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he Georgian National Museum keeps important historical and artis-
Ttic collections of high value. Items of decorative-applied art such as
fans are among varied samples. In all epochs fans were one of the most
beloved, pleasant and available accessories of women of any social origin.
Fans correspondingly reflected historical situation.
The word originated from the Latin word “ventus’, “vanus” which de-
noted a face, neck, cooling of a neck. Fans have different names in different

noou "

countries: in Russia —“Beep” - “BeATb’, “BesAnka” - to blow, “onaxano” - a big
fan made of birds feathers and wings which was wide and folded. In Ger-
many a fan is called “der Facher’, in France - “I'eventail’; in Spain - “abanico’,
in England —"“a fan”, in Italy — “ventaglio”, etc.

In the countries of ancient civilization fans were inculcated in the mode
of life and their development depended on natural conditions. In order to
have a complete idea about the development of fans right from the start
till present days and to show the general process of their evolution, we
shall travel in the remote past. Scientists who work on questions concern-
ing the history of fans, confirm that the idea of fans creation was fecun-
dated in ancient times in Eastern countries with hot climate. Inhabitants of
those countries were the first people who used tree branches, large leaves
of a palm tree and lotus, bunches of bird feather for protecting faces from
the sun, repelling uneasy insects, making artificial breeze and for blowing.

History left us interesting information concerning spreading in ancient
countries, shapes and forms of fans and their symbolic purpose.

Brilliant pieces of art were found in the tomb of Egyptian pharaoh Tu-
tankhamen (1400-1392 BC). Among them was a semicircular fan with a
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preserved ostrich wing. In Old Egypt fans were considered to be attributes
of pharaohs’ greatness. They were signs of honor, happiness, power and
were symbols of the paradise. Fans were admirable objects. The last Egyp-
tian queen Cleopatra (69-30 BC) cooled herself with a fan at the banks of
the Nile river.

Old Greeks also liked fans. They made them from tree branches, plane
and lotus leaves and also used weaving fans. Such fans are often depicted
on paintings of antique vases. They help us in talking over about various
forms of fans which were used by aristocracy alongside with mirrors and
umbrellas. According to Greek mythology, fans were in use even by god-
desses who lived on the Mount Olympus. A fan isamong Aphrodite’s (god-
dess of love and beauty) accessories. In the 5" c. AD Greek women pre-
ferred “rhipidiums” from an ostrich wing.

“Flabellum” was a fan with a long handle. It was spread in Italy and its
origin comes from the Etruscans (the oldest population of Italy). “Flabel-
lum”was decorated with big sized leaves and an ostrich wings whish were
fixed to a wooden and bone base. Young slaves - “flabellifers” winnowed
their masters during day and at night. They were mastered specially to use
fans gracefully and adroitly. “Tabelae” were little sized fans that were made
of wood and ivory. They were mostly popular among Roman youngsters.

In spite of researches that were carried out in different countries, there
are quite different points of view concerning the exact date of fan emerge.
But there is not any doubt about the place of its origin — China. According
to old Chinese legend, the first fan was created by wind god. It was later
presented to the people who were in danger. Thus, the god wished to ex-
press his sympathy, tender-heartedness and to make people’s condition
easier. By means of a magic fan people could send for a goddess asking
her for help.

Analysis of long-handled fans which were depicted on the oldest wing,
bronze output and on the monuments of applied art, that were found in
wealthy people’s graves, gives supposition that a fan came into being in
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China in the 8" - 2" cc BC during the rule of Zhou and Zhan (770-221 BC).
It was a big cooling made of a lotus leaf and a bird’s wing which had a
wooden handle.

Invention of paper in China in the 1%t c. AD and its manufacture pro-
moted creation of an early type of fan“utiva”. It had a wooden handle and a
round form paper. “Utiva” became a symbol of power, authority and a riyal
honor of its owner.

During Sui and Tang dynasties (581-618 AD, 618-907 AD) civil wars fin-
ished in China and flourishing of all spheres of cultural life started in the
country. Paper, reed and lotus fans were substituted with wooden and
bamboo ones. They had oval and round forms. Scenes from mode-of-life
were depicted on paper and silk screen.

Folding fans were first made when painting, especially decorative ap-
plied art was raising in China during Sun and Juan dynasties (960-1279,
1279-1368). This art became more improved during Ming and Qing dynas-
ties (1368-1644, 1644-1911). Owing to writers and painters Chinese fold-
ing fans became popular, perfected and refined at the Chinese imperial
court.

Ivory, plates, animal horns, sandal-wood tree, bamboo were used for a
fan’s base. Fans were decorated with gold, nephrite, tortoise shell. Plates
were beautified with nicely engraved ornaments of famous masters-
engravers. Outstanding painters painted birds, rivers, flowers, animals,
people’s portraits, mythological scenes on paper and silk cloth. Beautiful
accessories were hand-made. Similar samples never existed. Emperors
presented fans to their admirers and honoured officials.

In the 18" ¢ Chinese masters, in addition to local demands, made vari-
ous fans specially for Western countries, taking into consideration Euro-
pean taste and character. Besides, a part of fans was intended for gifts.
In the 7t c a Chinese fan was presented to the Japanese emperor. One of
the emperors of the Qing dynasty presented the English royal court with
240 uncommon fans, which were richly decorated with jewelry. In 1804 a
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Chinese ambassador made a present to Napoleon — a precious fan — when
he was consecrated as an Emperor.

As itis seen, a fan had a century-old way of its development and it got
a brilliant recognition. Owing to an artistic skill, talent and ability, which
were used in their creation, a fan became a genuine and expensive cool-
ing accessory; a symbol of power, authority, ability and kingly dignity. In
this element of a woman’s toilet-set are linked affected beauty, form, color,
an original style of ornamentation, that were changing according to eco-
nomic systems, ways of life, change of fashion and an introduction of new
elements in the mode of life.

