.  

rusi kinomcodne, kinos istoriisa da Teoriis Sesaxeb mravali avto-
ritetuli naSromis avtori, naum kleimani axal ruminul kinos ,,ruminul 
saocrebas” uwodebs. Tumca, misi SefasebiT, saocreba ara filmebis mxat-
vruli Rirebuleba an novatoruli kinematografiuli mignebebia, aramed 
is, Tu rogor iqmneba maRali, universaluri xelovneba sazogadoebis cno-
bierebaSi da saxelmwifo wyobaSi mimdinare ryevebis Sedegad.9  

ruminuli, britanuli da sxva qvenebis gamocdilebis wyalobiT dam-
kvidrda Sexeduleba, rom omma, krizisma, samoqalaqo mRelvarebam adre 
Tu gvian aucileblad unda gadainaclos ekranze, Tan saintereso gamom-
saxvelobiTi xerxebiT. is, rom saqarTveloSi es ase ar moxda, aris prob-
lema, romelzec yvelaze xSirad da yvelaze didi gulistkiviliT saubro-
ben profesionalebi erovnuli kinos Sefasebisas.  
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Tea caguria 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
iribi sametyvelo aqtebi Teatralur xelovnebaSi 

 

komunikaciuri strategiebis arCevam — komunikaciurma qcevebma, 
romlebic mimarTulia dasaxuli miznebis miRwevisaken, SeiZleba gadam-
wyveti zegavlena moaxdinos kulturaTSorisi komunikaciis warmatebasa 
da warumateblobaze. T.a. kolumbusi da j.x. vulfi diplomatiur komu-
nikaciaze dayrdnobiT amtkiceben, rom molaparakebis warmarTva ara Si-
naarsze, aramed manerebze, tonsa da informaciis gadacemis stilzea da-
mokidebuli. elCebi da maTi damxmareebi, romlebic ar icnoben komunika-
ciur strategiebs sxvadasxva qveyanaSi, xSirad uSveben Secdomas, rac 
maT Soris arakeTilmegobrul damokidebulebas iwvevs (kolumbusi, 
vulfi, 1990:144). 

lingvistikis ganviTarebis Tanamedrove etapze aqtiurad Seiswav-
leba diskursi, romlis cneba mokled gadmocemulia aruTinovas gamo-
naTqvamSi: diskursi aris metyveleba, romelic  gamoiyeneba, rogorc au-
cilebeli sasaubro atributi. zareckaias, aruTinovas, arnoldis da 
sxva mecnierebis namuSevrebSi ganxilulia diskursis sxvadasxva saxeoba. 
aqtiurad Seiswavleba saqmiani diskursis cneba, oficialuri etiketis 
TanxlebiT. uamravi mecnieruli kvleva tardeba sareklamo diskursis 
Seswavlis mizniT. galma, bartma, poCefcovma Seiswavles politikuri 
diskursis specifika. 

iribulobis fenomeni saintereso movlenas warmoadgens da kvle-
visaTvis mniSvnelovan masalas iZleva. mkvlevrebi adrec aqcevdnen yu-
radRebas mosaubris komunikaciur ganzraxvaTa irib gamoTqmas, es enob-
rivi movlena stilistikaSi Seiswavleboda, rogorc aluzia, igive gadak-
ruli sityva, sityvaTa TamaSi, magram Tu adre es enobrivi movlena gani-
xileboda mxolod stilistikur xerxad, enis filosofiisa da sametyve-
lo aqtebis Teoriis ganviTarebasTan erTad isini axleburad Suqdeba. 

iribi sametyvelo aqtis  cneba emyareba enobrivi formis pirveladi 
(sityva sityviTi) da meoradi (komunikaciuri) mniSvnelobebis Sepirispi-
rebas. j.r. serlis ganmartebiT, ,,iribi sametyvelo aqtebis problemaa ga-
arkvios, Tu ramdenad SesaZlebelia mosaubris mier zogierTi gamonaTqva-
mis meSveobiT ara mxolod imis gamoxatva, rasac es gamonaTqvami uSualod 
aRniSnavs, aramed raRac sxva ramec, radganac gamonaTqvamis mniSvneloba 
nawilobriv msmenelis yuradRebis mipyrobaa.  amdenad, aRniSnuli prob-
lema mWidrod aris dakavSirebuli im sakiTxTan, Tu rogor xdeba SesaZle-
beli msmenelTa mier iribi sametyvelo aqtis gageba, raki maT mier msmene-
li da gagebuli winadadeba gacilebiT mets Seicavs“ (serli,  1986:196). 

j.f. alenisa da r. peros ganmartebiT, iribi sametyvelo aqtebi 
ewodeba winadadebebs, romlebic erTi SexedviT erTs aRniSnaven, magram 
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aRqmisas maTi interpretireba xdeba imgvarad, TiTqos isini raRac sxvas 
aRniSnaven (aleni, pero, 1986:37). 

sametyvelo aqtebis Teoria warmoiSva oqsfordis analitikostTa 
(filosofiur) skolaSi gasuli saukunis 40-ian ww. am Teoriis ZiriTadi 
debulebani Camoyalibebulia jon ostinis naSromSi, romlis sityvasit-

yviTi Targmania — „rოგორ unda vimoqmedoT sityvebis meSveobiT“. aRsa-
niSnavia, rom qmedebaSi ostini manipulirebas gulisxmobs. 

ostinis TeoriaSi aseTi tipis zmnebs mieca saxelwodeba „perfor-
mativebi“ (ingl. performance — qmedeba, saqcieli, Sesruleba). aRmoCnda, 
rom enaSi sakmaod bevri performativia. 

imisaTvis, rom is winadadebebi, sadac realoba aRiwereba (biWi 
skolaSi wavida), gaemijna winadadebisgan, sadac performativi TviTon 
qmnis realobas, ostinma SemoiRo termini „sametyvelo aqti“. sametyvelo 
aqtSi igulisxmeba winadadeba, romelSic aris zmna-performativi. aRsa-
niSnavia, rom XX s. 60-ian ww. gamoiTqva azri, rom TiTqmis yvela zmna po-
tenciurad performatiulia, radgan nebismier winadadebas aqvs e.w. pre-
supozicia (is, rasac vgulisxmobT, magram ar vambobT). da Tu es asea, ma-
Sin yvela winadadeba  potenciuri sametyvelo aqtia. 

teqstis iribuloba sakmaod aqtualuri Temaa xelovnebaSi, ker-
Zod, Teatralur sferoSi, msaxiobisa da reJisoris warmatebis erT-erTi 
mTavari kriteriumi iribi aqtis anu qveteqstis mayureblamde warmate-
biT mitanas warmoadgens, xSirad msaxiobis mier warmosaTqmeli teqsti 
moiTxovs mayureblamde sxva da bevrad meti informaciis miwodebas vid-
re TviT teqsti sityvasityviT gamoxatavs. ,,qmediTi sityva“, — ase uwo-
debs stanislavski warmatebul sametyvelo aqts, anu sityvas, romelic 
datvirTulia sxva informaciiT. 

rasac vambobT, teqstia; rasac vgulisxmobT, qveteqsti, swored is 
,,konkretuli Sinaarsi“, romelic ifareba sakuTriv teqstiT. ,,qveteq-
sti“ Sedgenili sityvaa da Sinaarss zustad gamoxatavs. sityvebi sayo-
velTaoa da zogadi da amdenad ganyenebuli da usicocxlo. emociur 
fers, konkretulobas maT qveteqsti aZlevs. sxvanairad sityva kargavs 
Zalas da metyvelebac usicocxlo da arafrismTqmeli bgerebis nakrebad 
iqceva (mrevliSvili, 2006:219) 

qveteqsti piesis sworad gagebis saSualebaa, es aris is, rac ar 
Tqmula piesaSi, magram gamomdinareobs iqidan, rac msaxiobma warmoTqva. 
qveteqstis gageba Semoitana stanislavskim, romlisTvisac qveteqsti 
aris fsiqologiuri iaraRi, romelic awvdis mayurebels informacias 
personaJis Sinagani grZnobebis Sesaxeb. qveteqsti qmnis distancias da 
aCvenebs gansxvavebas, Tu ra iTqva teqstis saSualebiT da ra iyo naCvene-
bi scenaze. qveteqsti damokidebulia scenur situaciebze, personaJis 
daxasiaTebasa da reJisoris interpretaciaze. Teatrs aqvs saSualeba 
zustad SeinarCunos teqsti da amasTanave misces mas sruliad gansxvave-
buli mniSvneloba. bevr dramaturgTan simbolizmis Tu absurdis Teat-
rSi sityvas sruliad dakarguli aqvs Tavisi konkretuli mniSvneloba, is 
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mxolod fonetikur xmovanebas warmoadgens. Zalian xSirad TeatrSi 
varT imis mowmeni, rom msaxiobi aSkarad ar ambobs imas,  rasac ganicdis 
da grZnobs. 

,,sityva TavisTavad arafers niSnavs, mTavaria ganzraxva, damoki-
debuleba, romelic sityvis an garkveul sityvaTa krebulis miRma az-
rSia Camaluli. ase xdeba cxovrebaSi, ase unda xdebodes xelovnebaSic. 
cxovrebaSi es TavisTavad xdeba. xelovnebaSi ki yovelive winaswar mo-
fiqrebuli, gamozomili da dagegmili unda iyos“ (mrevliSvili, 2006:58). 

cxovrebaSi Cven TiTqmis yvelafer vambobT qveteqstiT. me veubne-
bi kacs: ,,gamarjoba“, magram sruliadac ar vfiqrob imaze, rasac am sit-
yvis Sinaarsi gamoxatavs, misi gamarjoba am wuTSi sruliadac ar mainte-
resebs. me veubnebi kacs ,,gamarjoba!“ da vfiqrob am dros: ,,vaime magvian-
deba!“ an ,,ra tkbili kacia es dalocvili!“ an “sad iyo dakarguli” (mrev-
liSvili, 2006:58). 

Teatralur samyaroSi mniSvnelovan movlenas warmoadgens zeamo-
cana, rac ganapirobebs qveteqsts anu irib aqts. 

mixeil TumaniSvili ase gansazRvravda zeamocanas: 
,,speqtaklis zeamocanaa is, ris gamoc reJisorma mocemuli piesas  

mohkida xeli. es aris is, ramac igi gaacvifra. zeamocanaSi reJisori maq-
simaluri aqtivobiT cdilobs gamoxatos is, rac mas rogorc moqalaqes 
aRelvebs” (TumaniSvili, 2008:106). 

speqtaklis zeamocana — esaa garemomcveli sinamdvilis mimarT re-
Jisoris pozicia, misi ideuri TvalTaxedva, moqalaqeobriobis miseuli  
qadageba, rogorc es mas esmis da grZnobs“  (TumaniSvili, 2008:106). 

rogorc ukve vTqviT, qveteqsti reJisoris interpretaciazea da-
mokidebuli, Tu rogor SeigrZnobs movlenebs da rogoria misi pozicia am 
konkretuli situaciis mimarT, zeamocana anu reJisoris mTavari saTqme-
li idea, zog SemTxvevaSi reJisoris tkivili, problema mTel piesaSi la-
itmotivad mihyveba mas da igi ZiriTadad qveteqstiT aris gadmocemuli. 

Teatris mniSvneloba gacilebiT didia, vidre erTi SexedviT Cans. 
sxvadasxva istoriuli movlenis dros mas garkveuli funqcia ekisreboda, 
is iyo iaraRi, romelic pirdapir gaWrilad ar isvroda, magram samizne au-
ditoriamde zusti gzavniliT midioda, ra Tqma unda sardali da ideolo-
giis avtori am partizanul brZolaSi reJisoria, ideologiuri dapiris-
pirebis mTavari iaraRi swored Teatri iyo. iliam Teatri erT-erT mTavar 
iaraRad aqcia erovnul, ideologiur brZolaSi, swored Teatrs daakisra 
man im droisaTvis ase moZlierebuli da ukve modurad qceuli rusuli 
enis winaaRmdeg gabrZoleba da qarTuli enis popularizacia. 

,,ilia WavWavaZes Teatri miaCnda ,,erovnuli grZnobis gaRviZebis 
mTavar tribunad, swamda, rom qarTuli Teatris aRorZineba xels Seuw-
yobda erTiani qarTuli enis damkvidrebas“ (andronikaSvili, 2008:25). 

,,xom ici, Teatri ra didi ram aris CvenTvis, dacemuli xalxisTvis, 
magis meti nacionalobis niSanwyali jerjerobiT Cven ar gvaqvs ra. eg er-
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Ti adgilia, saca Cveni ena sajarod ismis“ — werda ilia qarTul Teatrze 
(andronikaSvili, 2008:25). 

am SemTxvevaSi iliam qveteqstebs daakisra misTvis ase mniSvnelo-
vani erovnuli ideis ganxorcileba. gamarTuli qarTuli metyveleba, 
romelic ilias azriT msaxiobis mTavari sazomi iyo, misabaZi unda yofi-
liyo mayureblisTvis, Teatri im droisaTvis sakmaod popularuli iyo, 
maRal sazogadoebaSi speqtaklebze siaruli karg tonad iTvleboda. 
swored amitom airCia iliam Tavisi ideis popularizaciis samizne audi-
toriad Teatris mayurebeli da arapirdapirad, pirdapiri sametyvelo 
aqtebis anu piesis teqstis saSualebiT, romelSic rogorc mglebi 
cxvirs tyavSi, oRondac ,,mglebi“ am SemTxvevaSi kargi gagebiT, SefuTu-
li iyo misi erovnuli idea — qarTuli enis gadarCena. 

rogorc ukve avRniSneT, speqtaklis warmateba qveteqstis sworad 
mitanis anu warmatebuli iribi aqtebis gareSe warmoudgenelia. 

vfiqrobT, nebismieri literaturuli nawarmoebi, piesa, speqtakli, 
musika, cekva da sxva — qveteqstis, iribi aqtebis erTobliobaa, imitom rom 
araferi Rirebuli ar keTdeba ideis, Canafiqris, miznis gareSe. yvela na-
warmoebs, iqneba is literatuli, musikaluri, iqneba es naxati, speqtakli 
Tu sxva, — aqvs Tavisi mizani, yvelaferis miRma aris ufro meti, vidre erTi 
SexedviT Cans, yvelafris ukan imaleba is mTavari, rac aiZulebs mwerals ai-
Ros kalami, mxatvars — funji, musikoss — sanoto rveuli da sxva. 
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 musikaTmcodneoba  
 

sofiko kotrikaZe 
ilias saxelmwifo universiteti 

Tbilisi, saqarTvelo 
 

`mwyobridan~ xalxur sakravTa orkestramde 

 
cnobilia, rom saqarTvelo vokaluri mravalxmianobis qveyanaa. 

xalxuri sakravi uZvelesi droidan qarTuli kulturis ganuyofel na-
wils warmoadgenda, magram misi roli ZiriTadad mainc simRerisa da cek-
vis TanxlebiT Semoifargleboda. soflur yofaSi sakravebis orkestri 
ar gvxvdeboda, Tumca, Zvel saqarTveloSi arsebobda sakravieri ansam-
blebi, romlebsac `mwyobris~ saxeliT moixseniebdnen.  

oTar CijavaZe termin `mwyobris~ enciklopediuri ganmartebisas 
mas orkestrs, sakravier ansambls uwodebs: `tradiciuli qarTuli in-
strumentuli mwyobri orsakraviania: erT-erTi simebiania an Casaberi, 
meore — dasartyami.  

simebian sakravTagan mwyobrSi gamoiyeneba Conguri, CasaberTagan — 
Wiboni, dasartyamTagan — doli da daira. Conguris da dolis mwyobri 
dasturdeba aWaraSi, fandurisa da dairis — kaxeTsa da TuSeTSi, dolisa 
da Wibonis — aWaraSi. simebiani sakravebis — Cangisa da Wuniris mwyobrs 
vxvdebiT svaneTSi~ (CijavaZe, 2009:44-45). 

rogorc vxedavT, am ganmartebaSi `mwyobri~ sakravTa mcire jgufis 
— ansamblis da ara orkestris aRmniSvneli cnebaa. marTlac, tradiciul 
qarTul yofaSi ansamblSi orze meti sakravi iSviaTad erTiandeboda. 
aseve iSviaTi iyo erTi da igive jgufis instrumentebis erTdrouli aJ-
Rerebac (svanuri Wunirisa da Cangis magaliTi gamonaklisia). cxadia, ori 
an Tundac sami sakravisagan Semdgar ansambls, orkestrs ver vuwodebT. 
ivane javaxiSvilis azriT, `Zveladac arsebobda is, rasac berZnuli sit-
yviTgan warmomdgari orqestri ewodeba. amas qarTulad mwyobri da 
aseTs sakravebsac Zvelad samwyobro sakravi erqva~ (javaxiSvili, 
1938:216). 

sxvadasxva istoriul wyaroSi daculi cnobebis analizi saSualebas 
mogvcems gavarkvioT, marTlac arsebobda Tu ara Zvel saqarTveloSi sak-
ravTa imgvari erToblioba, rasac dRes `orkestrs~ vuwodebT, da Tu arse-
bobda, iyo Tu ara `mwyobri~ amgvari orkestris uZvelesi saxelwodeba. 

oTar CijavaZis mixedviT, sakravTa Sexmobis uZveles cnobebs jer 
kidev `dabadebis~ qarTul TargmanSi vxvdebiT, Tumca mwyobris Semadgen-
lobis zusti dadgena, am SemTxvevaSi Zneldeba. aseve rTulia zusti Ta-
riRis gansazRvra, Tu konkretulad ra periodSi Cndeba saqarTveloSi 
mwyobris saWiroeba. istoriuli wyaroebiT dasturdeba, rom Sua sauku-
neebisaTvis Cven qveyanaSi ukve arsebula liTonis Casaberi da dasartya-
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mi sakravebisagan Semdgari saomari da samxedro, xolo xis Casaberi, sime-
biani da zogjer saJRarunebeli sakravebisaganac Semdgari salxino 
mwyobrebi (CijavaZe, 2009:40-41).  

iv. javaxiSvilis cnobiT, samxedro mwyobri XI-XII saukuneebis saqar-
TveloSi bukisa da dumbulebis an bukisa da tablakisagan yofila Sedge-
nili. sapatio stumris daxvedris drosac `bukTa da dumbulaTa mwyobri 
hyoliaT~ (iqve). SoTa rusTavels `vefxistyaosanSi~ salxino sakravTa 
`mwyobrad~ Cangi, barbiTi da nai, agreTve nai, Cangi da dafi moixsenieba 
(javaxiSvili 1938:217). 

samxedro da salxino mwyobrebis SedarebiT srul klasifikacias 
oTar CijavaZis naSromSi vxvdebiT. mkvlevris cnobiT, samxedro mwyobri 
bukisa da dabdabis, bukisa da tablakis, bukisa da qosis an bukisa da dum-
bulisagan yofila Sedgenili (CijavaZe, 2009:41). rogorc vxedavT, liTo-
nis Casaberi sakravi — buki — amgvari mwyobris aucilebeli atributia. 
saomar mwyobrSi Zvelad qosi da dabdabi, nobi(a) da dabdabi, qosi da na-
Rara, buki da winwila, qosi da winwila an ebani da winwila erTiandeboda. 
salxino mwyobris SemadgenlobaSi ki Cangi da dafi an qosi da winwila yo-
fila (iqve:44).  

zogierT SemTxvevaSi mwyobrSi sami sakravic erTiandeboda: buki, 
tablaki, dafi; buki, dabdabi, noba; buki, tablaki, noba da buki, tablaki, 
dabdabi (iqve:42). rac Seexeba oTxsakravian mwyobrs, igi SedarebiT gvian-
del wyaroebSi ixsenieba da qosis, naRaris, nafirisa da stviris an qosis, 
naRaris, yvirostvirisa da zroxakudisagan Segeboda (iqve:44). 

amrigad, rogorc wyaroebidanac dasturdeba, termini `mwyobri~ 
Zvelad sakmaod aqtiurad gamoiyneboda. am cnebis qveS Zvel saqarTvelo-
Si ZiriTadad ori, sami an oTxi sakravisagan Semdgar ansambls gulis-
xmobdnen. ivane javaxiSvilis cnobiT, arsebobda xuT da metsakraviani 
mwyobrebic, Tumca amis damadasturebel istoriul wyaroebs mkvlevari 
ukve aRar uTiTebs. yvela SemTxvevaSi termin `mwyobris~ orkestrTan ga-
igiveba Secdomaa. Tamamad SeiZleba iTqvas, rom XX saukunemde, tradici-
ul qarTul yofaSi xalxur sakravTa aranairi orkestri ar arsebula.  

XX saukune, rogorc cnobilia, sabWoTa epoqaa. am epoqam Tavisi ide-
ologia moitana, romelic xalxisaTvis masobrivi kulturisa da politi-
kis Tavs moxvevas isaxavda miznad. koleqtiurobisa da masobriobis epo-
qaSi musikas gansakuTrebulad didi roli mieniWa. swored am periods 
ukavSirdeba saqarTveloSi xalxur sakravTa orkestris Seqmnac. 

unda iTqvas, rom e.w. `xalxur sakravTa orkestri~ pirvelad ruseT-
Si, jer kidev gasabWobamde Seiqmna (1888). misi damaarsebeli vasili an-
dreevi gaxldaT. sabWoTa xelisuflebis damyarebis Semdeg, masobriobi-
sa da ricxvmravlobis gamo, saxelmwifo ideologiisaTvis andreeviseu-
li orkestri mTlianad misaRebi da misabaZi gaxda.  

saqarTveloSi xalxur sakravTa orkestris Seqmnas Tavisi istoria 
aqvs, romelic vasil TamaraSvilis, avqsenti megreliZisa da kirile vaSa-
kiZis saxelebs ukavSirdeba. XX saukunis dasawyisSi xalxur sakravTa ga-
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umjobesebaze vasil TamaraSvili muSaobda. nato moiswrafiSvilis cno-
biT, igi Turme Svidsimian Congurebsac amzadebda, Tumca misi mcdeloba 
Conguris `gaumjobesebisa~, uSedegod damTavrebula (moiswrafiSvili, 
2008:151). mogvianebiT misi saqmianoba avqsenti megreliZes gaugrZelebia. 
am ukanasknelma, TamaraSvilisagan gansxvavebiT, upiratesoba tradici-
ul Congurs mianiWa. avqsenti megreliZem meCongure qalTa ansambli Ca-
moayaliba, romelSic 9-10 Conguri erTad aJRerda. marTalia, megreliZi-
seul gundSi tradiciuli sakravebi gaerTianda, msgavsi movlena qarTu-
li sofluri yofisaTvis mainc ucxo iyo. miuxdavad amisa, imdroindeli 
presa megreliZiseul eqsperiments dadebiTad gamoexmaura da misi saqmi-
anoba xalxur sakravTa aRdgenis mcdelobad Seafasa.  

mogvianebiT, megreliZis meCongureTa ansambls sxva sakravebic daema-
ta. Congurisa da fanduris erT ansamblad gaerTianebac pirvelad swored 
mis gundSi moxda. aRmosavleT da dasavlT saqarTvelos simebiani sakrave-
bis erTad aJRereba, cxadia xalxuri musikis SemsruleblobaSi siaxles 
warmoadgenda. Tavis erT-erT statiaSi lotbari werda: `jerjerobiT Cvens 
ansamblSi Sedis dasavleT saqarTvelos oTxsimiani Conguri da aRmosav-
leT saqarTvelos samsimiani fanduri... yvela qarTuli xalxuri musikalu-
ri instrumentis erTad Tavismoyra, maTi Sewyoba da Sexmatkbileba Cemi mu-
Saobis aqtualuri amocanaa. miznad maqvs dasaxuli umokles xanaSi movaxdi-
no Conguris, fanduris, Wianuris, stviris, svanuri Cangis, dolis da sala-
muris Sexmatkbileba~ (moiswrafiSvili, 2008:168-172). Tavisi mizani lot-
bars 30-ian wlebSi warmatebiT ganuxorcielebia. 

avqsenti megreliZis Tamami eqsperimentebi SesaZloa xalxur sak-
ravTa orkestris Seqmnis mcdelobad ganvixiloT, Tumca, rogorc Cans, 
es lotbaris saboloo mizani ar yofila. aucileblad unda aRiniSnos, 
rom megreliZe tradiciuli sakravebis SesaZleblobebs dasjerda da ma-
Ti rekonstruqcia ar mouxdenia. marTalia man erT ansamblSi gansxvave-
buli sakravebi gaaerTiana, magram es jer kidev ar iyo orkestri, rome-
lic sakravTa jgufebisa da qvejgufebis organizebul erTobas gulis-
xmobs. xalxur sakravTa orkestris Seqmna saqarTveloSi sabolood kiri-
le vaSakiZem SeZlo. mas, tradiciuli sakravebisadmi, megreliZisagan gan-
sxvavebuli damokidebuleba hqonda. sainteresoa, Tu ras wers igi:  

`qarTul xalxur musikalur instrumentebze muSaoba CamorCenilia. 
Cven jer kidev ver daveufleT am instrumentebs Tanamedrove melodie-
bis gadmosacemad: maTi gamoyeneba jer kidev ver gascilebia martivi an-
samblebis formas, sadac melodiebis Sesruleba xdeba ara TviT instru-
mentebze, aramed momReralTa mier, instrumentebi ki mxolod martiv 
akompaniments asruleben. 

Cven SegviZlia da unda mivaRwioT imas, rom xalxurma instrumenteb-
ma Seasrulon ara marto xalxuri martivi melodiebi, aramed klasikuri 
da sxva erovnebaTa melodiebic. 
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saWiroa xalxuri, primitiuli musikaluri instrumentebis ganviTa-
reba da maTze dakvris teqnikis daufleba. amave dros unda SevinarCunoT 
maTi tembri da dadebiTi Taviseburebani~ (vaSakiZe, 1937:3).  

sayuradReboa, rom k. vaSakiZes ganaTleba moskovSi, gnesinebis saxe-
lobis musikalur-pedagogiur saswavlebelSi hqonda miRebuli. iqve gai-
ara xalxur sakravTa orkestris xelmZRvanelis kvalifikaciis asamaR-
lebeli kursebi. amitomac araa gasakviri misi pozicia xalxur sakravTa 
`gaumjobesebis~ Sesaxeb. misTvis, rogorc evropul musikalur tradici-
ebze aRzrdili adamianisaTvis, xalxuri fanduris an Tundac Conguris 
SesaZleblobebi `primitiuli~ iyo.  

xalxur sakravTa `gaumjobesebis~ idea vaSakiZem imave wels warmate-
biT ganaxorciela da Tbilisis arqiteqturul teqnikumSi qarTul xal-
xur sakravTa pirveli orkestri Camoayaliba.  

vaSakiZis orkestrSi dairRva kuTxurobis principi: gansxvavebuli 
eTnografiuli regionis sxvadasxva sakravi — Conguri, fanduri, Cangi, 
Wuniri, salamuri da sxv., — erT ansamblad gaerTianda. sxvadasxva jgufi-
sa Tu teqnikuri SesaZleblobis mqone instrumentTa erTad aJRereba 
rom SeZleboda, lotbarma maTi temperacia moaxdina da diatonuri wyoba 
qromatiuliT Caanacvla. kirile vaSakiZem cvlilebebi sakravebis kon-
struqciaSic Seitana da gansxvavebuli formisa da zomis instrumentebi 
daamzada. 

msgavsi tipis orkestrisaTvis qarTul sinamdvileSi specialuri 
repertuari ar arsebobda. amitomac, masze ZiriTadad xalxuri melodie-
bis damuSavebuli versiebi an kompozitorTa nawarmoebebi sruldeboda. 

xalxur sakravTa orkestris Camoyalibebas imdroindel qarTul 
presaSi dadebiTi Sefasebebi moyva. aman lotbari waaxalisa da Tavisi Se-
moqmedebiTi saqmianoba ufro gaafarTova. 1953 wels kirile vaSakiZem 
xalxur sakravTa orkestri saxelmwifo ansamblTanac Camoayaliba. l. ge-
geWkoris statiaSi am orkestris detalur aRweras vxvdebiT:  

`orkestrSi gaerTianebuli aTi saxelwodebis sakravi oTx jgufad 
unda gaiyos: pirveli — simebiani sakravebi: Conguri, fanduri da Cangi; 
meore — simebiani (xemiani) svanuri Wunirebi; mesame — sasule sakravebi: 
salamuri, duduki da gudastviri da meoTxe — sacemeli (dasartymeli) 
sakravebi: diplipito, daira da doli. 

xmebis mixedviT orkestris sakravebi dayofilia Semdeg jgufebad: 
1. melodiis wamyvani pirveli da meore salamuri; 2. orkestris fuZe: Con-
guri — bani, Conguri — dabali bani, Wuniri — bani da Wuniri — dabali bani; 
3. musikaluri nawarmoebis Semamkobeli sakravebi: pirveli fandurebi, 
pirveli Congurebi, pirveli, meore da mesame Cangi, meore da mesame fan-
duri, dudukebi da gudastviri~ (gegeWkori, 1954:47).  

rogorc vxedavT, orkestri mTlianad evropuli profesiuli musi-
kis standartebis mixedviT iyo Sedgenili. qarTuli da miT umetes xal-
xuri mxolod sakravTa saxelwodebebia, sxva mxriv ki am orkestrs namdvi-
lad araferi hqonda saerTo qarTul folklorTan.  
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vaSakiZis mier orkestris Seqmnis Tavdapirveli mizani xalxur sak-
ravTa teqnikuri SesaZleblobebis gaumjobeseba iyo, Tumca sinamdvile-
Si es piriqiT moxda. sxvadasxva jgufis ramdenime sakravis erTdrouli 
xmovaneba zRudavda TiToeuli maTganis individualobas da xels uSli-
da improvizaciulobas, rac xalxuri Semoqmedebis erT-erT umTavresi 
maxasiaTebelia. albaT amitomac, am tipis orkestrebs did xans ar uarse-
bia da maleve daiSala.  

xalxur sakravTa orkestris daSlis Semdeg fexi moikida mcire Se-
madgenlobis instrumentulma ansamblebma. amgvar saSemsruleblo jgu-
febSi ara tradiciuli, aramed vaSakiZis mier rekonstruirebuli qroma-
tiuli sakravebi erTiandeboda. msgavsi tipis sakravieri jgufebi saqar-
TveloSi dRemde popularulia. bevri aseTi ansambli xSirad `folkloru-
lis~ saxeliT gamodis scenaze da araswor informacias awvdis msmenels. 
maT repertuarSi xSirad mdare xarisxis musikaluri nimuSebi Warbobs.  

am tendenciebma seriozuli ziani miayena tradiciul sakravebsa da 
sakravier musikas. dRes bevrgan vxvdebiT e.w. `xalxur sakravTa~ Semswav-
lel jgufebsa Tu wreebs, romelTa xelmZRvanelebi ZiriTadad swored 
qromatiul da ara — diatonur xalxur sakravebze Sesrulebas aswavlian.  

sawavlo-saSemsruleblo praqtikaSi qromatiul sakravTa popula-
roba sakiTxis aqtualobaze metyvelebs. aucilebelia, rom diatonuri 
da qromatiuli sakravebi erTmaneTisagan gaimijnos, maT Soris arsebuli 
principuli sxvaoba ki ufro metad gamoikveTos. rac Seexeba xalxuri 
musikis Semsruleblobis Tanamedrove tendenciebis kvlevas, igi momav-
lis perspeqtivad mesaxeba. 
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Teona ruxaZe 
Tbilisis saxelmwifo konservatoria 

Tbilisi, saqarTvelo 
 

tradicia da siaxle qedis raionis xalxur musikalur yofaSi 

(aWaris, 2013 wlis saeqspedicio masalebis mixedviT) 

 
qedis raionis xalxuri musikaluri tradiciiT Cemi daintereseba 

ganapiroba 2013 wels, Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis mimarTulebis mier organizebulma 
studenturma folkloristulma eqspediciam, romlesac me vxelmZRvane-
lobdi1.  

qedis raioni gamorCeuli musikaluri Tu qoreografiuli tradicie-
bis gamo, araerTxel gamxdara qarTvel mkvlevarTa interesis sagani. Tbi-
lisis konservatoriis musikaluri folkloris mimarTulebis arCevani 
SemTxveviTi arc amjerad yofila. xalxuri Semsruleblobis mxriv eqspe-
diciisTvis gansakuTrebiT saintereso aRmoCnda soflebi: qveda bzubzu, 
qveda maxunceTi, kvaSta, vaio, dologani, zemo agara, cxmorisi, kokotau-
ri, dandalo, meZibna, merisi, da sakuTriv daba qeda. mTlianobaSi eqspedi-
ciam 250-mde nimuSi Caiwera (variantebis CaTvliT). Cven aseve SesaZleblo-
ba gvqonda fotofirze aRgvebeWda qedis raionis kulturis centris Ta-
namSromelTa mier Segrovili, xelnaweri nimuSebi: Selocvebi, xalxuri 
leqsebi, andazebi, gamocanebi, zRaprebi, mdidari eTnografiuli masala 
sxvadasxva ritualisa da xalxuri Cveulebis Sesaxeb (mTlianobaSi 1200-
mde foto). aRvniSnav, rom adgilobrivi kulturis samsaxurebis Tanam-
Sromlebi gansakuTrebuli rudunebiTa da pasuxismgeblobiT ekidebian am 
masalebis Segrovebisa da sistematizaciis saqmes. 

studenturi eqspediciis mier Caweril masalaSi ikveTeba erTi 
mxriv aWarisTvis da sakuTriv am raionisTvis tradiciuli, Zveli reper-
tuari (rogorc sasimRero, ise sakravieri), meore mxriv ki iseTi nimuSe-
bi, romlebic mogvianebiT, rogorc irkveva gasuli saukunis meore naxe-
varSia gaCenili.  

kvlevis interesebma, bunebrivia, moiTxova, Tvali gadagvevlo aWa-
ruli musikaluri folkloris fiqsaciis istoriisaTvis da gavcnobo-
diT am kuTxis CvenTvis xelmisawvdom yvela saeqspedicio Canawers. aseTi 
aRmoCnda: Salva mSveliZis lilvakebis koleqcia (1931); aleqsandre far-
cxalaZis lilvakebis koleqcia (1934); vladimer axobaZis (1949, 1958, 
1959); ivet grimos (1967); mindia Jordanias (1971, 1972); evsevi Woxoneli-
Zis (1973); kaxi rosebaSvilis (1973); ediSer garayaniZis (1988);  fond `Ria 
sazogadoeba saqarTvelosa~ da tradiciuli mravalxmianobis saerTaSo-
riso centris mier organizebuli kompleqsuri (2005, xelmZRvaneli el-
guja dadunaSvili), da tradiciuli mravalxmianobis saerTaSoriso cen-
tris (2005, xelmZRvaneli nato zumbaZe) eqspediciebi.  
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CamoTvilili savele kvlevebis nawili qedis raionsac moicavs da 
Sesabamisad Cvens gansakuTrebul interess imsaxurebs. sasixaruloa is 
faqti, rom gasuli saukunis 30-ian, 50-ian, 60-ian da 70-ian wlebSi qedaSi 
fiqsirebuli tradiciuli aWaruli nimuSebis didi nawili 2013 wlis eq-
spediciamac Caiwera.  

rogorc Zveli da axali savele masalebis Sedareba da Sejereba 
gviCvenebs, qedis raionisaTvis tradiciulia simRerebi: Zveli da axali 
`mayruli~, `moyvare~, `evrida maspinZelsa~, `Jamielurmi~, Zveli da axali 
`CaRma Cayrilo venaxo~, `naduri~, `CaTxrobili~, `xertalma xeli damga-
la~, `Cela saCeCela~, `vosa~, `Svidkaca~, `alifaSa~, `Zveli xasanbegura~, 
`abadela~, `xiwkala~, `baxmaros mTaze~, `merisuli~, `orTameluri~, `Ti-
rini~, `Caguna~, `Carirama~, `raSa~, `misdevs mela lomsa~, `voiTanani~. aqve 
gvxvdeba akvnis nanebi da tirilebi. CamoTvlili simRerebis udidesi na-
wili aWaris danarCeni raionebis amave saxelwodebis simRerebisagan mxo-
lod variantulad sxvaobs. 

Zveli aWaruli simRerebis gverdiT dResdReobiT qedaSi sakmaod 
garcelebuli da popularulia iseTi nimuSebi, romelTa rogorc musika-
luri ise aramusikaluri parametrebi aSkarad metyvelebs maT ufro gvi-
andel warmoSobaze. amgvari repertuari sakmaod saintereso da araer-
Tgvarovania. masSi SeiZleba gamoiyos sasceno praqtikidan amozrdili, 
musikaluri enis TvalsazrisiT tradiciul nimuSebTan SedarebiT axlos 
mdgomi, xSir SemTxvevaSi `gandaganas~ intonaciaze agebuli simRerebi — 
`nanida nana~, `wyals nafoti Camohqonda~, `gaRma goras nalia~, `windebs 
vqsov da miqsovia~, `Sevardeni amofrinda~ da sxv; sabWoTa ideologiiT 
gamsWvaluli nimuSebi beladebze, samamulo omisa da Sromis gmirebze — 
`lenin oqtombris belado~, `stalin stalin sayvarelo~, `goriscixesTan 
saxli dgas~, `22 ivniss omi daiwyo~, `weliwadi Tormeti Tve~, `simRera 
omis gmirebze~, `ganaxlebul aWaras~, `yana qalebs veRar itevs~, `Sroma-
Sia xalxis Zala~ da sxv; ZiriTadad geografiul adgilebTan dakavSire-
buli arc Tu iSviaTad patriotuli suliskveTebis — `simRera aWaraze~, 
`simRera baTumze~, `Cemo lamazo qedebo~, `samas weliwads ibrZodi~, 
`dandalodan dolognamde~, `simRera qedaze~ da sxv; da bolos qalaquri 
stilis nimuSebi — `modi, modi es qveyana~, `sufruli~, `ra mamali gvyo-
lia~, `coli momikvda~, `abadeli ovdelia~ da sxv. 

CvenTvis arsebiTad mniSvnelovania sakvlev raionSi musikaluri 
folkloris funqcionirebisa da sxvadasxva asakis SemsrulebelTa tra-
diciasTan damokidebulebis sakiTxi. siaxles aRar warmoadgens is gare-
moeba, rom gasuli saukunidan moyolebuli xalxuri musika TandaTan Ca-
mocilda qarTveli kacis yofas. ediSer garayaniZe XX saukuneSi Semsru-
leblobis sferoSi momxdar cvlilebebs Soris pirvel rigSi Sesrulebis 
adgilis SezRudvas asaxelebs (garayaniZe, 2007:67). araerTi Sromisa da 
sakulto-saritualo simReris yofidan gaqroba da miviwyeba ganapiroba 
Sromis procesis teqnologizaciam, Tanamedrove adamianis rwmena-war-
modgenebSi momxdarma cvlilebebma, cxovrebis tempis zrdam, masobrivma 
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komunikaciebma. sxvadasxva mxridan momdinare sxvadasxva musikaluri 
plastis totalurma SemoWram garkveuli zegavlena iqonia qarTuli 
mravalxmianobaze da mis Sinagan kanonzomierebebze. cxadia qeda ar war-
moadgens am mxriv gamonakliss. yofaSi tradiciuli simReris Sesruleba 
aqac mxolod gansakuTrebul SemTxvevebad SeiZleba ganvixiloT. magali-
Tad iseT qorwilSi an sufrasTan, sadac Tavmoyrilia tradiciuli sim-
Rerisa da galobis SemsrulebelTa romelime jgufi, an musikaluri tra-
diciiT gamorCeuli ojaxi. Tumca, miuxedavad amisa, cxadia awmyoSi xal-
xur simRerasa Tu dasakravs dakarguli aqvs warsulSi arsebuli fun-
qcia. igi aRar aRiqmeba ama Tu im ritualis da wes-Cveulebis iseTive ga-
nuyofel da organul nawilad, rogoric warsulSi aRiqmeboda.   