Population of China and Japan are proud till the present of having a
fan culture. In China a holiday of fans takes place annually at the end of
November. Friends and near relations present each other fans as a token
of kindness and happiness.

Japan is known by old traditions of fan production. This beautiful ac-
cessory, which was recognized as a thing of luxury, was always considered
to be one of the important achievements of Japan, an indivisible and nec-
essary element of a traditional costume.

The Japanese watched Chinese nobles who arrived in their country
with different missions and were fit up with fans. They took interest in this
rather adroit and nice accessory of private consumption, the technology
of manufacturing of which was unknown to them. A great striving for this
necessary and practical object promoted ability of bringing fans from Chi-
na to Japan.

Therefore some Japanese admirers of the Chinese culture shared views
about bringing fans from China. In the 5% ¢, during rule of Japan Emperor
Yuryaku (457-479), Chinese fans made of silk cloth and paper were very
popular in Japan.

In the 7™ ¢ a folding fan was devised for the first time in Japan and it
was introduced in China from the 10™ c. Thin wooden or bone ornament-
ed plates were upholstered with paper and silk cloth and were beautified
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with mother-of- pearl and a tortoise shell.

During periods of rule of Nara and Heian (794-1185) Japanese accepted
from China“utiva’, an oval, wooden fan. A screen of silk fabric and a special
paper were painted with new, rather complicated topics from Japanese re-
ality. “Utiva” was a thing of everyday demand for people of different social
ranks — actors, geisha girls and sumo fighters during rule of Kamakura and
Muromachi (1185-1333, 1333-1568). People’s faces, flowers, birds, differ-
ent genre scenes were used by skilful Japanese masters. Majority of Japan
population uses “utiva” even at present on the base of which originated
“gunbai” - a fighting fan made of iron plates.

In due course, Japanese masters changed, improved and made more
up-to-date fan forms and models. In the 7" — 13% centuries bronze, ivory,
sandal tree, nacre, tortoise shell, gold and silver were used in fans created
by Japanese masters. Those fans had comparatively complicated forms.
They were the first folded fans “sensee” which were distinguished by their
refinement. Later, in the 10*" c Chinese adopted those fans. According to a
Japanese legend, during Tenji rule (661-671), a curious master, who had a
great wish of making fans, created a folded fan as the result of observation
of bat's wings.

Folded silk cloth, oil-paper or a special paper was upholstered to oval,
semicircular or quadratic base that was made of the best spices of trees (a
sandal tree, Japanese cedar, bamboo). Fans were painted from both sides
with traditional motives. Japanese songs, short texts from Chinese rhymes
were carried out with nice calligraphy. Inlay, carving, fretwork, gilding
were used for beautifying of protective plates.

In the 10" ¢ “sensee” became one of the brilliant patterns of the dec-
orative-applied art. A light and beautiful fan became popular among
members of the emperor’s family, dancers, actors and during traditional
ceremonies. It was admitted as the best for the New Year present. A fan
became one of the main elements of Japanese national costume and a
symbol of power and wealth.
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In comparison with other countries, fans in Japan and Korea except
their main purpose, had other functions too. It is difficult to fancy but it is
the fact that in those countries members of royal families and nobles used
beautiful and elegant fans as means of defense. It happened especially af-
ter forbidding of side-arms use in palaces in connection of possible armed
attack from assassins. A folded fighting fan-armour “tesen” (an iron fan)
became the most skilful and popular old Japanese and Korean defending
arm. “Tesens” were made of plates of special trees that were upholstered
with high quality silk cloth and were decorated with feathers of exotic
birds. “Tesen” (an iron fan) became the most convenient and popular old
Japanese and Korean fighting arm. It was used on the battle fields, during
any collision and for sending different kind of orders and signals. Sharp
knives, that were disposed in the folds of a fan and on protective plates,
moved when a fan was opened. Using of a fighting fan needed a great
practical knowledge and experience. Stroke was performed quickly, in the
most sensitive parts of the body (above and below a knee, near a wrist,
foot, back, elbow and shin). As the result an enemy’s face and body were
injured, he lost conscious, was not able to keep balance and orientation.
Stroke caused temporal paralysis too. Sometimes poison was hidden in a
fan’s folds in little bags. The poison was thrown when a fan was opened.
It caused an enemy’s dazzling and even death. “Tesen” was well-known in
China too. Before the middle of the 19% c “tesen” was considered to be
an invariable fighting object for military leaders, Samurais and soldiers. It
was a symbol of military power. This handy, light, little-sized fighting arm
was worn on a belt or a hand. It was kept in a bag, boots, sleeve of under a
dress. When folded it looked like a little cudgel.

A fan had other functions too. It expanded the range of its usage. High-
ly artistically decorated fans, that were inculcated in Japanese culture and
mode of life, were used by representatives of all classes as well as during
different holidays and religious ceremonies at emperors’ court. A fan was
admitted to be one of the dearest and popular presents that brought hap-
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piness and joy. Members of the royal court presented emperors with fans.
Fans were granted as gifts to admirers and faithful subjects by rulers for
their great services. In 988 Japanese monks bestowed a Chinese Emperor
two fans with bats'images and 20 other artistic accessories. Fans protected
from an evil eye and the sun. Japanese women often used them because
in the Middle Ages Japan one of the signs of a woman'’s beauty was con-
sidered to be her white skin. Fans decorated with different traditional mo-
tives, were inevitable accessories during various spectacles and cultural
events, so were they for actors too. In plays all personages had character-
istic fans: a Chinese used a round form “utiva’, those who played men’s and
women’s parts had black-plated, elderly people - light-colored fans. The
latters were also used during ritual, theatrical and classic dances. The Japa-
nese greeted each other with particular fan movements. Fans were widely
inculcated among sumo fighters and among ordinary citizens. Women ac-
tively participated in some processes of fan games. Travelers got interest
in depicted on fans geographical pictures.

In the closing years of the 15" — beginning of the 16 cc Jesuits, Portu-
guese, Dutch merchants, who lived near Chinese sea coast, and mission-
aries from exotic countries — China, Japan and Korea brought to Europe
(England, Spain, Italy, France) by ships not only antiquity and interesting
objects but a great number of new-fashioned accessory — a fan as well.
Those fans were folded, semispherical and were made of rich precious
trees, ivory, decorated with pearls and other precious stones, beautified
with various scenes and colorful wings. Eastern fans became very popular
and indivisible parts of high society women’s costumes. Many noble wom-
en posed with fans before painters. A fan was admitted as a real, beautiful
specimen of art in Europe.

The 15™" — 16™ cc European art displayed rich cultural heritage. West
Euripean masters started making copies from eastern original fans. They
used oil-paper, leather, colorful bird wings, silk, lace and different precious
stones. Among West European countries in France a fan became the most
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popular and expensive accessory during Queen Cathrine de Medici (1519-
1589). Noble women had various specimens of fans. Only Catherine de’
Medici’s collection comprised more than 900 the best beautiful pieces,
most of which are now kept in the Louvre Museum in Paris.

In the 17™ ¢ private fan productive enterprises were set up in many
European towns. The screen was made of comparatively cheap stuff like
horns, painted wood, a cow bone? cellulose.

The baroque style (middle of the 17" - 18" cc) influenced the artistic
form of fans.

A new flourishing period of semicircular folding fans started in Europe
from the middle of the 17" c. A fan became an article of splendor. Colored
fans made of peacocks’ and ostriches’ feathers came into fashion. In the
same period of time fans decorated with mirror, precious stones, incision
were introduced. Plates were made of thin ivory, tortoise shell, nacre and
were beautified with gold and silver; heroic scenes as well as themes from
antique mythology and depicting royal court’s everyday life, stylized pop-
ular plans and floral ornaments were predominant.

In 1673 French king Louis XIV (1638-1715) bestowed a status of the
royal provider to established by him a famous French fan producer guild.

Fan art reached the peak of its improvement and recognition in the
epoch of Rococo (first half of the 18" ¢) owing to king Louis XV's favourite
woman marquise de Pompadour. Fans became wonderful means of flir-
tation art and were available only to women of high society. Painting of
different motives - pastoral, piquant, sentimental, theatrical, ceremonial,
concert, mourning as well as scenes depicting lives of Italian actors, chil-
dren, weddings, official receptions and coronations — was considered to
be an honorable responsibility. Love themes became very popular. Such
famous artists as Francois Boucher, Antoine Watteau worked on painting
fans.

Coming from popularity of modern accessory, many outstanding
painters (Jean-Honoré Fragonard, Pierre-Auguste Renoir, Paul Gauguin,

30



Eduardo Tofano, Amedeo Modigliani, Diego Veldzquez, Francisco Goya,
Raimundo de Madrazo, etc.). made fans one of the sources of their creative
work. On their paintings (women with fans) they represented them ten-
derly and refined. They expressed women'’s delicacy, beauty of fans and as-
sured us that a fan is not only a piece of art but is a woman'’s history as well.

Together with French fans Eastern ones (amidst them Indian too) did
not loose their popularity. Faces of Chinese rulers and scenes depicting
the life of royal court’s life were depicted on fans.

Trade-economic crisis which was caused by the French Bourgeois Rev-
olution (1795-1799) and the years that followed it reflected negatively on
the development of the country. Artistic values of fans as well as any other
branches of decorative-applied art declined, little-sized fans became fash-
ionable. Famous painters obliterates themselves. Screens of paper and
bad quality silk were painted with portraits of political leaders and repre-
sentatives of different parties in medallions.

A new flowing of fan art in France is connected with the beginning of
the Second Empire (Napoleon lll's period, 1852-1870) and Queen Eugenia’s
name.

At the end of the 19" ¢ - beginning of the 20" c France again was a
leading country among European states in production of refined fans.
Various fans, with complicated pictorial compositions and designed with
mother-of-pearls and beautiful ornaments, were widely used. Lace, gos-
samer, tulle and embroidered screen adorned fans. Very popular were fans
made of peacocks and ostriches wings and those that were completely
made of ivory. Side by side with pastoral and gallant scenes, historical sub-
jects, stylized vegetable and floral ornaments, images of birds and animals
were reestablished. International events, caricatures, film-star’s faces, the
Paris exhibition (fan No. 67-1976/1) were depicted on fans as well.

During the Empire style epoch motives of antique mythology became
fashionable. Big firms and famous artists worked on painting unique fan
screens. The export of fans from France to America, India, Russia was in-
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creased. From women'’s attire’s fans were distinguished by their multiplic-
ity. If their number was only two or three, fans increased to thirty. When
being at balls, women wore dresses of vivid color and had rich fans made
of laces or ostrich’s wings. Young ladies preferred white or ivory fans to
match their dresses.

The fan boom was great in Europe. Italy, Spain, England, Germany, Hol-
land manufactured rather unique and high valued fans in their big cities.

Folding fans of different forms, that were adorned with wings and ar-
tificial flowers and designed by outstanding painters, were given especial
consideration. They were so expensive that Duchess of Mantua pawned
them from time to time in Bank of Milan.

It is said that starting from the reign of Henry Ill, a woman was rarely
seen in a town without a fan. In te 16" c an academy studying the usage
of fans was set up. According to issued by English Queen Elizabeth (1558-
1603) rule, citizens of her country could present their queen only one gift
—afan. Itis hard to imagine the number of fans in the queen’s collection.