Cven mier Caweril mTqmelTa umetesoba, im Taobis warmomadgenelia, 
romelmac XX saukuneSi qarTul musikalur folklorSi momxdar garda-
texis epoqaSi icxovra. maT mexsierebaSi jer kidev cocxlobs xalxuri 
musikis bunebriv garemoSi Sesrulebis faqtebi. am raionis uxucesi mom-
Rerlebi ixseneben Sromis simRerebis Sesrulebas yanaSi, mayrulebisas 
patarZlis wayvanisas, maTsave mexsierebaSi inaxeba bavSvobaSi mosmenili 
akvnis nanebi, Tu qalTa Sromis procesTan dakavSirebuli nimuSebi. amave 
dros maTi cxovrebis didi nawili moicavs im periods, roca qarTuli 
xalxuri simRera tovebs misTvis bunebriv garemos da aqtiurad iwyebs 
funqcionirebas scenaze. amgvarad maTi musikaluri gamocdileba erTi 
mxriv winaprebisgan gadmocemul informacias da saojaxo musicirebis 
tradicias efuZneba, meore mxriv sasceno praqtikas, romelsac isini 
axalgazrdobaSive eziarnen. am Taobis SemsrulebelTa repertuaric 
metwilad orive, rogorc Zvel, ise axal nimuSebs moicavs. ar SeiZleba ar 
aRiniSnos erTi uaryofiTi tendencia, kerZod is, rom umetes SemTxve-
vebSi maT Tanamedrove simRerebis Sesruleba ufro eadvilebaT, vidre 
Zvelisa. magaliTad, uWirT da mxolod fragmentulad SeuZliaT gadmos-
cen iseTi simRerebi, rogoricaa `Svidkaca~, `alifaSa~ an `CaTxrobili~, 
Tumca gacilebiT Sewyobilad da advilad gamosdiT `simRera aWaraze~, 
`dandalodan dolognamde~, `lenin oqtombris belado~ da sxv. Tavad 
momRerlebis ganmartebiT `Svidkaca~, `alifaSa~, `CaTxrobili~ rTuli 
simRerebia da maT Sesasruleblad kargad momzadeba da amave dros mom-
ReralTa ufro didi raodenobaa saWiro. aucilebelia momRerlebis re-
gularuli Sekreba da mraval xmaSi SemRereba, es ver xerxdeba sxvadasxva 
obieqturi, Tu subieqturi mizezebis gamo. axali, metwilad sabWoTa Te-
matikis simRerebis ukeT, ufro Sewyobilad Sesrulebis umTavresi mize-
zi ki maTive musikaluri enis simartivea. TviTmyofad mravalxmian musi-
kalur azrovnebas sabWoTa periodSi Seqmnili folkloris saxiT daupi-
rispirda gacilebT ufro martivi musikaluri enis mqone, Tamar mesxis 
sityvebiT `aRmafreniT gaJRenTili teqstebiT, plakaturi xasiaTiT, 
stereotipuli paradulobT~ gamsWvaluli nimuSebi (mesxi, 2002:495). qar-
Tuli musikaluri folkloris am Srem `arqauli tradiciebiT mdidar 
glexur SemoqmedebasTan mkveTri kontrasti Seqmna~ (iqve:493). 
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metad sayuradaReboa siZvelisa da siaxlis gadakveTis gzebi. erT-
erTi Cawerisas, sofel kokotaurSi momRerlebma erTmaneTs gadaabes ba-
tonebis sabodiSo da sabWoTa Sinaaris nimuSi. Tumca maT aRqmaSi es iyo 
ara ori, aramed erTi simRera, romelsac maTive ganmartebiT yovelTvis 
ase asrulebdnen. simReris amgvari gardasaxva isev da isev XX saukuneSi 
xalxur yofaSi momxdari mTeli rigi cvlilebebis gamoZaxilia. aqve unda 
gaviTvaliswinoT is garemoebac, rom tradicul aWarul yofaSi batone-
bisadmi miZRvnili nimuSebi saerTod ar fiqsirdeba, simReris es varian-
ti rogorc Cans aq mezobeli guriidanaa gadmosuli. mas dakarguli aqvs 
socialuri funqcia. mTqmelebma kategoriulad uaryves misi samkurna-
lo ritualTan kavSiri, Tumca verc romelime wes-Cveuleba daasaxeles, 
romelsac sakuTriv es simRera axlda. faqtia, rom maT mexsierebaSi nimu-
Si amgvarad cocxlobs da masSi Zveli da axali musikalur-Sinaarsobrivi 
plasti diferencirebuli ar aris.  

qedis raionis axalgazrda Semsruleblebi simReras umetesad kul-
turis centrebTan, an sasoflo klubebTan arsebul ansamblebSi swavlo-
ben. repertuari, romelsac aseTi jgufebi euflebian xSirad maTi xel-
mZRvanelis gemovnebazea damokidebuli. SeiZleba iTqvas, rom dResdRe-
obiT saqarTveloSi arsebuli sasceno Semsruleblobis ori urTier-
Tgansxvavebuli mimarTuleba, romelTaganac erT-erTs sworeba auTen-
tikur folklorze aqvs, xolo meores piruku — qedaSic Tanaarsebobs. 
eqspediciam Caiwera iseTi ansamblebi, romelTaTvisac ar warmoadgens 
prioritets tradiciuli repertuari da Semsrulebloba da iseTebic, 
romlebic upiratesobas swored amas aniWeben. aseTi jgufebis arCevanis 
erT-erTi mizezi bunebrivia isicaa, rom sabWoTa periodSi Seqmnili ni-
muSebi dResdReobiT aRar sargeblobs popularobiT. Tumca ufro arse-
biTi da mTavari am procesSi vfiqrobT bolo aTwleulebSi, dedaqalaqSi 
gaCenili is impulsebia, romlebic inerciiT regionebSi mcxovreb axal-
gazrdebzec axdens zegavlenas. esaa tradiciisaken Semobrunebis ten-
dencia, romelic Sesrulebisas xalxuri simReris arsebiTi Sinagani ka-
nonzomierebebis gaTvaliswinebas  gulisxmobs. aseTi axalgazrdebisaT-
vis xalxuri simRera TviTgamoxatvis erTgvari saSualebacaa. am Tval-
sazrisiT gansakuTrebiT aRsaniSnavia qedis kulturis centrTan arse-
buli vaJTa da gogonaTa fokloruli ansamblebi — `elesa~ da `iagundi~ 
da merisis kulturis centrTan arsebuli ansambli `moyvare~.  dResdRe-
obiT es jgufebi erTi mxriv tradiciis matarebelTagan, meore mxriv sa-
eqspedicio Canawerebidan swavloben da aRadgenen maTive kuTxis nimu-
Sebs. maTi saqmianoba ZiriTadad musikaluri folkloris aRdgenas, Se-
narCunebasa da popularizacias emsaxureba.  

vokaluri musikis analogiur suraTs gvaZlevs sakravierze dakvir-
veba. aWaris danarCeni kuTxeebis msgavsad qedaSi Zlieria Wibonze Sesru-
lebis tradicia. repertuari moicavs `gandaganasa~ da `xorumis~ gansxva-
vebul da uaRresad saintereso variantebs, agreTve iseT dasakravebs 
rogoricaa: `yolsama~, `qurTbari~, `lekuri~, `baRdaduri~. gvxvdeba Wi-
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bonze damRerebis faqtebic. saWibone repertuarSi aSkara siaxlea am sak-
ravze iseTi melodiebis Sesruleba, rogoricaa `kekela da maro~ da `mTa-
Si salamurs vakvneseb~. amave konteqstSi aRsaniSnavia sammiliani Wibonis 
arseboba da masze Sesrulebuli melodiebi.  

sakravier musikaSi agreTve gasul saukuneSi gaCenil tendenciad 
unda CaiTvalos fanduris didi gavrceleba, rac, pirdapirproporciu-
lad amcirebs Conguris popularobas. am garemoebis damatebiTi dastu-
ri iyo CvenTvis sofel vaioSi, TavarTqilaZeebis ojaxSi nanaxi fandu-
rad gadakeTebuli Conguric. qedis raionSi fanduri gvxvdeba rogorc 
xalxuri, ise temperirebuli saxiT. sasimRero Tanxlebis garda, masze 
xSirad asruleben `xorumsa~ da `gandaganas~. qedis musikalur yofaSive 
vxvdebiT aWaraSi ukve tradiciulad qceuli garmonis gamoyenebasac, 
rogorc cekvis, ise simReris Tanxlebad.  

faqtia, rom xalxuri musikaluri tradiciis mxriv qeda erT-erTi 
gamorCeuli raionia. folkloruli musicirebis SemTxvevebi gvxvdeba 
sxvadasxva TaobebSi. sakmaod mdidari da mravalferovania sasimRero Tu 
sakravieri repertuari. aqve unda aRiniSnos, rom zogadi tendencia — mu-
sikaluri folkloris TandaTan ufro da ufro viwro wreebisTvis gasa-
geb xelovnebad gadaqceva am raionSic SeiniSneba. givi orjonikiZis sit-
yvebiT, Cvens TanamedroveobaSi `xalxurma musikam bevrisTvis dakarga im 
bunebrivi sametyvelo musikaluri enis mniSvneloba, romelsac adamiani 
winaT Tavis fiqrsa da grZnobas andobda~ (orjonikiZe, 1985:194). amasTan 
erTad, isic unda aRiniSnos, rom dResdReobiT xalxur musikas dedaqa-
laqSi ufro meti msmeneli da gulSematkivari hyavs, vidre iq, sadac misi 
funqcionirebis ufro bunebrivi garemoa, saidanac unda miedinebodes 
simRera dedaqalaqSi. vfiqrobT, am problemebis fonze mwvaved dgeba re-
gionebis sworad informirebisa da xalxuri musikaluri ganaTlebis sa-
kiTxi. tradiciuli musikis xelSewyoba, gansakuTrebiT iq, sadac jer ki-
dev Zlieria eTnikuri musikaluri geni, ris cocxal magaliTsac am Sem-
TxvevaSi qedis raioni warmoadgens, erT-erTi yvelaze saSuri da gadau-
debeli saqmea. 

da bolos, miuxedavad mTeli rigi sirTuleebisa, romelTa winaSec 
ayenebs Tanamedroveoba folklors, unda iTqvas rom saqarTveloSi mra-
val xmaSi simRera jer kidev rCeba adamianebis komunikaciis, saerTo su-
liskveTebis gadmocemis erT-erT saSualebad. mTqmelTa mexsierebaSi 
mcireodeni stimulis SemTxvevaSic ki xelaxla cocxldeba esa Tu is ni-
muSi, rac pirvel rigSi maTve axarebs da Semdeg Cven — maTgan axali in-
formaciis momlodined. amis naTeli magaliTebi Cveni savele muSaobis 
ganmavlobaSi araerTxel vixileT. 
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qeTevan baiaSvili 
ilias saxelmwifo universiteti 

Tbilisi, saqarTvelo 
 
tradiciuli glovis rituali da Tanamedroveoba 

 
eTnomusikologiur mecnierebaSi glovis rituali erT-erT uZve-

lesadaa miCneuli. Zvel kulturebSi saukuneebis manZilze istoriuli, 
politikuri, religiuri da sxva cvlilebebi Tavisebur kvals atyoben 
ama Tu im rituals da aSkarad SesamCnevia ritualis SigniT es cvlilebe-
bi. winamdebare moxsenebis mizania, istoriul rakursSi glovis ritua-
lis umniSvnelovanesi komponentis — datirebis Seswavla musikaluri 
tradiciuli formebisa da saSemsruleblo Taviseburebebis, maTi epoqa-
luri cvlilebebisa da uZvelesi Sreebis gaTvaliswinebiT.                                                     

saqarTvelo vokaluri mravalxmianobis klasikuri qveyanaa. amitom 
xalxuri simReris nebismieri Janri nasazrdoebia polifoniuri azrovne-
bis TaviseburebebiT. polifoniuri Sesruleba, bunebrivia, jgufur, 
xalxmraval Sesrulebas moiTxovs. amitomac ritualebi, maT Soris glo-
vis ritualic, Sesaferisi adgilia aseTi SesrulebisaTvis. magram xal-
xmravlobis pirobebSi Sesrulebuli individualuri natirali aucileb-
lad Seicavs mravalxmianobis elementebs an niSnebs, rac gamoixateba mo-
tirlis sityvebze damswreTa reaqciiT, igive qviTiniT, rac musikaluri 
kilos farglebSi jdeba da erTian musikalur qsovils qmnis motiral-
Tan erTad (baiaSvili, 1988:7-8), miuxedavad amisa, qarTul sinamdvileSi 
gamoiyofa individualuri da jgufuri tirilebi. xalxuri terminolo-
giis SeswavliTa da maTi Zvel  wyaroebSi SemorCenili terminebis Sedare-
biT dgindeba glovis ritualis dramaturgia da masSi datirebis sxva-
dasxva saxeTa gansxvavebuli funqciebi. dgindeba natiralTa mTeli jaW-
vi, romelic saxvadasxva funqciis tirilebs Seicavs. es ki gvafiqrebi-
nebs glovis ritualis danawevrebiT Seswavlaze, radgan micvalebuli-
sadmi miZRvnili ritualebi gansxvavebuli daniSnulebisaa da mravalgva-
ri qmedebebiT xasiaTdeba. amitomac kvlevis pirvel etapze mxolod dak-
rZalvis ritualis musikaluri mxariT Semovifarglebi.  

gasaTvaliswinebelia qarTuli xalxuri musikaluri Semoqmedebis 
mravaldialeqtiani buneba. saqarTvelos 20-mde eTnografiul  kuTxeSi 
xalxis mier sikvdilisadmi sxvadasxvagvari damokidebuleba da saukune-
ebiT Camoyalibebuli wesebi dasturdeba, rac gansakuTrebiT kargad Cans 
datirebebsa da saglovel himnebSi. glovis gamoxatvis erTi mTavari sa-
Sualeba adamianis xmaa da swored masSia saZebari epoqaluri Tu religi-
uri da sxva saxis cvlilebebi.                  

amerikeli mkvlevari viqtor graueri Tavis erT-erT naSromSi aR-
niSnavs adamianTa jgufuri musikaluri mexsierebis ukidegano SesaZleb-
lobebze (graueri, 2010:140), xolo cnobili qarTveli eTnomusikologi 
ioseb Jordania, Tavis sadoqtoro disertaciaSi gansakuTrebul adgils 
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uTmobs adamianis musikaluri mexsierebis stabilurobas. amis naTeli ma-
galiTebi mas mravlad moaqvs Tavis Semdeg naSromebSic (Jordania, 1989). 
isic gasaTvaliswinebelia, rom roca saqme ritualur Sesrulebas Seexe-
ba, ritualis wyalobiT gansakuTrebiT kargad narCundeba musikaluri 
nimuSebi (meriemi, 1964:222). glovis rituali ki erT-erTi konservatiuli 
ritualia Tavisi bunebiT.           

sayuradReboa, rom cnobili eTnomusikologi izali zemcovski sa-
gangebod exeba glovis ritualis Seswavlis sakiTxs da metad saWiro me-
Todologias gvTavazobs slavur-kareliur masalaze dayrdnobiT (zem-
covski, 1984). anTropologiuri TvalsazrisiT, berZnuli dakrZalvis 
rituali Seswavlili aqvs margarita aleqsius (2002), andrei fiSmans, ana-
karavel-Ceivss (2007), paola olivetis (2009) da sxv. qarTvel eTnomusi-
kologTagan — baram baramiZes (1975), Tea kasaburs (1987) da nino kalanda-
Ze-maxaraZes (2004). danarCeni eTnomusikologebi sagangebod ar Sexebian 
am Temas, fragmentulad ki gr. CxikvaZe (1961), n. maisuraZe (1975), S. asla-
niSvili (1956), vl. axobaZe (1957) da sxv. eTnologebidan dali giorgaZes 
aqvs Seswavlili glovis rituali aRmosavleT saqarTvelos mTis regio-
nebSi (giorgaZe, 1981), xolo natiralTa poeturi mxare — amiran arabuls 
(2004). XX s. dasawyisSi sagulisxmo dakvirveba aqvs svanur glovis hangeb-
ze cnobil kompozitors zaqaria faliaSvils (faliaSvili, 1912) da ra 
Tqma unda, dimitri arayiSvils (1925).                            

naSromSi warmoebuli analizi eyrdnoba Zvel da axal saeqspedicio 
Canawerebs, rac dinamikaSi saglovel nimuSebze Tvalis gadevnebisa da 
istoriul monacemebTan SejerebiT daskvnebis gamotanis saSualebas iZ-
leva.                                                                             

Tavdapirvelad oriode sityviT glovis — kerZod dakrZalvis ri-
tuals Sevexebi. mkvlevarTa saerTo azria, rom datireba uZvelesi Jan-
ria da SesaZlebelia masSi sxvadasxva saazrovno Sreebis gamoyofa — ro-
gorc religiuri, aseve musikaluri TvalsazrisiT. am SemTxvevaSi nimuS-
Ta ganxilvisas simartive ar niSnavs siZveles, SesaZloa igi gamowveuli 
iyos nimuSis funqciis dakargviT an rekonstruirebiT, an mravalxmiano-
bis formis SecvliT ama Tu im mizezis gamo. dakrZalvis ritualis mTava-
ri funqcia micvalebulTan gamomSvidobeba da ukanasknel gzaze gacile-
baa. amisi mamoZravebeli  Zala sociumis rwmenaa sulis sxva samyaroSi ga-
dasvlis Sesaxeb. amitomac dakrZalvis ritualSi datirebaTa umTavresi 
daniSnuleba sulis msaxureba — ganwmendaa. dakrZalvis ritualis drama-
turgiaSi datirebis sxvadasxva saxeebi gvxvdeba da TviTeul maTgans Ta-
visi Sesrulebis dro da adgili gaaCnia. yvelaze srulad xevsureTSia Se-
monaxuli datirebis saxeebi. esaa: daTvla tirili, ZaxiliT tirili, xmiT 
tirili, suliT tirili. am saxeobebis ganxilva da saqarTvelos sxva kuT-
xeebTan Sedareba saSualebas gvaZlevs maTi „narCenebi“ sxvaganac moviZi-
oT. dakrZalvis ritualis dramaturgiaSi pirveli plastia Secxadeba 
anu e.w. sikvdilis dafiqsireba. gamokvleviT dadginda, rom es plasti ga-
moixateba TiTqmis yvelgan — kiviliT. eTnografebis mier dasturdeba, 
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rom kivils am dros sami mniSvnelovani funqcia aqvs — erTia xalxisTvis 
ambis Setyobineba, meore — micvalebulis saxelis Zaxeba, rac sulis gasa-
gonad xdeba da mesame — Wirisuflis satkivris gaziareba. rogorc Cans, 
am Cveulebam droTa ganmavlobaSi Taviseburi saxe miiRo. erT SemTxveva-
Si is calfa wivil-kivilia, mas Wirisufali asrulebs. roca sociumi 
igebs  kivils, Tavs valdebulad Tvlis, am sociumis yvela wevri mivides 
Wiris gasaziareblad da imarTeba dialoguri kivili Wirisufalsa da 
gamziareblebs Soris — usityvo antifoni, rac cnobilia gansakuTrebiT 
dasavleT saqarTvelos regionebSi. SesaZloa, iseTi simkveTriT ara, mag-
ram aseTi rituali aRmosavleTis yvela regionSi dasturdeba. rogorc 
irkveva, garda imisa, rom adamianuri kivili bunebrivi reaqciaa sikvdi-
lis Setyobis dros, aq bgerobis, bgeraTwarmoebis gansakuTrebul xer-
xTana gvaqvs saqme, rac  glovis Semdgom etaps ar axasiaTebs. axla metad 
sainteresoa, glovis dramaturgiis es etapi ramdenad aqtualuria sxva-
dasxva epoqebsa da socialur wreebSi. saqme isaa, rom glovis nimuSebis 
uZvelesi Canawerebi Sesrulebulia XX saukunis I naxevarSi da aravis mos-
vlia azrad kivilis Cawera, magram arsebobs mogzaurTa, eTnografTa, 
mweralTa metad sagulisxmo aRwerebi, rac utyuari mtkicebulebaa glo-
vis ritualSi kivilis Zvelad arsebobis Sesaxeb. aseve mematianeTa aRwe-
rebi qarTvel mefeTa gardacvalebis Sesaxeb sakmaod aSkarad miuTiTe-
ben am wesis bunebrivobasa da aqtualobas (qistauri, 2011). rogorc ir-
kveva, Zvelad micvalebulze kivili aucilebelic ki iyo. axla ki igi 
sruldeba gaucnobiereblad, roca vinmes es kivili aRmoxdeba, Torem 
rogorc wess, iSviaTad SexvdebiT da Tanac dakarguli aqvs is pirveladi 
daniSnuleba aRmosavleT saqarTveloSi, dasavleTSi ki dasavleTelebis 
xasiaTidan gamomdinare, jer kidev arsebobs dialoguri kivili.                 

amave dros, kivili dakrZalvis ritualis dramaturgiis pirvel 
plastad unda CaiTvalos. meore plasti — e.w. motiralTa festivalia. 
socio-kulturul anTropologiis mkvlevarni ase uwodeben (meriami da 
sxv. 1964). metad sayuradReboa am festivalSi motiralTa sxvadasxva ti-
pis tirilTa Tanxvedra. es gamowveulia momsvlelTa gansxvavebuli ge-
movnebiTa da mzaobiT. saqarTvelos bevr kuTxeSi jer kidev arseboben 
profesionali — tirilis kargi mcodneni da araprofesionali motirle-
bi, — anu visac guli ewvis, isa tiris; xalxi ambobs — ramdeni motirali-
caa, imdennairi tiriliao, es xazs usvams datirebis mravalsaxeobas, mag-
ram ara profesiul natirals. isic simarTlea, rom natiralTa sityvieri 
teqsti improvizaciulia da yoveli motirali gansxvavebul verbalur 
teqsts warmoTqvams. safiqrebelia, rom mravalgvarobaSi xalxi swored 
sityvier teqsts gulisxmobs, Torem natirals saqarTvelos yvela kuT-
xeSi Tavisi melodiuri modeli gaaCnia da xalxi natirals Soridan asxva-
vebs simRerisagan. saqarTvelos TiTqmis yvela kuTxeSi soflad gavrce-
lebulia da jer kidev cocxalia, qalaqad ki sxvagvaradaa saqme.                                           

jer erTi, rom qalaquri yofis swrafma tempebma, axalma socialur-
ma Zvrebma, religiurma aqtivobam, ucxoeTis qveynebTan aqtiurma integ-
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rirebam sagrZnoblad Secvala rogorc cxovrebis wesebi, aseve qalaqis 
mcxovrebTa mentaliteti. es yvelaferi ki mkafiod aisaxa xalxur ritua-
lebSi. miuxedavad glovis ritualis gamZleobisa, aSkarad SeimCneva mas-
Si cvlilebebi. upirvelesad es cvlilebebi SesamCnevia ritualis gareg-
nul formaSi. saqme is aris, rom qristianobis gavrcelebama da fexmoki-
debam eklesiis wiaRSi gadaanacvla dakrZalvis rituali. Sesabamisad, sa-
eklesio RvTismsaxurebam da wesis agebis ritualma gamoiwvia datirebis 
tradiciis Sesusteba. Tumca, arc Tu xSirad, magram xdeba eklesiuri da 
xalxuri datirebis wesebis sinqronuli Tanxvedra. sabWoTa periodSi, 
roca akrZaluli iyo sarwmunoebrivi cxovreba da eklesiis msaxureba 
izRudeboda, SeimCneva xalxuri datirebis tradiciis gamococxleba. 
amas mohyva savsebiT mosalodneli meoradi paganizmis gavrceleba glo-
vis ritualSi, magram safiqrebelia, rom datirebis musikaluri mxare 
(melo-intonaciuri safuZvlebi) metnaklebad SenarCunda. SesaZloa, zo-
gierTi datirebis saxeoba xalxma daiviwya, zog SemTxvevaSi ori an meti 
saxeoba erTmaneTs Seerwya, magram datirebis sinkretuli da improviza-
ciuli buneba SenarCunebulia. amis Sesaxeb metyvelebs SedarebiT Zveli 
Canawerebi (s. JRentis, S, mSveliZis, S. aslaniSvilis, T. mamalaZis 50-iani 
wlebis Canawerebi. igive SeiZleba iTqvas 60-70-80-iani wlebis Canawereb-
ze). SeiZleba davaskvnaT, rom socialuri da religiuri cvlilebebis 
SemTxvevaSi tirilebis forma da dramaturgiuli funqcia icvleba an 
ori saxeoba erTmaneTs Seerwymis, magram SenarCunebelia natiralis im-
provizaciuli da sinkretuli funqcia. aSkaraa, rom sinkretizmi, rome-
lic Zalian Zlieri elementia datirebis Sesrulebisas, improvizaciu-
lobasTan erTad, gansazRvravs glovis nimuSis sicocxlisunarianobas. 
safiqrebelia, rom sinkretuloba polifoniuri azrovnebis analogiu-
ria, radgan polifoniuri azrovnebis msgavsad xdeba ramdenime plastis 
erTdrouli gaazreba, kerZod sityvis mogoneba, hangze gawyoba, Sesru-
leba, moZraoba, mimika da ganwyoba erTi da imave dros, erT sibrtyeze ga-
iazreba.                                 

gansakuTrebulad sainteresoa qarTuli glovis nimuSebis mraval-
xmiani formebi. Tu gadavxedavT zaqaria faliaSvilis 1912 wels, anu me-20 
saukunis dasawyisSi gamocemul krebuls, winasityvaobaSi kompozitori 
aRwers ra svanuri zaris Sesrulebis wess, aRniSnavs, rom svanur zari 
oTxnairi yofila — micvalebulis oTaxSi, gareT — ezoSi gamosvenebisas, 
gzaSi saxlidan sasaflaomde da samaris karTan. 1956 wels mkvlevari vla-
dimer axobaZec aRniSnavs svanuri zaris igive dramaturgiul saSemsru-
leblo momentebs. bolo eqspediciebSi ki sxvadasxvagvari cnobebia Se-
samCnevi. mag., eTnomusikologi nukri Jordania aRniSnavs svanebis mier 
zaris Tqmas im momentSi, roca micvalebuls asweven gareT gamosvenebi-
saTvis. amas garda, aRniSnulia Zvel literaturaSi svanuri da zogadad 
zaris ori saxeoba — erTi sagloveli sityvebis vai vui da a.S. gamoyene-
biT da meore — improvizaciuli sityvebiT. aRniSnulic kia mozareTa 
mTavar Tvisebad sityvebis improvizaciulad SeTxzvis unaris aucileb-
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loba. gurul, imerul, megrul, afxazur, svanur zarebSi ki SemorCenil 
nimuSTa umravlesoba swored saglovel sityvebzea agebuli.  rogorc 
Cans, svaneTSic ki, sadac ase Zlieria micvalebulis pativiscema da glo-
vis rituali jer kidev cocxalia, sityvieri anu verbaluri teqsti Sec-
vlilia glovis sityvebiT, magram sinkretuli Sesruleba da polifoniu-
ri qsovili SenarCunebulia. es SeiZleba aixsnas glovis hangis stabilu-
robiT, romelic erTgvar musikalur moduss warmoadgens da aseve Sei-
cavs saglovel formulebs. isini metad myaria da xalxuri Semoqmedebis 
sxva JanrebSic vrceldeba ucvlelad.                             

dasasruls, qarTuli glovis ritualis Seswavlisas aSkarad gamoik-
veTeba musikaluri qsovilis simyare da ritualis SigniT ki SesamCnevia 
istoriuli, religiuri da kulturuli procesebis cvlilebebis Sede-
gad saxecvlili garemos gavlenebi.  
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qeTevan WitaZe 
kreatiuli ganaTlebis studia 

Tbilisi, saqarTvelo 
 

tradicia da novacia XX saukunis simfoniaSi 

 
simfonia — instrumentuli musikis erT-erTi yvelaze stabiluri 

Janria. is arsebobis samsaukunovan istorias iTvlis da sxva instrumen-
tuli Janrebisgan gansxvavebiT dRemde yvelaze konservatulad inarCu-
nebs Tavis arss da funqcias, Tumca es Janri XX saukunis musikaSi mra-
valferovani gzebiT viTardeba. 

cnobilia, nebismieri cvlileba, romelic enis, formis doneze xde-
ba, momdinareobs azrovnebis cvlilebisgan. cvlileba azrovnebaSi jaW-
vurad gadaecema jer yvelaze mobilur — enas, xolo ena ki formis gav-
liT moqmedebs iseT myar kategoriaze, rogoricaa Janri. es musikaSi Jan-
ris arsebobis zogadi meqanizmia. Sesabamisad, azrovnebis cvlilebas am 
sistemaSi gadamwyveti roli akisria. amgvarad, Janris cvlilebis meqa-
nizmi azrovnebidan iwyeba da pirvel rigSi aisaxeba musikalur enaze. 

XX saukunis dasawyisSi musikaluri enis sferoSi umniSvnelovanesi 
gardatexa moxda. pirvel rigSi, kompozitorebma uaris Tqves tonaloba-
ze, romelsac sami saukunis ganmavlobaSi efuZneboda musikaluri az-
rovneba. atonaloba, dodekafonia, serializmi da sxv. — musikaluri enis 
am cvlilebebma, bunebrivia, mniSvnelovani gavlena iqonia jer mikro-, 
anu struqturebis, Semdgom ki makro Janris doneze. 

musikaluri enis radikaluri cvlilebiT gamowveuli Janris modi-
fikaciis mkafio magaliTi vebernis simfonia op. 21-ia, sadac axal enas da 
mis adekvatur struqturebs, simfoniis Janris tradiciuli farglebis-
gan Sors gavyavarT. simfoniis struqtura rogorc mikro-, ise makrodo-
neze, misi instrumentuli Semadgenloba, qronometraJi, SeiZleba iTqvas, 
ewinaaRmdegeba simfoniis Janris klasikur parametrebs — mis `Cveul~ 
masStabebsa da socialur funqcias (rac ase mniSvnelovania Janris arse-
bobisTvis)1. 

meore mxriv ki, dRemde iqmneba simfoniebi, romlebic sakmaod axlos 
dganan tradiciebTan — tonalobasTan, klasikur formebTan — im siste-
masTan, romelmac warmoSva es Janri. aseTia aivzis IV da, gansakuTrebiT, 
SostakoviCis XV simfoniebi. maTSi met-naklebad SenarCunebulia tradi-
ciuli enac da struqturebic, Tumca erTi siaxliT, romelic isaxeba 
aivzTan da XX saukunis 60-iani wlebisTvis erT-erT yvelaze damaxasiaTe-
bel principad yalibdeba (rogorc simfoniaSi, ise sxva JanrebSi) — kom-
pozitorebi Tema-simboloebiT esaubrebian msmenels, rac musikaSi inte-
leqtualuri2 sawyisis wina planze gadmoweviTaa ganpirobebuli. sxva-
teqstis, simbolos rols xSirad ara mxolod citata, aramed stilizeba, 
aluzia asrulebs: `Tanamedrove sakompozitori azrovnebis specifiku-
ri Tviseba — musikalur-stiluri pluralizmia~, — wers luCano berio 
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(Берио, 1989:129), romlis Simfonia 1968 simfonia teqsti-sxvateqstiT ope-
rirebis mkafio nimuSia, aqve unda vaxsenoT Snitkes I da III simfoniebi, 
isini, faqtobrivad, warmoadgenen simfoniebs simfoniis Sesaxeb. 

simfoniam XX saukuneSi xelaxla aRmoaCina misi Janruli gansaz-
Rvrebis etimologiuri mniSvneloba, rac Janris istoriaSi metad sayu-
radRebo adgils ikavebs, radgan Janris tradiciisgan kidev erT axlebur 
gaazrebasTanaa dakavSirebuli. 

simfoniis JanrisTvis misi tradiciuli struqtura, funqciaTa gada-
nawileba erT-erTi yvelaze mniSvnelovani parametria. am mxriv XX sauku-
nis simfoniebSi nawilTa raodenobisa da funqciebis farTo speqtria ax-
leburad gaazrebuli. ufro metic, nawilTa standartuli raodenobis 
SemTxvevaSic, gansxvavebul obieqtur da mxatvrul realobasTan gvaqvs 
saqme. kerZod, partituraSi miTiTebuli nawilebis raodenoba ar emTxveva 
nawarmoebis dramaturgias. aseTebia, magaliTad, Snitkes III simfonia, sa-
dac realur oTxnawilianobaSi pirveli nawili Sesavlis, xolo meore ki 
funqciurad pirvel nawils warmoadgens, aseve naTela svaniZis simfonia, 
sadac finali sakuTriv finalis da skercos funqcias iTavsebs. 

XX saukuneSi kulminacias aRwevs tradiciuli ciklis gafarTovebi-
sa da SemWidrovebis principi. xSirad iqmneba rogorc erT-, ise mraval-
nawiliani simfoniebi. Tumca, mniSvnelovania, rom erTnawiliani simfoni-
ebis umetesobaSi mkafiod vlindeba ciklis niSnebi. amis nimuSia barbe-
ris pirveli simfonia, sadac, erTi nawilis farglebSi sruli sonatur-
simfoniuri ciklia warmodgenili. analogiuri principia damaxasiaTebe-
li bardanaSvilis II simfoniisTvisac. es simfoniebi erTdroulad Seica-
ven sonaturobisa da sonatur-simfoniuri ciklis Tvisebebs. rac, kompo-
zitorebis mier am struqturebis ganzogadebis procesis Sedegia. sa-
kuTriv erTnawiliani simfoniebis arseboba ki, vfiqrobT, kompozitore-
bis mier axal realobaSi formalobad qceuli standartebisadmi (upir-
veles yovlisa, struqturisadmi) binaruli damokidebulebis gamomxat-
velia3. 

vfiqrobT, msgavsi mizeziT xdeba nawilTa raodenobis gazrdac. 10-12 
nawiliani simfoniac XX saukunis musikis movlenaa. mniSvnelovania imis 
aRniSvna, rom nawilTa raodenobas gansazRvravs, erTi mxriv, eqspoziciu-
robaze orientirebuli sakompozitoro meTodi, xolo meore mxriv, ori 
gansxvavebuli mxatvruli saxis sxvadasxva gansxvavebuli modifikaciiT 
warmodgena ise, rom maT Soris TiTqmis araa konfliqti.  aranakleb mniS-
vnelovania garkveuli programuli Canafiqri. ase, magaliTad, mesianis da 
gubaidulinas simfoniebi garkveuli ideis matareblebi arian: orive sim-
foniaSi warmodgenilia ori sawyisis ganviTareba; orives aqvs saTauri. sa-
Tauri xSirad gvxvdeba erTnawilian simfoniebSi: kompozitori msmenels 
garkveul ideaze mianiSnebs, axdens Sinaarsis konkretizacias. amgvarad, 
abstraqtuloba aRaraa Janris warmmarTveli principi. 

`Sereuli Janri” — XX saukuneSi Janrebis warmoqmnis ZiriTadi ten-
denciaa~, — wers m. lobanova (Лобанова, 1990:218). JanrTa sinTezis Sedegia 
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da swored XX saukunesTan dakavSirebulia iseTi Janris warmoSoba, ro-
goricaa kameruli simfonia. kamerulobis orgvari gaazrebac wminda XX 
saukunis movlenas warmoadgens. esaa kameruloba saazrovno sistemis 
doneze, rac vebernis simfoniaSia ase mkafiod warmodgenili da kameru-
loba Semadgenlobis doneze, sadac nawarmoebis dasaxelebis miuxedavad 
aSkarad ikiTxeba simfoniuri koncefcia da masStaburi JReradoba (Son-
bergis, nasiZis kameruli simfoniebi). kamerizaciis mizezi SesaZloa ve-
ZeboT aseve socialur aspeqtSi, mis funqciaSi: simfoniis Janri aRaraa 
warmmarTveli da misi auditoria TandaTan mcirdeba, Sesabamisad mcir-
deba Semadgenlobac. 

simfoniis Janris ganviTarebaSi erT-erTi mniSvnelovani movlena 
vokalur JanrebTan sinTezia. is, rac XIX saukuneSi gamonakliss warmoad-
genda (beThovenis IX, berliozis `romeo da julieta~), XX saukuneSi erT-
erTi principi gaxda. Tu adre Janris gansazRvreba ar icvleboda, simfo-
nias simfonia erqva, da vokali damxmare saSualeba iyo, XX saukuneSi war-
moiSva Sereuli Janrebis araerTi nimuSi, sadac ukve Janrul gansazRvre-
baSi figurireben sxva Janrebi: simfonia-mesa, fsalmunebis simfonia, in-
strumentul musikaSi simfonia-koncerti da sxv. simfoniis JanrTan sxva 
Janrebi sxvadasxva doneze urTierToben da mTavari — simfoniis amosava-
li, — koncefcia yovelTvis SenarCunebulia. 

XX saukuneSi dawerili simfoniebi uCveulod mravalferovania. 
vxvdebiT rogorc erTnawilians, ise mravalnawilians; rogorc gigantur 
Semadgenlobas, ise kamerul ansambls; rogorc wminda simfoniur musi-
kas, ise vokalur JanrebTan sinTezirebuls. mkvlevarTa nawilma am pro-
cess Janris destabilizacia uwoda: `yvelaferi SeinjRra, Seiria, gai-
recxa aqamde mkveTri kriteriumebi, adrindeli mkacri tipologiuri 
gansxvavebebi aRaraa sakmarisi — dadga is etapi Janris moZraobisa, ro-
melsac maSveli termini `destabilizacia~ uwodes~ (Тараканов, 1987:16). 
Tumca am mravalferovnebaSi arsebobs stabiluri elementi — ganzogade-
buli koncefcia, rac saerToa rogorc klasikuri, ise Tanamedrove sim-
foniebisTvis. swored amitom es ukanaskneli, koncefcia, migvaCnia Jan-
ris niSanTa sistemaSi erTaderT ucvlel da aucilebel parametrad. 

amgvarad, samyaros xedvis ganzogadebuli koncefcia SenarCunda 
JanrSi da stabiluria simfoniis yvela modifikaciis SemTxvevaSi (gamo-
nakliss SeiZleba warmoadgendes Janris etimologiur rakursSi gaazre-
ba). Tumca, koncefciac warmoudgenelia evoluciis gareSe — adamianisa 
da samyaros urTierToba droTa ganmavlobaSi icvleba. JanrSi cvlile-
bac, vfiqrobT, swored am urTierTobis, koncefciis rakursis (rakurse-
bis) Secvlam ganapiroba. 