In the beginning of the 18t ¢ masters of fan shops demanded from the
Parliament prohibition of bringing in Chinese and Japanese fans for the
purpose of developing of local production.

In the 16 ¢ fans called “ventrolas” started to be manufactured in Spain.
They were covered with drawings of variegated flowers and sights of Spain.
A fan in Spain was considered to be an inevitable element when dancing.

In Russia, before the reform of Peter |, fans were unknown. Changing
of mode of life, Europeanisation of the country, establishment of foreign
clothes changed the attitude towards a fan.

In the 17t - 18" cc folding fans, which were brought from European
countries to Russia, attracted high society women’s attention. The main us-
ers of fans were representatives of the royal and imperial families. Patriarch
of Byzantium often presented Peter I's mother Natalya Kirilovna with cost-
ly fans. Only import of fans could not satisfy demand on this remarkable
accessory. The question about production of local fans in Russia was order
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of business. During reign of Elizaveta Petrovna the first fan producing en-
terprise was founded. Its development is connected with Nikolai Il's wife
- Alexandra Feodorovna’s name who was keen on balls and amusements.
She chose costumes and proper accessories with refined taste. Fans were
ordered for her from Paris. Demand on fans was increased during reign of
Ekaterina II. Alexander IlI's wife Maria Feodorovna was an admirer of fans.
On fans that were connected with weddings, balls, festive occasions and
notable events initials and owners coat-of-arms appeared. Popular be-
came fans with the emperor’s portrait and memorable inscriptions.

Fans of Russian painters, etchers, jewelers, engravers, masters working
on wood and bones created fans that with their refined style, harmony, ar-
tistic value and taste were equal and sometimes completed with European
output. The majority of the latters were kept in the royal treasure together
with diplomatic gifts and other rare things.

The function of West-European fans had many-sided use. First of all, it
was means of cooling, the main attribute of a national costume and mode
of life. A fan was called a “mirror of history” as it reflected a contemporary
historical life. It represented a character and style of different epochs and
sometimes even cruelty, sadness, love.

In the 16 ¢, for the first time, the art of flirtation (courting) was formed
in Spainand it paved the way for introducing of afan language that became
means of communication between couples, tool of temptation which hid
a mysterious woman’s look. Women of any age, who were in love, could
express their feelings silently (make a declaration of love, agreement, wish,
intention) by means of a fan's movements. A woman could fix the time of
date for a cavalier. Touching of an open fan on the right palm of the hand
meant “l love you’, touching to a lip or heart signified “you are my ideal’, a
folded fan on the right shoulder expressed hatred. If a woman touched her
left cheek with a fan, it signified “irrelevant courting” Prolonged conversa-
tions continued through fans. Coquette noble women and young ladies
examined a desired man carefully and attentively by means of, made by a
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master, a little mirror or a little hole in the middle of a fan.

In the 18" c flirtation art was refined and perfected in France. It needed
ability of fan use, corresponding knowledge, experience, skill of quick ma-
nipulation. Fans lost this function little by little from the 19% century.

Besides aforesaid, there existed the following fans: a “fan-program”
which was distributed to people before entering a theatre, a “fan-menu’, a
“fan —invitation card". This accessory was admitted to be the most honour-
able gift which was associated with wellbeing and harmony.

Size, form, stuff and painting on fans were changed during different
times. In the 17™ - 18" cc te length of a fan was about 25-28 centimetres.
During the French Revolution aristocrats’ mode of living change, clothes
simplified and were relieved from superfluous accessories. A kind of de-
mocratization took place, little-sized accessories made of relatively cheap
stuff became fashionable. Among them were handbags which held only
necessary things. Correspondingly, the size of a fan diminished and it de-
creased to 15-20 centimetres. The number of plates was invariable: for Chi-
nese fans it was an even number, for Japanese — an odd number.

In the 20™ ¢ fans lost their main function on account of inculcation of
high technological innovations and electronic cooling means. A fan, as a
piece of art, took its place among museums collections.

Political-economic relations of Georgia with Europe in the 19* ¢ incul-
cated in mode of life of Georgian women European costumes and, obvi-
ously, fans too.

Fans, that are kept in the collection of the Georgian National Museum
collection, are memorial. Names of some proprietaries are known. Among
them is Salome (1848-1913) - daughter of Ekaterine Chavchavadze and
prince of Samegrelo David Dadiani. Salome got married to Ashil Napoleon
Murat (1847-1895) in 1968. Emperor Napoleon Ill and Queen Eugenie of
Montijo participated in the wedding ceremony.

At the end of the 19" c several years after the fall of the French Em-
pire Ashil Murat arrived in Zugdidi, together with his family, and settled in
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Chkadua where he was buried in 1895. Floral motive and golden Georgian
monogram “Salome” are depicted on the silk fan of its owner. It is obvious
that social origin and having brought up in European circles gave Salome
an opportunity to order a fan inscribed with the owners name and the
coat-of-arms of principality. At that time various nominal things were pro-
duced in Europe, Russia and Georgia.

The second fan, that is kept in depository of the Georgian Museum,
belongs to a prominent representative of Georgian aristocracy Mariam
Jambakur-Orbeliani (1852-1941) who was grand-granddaughter of King
Erekle Il and Queen Darejan and granddaughter of Princess Tekla. During
many years she was a headmaster of Thilisi nobility boys’ primary school
and president of the girls’ department of the same school. She made a
valuable contribution to establishment of Georgian women’s school and
University. In 1917-1918 years she was a member of an auxiliary Univer-
sity society and a faithful partner of Ivane Javakhishvili. Though Mariam
Jambakur-Orbeliani’s black, silk, laced fan is not distinguished by its ar-
tistic value (that kind of fans were produced serially) but it is a famous
owner’s memorial thing and that is why it is historically estimated. As for
the second fan of Mariam Jambakur-Orbeliani (Inv. No. 74-1964/2) there
is depicted a copy of French artist Antoine Watteau'’s picture on it. Nacre
plates are inlaid with gold, owing to which this fan is one of the significant
exhibits of our collection.