TiToeuli epoqa samyaros Semecnebis sakuTar gzas gvTavazobs da, 
aqedan gamomdinare, mxatvruli koncefcia warmoudgenelia ganviTare-
bis, cvlilebis gareSe, radgan mas ganapirobebs garemo, romelSic igi ar-
sebobs. Tanamedrove garemo ki gansxvavdeba wina epoqebisgan da zogjer, 
radikaluradac samyaroSi mudmivad mimdinare cvlilebebis gamo. XX sa-
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ukunis cnebebi `kompiuteri~, `kosmosis gaTaviseba~, `atomuri bombi~, 
`globaluri komunikaciuroba~ da mravali sxva, erTi mxriv, individua-
lizmis wina planze wamoweva da meore mxriv, globalizacia — qmnis Tana-
medrove samyaros models da gansazRvravs mxatvruli azrovnebis Tavi-
seburebebs, rac sxvadasxvanairad aisaxeba sakompozitoro Semoqmedebis 
yvela doneze. swored amis mkafio magaliTia simfoniis Janris ganviTa-
rebis gzebi XX saukuneSi. 

simfoniam, rogorc Janrma ar Sewyvita funqcionireba, miuxedavad 
imisa, rom tradiciuli maxasiaTeblebis didi nawili dakarga. jer kidev 
XIX saukuneSi hugo rimani werda: `beThovenis Semdeg kompozitorebma 
ver ganaviTares forma, magram Secdoma iqneba imis Tqmac, rom es forma 
aRaraa sicocxlisunariani. drom aCvena, rom es forma mudmivad ivseba 
axali SinaarsiT~ (Риманъ, 1904:1181). swored axali Sinaarsi, samyaroze  
Zvelisgan gansxvavebuli warmodgena asazrdovebs Janrs dRemde. 

simfoniis yvela axali nairsaxeobis warmoSoba XX-XXI saukuneebis mu-
sikaSi misi sicocxlisunarianobis maniSnebelia. es kidev erTxel adastu-
rebs imas, rom simfonia Tanamedrove musikaluri Tu zogadsaazrovno siv-
rcis is rgolia, romelic garemos, konteqstis Secvlis miuxedavad, erTi 
mxriv, inarCunebs Tavis TviTmyofadobas, xolo, meore mxriv, axal garemos-
Tan dialogSi Sedis da amiT, mudmivad Tanamedrove da aqtualuria. 

amgvarad, simfoniis Janri cocxali organizmia, igi memkvidreobaa, 
romelic Tobidan Taobas gadaecema da viTardeba. igi mxolod im Sem-
TxvevaSi Sewyvets arsebobas, Tu misi koncefcia aRar iqneba aqtualuri. 

mniSvnelovania imis aRniSvna, rom simfonia, XIX saukunisgan gansxva-
vebiT, aRaraa wamyvani Janri, Tumca simfoniis Janris roli arc erT axal 
Janrs ar auRia sakuTar Tavze (rogorc Tavis droze, simfoniam mesa Caa-
nacvla). es kanonzomieria, radgan Tanamedrove situaciaSi ver davasaxe-
lebT verc erT dominirebul axal Janrs. axali Janris, rogorc kultu-
ris myari kategoriis Seqmnas garkveuli dro sWirdeba: unda Seiqmnas ti-
puri niSnebi, romlebic ganmeordeba mraval nawarmoebSi da Seqmnis 
mdgrad sistemas.  

`...simfonia, — wers T. adorno, — iseTive tradiciulia da iqneba, ro-
goric adamiania, romelic Caisaxa mSoblebis siyvaruliT da mTeli cxov-
reba wyvetda idealis mopovebisa Tu dakargvis, rwmenisa Tu urwmunoe-
bis, sicocxlisa Tu sicocxlidan wasvlis amocanebs~ (Беринский, 1987:25). 

 
 

SeniSvnebi: 
 

1. aq ar gvaqvs arc nawilTa tradiciuli raodenoba, arc sonaturi 
formis niSnebi, arc kontrastuli Temebi, maTi dapirispireba, gamWoli 
ganviTareba. gvaqvs koncefcia, romelic marTalia aris ganzogadebuli, 
magram mimarTulia msmenelis ara farTo, aramed sakmaod mcire audito-
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riisadmi, rasac, kameruloba, rogorc aseTi, TavisTavad gulisxmobs. 
yovelive es winaaRmdegobaSia simfoniis tradiciul paradigmasTan. 

2. igulisxmeba, rom msmenelisTvis cnobili da gasagebia kompozi-
toris mier gamoyenebuli Temebi (stilebi) da maTi simboluri mniSvne-
loba. 

3. erTnawiliani simfoniebze muSaobisas Cveni yuradReba miipyro 
iman, rom simfoniis es saxeoba musikaluri kulturis ara magistraluri 
SrisTvis, aramed periferiuli — erovnuli skolebisTvisaa saxasiaTo. 
gansakuTrebiT aRsaniSnavia qarTul musikaSi maTi mravalricxovneba, 
kerZod, nasiZis, yanCelis, bardanaSvilis am tipis nawarmoebebSi. evro-
pul musikaSi msgavsi simfoniebi marTalia bevrad adre, magram, naklebi 
sixSiriT gvxvdeba. maT Sorisaa barberis da sibeliusis simfoniebi 
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qeTevan gogolaZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo  

 
musika, studenti, Tavisufleba 

 
am sami sityvis dasaTaurebaSi gamotana, romelTa mniSvnelobac yve-

lasaTvis cnobilia, ganapiroba Tanamedrove frangi mkvlevarisa da pe-
dagogis, selester frenes moZRvrebis mimdevris — filip meries mier 
erT-erT bolo naSromSi gakeTebulma gancxadebam: ,,yvelas SeuZlia is-
wavlos da moipovos Tavisufleba.” cxadia, swavla da ganaTleba sulier 
da moralur Tavisuflebas aZlevs adamians, magram ramdenad inarCunebs 
mopovebul Tavisuflebas pirovneba sazogadoebaSi integraciisa da so-
cialuri daucvelobis SemTxvevaSi? bolo 10 wlis manZilze dakvirvebis 
Sedegebi mizezi Seiqmna imisa, rom ganmexila musikalur saganmanaTleb-
lo sivrceSi arsebuli zogierTi problemuri sakiTxi, romelic ara mxo-
lod saqarTvelosTvis yofila aqtualuri. 

f. meries naSromi — (F. Meirieu, “Le devoir de resister”) ,,winaaRmdegobis 
(an SewinaaRmdegebis) movaleobis” ZiriTadi nawili eTmoba Semdegi 4 pun-
qtiani koncepciis ganxilvas:  

1. yvelas SeuZlia iswavlos da moipovos Tavisufleba; 
2. aravis SeuZlia aiZulos vinme, rom iswavlos; 
3. pedagogika darwmunebulia yvelas swavlebis aucileblobaSi; 
4. amave dros, mouwodebs ,,ar danebdes da daexmaros yovel subieqts 

warmatebis miRwevaSi, Tumca uars ambobs am miznis misaRwevad yvela sa-
Sualebis gamoyenebaze’’ (Meirieu, 2008:37). ismeba kiTxva: gaaCnia ki umaRle-
si samusiko saswavleblis yvela students mopovebuli Tavisuflebis 
realizebis socialuri garemo? 

realuri maCveneblebiT, mxolod erTeulebi aRweven swavliT mopo-
vebul Tavisuflebas. Tumca, yvelam viciT, rom im erTeulebisTvisac, 
mxolod maRali esTetikuri kategoriebis wvdoma ar aris sakmarisi Se-
moqmedebiTi ganviTarebisaTvis. kidev ufro savalaloa samusiko saswav-
leblebis im studentebis bedi, romlebic ukve studentobis periodSi, 
srul gaurkvevlobaSi imyofebian: swori iyo Tu ara maTi arCevani? 

musikis Seswavlis sferoSi, dargis specifiurobis gamo, musikis 
swavlis arCevani studentobis asakamde — adreuli bavSvobis wlebSi  
xorcieldeba. iSviaTi gamonaklisis garda, sawyis etapze bavSvis moma-
vals mSoblebi da pedagogebi aregulireben. xSir SemTxvevaSi bolomde 
warmatebiT mimdinareobs procesi: igi gaivlis saskolo asakis periods, 
umaRlesi ganaTlebis (bakalavriatis, magistraturis, doqtoranturis) 
yvela safexurs da Camoyalibdeba maRali rangis profesionalad. magram 
gaxSirebulia SemTxvevebi, rodesac swavlis  adreul etapze — skolaSi, 
xSirad ki studentobis asakSi, vlindeba swavlis mitovebis survili; f. 
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meries azriT, aravis aqvs swavlis daZalebis ufleba, Tumca Tavadve miu-
TiTebs, rom amgvari problemis gadasaWrelad unda gamovlindes pedago-
giuri midgomis originaluroba.  

vubrundebiT moswavleTa (studentTa) im jgufs, romlebic prob-
lemur situaciaSi aRmoCndnen. gamomdinare im faqtidan, rom musikis 
swavleba ZiriTadad individualurad mimdinareobs, udides mniSvnelo-
bas iZens pedagogis profesionalizmi da meToduri midgomis xerxebi:  

a) arseboben pedagogebi, romlebic Tavis diqtats uqvemdebareben  
moswavlis nebelobas; Sedegad — individualoba dakargul musikoss vi-
RebT; 

b) arseboben iseTi pedagogebi, romlebic ver amyareben kontaqts 
moswavlesTan, ar an ver aswavlian, arasainteresod warmarTaven saswav-
lo process. male vlindeba Sedegi: moswavle (studenti) TandaTan gul-
grili xdeba mecadineobisadmi, musikisadmi, kargavs swavlis survils da 
apaTiaSi vardeba. b. asafievi samusiko ganaTlebis sferoSi arsebuli 
xarvezebisaTvis, calsaxad adanaSaulebda pedagogebs. l. barenboimi mi-
iCnevda, rom ,,SemoqmedebiT unars moklebuli pedagogi garaiqmneba for-
tepianoze dakvris maswavleblad (Баренбойм, 1973:48). amdenad, axalgaz-
rdebs, vidre pedagogis profesias airCeven, Zalian didi dafiqreba mar-
TebT. 

musikis dargSi nebayoflobiTi gziT swavla da Tavisuflebis mopo-
veba (Tu bavSvobaSi ukve mopovebulis SenarCuneba!) bevr faqtorzea da-
mokidebuli; rasakvirvelia, pedagogis rolis zedmetad damZimebac ar 
iqneba marTebuli, Tumca uSualod musikasTan mimarTebaSi — mainc gadam-
wyveti iqneba misi pirovnuli da profesiuli ganswavlulobis xarisxi. 
Cndeba mTeli rigi SekiTxvebisa:   

1. vin aris  pedagogi? rodesac bavSvi uars ambobs swavlaze — aris 
Tu ara es pedagogis brali?    

2. ra roli ekisreba am procesSi ojaxs?       
3. ramdenadaa pedagogi CarTuli bavSvis sulier aRzrdaSi? 
4. aris Tu ara danergili novaciebi saganmanaTleblo sistemaSi?  
5. rogori programebiT da meTodebiT aswavlian samusiko skolebSi? 
6. vin ganapirobebs momavali moqalaqis sazogadoebaSi integrirebas 

da mis dasaqmebas?                        
rasakvirvelia, pirobiTi pasuxebi yvela SekiTxvaze gagvaCnia, mag-

ram realobaSi mimdinare procesi damafiqrebelia. Tundac bolo SekiT-
xvaze pasuxi, romelic umaRles saganmanaTleblo programaSia konstati-
rebuli: mocemuli saganmanaTleblo programis aTvisebis Semdeg, saxel-
mwifo valdebulia ganaTlebis statusis Sesabamisad daasaqmos diplomi-
rebuli pirovneba. winaaRmdeg SemTxvevaSi isev Cndeba SekiTxva: Tu kon-
kretuli dargis, kerZod — musikis specialisti aRar aris saWiro, ratom 
cxaddeba miReba? 

mTeli es sakiTxebi gadaudebel pasuxebs saWiroeben, winaaRmdeg 
SemTxvevaSi, studentobis asakSi musikaluri ganaTlebis misaRebad Ta-
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visufali arCevanis gakeTeba dagvianebulia. realur cxovrebaSi matu-
lobs aramiznobrivad ,,dasaqmebuli” musikosebis raodenoba: bankebSi, 
ofisebSi, biznesSi da a.S. saganmanaTleblo dargSi raime novaciasTan 
xom ar gvaqvs saqme? 

da isev vubrundebiT problemas: ra xdeba studentad gaxdomamde? 
kargad swavlebis problema ukve umcrosi saskolo asakis bavSvebTan iw-
yeba; yuradRebiT Seswavlas moiTxovs saswavlo programebi da maTi rea-
lizebis done. maswavleblebis umravlesobas ar gaaCnia saTanado momza-
deba pedagogikis dargSi. amis gamo, dawyebiT klasebSi musikis saswavlad 
Semosuli asobiT bavSvi mokle droSi anebebs swavlas Tavs. amis dadas-
turebaa is faqti, rom mTlianad saqarTveloSi da kerZod aWaraSi — mini-
mumamdea Semcirebuli saSualo da umaRlesi samusiko ganaTlebis miRe-
bis msurvelTa raodenoba. rogorc irkveva, samusiko ganaTlebis dargSi 
arc sxva qveynebSia saxarbielo mdgomareoba. bavSvebi, rigi obieqturi 
da subieqturi xelisSemSleli pirobebis gamo, musikis Sesaswavlad verc 
ki aRweven studentobis asakamde. saqarTvelosTan mimarTebaSi sainte-
resod miviCnevT sankt-peterburgeli mkvlevarisa da musikis pedagogis 
— i. avramkovas naSromis gaxsenebas, rameTu, saqarTvelos yvelanairi sa-
ganmanaTleblo dargi, maT Soris samusikoc, dasabamidanve e.w. sabWoTa 
swavlebis sistemas eqvemdebareboda. avtori Tavis kolegebs mouwodebs 
da upirveles amocanad usaxavs gansxvavebuli donis musikaluri monace-
mebiani bavSvebis diferencirebisaken; sTxovs am jgufebisaTvis saswav-
lo literaturisa da meTodologiis SemuSavebas. aseve, igi aucileblad 
miiCnevs saswavlo procesSi novaciebis danergvas; bavSvebis sazogadoe-
bis sruluflebian wevrebad Camoyalibebis mizniT, gakveTilze keTil-

ganwyobis Seqmnas (Аврамкова, 2004:49). 
XXI saukunis dasawyisSi peterburgeli pedagogis es mowodeba imas 

moaswavebs, rom yofil sabWoTa sivrceSi, isev moqmedebs 100 wlis win, 
ssr kavSiris III yrilobaze miRebuli gadawyvetileba — ,,sayovelTao mu-
sikaluri ganaTlebis Sesaxeb”, ris safuZvelzec mTel sabWoTa sivrceSi 
gaxsnil asobiT samusiko skolaSi gaaerTianes saskolo asakis yvela bav-
Svi, romlebsac unificirebuli programiT aswavlidnen. ruseTSi moRva-
we profesionalma musikosebma b. asafievma da b. iavorskim swrafad auRes 
alRo mimdinare process da daaCqares zogadi da profesiuli samusiko 
skolebis funqciebis gansazRvra. imis gamo, rom profesiuli da zogadi 
samusiko swavlebis amocanebi Zireulad gansxvavdeboda (da gansxvavde-
ba) erTmaneTisagan, saWirod miiCnies maTi saswrafo gamijvna. zogadi sa-
musiko ganaTlebis devizad iqca b. asafievis debuleba-mowodeba: ,,ganze 
— profesionalizmisagan” — ,,В сторону – от профессионализма!” (Асафьев, 
1965:64).                    

Cveni dakvirvebiT, bolo wlebSi momravlebuli saCvenebeli kon-
certebi da konkursebi ZiriTadad erTi da imave bavSvebisTvis imarTeba. 
maTi raodenobidan gamomdinare, kidev ufro meti kiTxva Cndeba: sad mi-
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dian isini? ratom anebeben Tavs musikalur ganaTlebas? isev saganmanaT-
leblo sistemis xarvezi iCens Tavs? 

gasuli saukunis didi frangi didaqtikosis, praqtikos-pedagogisa 
da mecnieris selester frenes koncepciebs mTeli msoflios progresu-
li pedagogika iziarebs: kerZod, swavlebis da aRzrdis procesTan Se-
moqmedebiTi midgoma s. frenes azriT, Semdegs gulisxmobs: bavSvis inte-
resebis gaTvaliswinebas; swavlebis damoukideblobis moTxovnas; pirov-
nebis TviTgamoxatvis xelSewyobas; pedagogisa da moswavlis TanamSrom-
lobas; pasuxismgeblobisa da damoukideblobis grZnobis gamomuSavebas; 
skolis gamWvirvalobas; samyarosTan mimarTebaSi kritikuli diskusiis 
ganxorcielebis swavlebas da a.S. 

rogorc vxedavT, am moTxovnebs araferi aqvs saerTo sabWoTa swav-
lebis sistemasTan da samwuxarod, arc Cvens dRevandelobasTan. aqve un-
da aRiniSnos, rom saqarTvelos kulturisa da ZeglTa dacvis saminis-
tros mier 2007 wliT daTariRebuli brZaneba — samusiko swavlebisaTvis 
gankuTvnili rekomendaciebiT, sakmaod pozitiuria Tavisi SinaarsiT, 
sadac moixsenieba musikis dawyebiTi swavlebis safexurze gamosayenebe-
li bevri kargi mniSvnelobis matarebeli sityva: musicireba, transponi-
reba, furclidan kiTxva, kreatiuloba da a.S., romelTa praqtikaSi da-
nergvac, SesaZloa Secvlida kidec realur suraTs. isev Cndeba kiTxva: 
vin unda aswavlos yvelaferi es? 

f. merie acxadebs: pedagogika darwmunebulia yvelas swavlebis au-
cileblobaSi. TavisTavad es gancxadeba Zalian humanuri da demokratu-
lia. magram kidev erTxel ganvmeordebiT da imaT mivemxrobiT, visac sa-
musiko ganaTlebis sferoSi efeqturi Sedegebis misaRebad aucileblad 
esaxeba — Zlieri da susti kontingentis diferencireba, winaaRmdeg Sem-
TxvevaSi niWieri da kargi monacemebiani bavSvebis ganviTareba Seferxde-
ba, xolo sustebi mainc ver SeZleben saSualo donis gadalaxvas; Tumca, 
aucilebelia am jgufisaTvis misadagebuli saswavlo programis SemuSa-
veba, romelic bavSvebs samusiko xelovnebaSi  integraciis saSualebas 
miscems; isini SeZleben moyvarulis doneze musicirebas da rac mTavaria 
— ganaTlebuli msmenelebi iqnebian.  

f. merie miiCnevs, rom skolis mizani unda iyos ganaTlebis Tavisuf-
leba. skolam unda aswavlos Tavisufal arsebebs. Tavisufleba saWiro-
ebs momzadebas: es ganaTlebis problemaa. 

amgvarad, davubrundiT spirals: kargad da sworad aRzrdili bav-
Svi — iqneba Tavisufali; igi gaxdeba kargi da ganswavluli studenti da 
Camoyalibdeba karg profesionalad, magaliTad, — saukeTeso pedagogad. 
magram procesis piriqiT warmarTvis SemTxvevaSi, miviRebT im donis pe-
dagogebs, romlebic bavSvebis Tavisufal samyaroSi Sesvlas aferxeben. 
sainteresoa, rom analogiur problemas awydebian evropelebic. maT So-
ris f. meriec miiCnevs, rom ,,pedagogika gaiWeda Tavisuflebasa da swav-
lebas Soris.” 
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ra aris amis mizezi? rogor unda gadaiWras problema? momaval stu-
dents bavSvobis asakidanve unda Seaswvlon Tavisuflebis arsi; maT unda 
ganemartos, rom pirovnuli Tavisufleba moipoveba Zlieri nebelobis 
gamomuSavebiT, kargi codniT da Semecnebis gziT. aseT SemTxvevaSi, isini 
Tavisi iniciativiT eZieben ganaTlebis miRebis gzas. arsebobs ,,sxva” Ta-
visufleba, romelic moCvenebiTia, emyareba voluntarul, cru da zere-
le ganswavlulobas. imisaTvis, rom samusiko ganaTlebis sferoSi Tavi-
dan aviciloT stresuli mdgomareoba, sasurvelia meore saskolo asakis 
dadgomamde ganisazRvros samusiko skolaSi Caricxuli yvela bavSvis 
specifikuri monacemebi da savaraudo SemoqmedebiTi potenciali. dro-
ulad unda ganisazRvros — ratom vaswavliT Tanabari datvirTviT sxva-
dasxva potencialis mqone bavSvebs? marTalia, aravin ar unda iswavlos 
iZulebiT, aravis aqvs ufleba vinme aiZulos, rom iswavlos. magram, aris 
SemTxvevebi, rodesac kargad mimdinareobs procesi, Semdeg ki uceb Cnde-
ba musikis swavlisadmi zerele damokidebuleba. ra aferxebs maT? miRe-
buli sakuTari ganaTlebis xarisxi Tu swavlis dasrulebis Semdeg mopo-
vebuli Tavisuflebis socialur garemosTan realizebis SeuTavseblo-
ba? pirvel rigSi — dasaqmebis problema!   

rogorc irkveva, ganaTlebis arCevans, swavlisa da swavlebis Tavi-
suflebas, Cvens realobaSi, yovelTvis ar mihyavs pirovneba ganaTlebis 
gziT mopovebuli Tavisuflebisaken.    
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Цовинар Мовсисян 
Ереванская  государственная консерватория им. Комитаса 

Ереван, Армения 
 
О ФОРМООБРАЗУЮЩЕЙ РОЛИ СРЕДНЕВЕКОВОЙ МОНОДИИ 

(НА ПРИМЕРЕ 1-Й СИМФОНИИ ЭДГАРА ОГАНЕСЯНА) 
 

Первую симфонию Эдгар Оганесян написал в 1957 году и посвятил ее своему 
наставнику — Араму Ильичу Хачатуряну. Симфония сразу же привлекла внимание 
специалистов свежестью замысла, глубиной мысли и новизной выразительных 
средств. Первое масштабное произведение молодого автора высоко оценили 
А.Хачатуряна и Дм.Шостакович, который в частности подчеркнул огромный про-
фессиональный рост и самобытность мышления автора, а также справедливо 
заметил, что замысел симфонии кардинально выделяется среди произведений армян-
ских композиторов в симфоническом жанре, определив ее как концептуальную сим-
фонию1. Наличие концепции в симфонии оценивалось специалистами как важней-
шая особенность, благодаря которой Симфония Оганесяна продолжает традиции 
советской композиторской школы в области концептуального симфонизма. 

Симфония отличается необычной формой. Внутри традиционного четырех-
частного цикла логика драматургического развития основывается на двух неравных 
по хронометражу и обьему разделах. Первый включает в себя Вступление и Первую 
часть, а остальные три части – Skerzo, Andante и Finale, являются составляющими 
второго раздела и следуют друг за другом по принципу attaca.   

Интересную трактовку идеи формообразования Симфонии предлагает Никогос 
Тагмизян, сравнивая ее с двукрылым архитектурным созданием знаменитого 
Таманяна2 (имеется ввиду уникальный архитектурный комплекс зданий Театра 
оперы и балета и Большого концертного зала Филармонии).   

Целостность и поистине симфоническое раскрытие этому “архитектурному 
комплексу” придает последовательное применение монотематизма, как важнейшего  
принципа развития. В частности, подчеркивается особая соединяющая роль темы 
Вступления, напоминающая армянские эпические песни. 

При том, сама тема Вступления также имеет прототип, из которого 
порождаются, идейно-эмоциональными импульсами которого насыщаются все 
музыкальные образы симфонии. Имеется ввиду монодия средневекового тага 
“Авик” (“Птица”). Интонационный прообраз тага предопределяет целостное 
развитие всего симфонического полотна. И не случайно, что эмоциональной 
кульминацией Симфонии становится Третья часть, которая полностью основана на 
теме тага “Авик”. “К нему ведут все предыдущие  интонационные процессы и от 
него исходит их последующее развитие”, — отмечает Н. Тагмизян3. 

В данной работе мы обратились к самому факту применения оригинального 
композиционного приема — обращению к тематизму средневековой монодии. Эту 
особенность неоднократно отмечали авторитетные исследователи армянского 
симфонизма С. Коптев и М. Терьян: ”Создавая собственные темы, композитор 
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основывается на трудовых фольклорных песнях – оровелах, а также впервые в 
истории армянского симфонизма обращается к теме “Тага”4. 

Кстати,  идея использования в симфонической музыке темы тага “Авик”, и во-
обще,  древней средневековой монодии, по признанию автора, принадлежит Дм. 
Шостаковичу. Эта идея нащла свое перевоплощение в симфонии армянского компо-
зитора, раскрыв потенциальные творческие возможности и перспективы архаичес-
ких культурных слоев прошлого. Растущий интерес армянских композиторов к сред-
невековому искусству во второй половине ХХ века, по мнению А.Аревшатян, отра-
жает не только стремление обогатить современную музыку новым образным и ин-
тонационным содержанием, но и становится интересным и логическим продолже-
нием преломления традиций  неоклассицизма в Армянском музыкальном искусстве5.  

Таг “Авик” один из единичных образцов, сохранившихся с эпохи развитого 
феодализма, когда армянская музыкальная культура, благодаря крестьянскому, 
городскому и гусанскому песнетворчеству, достигла высшей точки развития. В этот 
же период (Х-ХI вв.) совершается в культовой музыке, которая под воздействием 
народно-профессионального искусства обогащается беспрецедентной эмоциональ-
ностью и масштабностью. Расширяется ладоинтонационная палитра мелодического 
развития, не ограничиваясь рамками одного лада или гласа. 

Этот период развития армянского тагового творчества по определению 
Х.Кушнарев предопределяет перспективу дальнейшего становления профессиональ-
ного композиторского искусства. “Не приходится говорить о том, насколько 
показательным для армянской композиторской музыки является факт преодоления 
гласовых ограничений и установления новых методов музыкального развития еще в 
условиях монодизма. Факт этот свидетельтвует о широких возможностях 
естественного, а не искусственного использования в армянском композиторском 
творчестве сложных форм ладо-интонационного и тематического развития”, — 
утверждает Кушнарев6. 

Именно эти перспективы заинтересовали классика армянской профессиональ-
ной музыки Комитаса. Он не только изучил таги, относящиеся этому периоду, но и 
записал их, со свойственной ему скрупулезностью, и даже записал на фонографе в 
собственном исполнении, в котором выявляются самые значительные и ценные 
особенности – возвышенный, монументальный стиль выражения, теплое, жизне-
утверждающее настроение, вместе  с тем, сдержанная эмоциональность, которые в 
архитектуре той же эпохи  характеризуются как монументально-декоративный 
стиль.  

Н.Тагмизян утверждает, что в рукописях Комитаса сохранились несколько 
вариантов нотных записей тага “Авик”. Один из этих вариантов считается наиболее 
совершенным и приводится в качестве иллюстрационного материала в капитальном 
труде Н. Тагмизяна “Григор Нарекаци и армянская музыка в V-XII веках”7.  

Именно этот вариант послужил образно-идейной и тематической основой 
Симфонии Оганесяна. От нее зарождаются темы и мотивные обороты всех частей 
Симфонии. Тщательное изучение тем и мотивов всей симфонии, приводит к выводу, 
что каждый из них основывается на интонациях или мотивах тага. Но в каждом 
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отдельном случае композитор творчески развивает и индивидуализирует эти темы, 
обогащая их самобытным эмоциональным и образным содержанием. 

Вот как образно описывает это свойство Н.Тагмизян: “Мельчайшие эелементы 
тага “Авик” – секундовые и квартовые восходящие мотивы, пунктирный 
ритмический рисунок и т.д. – появляются в главных узловых моментах отдельных 
частей, приобретая значение краеугольных камней всей структуры. Затем, с 
помощью цементирующих свойств летмотивов и лейттем создают интонационные 
арки, тем самым связывая между собой составляющие всей структуры. Над ними 
возвышается башня тага “Авик” и покоряя двукрылое здание и завершает 
архитектурное совершенство всей структуры”.8 

Мотив темы Вступления Первой части повторяет вторую фразу тага.  
Главная тема более самостоятельна, но в мотивных опеваниях можно заметить 

характерные обороты, похожие на 13-15 фразы тага.  
Необычных образным перевоплощениям подвергается Побочная тема Первой 

части. Вней сразу же можно заметить ассоциативное сходство с припевом народной 
песни “Луснак гишер” (“Лунная ночь”). Подтверждением этому служат наблюдения 
ряда исследователей (С. Коптев, М. Терьян, М. Берко, Ж. Зурабян и др.) Но 
очевидно также прямая схожесть с мотивом первой фразы тага – c-f-e-f. Более того, 
второе проведение Побочной темы в точности повторяет мотив оригинала.  

В этом разделе впервые звучит интонация восходящей малой секунды (e-f), 
которая служит соединяющим звеном в самых ответственных моментах, в 
кульминациях, и, наконец, в Финале Симфонии.  

Не трудно заметить, что эта вводная интонация играет роль завершающей 
фразы как в мелодии тага, так и в Симфонии. 

Характерным интонационным сходством отличаются нисходящие 
увеличенные секунды, которые несут собой огромный энергетический заряд для 
дальнейшего развития. Выделяясь в диатоническом контексте изложения, 
увеличенные и уменьшенные интервалы усиливают напряжение своим откровенным 
притяжением к  устойчивым ступеням. Такое же значение имеют интонации, 
основанные на увеличенных секундах в 3-й и 11-й фразах тага, создавая перспективу 
дальнейшего развития.   

Тема Второй части Симфонии народно-бытового характера имеет реальный 
прототип мелодии Ванской плясовой, но тем не менее, и в ней ощущается 
интонационное родство с темой Вступления. В репризном разделе Второй части эта 
тема звучит в увеличении, мотивными дроблениями в точности повторяя 
графический рисунок последних фраз тага. 

Третья часть Симфонии является художественным перевоплощением тага 
“Авик” с помощью характерных средств выразительности симфонического мышле-
ния. Автор буквально цитирует первое проведение тага (с 1-10 фразы), но, как 
справедливо отмечает Н.Тагмизян, отказывается от метроритмической свободы, 
свойственной свободному импровизационному характеру монодии, и привносит 
определенные метрические тактовые черты  в размере 4/4, что придает музыкаль-
ному материалу бо´льшую внутреннюю  организованность. 
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Важную формообразующыю роль играют авторские паузы, которые придают 
развитию бо´льшую напряженность и динамическую насыщенность. Особые ком-
позиционные находки в оркестровке придают монодии невероятную мощь и 
неповторимое звучание. Одним из этих характерных приемов являются октавные, 
унисонные вертикальные повторения, которые свойственны эпическому стилю 
изложения Оганесяна. 

Поскольку речь зашла о стилистических особенностях композитора, следует 
отметить разнообразие приемов полифонического письма, в том числе – 
контрапункт, линеарное изложение, имитационное развитие хроматических ходов, 
стреттовые или увеличенные проведения тем и мотивов и т.д., которые мастерски 
применяет автор в Третьей части Симфонии. 

Все это проявляется в Финале, интонационно-тематические прототипы Глав-
ной и Побочных тем которого можно проследить во втором разделе тага, в частности 
– синкопичный  ритмический рисунок Главной темы, нисходящее движение 
увеличенными секундами, которые напоминают 11-ю фразу тага. В целом роль 
Финала в драматургии соответствует заключительному разделу тага. 

Таким образом, представленные примеры подтверждают факт, что композитор 
использовал мелодическое развитие тага не только в качестве образно-тематических 
прототипов, а в более масштабной, обобщающей роли формообразующего посту-
лата. Этим же обусловлен качественно новый подход Эдгара Оганесяна в обращении 
к одному из древнейших жанров монодического песнетворчества в Первой 
симфонии. Подчеркивая важность нового подхода композитора, С.Саркисян 
справедливо отмечает; “Широко известен факт использования тага “Авик” (Havik) 
Эдгаром Оганесяном в первой симфонии (1957) с показательным для будущей 
композиторской практики конструктивным подходом к мелодической модели тага”9. 

Все вышеизложенное позволяет сделать вывод, что, средневековая монодия 
может послужить не только образно-тематическим прототипом симфонии, но и 
инвариантом драматургического развития музыкального материала, в котором 
окристализированы перспективы развития национального музыкального мышления.  
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xaTuna managaZe 
baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
baTumi, saqarTvelo 

 
qarTuli sagaloblis interpretaciis sakiTxisaTvis 

(wm. andris kritelis ,,sinanulis kanonis” mixedviT) 

 
sagalobeli, romelsac Teologebi ,,musikaluri bgerebiT Semkul 

xats’’ uwodeben, mimarTulia ,,uJamo, maradiuli, ucvalebeli’’ RmerTisa-
ken. amitom is, rogorc wm. ioane damaskeli ambobs, Tavad iqceva RvTis sadi-
debel dausabamo movlenad: ,,Zuelad dReTa igalobebis RmerTi yovelTa 
amaT misdad yofisaTvis, ese igi arian: saukune da Jami’’ (xidaSeli, 1988:294). 
amitom saeklesio sagaloblis liturgikul-esTetikuri daniSnulebis, 
kompoziciuri mTlianobis da intonaciuri logikis Taviseburebebis aRqma 
saRvTismetyvelo azrovnebidan unda momdinareobdes. galoba rwmenis gan-
mtkicebis aucilebel pirobad miaCnda wm. pavle mociquls. amitomac mou-
wodebda adamianebs sakuTari TavisTvis RvTis sibrZne fsalmunebiT, himne-
biT da sasuliero hangebiT CaegonebinaT. sasuliero musikasTan pavle mo-
ciqulis damokidebulebas Semdegnairad ganmartavs wm. ioane oqropiri: 
,,radgan kiTxva damRleli da usiamovnoa, is (pavle mociquli) WeSmaritebas 
ara monaTxrobiT, aramed fsalmodirebiT azaiarebda, raTa galobis dros 
morwmuneebs daetkboT suli da SeemkoT daRliloba”.   

wm. andria kritelis ,,didi kanoni’’ is fenomenia, romlis Sesamecneb-
lad, Sua saukuneebis cnobili qarTveli filosofosis ioane petriwis eniT 
rom vTqvaT, ,,Zali da moqmedebai sulisai da gonebisai’’ erTdroulad unda 
amoqmeddes.  

himnografiuli kanonis I nimuSi am Janris sxva analogebis moculobas 
ramdenjerme aWarbebs, is 250 troparisgan Sedgeba da did roSia ganfenili. 
am TvalsazrisiT ,,sinanulis kanoni” iseT qmnilebaTa ricxvs miekuTvneba, 
romelTa Sesaxeb wm. gabriel episkoposis wers: ,,locvis grZnoba, rogorc 
yoveli Zlieri grZnoba, zogjer utyvia, zogjer ki gadmoiRvreba uamravi 
sityviT. tyuilad fiqroben, rom Zlier grZnobebs ar uyvarT grZeli sit-
yvebi. ara. zogjer  grZnoba Zalze mravalsityvaa imis gamo, rom mas ar Za-
luZs Tavisi Tavis srulad gamoxatva. imis gamo, rom mas TiTqosda SeuZlia 
ganmtkiceba sakuTari Tavis gadmoRvriT da surs ufro srulyofilad iq-
nes gamoxatuli, ar akmayofilebs es sityvebi da gamoTqmebi da amitom eZebs 
sxva, ufro Zlier sityvebs da gamoTqmebs, radgan Rrma grZnobebisaTvis 
swored esaa niSandoblivi, rom sityvebiT misi gamoxatva Znelia’’ (qiqoZe, 
1993:153).  

aqedan gamomdinare, nebismieri saeklesio qmnilebis sworad gageba 
rwmenis da gonebis Serwymas moiTxovs, radgan msmenelma unda SeZlos yu-
radRebis koncentrireba da locvis procesisaTvis gonebis midevneba. 
aramxolod kritelis kanonis, aramed saeklesio msaxurebis procesSi mo-



 303

wodebuli nebismieri galobis locvis teqsti wvdomis garkveul gamocdi-
lebas saWiroebs, radgan ,,yoveli gasagoni umjobes ars gamogonesa” (xida-
Seli, 1988:186). 

Sua saukuneebis filosofiaSi Semecnebis aqtis aRsaniSnavad gavrce-
lebuli terminebi ,,gamgone’’ da ,,gagonebai’’  RvTis sityvis sxvadasxva sa-
xiT miwodebis da aRqmis procesSi SeiZleboda damkvidrebuliyo. ,,gamgone’’ 
ioane petriwis mixedviT, niSnavs ,,Semmecnebels’’, xolo ,,gasagoni’’ Semecne-
bis sagans (xidaSeli, 1988:185). ,,sinanulis kanonis’’ da saerTod, sagalob-
lis Semecnebis aucilebeli pirobac swored ,,gagonebaa’’, rogorc pirdapi-
ri (e.i. yuriT mosmena), ise filosofiuri mniSvnelobiTac, ramdenadac ,,ga-
goneba” ,,gonebiT ganxorcielebul azrovnebas’’ niSnavs. marTalia ,,galo-
bani’’ adamianis sulze gavlenisaTvis aris Seqmnili, magram ,,suli midgebis 
mcired mcired, vidremdis ara yoveli Semosaxos da moicvas gasagono’’ (iq-
ve), gonebas ki wvdomis sxva xerxebi aqvs, mas ,,Tanve aqvs Tvisi gasagonoi da 
amitom misi azrovneba myisieria’’ (iqve).  