Several pieces of art were acquired by the Museum from Mikheil Tu-
manishvili’s family. Among them is a guipure fan which belonged to wife
of Vorontsov-Dashkov (Inv. No. Sh- 4729) and which is made with high ar-
tistic taste.

Among memorial things, that were donated to Tbilisi Historical Muse-
um by Yuri Zaretsky, a European textile fan is of a special interest.

The fan which came to the Museum from lvane Ratishvili's (Ratiev) fam-
ily should have belonged to his wife, grand-granddaughter of King Erekle
Il Ekaterine Bagration-Gruzinsky (1872-1917) (Inv.No. GAM/ evr-602). lvane
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Ratishvili was a Chief Superintendent of Winter Palace (the Emperor’s Pal-
ace) in Petrograd as well as of all palaces, museums and historical monu-
ments of the city.

The other samples of fans that are stored at the Museum are made of
expensive fabrics, the technique of their production at a high artistic level
is an indisputable evidence that they also belonged to aristocrats.

One of those fans is a silk one (Inv. No. 65-1978/1). It is distinguished
with filigree engraved ornaments on its ivory plates.

Proceed from form and paintings of serially produced fans, a master
determined beforehand their future owners. We think that a wicker, that
is adorned with red roses, was intended for young ladies (Inv. No. 216-
1916/51).

There are many fans made of peacock’s and ostrich’s feathers in the
collections (Inv. No. Sh-1629, Sh-2367, Sh-3744, Sh-4711, Sh-5458, G-287
(54-1939/287). Such fans were spread in the 19" ¢ Europe and Russia.

In spite of a little amount of fans in the Museum collections, there are
represented with nearly all widely spread in the world fans. Here are fans
of different countries, which are made of different stuff (silk, nacre, rush,
lace, paper, ivory, gold, feathers) and painted variously. All those fans visu-
ally demonstrate the taste and the mode of life of their owners - women
of fashionable society.
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3963M RJLY3IBN, MM®ALAN3N

Robn@o ymazol 98bobggmo byyMsmgdom, ngMmamangdoms s ©8Mnc
Babgoma, XIX b.
Jomommo, by, bomgdaga. bogmdg 30 13, 3o6dg8mbyHammmds 85 113
Lonbg. N2 9-2012/1 82(1 21)

FOLDING FAN, DOUBLE

Pictures of traditional Chinese mode of life, hieroglyphs and stamp
China, 19t c.
Paper, wood, paint. Length — 30 cm, circumference - 85 cm
Inv. No. 9-2012/182(121)

39



39600M RILO3IIBN

Robgoma, XIX L.
L3oenmb dgamo. bogmdg 18,5 13, 3063gdmBgFMarnmds 38 1bL3
Loobg. N2 bb3d/omd-3787

FOLDING FAN

China, 19% c.
Ivory. Length - 18,5 cm, circumference - 38 cm
Inv. No. GAM/east-3787
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39600M RILO3IBN

Bobgon, XIX L.
b3oeamb dgamo. bogmdg 24 13, 3o6398mBgMHarmds 50 1LY
bo0b. N2 bb8/508-2257

FOLDING FAN

China, 19" c.
Ivory. Length - 24 cm, circumference - 50 cm
Inv. No. GAM/east-2257
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3960M RILOIIBN

Robgorn, XVIII L.
dgomo, 3qb 353560, by. bog@dg 23 13, gomdgdmbgHormds 25 L3
Lonbg. N2 bbd/omd-463

FOLDING FAN

China, 18" c.
Bone, wood, tortoise shell, thread, carving. Length - 23 cm, circumference - 25 cm
Inv. No. GAM/east-463
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3960M RILO3ZIBN

Robgma, XIX .
Jbmgoemo, dogn, b3ammb dgsmo,mammbo. bog@mdg 24 b3, 3o6398mbgHornmds 68 L3
bonbg . N2 65-1978/1

FOLDING FAN

China, 19" c.
Textile, thread, ivory, metal. Length — 24 cm, circumference - 68 cm
Inv. No. 65-1978/1
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3960M RILOIIBN

053mbos, XX L.
35339930, Joomen, mommba, bamgdaga. bogmdy 18 13, 496mdgdmBgmammds 66 L3
bonbg. Ne bb3/6c8-1811

FOLDING FAN
Japan, 20" c.

Bamboo, paper, metal, paint. Length — 18 cm, circumference — 66 cm
Inv. No. GAM/east-1811
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3960M RILO3IGO

053mbos, XX L.
by, Jomommn, bamgdagon. boaMdg 21 b3, gomdgdmbgmnmmds 35 13
Loobg. Ne bb3/5ed—1808

FOLDING FAN
Japan, 20" c.

Wood, paper, paint. Length — 21 cm, circumference - 35 cm
Inv. No. GAM/east-1808
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396@3M RILOZIGON

053mbos, XX L.
bg, Jocmemmo, mammba. bog@dg 29 b3, 3oc358mbgHormds 39 L3
boabg. Ne bb3/sx3—-1809

FOLDING FAN
Japan, 20" c.

Wood, paper, metal. Length — 29 cm, circumference - 39 cm
Inv. No. GAM/east-1809
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3960M RILV3IIGO

053mbons, XX L.
bobammbab by, Jbmgamo, mommba. bog@dg 23 b8, 4oMdgdmbgFnmmmds 36 L3
bonbg. N bb3/>0d—1225

FOLDING FAN
Japan, 20" c.