Sua saukuneebis Teo-filosofiuri azri kritelis ,,sinanulis kano-
nis’’ moculobasTan dakavSirebul problemas kargad xedavda. ,,gamgonesaT-
vis’’ rTuli iqneboda aseTi vrceli ,,gasagonis’’ erTi mosmeniT Secnoba.ami-
tom aris ase gaTvlili ,,sinanulis kanonis’’ Sesrulebis wesis yvela detali.  
vgulisxmobT, didi marxvis manZilze am qmnilebis orjer Sesrulebas da 
amasTan, pirvel kviriakeSi oTx nawilad dayofas. cnobilia, rom Tavis dro-
ze, ,,sinanulis kanonis’’ didi marxvis mexuTe xuTSabaTs Sesruleba trulis 
VI msoflio saeklesio krebam (691 w.) daakanona1. mogvianebiT, Seicvala am ka-
nonis Sesrulebis wesi da is XII s. Zeglebis mixedviT (xelnawerebi sin. 83 —sa-
bawmiduri tipikoni (XII-XIII s.), H.1349 — tipikoni saeklesio (XIII s.), didi mar-
xvis pirvel SvideulSi sruldeba.  

rogorc cnobilia, adamianis gonebrivi da emociuri SesaZleblobebi 
ar aris mowyobili ise, rom masze ,,umjobesi’’, aRmatebuli ideebi erTi mos-
meniT srulyofilad aRiqvas. bunebrivia, Tavidan oTxad dayofili (didmar-
xvis pirveli oTxi dRis serobaze) da mogvianebiT (mexuTe kviris ciskarze) 
teqstis srulad Sesrulebas garkveuli mizani aqvs, ramdenadac saeklesio 
ganawesSi umniSvnelo cvlilebis miRma garkveuli logika arsebobs. Tavis 
droze, eklesiis mamebis mier kritelis kanonis Sesrulebis specifikis Sec-
vla fsiqologiuri faqtoriTac  iyo albaT ganpirobebuli. 250 troparis da 
masSi Cadebuli ideis erTi mosmeniT  srulyofilad  aRqma, mrevlisaTvis 
namdvilad ar iqneboda advili. SesaZloa, ,,didi kanonis’’ teqstis aseTi mi-
wodebis miRma fsiqologiuri motivic devs. TavisTavad amgvari dayofa aad-
vilebs am masStaburi kanonis srulyofilad aRqmas. radgan ,,mexsierebam rom 
SesZlos SeinarCunos yovelive, rac mas Sesanaxad gadascemia, saWiroa sulma 
moixmaros yuradRebis saTanado Zala. mexsierebaSi mtkiced mxolod is ina-
xeba, razec mimarTuli iyo mtkice da ase vTqvaT, daZabuli yuradReba suli-
sa, xolo ramac mxolod gaielva ar Seva mexsierebis kvalSi’’ (xidaSeli, 1988: 
53-54).  
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kritelis ,,didi kanonis’’ wm. ormocdReulSi aRniSnuli wesiT Sesru-
leba ar arRvevs misi, rogorc mxatvrul-musikaluri ciklis dramaturgi-
as, romelic, aseve Sua saukuneebis filosofiur saazrovno logikas emya-
reba. rogorc yvela sayovelTao logikuri principi, igi vrceldeba mxat-
vrul formazec. petriwis ganmartebiT, nebismieri mTelis arseboba nawi-
lebis gareSe warmoudgenelia, radgan yoveli dasrulebuli jer nawilebi-
sagan Sedgeba. Cvens xelT arsebul sanoto (Q. 680) da teqstualur masalaze 
(Sin.70) dayrdnobiT, kritelis kanoni unda ganvixiloT, rogorc kompozici-
urad dasrulebuli musikalur-poeturi cikli, romelic, erTi mxriv, saek-
lesio msaxurebis — ciskris an serobis  Semadgeneli nawilia, meore mxriv 
ki, Tavad aerTianebs Tavis struqturaSi 11 Zlispirs, 250 tropars, kondaks 
da CasarTavebs da amdenad, warmoadgens rTul dramaturgiul mTlianobas. 
misi Semadgeneli yoveli elementi mTelis SeqmnaSi Rebulobs arsebiT mona-
wileobas da Tavisi Sinagani ganviTarebis impulsiT gansazRvravs mTelis 
xasiaTs. TiToeuli Zlispiri, rogorc mTelis Semadgeneli rgoli, damou-
kideblad da erTmaneTTan mimarTebaSi qmnis kanonis saerTo kompozicias. 
ise, rogorc Tavad kanoni Tavisi mxatvruli SinaarsiT da formiT axdens 
gavlenas misi saRvTismsaxuro konteqstis (vgulisxmobT msaxurebebs — cis-
kars da serobas) xasiaTze. 

kritelis kanonis Semecnebis process aadvilebs ZlispirTa musika-
lur-kompoziciuri struqturis erTianoba, rac stabiluri musikaluri 
modusebis monacvleobas efuZneba. saqcevi an modusi, miRebuli Tvalsaz-
risiT, aris garkveuli ideur-esTetikuri principebis matarebeli rit-
mul-intonaciuri modeli, romelic Tavis TavSi im garemos mxatvrul-saxe-
obrivi sawyisebis matarebelia, romelSic iqmneba esa Tu is sagalobeli. es 
myari modusebi ganapirobebs kanonis dogmaturobas, zRudavs teqstis gan-
viTarebis emociuri ganviTarebis SesaZleblobebs. am TvalsazrisiT, mTe-
li kanonis agebis principi ,,SezRuduli improvizaciis’’ meTods efuZneba.  

Semecnebis amgvari impulsia Cadebuli, Cveni azriT, saRvTismsaxuro 
wliur ciklSic, romelic, faqtobrivad, ucvlelad meordeba saukuneebis 
manZilze. gameorebadobis, spiraluri brunvis meTodi maradiuli uJamo Se-
mecnebis simbolocaa. saRvTismsaxuro cikli ar kargavs Tavis aqtualobas 
erTi arsis irgvliv brunvis miuxedavad, radgan am wris centrSi Seucnobe-
li maradiuli sawyisi devs. aseve SeiZleba avxsnaT kritelis kanonis musika-
lur ganviTarebaSi sami gansxvavebuli da maT safuZvelze warmoqmnili er-
Ti Sedgenili D modusis brunva, romlis safuZvelzec viTardeba Zlispi-
ris hangTa musikaluri modeli. igi aerTianebs cikls da SeiZleba iTqvas 
,,ze-aRmatebulia’’ sxva musikalur modelebze, radgan misken miemarTeba mu-
sikaluri ganviTarebis arsi.  

,,didi kanonis” ZlispirTa Cvens xelT arsebuli sanoto nimuSebi (Q. 
680) gamSvenebuli galobis tips miekuTvneba. sagaloblis rogorc sinkre-
tuli movlenis sworad gageba aseve ar aris martivi gamSvenebuli varian-
tis mosmenis SemTxvevaSi. qarTuli galobis  galobis Sesrulebis gamSvene-
ba anu virtuozuli manera saeklesio musikis istoriaSi mogvianebiT dam-
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kvidrebuli profesiuli ganviTarebis maRali donis mauwyebeli Tvisebaa, 
romelic kanonikis farglebSi Tavisufal, SemoqmedebiT nebas gamoxatavs 
da im eris  maRali kulturis niSania, romlis wiaRSic iqmneba rTuli musi-
kaluri kompozicia, aseve rTuli, erTi SexedviT, Znelad aRsaqmeli teq-
stiT. sasuliero sagaloblis sityvebis arsSi Rrmad wvdomis gareSe, SeuZ-
lebeli iqneboda mgalobelTa mier misi musikaluri mxaris improvizaciul 
maneraSi gadawyveta. SemoqmedebiTi nebis amgvari gamoxatva mxolod maRal-
profesional mgaloblebs xelewifebodaT, romlebic ukve kargad flob-
dnen sagalobelTa sada kilos. savaraudoa, rom eklesia, romelic yovel-
Tvis didi safrTxiliT ekideboda novaciebs, Tavis wiaRSi usafuZvlod ar 
dauSvebda TviTgamoxatvis aseT aqts, misTvis kargad momzadebuli mgalob-
lebis mtkice rwmena, zogad-saeklesio dogmebis dacvis myari garanti rom 
ar yofiliyo. gamSvenebuli galobiT Semsrulebeli gansakuTrebuli mon-
domebiT, aRmatebulad gamoxatavs RvTisadmi mowiwebas. 

marTlmadideblur kulturaSi sagalobeli kanonikuri musikalur-
poeturi qmnilebaa, romlis aRqmis procesi sami komponentis — Semqmnelis, 
Semsruleblisa da msmenelis intenciis srul Tanxvedras gulisxmobs.  

sazogadod, cnobilia, rom im epoqaSi, roca sagaloblebi iwereboda, 
adamiani qristianuli samyaros ganuyofel nawilad Tvlida Tavs da mis-
Tvis sarwmunoebrivi dogmebiT azrovneba ar moiTxovda did fsiqologiur 
datvirTvas. radgan ,,RmerTis idea adamianis sulSi Tandayolilia (----) ro-
gorc sulis aucilebeli moTxovna, aRiaros RmerTi pirvelsave SesaZleb-
lobisas’’ (xidaSeli, 1988:92). 
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leila maruaSvili 
Tbilisis saxelmwifo konservatoria 

Tbilisi, saqarTvelo 
 

polistilistikis xerxebi da maTi funqcionirebis doneebi 

musikalur nawarmoebebSi 

 
XX saukunis II naxevris musikam stilis problemis aqtualizacia mo-

axdina. wamoiWra axali tendenciebis mTeli rigi, maT Soris erT-erTi 
yvelaze damaxasiaTebelia — tradiciuli warmodgenebis stilze, misi 
erTianobis, individualobis — polistilistikis fenomenTan Sefardeba. 
unda aRiniSnos, rom dRes polistilistikis aqtiurma aTvisebam kompo-
ziciur praqtikaSi nawilobriv Senelda, yovel SemTxvevaSi, sagrZnob-

lad Seicvala kompozitorebis midgoma am meTodisadmi. magram, miuxeda-
vad amisa, musikismcodneobaSi jerac ar arsebobs am fenomenze erTiani 
pozicia. es faqti dakavSirebulia TviT polistilistikis evolucias-
Tan, garda amisa, polistilistikis umTavresi kategoriebi dRes sxva 
“JReradobas” iZenen da, rac mTavaria, — Cndeba am fenomenis axali orien-
tirebi.  

polistilistikis ideis da teqnologiis Teoriuli arsi pirvelad 
daasabuTa 1971 wels musikis saerTaSoriso kongressze alfred Snitkem 
Tavis moxsenebaSi “polistilisturi tendenciebi Tanamedrove musikaSi“ 
(Шнитке, 1973). maSin Snitke Tvlida, rom polistilistika — es aris erT 
nawarmoebSi sxvadasxvagvarovani, SeuTavsebeli stiluri elementebis 
ganzrax SeTavseba. swored amitom, Snitke polistilistikis sferos ar 
miakuTvnebda iseT movlenebs, rogoricaa sxvisi Tema variaciul ciklSi, 
xalxuri melodia, instrumentoba da sxva.  

polistilistikis sxvagvari gageba aqvs l. kazancevas, romelic, 
gvTavazobs polistilistikis or saxes — stilisturi sinTezi da sti-
listuri kontrasti (Казанцева, 1991). 

kazancevas tipologiis kvaldakval, e. nazaikinski Tavis statiaSi 
“musikaluri nawarmoebis stilistika” aRniSnavs, rom polistilistikis 
Sinaarsi ar izRudeba mxolod kontrastuli stiluri komponentebis Se-
fardebiT da wers: “mTlianobaSi stiluri Semadgenlebis saxiT SeiZleba 
iyos dasaxelebuli yvela donisa da rangis stili (istoriuli, erovnu-
li, individualuri...), maT Soris — Janruli stilebic” (Назайкинский, 
2002). 

polistilistikis ganviTarebis paralelurad xdeba Zveli termine-
bis gadaazreba. magaliTad, iseTi terminis, rogoricaa — fsevdocitata, 
Cndeba axali cnebebi, maT Soris — vertikaluri da horizontaluri po-
listilistika, ibadeba polistilistikis axali xerxebi, magaliTad — 
brikolaJi. 

polistilistikis teqnologiam ganviTarebis didi gza ganvlo da 
dRes igi mTel rig xerxebs ukavSirdeba, maT Soris SeiZleba dasaxeldes: 
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citata, avtocitata, fsevdocitata, kolaJi, aluzia, adaptacia, sti-
lizacia, reminiscencia da brikolaJi. 

“sxvisi sityvis” gamoyeneba sakuTari struqturis komponentis sa-
xiT aris xerxi, romelsac didi xnis tradicia gaaCnia. es xerxi ukve baro-
kos epoqaSi farTod gamoiyeneboda (baxi, vivaldi), vinaidan maSin fasob-
da ufro musikaluri kompoziciis srulyofileba da ara avtoroba. ci-
tireba gvxdeba XVII saukunis musikaSic (magaliTad, mocartis “don Juan-
Si”). magram am meTodis sruli realizeba SesaZlebeli gaxda mxolod “in-
dividualuri stilis” arsebobis pirobebSi, anu — XIX saukuneSi, roman-
tizmis Camoyalibebis Semdgom. swored maSin gaCnda stilebis imitirebis 
mcdeloba (Sumanis “karnavali”, piesebi “paganini” da “Sopeni”). 

SemdgomSi, citirebis meTodi sagrZnoblad garTulda, citatas Se-
iZleba hqonoda simbolos, an struqturis daniSnuleba, zogjer igi as-
rulebda ganzogadeba-daxasiaTebis rols. 

citatis daniSnuleba gansakuTrebiT gaizarda XX saukunis musika-
Si, xolo TviT xerxma realizaciis mravalsaxovani formebi SeiZina, rac 
ukavSirdeboda kompozitorebis SemoqmedebiTi amocanebis mravalfe-
rovnebas. gaCnda citirebis xerxebis mTeli sqala — dawyebuli sxva sti-
lis, epoqis stereotipuli mikroelementebis an sxva erovniuli tradi-
ciis (melodiuri intonaciis, harmoniuli mimdevrobis, sakadanso for-
mulis) asaxvidan, damTavrebuli gadamuSavebuli zusti citatebiT an av-
tocitatebiT. 

citatis nairsaxeobad SeiZleba CaiTvalos avtocitata, romelic 
sagrZnoblad afarTovebs sistemis “teqsti — teqstgareSe struqtura” 
sazRvrebs (Лотман, 1970). diada “teqsti-teqstgareSe struqtura” moce-
mulia i. lotmanis gamokvlevebSi, xolo es terminebi musikalur nawar-
moebebTan mimarTebaSi pirvelad m. aranovskim gamoiyena statiaSi, rome-
lic mieZRvna d. SostakoviCis  XV simfonias (Арановский, 1977). am gamok-
vlevaSi aranovski  asabuTebs azrs avtocitatis, rogorc polistilis-
tikis xerxis Sesaxeb.   

magram, im nawarmoebSi, sadac kompozitori iyenebs avtocitatas, 

Cndeba bunebrivi kiTxva: ra unda CavTvaloT “teqstad”, Tu “teqstgareSe 
struqtura” — igive kompozitoris mier Seqmnili musikis modelia? swo-
red aseT magaliTs warmoadgens d. SostakoviCis VIII simebiani kvarteti, 
romlis Tematuri leqsika mTlianad aigeba kompozitoris mier adre da-
werili nawarmoebis citirebaze. amitom, am kvartetSi teqstgareSe 
struqturas TviT SostakoviCis musika warmoadgens, xolo mis safuZ-
velze Seqmnili ki — “teqstad” gvevlineba. 

Seicvala midgoma fsevdocitatis terminTan mimarTebaSic. TviT 
Snitke fsevdocitatis magaliTad Tvlida i. dunaevskis “enTuziastebis 
marSis” gamoyenebas mis mierve Seqmnil I simfoniaSi. dRes ki fsevdocita-
tad iTvleba kompozitoris saxelis gamoyeneba maSin, rodesac igi ar 
aris musikis avtori. magaliTad, popularuli filmis “bindi”-s saun-
dtrekebis umravlesoba klod debiusis miakuTvnes. filmSi ki debiusis 
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“mTvaris Suqi” sul 20 wamis ganmavlobaSi JRers. moviyvan kidev erT maga-

liTs. r. vagneris saxels ukavSireben kompozicias daren aronofskis 
filmidan “reqviemi ocnebaze”, sinamdvileSi ki musikis avtori — klint 
menselia. 

termin “kolaJis” gamoCenam nawilobriv gaarTula manamade arsebu-
li meTodis gageba. TviT termini iyo nasesxebi ferweridan  (laT. collao — 
miwebebas niSnavs da saxviT xelovnebaSi es xerxi gamoxatavs raime safuZ-
velze iseTi masalebis miwebebas, romelic gansxvavdeba rogorc feriT, 
aseve faqturiT). magram musikosebi windauxedavad moiqcnen rodesac ai-
taces es termini, vinaidan termini “citata” agrZelebs funqcionirebas, 
magram mis gverdiT fundamenturad damkvidrebuli termini “kolaJi”-c 
mudmivad gamoiyeneba.  

a. Snitke kolaJs musikaSi citirebis nairsaxeobad Tvlida. mogvia-
nebiT, vinaidan musikismcodneebma ver moaxerxes or termins Soris sxva-
obis axsna, am terminebis sami ZiriTadi ganmarteba Camoyalibda. pirve-
lis Tanaxmad — es cnebebi gaigivebulia, meoreSi xazgasmulia  kolaJis 
daqvemdebarebuli roli, mesames mixedviT — citata rogorc kolaJis 
erT-erTi meTodi gaiazreba.  

e. nazaikinski naSromSi “musikaluri nawarmoebis stilistika” aR-
niSnavs, rom kolaJis teqnika XX saukunis movlenaa da manamade misi gamo-
Cena SeuZlebeli iyo. Tumca, roogrc avtori Tvlis, kolaJis winamorbe-
dad SeiZleba CaiTvalos popuris Janri. magram, popurSi erT kompozici-
aSi gaerTianebuli iyo saerTo xasiaTis fragmentebi — saopero nomrebi, 
simRerebi, cekvebi, instrumentuli nawarmoebebis musikaluri Temebi 
(magaliTisTvis SeiZleba moviyvanoT avstrieli kompozitoris a. diabe-
lis “popuri beThovenis Temebze”). mniSvnelovania isic, rom popurSi es 
fragmentebi, umetes wilad, erTi meorSi SemakavSirebeli nagebobebis 
meSveobiT mdored gadadiodnen.   

sxva suraTia XX saukunis musikalur kolaJebSi, sadac, rogorc wesi, 
mocemulia stilurad sxvadasxvagvarovani nagebobebis mkveTri dapiris-
pireba. magaliTad, asea agebuli a. piartis nawarmoebis “kolaJi BACH-is 
Temaze” meore nawili (1964w), sadac monacvlebiT mocemulia disonanturi 
klasteruli epizodebi da baxis #6 inglisuri siuitis  sarabandis pirve-
li rvataqteuli. kompoziciurad es nawili ase gamoiyureba:  baxi — piar-
ti — baxi — piarti — baxi. aRniSvnis Rirsia, rom moyvanili “struqtura” 
rondos formis dramaturgiasTan bunebriv asociacias badebs. 

im SemTxvevaSi, rodesac kompozitori citirebs sxva stilis teqni-
kas, cdilobs aRadginos sxva epoqisaTvis damaxasiaTebeli formis, rit-
mikis, faqturis Taviseburebebi, ise rogorc amas akeTebdnen Tavis neok-
lasikur opusebSi i. stravinski, s. prokofievi, k. orfi, k. penderecki, 
ibadeba polistilistikis gansakuTrebuli xerxi — aluzia (laT. allusion 
— miniSneba, qaragma). i. stravinskis neoklasikuri periodis Semoqmedeba 
ase Tu ise aluziur teqnikas ukavSirdeba. sakmarisia gavixsenoT baleti 
“apolon musageti”, romlis stili SeiZleba davaxasiaToT rogorc kva-
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zi-antikuri. mTeli baletis msvlelobisas msmenelis gonebaSi Cndeba 
asociaciebi J. b. liulis, q. gliukis, l. delibis da sxva kompozitorebis 
musikasTan. TviT i. stravinski araerTxel usmevda xazs, rom am nawarmo-
ebSi sargeblobda aluziuri teqnikiT. amis dasturia mis mier  gamoyene-
buli instrumentebis Semadgenloba. igi gvagonebs frangul “mefis 24 vi-
olinos” orkestrs, romelsac odesRac J.b. liuli xelmZRvanelobda.  

polistilistikis Semdegi xerxia — adaptacia (laT. adapto — Sewyoba, 
Segueba). am xerxisadmi mimarTvisas kompozitori Tavs nebas aZlevs sxva 
kompozitoris nawarmoebi gamoiyenos. am teqnikas aqvs ori daniSnuleba, 
ori funqcia: 

• gamoyenebiTi, rodesac sxvisi nawarmoebi, sxvisi “masala” gamoye-
nebulia raime konkretuli miznebisaTvis.  

• meore — rodesac xdeba kargad cnobili musikis gadaazreba, adap-
tacia  da Sedegad, originalSi sruliad axali aqcentebis Setana. 

adaptirebis bevri magaliTi SeiZleba moviyvanoT. yvelaze cnobi-
lia — bax-buzonis “Cakona” (baxis solo vilinosaTvis gankuTvnili nawar-
moebis adaptacia, gadakeTebuli feruCo buzonis mier fortepianosaT-
vis). an r. SCedrinis erTaqtiani baleti “karmen-siuita”, romelic warmo-
adgens JorJ bizes operis fragmentebis Tavisufal adaptacias, ris Se-
degad pirvel rigSi Seicvala nawarmoebis Janri. garda amisa, SCedrini 
xSirad TviTneburad cvlis bizes mier gamoyenebul musikaluri gamom-
saxvelobis xerxebs — melodiebs, harmonias da a.S. qarTul musikaSi 
msgavs magaliTad SeiZleba davasaxeloT n. raWvelis miuzikli “qeTo da 
kote”, romelSic moxda v. doliZis erTsaxeliani operis Tavisufali 
adaptacia. 

stilizacia — es aris erTian, mTlian nawarmoebSi romelime adre 
Seqmnili stilis ganzrax asaxva. aseTi xerxi mxolod maSin miaRwevs war-
matebul Sedegs, Tu stilizaciis obieqti mniSvnelovani istoriuli 
distanciiTaa daSorebuli. Tu es piroba daculia, am SemTxvevaSi mkafi-
od iqneba Segnebuli formaqmnadobis principebisa da kanonzomierebebis 
gansxvavebebi stilizaciis obieqtsa da axal nawarmoebs Soris. drois 
distanciis ararsebobis SemTxvevaSi stilizaciis nacvlad moxdeba ori-
ginalis gameoreba. namdvili stilizaciis saukeTeso magaliTia s. pro-
kofievis “klasikuri simfonia”.   

SevCerdeT polistilistikis kidev erT xerxze — reminiscenciaze 
(laT. reminiscentia — mogoneba). reminiscencia Zalian hgavs aluzias, es ori 
axlobeli xerxia, zRvari maT Soris TiTqmis waSlilia. ZiriTadi gansxva-
veba ki mdgomareobs SemdegSi — aluzia yovelTvis cnobieri, reminiscen-
cia ki, rogorc wesi — qvecnobieri procesis Sedegia. aluziaSi  mocemu-
lia miTiTeba sxva nawarmoebze, reminiscenciaSi ki — mxolod mogoneba, 
gamoZaxili.  

dRes polistilistikis xerxebis rigs daemata axali, aqtiurad ga-
moyenebadi termini — brikolaJi, xolo kompozitors, romelic mimar-
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Tavs am xers brikolers uwodeben (termini warmoiSva biliardis TamaSi-
dan da rikoSets niSnavs).  

axali cnebis fuZemdebeli — frangi filosofos-struqturalisti 
klod levi-strosia, romelmac es termini postmodernizmis zogierTi 
movlenis asaxsnelad SemoiRo (Леви-Стросс, 1994). Tavis wignSi “miuCveve-
li azrebi”, klod levi-strosi werda, rom brikoleri dRes aris is, vinc 
qmnis damoukideblad da specialistisgan gansxvavebiT yvela misawvdom 
saSualebas iyenebs.  dRes  “brikolaJi” axali mxatvruli mimarTulebis 
azrobriv terminad iqca.  

brikolaJuri teqnikis fenomeni bevri faqtoris arsebobiT aris 
ganpirobebuli da iolad aixsneba. kompiuteruli teqnologiebis gamo-
yenebam kompilaciuri metateqstebis axali tipi warmoSva. isini 90-99% 
citatebis, parafrazebisa da sxva avtorebis teqstebis mTeli monakve-
Tebisagan Sedgebian. magram, miuxedavad amisa, aseT teqsts avtorobis 
funqcia mainc gaaCnia, rac sxvisi teqstis arCevis, dakavSirebisa da ko-
mentirebaSi gamoixateba.  

“axlis” Seqmnis msgavsi meTodi musikalur SemoqmedebaSic arsebobs. 
swored amas aRniSnavs levi-strosi Tavis gamokvlevaSi. igi Tvlis, rom 
“Tavisi” teqstis Seqmnisas musikaSi savsebiT SesaZlebelia “sxvisi” teq-
stis gamoyeneba. brikoleri am dros gamodis meta-avtoris rolSi, xolo 
mis mier “Seqmnili” teqsti — meta-teqstis funqciiT. e.i. brikoleri 
struqturirebs “raRacas” ukve arsebulidan, amitom brikolaJi Zirfes-
veulad gamoirCeva musikaluri kompoziciisagan. Tu musikaluri kompo-
zicia movlenas asaxavs struqturis meSveobiT, musikaluri brikolaJi — 
es aris ubralod struqturis prezentacia, amitom brikolaJi aris is 
rac aris da ara is — rasac igi gamoxatavs. 

brikoleri-musikosi aRiqvams yvelafers, rac manmade iyo Seqmnili, 
rogorc saerTo sakuTrebas, rogorc niadagsaxmar, damxmare saSualebas, 
romlisganac mas SeuZlia “raRacis”, meta-musikis tipis konstrurireba, 
Seqmna. levi-strosi wers, rom brikolaJis teqnikis gamoyenebiT, inteleq-
tualur WrilSi sruliad moulodneli Sdegebis miRwevaa SesaZlebeli. 

amerikeli mkvlevari, kulturis Teoretikosi m. eliade aRniSnavs, 
rom, brikolaJi aris stabiluri melodiko-ritmuli struqturebiT, 
blokebiT manipulaciis teqnika (Горохов, 2011). aseTi blokebis raodeno-
ba SeiZleba iyos sakmaod didi, magram Tavidanve SezRuduli. amitom, ga-
modis Caketili sistema, romlis SigniT formula-blokebis mxolod kom-
binaciuri gadaadgilebebia SesaZlebeli.  swored amiT gansxvavdeba bri-
kolaJi kolaJisgan. mTavari gansxvaveba imaSi mdgomareobs, rom am teqni-
kis gamoyenebis Sedegad icvleba im SemoqmedebiTi procesis gageba, ro-
melsac kompozicia hqvia. amitom daibada axali termini — brikoleri. 

sainteresoa, rom axali terminis gverdiT Semdegi wyvilebi — sino-
nimebi Segvxdeba:  

• brikoleri — plagiatori 

• brikoleri — kompilatori 
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• brikoleri — xelosani 
dRes brikolerad SeiZleba CaiTvalos teqno-xaus-dijeis figura. 

am sityvis Tanamedrove gagebiT, dijei gamoCnda wina saukunis 70-ian 
wlebSi. dijeis xeloba ukavSirdeba ara imas, Tu ra firfitebs da Canawe-
rebs axmovanebs igi, aramed — ra efeqts axdens mis mier SerCeuli yvela-
saTvis cnobili Canawerebi msmenelze. misi xelobis mTavari ideaa — war-
moadginos musika, rogorc  uwyveti erTiani JReradi nakadi, Seaqezos 
xalxi sacekvaod, marTos mocekvaveebis ganwyoba. dRes dijeebisTvis spe-
cialurad patara tiraJebiT uSveben audio-naxevarfabrikatebs, egred-
wodebul “trekebs”, romlebisganac kargi dijei ”qmnis”, ufro sworad — 
kombinirebs cocxal musikas. amitom, SeiZleba iTqvas, igi — musikos-kom-
binatoria, romlis xeloba — musikaluri pazlebis Sedgenaa. 

polistilistikis yvela gavrcelebuli — Zveli da axali xerxi musi-
kalur nawarmoebSi funqcionirebis ori ZiriTadi doniT xasiaTdeba: 

• konstruqciul-kompoziciuri 

• semantikuri 
konstruqciul-kompoziciuri funqciebi musikaluri nawarmoebis 

formaqmnadobis yvela etapze moqmedeben, maT Soris SeiZleba ganvixi-
loT leqsikuri, stilisturi da formaqmnadi: 

leqsikuri — rodesac “teqstgareSe struqturis” obieqts melo-
dia, ritmi, harmonia, faqtura da sxva musikaluri gamomsaxvelobis saSu-
aleba warmoadgens. swored leqsikuri funqciiT xasiaTdeba citirebis 
teqnika, romelsac  xSirad qarTveli kompozitorebi mimarTavdnen. mag-
ram TviT meTodi — drois ganmavlobaSi sagrZnoblad icvleboda. magali-
TisaTvis sakmarisia moviyvano s. cicncaZis Semoqmedeba. adreul kvarte-
tebSi da sakvarteto miniatiurebSi kompozitori pirvelwyarosTvis ti-
piuri intonaciuri saqcevebis citirebas iyenebs. saavtoro midgoma ki 
wminda vokaluri bunebis intonaciis instrumentul, kerZod, — kvarte-
tul JReradobaSi gadmotanis mcdelobas warmoadgens. 

60-70-iani wlebis kvartetebSi kompozitori xalxuri magaliTis 
mxolod sawyis intonaciaze amaxvilebs msmenelis yuradRebas. qarTuli 
simRera kompozitorisTvis ara marto garkveuli ideis matarebelia, 
aramed Tematuri masalis STamagonebeli, sawyisi intonaciuri birTvia, 
romelic aRiqmeba nawarmoebis mTavar dramaturgiul elementad, misi 
Semdgomi ganviTareba ki mTlianad kompozitoris  SemoqmedebiT Cana-
fiqrs ukavSirdeba. aseTia V kvartetis I nawilis mTavari Tema, romlis 
pirvelwyaros warmoadgens lirikul-satrfialo simRera “Savo mercxa-
lo”. sagulisxmoa, rom cincaZisaTvis citata arasdros ar yofila musi-
kaluri nagebobis konstruqciis obieqti. teqstgareSe struqturebi mis 
nawarmoebSi sxvadasxva gziT SeaRwevdnen, magram, maTi gamoyeneba yovel-
Tvis iyo ganpirobebuli ara gare gavlenebiT, aramed kompozitoris 
mxatvruli azrovnebis, misi Sinagani samyaros moTxovnebiT. 

leqsikur funqcias esadageba frinvelebis xmebidan gadmoRebuli 
ritmuli formulebis Taviseburi citireba, romelic mesianis bevr na-
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warmoebSia asaxuli (mag., “frinvelebis katalogi”, “ekzotikuri Citebi” 
da sxv.) 

stilisturi funqcia esadageba polistilistikis xerxs — stili-
zacias, — rodesac polistilistikis teqnikis obieqti sxva stili, sxva 
istoriuli mimarTulebis struqturaa. 

magaliTad, g. yanCeli Tavis SemoqmedebaSi xSirad eyrdnoba qarTu-
li polifoniis siRrmiseul Sreebs da Zveli profesiuli musikisTvis 
damaxasiaTebel Taviseburebebs da gardasaxavs maT Tanamedrove Seg-
rZnebis prizmaSi. kompozitoris IV simfoniis faqtura TiTqos “amoz-
rdilia” Zveleburi qarTuli sagaloblebisTvis damaxasiaTebeli verti-
kalis da horizontalis urTieTkavSirebebidan. am SemTxvevaSi ar SeiZ-
leba saubari pirdapir analogiebze. magram, moZaxilebis Tavisufali va-
riantebi, moZraoba paraleluri intervalebiT, banis mwyobri sekunduri 
svlebi, akordebis mwklarte gadabmuloba — yvelaferi es qarTuli saga-
loblebis stilizaciaze migviTiTebs.   

formaqmnadi funqcia — am SemTxvevaSi polistilistikis xerxebis 
gamoyeneba xels uwyobs formis Semadgeneli nawilebis garkvevas. xSirad 
polistilistikis erT-erTi yvelaze gavrcelebuli xerxi — citata — 
Cndeba ra nawarmoebis dramaturgiuli ganviTarebis kulminaciur adgi-
lebSi, xels uwyobs formis sakvanZo adgilebis dadgenaSi da amavdrou-
lad warmoadgens Tavisebur biZgs formis Semdgomi ganviTarebisTvis. 
swored aseTia Tema-monogramis D Es C H  daniSnuleba d. SostakoviCis 
VIII simebian kvartetSi. 

polistilistikis semantikuri funqciebi gansazRvraven kompozi-
toris SemoqmedebiT midgomas teqstgareSe struqturisadmi, “sxvisi 
sityvisadmi”. am kuTxiT SeiZleba ganxilul iqnas ori ZiriTadi saxe — eq-
vivalenturi da araeqvivalenturi: 

eqvivalenturi — kompozitori “teqstgareSe struqturis” wyaros 
semantikur daniSnulebas inarCunebs. magaliTad, ase iqceva s. nasiZe, ro-
desac kameruli simfoniisaTvis intonaciuri modelis  prototipad ir-
Cevs xevsuruli orxmianobis Zalze iSviaT nimuSs — orxmian simReras 
`Savs ludsa~ da inarCunebs mis asketur xasiaTs da arqaul JReradobas.  

“teqstgareSe struqturis” araeqvivalenturi gamoyenebis speci-
fika vlindeba maSin, rodesac kompozitori “sxvisi sityvis” saxeobriv 
Sinaars modificirebs, amitom igi ar uTanabrdeba originals. xSirad es 
xdeba citirebuli pirvelwyaros groteskuli, satiristuli, iumoris-
tuli, parodiuli gadaazrebis gziT. magaliTad, vokalur ciklSi “afo-
rizmebi” d. SostakoviCma Seqmna parodia Temaze Dies Irae, xolo vokalur 
ciklSi “satirebi”, — s. raxmaninovis erT-erTi yvelaze popularuli ro-
mansis “gazafxulis wylebi“ Tema gazafxuliT aRtacebis simbolos nac-
vlad, aRiqmeba rogorc Seuferebeli, emociuri eqstazi, vinaidan moiqca 
gansakuTrebul konteqsur pirobebSi. 

keTili iumoriT da TviTironiiT gamoirCeva karl hainc Stokhau-
zenis nawarmoebi “Stokhauzeni-beThoveni” (1970), sadac didi klasikosis 
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musika aris eleqtronulad preparirebuli, orkestri ki Stokhauzenis 
mier daweril mokle frazebs asrulebs. 

Cemi gamokvlevis mizani ukavSirdeboda survils meCvenebina, rom 
polistilistikis bevrma kategoriam dRes axali “JReradoba” SeiZina, 
gaCnda axali orientirebi, romelTa umetesoba ar auqmebs Zvels, aramed 
uSvebs gamoyenebis ramdenadme sxva rakurss. zog SemTxvevebSi ki — ibade-
ba iseTi polistilisturi tendenciebi, rom kompozitori iZulebuli 
xdeba uari Tqvas kompoziciis tradiciul meTodebze, Tumca, uaris 
Tqmis aqtebi ar iyo ucxo XX saukunis musikisaTvis (gavixsenoT uaris 
Tqma tonalobaze, did formebze, naratiulobaze). rogorc Cans, es ten-
decia gadainacvlebs XXI saukuneSic. 

 
 

gamoyenebuli literatura: 
 

1.  Арановский М. Пятнадцатая симфония Д. Шостаковича и некоторые вопросы 
музыкальной семантики.// Вопросы теории и эстетики музыки. Вып. 15. Л., 1977; 

2.  Горохов А. Феноменология религии. М.Элиаде/А.Горохов. М., 2011; 
3.  Казанцева Л. Полистилистика в музыке. Лекции по курсу  «Анализ музыкальных 

произведений», Казанская Государственная консерватория, 1991; 
4.  Леви-Стросс К. Первобытное мышление. М., 1994; 
5.  Лотман Ю. Структура поэтического текста. М., 1970; 
6.  Назайкинский Е. Стилистика музыкальных произведений. Harmony. 2002, №2;  
 http://harmony.musigi-dunya.az/rus/archivereader.asp?s=1&txtid=107 
7.  Шнитке А. Полистилистические тенденции современной музыки // Музыкальная 

культура народов. Традиции и современность. – М., 1973. 
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qeTevan bolaSvili 

Tbilisis saxelmwifo konservatoriა 
Tbilisi, saqarTvelo 

 
variaciebi: meTodi, principi, forma XX saukunis musikaSi 

 
termini `variaciebi~, romelsac safuZvlad udevs laTinuri sityva 

variatio, droSi miRweul gansxvavebas, saxecvlas niSnavs. musikaSi variaci-
ebi Tavidanve, XVI saukunidan Camoyalibda, rogorc azris ganviTarebis 
principi, rogorc forma da rogorc meTodi. TiToeuli maTgani SesaZ-
lebelia (ufro xSirad) nawarmoebSi rogorc erTdroulad, ise cal-
calke moqmedebdes, gansakuTrebiT es Seexeba princips da meTods, rom-
lebic SeiZleba formisgan damoukideblad arsebobdnen. 

variaciebis ganviTarebis istoriul gzaze Camoyalibda variaciuli 
formis ramdenime tipi da varirebis ramdenime principi. klasifikacia 
sxvadasxva parametris aqcentirebas emyareba da amis gamo ganasxvaveben 
mkacr da Tavisufal, polifoniur da homofoniur da sxva tipis variaci-
ebs. mTavari isaa, rom variaciebis yvela nairsaxeobaSi (ostinaturi, or-
namentuli, Tavisufali da sxv.) variaciuli procesis warmarTvisTvis 
umniSvnelovanesia sawyisi mocemulobis (Temis) ganviTarebisas erTmane-
Tisgan gaimijnos ori sawyisi — stabiluri da mobiluri da yuradReba 
maT urTierTobaze gamaxvildes. kerZod: sxvadasxvagvar ostinatur va-
riaciebSi (basso ostinato, soprano ostinato da sxv.) stabiluri sakuTriv Temaa, 
ostinaturi xma, xolo mobiluri yvelaferi sxva; figuraciul variaci-
ebSi umTavresi stabiluri elementebi harmonia da formaa; TavisufalSi 
— stabiluri elementi minimumamdea Semcirebuli da SeiZleba motivic ki 
iyos. stabiluri, mdgradi da mobiluri erTeulebis urTierTobis kidev 
ufro pirobiT saxes vxvdebiT e.w. ganviTarebad variaciebSi (a. Sonbergis 
termini. ix.: (Schönberg, 1976)), sadac stabiluri elementi TiTqmis mTlia-
nad kargavs Tavis am Tvisebas. Sesabamisad, aq SesaZlebelia saubari saw-
yisi erTeulis, motivis an intonaciis, mxolod SefardebiT stabiluro-
baze, ris gamoc igi moklebulia iseT mniSvnelovan Tvisebas, rogoricaa 
cnoba mosmenisas (rac nebismieri variaciebis umniSvnelovanesi struq-
turuli Tvisebaa). 

ganviTarebadi variaciebis princips Sonbergi homofoniuri musikis 
erT-erTi ZiriTadi maxasiaTebelad miiCnevs. `homofoniur musikas Se-
saZlebelia `ganviTarebadi variaciebis~ xelovneba vuwodoT~ (Шенберг, 
2000:32). amasTanave, rogorc musikaluri azris ganviTarebis meTodi, 
ganviTarebadi variaciebi Tavisufali atonalobis erT-erTi umTavresi 
(Tu erTaderTi ara) maxasiaTebelia.  

ganviTarebad variaciebSi Tematuri ganviTarebis procesi uwyve-
tad mimdinareobs: yoveli Tematuri erTeuli winamorbedidanaa warmoe-
buli, rac erTgvar jaWvur kavSirebs qmnis maT Soris. aRsaniSnavia, rom 
erTidan amgvari `amozrda~ vrceldeba rogorc horizontalur, aseve 
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vertikalur struqturebze. Sesabamisad, mTliani erTis modificire-
bul variantebzea agebuli, sadac SesaZlebelia intervalebis sididis 
da maTi mimarTulebis, aseve, ritmis TandaTanobiTi saxecvla. aRsaniSna-
via, rom bgeraTsimaRlivobis da ritmis erTmaneTisgan sruli gamijvna, 
ganviTarebadi variaciebis erT-erT mniSvnelovan maxasiaTebels warmo-
adgens. gavixsenoT, rom tradiciulad, variaciebSi es ori parametri 
mWidrod iyo dakavSirebuli erTmaneTTan. amgvarad, modificirebis 
procesSi mTlianis centraluri elementi (motivi, akordi, intonacia) 
SesaZlebelia imdenad radikaluri gardaisaxos, rom TiTqos srulebiT 
daSordes pirvelsawyiss. amasTanave, swored es elementi gansazRvravs 
nawarmoebis mTlianobas, radgan mTliani musikaluri qsovili ibadeba, 
rogorc am erTis modifikaciebia.  

magaliTisTvis moviyvanT Sonbergis pirvel atonalur nawarmoebs — 
sami safortepiano piesa op. 11-dan pirvels, sadac horizontalSi moce-
muli sawyisi xuTbgeriani motivi mTeli piesis musikaluri masalis amo-
savali xdeba. 

magaliTi # 1 
varireba, rogorc musikaluri azris ganviTarebis saSualeba, Zalze 

mniSvnelovania XX saukunis sxvadasxva Taobis da stiluri orientaciis 
kompozitorisTvis. aqve ar SeiZleba ar aRiniSnos stravinskisTvis tipu-
ri aqcentur-ritmuli varirebis meTodi, magaliTad mis baletSi saRvTo 
gazafxuli. 

magaliTi # 2 
am konkretuli, viwroteqnikuri xerxis garda, SesaZlebelia stra-

vinskis da XX saukunis mravali sxva kompozitoris SemoqmedebaSi stilu-
ri varirebis principze saubari. igulisxmeba erTi epoqis kompozitoris 
mier sxva epoqis/epoqebis sakompozitori meTodebis, manerebis, gamom-
saxveli xerxebis da a.S. gamoyeneba ara stilizaciis, aramed, individua-
luri SemoqmedebiTi koncefciidan gamomdinare, varirebulad. am Sem-
TxvevaSi termini `varireba~ yvelaze ufro farTo gagebiTaa gamoyenebu-
li. amgvari stiluri varireba umTavresad gvaxvdeba XX saukunis I naxev-
ris im kompozitorTa SemoqmedebaSi, romlebic neoklasicizmis princi-
pebs, sxvadasxva epoqebs Soris stilur dialogs aniWeben upiratesobas. 
analogiur, or epoqas Soris dialogis princips vxvdebiT XX saukunis 70-
80-ian wlebSic, kerZod neoromantizmSi. magram gansakuTrebiT intensiu-
rad stiluri varirebis princips mimarTaven is kompozitorebi, romel-
Ta saazrovno sistema, farTo gagebiT, citaciis meTodzea dafuZnebuli. 

arsebobis xangrZlivi, mravalsaukunovani istoriis Sedegad, ro-
gorc cnobilia, Camoyalibda variaciebis sxvadasxva nairsaxeoba, rom-
lebic XX saukuneSi, zemoxsenebul specifikur da zogad — meTodTan da 
principTan erTad, gamoiyeneba, iseve, rogorc ramdenadme tipuri for-
ma, sxva formebis msgavsad. aratonalur musikaSi gvxvdeba tradiciuli 
figuraciuli variaciebi originalur Temaze, variaciebi nasesxeb Tema-
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ze, maT Soris barokos epoqaSi gavrcelebuli variaciebi qoralis Tema-
ze, ostinaturi variaciebi da, aseve, SedarebiT Tavisufali variaciebi. 

am axal, tipuri formisTvis arasfecifikur pirobebSi, mTlianis 
organizebis mTavar principad da amosaval wertilad rCeba stabiluri 
da mobiluri elementebis urTierToba, sadac tradiciuls SeiZleba 
konkretuli musikaluri enisTvis damaxasiaTebeli parametrebi daema-
tos. 