Sandal-wood tree, textile, metal. Length — 23 ¢m, circumference - 36 cm
Inv. No. GAM/east-1225
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33AoM

053mbos, XX L.
3588430, Jomamo, bamgdsago. bogdg 42 13, 40637dmBgMaramds 29 1L3
boobg. N2 bb3/5¢d—1803

FAN
Japan, 20" c.

Bamboo, paper, paint. Length — 42 cm, circumference - 29 cm
Inv. No. GAM/east-1803
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3960M RILY3IGN, MEH3b&HN30

053mbos XIX L .
Jomamoa, bomgdago, by, bdommmb dgamoa. bogmdg 18 L3, oo 32 13,
356398mbgHoramds 121 L3
boobg. No a—128(48-1938/128)

FOLDING FAN, DOUBLE
Japan, 19" c.

Paper, paint, wood, ivory. Length — 18 cm, handle length - 32 cm, circumference - 121 cm
Inv. No. G-128 (48-1939/128)
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39600 RILO3IIBN

053mbonos, XX L.
85389140, Jomamn, bamgdago, mocmmba. bogfMdg 20 b3,
396dg3mbgnmmds 36 b3
Loobg. N2 bbd/>x3—1806

FOLDING FAN
Japan, 20" c.

Bamboo, paper, paint, metal. Length — 20 cm, circumference - 36 cm
Inv. No. GAM/east-1806
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3960M RILO3IBN

053mbos, XIX L.
bg, Jbegomo, mocmmba, bamgdaga. bogcdg18 13, 3oMdgdmbyMaommds 40 b3
banbg. Ne bbd/>08-1686

FOLDING FAN
Japan, 19" c.

Wood, textile, metal, paint. Length — 18 cm, circumference — 40 cm
Inv. No. GAM/east-1686
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39600M RILO3IIBN

053mbos, XX L.
3583930, Jowamn, mommba. bog@dg 20 b3, 46G3gdmBgMoemds 35 b3
boobg. Ne bb3d/sxd—-1807

FOLDING FAN
Japan, 20" c.

Bamboo, paper, metal. Length — 20 cm, circumference - 35 cm
Inv. No. GAM/east-1807
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334oM

0bmgomoa, XIX b.
oo, bg, bamgdogo. Gomob bogmdy 39 b3, gomdgdmbgMammds 55 LA
boobg. Ne o-1-68/1 (17-1926/94)

FAN

India, 19t c.
Rush, wood, painting. Length of a handle - 39 cm, circumference - 55 cm
Inv. No. a-1-68/1 (17-1926/94)
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3963M LOIOITRNIINTM

0bmgma, XIX L.
oo, by, Jbmgama, bawgdsaga. Gomab bogmdy 24 13, 4omdgdmbgMammds 29 L3
boobg. N2216-1916/51

RUSH FAN FOR UNMARRIED LADIES

India, 19" c.
Rush, wood, textile, painting. Lengthof a handle-24 cm, circumference — 29 cm
Inv. No. 216-1916/51
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3960M RILO3IGO

LogMobggoman, XIX .
Jbmgomo, by, momnmba.Logdg 34 13, 456dgdmBgMammds 95 L3
Loobg. N2 67-1976/1

FOLDING FAN

France, 19t c.
Textile, wood, metal. Length - 34 cm, circumference - 95 cm
Inv. No. 67-1976/1
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39600M RILOIIBN

LogMobggon, XIX L.
8573560, 3ab@dsbo. bogmdg 36 b3, 3o6398mbgHacnmds 105 L3
Lonbg. Ne 43-1957/1
Botom 939m3bmms JoMamma sabBmyMe@ ool ghm-gmo mgambaRnbm Bsmdmdsw-
a969mb, 8939 gfg3emg ll-0b 8 3Gmbo Jomadgomab, mggmes 3s@mbadgaemal dg0mndzamb,
356053 3obBobgol sbyyem 15335 39M-MMdgmasbl

FOLDING FAN

France, 19 c.
Lace, plastics. Length - 36 cm, circumference - 105 cm
Inv. No. 43-1957/1
The fan belonged to Mariam Jambakur-Orbeliani-grand-granddaughter of king Erekle Il and
granddaughter of Princess Tekla - the youngest daughter of Erekle Il
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3960M RILO3IGO

BHoban @360l 56@ b go@mb 8ngMm dgbemmagdmmao gomabBma bggbs
LogMobggoma, XIX L.
bg, baagn, Jomammo, mdmmb gbgbama, maommbo. bog@Mdg 37 18, goMgdmbyHnmmds 70 1b3.
Loobg. N2 74-1964/2
BoMom 939036m©s o608 %5835 3nM-mMgmasbl, Hm8gm8ss dgdmgy ohmds 0306y
®530b0dg0mmab Jgmemmgl, sbsbEobas bogmemmbal sbgyen MmEHEgmosbl

FOLDING FAN

Ornamented with design of gallant scene by French artist Antoine Watteau
France, 19% c.
Wood, mother-of-pearls, gold powder, metal. Length-37 cm, circumference - 70 cm
Inv. No. 74-1964/2
Mariam Jambakur-Orbeliani presented the fan to her niece Anastasia Orbeliani, wife of lvane
Javakhishvili
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39600M RILOIIBN

Logg@obggon, XIX L.
Jbmgagma, by, mocmbo, bamgdaga. bogcdg 35 b3, gomdgdmbgHammds 90 L3
bonbg. Ne 9-2776

FOLDING FAN

France, 19" c.
Textile, wood, metal, paint. Length — 35 cm, circumference - 90 cm
Inv. No. e-2776
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30A0M ROLOLZIBN, MH3bLAN3N

Boammdab b3gbal 3m33mBoz0s s gomab@mo bggbs
LogMabggomo, XIX L.
Jomommo, baaga, baemgdagn, mmmmba. bogdg 28 13, 30637dmByFMoramds 70 L3
banbg. N2 3-4660

FOLDING FAN, DOUBLE
hunting and gallant scenes, France, 1 oth ¢,

Paper, mother-of-pearls, paint, metalLength - 28 cm, circumference - 70 cm
Inv. No. Sh-4660
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33640M RILOIIBN, MMIbLAO3N

bogg@G0 b3gbgdoo dmbogmmo
LogMobggon, XVII-XIX bU.

Jomommmo, banmmb dgomo, bagmgdega, mommbo
boa®dg 30 b3, goMdgdmbgEnmmmds 73 L3
bonbg. N2 3-4661

FOLDING FAN, DOUBLE

with plot scenes
France, 18" - 19 cc.
Paper, ivory, paint, metal. Length - 30 cm, circumference - 73 cm

Inv. No. Sh-4661
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39600M RILO3ZIBN

r% oSggmo,XlX L.
0, moombo.
bogdg 34 5 13 606%38(*)6360@{‘060 64,5 L3
banﬁg Ne lb3/b 4869

FOLDING FAN
France, 19t c.

Wood, silk, metal. Length - 34,5 cm, circumference - 64,5 cm
Inv. No. GAM/N 4869
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3960M RILOIIBN

LogMobggon, XIX L.
Jbmgomo, basga, mommba. bog@dg 27 13, go6dgdmbgHarmds 71 L3
Lonbg. N2 bbd/g36—62

FOLDING FAN

France, 19 c.
Textile, mother-of-pearl, metal. Length — 27 cm, circumference - 71 cm
Inv. No. GAM/evr.-62
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39600 RILO3IBN

LogMobggmo, XIX L.
L3ommb dgoemo, Jbmgomo, bagmgdogo, mommbo. bogdg 15 13,
35M3g38mbgMnmmds 37 L3
bonbg. N2 42-1988/9

FOLDING FAN
France, 19t c.

Ivory, textile, paint, metal. Length - 15 cm, circumference - 37 cm
Inv. No. 42-1988/9
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39690 RILO3IIBN

LogMabggomo, XIX L.
Jbmgomo, mommba, 3mab@dabo. bogmdg 32 18, 306dg8mbgHammmds 95 13
boobg. Ne 3-4729.
BoMom 9399936m©s 3mOHMb(3m3-©sd3mzgalb dgnmmgl.
dg3m@sbaemas Babgom cdsbodgomal mgsbowsb

FOLDING FAN

France, 19* c.
Textile, metal, plastics. Length — 32 cm, circumference - 95 cm
Inv. No. Sh-4729
The fan belonged to Vorontsov-Dashkov’s wife and was acquired from Mikheil Tumanishvili’s
family
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3960M RILO3ZIBN

LogMabggomo, XIX L.
Jbmgamo, bowagn, bamgdsgn, doggn, mammba. bogmdg 28 18, o6393mBgHormds 70 L3
bonbg. N 3-2368

FOLDING FAN

France, 19t c.
Textile, mother-of-pearl, paint, thread, metal. Length-28 cm, circumference - 70 cm
Inv. No. Sh-2368
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39600 RILO3IBN, ME@AbLAO3N

30mab@m®o L3960l god3mbobymagdom
0%606 o bgmens, XVIILL.
Jomameo, mommbo, bamgdsgo, bawagn. bogmdyg 35 13, godgdmbgFammds 88 L3
Loobg. Ne bb3d/g36m—221

FOLDING FAN, DOUBLE

Depiction of a gallant scene
French school, 18" c.
Paper, metal, paint, mother-of-pearls. Length-35 c¢m, circumference - 88 cm
Inv. No. GAM/evr.-221
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3365M RILYIIGN (BHI33IESN)

LogMabagomo, XIX b
Jbmgomo, bowgdsga.bogsby 14 18, goMdgdmbgnmmds 68 L3
Lonbg. N2 131956/10
3oM0m §399036m©s 9358 9M0bg Fogdogadabs s Ladgg®gmmb JmsgMal sgom @awasbals
Jomadgoeb boemmdg ansbl

FOLDING FAN

France, 19" c.
Textile, paint. Length — 14 cm, circumference - 68 cm
Inv. No. 13-1956/10
The fan belonged to Salome Dadiani — daughter of Ekaterine havchavadze and David Dadiani -
prince of Samegrelo.
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39690M RILO3IIBN

boadal bggbal s3bsbggmo 3M33mbaznom
©sbo ngmnchﬁmBo, XIX b
Jomomon, dgomo ,mommboa. bog@dg 37 b8, 35633mBgMaenmds 108 1L3
Loobg. N2 9-1963/1

FOLDING FAN

with feast scene composition
West Europe, 19" c.
Paper, bone, metal. Length — 37 cm, circumference - 108 cm
Inv. No. 9-1963/1
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39600M RILO3ZIBN

©obogmagmo g3mmas, XIX b
dogn, baagn, by. bogmdg 29 13, 3061393mBgHormds 72 L3
boobg. Ne 9-2012/53(23 )

FOLDING FAN
West Europe, 19" c.

Thread, mother-of-pear, wood. Length — 29 cm, circumference - 72 cm
Inv. No. 9-2012/53(23)
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3363M RALOIIBN, MMILAN3N

358mbabymos ,go3bsbomns®
abagmamon g3cm3ds, XIX b
Jomomo, bamgdago. bogedg 16 13, aomdg8mbymaommds 65 LI
bonbg. N2 bbd/g36m—166

FOLDING FAN, DOUBLE

depicted bacchanalia
West Europe, 19" c.