XX saukunis I naxevris kompozitorebs Soris yvelaze xSirad varia-
ciebs anton vebernTan vxvdebiT, romelic am formis sakuTari Semoqme-
debisTvis gansakuTrebul mniSvnelobas araerTxel aRniSnavda: `devizi 
mudam erTi unda iyos: Tematizmi, Tematizmi, Tematizmi! da aq gansakuT-
rebul rols TamaSobs erTi forma: variaciebi~ (Веберн, 1975:49-50). 

vebernis pirvelive nawarmoebi, romelic man aRniSna opus-iT iyo va-
riaciebi — pasakalia op. 1, d-moll. tonaluri pasakaliis Semdeg, Tavisu-
fal atonalur instrumentul nawarmoebebSi veberni TiTqmis arsad ar 
mimarTavs tipur formebs da maT mimarT interesi mxolod seriul Txzu-
lebebSi aRdgeba. sxva formebs Soris gansakuTrebiT intensiurad igi 
swored variaciebs mimarTavs, kerZod, simfoniis op. 21 finalSi da or — 
safortepiano da saorkestro variaciebSi op. 27 da op. 30. maTgan yvelaze 
tradiciuli da vebernis azrovnebisTvis uCveuloa simfoniis finali, 
romelic avtoris mier mkafiodaa dayofili aRniSvnebiT: Tema, variacia 
I, variacia II da a.S. Tema da TiTeuli variacia TerTmettaqtiani nagebo-
baa, romlebic erTmaneTisgan mkafiod gansxvavdebian faqturiT.  

vebernis simfoniis II nawili, iseve rogorc am nawarmoebis pirveli 
nawili, anda misi sxva instrumentuli seriuli nawarmoebebi, tipuri, 
normatiuli instrumentuli formis konturebTan erTad Seicavs seriis 
kanonzomierebebiT ganpirobebul konstruqcias. kerZod, simfoniis se-
ria or eqvsbgerian segmentad iyofa, romelTagan meore pirvelis kibose-
buri svlaa (gansxvavebuli simaRlidan).  

magaliTi # 3 a, b 
swored seriis amgvari simetriuli struqturaa proecirebuli 

mTlianze, simfoniis orive nawilze, rac Tavs mxolod nawarmoebis mik-
rostruqturebis analizisas iCens. amgvarad, simfoniis II nawilis musika-
luri qsovilis seriuli analizi aaSkaravebs mis simetriul agebulebas: 
kompozitoris mier seriis modifikaciebi da transpoziciebi imgvaradaa 
ganlagebuli, rom warmoiqmneba idealurad simetriuli struqtura, 
romlis simetriis RerZi 50-e taqtia. simfoniis am nawilis formis palin-
dromul agebulebas dawvrilebiT aanalizebs sxvadasxva avtori. maT So-
ris i. xolopovi da v. xolopova monografiaSi (Холопова В., Холопов Ю., 
1999), sara d’amario stariaSi The second movement of Webern’s Symphony op. 21: 
a Palindrome at all rates (d'Amario) da sxv. 

amgvarad, vebernis simfoniis II nawili, pirvelis msgavsad, homofo-
niur formasTan erTad, romelic aq avtoris mieraa xazgasmuli, sarkise-
buri simetriuli struqturis principebsac eqvemdebareba. 
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sqema # 1 
tradiciul variaciul formasTan erTad garkveuli simetriuloba 

udevs safuZvlad, aseve, vebernis saorikestro variaciebs op. 30. upirve-
les yovlisa unda aRiniSnos variaciebis seria, romelic erTdroulad 
sam segmentadac iyofa da oradac. 

am segmentebiT warmoebulia variaciebis sxvadaxsva mikrostruqtu-
ra, umTavresad simetriuli akordebi da simetriulad ganlagebuli mo-
tivebi. simetriasTan erTad SeiZleba aRvniSnoT, rom seriis segmentebi 
erTmaneTis saxecvlil gameorebas, anu variaciebs warmoadgenen, rac 
mTeli Txzulebis struqturuli ideis koncentrats warmoadgens. rac 
Seexeba am ideis makrostruqturul realizebas, igi mkafio, faqturu-
lad erTgvarovani monakveTebisgan Sedgeba, magram es monakveTebi, sim-
foniis meore nawilisgan gansxvavebiT, araa erTi masStabis.  

magaliTi # 4 a, b 
tradiciuli variaciuli formisgan kidev ufro Sors dgas vebernis 

variaciebi fortepianosTvis op. 27. am nawarmoebSi variaciuloba zogad-
logikur princips warmoadgens, romelic musikaluri masalis ganviTa-
rebiT, seriuli logikiTaa ganpirobebuli. Sesabamisad, vebernis am sam-
nawilian ciklSi variaciuloba ara imdenad formaa, ramdenadac zogadi 
principi. 

vebernis safortepiano variaciebi sami, erTmaneTTan kontrastu-
lad dapirispirebuli miniaturuli nawilisgan Sedgeba da sonatas ufro 
SeiZleba SevadaroT, vidre variaciebs. magram amosavali CvenTvis avto-
riseuli ganmartebaa. 

variaciulobis idea, upirvelesad, seriaSi iCens Tavs: misi TiToeu-
li segmenti erTmaneTis ekvivalenturia, magram ara identuri (rogorc 
es simetriul seriebSia). variaciulobis idea udevs safuZvlad ciklis 
TiToeul nawilsac. kerZod, yoveli maTgani seriis da misi modifikacie-
bis urTierTobis gansakuTrebul tips emyareba. pirveli — seriis Ziri-
Tadi saxis da misi kiboseburi svlis, aseve inversiis da misi kiboseburi 
svlis erTdroul Cvenebas Semdgomi gadajvaredinebiT, meores — seriis 
ZiriTadi saxis da inversiis paralelur gatarebas, xolo mesames ki — se-
riis da misi modifikaciebis Tanmimdevrul gatarebas. 

magaliTi # 5 a, b, g, d 
vebernis nawarmoebebSi seriuli meTodis safuZvelze realizebuli 

variaciulobis principi gardaqmnili saxiT gvxvdeba StokhauzenTan, mis 
e.w. formulur nawarmoebebSi. maT Soris aRsaniSnavia am tipis pirveli 
Txzuleba, MANTRA1 (1970 w.) ori momzadebuli fortepianos da live-eleq-
tronikisTvis. 

nawarmoebs safuZvlad udevs camettoniani seria, romlis ZiriTadi 
saxe — pirveli fortepianos partiaSia eqsponirebuli, inversia ki — meo-
res. magram nawarmoebis mTavari struqturuli erTeuli ara es seriaa, 
rogorc, magaliTad Sonbergis, bergis, vebernis an TviTon Stokhauzenis 
nawarmoebebSi, aramed Tavfurcelze mocemuli misi idea-formula — na-
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warmoebis Taviseburi genetikuri kodi, misi saxe-struqtura, musikalu-
ri embrioni, Taviseburi `Tema~ Semdgomi varirebisTvis, romlidanac 
amoizrdeba Txzulebis yvela struqturuli erTeuli. kompozitori aR-
niSnavs, rom 80-iani wlebidan nawarmoebebis musikaluri organizebis-
Tvis igi iyenebs e.w. formulebs da maT safuZvelze qmnis `formulur 
kompoziciebs~, rac seriulobis ideis Semdgom etapad iqca. 

magaliTi # 6 
Stokhauzenis MANTRA ori fortepianosTvis, avtoris miTiTebiT, 

iyofa `ciklebad~ (sul 13 ciklia), romlebic mTavari formulis Tavise-
buri variaciebia. musikaluri masalis gamravalferovneba, reglamenti-
rebuli seriuli principis pirobebSi, miiRweva rogorc musikaluri gan-
viTarebis tipuri xerxebiT, aseve JReradobis gamravalferovnebiT da-
sartyamebiT (TiToeuli pianisti fortepianosTan erTad ukravs anti-
kur cimbalebze da vud-blokze) da eleqtronuli saSualebebiT, bgeris 
modulatorebis gamoyenebiT. 

amgvarad, variaciebi — meTodi, musikaluri azris ganviTarebis 
principi da konkretuli musikaluri forma, ganagrZobs arsebobas da in-
tensiur ganviTarebas XX saukunis musikaSi, rac, erTi mxriv, ganpirobe-
bulia sakuTriv variaciebis SedarebiT susti determinirebulobiT da, 
meore mxriv, imiTac, rom erTi konkretuli mocemulobis gardasaxva ra-
Rac sxvaSi, Tundac msgavsSi, samyaros arsebobis erT-erTi fundamentu-
ri principia. ufro metic, XX saukunis musikaSi variaciuloba totalu-
ri xdeba da musikaluri azrovnebis yvela safexurze iCens Tavs. 

 
 

SeniSvnebi: 
 

1.  Mantra (sanskr.) — induisturi da budisturi sagalobeli 
 

 
citirebuli literaturis sia: 

 
1.  Веберн, А. Путь к новой музыке. Лекции. М., 1975; 
2.  Денисов, Э. Вариации op. 27 для фортепиано А. Веберна. In Э. Денисов, 

Современная музыка и проблемы эволюции композиторской техники (pp. 168-
206). М., 1986; 
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danarTi: 
 
magaliTi # 1 

 
 
 
 
magaliTi # 2 

 
 
 
 
magaliTi # 3 a 
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magaliTi # 3 b 

 
 
 
sqema # 1 

Tema 
I9 

I3 

  RI12  

RI6 
Coda 

I variacia 

I4 I10 

I10 I4 

P8 P2 

P2 P8 

  RI RI7 

RI7 RI 

R5 R11 

R11 R5 

VII varia-
cia 

II variacia 

P9 

P8 

P7 P 

I11 I5 

  R6 

RI11 

R10 R4 

RI8 RI2 

VI varia-
cia 

III variacia 
P12 I3 P12 I3 P12 

P6 I3 P6 I3 P6 
t. 50 

R4 RI6 R4 RI6 R4 

R3 RI12 R3 RI12 R3 
V varia-
cia 

  

IV variacia

I5 R5 

I3 R3 

P4 RI4 

P2 RI2 
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magaliTi # 4 a 
 

 
 
 
 
 
 
magaliTi # 4 b 
 

 
 
 
 
 
 
magaliTi # 5 a 
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magaliTi # 5 b 
 

 
 
magaliTi # 5 g 

 
 
 
magaliTi # 5 d 
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magaliTi # 6 
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Оля Нуриджанян 
Ереванская  государственная  консерватория им. Комитаса 

Ереван, Армения 
 
КОМПОЗИТОРСКИЙ ВЗГЛЯД НА КОМПОЗИТОРСКУЮ ШКОЛУ 

(ПО МАТЕРИАЛУ БЕСЕДЫ С Т. МАСНУРЯНОМ) 
 

Способность по-новому осветить  содержательные основы национального духа 
является гарантией существования и жизнеспособности  любой композиторской 
школы. Часто то, что очевидно, внезапно предстает под другим углом зрения. 
Становятся зримыми внутренние смысловые связи, начинают постигаться нити 
единства, реально ощущаться выводы, сделанные из музыкального произведения.  
Здесь ориентирующим фактором становится эстетическое чутье и совесть  каждого 
представителя данной композиторской школы, а встреча с таким деятелем искусства 
превращается  в повод увидеть собственное лицо и ощутить  свою силу через 
коренной и глубокий  музыкальный и словесный смысл. В современном армянском 
музыкальном мире одним из таких  символов является выдающийся композитор и 
живой классик Тигран Мансурян.  В основе его музыки и творческих размышлений - 
пытливый взгляд человека, знающего прошлое и видящего сегодняшний взлет.  

Тигран Мансурян убежден, что становление  композиторской школы является 
процессом, требующим  каждодневного завоевания: одно дело процесс обогащения, 
другое дело - наконец-то сказать, что композиторская школа состоялась как таковая. 
Нашим примером выхода на международную арену и возбуждения там интереса, по 
Мансуряну, является Комитас. За комитасовским периодом последовал период 
Романоса Меликяна с его малыми миниатюрами  и такими мелодическими, 
ладовыми, цветовыми открытиями, до которых европейской музыке зачастую было 
далеко.  Затем наступил период обогащения, когда утвердились симфонии А. 
Хачатуряна с их мощной драматической структурой, балеты, в особенности 
"Спартак",  и концерты  с их инструментальным великолепием. К этому  ряду 
принадлежит Симфония Эдварда Мирзояна со своими гармоническими решениями, 
плодом армянского  мелодического мышления, и, наконец, Арно Бабаджанян с 
жанром  трио и сонаты, которые утверждают профессиональную конструктивную 
закономерность. Согласно Т. Мансуряну, главной опорой армянской композиторс-
кой школы являются произведения Комитаса, Р. Меликяна, А. Хачатуряна, А. 
Бабаджаняна и Э.  Мирзояна.    

Каждое поколение, если обладает связями с армянским мелосом, территорией, 
традицией, церковью  и языком, должно искать во всем этом сегодняшнюю 
потребность в становлении школы. Тигран Мансурян придает особое значение 
армянскому  певческому искусству: произведениям, связанным с армянским языком.  

Вообще существует такой принцип ведения композиторского хозяйства: если 
написаны, скажем, три-четыре крупных  инструментальных произведения, 
правильнее было бы возвратиться к вокалу, пению, соотношению слово-мелодия. 
После этого и благодаря этому сочиняющий музыкант обновляется. Так обновляется 
вся композиторская школа, если обладает произведениями певческого искусства, 
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независимо от того какие это произведения:  хоровые или  сольные. Фактически вся 
европейская полифония построена на хоровой основе, весь ее закономерный ход 
развития, степень становления законов и формулировки были связаны с хором и 
ансамблевым пением. У нас то же самое сделал один из основоположников  
армянской композиторской школы Комитас. Эту линию продолжил классик 
армянского вокального жанра Романос Меликян, который с хронологической точки 
зрения следует за Комитасом. Он создал шедевры армянского романса. Например, 
только один романс "Ми лар" ("Не плачь") из цикла "Змрухты" открыл целый мир 
для армянской творческой мысли. Романос Меликян хорошо об этом знал и говорил, 
что для него один романс является тем же, чем для П. И. Чайковского одна 
симфония.  Его романсы  действительно стали для нашей композиторской школы 
симфониями с точки зрения становления композиторской школы, освоения 
технических вопросов и усовершенствования, т. е. шлифовки композиторской 
техники.  Путь от романса к  симфонии будет пройден уже Арамом Хачатуряном: 
так, некоторые гармонические обороты "Шапах кутас" того же цикла Романоса 
Меликяна и финала Скрипичного концерта А. Хачатуряна  почти в точности 
совпадают с той лишь разницей, что   Романос Меликян решает проблему в 
локальных рамках национальной школы и вокального жанра, но с великолепием, а 
Арам Хачатурян симфонизирует услышанное.  То, что в романсе еще в зародышевом 
состоянии, в концерте звучит уже открыто.  

Весь музыкальный арсенал Э. Мирзояна во всех своих формах связан с 
Романосом Меликяном. Между ними есть одна разница, являющаяся для нового 
поколения следствием новых связей. Здесь выбор средств опирается, с одной 
стороны, на имитацию, подражание нашим национальным мелодиям, на их прямое 
введение, а общая структура подчинена отшлифованной системе, приведенной к 
серьезной учебной дисциплине, заимствованной у Московской школы, у которой 
новое поколение усвоило все самое лучшее. При этом это не является слепым 
подражанием европейской музыке.   Так работал и Комитас: произведения Комитаса 
создавались на армянской мелодической основе, но остальное, можно сказать,  имеет 
касательство и к европейской музыке. То есть, например, если отказываешься от 
принципов  функциональной гармонии европейской школы, то вступаешь в сферу, 
где эта гармония есть, но  имеет другой смысл. Часто в европейской музыке эти  
звуковые сочетания имеют совершенно иной смысл.  Например, аккомпанемент 
песни Комитаса "Антуни", символа живущего на чужбине армянина, звучит в 
мажоре. Но Комитас хорошо знал, что это не мажорная песня  и аккомпанемент тоже 
не мажорный. Здесь, согласно Т. Мансуряну, Комитас гениально использует 
двойной смысл одного и того же явления: там, в Европе это имеет один смысл, здесь 
- совершенно иной.  Э. Мирзоян помнил и высоко ценил слова своего любимого 
учителя Литинского: "Лучше не правильно, но хорошо, чем правильно, но не 
хорошо". В его музыке всегда срабатывал этот принцип предпочтения ошибки и 
прекрасного. Э. Мирзояну было известно о всем богатстве ассоциаций,   он говорил, 
что по своему характеру он восточный человек, а по характеру своей музыки - 
западный. Его связь с корнями столь естественна, что в своих произведениях, 
например в романсе "Асум ен, те"  он не боится, что его музыка может быть 
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воспринята как восточная или слишком по-местному звучащая (поскольку тогда 
было не принято быть столь незавуалированно восточным). Именно поэтому он 
находит решения с двояким смыслом, обращается  к непривычным  сочетаниям 
звуков, к сопоставлениям, выходящим за рамки школы.  

Согласно Т. Мансуряну, армяне,  в плане как духовной, так и светской музыки 
получали подпитку из двух источников: мы одновременно являемся и Западом, и 
Востоком. "Культура" - это мир влияний связей, территория  взаимного обогащения 
разных источников. В этом смысле мы действительно являемся культурной нацией, 
приходит к заключению Тигран Мансурян. В каждом произведении Э. Мирзояна  
присутствует и Запад, и Восток. Он доверял Востоку и не превращал в догму, в 
школьное правило предложенное Западом. Эти две силы  интересно 
взаимодействуют, поскольку западная школа пока не окаменела. В лучших наших 
произведениях гибко действовали формы сближения и гармонизации Востока и 
Запада. Сегодня всемирное движение интенсивно; отношения Запад-Восток обрели 
неожиданный размах и вызывают интерес. Насколько данная композиторская школа 
связана с корнями, насколько она усвоила весь арсенал современной музыки?    

Как известно, на пути становления музыки вершиной композиторской мысли 
является симфония. Простая линия, обладающая народным мелодическим мышлен-
ием, может достичь наивысшей точки благодаря произведению с драматургически 
сложной и целостной структурой. С этой точки зрения представляют интерес  
произведения, отражающие динамику простой мелодии. Представляет интерес не 
столько степень отшлифованности миниатюры, ее красота, сколько драматургия. 
Здесь Тигран Мансурян выделяет "Гарун а"' ("Весна") Комитаса. Интонационную 
основу этой лирической песни составляет малая терция. Хачатурян на ее основе 
создал основную тему своей Второй симфонии с несколькими восходящими 
терциями.  Позднее Арно  Бабаджанян в маленьком пассаже в начале Скрипичной 
сонаты  показывает как овладеть целым:  звуки на основе терции обладают большим 
зарядом для раскрытия в крупной драматургии из эмбрионального состояния. У 
Бабаджаняна  в его отношениях с терцией из песни "Гарун а" Комитаса чувствуется 
совершенно новое качество, маленькое обогащающее отклонение: в ряду из трех 
звуков появляется,  то есть дополняется,  четвертый. И именно посредством 
дополнения А. Бабаджанян совершает свой композиторский поступок в армянской 
профессиональной творческой школе. 

Принимая во внимание эти примеры, убежден Т. Мансурян, надо уметь 
слышать и брать за основу в качестве направления завтрашнего дня самое главное и 
наиболее перспективное. Сейчас такое  время, когда меняются условия: меняют свои 
места в ценностном ряду имена отдельных композиторов, произведения.  Например,  
раньше  ценности, связанные с именами, были распределены в следующем порядке: 
А. Бабаджанян, автор "Героической баллады", Александр Арутюнян, автор кантаты 
"Родина",  а масштабы таланта Э. Мирзояна стали осознаваться позже. По оценке 
Тиграна Мансуряна, одна симфония, один квартет Э. Мирзояна являются жестом 
гиганта в бесконечность, в недосягаемые выси, независимо от того,  сколько  было 
таких жестов: если это жест гиганта, а об этом свидельствует само произведение, то 
достаточно и одного жеста.  Симфония, несомненно, шедевр. Четырехчастный цикл 
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проходит сквозь интересные стадии. Т. Мансурян приводит слова Амо Сагяна  о 
поэме "Ануш" Ованеса Туманяна. В поэме описываются радости и горести каждого 
из четырех времен года. Зимой-свадьба, но трагедия, весной - Вознесение и картина 
гадания и т.д. Это - система, и Симфония Э. Мирзояна является произведением, 
прошедшим  через все эти светотени, через все объемы, не через части, а через 
целое; такой бывает жизнь в моменты ликования, в моменты размышления. 
Мансурян убежден, что после Второй симфонии Арама Хачатуряна в этой сфере 
возвышается  именно Симфония Э. Мирзояна, мелодичная, напевная, полностью 
соответствующая действительности, узнаваемая, полюбившаяся, драматичная, 
поскольку здесь прослеживаются жанровые связи с песнями "Керин екав мер бак",  " 
Ес кез теса, сиртс ехав цируцан", которые для своего времени и для автора были 
автобиографичными и говорящими символами.       

В конце Тигран Мансурян подтверждает, что для композитора процесс 
сочинения - загадка. В то же время он уверен, что необходимо понимать 
произведения, постигать их глубины, это обогащает все сферы во всех 
направлениях: сферу мысли и сферу чувств, дает творческий заряд. Но невозможно 
каким-либо способом или посредством применения каких-либо стратегий 
подготовить этот взмах жезла, возвещающий о рождении нового произведения: это 
либо бывает, либо нет.  
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marika nadareiSvili 
Tbilisis saxelmwifo konservatoria 

Tbilisi, saqarTvelo 
 

mikrotonuroba — Tanamedroveobis eqsperimenti Tu 

tradiciis gardasaxva? 

 
mikrotonuroba bgeraTorganizebis erT-erTi uZvelesi sistemaa, 

romelic efuZneba naxevar tonze mcire intervalebs. man araTu gauZlo 
saukuneTa  gamowvevebs, aramed gasuli saukunidan axali energiiTa da 
mravalferovnebiT kvlav viTardeba. mikrotonuroba yovelTvis arse-
bobda ama Tu im saxiT, xolo XX saukunis 60-iani wlebidan igi sakompozi-
toro enis ganuyofel nawilad iqca. 

evropul da amerikul literaturaSi musikas naxevar tonze mcire 
intervaliT „mikrotonuls“, zogjer „meoTxedtonurs“ uwodeben. gasu-
li saukunis dasawyisSi aqtiurad gamoiyeneboda aseve termini „ultraq-
romatika“, konkretuli kompozitorebis Teoriul SromebSi ki gvxvdeba 
terminebi „infraqromatika“ (i. viSnegradski), „biqromatika“, „poliqro-
matika“ (a. haba), umaRlesi qromatizmi (a. lurie). rusulenovan wyaroeb-
Si, gansakuTrebiT ki sabWoTa periodSi Seqmnil SromebSi dominirebs 
termini „mikroqromatika“, zogjer gvxvdeba aseve cneba „meoTxedtonu-
ri musika“. am ori terminis — „mikroqromatika“ da „mikrotonuroba“ — 
arsi msgavsia, magram araidenturi. pirvel SemTxvevaSi xazgasmulia sis-
temis, rogorc qromatikis ganviTarebis axali etapis mniSvneloba; „mik-
rotonuli“ ki ufro zogadi terminia, romelic miuTiTebs TviT movle-
nis Semadgeneli tonebis Tvisebaze. msgavsi ganzogadebulobis gamo, Cven 
upiratesobas vaniWebT termins „mikrotonaloba“1. 

mikrotonuroba im erTeul sistemebs miekuTvneba, romelic gvxvde-
ba radikalurad gansxvavebul musikalur kulturebSi. igi safuZvlad 
udevs aziur tradiciul musikas. amavdroulad, jer kidev Zveli berZne-
bisa da romis imperiis musikaSic gamoiyeneboda, sadac gavrcelebuli 
iyo sami tipis intervaluri saxeoba: diatonika, qromatika da enarmonika 
(= mikroqromatika). swored es ukanaskneli gulisxmobda bgerebs Soris 
naxevar tonze naklebi intervalebis gamoyenebas. am periodis Semdeg mik-
rotonuroba TandaTanobiT daviwyebas mieca. evropuli profesuli mu-
sikis ganviTarebis pirveli ZiriTadi etapi — Sua saukuneebis periodi Zi-
riTadad modaluri diatonikis niSniT viTardeboda, Tumca grigoriseu-
li qoralis praqtikaSi mikrotonurobis elementebi jer kidev gamoiye-
neboda (ix. Taruskin, 2010). XIII-XVI saukuneebSi am TvalsazrisiT saintere-
soa im dros gavrcelebuli e.w. musica ficta-s praqtika, sadac Semsrule-
bels SeeZlo damatebiT arafiqsirebuli tonebis Camateba. gansakuTre-
buli interesi axali JReradobebis Ziebisa, kerZod ki  mikrotonurobi-
sadmi SeiniSneba XVI saukunidan, rodesac motetebSi, madrigalebSi xSi-
rad mimarTaven modalur qromatikas (gvidos bgeraTrigSi ormagi b/h sa-
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fexuris arseboba). am kuTxiT aRsaniSnavia nikola viCentinos Sromebi da 
nawarmoebebi, sadac dasabuTbulia ZvelberZnuli kiloebis gamoyenebis 
SesaZlebloba  musikalur praqtikaSi da SemuSvebulia 38-tonuri tempe-
racia. man aseve Seqmna Cembalo uamravi damatebiTi klaviSiT, sadac oq-
tavaSi moTavsebuli iyo 38 toni. viCentinos ideebs Semdeg aviTarebda 
Tavis SromebSi maren mersenic. magram es iyo  mikrotonurobis ganivTa-
rebis meore etapi, romelmac saTanado gagrZeleba ver hpova, vinaidan 
Sesabamis saukunes eloda da maJor-minoris damkvidrebasTan erTad mik-
rotonuroba kvlav moeqca CrdilSi 300 wliT (momdevno saukuneebSi iS-
viaTad, magram iyo axali tipis temperaciis gamogonebis mcdelobebi: io-
zef sovies (1701) 55-tonuri tempracia, nikolaus merkartoris 53-tonu-
ri temperacia).  

erTxel modalobam, meored ki tonalobam mikrotonuroba gverdze 
gawies da droebiT SeaCeres misi ganviTarebis xazi. amitom logikuria am 
sistemisadmi gamZafrebuli interesi swored XX saukunis dasawyisSi — 
maSin, rodesac modalobamac da tonalobamac ganviTarebis sruli cikli 
gaiares da axal saukuneSi axali resursis gamonaxva gansakuTrebiT aq-
tualuri xdeba fizikasa da akustikaSi samecniero-teqnikuri progresis 
fonze. simptomaturia, rom am sistemasTan sxvadasxva kontinentebis 
kompozitorebi erTdroulad mividnen. yvelas maT aerTianebda 12-safe-
xuriani Tanabarzomieri temperaciis reorganizebis survili. amitom, XX 
s. pirvel aTwleulSi  Tanabarzomieri temperaciis gadalaxvis idea gav-
rcelda sxvadasxva kontinentebze da qveynebSi: CexeTSi (a. haba), amerika-
Si (C. aivzi), italiSi (f. buzoni), germaniaSi  (r. Staini da i. mageri), meqsi-
kaSi (h. karilio). ruseTSi mikroqromatikis aRorZinebis meore umniSvne-
lovanesi katalizotori iyo skriabinis Semoqmedeba, romelic viSneg-
radskis, luries, kulbinis, matiuSinis, g. rimski-korsakovis da sxvaTa 
mikrotonul ZiebaTa erT-erTi mTavari impulsi iyo. Tumca sistemis 
damkvidrebis istoriuli bedi XX saukuneSic araerTgvarovani iyo. sau-
kunis pirvel naxevarSi man kvlav, ukve mesamed, dauTmo adgili dodeka-
fonias, serializmsa da aleatorikas, da mxolod 60-iani wlebidan wamoi-
wia wina planze. 

cxadia, axali temperaciis gansxvavebuli principi aJRerebisTvis 
specifikur, manamde musikaluri praqtikisTvis uCveulo saSualebebs 
moiTxovda. Sesabamisad aqtualuri gaxda instrumentariumis ganaxlebis 
ideac.  amitomacaa, rom bevri mikrotonuri nawarmoebi dawerilia ara-
temperirebuli sakravebisTvis (Casaberi, simebiani). ufro rTulia misi 
realizeba vokalur kompoziciaSi — am tipis musikis Sesruleba did 
praqtikasa da codnas, specifikur SesaZleblobebs moiTxovs. meores 
mxriv, xdeba sxvadasxva tipis mikrotonuri sakravebis gamogoneba, ro-
melTa aRnagoba ama Tu im wyobis Sesabamisi iqneboda. maT Sorisaa viSneg-
radskis meoTxedtonuri f-no, a. avraamovis xemiani poliqordi, a. ogo-
levecis 17- da 29 safexuriani wyobis klaviSiani instrumentebi, v. melen-
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dorfis, i. mageris meoTxedtonuri fisharmonia, f. Suleris meoTxedto-
nuri klarneti, a. fokeris organi oqtavaSi 31 bgeriT da sxv.  

mokled SevexebiT harmoniuli struqturis Taviseburebebs. mik-
roqromatikis meSveobiT damkvidrda uamravi axali intervali da bge-
raTrigi, gaCnda maTi urTierTkavSiris axali formebi, rac Sesabamisad 
radikalur cvlilebebs Tu klasikuri harmoniis poziciidan „moSlasac“ 
ki iwvevda funqciuri sistemis urTierTkavSirSi. es is SemTxvevaa, rode-
sac „poli“-s idea realizebulia erTi sistemis farglebSi, vinaidan: a) 
TviT mikro SesaZlebelia sxvadasxva variantebSi (1/4, 1/3, 1/8, 1/16 da a.S. 
tonuri mikroqromatika), b) akordSi Sesulia diatonikis, qromatikisa 
da sakuTriv mikroqroamtikis yvela SesaZlo struqtura, da principSi 
aranairi SezRudva arc arsebobs. 

es sistema emsgavseba modalurs — massaviT policentrulia da Sesa-
bamisad statikuri. miuxedavad imisa, rom, rogorc aRiniSna, arsebobs 
mikrotonebis dayofis ramdenime nairsaxeoba, moqmedebis meqanizmi sa-
erToa. esaa sistema, romelic gasulia qromatizirebuli tonalobis or-
bitidan da romelsac, principSi, sazRvari ar aqvs — miT ufro dRes, ro-
desac es ideebi eleqtronul, kompiuterul musikaSi aqtiurad gamoiye-
neba da realizebis axal gzebs iZens (erT-erTi perspeqtiva — „speqtru-
li musikaa“).  

msgavsi mravalferovneba Sesabamisad mravalferovnebas qmnida 
TviT sistemis SigniTac. mkvlevarebi i. kuznecovi da i. nikolcevi gamo-
yofen  mikroqromatuli sistemis 4 ZiriTad nairsaxeobas: 

1. ultraqromatika — rogorc zeqromatizmi, rodesac qromatikaze 
daSenebulia mikroqromatizmi, msgavsad diatonikaze daSenebuli qroma-
tizmisa (magaliTad, lutoslavskis „saorkestro wigni“); 

2. mikrogadanacvlebuli biqromatika — 24 bgeris farglebSi Tana-
arsebobs ori 12-naxevartonuri, erTmaneTisgan meoTxedtoniT daSore-
buli sivrce (a. haba, viSnegradski, karilio, suslini); 

3. Sereuli biqromatika — zeda formis msgavsad aqac ori 12-naxe-
vartonuri sivrcea, magram isini araa erTmaneTisgan gancalkevebuli da 
warmoiqmneba TiTqmis erTiani 24-bgeriani sivrce (haba, viSnegradski, C. 
aivzis 3 meoTxedtonuri piesa). 

4. individualur-sistemuri mikroqromatika — SeuZlebelia daiWi-
ro naxevartonebis maorganizebebli funqcia, Sereulia zeda sami siste-
ma (Snitkes koncerti f-nosa da simebiani orkestrisTvis). 

unda iTqvas, rom mikrotonuroba qromis, feris gradaciaTa mraval-
ferovani Cvenebis idealuri saSualebaa. amitomaa, rom igi xSirad gamoi-
yeneba mravalxmian sonorul kompleqsebSi (pendereckis, lutoslavski, 
denisovi). am SemTxvevaSi igi vertikalSi sonoruli JReradobis simkvri-
vis Seqmnis xerxia. am dros smenisTvis naklebad aRsaqmelia sakuTriv mik-
rotonuli gradaciebi — mravalxmian klasterul kompleqsSi bgeraTa So-
ris daSorebis garCeva arcTu ise iolia. gansakuTrebiT mkafiod, gaSiS-
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vlebulad ismis mikrotonuroba linearul, horizontalur WrilSi — 
swored am dros vlindeba, `ismis” misi JReradobis potenciali.  

musikalur praqtikaSi gvxvdeba rogorc wminda mikrotonuli, aseve 
Sereuli sistemiT dawerili nawarmoebebi, sadac mikrotonuroba gamoi-
yeneba garkveul monakveTSi, kompleqsSi tonalobasTan, atonalobasTan, 
modalobasTan.  

iseve, rogorc harmoniul sistemasTan mimarTebiT, aseve sanoto 
damwerlobis TvalsazrisiTac dReisaTvis ar arsebobs mikrotonuli 
musikis Caweris erTiani sistema. cxadia, rom erTeulebad dayofili sis-
temisTvis Sesatyvisia determinirebuli notacia, sadac maqsimaluri si-
zustiTaa aRbeWdili meoTxedtonuri umciresi dadableba Tu amaRleba. 
swored am mizniT sxvadasxva kompozitori/mkvlevari iyenebs gansxvave-
buli formis niSnebs. erTi ki saerToa — damwerlobis yvela versia cdi-
lobs moTavsdes 5-xazian sanoto sistemaSi da „itrialos Svidi ZiriTadi 
bgeris irgvliv“.  