Paper, paint. Length — 16 cm, circumference — 65 cm
Inv. No. GAM/evr.-166
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30A0M ROLOLZIABN, MH3LAN3N

dodmoga bzgbgdab s8Lobggma 3m33mbazagdom
Qobo3@3m0336m30, XIX b
Jomamoa, boaga, bamgdsga. bogmdg 27 13, aocMdgd3mbgMoemmds 47 1L3
Lonbg. N2 bbd/g36—602
3oMom 3g8m@obamas 03sbg Ma@adzomal (Mo nggn) mxsbowsb

FOLDING FAN, DOUBLE

with Biblical scene compositions
West Europe, 19 c.
Paper, mother-of-pearl, paint. Length — 27 cm, circumference - 47 cm

Inv. No. GAM/evr-602
Fan was acquired from Ivane Ratishvili’s (Ratiev) family
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39690M RILO3IIBN

©3bsgmgmn ggmmas, XIX-XX L.
LoFogdmgdab MmgoMn BM®, bdnramb dgamo, mocmmba. bog@dg 42 b3, a5M3g8mBgFHnramds 95 13
bonbg. N 3-2367

FOLDING FAN

West Europe, 191-20% cc.
White ostrich wing, ivory, metal. Length — 42 cm, circumference — 95 cm
Inv. No. Sh-2367
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3060M RHLL3IBN

©3bagmagmn gzem3s, XIX-XX L.
LoGagdmgdal do30 gMms, 3emobBdsba. bongmdg 35 13, go63gdmbgHommds 94 1L3
boobg. Ne 3-4711

FOLDING FAN

West Europe, 19%-20" cc.
Black ostrich wing, plastics. Length — 35 cm, circumference - 94 cm
Inv. No. Sh-4711
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396@3M RILOZIBON

©3bogmgmn ggmmas, XIX-XX L.
LoMagmgdal mgm®o gHms, bnmmb dgsmo, mocmmba. bogmdg 32 1.3,
a56398mbgHarmds 70 L3
bonbg. N 3-3744

FOLDING FAN

West Europe, 19%-20%" cc.
White ostrich wing, ivory, metal. Length — 32 cm, circumference - 70 cm
Inv. No. Sh-3744
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30@OM ROLOIIBN
ggobogq»gmn 036m3s, XIX-XX L.

LoMsdmgdal yogabgygfo g@ms, 3emab@dsbo
boa@dg 32 b3, gomdgdmbgHaemmds 76 L3
bsobg. Ne 3—5458

FOLDING FAN

West Europe, 19™-20%" cc.
Brown ostrich wing, plastics. Length-32 cm, circumference-76 cm
Inv. No. Sh-5458
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39600 RILOIIBN

sbogmygmo gg@mmas, XIX L.
8573560, b3oeamb dgamo, baagn, mommbo, bamgdsego boamdg 36 b3, 4oMdgdmbyHnenmds 104 L3
Lonbg. N2 48-1939/1

FOLDING FAN
West Europe, 19%" c.

Lace, ivory, mother-of-pearl, paint. Length - 36 cm, circumference - 104 cm
Inv. No. 48-1939/1
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39600 RILO3IBN

©3bogmgmo gg@mmaos, XIX-XX L.
bofogdmgdal mgomo gmms, 3mabBdsba. bogmdg—33 LI,
35M3g3mbgFoenmds 95 b3
bonbg. N2 3-1629

FOLDING FAN

West Europe, 191-20% cc.
White ostrich wing, plastics. Length — 33 cm, circumference - 95 cm
Inv. No. Sh-1629
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3060M RHLH3IBNO

sbogmgmn ggcmm3s, XIX L.
BONS, b3ommb dgomo, bomgdsegn, mommba.
oEgbo bogmdg 29 13, W3 aMgbo 20 b3, 406G3gdmbgMarmds 54 L3
Loobg. N2 3—287(54-1939/287)
96939 l1-0b 3ogol, mgge6 do@mbadzomoal bndsdMmab-gdoobmbHm sbMmbajsdgamals
mRobosb

FOLDING FAN

West Europe, 19%" c.
Wing, ivory, paint, metal. Length — 29 cm, circumference - 54 cm
Inv. No. G-287 (54-1939/287)
From the family of Khaikhosro Andronikashvili, father-in-law of prince Levan, Erekle II's son
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39600M RILO3ZIBN

obogmygmo ggmmaos, XIX-XX L.
Jbmgomo, doggn, b3aemb dgamo, mommba. Log@dg 36 b3, 3oMIgdmbgFMornmds
95 1,3

Loabg. N 3-4450
Batom 8gdgbamos amo Datg330bash

FOLDING FAN

West Europe, 191-20% cc.
Textile, thread, ivory, metal. Length — 36 cm, circumference — 95 cm
Inv. No. Sh-4450
The fan was acquired from Yuri Zaretsky

79



39/@OM RHLL3IBN
sbogem 53000 936m3s, XIX L.

bmgomo, mommbo, basgn, d3omo, 8o omo@o. bogcdg 30 b3, aoMdgdmBaMormds 86 L3
300, @ QoB0, 03oM0, Jomod) 3™Mag e} J Jmo
0063 N2 21-1978/2

FOLDING FAN
West Europe, 19'" c.

Textile, metal, mother-of-pearl, bone, glass, thin metal plates. Length — 30 cm, circumference - 86 cm
Inv. No. 21-1978/2
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39600 RILO3IBN

3mbo@mo 3. Bndmb Jogm
cbgon, XIX b,
bg, Jbmgoma, mocmmba, bamgdaga. bogmdyg 31,5 b3, 3oc38mbgHaenmds 88 L3
boobg. N2 bbd/ g-15

FOLDING FAN

Painted by F. Roubeaud
Russia, 19" c.
Wood, textile, metal, paint. Length-31,5 cm, circumference-88 cm
Inv. No. GAM/G-15
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