Cveni yuradReba miiqcia im SemTxvevebma, rodesac mikroqromatiku-
li nawarmoebi gadmocemulia aradeterminirebuli damwerlobiT. mxed-
velobaSi gvaqvs is nimuSebi, rodesac vizualurad sanoto teqstSi ar-
cerTi mikroqromatikuli niSani araa da avtoriseuli remarikis gareSe 
nawarmoebi Cveulebriv 12-tonur sistemaSi daweril kompozicias hgavs. 
es daaxloebiT iseTive movlenaa, rogorc „cru“, moCvenebiT polifonia 
— polifonia furcelze, damwerlobaSi  Cans, magram  ar ismis. aq ki piri-
qiTaa — furcelze aranairi mikrotonuroba ar Cans, smeniT ki nawarmoebi 
mikrotonulia. warmoiqmneba garkveulwilad paradoqsuli ram: `cru“ 
aradeterminirebuli notacia — notacia, romlis meSveobiT rTulia war-
moidgino nawarmoebis realuri JReradoba.  

cnobilia, rom mikrotonuroba yovelTvis arsebobda Semsruleb-
lobaSi (vokalur, aratemperirebul sakravTa praqtika), akademiur da 
jazur musikaSi. SeuZlebelia misi gamomsaxvelobiTi resursis srulad 
aRwera. zogadad ki vityviT, rom mikrotonuroba gamZafrebuli qroma-
tiuli melodikis, zogadad statikur-meditaciuri JReradobis tipis, 
sonoruli Sreebis harmoniuli simkvrivisa da intensiurobis Seqmnis sa-
Sualebas warmoadgens.  

axali tipis mikrotonuri JReradobebidan, sistemidan molodini 
marTlac rom didi iyo, Tumca SeiZleba iTqvas, rom saukunis pirveli na-
xevarSi ZiriTadad kompozitorebi orientirebulebi iyvnen musikaluri 
enis ganviTarebaze, vidre formis reorganizebaze — iseve, rogorc es 
moxda Sonbergis SemTxvevaSi. amavdroulad, TviT sistemis specifiku-
robidan gamomdinare, ZiriTadad dominirebda statikuri tipis kompozi-
ciebi, sadac xSirad moismoda ucnaur sarkeSi areklili da gardasaxuli 
gvianromantikuli intonaciebi Tu atonaluri svlebi. aqve davZenT, rom 
dRemde musikologiaSi araa SemuSavebuli mikrotonuri musikis anali-
tikuri meTodebi, am movlenidmi midgomis erTiani principebi, rac sa-
kiTxis samomavlo perspeqtivebs kidev ufro afarToebs. 
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mikrotonurobis ganviTareba XX sakuneSi ar warmoadgens Zvelber-
Znuli kilouri azrovnebis aRorZinebis morig mcdelobas. am movlenis 
arsi (msgavsad, magaliTad, Suasaukunovani hoketisa da XX saukuneSi misi 
gardasaxvis — puantilizmisa) Zireulad gansxvavebulia. igi vagneriseu-
li linearuli ganviTarebis logikur, ufro moqnil da mravalferovan 
gagrZelebas da amavdroulad, garTulebuli harmoniuli JReradobebis 
miRwevis saSualebas warmoadgenda. aseve iyo skriabiniseuli ideis lo-
gikuri gagrZeleba — ideisa, sadac akordis obertonuli elferi mis fe-
radovnebasa da eqspresias ganapirobebda. mikrotonuroba iyo saSualeba 
moexdinaT Tanabarzomieri wyobis reorganizeba, amitomac iyo is momxib-
vleli da erTnairad aqtualuri sxvadasxva qveynis kompozitorTaTvis. 
es is SemTxveveaa, rodesac mxatvruli idea momwifebulia, haerSia da 
elis Tavisi uamravi realizebidan saukeTesos gamovlenas (gavixsenoT 
Tundac atonalur sistemebze erTdrouli muSaoba Sonbergis, haueris, 
roslavecis, iavorskisa da sxvaTa mier).  

mikrotonurobis uZvelesi sistema gardaisaxa TanamedroveobaSi. es 
iyo axali harmoniuli enis moZebnis mcdeloba da amavdroulad rig Sem-
TxvevaSi swored mikrotonurobis meSveobiT xdeboda Zveli, tonaluri 
sistemis gamravalferovneba (24 tonaloba nacvlad 12-isa). XX saukuneSi 
mikrotonuroba esTetikidan, ideologiidan TandaTanobiT gardaisaxa 
sakompozitoro teqnikis, sakompozitoro enis nawilad. dReisaTvis uam-
ravi kompozitori saubrobs 12-safexuriani Tanabarzomieri temperaci-
is moZvelebulobaze, imazec ki, rom sistemam amowura Tavisi SesaZleb-
lobebi, rac mikrotonuri musikisadmi udides interess xsnis. igi dRem-
de aqtualuria da sxvadasxva stilis kompozitorTa yuradRebas ip-
yrobs. sainteresoa, rom Tanamedrove qarTuli musika am fenomenisadmi 
inertulia. miuxedavad imisa, rom qarTuli Zveli profesiuli Tu xal-
xuri qarTuli musika aratemperirebulia, xalxurobaze orientirebul 
qarTuli musikis klasikur periodSi dominirebda romantikuli tradi-
ciebi, da erovnuloba musikaluri sistemis wyobis doneze ar aisaxa. sa-
varaudoa, rom uaxles qarTul musikaSi momavalSi ganviTardeba mikroq-
romatikuli musika, gansakuTrebiT ki im axalgazrda kompozitorebis 
SemoqmedebaSi, romlebic eleqtronul musikas weren. mikrotonuli mu-
sika eleqtronuli musikis ganviTarebis erT-erT umniSvnelovanes per-
speqtivas warmoadgens, raSic am tradiciuli da uZvelesi fenomenis 
udidesi potenciali da momavlis perspeqtiva vlindeba. 

 
 

SeniSvnebi: 
 

1. aqve davZenT, rom mikrotonurobis msgavsi, magram sistemurad 
gansxvavebuli movlenaa ekmelika. isic mikrotonalur JReradobaze, 
mxolod arafiqsirebul, arasistemul mikrotonul svlebze (glisando, 
wamoyvireba da a.S.) aigeba. swored am TvisebiT gansxvavdeba ekmelika mik-
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rotonurobisgan, sadac TiToeuli bgera — umciresic ki diferencire-
bulia.  
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Zane Predele 
Jāzepa Vītols Latvian Academy of Music 

Riga, Patvia  
 

THE CAUCASUS IN THE AUTOBIOGRAPHY OF JAZEPS VITOLS:  
EXPERIENCE OF LITERARY AND MUSICAL STUDY 

 
It is common to relate the creative work and biography of Jāzeps Vītols (1863-1948), 

the founder of the Latvian School of Professional Composition, to three significant 
geographical locations: 

1) St. Petersburg, the megalopolis of tsarist Russia, where he commenced educator's 
(later on professor's) activity after the graduation from the conservatoire in 1886; 

2) Riga, where in the second half of 1918 he arrived to act as the director of the 
Latvju Opera, but on August 20, 1919 he was already chosen by the Cabinet of Ministers 
as the leader of Latvian Conservatory of Music; 

3) The cities in Northern Germany (Flensburg, Detmold and Lübeck), where he 
lived in exile from October 1944 till the end of his life in 1948. 

However, Jāzeps Vītols's memoirs “The Memories of My Life” (“Manas dzīves 
atmiņas”) discover more diverse geographical scenery because during his lifetime Jāzeps 
Vītols heartily travelled to Finland, the Crimea, and also in the direction of Southern 
Europe - to Hungary, Austria, Germany, France, the Switzerland, and Italy. Quite often the 
notes of J. Vītols's whereabouts of that time in the published articles, letters, and musical 
compositions differ – St. Petersburg, Zarechje, the Crimea health resorts in Saki and 
Koreiz, Lisychansk, Arkhangelsk, etc. Up to now, within the context of creative work, 
Zarechje in Porshov District of Pleskav Province has justly been emphasized most of all 
because here in summer 1899 he composed the Latvian choral music masterpiece “Castle 
of Light” (“Gaismas pils”). Even to this day this song has been his most famous 
composition that is included in the required repertoire of the General Latvian Song and 
Dance Festival, and usually it is performed at the end of the entire festival.  The Castle of 
Light (the lyrics written by poet Auseklis) - the nationally patriotic and always 
strengthening and uniting symbol for the Latvian nation, which was performed for the first 
time in V General Latvian Song Festival in 1910, was actually composed in a lonesome 
nook of Russia, where the impressions and effort of the Latvian cultural resurrection did 
not resound. In his memories J. Vītols mentions that in Zarechje “an intelligent man spent 
uneventful days; there was a total lack of any society” (Vītols, 1963:111). He adds in his 
memories: “It is pleasant to remember the green meadows and refreshing air of Zarechje. 
Almost completely I missed the forests.” (Vītols, 1963:112) Then the nature scenery has 
also resembled the traveller's home land very little.  

Admittedly, none of the creative work researchers has been especially interested in 
Jāzeps Vītols's travelling notes for the time being, and no attention has been drawn to 
Jāzeps Vītols's journey to the Caucasus. However, one episode of his autobiography 
reveals an interesting nuance concerning Jāzeps Vītols as a traveller in general. He writes 
that “by nature I am neither too agile, nor inquisitive. I better feel myself at the desk rather 
than on a train; and on the way I am fearful, nervous and not always a pleasant 
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companion.” (Vītols, 1963:112) Regardless of the above, in the period until the end of 
1918 Jāzeps Vītols travelled for recreation purposes almost on every summer holiday. 
Together with his friend Oskars Holzapfel in summer 1901 Jāzeps Vītols (having just 
received Professor's title and salary at St. Petersburg Conservatory) went to the Caucasus. 
On this route he also travelled along the Volga for the first time. The actual reason for the 
chosen journey most probably was the rheumatism, acquired by Jāzeps Vītols in former 
days, and his aim to undergo treatment in health resorts. However in summer 1901 he 
spent a week of active touring around the legendary Caucasus. 

In Jāzeps Vītols's autobiography, which was published in Russian for the first and 
temporarily only time in 19691, and which ensures the availability of this unique material 
of cultural history to a wider range of readers, the episode from the section “On the Way” 
about the Caucasus is not included at all. It poses an important question to the research - 
what kind of Jāzeps Vītols do we make the readers get to know and why? Is only an 
ornamental value attributed to the Caucasus episode if it has been excluded? Based on the 
publication of memoirs in Latvian in 1963, within the framework of the article, this 
fragment of journey will be partially restored in order to trace composer's experiences in 
the Caucasus and enable a wider range of the interested persons to learn about the Latvian 
composer's impressions on his first lengthiest journey away from St. Petersburg. 

On Whitsunday morning in 1901 Jāzeps Vītols and his colleague, pianist Oskars 
Holzapfel, were already in Moscow. They did not stay here and set out further through 
Nizhny Novgorod. In the memories J. Vītols writes: An unusual, happy feeling when the 
posh Misisipi type luxury steamer slowly left the Novgorod Harbour under pilot's 
guidance. “A week of absolute freedom in the most loveliest springtime, being rocked by 
the majestic stream in Europe - - - I start fancying: there was no rocking, even not in those 
stretches where the spring floods had turned the river into the sea, at which only one 
another cluster of bushes sent a message about the probable coast. “The Professional” 
would fill two thick volumes with his travel impressions. The upper end of stream is 
adorned with an almost continuous string of rafts and convoys of barges. The ports are 
similar to a multitude of ants: the further to the south, the more it seems to be getting closer 
to the Tower of Babel - the intermingling of tongues would be a hard nut to crack for the 
Orientalists. The beauty of nature on the left bank in the first spring - my poor pen is not 
good enough to describe it.” (Vītols, 1963:113) J. Vītols mentions that the main dishes on 
this journey were the monotonously repeated fantastic sterlet and delicious caviare, which 
were purchased at the harbour markets and “were eaten up like porridge” by both 
travellers. (Vītols,  1963:114) The next stop for the travellers on the route is Caricina (the 
present-day Volgograd). According to the narrative, the further means of conveyance were 
the train. In the memory story it is followed by a new paragraph about dinner somewhere 
in Vladicaucasus: “It is not eight o'clock yet; but everywhere in the dusk electric lights are 
already gleaming like diamonds: the darkness sets in suddenly. It feels strange after the 
enjoyment of white nights just now. In a low cellar we are feasting on real shashlik with 
green chives, small and pearl-white onions, and innocent russet powder instead of pepper. 
Why didn't it occur to me to ask what kind of powder it was?” (Vītols, 1963:114) It should 
be noted here that J. Vītols especially indicated that he had written his memories about the 
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Caucasus in 1942 (Vītols, 1963:114), when under the circumstances of war due to the 
limited food these “details of delicious meals” aroused particular nostalgia.  

In Caricina the travellers managed to catch a stage-coach (the last two seats next to 
the cab-man were free) and their route went along the Georgian Alpestrine War Path to 
Tiflis (the present-day Tbilisi). Jāzeps Vītols describes this episode more in detail: “At six 
o'clock in the morning we are already moving merrily. In about two hours we notice a shot 
beautiful horse, lying next to the road, the cab-man indifferently tells us that at night the 
robbers were being chased in the mountains. Romantically! We have been on the road for 
two days, finding ourselves in gigantic nature. I was not able to pass some of the abysses 
without dizziness; sometimes we hardly saw the green belt of the sky between the narrow 
stone walls. Deeply down silvery water dykes of spring are rippling.  Queen Tamara's 
castle ruins, chiselled in the cliffs:  “Lord, let me pass by!” – The most dangerous place 
below an imminently hanging huge block. At eight o'clock in the evening - the highest 
point of our route, where we spend night in a primitive hut. It is not advisable to travel 
without an armed escort at night - remember the horse by the road! The concern about the 
probable bed inmates is futile irrespective of the primitiveness of the whole device. Having 
refreshed the head in cold spring water, at six o'clock in the morning we are again moving. 
The road downhill offers relatively less wonders; little by little it becomes more inhabited, 
more frequently we meet thousand-head sheep flocks in the mountain meadows. Already 
from afar we see Tiflis skyline glittering in the sunset in front of us, at seven o'clock we 
arrive in the city near the noisy Kura River - in the city which is the crossroads for forty-
two tongues of the Western and Eastern nations.” (Vītols, 1963:114) Here the composer 
sums up his impressions as the discovery of the actual south - all handicraft, needlework 
and dainties are made here in the street in front of the passers-by and the composer feels 
attracted to both the busy merchants' life and surrounding gorgeous flora and the 
Georgians' nature and refreshing wine with a slight taste of a leather bag. 

In Tiflis both travellers part and Oskars Holzapfel returns back through “the Caucasian 
Garden of Eden Batumi” (Vītols, 1963:114), but Jāzeps Vītols – failing to get a seat on the 
stage-coach accross the mountains, takes a detour through “sterile deserts to find the nearest 
way to Pjatigorsk.” (Vītols, 1963:114) Pjatigorsk is the destination of his journey where he 
spends a quiet month partly in his sister Agnese's company who was spending her everyday 
life in Arkhangelsk tundra in Northern Russia. J. Vītols was satisfied with the healing 
qualities of Pjatigorsk mud and wrote in the memories: “I feel absolutely healthy; I have 
never experienced such precise functions of my body any more. The delicious white wine, 
the sparkling narzan. Only the rye-bread is missing in El Dorado, no paying in gold was 
worth it.” (Vītols, 1963:116) In summer 1901 the young professor Jāzeps Vītols turned 
thirty-eight and his Caucasus holiday notes, on the one hand, imply his comfortable life 
enjoyer's character. However, the discipline was his trait of character of the same importance 
in his entire life-time. It was also anticipated that during this journey he would work 
(compose) as soon as he got to the grand piano. Later on in the memories he writes frankly: 
“Longing for nature tangibly reduced the willingness to work - to sit in heated masonry when 
the bright sun was shining outside, the view of distant, white hills was calling - it was a test 
of patience. However, here I fulfilled my task: completed the Second Symphony. A piece of 
work that was not destined to last.” (Vītols, 1963:116) The original score of the First 
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Symphony has not survived to this day either but it can be regarded as lost. In 1943 Ādolfs 
Skulte, his former student and composition class assistant, performed the re-orchestration of 
the First Symphony according to the copy of piano-score and it was played during the old 
master's 80st anniversary.  But the Second Symphony was destroyed by the composer himself 
of his own free will. It should be noted that J. Vītols dealt with the symphonic music genre 
the least of all. Prior to the Second Symphony (1901) a piece of music, created in the 
symphonic music genre, was “Dramatic Overture” (“Dramatiskā uvertīra”) op. 21 for the 
symphony orchestra, which was dedicated to his colleague and friend Anatoly Lyadov in 
1895. Nowadays “Dramatic Overture” is one of the most famous J. Vītols's opuses for a large 
symphonic composition because of which in 1907 J. Vītols was awarded the "Glinka Prize", 
which was founded by Mitrofan Belyayev. 

His memories' fragment about the Caucasus the author ends up with yearning for 
homeland not St. Petersburg: “When the treatment drew towards the end, the longing for 
the north and Latvian birch groves became irresistible. I even did not carry out my 
intention to get acquainted with the neighbouring famous health resorts - Kislovodsk, 
Zeleznovodsk, and Essentuki. Only in one afternoon I dashed to the nearby Narzan for a 
few hours where for an affectionate thank you I was refreshing myself from the very 
bubbling spring. Pretty maidens with a kind smile offered it to those who wanted; in the 
kiosks a glass already cost two kopecks. But I did not like the elegant holidaymakers of 
Narzan. Hunky-dory toilets, followed by too indecent scent.” (Vītols, 1963:116) 
Kislovodsk health resorts had become fashionable recreation centres at the end of the 19th 

century and at the beginning of 20th century. They attracted the representatives of art and 
St. Petersburg's aristocracy. However, for instance, at the end of the 19th century in 
Kislovodsk writer Anton Chekhov was working on several significant compositions, 
adored the nature in his diary, but his friends were urged by him not to choose such health 
resorts as Kislovodsk2. This final J. Vītols's remark implies that he did not object to 
perfume in principle but criticised the “indecent” (exaggerated use of) scent by the smart 
guests of health resorts. In relation to this episode, the issue of personal taste and culture 
should be emphasized because St. Petersburg's intellectuals had their own distinctive 
atmosphere of behaviour. In fact, in terms of their prestige and guests, Kislovodsk health 
resorts wanted to compete with Moscow and St. Petersburg, which accommodated the 
majority of the representatives of art intellectuals and aristocracy circles.   

It can be asserted that such an exotic travelling route: St. Petersburg – Moscow – 
Nizhny Novgorod – Volgograd – Tbilisi – Pjatigorsk – St. Petersburg has not been toured 
by  any other   Latvian composer, and classic Jāzeps Vītols did it only once in his lifetime. 
Along with the reconstruction of the route and diverse scenery of this journey, the author 
had a wish to take away from oblivion such a magnificent episode of Jāzeps Vītols's 
biography and to make it known also beyond the borders of Latvia nowadays. In Latvia J. 
Vītols's compositions of memoir genre still draw particular attention in the view by the 
author in terms of literary research. They document different epochs, fix the details of 
personality characterization and events, reveal the genesis of J. Vītols opinions and 
humorous sights of the social life, without which J. Vītols records would be no more in the 
history.   
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The most famous and the most unique in the cultural history as well as the most cited 
source is his literary opus “The Memories of My Life”, which at the same time is also the 
first example of autobiography in the Latvian music history (created in 1936-1943/1944).  

To this day the manuscript of Jāzeps Vītols's memoirs, consisting of 113 pages, has 
been preserved and its typed copy in the amount of 153 pages is found at the Misiņš 
Library of the Academic Library of the University of Latvia in Cover 159 of Kārlis Egle's3 
foundation, which was donated to the library by the bibliographer, who was the head of the 
Misiņš Libarary (1925-1952), on March 21, 1951. Almost for sixty years since the source 
has been publicly available (Jāzeps Vītols gave the manuscript of “The Memories of My 
Life” to K. Egle in the first half of 1944) this dense text in fine handwriting with Jāzeps 
Vītols's corrections has been researched by Latvian and foreign authors for about ten times, 
getting acquainted with the original material and comparing it to the later publications.  

The first edition of Jāzeps Vītols “The Memories of My Life” was published in 1958 
[the publisher - Latvian State Publishing House in Riga] and in 1962 as the publications, 
compiled and commented upon by Jēkabs Vītoliņš, in the first two issues of almanac 
“Latvian Music” with numerous section reductions. The section “On the Way” with 
Vītols's recollections about the Caucasus is also missing here.  

In 1963 in Sweden the second edition of the autobiography in Latvian was 
published, supplemented by the memories of J. Vītols's wife Annija Vītola (1890-1982), 
which do not only include Section 23 “Latvian Conservatory of Music” of the manuscript, 
which was found later on. Not entirely precise copy of the manuscript has been at the 
disposal of Jāzeps Vītols's spouse (Vītols, 1963:10).  

The individual sections of the memoirs, translated into Russian by musicologist 
Arvīds Darkēvics (1918-1992), who was the executive secretary of magazine “Māksla” 
editorial board and the Head of the Section of Music, in the collected articles “J. Vītols. 
Memories. Articles. Letters” [Витол Я. Воспоминаия. Статьи. Письма 1969] shall be 
regarded as the third edition. 

Perplexity is caused by the fact why in the edition of 1969 the section “On the Way” 
was ignored at editor's discretion. There is nothing suspicious or politically incorrect in the 
attitude towards the Southerners in the said section, it contains individualized every day 
scenes with a note of humour, which is quite often characteristic of J. Vītols's style. As a 
result, in the Russian edition of 1969 the information about the diverse creative impulses of 
composer Jāzeps Vītols has been concealed. Such an action by editor allows for the 
situation that later on the creative work researchers are mistaken in setting forth the 
hypothesis concerning the link of individual, programmatic pieces of music to the nature 
and regional peculiarities without surmising that the nature impressions have also been 
drawn in entirely other geographical locations in the world.  

The fourth edition of memoirs, which for the time being is the most thorough edition 
of the original manuscript contents in Latvian, was published in 1988 by publishing house 
“Liesma”; its compiler and commentator was Prof., Dr. Art. Oļģerts Grāvītis, whose main 
attention since the 1950ies has been paid to the research and aggregation of the 
encyclopaedic facts about Jāzeps Vītols's life and creative work.  

The conclusion is that, during these fifty and more years since the publishing of 
Jāzeps Vītols's “The Memories of My Life” was begun, none of the editions has ensured 
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that the reader gets the manuscript in full amount and that it is also available and 
comprehensible abroad. Thus the issue what kind of Jāzeps Vītols's personality, whose 
150th anniversary was included in the international UNESCO public holiday calendar in 
2013, is presented by us and to what extent the world can get acquainted with him 
nowadays remains topical to the music historians. 

On an international scale the publisher of Jāzeps Vītols's musical compositions was 
music publisher “M.P. Belaieff in Leipzig”, which was founded in June 1885 and whose 
aim was to unite the best achievements in the Russian music and publish the best 
compositions. Nowadays a wide range of choral music is published by “Musica Baltica”, 
but the availability of Jāzeps Vītols's musical compositions internationally is ensured by 
the Petrucci Music Library's depository.  

This electronic catalogue includes two pieces of music for the piano (op. 41 and op. 
43) with the echoes of marine themes and these compositions will be dealt with further on 
from comparative perspective. Music critic Jānis Zālītis holds a view that the transition 
period in Jāzeps Vītols's creative work was marked in the first decade of the 20th century 
(Zālītis, 1944). At that time miniature “Song of the Waves” (“Viļņu dziesma”) op. 41 No. 
2 and miniature “By the Sea” (“Pie jūras”) op. 43. No. 1 was created.  

After the transition a more peculiar theme crystallizes in his creative work, 
programmatic music is made concrete, for instance, both compositions of opus 41 are 
named together as “Au clair de la lune” (“Mēnesnīcā”). “Song of the Waves” was created 
in Pabaži in 1909 by observing the Baltic Sea on the coast of the Gulf of Riga. J. Vītols 
dedicated it to actress Nadezhda Zborovsk who in 1910 got married to a merchant of St. 
Petersburg - a visible representative of noble circles - writer, playwright and critic Sergey 
Auslender, which implies that J. Vītols had acquaintances in the circles of the Russian 
intellectuals. The composer begins the composition in impressionistic haze, the low 
register of the piano darkly droning a temporarily silent and serene but expressive melody. 
Initially the figure of accompaniment is simple; the bar is monotonous in the amount with 
chromatic descent like an intonation of sighing. The melody is directed along the steady 
degrees of Mi major key tonality, creating a feeling of solemnity. The figure of 
accompaniment gradually gets more restless, more and more active, obtrusive and 
vehement. Under almost invariable rhythm pattern the image of wave movement is 
preserved in the composition but, in terms of dynamics, this image both in melody and 
accompaniment grows from piano pianissimo into forte fortissimo in the entire keyboard 
volume, gradually creating octave technique grand texture surge in the style of Ferenc 
Liszt's piano music. “Song of the Waves” ends up with the force and expressiveness of 
wave rhythm. Jānis Zālītis, a music critic, a composer and Jāzeps Vītols's contemporary, 
described this song imaginatively: “It is the sea in its primaeval state: fearful, imperious 
and cruel; viewable as mysteriously nightly, fabulous and fascinating!” (Vītols 1944: 336) 
In terms of inspiration, this famous technical composition of pianists' concert repertoire is 
close to the image of the northerly spontaneous Baltic Sea.  

The same tonality (Mi major key) was chosen by the composer also for a 
composition of 1913 – “Près de la mer” (“By the Sea”) op. 43 No. 1. However, at author's 
choice the epigraph by Russian poet Semyon Nadson (1862-1887) was included in the first 
edition of notes by the Belyayev Publishing House: “So, this is the sea!... Burns turquoise 
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green,/ Glitters in pearly foam!”4 The epigraph gives “the key” to the marine imagery of 
the composition. “The Memories of My Life” by J. Vītols allow relating this composition 
to the experiences at the Black Sea in Saki and Mishor health resorts near Yalta in summer 
19135. The author mentions a previously inexperienced natural phenomenon - a nightly 
thunderstorm near the sea without a single clap of thunder, which is spent in absolute 
silence, and lonely bathing in the transparent Black Sea where the waves are rocking - 
gently and seductively - in the early morning hours. This miniature is completely different 
from the earlier created “Song of the Waves”. The leading melody is created in a 
moderately brisk, gracefully gentle and intimately lyrical mood, which is supported by 
chord of the sixth sequences for the left hand as an accompaniment element. The theme 
develops without strong contrasts and boosted dynamics, the melody does not change its 
expressively lyrical nature. According to the author, the middle part of the composition 
should be performed more briskly but senza espressione because the harmony and passage 
sequences reflect a gentle play of sea weaves. Both miniatures have in common that the 
image of wave movement is preserved under almost an invariable rhythm pattern but in 
composition “Près de la mer” the author wanted to conjure up a completely different 
marine theme - the characteristic of the Black Sea.  

The different interpretation of the imagery of the Baltic Sea and the Black Sea 
enables us to speak about the diversity of composer Jāzeps Vītols's creative impulses and 
his undeniable love for nature, which has an impact on his creative processes in general. In 
order to analyse the compositions of any author more completely, this person's memoirs 
also become a valuable source of information and it is important not to shorten their 
contents.  Depending on the literary style (J. Vītols was very talented in this sense!) the 
fine nuances by the author can render the historical scenery more thorough and the process 
of analysis more fascinating for the researcher.    

 
 

Notes: 
 

1.  Витол Я. Воспоминаия. Статьи. Письма. Сост. А. Даркевиц. Ленинград: 
Музыка, 1969. 

2.  See http://culture.ru/en/atlas/object/806 
3.  Kārlis Egle (1887-1974) – a friend of Jāzeps Vītols and his personal bibliographer 
4.  In the original: „Так воть оно море!... Горить бирюзой, / Жемчужною пеной 

сверкаеть!” Надсонь. 
5.  See: Vītols, 1988:167-169 
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rusudan TayaiSvili 
saqarTvelos ganaTlebisa da mecnierebis saministro 

Tbilisis saxelmwifo konservatoria 
Tbilisi, saqarTvelo 

 
zogadi musikaluri ganaTlebis maxasiaTeblebi 

 XXI saukuneSi 

 
warmatebuli qveynebis zogadi musikaluri ganaTlebis principebis 

Seswavla da maTi Sedareba saqarTveloSi moqmed sistemasTan 2013 wels 
gaeros bavSvTa fondis, UNICEF-is xelSewyobiT saqarTvelos ganaTlebi-

sa da mecnierebis saministroSi mimdinare proeqtis „saqarTvelos erov-
nuli saswavlo gegmisa da sxva qveynebis saswavlo gegmebis SedarebiTi 
analizi“ saxiT gaxda SesaZlebeli. proeqti programis „xelmisawvdomo-

bis, xarisxisa da Tanasworobis uzrunvelyofa saqarTvelos saganmanaT-

leblo sistemaSi“ farglebSi ganxorcielda da zogadsaganmanaTleblo 
skolis yvela sagani moicva1.  

ramdenime niSniT ganisazRvra proeqtSi gansaxilveli qveynebis Ca-

monaTvali: 1) SemuSavebuli da danergili aqvs kurikulumi; 2) misi zo-

gadsaganmanaTleblo sistema warmatebulia. es qveynebia: avstralia, fi-
neTi, singapuri, inglisi, CexeTi, aSS (masaCusetsis Stati) da estoneTi. 
am qveynebis saswavlo gegmebis damuSavebisa da SedarebiTi analizis sa-
fuZvelze gairkva, rom musikis sagnis swavlebis principebi, ZiriTadad, 

yvelasTvis saerToa, Tumca garkveuli gansxvavebebic SeiniSneba: TiToe-
ul qveyanas sxvadasxvagvarad aqvs Camoyalibebuli rogorc swavlebis 
miznebi, aseve Tavad saswavlo gegmac – gansxvavdeba dokumentis organi-

zebis forma, stili, dizaini. erTsa da imave principzea agebuli, Tumca 
sxvadasxvagvaradaa Camoyalibebuli swavlebis miznebic.  

Tu saqarTveloSi2 musikis swavlebis  mizania: 
• moswavlis Camoyalibeba ganaTlebul, kulturul adamianad, mis-

Tvis musikis sferoSi Sesabamisi codnis micemis gziT; 
• moswavlis mxatvrul-musikaluri aRzrda xalxuri da klasikuri 

musikis  nimuSebis gacnobis gziT;  
• misi Cabma SemoqmedebiT saqmianobaSi da amisTvis aucilebeli 

unar-Cvevebis ganviTareba, 
da amocanebia: 
• musikis mosmenis Cvevis Camoyalibeba;   
• musikaluri nawarmoebis mimarT sakuTari damokidebulebisa da 

musikalur xelovnebaze msjelobis unaris gamomuSaveba; 
• warmosaxviT-asociaciuri azrovnebis ganviTareba;  
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• musikaluri smenisa da mexsierebis, ritmis grZnobis  ganviTareba; 
• musikaluri damwerlobis, rogorc universaluri sakomunikacio 

saSualebis Seswavla (1). 
avstraliaSi musikis swavlebis miznis mixedviT, moswavles unda 

hqondes: 
• TviTrwmena, iyos SemoqmedebiTi, inovaciuri, unar-CvevebiT aR-

Wurvili, moazrovne da informirebuli musikis sferoSi; 
• kompoziciis, Sesrulebis, improvizaciis, mosmenisa da ukukavSi-

ris unar-Cvevebi musikaluri saqmianobis survilTan da miznebTan er-

Tad;  
• codna esTetikis sferoSi  da musikisadmi pativiscema da musika-

luri saqmianoba globaluri sazogadoebis, kulturisa da musikaluri 
tradiciebis codniT (2). 

fineTSi zogadi musikaluri ganaTlebis mizania, moswavleebma: 
• bunebrivad SeZlon xmis gamoyeneba da sakuTari Tavis gamoxatva  

jgufurad da individualurad simReris, instrumentebze dakvrisa da 
moZraobis dros;  

• aqtiurad da guldasmiT moisminon da Seiswavlon garemo, xmebi 
da musika; 

• gamoiyenon musikaluri enis sxvadasxva elementi musikaluri 

kompoziciis Seqmnis dros; 
• aRiqvan musikaluri samyaros mravalferovneba;  
• pasuxismgeblobiT moekidon saqmianobas, rogorc musikaluri 

jgufis wevrebi da msmenelebi (3).  
singapurSi musikis swavlebam moswavles unda: 
• misces codna  da Camouyalibos dadebiTi damokidebuleba sxva-

dasxva kulturis musikaluri xelovnebis mimarT; SeZlos, Seafasos mu-

sikis roli yoveldRiur cxovrebaSi; 
• ganuviTaros  musikis meSveobiT SemoqmedebiTi TviTgamoxatvis 

unari; 
• Camouyalibdes musikisadmi mudmivi interesi (mTeli sicocxlis 

manZilze) da iyos ganswavluli am sferoSi (4). 
inglisis magaliTze moswavlem unda SeZlos: 
• warmoadginos, moisminos, ganixilos da Seafasos musika istori-

ul WrilSi, erkveodes JanrebSi, stilebsa da tradiciebSi, icnobdes di-

di musikosebisa da kompozitorebis  Semoqmedebas; 
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• iswavlos simRera da sakuTari xmis gamoyeneba. SeTxzas da Seas-
rulos musika sxvebTan erTad, hqondes SesaZlebloba: a) daeuflos musi-

kalur sakravs; b) ganaviTaros sakuTari musikaluri SesaZleblobebi; 
• acnobierebdes, rogor aris  agebuli, producirebuli da Sesru-

lebuli musika urTierTdakavSirebuli monacemebis — bgeraTsimaRlis, 
grZliobis, tempis, tembris, faqturisa da formis meSveobiT da icnob-

des musikalur damwerlobas (5).   
zogierTi qveyanis saswavlo gegmaSi warmodgenilia sagnobrivi 

jgufis saerTo miznebi. magaliTad, CexeTSi sagnebisTvis musika, xelov-

neba, drama (arasavaldebulo sagania) mocemulia saganmanaTleblo sfe-

ros saerTo miznebi: 
•  xelovnebis, rogorc Semecnebis/kogniciis specifikuri meTodis 

gaazreba da xelovnebis enis, rogorc komunikaciis originaluri saSua-
lebis gamoyeneba; 

•   xelovnebisa da kulturis, rogorc erTi mTlianisa da adamianis 
arsebobis ganuyofeli nawilis gaazreba; namuSevris damoukideblad Seq-
mna subieqtur aRqmaze, grZnobebze, gamocdilebasa da warmosaxvaze day-
rdnobiT;  SemoqmedebiTi potencialis ganviTareba, gamoxatvis sakuTari 
formebis monaxva, faseulobaTa sistemis Camoyalibeba; 

• aqtiuri monawileoba sasiamovno da wamaxalisebeli/stimulis 
momcemi garemos SeqmnaSi, mxatvruli Rirebulebebis gageba da amocnoba 
farTo socialur da kulturul garemoSi; tolerantuli damokidebu-
leba warsulisa da awmyos, aseve calkeuli individis, gansxvavebuli 
erovnebisa da eTnikuri warmomavlobis adamianebisa da adamianTa jgu-
febis mravalferovani kulturuli Rirebulebebis mimarT; 

• sakuTari Tavis damoukidebel pirovnebad aRqma; samyarosadmi 
SemoqmedebiTi midgoma, stereotipebis aqtiurad daZleva da sakuTari 
emociuri cxovrebis gamdidreba;  

• SemoqmedebiT procesSi damoukideblad monawileoba da am pro-
cesis gaazreba, rogorc saintereso aRmoCenebisa da cxovrebiseuli ga-
mocdilebis miRebisa da mravalferovani samyarosadmi sakuTari damoki-
debulebebis gamoxatvis  saSualeba (6). 

aseve, masaCusetsis Statis saswavlo gegmaSi sami safexurisTvis 
gawerili musikis swavlebis miznebis garda, mocemulia zogadad xelov-
nebis (vizualuri da saSemsruleblo xelovnebis) swavlebis saerTo miz-
nebi, romlis  mixedviT moswavles SeuZlia: 

• Tavisufali da efeqturi komunikacia xelovnebis Tundac erT 
saganSi; 

• gamoiyenos SemoqmedebiTi midgoma, aseve racionaluri azrovne-
ba xelovnebis nimuSis Seqmnisas; 

• SemoqmedebiTi muSaobis dros TviTSefasebisa da kritikuli mid-
gomis mniSvnelobis gageba/gaazreba da a.S. 
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yvela ganxiluli dokumentisTvis saerToa musikaluri saqmianobis 
Semdegi saxeebi: xmebze dakvirveba, improvizacia, kompozicia, simRera, 

sakravebze dakvra3 (saqarTveloSi resursebidan gamomdinare, saTamaSo 
sakravebi gamoiyeneba improvizaciis procesSi), musikis mosmena, ganxil-

va, msjeloba, analizi; aseve, sanoto damwerlobis Seswavla, musikalur-

Teoriuli codnis miReba: musikis istoria, musikis Teoria, cnebebi, 
terminologia, rac masaCusetsis saswavlo gegmas leqsikonis saxiT ax-
lavs, msjeloba musikis daniSnulebasa da rolze adamianisa da sazoga-
doebis cxovrebaSi, musikaluri xelovnebis mimarT damokidebulebis Ca-

moyalibeba. 
am saerTo CarCos garda, arsebobs sxva xasiaTis, calkeuli qveyne-

bisTvis damaxasiaTebeli aqtivobebi. gamovyofT: a) musikasTan dakavSi-

rebuli proeqtis dagegmva da ganxorcieleba; b) RonisZiebaze qcevis we-

sebis gansazRvra; g) musikalur-kompiuteruli programebis Seswavla – 
saqarTvelo.  

aseve sxva qveynebis saswavlo gegmebSi vxvdebiT: 1) tolerantuli 
damokidebuleba sxva kulturis mimarT — icodes, daicvas da xeli Seuw-

yos erovnuli kulturis tradiciebs, pativi sces sxva erovnul kultu-

rebs – estoneTi (8); tolerantuli damokidebuleba warsulisa da aw-

myos, aseve calkeuli individis, gansxvavebuli erovnebisa da eTnikuri 
warmomavlobis adamianebisa da adamianTa jgufebis mravalferovani 
kulturuli Rirebulebebis mimarT – CexeTi, 2) aseve mxatvruli gemov-

nebis ganviTareba – saqarTvelo, estoneTi da a.S.  
rac  Seexeba meTodur orientirebs, singapuris saswavlo gegmaSi 

vxvdebiT sagnis organizebis meTodebs, romlebic maswavlebels saswav-

lo Sedegebis miRwevaSi exmareba:  
• Tematuri midgoma — saswavlo Tavi eZRvneba zogad Temebs, rogo-

ricaa: Cemi saxli, samyaro Cems garSemo da sxv., ganpirobebuls moswavle-
Ta interesebiT;  

• konceptualuri midgoma — saswavlo Tavi eZRvneba musikaluri 
enis elementebisa da konceptebis Seswavlas; 

• interdisciplinuri midgoma — saswavlo Tavi aigeba saganTaSo-
ris kavSirebze; 

• modularuli midgoma — saswavlo TavSi moswavleebs eniWebaT 
Tavisufleba Tematikis SerCevisa da interesebis gamovlenaSi. 

saqarTvelos saswavlo gegmaSi rekomendebulia sagnis integracia 
sxva disciplinebTan. aseve, aRwerili da daxasiaTebulia Sefasebis sis-

tema da am kuTxiTaa ganxiluli saklaso aqtivobebis nimuSebi. masaCu-
setsis Statis saswavlo gegmaSi warmodgenilia mimarTulebebis da sas-
wavlo Sedegebis mixedviT gawerili oTxi sanimuSo scenari instruqcie-
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biTa da Sefasebis magaliTebiT. estoneTSi Sefaseba ar aris gansazRvru-

li sagnobriv WrilSi. Sefasebis mizania, moswavleebma miiRon wamaxali-

sebeli ukukavSiri. Sefasebisas mniSvnelovania individualobis gaTva-

liswineba da gansxvavebuli midgomebis gamoyeneba. garda amisa, moswav-

lem unda icodes, ra fasdeba da ra kriteriumiT. iseve, rogorc sxva sag-

nebSi, moswavlis codna da unarebi fasdeba Sesabamis saswavlo progra-

maSi mocemuli Sedegebis mixedviT. gamoiyeneba da mniSvnelovania sit-

yvieri Sefasebac. fineTSi Sefaseba or nawilad iyofa: Sefaseba saswavlo 
procesSi (ganmaviTarebeli Sefaseba) da saboloo Sefaseba. (Sefaseba Se-

iZleba iyos qulebiT/niSnebiT (4-dan 10-mde, sadac 4 yvelaze dabali ni-

Sania da 10 maRali), sityvierad an orives kombinaciiT. moswavleebis 
progresis, unarebisa da saqcielis Sefaseba efuZneba musikis kuriku-

lumSi 1-4 da 5-9 klasebisTvis mocemul miznebsa da am miznebis misaRwe-

vad gaweril Sedegebs.  
saswavlo gegmebi, rogorc aRvniSneT, gansxvavebuladaa organizebu-

li.  
saqarTveloSi dokumenti sam mimarTulebadaa warmodgenili – 

praqtikuli unar-Cvevebi; komunikacia, interpretacia; musikaluri na-

warmoebis aRqma konteqstSi. mimarTulebebis farglebSi mocemulia 
klasebis mixedviT gawerili Sedegebi Tanmxlebi indikatorebiT. saswav-

lo gegma TiToeuli klasisTvis gawerili SedegebiT, indikatorebiTa da 
SinaarsiT mxolod saqarTveloSi gvxvdeba, yvela sxva dokumenti safe-

xurebadaa organizebuli. 2014 wlisaTvis gaweril inglisis saswavlo 
gegmaSi, romelsac martivi agebuleba aqvs, ar aris gamoyofili mimarTu-

lebebi da mocemulia sagnis Sinaarsi sami safexuris mixedviT. fineTis 
musikis sagnobrivi programa organizebulia or safexurad: 1-4 da 5-9 
klasebi4. saswavlo gegmaSi mimarTulebebi ar aris gamoyofili. rogorc 
1-4, ise 5-9 klasebi Semdegi saxiTaa gadmocemuli: miznebi, Sinaarsi, mi-

saRwevi Sedegebi 1-4 klasebisTvis da finaluri Sefasebis kriteriumebi 
me-8 klasis bolos.  

singapurSi silabusi organizebulia 6 mimarTulebis mixedviT, rac 
SesabamisobaSia musikis swavlebis ZiriTad miznebTan. isini aRwers una-
rebs, codnasa da damokidebulebebs, romlebsac moswavleebi SeiZenen 
musikis gakveTilebze: 

1. melodiisa da ritmis simRera da dakvra sakravebze individua-

lurad da jgufurad; 
2. musikis Seqmna da improvizacia; 
3. mosmenis Semdeg musikis aRwera da Sefaseba; 
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4. musikaluri enis elementebis/konceptebis gageba (misi gaRrmave-

ba); 
5. sxvadasxva kulturisa da gansxvavebuli Janris musikis amocno-

ba/garCeva da gageba; 
6. yoveldRiur cxovrebaSi musikis rolis gageba, garkveva. moswav-

leebs uviTardebaT musikis mimarT dadebiTi damokidebuleba da misi ga-

gebis unari  mosmenis, Seqmnisa da musikis  Sesrulebis gziT. musikis mos-

menisas  socialur-kulturuli konteqstis dazustebiT moswavleebi 
ukeTesad afaseben musikis rols sakuTar cxovrebaSi da musika, rogorc 
fenomeni, maTTvis mniSvnelovani da Zvirfasi xdeba. 

avstraliaSi saswavlo gegma organizebulia klasebis dajgufebe-

bis mixedviT: 1-2, 3-4, 5-6, 7-8, 9-10 klasebi. TiToeuli safexurisTvis mo-

cemulia daxasiaTeba da saswavlo Sedegebi. swavleba mimdinareobs ori 
ZiriTadi mimarTulebiT: keTeba da gamoxmaureba/reagireba, erTmaneT-

Tan mWidro kavSirSi. masaCusetsis Statis saswavlo gegmaSi mimarTule-

bebadaa ganawilebuli saswavlo Sedegebi safexurebis mixedviT, romleb-

Sic aRwerilia, ra unda SeZlos moswavlem me-4, me-8 da me-12 klasebis bo-

los. indikatorebi ar aris gawerili, zog saswavlo Sedegs erTvis gar-

kveuli doziT saklaso aqtivobebi/praqtika mokle magaliTebis saxiT. 
aqve davamatebT, rom masaCusetsis saswavlo gegmis mixedviT, saklaso, 
saskolo da saolqo Sefasebebi saxelovnebo sagnebSi eyrdnoba standar-

tebs, romlebic aRwers moswavlis codnasa da unarebs. mniSvnelovania, 
rogorc ganmsazRvreli, ise ganmaviTarebeli Sefasebis gamoyeneba – dak-

virveba, tradiciuli testebi da kiTxvarebi, portfolio, proeqti, 
TviTSefaseba. mocemulia Sefasebis Semdegi saxeebi: dakvirveba da sit-

yvieri kritika; SerCeva da kiTxvebze mokle pasuxebi; miRwevis Sefaseba: 
davalebebi da portfolio; farTomasStabiani Sefasebebi.  

TiTqmis yvela qveynis saswavlo gegmas erTvis Sinaarsi5, sadac aR-

werilia, ra masalaze dayrdnobiT unda ganuviTardes moswavles esa Tu 
is kompetencia. gamovyofT: 1) avstralias, sadac TiToeuli safexuris 
bolos (sul xuTia) konkretuli musikalur-Teoriuli masala – ritmi, 
grZlioba, bgeraTsimaRle da a.S., aseve konkretuli unar-Cvevebia war-

modgenili; 2) masaCusetsis, romelic saerToa xelovnebis yvela sagnis-

Tvis. Sedgeba 2 nawilisgan: xelovneba msoflio istoriaSi da xelovneba 
aSS-is istoriaSi. am nawilebis konteqstSi mocemulia rekomendebuli xe-

lovnebis nimuSebis, SemoqmedTa da stilebis CamonaTvali, romlebic ga-

nixileba xelovnebis istoriis Seswavlisas (mocemulia xelovnebis Sem-

degi dargebis — cekva, musika, Teatri, vizualuri xelovneba da arqiteq-

tura — ganviTarebis qronologia); 3) saqarTvelos, romlis Sinaarsic 
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gansxvavebuli da unikaluria imiT, rom sxva komponentebTan erTad (maT 
Sorisaa musikaluri terminologia), axlavs sasimRero da mosasmeni masa-

lis sarekomendacio CamonaTvali, riTic imTaviTvea gansazRvruli am 

repertuaris mxatvruli done. repertuarSi mniSvnelovan rols asru-

lebs qarTuli xalxuri da profesiuli musikis nimuSebi. paralels ga-

vavlebT avstraliis saswavlo gegmasTan, sadac rekomendebulia adgi-
lobrivi mosaxleobis folkloris Sesruleba.  

aqve vityviT, rom rigi qveynebis, maT Soris, saqarTvelos saswavlo 
gegmaSi miTiTebulia gamWoli prioritetebi, rac yvela sagnis swavlebi-
sas unda ganxorcieldes. avstraliaSi es aris wigniereba, raodenobrivi 
wigniereba, cifruli wigniereba, kritikuli da SemoqmedebiTi azrovne-
ba, pirovnuli da socialuri kompetencia, eTika. CexeTSi — swavlis swav-
la; problemis gadaWra; sakomunikacio kompetencia; socialuri da pi-
rovnuli kompetencia; samoqalaqo kompetencia; profesiuli kompeten-

cia. 
musikis sagnisTvis gamoyofili dro TiTqmis yvela ganxilul qveya-

naSi 1-9 klasebiT ganisazRvreba, gamonaklisi am mxriv masaCusetsis Sta-

ti — 12 w. da avstraliaa — 10 w. magaliTisTvis mogvyavs cxrili, romelic 
asaxavs musikis sagnis saaTobriv ganawilebas klasebisa da qveynebis mi-

xedviT. rogorc cxrilidanac Cans, mxolod saqarTvelosa da singapur-

Sia dazustebuli saaTebis raodenoba, danarCen qveynebSi ki sagnis saa-

Tobriv ganawilebaze skolaa pasuxismgebeli.  
aqedan fineTSi, estoneTSi, CexeTSi saaTebis ganawilebis zogadi 

CarCoa mocemuli, rac safexurebisa da sagnobrivi jgufebis mixedviT 
nawildeba skolis mier. xolo inglisSi, masaCusetsis Statsa da avstra-

liaSi saaTebis ganawileba  mTlianad skolebisTvisaa mindobili.  
musikis sagnis Tanamedrove xedva mokled ase SeiZleba Camovayali-

boT: SemoqmedebiT saqmianobaSi aqtiuri CarTvis, musikis mosmenisa da 

codnis micemis safuZvelze gaTviTcnobierebuli, musikiT dainterese-

buli msmenelis aRzrda. musikis saswavlo gegmebis SedarebiTi analizis 
safuZvelze gamoikveTa, rom dRevandel saganmanaTleblo sivrceSi cal-
saxadaa aRiarebeli zogadi musikaluri ganaTlebis mniSvneloba, misi 
swavleba savaldebuloa yvela ganxilul qveyanaSi da musikis safuZvlia-
ni da mravalmxrivi swavleba zemoT moyvanili tendeciebis gaTvaliswi-
nebiT moswavlis, rogorc SemoqmedebiTi, moazrovne da Zlieri moqala-
qis aRzrdazea orientirebuli. amasTan, vnaxeT, rom saqarTvelos saswav-
lo gegma musikis swavlebis Tanamedrove  principebs efuZneba.  
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МЕХАНИЗМЫ ВЗАИМОДЕЙСТВИЯ КУЛЬТУРЫ И ИСКУССТВА 
СТРАН И НАРОДОВ: МЕТОДОЛОГИЧЕСКИЕ ОСНОВАНИЯ 
(НА МАТЕРИАЛЕ РЕЗУЛЬТАТОВ ИЗУЧЕНИЯ АДАПТАЦИИ  

ИСКУССТВА ВИЗАНТИИ В ДРЕВНЕЙ РУСИ)1 
 

По мысли иерея Павла Флоренского в храме архитектура, иконография, 
звучащие гимнографические тексты, пение и литургические действия священника 
представляют собой «синтез искусств в храмовом действе». Длительное время слова 
отца Павла Флоренского не имели научного обоснования. Сегодня понятно, что этот 
синтез был обеспечен изоморфизмом средств выразительности, который нетрудно 
показать на методологии исследования певческой терминологии, элементов 
храмового синтеза, разработанной Г.В. Алексеевой и ее учениками. 

Г.В. Алексеева в течение десятилетий исследует процессы адаптации 
византийской культуры на Руси. Опубликованы монографии и статьи, дающие 
методологию подобных исследований [7, 8, 9, 10, 11, 17]. Основные идеи этой 
методологии сводятся к следующим положениям: 

1. При передаче византийской традиции в древнюю Русь системно произошла 
передача принципов взаимоотношений элементов систем: состава служб, уставных 
требований, состава текстов, музыкальных систем. 

2. Вместе с тем, практически сразу произошла адаптация культуры, 
обусловленная различием числа слогов в пословных переводах богослужебных 
распеваемых текстов, различием орфоэпии текстов, ментальной дифференциации 
манер пения двух культур. 

3. Различие систем обусловлено деталями внутреннего наполнения элементов 
систем, которые в разных культурах имеют разное содержание. 

4. Для понимания механизмов адаптации имеет смысл изучение этих тонких 
различий наполнения отдельных элементов. 

5. Символика текстов пения и чтения в храме изоморфна внутреннему 
убранству храма и системе иконографических изображений в нем, что сумел 
показать Д.В. Гордеев. 

Семиотика канонического средневекового искусства прямо вытекает из 
святоотеческой эстетики и философии. Идеи Псевдо-Дионисия Ареопагита, Ефрема 
Сирина и Иоанна Дамаскина о видимом и Невидимом, или иначе, дольнем и горнем 
[19], напрямую согласуются с терминологией певческих азбук, певческих текстов 
храмовых служб, символикой иконографии.  

Важно напомнить, что переводческая деятельность Кирилла и Мефодия, по 
мысли Е.М. Верещагина, опиралась на четыре приема терминотворчества 
выдающихся славян: заимствование, транспозицию, калькирование и ментализацию 
[13]. Поскольку для всего средневекового искусства ведущим принципом мышления 
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является изоморфизм явлений, независимо от жанра и стиля творчества, Алексеева 
Г.В. считает возможным перенос философских, эстетических и лингвистических 
оснований сравнительных исследований на певческое и иное содержание храмового 
действа.  

Этимология терминов русской певческой традиции, нередко производная по 
отношению к греческому языку, привносит в понимание термина на славянском 
языке свои черты: то возникает ментализация греческого понятия при 
калькировании термина, то происходит отталкивание от понятия в новую плоскость. 
Так возникают семиотические механизмы адаптации певческой терминологии. 

Работа над азбукой БАН 32.16.18 XVII века (Санкт-Петербург) позволила 
провести сравнительный анализ квадратов учебных листов и простых построчных 
разъяснений формул. Стало понятно, что этимология названия музыкального 
оборота передает дольний смысл оборота, согласующийся с Горним смыслом текста. 
Приведем схему, в которой показаны все основные компоненты анализа: 
подтекстовка, крюковая нотация, буквенная расшифровка, передающая характер 
напева, характеристика напева оборота и ряд греческой или русской этимологии. 
Одновременно жирным выделены акцентные фрагменты текста, согласующиеся с 
буквенной расшифровкой. Содержание квадратов на л. 314 создает целое 
песнопение. Из этих строк можно выделить несколько самых ярких: рымза, которая 
этимологически и певчески передает устремление, цагоща, с точки зрения 
этимологии связанная с плачем, мелодически воспроизводящая мотив креста, а 
также кизма, этимология – «увенчанная плющом», а по сути – кулизма, один из 
характерных конечных оборотов знаменного распева (пример 1). 

 

 
 

На л.л. 316 об, 317, 320 Азбуки – Согласника БАН 32.16.18 (Санкт-Петербург) 
приводятся формулы кололоелеос, хелеимеоса с текстом и еутихиос, которые на л. 
320 в построчном разъяснении названы в записи на торце листа «нижней кулизмой». 
Действительно, перевод этих терминов дает очень близкий смысл греческого 
названия этих терминов (пример 2): 
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Совершенно очевидно, что обороты «кололоелеос» и «хелеимеоса» графически 
передают традиционные для русской музыкальной теории формулы «мережа» и 
«кулизма». В самой азбуке, как уже упомянуто, они обозначены как «кулизма», 
известный характерный кадансовый оборот распевов. 

Еутихиос – знаковый оборот, возможно, выполняет функцию подвода к 
окончанию характерных кадансовых формул, каковыми и являются кулизма, 
мережа, представленные здесь в знаковом выражении в названиях «кололоелеос» и 
«хелеомеоса». На разных листах рукописи оборот приводится чуть короче или чуть 
длиннее, но без текста.  

Свобода обращения с оборотами, которые приводятся то короче, то длиннее на 
разных листах рукописи, внушает надежду, что оборот «еутихиос» просто не 
дописан в обоих приведенных случаях. Следующие две формулы на л. 317 дают 
обороты с дописанной после стрелы статьей, которой в обороте «еутихиос» как 
будто не хватает (пример 3). Вот эти обороты: 
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И еутихиос, и перекличие, и щадра имеют знаки палка и стрела в окончании 
формулы. Вместе с тем, опора на характерные обороты Б. Карастоянова показывает 
их как совершенно разные формулы. В таком случае, разные названия действительно 
имеют смысл, отражая разное эмоциональное содержание напевов. Приведенный 
материал позволяет выявить «земной» смысл формул в их непосредственном тексте и 
«Горний» смысл, зашифрованный в эстетике названия, согласующейся с мелодикой и 
акцентными тонами и знаками формулы. Здесь возможно проследить «сосуществование» 
византинизмов и славянизмов в названиях формул.  

Методологически целесообразно попытаться соотнести формулы, зафикси-
рованные в русской теории музыки с византийской теорией. В византийской теории 
понятие формулы обозначено термином «theseis». Согласно словарю Лампе, Θέσις – 
физический фрейм конструкции или остановка в конце строки псалма [4, p. 645-646]. 
Г.В. Алексеева обратилась к византийским «тесисам» из ряда византийских рукопи-
сей. Как выяснилось, ни одно из вышеупомянутых наименований (кололоелеос, 
хелеимеоса) не встречается в опубликованных образцах византийской теории музы-
ки [1, 2, 3, 5, 6]. Единственная формула, которая узнаваема по названию – это 
«килисма», адаптированная в русской традиции с названием «кулизма». Некоторые 
выводы в связи с этим будут хотелось бы представить.  

В греческой рукописи из СПБ Греч.494 л.6 об. приведен Большой исон 
Кукузеля - перечисление знаков и формул византийской монодии в соответствии с 
теорией. Е.В. Герцман дает ценнейший анализ киноварного текста, сопровождаю-
щего Большой исон. Как выяснил Е.В. Герцман, это текст Молебственных слов к 
Богородице Марка Влатиса, автора конца XIV века [14, с 38-39]. Анализ слоговых 
соответствий текста и названий формул характеризует принципы работы 
византийских распевщиков с материалом формул: ударения текста Молебственных 
слов и названий формул совпадают, что конечно, имеет учебное назначение.  

В трактате Гавриила Иеромонаха передается смысл как килисмы, так и 
антикенокилисмы: «Τὀ δὲ κύλισμα οίονεὶ κυλίει καὶ στρέφει τἀς φωνάς» [3, кол.316-318 
(килисма есть своего рода катание и поворачивание звуков - перевод мой – Г.А.). 
Про антикенокилисму написано, что это синтез кулисмы и антикеномы. 

Перевод этих слов, приходящихся на антикенома-килисму, представляет собой 
фрагмент текста, который является одной из смысловых кульминаций песнопения 
(выделен курсивом из предложения – Г.А.): «Ведь если Ты, Всенепорочная, 
отвергнешь меня от своего попечения, отослав меня, недостойного, то одолевший 
меня змей будет очень радоваться погибели моей, и сожрав меня в своем 
ненасытном бешенстве, низвергнет меня в вечный мрак…» [14, с. 38]. Формула на 
текст «попечения» приведена в примере 4.  
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Пример 4. Греч.494 л. 6 об. Антикенокулисма 
 (расшифровка Г.В. Алексеевой)  
 
Пример показывает, что эмоциональная кульминация греческого текста в 

мелодике подчеркнута антикено-килисмой, причем греческие ударения в учебном 
тексте совпадают с ударением в названии формулы. Иными словами, принципы 
образования русских формул были подобны принципам создания византийских 
формул, и главным было соотношение Горнего смысла текста, передаваемого 
интонационным оборотом и его названием. Вместе с тем, в русской традиции есть и 
русские названия формул, которые организованы по такому же принципу: 
этимология названия соответствует характеру мелодии.  

На сегодня понятно, что методика адаптации певческой византийской 
традиции на русской почве строилась на синтезе методов, в основе которых 
тройственный изоморфизм: этимология термина + характер распева + 
содержание текста - выполнял ключевую роль. Невозможно было отключиться от 
христианского мировоззрения, которое впитало в себя троичность, тринитарность, 
как важнейший атрибут комплексного мышления. Характер византийских напевов, 
переданный в этимологии термина, характер напева соотносился с поэтикой и 
этикой текста и усиливал художественные приемы передачи богодухновенного 
образа в певческой традиции. Очевидно, на русской земле восприятие проходило 
разными путями, среди которых важное значение имела ментализация напева, когда 
использовались греческие же термины-синонимы (как хелеомеоса вместо 
антикутисмы или кололоелеос вместо кулисмы и т.д.). Ряд терминов имел чисто 
русское происхождение (щадра, перекличие). Приемы передачи, вариантного показа 
формул были сходными. Изоморфизм средств выразительности как в малом, так и в 
большом – типовой прием развития традиционных культур, к каковым принадлежит 
и православная монодия. Тройственность изоморфизма – продукт мировоззрения 
христианства.  

Относительно изоморфизма средств выразительности в богослужебных 
текстах и иконографии, по мысли Д.В. Гордеева, встречающиеся известные символы 
(образ храма, образ горы, облако, руно, земля; Ковчег завета, скрижали закона, 
книга, стамна с манной, образ Ноева ковчега, жезл Аарона, образ девственного 
сосуда, образ двери, врат; образ Агкиры (Агницы, овечки))  в гимнографических 
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текстах относятся к личности Пресвятой Девы. Синтез храмового действа выражен в 
неуловимой, на первый взгляд, а на самом деле методичной семиотической 
взаимообусловленности текстов певческих, Священного писания и 
иконографических изображений, к которым обращаются прихожане во время 
службы в храме [11].  

Так, герменевтика царских врат, как правило, связанная с Благовещением, 
предусматривает роль врат как священной Двери, сквозь которую прошел Христос. 
Как пишет Ю.Г. Бобров, «сияние Деисуса на алтарной преграде должно было не 
только возбуждать мечтания о Горном Иерусалиме, но обращать верующего к 
мыслям о праведной жизни, о заступничестве Богородицы и всех святых, 
предстоящих в Деисусном Чине, в судный день» [12, с. 25]. 

М. Скабалланович усматривает связь и место догматика 1 гласа в завершении 
«Господи воззвах»: «В догматике 1 гласа раскрытие догмата воплощения начинается 
указанием всемирной славы Пресвятой Девы; этим как бы воспоминается 
обетование о семени жены, данное прародителям в раю и исполнившееся в 
Пресвятой Деве». [18, с. 121].  

В работах М.Л. Зайцевой дана современная формулировка синтеза искусств: 
«Синестезия есть воплощение принципа эмпирического холизма, проявления 
изначальной врожденной целостности, синкрезиса сенсорных систем в процессе 
обработки информации и отражения этих соответствий в языковой и 
художественной форме» [16, с. 20], которая помогает глубже понять смысл явлений 
средневекового храмового искусства. 

Иными словами, тонкий изоморфизм явлений в храмовом действе, в 
терминологии пения, выявляемый в процессе анализа, представляет собой стержень 
механизма адаптации византийской традиции на русской почве и отражает глубину 
понимания древними мастерами «богодухновенных» византийских заветов, которые 
неплохо было бы понимать и нашему современнику.  

Так же неоднозначен и процесс адаптации православной терминологии в 
странах АТР. 

Православные миссии существуют в Китае, в Южной Корее, в Японии, в 
США. История миссий не является предметом исследования. Важно лишь указать, 
что история их существования уже достаточно длительна – более 100 лет, а интерес 
к православию в этих странах не угасает. Именно поэтому православное 
миссионерство в этих странах имеет непреходящее значение для трансмиссии 
культуры славян в странах АТР. 

На примере двух терминов нравственного богословия в русском, греческом и 
корейском языках очевиден тот же закон адаптации терминов. Так, СВЯТОСТЬ 
(греч. άγιότης) – религиозно-этическое понятие, обозначающее совокупность 
нравственных совершенств, в корейском языке переводится словосочетанием 성결 
seong-gyeol, где слово seong – переводится с корейского в двух версиях - как 
«крепость» и как «мечта». Другое важное слово христианского богословия 
ЕВХАРИСТИЯ (греч. εύχαριστία «благодарение») – важнейшее таинство 
Христианской Церкви, установленное Иисусом Христом на Тайной вечери, 
составляющее главное христианское богослужение – литургию, также переводится 
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словом с тем же корнем – seongche 성체. Таким образом, очевидно, адаптация 
православной терминологии в корейском языке сопряжена с корнем «seong» и 
миссионерская деятельность православия в Корее должна проводиться с 
пониманием этой языковой и ментальной специфики. Двойственность трактовки 
понятия восходит к языковой билингве китайских прототипов слов. Аналогичные 
процессы проходят при передаче православия и в других странах АТР. Например, 
слово Христос по разному воспринимается в восточных языках: в японском языке 
совершенно определенно связано с латинизированной калькой слова «Господи» - 
Kyrie (Kirisuto  キリスト), в китайском это Jīdū 基督 - возможно связано с истоком 

христианства в иудаизме, в корейском Geuliseudo 그리스도 нуждается в отдельном 
изучении.  

Совершенно понятно, что для формирования адекватных принципов 
трансмиссии христианской культуры необходим словарь религиозных терминов, 
дающий не просто перевод понятий, а адекватную трактовку, учитывающую 
вышеизложенные законы адаптации терминов. Автор надеется, что работа в этом 
направлении позволит продвинуться в вопросах межкультурной коммуникации со 
странами – соседями. 
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Samples of Attic Monumental Vase Painting from Pichvnari 

(A Red-figure Krater) 
 

A red-figure krater from Pichvnari that was used for mixing water and wine 
represents one of the best samples of red-figure painting of the Early Classical period. 

It has a relatively small sized body, raised handles, tall open neck, and a two-step 
foot. There painting is of two friezes. The krater is dated to mid V century, BC. The author 
is the so called Niobid artist who is considered as the founder of vase painting. He 
continues the best traditions of the classical monumental wall painting that were closely 
connected with architecture and sculpture. The red-figure krater from Pichvnari represents 
the splendid sample of Attic small art.  
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Art Nouveau in Georgia and its features as displayed on Tbilisi Residential Houses 
 

Art Nouveau emerged in the architecture of Tbilisi, one of the most important 
centres of the South Caucasus, at the dawn of the 20th century. In the years that followed, 
residential houses were built in this style in almost all parts of the city. Architectural and 
decorative elements characteristic of Art Nouveau merged with the local traditional house 
type and underwent essential transformation. This report aims to feature the Tbilisi 
variation of Art Nouveau on the basis of an analysis of various buildings designed in the 
Georgian capital at the time.  
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Artistic and Stylistic Tendencies in Georgian Painting in the  1970s 

 
The young artists, who appeared on a creative arena in the 1970s, significantly 

enriched the contemporary Georgian art. Art of Esma Oniani, Tamaz Khutsishvili, Gogi 
Chagelishvili, Vakhtang Beselia depicts processes of Georgian culture and changes in 
artistic thinking of this period. At a glance, at the beginning of their creative work, they did 
not make any cardinal changes in the artistic language; it seems they automatically 
continued their motion to the directions which had already been approbated in the second 
half of the 1950s. The problem of plastic interpretation of an artistic shape and space, 
compositional structure of a picture, the task of showing pure pictorial basic principles still 
remain as an actual problem for them, but gradually new nuances appear in their works;  in 
particular, “restless” enthusiasm, expressiveness or dramatic tension of the 1950s, 
monumentalized and interpreted in a decorative aspect the scenes of Georgian mode of life 
of the 1960s in most cases are changed into the pictures with a chamber character, where 
the most important becomes a person’s  private world  and deepness of showing feelings 
and opinions which are read with certain symbolic or romantic intonations. 

Creative work of the artists of the 1970s was developing on a quite specific historical 
background. Signs of disorganization of the “period of stagnation” boded approaching of a 
new reality of “perestroika”. Exactly at that time, at the end of the 1970s  and at the 
beginning of the 1980s, when their creative work is more matured, in their works there are 
clearly seen such characteristic features as searching for the lost spiritual nature and a kind 
of  “animation”  of  an inanimate  world, bringing distinctive mystical feelings or 
strengthening the basic principles of intimacy, more intensively is seen the tendency of 
figurative generalization and abstracting shapes, there appear abstract compositions, 
biblical plots, etc.   

The artists of the 1970s do not represent the whole, monolithic group, they do not 
have any common program or artistic task, but it is indisputable that the best 
representatives of this generation are distinguished with certain individuality. Research of 
their creative work makes it clear that these artists have passed an interesting road of 
interrelatedness of the tradition and novelty; their worldview and artistic style are based on 
the synthesis of a refined taste and intellect. 
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On Some Trends in 1980s Georgian painting 

 
The 1980s, by definition, is considered “a new stage” in Georgian painting. It is not 

a coincidence, then, that the use of the term “the generation of the '80s” became more 
common within the scientific community of researchers and art critics. It is precisely this 
generation that brought about a novelty and creation of a new socio-cultural space within 
Georgian reality. 

Georgian painting of the '80s is multifaceted, diverse and full of contradictions. 
Overall, it is a difficult phenomenon. Although two rather distinguishable chronological 
stages clearly stand out: the “first wave” of painters start to appear toward the end of the 
'70s and the beginning of the '80s, while the “second wave” make their way into a broader 
audience toward the second half of the decade. In this presentation, we will be dealing with 
the “first wave” of Georgian painters of the 1980s and try to highlight the particularities it 
is marked by. 

The Georgian painters of the first half of the 1980s share a few common 
characteristics: on the one hand, we notice, an active attention toward contemporaneous 
western art, on the other, a live interest in own traditions as well as own historical and 
religious themes. Through mastering contemporary artistic techniques and forms, they call 
for the reevaluation of eternal human values - to present them through new artistic forms. 
They are constantly reaching out to the sacral, as if toward beyond the material world. 
These are more or less the general problems reflected in the artworks of the first wave 
painters of the 1980s. However, on a deeper note and based on formal analyses, we can 
outline different approaches to these problems from different groups of artists, which gives 
us an opportunity to separate a few independent tendencies. 

The first tendency comprises three painters: I. Parjiani, L. Chogoshvili and G. 
Bughadze. These three completely different and very individual painters are united by one 
thing: in their artworks the visual method or “instruments”, weather it is a form and its 
deformation or deconstruction, weather it is a color, line, stroke, stain, rhythm or 
something else, is always directed towards a specific historical or a religious subject 
matter, fact, event or personality. Their mutual impulse is to search for more metaphisical 
artistic forms - which is beyond landscape and still life painting. However, this impuls 
always more or less creates a conflicted narrative while perceiving the artwork. This in 
effect provides the viewer with a rather dramatic experience. It is as if we are in presence 
of a “dramatic icon” of the sacral. One could say these artists are masters of the dramatic 
presentation. 

The second tendency which also strongly stands out in the beginning of the 1980s, 
unites painters such as: M. Abramishvili, I. Sutidze, L. Laghidze, B. Arbolishvili, Sh. 
Matuashvili. Although the search for the beyond and the sacral is also characteristic for 
these painters, their attitude toward the sacral is completely different. Here the sacral is 
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confined to a highly esthetized forms and is reflected through the use of decorative 
methods. Accordingly, instead of the dramatic icon of the first trend, the second tendency 
brings to front an “aesthetic icon” of the sacral. 

The third tendency is represented by G. Edzgveradze, G. Zautashvili and I. 
Zautashvili. These artists are significantly oriented on contemporary western art and 
mostly follow the principles of conceptual art. 
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Changes in Art within the Context of Technological Evolution 

The article observes the problem of the influence of technology on art that covers the 
XX-XXI centuries. It is noted that as a result of such influence, new technological types of 
art have been formed that have caused certain changes in its traditional types, and also 
experiments have been activated in the "New Media Art" (NMA), to which it is considered 
to refer a great number of art-practices that are actively penetrating the Internet in order to 
master the virtual reality. It is claimed that already the first attempts of realizing the results 
of such influence have led to ambiguous transformation of artistic consciousness of a 
modern man. Renunciation of traditional principles of art and the obtainment of tolerance 
virtue, in the sense of artistic consciousness, have become the most obvious expressions of 
such transformation.  
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On Some Common Aspects of XX Century Georgian Sculpture and Medieval 

Georgian Relief 
 
As the result of our research we want to present some common aspects of XX 

century Georgian sculpture and medieval Georgian relief. We argue that Georgian 
sculpture sporadically rethinks the experience given by medieval relief, but most 
successful examples can be found among XX century Georgian sculpture when visual 
layers of medieval Georgian monumental painting and medieval Georgian relief are used. 
In this case we can talk about the signs of local, national, authentically Georgian school of 
sculpture in the XX century, which can be the main result for the history of Georgian 
sculpture, pressured by socialist realism most of the time of its existence. 
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Art and Advertisement 

 
It is possible that by the influence of an advertisement the plot or visual symbol may 

become a guide for some people into the art world, literature and science and it somehow 
gets an instructive function too. The opinion that the advertisement can educate people is 
quite true because the high art has got relatively less chance to reach the wide audience 
than the advertisement created on a highly artistic level. 

So, the art enriches the advertisement. Observations show that creative 
advertisements have great impact on people. A modern American publicist Vens Pavard 
says: "Aim the art at the beginning and get it into the wallet". 
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Bronze Censer from Keda Local Museum 

 
The holy vessel – censer – takes an important place among the items connected with 

the Christian liturgy. Christian East, namely Syria-Palestine – is considered as the place of 
its origin. It was the place from where these sacred items were exported to other Christian 
countries. Bronze censers are preserved in many museums around the world. Georgia also 
possesses a number of samples of the early Christian period. They are preserved in the 
collections of Georgian Art Museum, Svaneti historical-ethnographic museum, Samtskhe-
Javakheti historical museum and others. These items were enriched by a bronze censer 
found in Ajara highland, the village of Kharaula. It is now preserved at the Keda Museum. 
It is the one and only preserved item of the group of liturgical ones in Ajara. The censer 
represents a bronze semispherical bowl produced by casting, with a low foot and a flat 
hoop in the upper part. On the surface there are relief compositions of gospel scenes the 
selection principle of which is preconditioned by a definite theological program. The 
iconography of the scenes is characterized by laconic style and early Christian 
peculiarities. The conservative nature of the iconographic redactions presented on the 
censer as well as the artificial nature of the sculptural décor makes their dating difficult. 
However, taking into consideration the shape, relief casting nature and iconography, the 
censer from Kharaula can be considered as a sample of early medieval eastern Christian 
art. The liturgical items of Syrian-Palestine origin, brought into Georgia from VI-VII 
centuries confirm the relationship between the religious and cultural centers of Georgia 
and the Holy Land.   
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Restoration and Placing of Documents Carried Out on Parchment 

 
National Center of Manuscripts is the most important store of ancient handwritten 

books and historical documents in Georgia. About 40 000 Georgian and 5 000 foreign 
documents dated to X-XIX centuries carried out on parchment are preserved here.  

For centuries they were preserved in unfavorable conditions that caused their 
damage.  

Historical documents carried out on parchment and on paper are damaged as well. 
Their structure is changed. The text on them is also ragged and changed.  

Following the quality of damage 2 documents carried out on parchment-D7 and D15 
were selected for further monitoring. These documents were diagnosed and digitalized. 
Afterwards restoration and conservation works were carried out with modern restoration 
materials.  

As the thickness of documents carried out on parchment is different, it was decided 
to use paper as a restoration material for one document and parchment for the other.  

With the aim of further protection of documents it was decided to preserve them in 
right condition and place them in proper frames.  
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Primeval Art and Ancient Samples from Georgian Stone Age Sites 

 
In this paper we discussed primeval art and its origin, which took place in the Upper 

Paleolithic period. We showed some interesting samples of art, from Georgian Stone Age 
sites. One of them is very interesting and important, because it is one of the earliest works 
of jewelry discovered so far on the territory of Georgia. It dates to 22-21 000 BC. 
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Senty - Svetitskhoveli in Circassia 

 
Many monuments of Georgian Christian culture have been preserved in the North 

Caucasus. Their number is much more impressive in Balkaria and Circassia. 
The Senty Church is located in the Karachay - Cherkessia area, the name of the 

church of Saint butt - Svetitskhoveli connected. 
Architecturally the temple was first studied in 1829 by Joseph bernardtsi. Inside, 

there are traces of the X century painting. 
Scientists are different opinions with regard to the erection of the church; believe 

that the Byzantines built a church and a part of the Georgian church to discuss the 
influence of culture. 

Today, in Russia it is believed to be one of the Saint's Cathedrals - one of the oldest 
Christian churches. 
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Issues of Culture Resources in Modern Society 
 

Culture, a system of values, understandings and creative production includes the 
protection and promotion of cultural-historical heritage, material and non-material culture, 
education and the inculcation of civic values and or management of art and culture. The 
state is at the pinnacle of the culture management system. The State is responsible for the 
coordination and regulation of cultural activities, the management and care of historical 
and cultural heritage, the accessibility of culture for all citizens, the support of all other 
types of art and creativity, as well as exporting culture to other countries leading to cultural 
influence on them. The State provides the financial (budgetary) administrative, legal and 
moral support in all the fields of cultural activity.  

Besides creativity, culture implies the  involvement of artistic approach in  
economics, law, finance or fundraising, management, awareness, preparation and  training 
of professional staff, material or technical development others factors. 
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Culture Financing Policy 

 
Social-political circumstances over the last two decades in Georgia have had a 

negative impact on cultural development.  
It should be mentioned that since 2005 culture financing has been gradually 

increased, institutions’ infrastructure has been renewed and management system for 
cultural institutions has been changed. However, financing policy is significantly behind 
the possibilities of European and also Post-Soviet states.  

Charity in Georgia is enterprisers’ kind will, not a part of the state policy. Country's 
legislative base gives no opportunity to culture financing to be encouraged by sponsors, as 
it happens in western countries. 

In any other European states, both the country and private sector are involved in 
financing cultural institutions. 

Every country has its own priorities and policy for culture financing. 
For instance, the government of the United States of America, together with private 

sponsors, finances a small number of units. However, the government’s role is more 
modest in funding these units than the private sponsors. Arts funding in the United States 
comes from the private sector. 

Unlike the USA, in most European countries governments are highly involved in 
culture funding. Europe with its century-old culture, realizes it well that cultural heritage 
needs to be looked after and developed. Therefore, they try to give more money to culture 
funding from the budget.  

In European states it is not enough to be financed by the government, they also need 
to be co-financed by the funds and the private sector. Accordingly, synthetic financing 
model works well there.  

On the one hand, the programs of Ministry of Culture and Monument Protection of 
Georgia aim to finance some activities. However, because of a small number of funded 
projects culture financing policy remains the same. There must be elaborated legislative 
acts for sponsorship and the programs for charity and special purposes based on the 
experience of European countries. 
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Dialogue in Culture Language - Non-Political Aspects of Conflict Resolution 

     
The last century left a heavy legacy in terms of such destructive events as war and 

ethnic conflicts. Efforts for revaluation of values and establishment of a new order at 
almost every level of public awareness have a permanent character, particularly in the area 
of the post-Communist countries and as the well-known American anthropologists Stephen 
Shenfield stated, it caused the ideological and psychological disorientation. However, in 
such a crisis situation, the nationalism and ethnocentrism reaches a dangerous size, and all 
the intellectual arguments, are not only unheard, but ignored, though there remains a need 
for intercultural dialogue.  People are starting to try to find a way out in a space filled with 
contempt and inhumanity and this time it becomes evident that, the biggest part of road to 
the “temple of peace" goes through the general culture.At this stage the intellectual part of 
the society look with critical eyes at what a little while ago were the ideas of messianism 
and nationalism. The process of catharsis is starting and the struggle begins to prevent a 
recurrence. There is a feeling that the world becomes smaller and a target place for the 
ambassadors of peace. The culture manages what politicians are not able to do. The fact is 
suitable to the rule that the creator of all always takes the responsibility to help people to 
find the truth in themselves. This process is   constantly connected with the recognition of 
the culture as the goodwill of human phenomenon to promote peace, generosity and love. 
We can not disagree with Sigmund Freud, who believed that the culture is the conscience 
of mankind. Such a tragic event of the Georgian political reality as the conflicts in 
Abkhazia and South Ossetia, despite many years of routine negotiations, remains 
unresolved. If the duct could be found for this sad little stagnantion, it is a dialogue 
conducted under the auspices of public diplomacy and culture, which clearly showed 
positive results. Despite this, the state has not fully realized this resource, and it is local in 
nature. European experts also recognize, that historical memory, good traditions, cultural 
values convergence, and their activation  is very effective for overcoming the conflict and 
they give it special importance in the Georgian - Abkhazian conflict settlement process in 
Georgia. Based exactly on these common values, and the preservation of cultural 
traditions, they consider the prospects of restoration of human relationships.  
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Issues of Cultural History of Batumi City 

 
First Georgian theater performance was held in 1879. Its inspirator and organizer 

was Ketevan, the wife of the city's police officer Durmishkhan Zhuruli. Their apartment 
became a gathering place for all the intellectuals visiting Batumi. Theatrical performances 
organized by Ketevan Zhuruli were held in Batumi City Council and Civil Institution’s 
building where a small stage was arranged. In 1822, by the initiative of Ketevan Juruli, a 
stage-lovers club was established, which later was remodeled into a dramatic theater by 
famous Georgian writer and public figure Davit Kldiashvili. 
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Figurative Expressions – the Picture of National Realities 

 
In the Linguistics of XXI century there is a research direction, according to which 

the language is considered as a national code. The background information of the people is 
best kept in the figurative expressions. They form the comprehensive understanding about 
different people since they include valuable and truthful information about their ideology. 
They cover historical facts, material and cultural achievements, ethnographical and 
folklore sources. They express the national realities.  
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Intercultural Dialogue According to One Lapidary Inscription 

 
Dialogue between cultures is a communication between ethnos of different cultural 

and religious identity. 
After the conquest of Ajara in 2nd half of 17th century, the Ottomans forcefully 

converted the local population to Muslim faith. This event changed the lifestyle of the local 
Georgians. However, the majority of them remained ethnically Georgians inasmuch as 
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they opposed the Ottoman way of life based on Islamic outlook. Their everyday life and 
culture is Georgian as human constantly strive to preserve their national identity. 

The dialogue or struggle between the cultures of the two ethnos continued long 
through the “great exile” of Muhajir period which took intensive character after the 
Russian-Turkish war in 1877-1878. “The Land of Kobuleti” got devastated after the 
Muhajir period. Even after a century and a half, the descendents of the Muhajirs from 
Kobuleti managed to preserve their national identity. They claim themselves ethnic 
Georgians and are proud to have preserved and cherished their most valuable treasure – the 
Georgian language, native alphabet, traditions. 

One of the credible evidences of the cultural dialogue is a lapidary inscription found on 
a fireplace belt in the house of a descendent of Kobuleti Muhajirs in Patsa, Turkey. On one 
side of the belt there is an inscription in “Kobuleti-Acharuli dedabruli script” (original type 
of script received after the modification of Mxedruli alphabet in Georgian) while on the 
other – the same inscription in Arabic. The stimulators for the dialogue are the religious 
traditions that these two ethnos share; accordingly, the contact is positive as the two sides 
consider themselves as equal and similar. On the other hand, the differences between these 
cultures are shown in the fact that the inscription neatly made in “dedabruli handwriting” is 
the confirmation of national self-determination and ethnic identity.    
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For the Linguocultural Aspects of Work of Fiction 
(Otar Chkheidze's Works) 

 
Cooperation of idea and word in writer’s psychic is an existed eternal secret which is 

a subject of temporal observation. The writer is the first one who finds out the language 
means and each form used by him often belongs to his artistic world as an expression of its 
authentic “writing style”. Studying of writer’s language, determination of its lingual world 
and kind of artistic-functional style, revealing of language notion source is one of the 
important questions of Language Science.  

In creation of Otar Chkheidze’s distinguished and different style had expression an 
artist’s wish to bring at the first stage the writer’s as a word creator’s subject. From the 
writer’s point of view it is interesting not only what the word expresses, but also the word 
itself, its feeling, material cover, sound, in short the word’s aesthetics.   

The article deals with the writer’s language style components: an achieved expression 
by repeating of fixed form, its accented folk or its similar model of phrase construction, word 
sound, when the word’s phonetic and ideological parts are joined, the stylistic specifications 
created by synonymic rows, folk (also of public artists) use of structural phrases model by 
nuance changes, changes of archaic or dialectical lexical units, expression of content part of a 
phrase and for the purpose of strengthening of emotional influence.        



 369

Tamila Lomtatidze 
PhD  

Shota Rustaveli State University 
N. Berdzenishvili Batumi Research Institute 

Batumi, Georgia 
 

Sacred Elements in Folk Entertainment 
 

In the ethnographic life Adjara preserved many funs and entertainments which were 
originally cult rituals reflecting ancient beliefs of the Georgian people. Such elements are 
preserved in sacred dance "Ohoy, Nano", which is a reflection of the ritual, dedicated to 
the cult of fertility. 

Traces of the cult worship of fertility are preserved also in folk dance dedicated to 
the birth of the child “Nay Na, Nynayna". This ritual is connected with the cult of the Great 
Mother Nana. 

In the ethnographic life sacred elements have been preserved in the festival - 
Shuamtoba as fun ”Aklemis shekazmva”, ”Zirikobia”, ”Kurtbari”  and  dances: 
”Qolsama”, ”Topaloini ”, ”Jaqdanana”,  ”Khorumi” and others. 

In-depth study shows that these entertainments are remnants of ancient rites 
associated with various archaic deities. They retain the symbolic meaning of rituals and 
sacred elements, illustrating the ancient beliefs of the Georgians. 
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Functional Meaning of a Hearth 

 
The research object is Gali district or historical-ethnographic area of Samurzakano, 

situated in Abkhazia. According to its function, the hearth is divided into two parts: 
domestic and cult. At the same time the hearth represented the family symbol as well as the 
place for daily life. As a family symbol, its importance is obvious in the field of social 
culture.  The hearth used to be a place where the most part of housework was done.  The 
Hearth fire was considered to be the symbol of family welfare and the hearth itself used to 
bring productivity and wealth in the family. The cult of Hearth representing family life was 
naturally connected with the wedding ceremony. Moving around the Hearth during the 
wedding ceremony meant that a new member was incorporated in the kin. 

Thus, hearth functions in wedding ceremonies together with the data from other parts 
of Georgia are important historical sources for defining Georgian wedding traditions. 
Samurzakano is an inseparable part of Georgia and its historical-ethnographic research will 
give us the opportunity not only to restore the expression of the traditional village of 
Samurzakano but also define local and general Georgian cultural elements in the sphere of 
social history, material culture, economy and inner values.  
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Some Aspects of Research in Modern Popular Culture 

 
The modern popular culture determines the life rules and the culture of feelings for 

the present time. This context can be met everywhere but their influence on the society 
consciousness depends on social and cultural development peculiarities of the given 
society.  Our pretention towards the modern culture is based on the problem that the 
popular cultures are not only taking the greatest part of the cognitive sphere but also 
making cognition as a kind of entertainment. The modern popular culture, accordingly, the 
entertaining industry, with its means based on “pleasure”, is more and more rushing into 
person’s life, taking more and more place in it and claims to exist in any society. 
Objectively, there is no kind of ban for stopping it. Its seductive nature makes it able to 
penetrate into any kind of society. 

In cultural globalization, the globally popular cultural productions, however 
negatively influence and harm the self-existence of local tradition cultures. According to 
the objective nature of modern popular culture, we can consider that it is a kind of danger 
that comes into resistance and harm the social-cultural memory of society, carries the 
nature causing anomia of person’s cultural memory  and disorientation of a person in a 
global world. 

It’s obvious that in cultural zones and genres, the quality is nearly ignored. The 
problem of modernity is that the featured quality is rarely found in modern popular 
cultures. 

At the same time, under the term “quality”, not only the technical functionality and 
the aspect of perfection is meant, but it is associated with emotions and feelings that fill us 
and do not empty. 

From the aspect of the cultural globalization research, the various rates are 
represented in the scientific literature and it is not surprising at all because the cultural 
research has always born the variety of ideas, has undergone the changes together with 
historical and political changes. 

The quantity and variety of available information make us review our life within the 
frames of received information. The modern expert knowledge is not based on any 
tradition and there exists no real recommendation about what choice to make how to rate 
the expert ideas. 

As a result, the future faces opportunities as well as dangers.                   
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Tamaz Badzaghua’s Plays  - Traditional and Modern 
 

There are printed six plays in a newly published collection of Tamaz Badzaghua’s 
plays. Here are dramaturgical works written on historical topic, the works expressing 
modern life of the writer and two mono-plays.  

The historical plays can only be called conditionally “historical”. There is shown 
violence and all the ruinous results which can be followed by dictatorship and slavery 
reigned in the state. This work was sharp and unmasking at that time when they were 
created (at the end of 20th century) and gains new force now in modern world when this 
problem passed the boarders of one country and became actual for any people and nation.  

The plays showing the 80s of the last century are very interesting now. Except the 
concrete details of the time which has already gone, the eternal valuables as love, honour, 
life and others are narrated in these works. The language and style of the plays are refined, 
plain colloquial and understandable for everybody. Some passages are even predictive.  

The mono-pays are also dedicated to the eternal topics – motherhood (a question of 
abortion), an unsolved dilemma of life and death. They are created by the mastership that 
the reader is not annoyed by “listening” to one personage. All the plays are effective on the 
stage. Some of them were staged at different times. I think that each of them will be 
suitable for modern stage and the audience will be interested in them greatly.  
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On the Tragedy of Georgian Theater 

 
1. The year of 1933 as the beginning of the persecution epoch in the Georgian 

theatre. Creation of censorship organ and introduction of strict control over theatrical 
repertoire (the significance of a, b and c clauses will be verified – acceptable, semi-
acceptable and not acceptable), doctrine of social realism and its impact. The main basis of 
the Soviet ideology. 
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2. 1936-1938, the period of mass repressions, political background. Relations 
between L. Beria and S. Akhmeteli. Struggle of great artists for new creative quests, 
confrontation and conflict between the national and the cosmopolitan. 

3. Phenomenon of Sandro Akhmeteli, his deep national quests, contradiction with 
Soviet administrative methods. The meeting of 25 August, 1935 (L. Beria), transcripts 
from stenographic records. Supporting position of A. Khorava and A. Vasadze towards 
Sandro Akhmeteli.  

4. Repressions of S. Akhmeteli. In prison. My meeting with political prisoner 
Kvlividze (Sagarejo) who was in prison with S. Akhmeteli. Prosecuted actors and 
directors. 

5.  The period of rehabilitation. A court trial held in Tbilisi in 1935 under the 
General Prosecutor Rudenko. My attendance of the trials and facts from the procedures. 

6. KJB archives. Acquaintance with the cases of Akhmeteli and other repressed 
actors. Main events. 

7. Sandro Akhmeteli and Memed Abashidze.  
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Sandro Akhemeteli and the Uprising in 1924 

 
From February 25, 1921 Georgia still was under the control of Russian imperial rule. 

Intelligence clearly expressed its sorrow over the loss of national independence and was 
treated at the head of the national - liberation movement. From May, 1921, “Independence 
Committee” and “Military Commission” were at the head of anti-Bolshevik activities. 
There were uprisings in the different regions of Georgia, which were suppressed in blood 
by the Red Army.  

From the beginning of 1923, mass repressions occurred. Communist regime 
considered educated segments of society as the strength of enemy and aimed its restriction 
or destruction. Such was the historical situation. It defined the ways of society thoughts 
and art development. And the art, mainly theatre, tried to answer those epoch questions. 

After the establishment of Bolshevik regime, Sandro Akhmeteli did not keep away 
from talking about the national ideas, also actively took part in the national-liberation 
movement. Sandro Akhmeteli’s firm character and rebellious spirit were expressed not 
only in his works, but also in his social-political activities during the whole his lifetime. 
During the period of Bolshevik repressions, Sandro Akhmeteli’s performances were 
prohibited; moreover, he was sentenced to be shot due to the membership of “Military 
Commission” in May, 1923. Fortunately, he was rescued by the solicitation of art and 
literature representatives. Brave Sandro Akhmeteli created actor’s corporation “Duruji” in 
1924, which seemed to be more like a secret organization with its rules and structure, 
rather than the organization for Art representatives. 
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Sandro Akhmeteli answered the spiritual life of the Georgian people with his 
performances, expressed his emotions in the monumental forms. He dedicated Anton 
Glebov’s “Zagmuki” to the uprising of 1924, where he emphasized the people’s ideas 
about the aspirations for liberty. The director tried to speak with spectators by the 
understanding speech to express heroic and chivalric ideals. Sandro Akhmeteli foresees the 
time demands and begins the establishment of rebellious, political ideas theatre with 
“Zagmuki”. 
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Modern Interpretations of Classic in Georgian Shakespearean Works  

of Robert Sturua 
 

Robert Sturua staged 5 plays by Shakespeare in Rustaveli theatre. “Richard III”, 
“King Lear”, “ Mackbeth”, “Hamlet”, “Twelfth Night or As You Will”. For expressing the 
directing conception, Robert Sturua as freely treats the Shakespeare’s text as he does it 
towards the other playwrights: the text is shortened, some personages are disappeared or 
added in the plays. A number of scenes are united in the polyphonic plastics of 
performances, what are consistently given in Shakespeare. Director clearly revealed the 
mutual bounding line of events, otherwise might have become unknown for a viewer. 

Robert Sturua gives Shakespeare’s tragedies by the form of tragic farce starting from 
“Richard III”. Art and Music of plays conformed to this kind of solution of performances. 
Eclecticism of costumes is characteristic for the theatre language of Robert Sturua. Close 
to historical costumes, we see the modern dressed personages. Artist always emphasize his 
directing function of Shakespeare’s dramas and becoming alive his heroes; therefore he 
was moving them in national, political and social context.  New sound was given by him to 
his already existed “Theatre language” in “King Lear”. He added psychological 
development of heroes’ characters to conditionality of so called “Theatre of Imagination”. 
In “Macbeth” Macbeth and Lady Macbeth are youngers than it is in the play. Their 
surroundings are also rejuvenated in the play. In “Hamlet” he created the Universe, where 
the link between reality and conditionality is erased. These are parallel layers, what are 
interlaced with each other. Moving from one position or dimension to another one happens 
by the use of minimal features. You could recognize all genre starting from the theatre of 
middle century in “Twelfth Night or As You Will”: Liturgical drama, Miracle, Mystery, 
Farce, Pastoral, characteristic buffoonery for “Commedia dell’arte”.... intentional genre 
Eclecticism, poly-stylistic characteristic for director is bound as a whole unity in the play. 
Robert Sturua’s Georgian Shakespearian reflects the human striving towards the power and 
psychical and moral harm, what harms the human caused by striving to it. 
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Specificity of Discource of the Interreligious Dialogue in Georgian Cinema 

 
In the most general form the article is devoted to the issues of spirituality, in 

particular, the issues of religious tolerance and interreligious dialogue in the Georgian 
society. 

Based on a series of works the author analyzes a number of issues: how the problem 
of interreligious dialogue is reflected in the Georgian cinema; does the Georgian cinema 
ensure that this dialogue has taken place?Whether there is such discourse, such a problem - 
the image of the Christian and Muslim in the Georgian cinema. Is this screen image 
reflected on the artistic, cultural level? 
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Genre-Stylistic Tendencies of “NEP” Period Films  
(General Review of the Films Made in Ajara Region) 

 
In July 1921, the Autonomous Republic of Adjara was incorporated into the Soviet 

Georgia. The sovietization of Georgia coincided with the NEP (NEP stands for the New 
Economic Policy, necessitated by the need to handle the situation in the Soviet county 
devastated by civil war and military dictatorship) period that greatly stimulated the 
development of the Georgian film industryin Adjara region. 

The state had a strong interest in developing the Soviet film industry to win through 
the competition with foreign cinema markets; "Sakhkinmretsvi" (Public Cinema 
Industry)directors rushed to the Black Sea coast just like cinema manufacturers wended to 
California - Adjara began to function as "Soviet Hollywood". 

The cinema industry targeted on a NEP layman’s taste and served to fulfill his 
"orders". The demand for spectacular and entertainmentfilms increased since the NEPman 
audience shunned the Soviet reality. Cinema viewers wanted to temporarily withdraw from 
the unwanted political reality born of the chaos imposed by the Bolshevik regime and class 
hatred. People had sweet memories ofthe Batumi before the revolution, when the local 
bourgeoisie considered itself as part of the European city's rich cultural life. The audience, 
temporarily cut offrom the reality,strived to see the modernistic Batumi architecture and 
neoclassical seaside summer houses on the screen - demonstrations of delightful and 
carefree bourgeois life. The entertainment films of the NEP period even contained a certain 
counter-revolutionary element and to a certain extent represented the counter-culture of the 
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working proletariat. The NEP period"Soviet Hollywood"'s movies (from 1921 to 1928) 
was considered a mass-cult and radically diverged from the official Soviet art. Screen 
versions of European literary works (psychological dramas) and entertainment films 
(slapstick comedies, romances, adventure films, SovietWesterns) constituted a permanent 
source of financial gain.  The films shot in Adjara before 1928 partially belong to that 
category. 

"Sakhkinmretsvi" (Public Cinema Production) started to organize regular 
cinematographic expeditions in Adjara in the 1920s.  A range of genres as well as cinema 
narrative required specific geographical and architectural environment. Batumi became a 
kind of "Soviet Hollywood” for the leading directors of the 1920s who laid the foundation 
to the tradition of shootings in this region.  

  
 
 

Larisa Naumova 
PhD of Philosophy 

Karpenko-Kary National University of Theatre,  
Cinema and Television, 

 Kiev, Ukraine 
 

Formation of Ukrainian National Cinema:  
between Constructivism and Expressionism 

 
The article is about the influence of Russian Soviet constructivism and German 

expressionism on the formation of Ukrainian national cinema during the 1920s. During this 
period the Soviet government in Ukraine led policy of nationalization and democratic 
conditions that helped the formation of the Ukrainian national cinema. 
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Long, Sad but Still Bright Days of Georgian Cinematography 
 

Collapse of the Soviet Union equaled to Berlin Wall destruction for the Soviet 
Republics. Naturally the ways all around the vast Universe were open to everyone, 
including artists, but the act of freedom was not finalized.   

Political processes caused economical, political and spiritual crisis of society and 
prolonged for years. These processes impacted art sector as well and in result it became a 
problem to create  artistic reality identical to the new world, coincident to existing 
problems and reality, depicting inner world of the contemporary society.  
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Socio-political life of Georgia radically changed in 1991 and a “new order” was 
established. The country gained independence lost 200 years before. At the same time it 
moved from socialist system to a new formation, which was entirely strange (or forgotten 
for 70 years, since sovietisation). It was a difficult period of building capitalist state. It was 
a time when the world “perestroika” was replaced by the word “prestrelka” (Both words 
are Russian: first means “transformation” and the second means “shooting”). Georgia was 
involved in chaos which was followed by all attributes of the “wild” capitalism. 

In a year after gaining independence Georgia suffered from coup d’état, civil war 
and war in Abkhazia after which the Country lost the territories.   

Economical, political and spiritual crises of the society endured for years. The 
process of moving to the new system was not successful and did not develop properly. The 
steps towards building a new state and establishing new rules for government including 
government of cinematography were sluggish. To be more specific, political situation in 
the country impeded development of culture of the country.  

Thus 90-ies were years of crises in Georgian cinematography (only short breaks 
were noticed before though). They had to restart seeking for new forms, new sources and 
new inner forces. All the processes of obtaining freedom, independence and reconstruction 
have been appropriately reflected on the life of cinematography. 

Comparing to that period recent situation has been changed and there is s significant 
progress achieved in creative life and cinema enterprises. The innovations initiated in the 
cinematography system in the previous years, steps forward to regulation and 
establishment of new rules were and are directed towards creation new and reanimation of 
the previous glory.  

One of the “segments” represented in the new Georgian cinematography we can 
clearly call “female” cinematography.  The reason for this is not only increase of number 
of woman film makers (it should be noted that recently the number of female film makers 
has been significantly increased) but the camera’s subject of interest is a woman and her 
being within the current reality and daily life.  

Especially interesting from my viewpoint is the film “Smile” made by Rusudan 
Chkhoidze in 2012; film “Long Bright Days” made by Nana Ekvtimishvili and Simon 
Gross in 2012-2013.  

Georgian cinematography is still in the process of seeking own style in the new 
world and is still looking for the new abilities, new standards and forms of expression.  It is 
now passing through the 21at century, continuing to travel by the train which was taken by 
the Georgian cinematography representatives long ago and is directing to discovering new 
spaces, to halt at new stations and to meet novices there.  
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Tendencies of the Development of Cinematographic Language 

 
The main starting principle is that the technical progress plays the particular role in 

the formation of modern language of cinematography. The level of development existing at 
present – namely, from the viewpoint of audio-visual fixation – gives ground to conclude 
that the cinematographic language, despite its technical parameters of being shot on film or 
various types of digital cameras – is as equally legible means of communication and 
information transfer as a speech language, as a “language” of painting that has its 
grammar, morphology, syntax, etc. and represents a “Language of Culture” with its 
aesthetic-perceptive context. 
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Practical Directing-Editing 

 
After inventing the first motion picture camera by the Lumière brothers, 

cinematography has undergone a lot of changes from the technical and creative points of 
view. While making a film it has always been important to combine taken compositions or 
editing.  

The article is about the development of editing, technological changes and practical 
directing. 
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Aleko Tsabadze’s Stylistic Explorations according to "Rene Goes To Hollywood" 

 
"Rene Goes to Hollywood" is AlekoTsabadze’s attempt to once again illustrate the 

main message - conflict between an individual and a society - through the surrealistic 
farce.  

Audio-visual form of the movie is received from the synthesis of expressive styles of 
"Dance in the Night" and "Bearer of the Order of Solitude".  
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One of the Main determiners of Aleko Tsabadze's cinematography is his own 
structure of symbols – the way of communication to one’s own self that creates a direct 
background for maximum shearing of subjectivity. Through these symbols the director 
shows his attitude to reality.  
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America in Wim Wenders’ Cinematography 

 
American popular culture and an American way of life were very popular among 

the young Europeans of the post-war generation of World War II. Young European avant-
garde film-makers were searching for cinematographic idols exactly in Hollywood. 

The special idolization of American popular culture, imitation of all sorts of 
American in everyday life was especially characteristic for the society of Western 
Germany after the World War II because of their newest historical political past and their 
critical attitude to it. One of the important film producers of the new German cinema and 
the modern European author’s cinematography Wim Wenders, alongside with Jan- Luk  
Godard, Francois Truffaut and Rainer Werner Fassbinder, belongs to those  film producers 
the beginning of whose cinematographic career was mostly inspired by American 
cinematography.   

The films made by WimWenders who was born and grown up in Germany after 
World War II express dreams, goals, the world view and life of the film producer’s 
contemporary generation. They are originated from the blend of the German and American 
cultures.  

Wenders belongs to a small group of European film directors the success of whose 
films was due to the continuation of the cinematographic career in the United States of 
America. Since the end of the 70s of the XX century he has been working in Europe as 
well as in the USA.  

Main personages of the autobiographical episodes of Wenders in most cases are 
single reticent men with creative abilities who are looking for a life goal and the own 
identity.  

Like the other West German Filmmaker of his generation such as Werner Herzog, 
Rainer Werner Fassbinder and Rudolf Thome, considered himself to belong to the 
fatherless generation and was looking for cinematographic fathers among the American 
Filmmakers. Later WimWenders’ so-called cinematographic fathers Nikolas Ray and Sam 
Fuller became the personages of some of his films.  
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On Peculiarities of Mikheil Kobakhidze’s Short Films 

 
Mikheil Kobakhidze’s creative works are represented by poetic, black and white 

silent short films distinguished by their originality and the author’s innovative vision. 
Short footage, poetic form, absence of speech, leading role of plasticity and music – 

these are the features that at a glance give the associations of the silent cinema. However, 
they do not thoroughly share the principles of silent cinema and represent modern 
“symbolic” cinematic creations. These are the films we meet among the works of the film-
director Mikheil Kobakhidze who is a completely different phenomenon in the Georgian 
cinematography. Despite the small number of his films, the director’s creative activities 
are distinguished by peculiar artistic features and originality. 

The paper deals with Mikheil Kobakhidze’s films shot in Georgia – “Wedding” 
(1964), “Umbrella” (1967) and “Musicians” (1969). There is a talk on similarities and 
differences as well as certain connections between these films and the silent ones. The 
mentioned films managed to show the potentials of dramatic means and splendid ability of 
improvisation without any words or dialogs. The author’s ideas are reflected in plasticity 
and music that play significant roles in the director’s works.   

With his highly original and artistic films Mikheil Kobakhidze occupies a prominent 
place in the Georgian cinematography. 
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Romanian Miracle – Renaissance of Social Cinematography 
 

If we use festival achievements as the criteria for successful national 
cinematography, it will become clear that Romania is the leading country over the past 
decades. Even the critics, who are quite skeptical towards festival fashion, recognize the 
Balkans as the world cinema center. They do not argue that new Romanian cinema, so 
called Romanian “New Wave” is the most interesting phenomenon.  

After the Cannes triumph in 2007, where the Romanian film “4 Months, 3 Weeks 
and 2 Days” directed by Cristian Mungiu, won the Palme d'Or, interest towards Romanian 
cinematography has further increased.  
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Naturally, new Romanian films are different, while the style of each film director is 
individual. However, these low-budget films are united by realism and sharp social 
accents.  

To remove the margin between the screen and the reality, to reflect a real life, 
without any decoration and play elements – these tasks are not new for cinematography. 
From this point of view, Romanian cinematography continues the tradition of British “New 
Wave.” “Angry young men” who came to cinematography from literature and theatre in 
the 50s, created the world recognized brand – British social cinema - through focusing on 
the most persisting social and class problems.  

Despite common social topics and methods of expression, the British and Romanian 
cinematographic “waves” have different preconditions. If in case of Britain, we had to deal 
with civilian protest, in case of the Romanian miracle, along with public processes, 
attention is focused on effective mechanisms of supporting national cinematography at a 
national level. Just therefore, studying this example will become more interesting for 
Georgia.  
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Indirect speech acts in theatre 

 
The indirect speech acts take one of the basic places in the theory of speech acts. 

Often, one’s speech totally differs from that one he had really intended to make. It is 
frequently expressed by gestures, mimics, intonation, and voice timbre and by other ways. 
Indirectness is a very interesting phenomenon, giving a lot of materials to research. 
Researchers have paid much attention to the indirect expressions of one’s communicative 
intents. In stylistics, this linguistic phenomenon was studies as an allusion, a pun, but 
nowadays with development of the theory of speech acts, it’s not only studied as the 
stylistic device, but also in different innovated ways. 

Sometimes, the speech to be made by an actor is required to tell more to the 
auditory, than the text of the speech itself means. “The acting word”, so Stanislavsky calls 
the speech, carrying the additional information. 

Indirectness of the text is quite popular in art, especially in theatre. On the main 
criteria of actor’s and director’s success is to carry out the indirect speech to the auditory 
successfully. 
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From “Mtsqobri” to the Orchestra of Folk Musical Instruments 

  
Traditionally Georgia is the country of vocal polyphony. In everyday life the 

function of a musical instrument was to accompany song or dance. In old Georgia there 
existed ensemble of instruments called mtsqobri, however bigger orchestras were not 
strange either for Georgian reality.  

In the 20th century, folk instrumental ensembles created under Soviet Power, united 
instruments of different scales, sizes and shapes. The paper deals with the history of 
creation and repertoire of orchestra and negative results of instrument modification. This 
problem is considered in the context of interrelation between tradition and innovation.  
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Tradition and Novelty in Folk Musical Life of Keda Region 

(According to the Materials of the Expedition in Adjara in 2013) 
 

Georgian Folk Music Department of the Tbilisi State Conservatoire held a folklore 
expedition to Adjara region in 2013. The outcomes of the mentioned expedition excited 
our interest to the folk musical life of Keda district. The issue in question naturally gave 
rise to the necessity of tracing the history of fixation of Adjarian musical folklore. 

It should be noted that in the records of expeditions conducted in the 50-s, 60-s, 70-s 
and 80-s of the 20th century along with old Adjarian songs the repertoire of new, mostly 
soviet and patriotic themes appeared and gradually increased. The number of such 
examples in 2013 expedition materials is already rather solid. In our view, the popularity 
of these songs in the first place is conditioned by the simplicity of their musical language 
and catchy tune. 

In spite of such distribution of modern samples traditional repertoire is also 
preserved in Keda. A great part of the old Adjarian songs and instruments recorded in 
different years of the past century has been performed here today too.  The interest towards 
traditional repertoire and performance is mostly revealed by youth ensembles of Keda 
district.  

Along with this positive tendency, regrettably, the general situation existing here – 
gradual turning of musical folklore to the art understandable for more and more narrow 
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circles is also noted in Keda district. Against the background of the problem, the 
promotion of traditional music, especially in regions where ethnic musical gene is still 
strong, a living example of which in this case is Keda district, is a thing of topical priority.  
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Traditional Mourning Ritual and Contemporaneity 

(On the background of Historical-Social Aspects) 
 

Development of Georgian folk music, as any cultural process, is related to different 
epochal changes: historical, social, cultural, religious occurances, forceful and voluntary 
migration frequency and sustainability. This is why it is particularly urgent to study the 
musical examples in historical dynamics with the consideration of socio-cultural aspects. 
Sadly, no Georgian ethnomusicologist has touched upon this issue; however it has long 
been within the investigation area of foreign musician-anthropologists and 
ethnomusicologists. Ethnomusicology undoubtedly considers the mourning ritual and its 
melody as ancient; hence the investigation should start with this traditional genre.  

The work aims to ascertain old and new musical layers in mourning examples basing 
on interdisciplinary study and to reveal the sustainability of genre and musical tissue - the 
degree of flexibility in relation to political, historical and religious changes.  

The oldest audio recordings of mourning examples were made by Dimitri 
Araqishvili in the early 1900s. Later on, the frequency of recordings made every 10 years 
by different scholars provides significant dynamic picture. Also, the ‘institutes of weepers’ 
in different parts of Georgia determine the conservative nature of the genre and mourning 
melody. Proceeding from this, particularly interesting is to study how the genre is related 
to contemporary occurances.               
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TRADITION AND INNOVATION IN TWENTIETH-CENTURY 

SYMPHONY 
 

A symphony is one of the most stable genres of instrumental music. It counts nearly 
three centuries of existence and unlike other instrumental genres it is preserving its essence 
and function in the most conservative way, though in parallel, this genre in 20 th-century 
music is evolving in the multifaceted way.  
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It is known that changes in thinking result at all levels of musical syntax and make 
an impact on such stable categories as genre. In this respect, symphony is no exception. In 
the 20th century it mirrored many things: on the one hand, it was Webern’s Symphony 
op.21 which opposes to traditional model of genre in many parameters. On the other hand, 
the symphonies standing close to the tradition in which innovation manifests itself at 
various levels; structurally different single- and multipart symphonies; the symphonies 
synthesized with other genres, chamber symphonies. 

Despite these and many other changes the genre of symphony in the 20th century 
keeps its stable, the most important paradigmatic feature – a generalized concept which is 
common for all the symphonies. 

Symphony is that part of contemporary musical or universal thinking space which on 
the one hand, in spite of environment and context change, preserves its originality and, on 
the other hand, enters in a dialogue with new environment and with this it is permanently 
modern and topical.  
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Music.Student. Freedom. 

 
The problems brought by the author  – are the problems of contemporary society. In 

order to get education – either for general education or for the branch of music art - it is 
necessary to have tuition freedom. Free teaching is also important. The student should 
make a free decision on his (her) own when solving this problem in a positive or negative 
ways. The author discusses the conception of a well-known French pedagogue, the 
follower of Celestin Freinet’s theory, Philipp Meirieu, according to which: 1. “Everyone 
can learn and obtain freedom”; 2. “No one can make anybody study...”   

In most cases, the choice made in childhood age to study music progresses till the 
end successfully: we have a professional high level musician; but there are cases when a 
student (who has spent tens of hours with a musical instrument) gradually loses the interest 
in music and has desire to stop studying it; what or who is the cause? Why does he (she) 
ignore the freedom obtained via education? 

Getting ready for entering the universe of freedom is the educational problem; when 
did the gaps start to appear? As we found out, the educational freedom does not always 
lead a person to the freedom obtained via the education. Does he (she) have a social 
environment for realizing the obtained freedom?  
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About the Formulation Role of Medieval Tagh 

/on the example of Edgar Oganesyan’s Symphony №1/ 
 

The best traditions of the 20th century’s intellectual, conceptual and epical 
symphonism are reflected in the First Symphony by Edgar Hovhannisyan. The unique 
thematism is an important compositional peculiarity of E.Hovhannisyan’s Symphonythe 
melody of the middle ages tagh ‘Havik’. The thematic and rhythmo-intonation prototypes 
of Havik’s melody serve as an invariant of formulation of the whole construction and 
conception of the First Symphony. 
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Towards the Interpretation of Church Music 

 
The problem of perceiving and cognizing canticles during the existence of Christian 

culture has always been very significant. Due to this fact, some relevant schools, centers 
were opened where the norms of creating, performing and thinking about canticles was 
formed. These issues are obvious in the philosophic thinking of the Middle Ages. According 
to the works of this period, the perception of liturgical and aesthetic essence, compositional 
unity and the peculiarities of intonation logics supervene from divine thinking.  
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Methods of Polystylistics and Levels of Their Functioning in Musical Composition 

 
The article is dedicated to polystylistics - one of the most prevalent technological 

methods of musical composition in postmodernism era.  
The following polystylistics methods are discussed in the work: quote, pseudo-quote, 

auto-quote, collage, allusion, adaptation, stylization, reminiscences, retrospection and 
bricolage. 
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Two main functional levels are typical for the above mentioned methods in 
compositions – constructive-compositional and semantic.  

Constructive-compositional functions affect all stages of the music formation 
including lexical, stylistic and form-creation those are foreseen in the work. 

Semantic functions of polystylistics define creative approach of composer regarding 
“other’s word”. There are two major types in the article: equivalent and non-equivalent. 
Technological and functional methods of polystylistics are reviewed in this work on the 
basis of creative works of the contemporary Georgian composers.    
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THE VARIATIONS: METHOD, PRINCIPLE, 
FORM IN TWENTIETH-CENTURY MUSIC 

 
The purpose of this report is to show the “fate” of the oldest forms of traditional 

structural thinking – variations of 20th-century music, particularly its functioning in 
conditions of a new musical language. Such nonspecific conditions for it give interesting 
examples of the synthesis of traditional and innovative thinking principles. Variations have 
been formed in the course of the centuries-old history as a principle of development of 
musical thought, as a form and as a method. Just in these three aspects we consider the 
notion – variations in the works of twentieth-century composers that in certain cases 
maximally brings closer to the tradition and, on the other hand, extremely moves away 
from it. However, in all cases the most important in variations are two basic facts – the 
interrelation of stable and mobile elements and their ratio. 

In the report, we deal with the relation of stable and mobile units on the example of 
such phenomena as Arnold Schoenberg’s “developing variations”, Igor Stravinsky’s 
typical accentual-rhythmic variation as well as on the example of the peculiarity of using 
variation form and principle in Anton Webern’s creativity, his Passacaglia, op. 1, 
Symphony op. 21 (II part), Variations for piano op. 27 and Variations for orchestra op. 30.  
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Composer's View on the School of Composers 

 
Traditional and contemporary layer of the school of composer's is more perceptible 

in creative personality who, in a daily practice, hears present time and sees the ways of 
historic development.  

Impersonator of such a synthesis of human and eternity, also personality and school 
is the classic of Armenian musical art Tigran Mansuryan. For contemporaries he is not 
only an outstanding composer, but a true artist, a thinker, deeply in love with his 
motherland. As a composer he is not limited to music writing. A creation of the highly 
skilled composer Mansuryan stands out in its depth and truthfulness, simplicity and 
honesty. It has developed in the process of tireless and purposeful artistic effort. Tiresome 
searches, continuous pursuit to overcome the most challenging in creation - to develop an 
ideal technique for solving complicated artistic tasks and convince the listener - all was 
characteristic to the achievements of the remarkable musician - luminary of the Armenian 
contemporary school of composers.  

Artistic contact with Tigran Mansuryan always evokes significant interest. This, 
sometimes unexpected and so called inner view, becomes a starting point and focus for the 
beginning of the research process of musical creativity.  

Mansuryanian opuses, his observations, statements, hypothesis about directions of 
20th century Armenian music is the accent of the necessary path to hear yourself - from 
Komitas and Romanos Melikyan to Edvard Mirzoryan and Arno Babadjanyan.  

Tigran Mansuryan highlights certain works of the above mentioned composers. They 
had an exceptional influence to the formation of professional tradition and establishment of 
the school of composers, the process which requires daily achievement.  

The history of establishment and enrichment of the Armenian school of composers 
evolves from the conversations based on the method of objective modelling of specific 
musical genre, musical drama, particular intonation and interaction between West and 
East.  
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Microtonal Music – Contemporary Experiment or Transformation of Tradition 

 
Microtonal music is one of the most interesting phenomena of the contemporary 

musical art which has centuries-old traditions. It manifests itself from the ancient Greek and 
Roman era, specifically develops in different historical stages and acquires the apparent 
intensity in the XX century music. In the article the author tries to consider microtonal music 
in the aspect of the traditionality and modernity. Basic principles of the harmony system, 
compositional and expressive potential, the structural-organizing abilities, problems of 
performing such kind of music and musical notation are discussed on the examples of Ch. 
Ives, N.Wyshnegradsky, K.Penderecki, A.Schnitke, S. Gubaidulina’s works. 
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Кавказ в мемуарах Язепса Витолса: опыт литературного и музыкального 

исследования 
 

Среди латышских композиторов биография Язепса Витолса (1863–1948) более 
тесно связана с Российским мегоаполисом Санкт-Петербургом, где в 1886 году 
после окончания консерватории он начал деятельность педагога (позже профессора) 
до 1918 года.  

Творческая биография Язепса Витолса наглядно делится на три значительных 
периода: деятельность в России (с 1880 по 1918), деятельность в Латвии (с 1918 по 
1944) и деятельность в изгнании в Германии (с октября 1944 по апрель 1948).  

Стоит отметить, что до сих пор ни один биограф в особенности не выделил его 
многие путешествия на север и на юг России, а также Западной Европы, и не 
проанализировал их влияние на творческую деятельность в жизни Я. Витолса. В 
рамках реферата автор данного доклада хочет обратить внимание на его 
путешествия, в частности на Кавказ летом 1901 года вместе с хорошим его другом, 
немецким пианистом Оскаром Холцапфелом (Holzapfel, ?–1939).  

Незадолго после того, как Я. Витолс получил степень профессора Санкт-
Петербургской консерватории, он, в целях отдыха, отправился на неделю в 
мифически яркое путешествие на Кавказ. Спустя многие годы Я. Витолс упоминает 
это путешествие в письменных воспоминаниях, в сценах о Владикавказе, Тифлисе 
(Тбилиси), Пятигорске и Кисловодске. На основе автобиографических заметок Я. 
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Витолса «Воспоминания моей жизни», которые с 1969 года доступны на 
латиышском и русском языкеах, автор доклада намерен поднять проблему о 
неполных или ретушированных  изданиях мемуарного источника Я. Витолса.  

Доклад предусматривает сравнить до сего времени изданные редакции 
мемуаров композитора, которые позволяеют выдвинуть более широкую 
исследовательскую проблему в связи с личностью Я. Витолса и сделать выводы о 
том, каким Я. Витолса узнают за пределами Латвии. 

Путешествия Я. Витолса на разные южные курорты, в том числе и на Кавказ, 
позволяеют в сравнительном контексте лицезреть проведение или «озвучивание» 
морской темы в его творчестве. В докладе предусмотрено рассмотреть некоторые 
различные композиции на эту тему, которые пробуждавшиеся от впечатлений 
Балтийского и Чёрного моря. 
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General Musical Education in the 21st century 
 

The main objective of this article is the question of general musical education. On 
the bases of the analyses of the musical education, it is shown that the objectives set by the 
curriculum of music are targeted towards not a professional but only general musical 
education, and are mainly oriented towards the development of musical literacy. 
Innovations in the structure and principles of construction of the music curriculum are 
discussed and showed in the context of other seven countries’ curricula. The theoretical 
propositions are being emphasized. 
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Mechanisms of Interrelations of Culture and Art of Countries and Peoples: 

Methodological Background 
(According to the Materials of the Research Results on Art Adaptation of Byzantium 

and Old Rus’) 
 

1.  During the transfer of the Byzantine tradition into Old Rus’’ the transfer of the 
principles of interrelations of elements took place systematically: the composition of 
services, regulations demands, text composition, music system. 
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2.  At the same time, the adaptation of culture happened almost at once. It was 
preconditioned by the difference in number of syllables in translations of liturgical 
chanting texts, difference in orthoepy of texts, mental differentiation of singing manner of 
the two cultures. 

3.  The difference of systems is preconditioned by the details of inner addition of 
elements that have different contents in different cultures. 

4.  For the understanding of the mechanisms of adaptation the study of these slight 
differences of filling separate elements is of significant value. 

5.  The symbolism of texts of reading and singing in a cathedral is isomorphic to 
the interior of a cathedral and the iconographic images system in it, which is proved by D. 
V. Gordeev.  
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